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[T’eca Baxxai Myasana «lloxkexi» € qyke akTyaJbHOIO Ul Cy4acHOI'O YKpPaiHCBKOIO 4uTada, OCKUIBKU
3aHyplo€ HOro B KOHTEKCTH T€HOLMIHHUX BiliH 1Mo3a MekaMH YKpaiHu Ta €Bpomnu. Baxiuso, mo apamarypr
cam € ObxeHueM 3 JliBaHy, TOX uepe3 MeTa(OpUUHHUI CBIT CXiAHOTO MPOCTOPY aKTyasi3y€e YUMajo [IHHOCTEH
3axiJJHOTO CBITY, TAKUX SIK OCOOMCTiICHA CBOOOIA JIFOJIMHHU, ITPABO KIHKU OyTH CHIBHO Ta CaMOJI0OCTaTHBOO,
LIHHICTh POAMHHOI ITaM’ATi K TOCBiAY, a He K 3a0000H, MOKOIIHHI TpaHchopMartii, BiAMOBIJAIBHICTE KpaiH
3a CBOIX TepoiB i CBOIX 3/10unHIIIB. Ha mpukiaai KibKOX MOKOJIIHE POJWHY JIIBAHCHKOI XKIHKH Ha iM’s1 HaBams
aBTOPOBI1 BIAETHCS MOKA3aTH, HACKUILKY BU3HAYAJIBHOIO JUISL JIIOAMHHU € ii BHYTPIIIHS 0COOMCTICHA cBOOO/A,
siKa 3a0€3MeYy€eThCs He JIHIIe Cy0’ €KTUBHOK MOTHBAILIIEI0, aJIe i OCBITOIO, TOCBIIOM, 3/1aTHICTIO OpaTtu Ha ce0e
BiJIMOBIAJIbHICTD 32 IHIIMX 1 MPUMMATH PilIeHHS, y TOMY YMCIIi TOBOJII BaKKi. JIpamarypr ynmpomoBx yciel
I’ €CH BIAIIYKYE IUIIXH, K IEPETBOPUTH TipKHii TpaBMAaTHYHUN JOCBIJ POIUHH / POy Ha TOBYAIIBHY iCTOPIIO,
sIKa He TPaBMyBaTHMeE HACTYITHI MOKOJIHHS, a JaCTh M IIaHC BUHTH i3 TPaBMH.

Meta — po3rsiHyTH 11'ecy Baxkai MyaBama «Ilokexi» B KOHTEKCTI TPAHCIIOKOJIIHHOTO TPaBMaTHYHOTO
JOCBIiJTy, IHTEPIIPETOBAHOTO 3 TIO3UIII MacOBOI JIiTepaTypH 1 Cy4acHOTO JpaMaTypridYHOTO MHMChMa.

MeToau: TpaHCIIOKOIIIHHA 1 TPaHCIIEPCOHAIBHA TICUXOJIOT1s, CTY/ii TpaBMH, CTY/II1 maM’sITi.

Pe3ynbrarn. s Xyq0:)KHBOTO OCMHCIICHHS YKPATHISIMA HUHIIIHBOTO €TaIy POCiHChKO-YKPaiHCHKOT TeHO-
IUAHOT BIHHU XYJAOXKHIH OCBIJ 1HIIUX KYJTBTYPHUX MPAKTHK BOAYA€THCS MPOAYKTHBHUM Y JIBOX aCIHEKTax:
Mo-Tepiie, XyJaoKHs JiiTeparypa (IKCye Ta OIpalbOBYE BXKE HasiBHI BIJIOBIII Ha 0araro HarajdbHUX MUTaHb,
K1 epes yKpaiHLIMU CTaBUTh BiliHAa; [I0-APYre, OCMUCIIEHHS JUCKYPCY BiliHN uepe3 yMOBHOTO [HIIOro cteo-
PIOE TOCTAaTHIO €MOIIHY Ta MHUCICHHEBY TUCTAHIIIIO, HEOOXiHY /ISl TIOBHOIIHHUX peduieKciii Ta y3araib-
HeHb. Y npoMy miaHi meca Baxxai MyaBana «lloxkexxi» BUAAETbCS HAA3BUUANHO LIKaBOIO IpaMaTypridyHOI0
BEPCI€I0 OCMUCIICHHS BIHH SIK IICHXOJIOTIYHOTO AOPOCIINIaHHS JIOAUHH, sIKa MparHe o0ipBaTH Oe3KiHEUHY
TPAHCIIOKOJIIHHEBY ecTa(eTy POJAMHHUX TPABM 1 JIaTH CBOIM JIITSAM IIAHC OUIBIIC HE THPAXKyBaTH Ii TPABMH,
a IepeTBOPUTH X Ha ICTOPIIO, IKa He Ma€ OE3KiHEYHO ITOBTOPIOBATHUCS, aJIe AA€ BIAMOBII Ha OaraTo 3aluTaHb.
J1st 1IOTO HEHABHUCTDH 1 HENPUUHATTS, SKi BU3HAYaJ M B POAWHI CTaBJICHHS IITEH MO CBOIX OaThKiB, uepe3
TpariyHi )KUTTEB1 BUITPOOYBaHHS MOYKHA ITEPETBOPHUTH HA JTFOOOB 1 MPUIHSTTS, 1 caMe bOTO JpaMaTypr HaMa-
raeThes JOCATTH, CTBOPIOIOYHM POAMHHY cary JiBaHCBKOI iHku HaBans MapBan — Bia nokominHs ii 6adyci 1o
MOKOJIIHHS 11 JOpOCHHX AiTel. 3aKOHU ApamMaTypridHOro MUChbMa He JI03BOJISIIOTH PO3TOPTaTH 00’ €MHI KApTHHU
Ta BeJIEPEUMBI Hapallil, BUMaraTh €KOHOMIi BepOabHUX PECypCiB, a IHTEHIISl Ha CTBOPEHHS Cark BOJHOYAC
oTpedye omoBiAi Ta mocaigoBHOCTI. OTXKe, Ipamarypr, SKHA MYCHTh TPUMAaTH B HAmpy3i IMOCTIHHY yBary
CBOTO pELHUIIi€HTa, 3MYIIEHUH afanTyBaTy BIACHE MHCHMO 10 PAMOK CydacHOI MacoBoi JiTepaTypu, [ocra-
BUBIIN Tepeq AiTbMu HaBanb 3aBnaHHs, sike MOXKHA pealizyBaTH JUIIe Y (OpMi 3aXOIUIMBOTO KBECTY, KOJIU
yuTay / TUs11a9 HIOWTO 3HA€ Ha KiJIbKa ICTOPii OlIbIlle, aHIX caMi y9aCHUKH I[bOTO KBECTY.

BucnoBku. [T’eca Baxni MyaBana «llokexi» B ykpalHCbKOMY MeEpeKiiaji pO3IIMPIOE KOHTEKCTyaJbHE
M0JI€ CyYacHUX JIpaMaTypriyHuX iHTepHpeTanili TeHOIMIHOI BifHN B aclIeKTax TPaBMH / IOCTTPABMH, TIPOIIO-
HYIOUH 4epe3 iCTOPII0 OJIHIET POIUHHM, CBOEPITHY POJMHHY cCary, po3MOBY TIPO Te, SIK MO30yTHUCS] HETAaTUBHUX
CIIAJKOBHX TATEPHIB 1 MEPEINIaBUTH TIHOOKY OCOOWCTY TpaBMy B POIWHHY iCTOPIIO, KA 3aCBITIUTH TOIO-
JIAHHS TPAaBMH Ta NPUIMHEHHS ii NOAAJIBIIOr0 TPAHCIOKOJIIHHOIO THpaKyBaHHsS. DUIirpaHHO onpaiboBaHa
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JIpaMaTyproM CTpaTeris MOCTTPAaBMATUYHOIO 30BHIIIHLOTO MOBUAHHS PO3KPHUBAE MEXaHI3MU TIIMOMHHOT BHY-
TPINTHROI POOOTH THAWBIAYATHLHOI JIOMCHKOI ITaM’ ATi BCEPEAMHI TICHXIKA OKPEMOi JIFOIUHH, sSKa MEpeKuia
TpaBMy / KOMIUIEKC TpaBM. J[paMaTypr MakCUMallbHO BUKOPHCTOBYE MOTEHINIAJ CYYacHOI MacOBOT JTiTEpaTypH,
sIKa KOHIICHTPYETHCSI Ha MIBUJIKiHM, Maike KiHemaTorpadidHiil MomieBoCTi, 0araToruiaHoBOCTI, JETEKTHBHUX
CIOKETaX, KBeCTax, CTBOPEHHI B PEIUITIEHTA 1IF0311, 1[0 B KOHKPETHHI MOMEHT JIii BiH 3Ha€ Habararto OuIbIIIe,
aHIK MEPCOHAXKI TBOPY.

KurouoBi ciioBa: TpaBMa; oCTTpaBMa; MOBYAHHS, TPAHCIIOKOJIIHHEBUH TOCBI; Ipama; KBECT.

HOW TO BREAK THE CIRCLE OF SILENCE AND RECOVER YOUR MEMORY
AFTER THE GENOCIDAL WAR (“THE FIRES” OF VAJDI MUAVAD)

Bondareva Olena Yevhenivna,

Doctor of Philological Sciences, Professor,

Chief Researcher at the Department of Ukrainian
Literature, Comparative Studies and Grinchenko Studies
Borys Grinchenko Kyiv Metropolitan University
o.bondareva@kubg.edu.ua
orcid.org/0000-0001-7126-452X

Vajdi Muavad’s play “The fires” is very relevant for the modern Ukrainian reader, as it immerses him in
the contexts of genocidal wars outside of Ukraine and Europe. It is important that the playwright himself is
a refugee from Lebanon, so through the metaphorical world of the Eastern space he actualizes many values
of the Western world — such as individual human freedom, a woman’s right to be strong and self-sufficient,
the importance of family memory as an experience, not as a superstition, generational transformations,
the responsibility of countries for their heroes and their criminals.

Using the example of several generations of the family of a Lebanese woman named Naval, the author
manages to show how important for a person is their inner personal freedom, which is ensured not only by
subjective motivation, but also by education, experience, the ability to take responsibility for others and accept
decisions, including quite difficult ones. Throughout the play, the playwright is looking for ways to turn
the difficult traumatic experience of the family/genus into an instructive story that will not traumatize the next
generations, but will give them a chance to get out of the trauma.

Purpose: to examine Vajdi Muavad’s play “The fires” in the context of transgenerational traumatic
experience, interpreted from the standpoint of mass literature and modern dramatic writing.

Methods: transgenerational and transpersonal psychology, trauma studies, memory studies.

Results. For Ukrainians’ artistic understanding of the current stage of the Russian-Ukrainian genocidal
war, the artistic experience of other cultural practices is seen as productive in two aspects: first, fiction
captures and elaborates already available answers to many urgent questions that the war poses to Ukrainians;
secondly, understanding the discourse of war through the conditional Other creates a sufficient emotional
and mental distance necessary for full-fledged reflections and generalizations. In this regard, Vajdi Muavad’s
play “The fires” appears to be an extremely interesting dramaturgical version of the understanding of war as
the psychological maturation of a person who seeks to break the endless transgenerational relay of family
traumas and give his children a chance not to reproduce these traumas anymore, but to turn them into a story
that does not have to repeat itself endlessly, but answers many questions. For this, hatred and rejection, which
determined the attitude of children towards their parents in the family, through tragic life trials can be turned
into love and acceptance, and this is exactly what the playwright tries to achieve by creating the family saga
of the Lebanese woman Nawal Marwan — from the generation of her grandmother to the generation of her
adults children. Therefore, the playwright, who must keep the constant attention of his recipient in tension,
is forced to adapt his own writing to the framework of modern mass literature, setting before the children
of Naval a task that can be realized only in the form of an exciting quest, during which the reader/spectator
supposedly knows several stories more, than the participants of this quest themselves.

Conclusions. Vajdi Muavad’s play “The fires” in the Ukrainian translation expands the contextual field
of modern dramaturgical interpretations of genocidal war in terms of trauma/post-trauma, offering through
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the story of one family, a kind of family saga, a conversation about how to get rid of negative hereditary
patterns and melt deep personal the trauma in the family history, which will testify to overcoming the trauma
and stopping its further transgenerational replication. The dramatist's filigree strategy of post-traumatic
external silence reveals the mechanisms of the deep inner workings of individual human memory within
the psyche of an individual who has experienced a trauma/complex of traumas. The playwright makes the most
ofthe potential of modern mass literature, which concentrates on fast, almost cinematic events, multifacetedness,
detective plots, quests, creating the illusion in the recipient that at a specific moment of action, he knows much
more than the characters of the work.
Key words: trauma; post-trauma; silence; transgenerational experience; drama; a quest.

1. Beryn

Pociiiceka arpecist mpotu YkpaiHu CIpUUMHUTIA IHTEPEC YKPATHCHKOT YUTAIBKOI Ta JOCI1THHUIIb-
KOT ayIuTOpii HE JINIIe O HUHIITHBOI pOCIMChKO-YKPaiHCHKOT BIlHH, aJie 1 10 BiiH, sIKi BiAOyBamHuCs
B pi3Hi epiogu XX —moyatky XXI cTomITh y pi3HUX KpaiHaX CBITY, 0COOIUBO SKIIO X HACIIKH € BiI-
yyTHUMU 1 foci. [Ipupony Takux 3amikaBieHb BIy4HO chopMmymtoBaia ['anHa Yiropa: «Bin mouarky
BIfHM Ha CXOJll YKpaiHHW 1 MOBHOMACIITaOHOI BIfHU KyJbTypa, Mefia (1 Ko)KeH BTOMJICHHH MO30K)
CYZIOMHO IITYKAalOTh aHAJIOTIH JI0 TOTO, 10 BiI0YBAE€THCS 3 HAMHM 1 B HAC HA OYaX... YCi Il MOPIBHSAHHS
MOTPi0OH1, IOOM parlioHaTi3yBaTH JKax, HaJaTH CUCTEMY TOMY, 10 HE HAAAETHCS TSI BIIOPSIKYBAaHHS
(Vmropa, 2023: 6). BogHoyac 10 yuTaHHS MOAIOHMX TEKCTIB MU HE 3aBXKJIU TOTOBi, 00 MepeBa)KHO
HAaIll YU TAlbKUH JTIOCB1JI, TIONIPH T€ 0 YKpaiHa skuBe y BiitHi Big 2014 poky, OyB po3paxoBaHuil Ha Te,
10 BilfHA — 1€ «JIeChY, «HE 3 HaMI», 10 OUIBIIOCTI 3 HAC MOIIACTUTH 1i YHUKHYTH. 3BICHO, MU 3Ha-
€MO THUX, XTO, 1K ['anHa CkopiHa, HAMaraeTbCs CUCTEMATHU3yBaTH BCIO MIOBHOTY YKPaiHCHKOTO KHHK-
KOBOTO CJIOBa PO POCIHCHKO-YKPATHCHKY BIHHY — SIK BJIaCHE XyJ0XH1, TaK 1 KOMOATaHTChKI BUIaHHS
(Ckopina, 2023), abo Tux, x10, sik Hina I'epacumenxko (I'epacumenko 2019), Mapuna Psouenko (Ps16-
yenko, 2019) un Okcana Ilyxonceka (ITyxoHcbka, 2022), CHCTEMHO OCMHCIIIOE Il TBOPH Ta TOJAE
ix JiTeparypo3HaB4y ONTHKY. BomHOYac MU Takox MOTPedyeEMO KOHTEKCTYalIbHOTO JIITEpaTypO3HaB-
YOro MoJs, y SIKOMY MIpKyBaHHSI PO CHOTOJICHHY BiliHY, BTUIEHY B TUX UM 1HIIUX XyI0XKHIX TEKCTaX,
HE «3aBUCATUMYTh Y MOBITP1», & CTABaTUMYTh YACTUHKAMHU HIHPIIOTO Ta 00’ €MHIIIOTO JUCKYPCY.

Tox chOrofHiI 51 TOBOPUTHMY HE SIK 3aBXKJIM — HE MPO CyYacHY YKpaiHCBbKY ApaMy Ta ii KOHTEKCTH
BiifHH, a Bi3bMY JI0 YBaru OAMH JIy>K€ MOKA30BHIl JpamaTypriuyHui TEKCT, mepeKiajeHuit i3 ¢pan-
Iy3bKOi Ta BUJIAHWW YKpaiHCHKOI MOBOIO y 2018 porri, ko YkpaiHa Bke KiJbKa POKIB Imepeoy-
Baja y BiiiHI — 1’ ecy «Iloxkexi» Baxxai MyaBana B nepexiani PoctuciaBa Hemniea (Myasan, 2018).
3 ykpaiHChKOT TOYKH BIAJIIKY 11€ BaKJIUBO HE JIUIIIE TOMY, 1[0 MU MaeMO 3HaXOIUTH TOYKU OTIEePTS AJIs
cebe B Tl reHOIMIHIN BiliHI, Ky IPOTH HAC YKOTPE PO3B’s3aa pocCiiichbka iMIepis, a i ToMy, 110
By3bKa yKpaiHCbKa MEPCIEKTUBA Y BUIMAJIKY 3a7TyYeHHs TEKCTIB 1HIIUX JIITepaTyp TpaHCHOPMY€EThCS
B IIMPOKY CBITOBY KapTHHY 1 YAMAJIO BIJMIOBIEH HA Ti MUTaHHS, 3 IKMMH y BilHI Ta Ticis ii 3aBep-
IIEHHsS] MaTUME CIIPaBy Hallle CYCIMUILCTBO, YK€ OTpUMAJH BapiaHTH BiANOBiAEH y MONEPEIHbOMY
JOCBI1 XyIO’)KHBOTO CJIOBA MPO MEPEKUTTS BiiiHU Ta ii TpaBMH / TOCTTPABMHU.

2. MeToxoJioriyni mo3uuii

[TpoBigHOIO METOIOJIOTIYHOK TOYKOIO BIJIIKY OyayTh i/1ei aMEepUKaHCHKOTO IICHXOTEepareBTa
Mapxka BoninHa, skuii po3poOWB 1 MPAKTUKYyE HOBUH KOMIUICKCHHM MIiAX1T 10 TT030aBICHHS CBOIX
TMAII€HTIB BiJl HETATUBHUX CITaJIKOBUX MATEPHIB, OMMCaHUi y Horo kHu3i «lle movanocs He 3 TeOey.
M. BomniHH 10 poOOTH 3 BUCHAXTMBUMH TICUXOJIOTTYHUMH CTaHAMH TT1IAIIIOB KOMIUIEKCHO 1 0OTpyH-
TyBaB iX TPAHCIOKOJIIHHY MPHUPOJY, HAMOIATal04H, 10 BiAMOBI/Ib HA TaKi CTAHU «MOXKE JIe)KATH HE
TaK y HAIIOMYy aHaMHe3l, SIK Y aHaMHe3aX HalluxX OaTbKiB, AimAyciB 1 0a0ych 1 HaBITH MpadiaycCiB
Ta npabadycwe» (Bominn, 2023: 10): « BBy TpaBMU MOXYTh TMepeIaBaTUCS BiJ OJHOTO MOKOJIIHHS
1o iHmoro. Takui «cmajok» BIIOMUH SK yCITaJKOBaHA POAMHHA TpaBMa, 1 Jefani Oiuiblie JoKa3iB
CBIJUaTh, 110 1€ SIBUIIE I[IJIKOM peanbHe. biab He 3aBXAM MUHAE caM 4YM MEHIIae 3 yacoM. HaBiTh
SIKIIIO JTFOUHA, 110 3a3Hajia TI0YaTKOBOI TPaBMHU, BXKE TOMepIia, HaBiTh SKIIO ii ICTOPiI0 IPUXOBYIOTh
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POKH MOBYaHHS, ()parMeHTH ii KUTTEBOTO JTOCBiAY, CHOTA/IIB Ta BIIIYTTIB MOXKYTh MPOIOBXKYBATH
KUTH 1 HCHAa4Ye TATHYTHCS 3 MUHYJIOTO, OO 3HAWTH BigOOpaskeHHS y pO3yMi Ta Tl JIFONIEH, 0
KHUBYTbH y Tenepimuabomy» (Bominn, 2023:10-11).

Takox 10 6230BHX METOAOJIOTIYHUX MipPKyBaHb JOPEYHO JOTYYUTH PO3SMHUCIH YKPATHCHKOTO peti-
rie3HaBis [rops Ko3imoBCchKOTo, SIKOTO MPOPOCIHCHKI cenapaTUCTH 3aapemTyBaid B ciddi 2016 p.
B Jlonenpky Ta monaxa 700 aHiB KaTyBaiu B 3acTiHKax (eiikoBoi «{THP» — BU3BOMMTH BYEHOTO YKpaiH-
CHKMM IIEPETOBOPHUKAM Baasocs juiie B rpyaHi 2017 p.: Biaroai Irop KoznoBckkuii 10K1aB 4MMaio
3yCWIIb, a0W yKpaTHChKa MCUXOTepartis BIHA BUWIIA JIFOACH HE JIMIIE KUTH 3 TPABMOIO, aje i JiEBO
JI0JTaTH 11, OCKUIbKH «Oy/Ib-sika Kpu3a, Oy/ib-sKa BiliHa, BATIPOOOBYBAHHS BUMATatOTh BiJl JTFOJMHH 3pPO-
3yMiTH, HaBIlI[O BOHU iICHYIOTh B IIbOMY CBITi, B35ITH BiqnoBiganbHicTh» (Komkina, 2022). 3pemroro,
1€ BOKJIMBO B KOHTEKCTI BIIAHYBaHHS IaM’SIT1 I[bOTO BUAATHOTO YKpaiHI, sIKuil y BepecHi 2023 p.
MIIIOB y 3acBiTH. 30KpeMa, BiH Ha BJIACHIN )KHUTTEBIH 1CTOPIi JOXOIUTH Ba)KIIMBOTO BUCHOBKY: SIKIIIO
JFOJIHA TIPOCTO JKUTHME 3 TPABMOIO 1 HE 3MOJKE TTO/I0JIATH 11 — 11 pyiHyBaTume ii 3cepeInHu, TaKoX
PYWHYIOUH 1 CYCIJILCTBO, & €JIMHAM CIIOCOOOM BHITH 31 CTaHy PYHHIBHOI TpaBMH € po0OTa, II0
MIEPETBOPIOE TPABMY Ha JOCBII: « MU MOBHHHI BUTSATHYTH JOCBiI, pO3yMiHHS ceOe, 00CTaBUH, B SIKUX
MU OTIMHWJIKCS, 0 POOUTH MEPCOHAIBLHO 3apa3, TOOTO BUBECTH TPaBMY Ha PiBEHb CB1IOMOCTI, 1aji —
BepOaITi3yBaTu, MPOTOBOPUTH OCOOIMBOCTI IIi€1 TpaBMH i MOTIM BHUITYCTHTH ii Ha epudepito, ToOTo
MOJMBHUTHUCS Ha IO TPABMY 3 pO3YMIHHIM TOTO, HaBimIo TOO1 MOTpiOHA 111 TpaBMa SIK JOCBiJ, a BOHA
Moxe Oytu motpiona» (Jliein, 2019). o Toro x I. Ko3noBcbkuii 3akiuKae 000B’SI3KOBO B3SITH 110
yBaru «JI0CB1J1 KpaiH, SKi MpoXoauin yepes Taki BunpoOysanus» (Komkina, 2022) 1 3Beprae yBary Ha
0e3miu cuTyalliid, KOJu TPaBMaTUYHUN TOCBIJ MUHYJIOTO JISJh HE Ha3aBXK/IH IM030aBIISIB JTFOJCH KHUT-
TEBOTO CEHCY, POOJISIUM 1 CYCIUILCTBO B IIUIOMY TIIOOQIBHO TpaBMOBaHHM: «bararo komy morpioHO
OyJ10 TIOBEpTaTH MOYYTTS IIHHOCTI, 3MICTOBHOCTI TOTO, 110 BiJI0YBa€ThCs, aBaTu OOAai SKICh Opi-
enTupu. JIroam 9acTto KOXamucs y BIACHIM TpaBMi W HE MajM 3MOTHM MOOAYUTH MIOCH ime. TpaBma
cTaBajia BCiM, 1 HIYOT0, KpiM Hei, B mmoneit e Oymoy» (JIiBin, 2019). Bin npoTtucTasise 1Ba cTaBIeHHS
710 TPABMH, KOJIV JKUTTS JIFOIMHU TPUBAE BXKE 11032 HEIO — CAMOKOIIAHHS, SIKE, BIIACHE, 1 € 3aKOXaHICTIO
y BIIACHY TPaBMY, SIKE «THCHE Ha TOYYyTTs IPOBUHH, a0, MeHImoBapTocTi» (JliBin, 2019), Ta aHa-
i3, CIPSIMOBaHUI Ha KOHCTPYKTUBHE BUPILICHHS KOXXHOI KOHKPETHOT CUTYallii, MICJI YOT0 JIOHHA
MOXKE HE JIMIIIE )KUTH JIaJi, aje i T0ImoMaraTy 1HIIUM JIFOISM.

3. «Iloxe:xi» Baxai MyaBajga: aBTop i KHUra, TeKCT i MeTaTeKCeT

[Tecy «Iloxkexi» BUAAHO B pamMKax BEITHKOTO NpoekTy «Komekimisi TearpanbHay Bia yKpaiH-
chbKoro BunmaBHUITBa AHETTH AHTOHEHKO (JIOKJIAaTHO IEH MPOEKT MPOAaHANI30BaHO y HAIIii Mmpari
Wydawnicza kolekcja dramaturgiczna jako otwarta antologia (Bondarewa, Bracki, 2022: 247-265)).
I e nanexo He €MHA 11’ €ca MO BiliHY, MPE3eHTOBaHA B KHIDKKOBIN cepii, 3amovyarkoBaHiii 2015 poky,
KoM YKpaiHa BKe BTpaTHiia aHeKCOBaHUH pocistHaMu KpuM 1 mania KpuBaBe mpoTUCTOSTHHS Ha J[oH-
Oaci. Bimacue, came 2015 p. B OnprITIOHEHHI Cy9acHOT ApaMaTyprii craB erarmom kojiekiii (bonma-
peBa, 2021: 73—75). Tox 3aKOHOMIPHO, 110 YaCTHHA 3aIPONIOHOBaHKX Yy «Konek1ii TearpaibHii KHUT
aKTyaJIbHOI CBITOBOi JpaMH B HOBITHIX YKpaiHCBKHX Tepekianax Oyia MpUCBSYEHAa OCMHUCICHHIO
BiliHM — 200 KOHTEKCTyaIbHO (sIK, Hanpukia, «[ledepa dinocodis» 36iraesa ['epbepra), abo 6e3mo-
cepenuno («Casro 3aimiza» Pobepro Apnbra, «1lkipa 3mii» Ciodonana [uaiinepa, «[1I’sTaecsTHALID
Hesina Exnrapa, «Iloxexi» Baxni MyaBaga). Y wmiii xe cepii MaeMo 1 AB1 YKpaiHCBKi Apamu Tpo
Biliny («Ilorani moporm» Haranku BopoxOur i «MoOinbHi xBmii OyTTsi, abo Verbum caro factum
est» Bomonmumupa Padeenka). ToOTo Ha MerarekcTyanbHOMY piBHI «Konekiii TearpaqbHOi» 11 €cy
«Iloxkerxi» MOKHA PO3IIISAATH B KOHTEKCTI XY0KHBOTO OCMUCIICHHS 1HIINX BOEHHUX KOH(IIKTIB —
SK 13 JaBHINIOI, TaK 1 3 Cy4acHOi icTopii. Y IIbOMY CEHCi BOHA OPraHIYHO BIUCYETHCS B JUCKYPCH
mam’Ti Ta 11 pOIOBUX CIOXKETIB, B OTIPAIFOBAHHS CTPATET1i MOCTTPAaBMaTUYHOTO MOBYAHHSI, B OCMHC-
JICHHS TONOCY O€370MHOCTI i MOCTTpaBMAaTHYHUX TpaHCHOpMaIIiid iTeHTUYHOCTEeH BHACIHIIOK BIiHA
1 CIPUUMHEHHUX HEI0 MITPAIifHUX MPOLECIB Ta 1IEHTUYHICHUX TPAHCIPECI.
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3a eTHIYHUM NIOXOKeHHSIM Bask i Myasay niBanens i3 leip-ens-Kamap. Komu ifomy Oyro neB’ a1
POKIB, HOTO pojMHA, PATYIOUMCH Bix BiitHM B JliBaHi (iimeThCs Mpo Tak 3BaHy TPOMAASHCHKY BiliHY
B IIiii KpaiHi, y gKii Takox Opanu ydacts 30poiiHi cum Cupii Ta [3painto, koiu TiBaHCHKI TTOCEICHHS
HUIIWIACS OyKBAJIBHO BIIEHT, @ HA TEPUTOPIT KpaiHM CKOTIMCS YMCIICHH] BIHCHKOBI 3JI0YMHU H TEPO-
PUCTHYHI aKTH), TiKae 10 Ppanii, a motim —y Kanany. To6to, Matoun 0coOMCTHIA TOCBIT TEPEKUTTS
Bil{HU, ODKEHIIS, TIEPECEIICHIIs, BiH CTBOPIOE BIACHY XYIOKHIO BEPCIIO THX JAJIEKHX MMOJIH, K1 BIUIH-
BAIOTh HA JKUTTS HOBHX IOKOJIHb HUHINIHIX €BpOMEULiB-TiepeceneHiB. He BunankoBo nist y #oro
m’eci po3ropraeThes Bke Ha modaTky XXI cTomiTTs, a 3po3yMiTH, KHM BOHHM € HACIpaB.i, Yepe3
JIETEKTUBHI MOIITYKH BIIACHOTO KOPiHHS, IHCITIPOBAaHI 3aIIOBITOM CBO€T MaTepi, MalOTh IBOE 22-piuHUX
omm3HIoKiB — XKann Mapsan i Cimon MapBsaH.

I'anHa Ymiopa 3BepTae yBary Ha Te, IO «Cy4acHi BIHU MUIIyTh NepeBakKHO O1KEHIII (1€ BiTHOCHA
HOBUWHKA B JIITEpATypi: paHille BIHH BiJJJaBaJIM Ha BIJAKYIl BeTepaHaM 1 kombOataHnTam). BurHasii,
OixeHIIl, yrikadi. [i cranu anpiopHO rmependadaroTh yTpary, mo ix He yHUKHYTH» (Yiopa, 2023: 9).
Takox BOHA aKLIEHTYE TO3UIIII0 MUCAHHS BIHHU THMH, XTO BTPATUB M, IPAKTHYHO 3 HYJIS, IHIIOK
MOBOIO — «JIITEPATOPH, SIKI BTPATUIIN JIiM, YaCTO JJOOPOBUIBHO BIIMOBIISIFOTHCS 111 1 Big MOBH. | came
TaK — 3 HyJIsl — TUIIYTh BiiiHy. HiOu B Marito rparoTbes, HiOM CXOBAIUCS, 3aIUTIONIWIIN OYi, SIK Y JIUTS-
qiif rpi, 1 Tenep ix 37m0 He mobauuTh» (Yaropa, 2023: 10); a me JOCTiAHUIT HAroJIOUIye, 10 B Oib-
IIOCTI OIMOBIJCH MPO CydacHi BiHU, SKI MAIOTh MEPEBAKHO MOCTKOJIOHIATBHY MPUPOAY, Y (DOKYC
OTIOB1/1a4iB OTPAIUISIOTH HE 3JI0YMHIII, a )KePTBU: «HEBUHHICTbH 1 CTPaKJaHHS )KEPTBU OUYEBUIHI, XTO
CIPUYMHUB IIi CTPAXKIAHHS, YW TOXOAATH BOHU 330BHI, UM € PEaKIi€l0 HAa BHYTPILIHI IJ€HTUYHICHI
MpOTHPIUYS — yKe po3MuTa 1uiomuHay (Ymopa, 2023: 10). I xoua y ¢oxkyci ii yBaru Hemae Takoro
MUTI, K Bakai MyaBaj, BUBeIeHI HEIO 3aKOHOMIPHOCTI YIOBHI XapaKTepPHU3YIOTh 1 HOTO MHUCHEMO
BIfHM — BIJIMOBY BiJl piiHOI apaOChKOi MOBH Ha KOPHCTh (hpaHIly3bKOi, KiTbKapa3oBe HaOyTTsl HOBOT
imenTuaHOCTI (apabchka — (ppaHIy3bka — KaHaficbKka (paHIly3bKa), 3peIITor0, BCEOIYHY yBary a0
KEPTBH, KOJIM HABITh KaT MOke OyTH >KepTBOIO, sK 1€ BigOyBaeThes y m’'eci «Iloxkexi» 3 Hiragom,
SKHI CTa€ HE MEHII TPAriyHOO >KEPTBOIO BiHU, HIXK Ti, KOTO BiH CKPUBIKYE, HE TIEPECTAIOUN MIPH
IbOMY OyTH KaTOM 1 IBaJITIBHUKOM.

4. Ilocs1aHHS 3 MMHYJIOTO

CroXKeT 11’ €CH pO3TOPTAETHCS SIK TMONIYKOBA SKCIIAMIIIS AiTeH-ONM3HIOKIB — JOPOCIIHX 1 caMO0C-
tarHix JKanH 1 CiMOHa — y CBO€ MHHYJIE, CIIOBHEHE TAEMHHUIIb Ta KaPKOJIOMHUX MOfii. CTPyKTypHO
TEKCT PO3JUICHO HA YOTUPH BEIUKI ()parMEHTH PO BOTOHB, IO CIIOTEIIsI€ a00 MPOSBIISIE CTOPIHKH
cimertHoi ictopii: «lloxexxa Hapamby, «Iloxexi quruaCcTBaY, «Ilokexi XKannaany», «Iloxexa Cap-
BaHa». YCepeauHi KOXKHOTO TaKOro )parMeHTa € 1Mo KiJIbKa HEBEIMIKUX HOBEJ — 3arajioM ix 38, siki
BKJTIOYAIOTh Y JIPAMATyPriuHy OMOBIb IIe 6araTbox JoIei, OUTBIIICTD 3 SIKUX HE Ma€ MIOBHOT KAPTUHU
TOTO, IO BigOynocs. LlinicHe maHHO mozii Ta IX HACHiAKIB y MPOLECi Jieab He JeTEeKTUBHUX TOMIYKiB
CKJIAJIA€THCS 3 TA3JIiB Ta YJIAMKIB, 3 OKPEMHUX CIIOTA/IIB 1 CBITYEHb, SIKI BUIIPOCTOBYIOTHCS Y Tpariu-
HUW TPAHCTIOKOJIIHHUH JTOCBIJ] YOTUPHOX MOKOJIHb OJHIET JTIBAHCHKOI POIUHU, TOOTO, IO CYTIi, LTy
TPAHCIOKOJIIHHY cary BTHCHYTO B OLIQAJMBHHA pericTp m’ecu. Cripaii, y HEBEINYKHHA 32 00CSATOM
JpaMaTypriyHuil TBip CIPECOBAHO BMINIYIOTHCS aOCOJIFOTHO BITI3HABAaHI TPAJAMINIHI XYIOXKHI MTPH-
HOMH POIMHHOI Carv — 3a3BUYail JOBOJI 00’€MHOTO MPO30BOIO TEKCTOBOTO KOPIYCY, a/Ke Ha TIi
JOBIOTPUBAIMX ICTOPUYHUX TOTPSCIHB NEpe] HaMU MPOCTYNAaTh 0COOHUCTI icTopii 6alyci, Mamu
Ta Oarpka Onmu3HIOKIB-ObkeHIIB XKann 1 CiMoHa (ITi3HIIIE MU Ai3HAEMOCS, 110 IX CIIPaBKHI iIMEeHa —
Xannaan i CapBaH), Ipu4OMy OCTaHHIH 3a TpariyHUM 30iroM QaraibHUX 00CTaBUH € TXHIM piAHUM
CTapIIUM OpaToM, SIKHH 1 He IMiI03PIOE, 1110 3IBAJITYBAaB BIACHY MaTip Ta Ma€ BiJ HEel AiTeH, a TAKOXK 10
oMy JTOBEJEThCS MOJUBUTHCS B 0Yl IIUM JOPOCIHM JITSAM. Y T’ €Ci BAXKIIMBOIO € He3puMa ectadera
TpariyHuX JOCBIJIIB y MEXaX POJIUHU, aIKe «XKOJICH JIOCBIl HE MUHAeE Oe3 ciiay. Bee, 1m0 3 Hamu Bij-
OyBa€ThCsI, Ma€ CEHC, HABITh SKIIO MU PO3YMIEMO BaXIIMBICTh IILOTO HE 0/[pa3y. Bce y HamoMy ®HTTi
paHO YM Mi3HO MPUBOIUTH HAC 10 Yorocky (Bomina 2023, 16). [010BHUM JOCSITHEHHSM TIEPCOHAXKIB
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HANpUKIHI TBOPY MAa€ CTAaTH MPUIHHEHHS TipKOTO JOCBIiJY IMOKOJIIHb y POJMHI, BUBUIbHEHHS Bl
Horo Ccryay Ta po3ipBaHHS MOPOYHOTO KOJIA TPATedii.

IT’ecy moOyn0BaHO TAKMM YHHOM, IO @K 10 cMepTi Matepi XKann i CuMOHY B3araji HeIikaBo, 110
BiZ0yBajoCh y IXHIH POAMHI 0 HUX 1 SIKI TAEMHHIII Ta POAWHHI TPAaBMH XOBAIOTHCS 32 MOBYAHHSM
ixapoi Matepi HaBane MapBas, sika momupae miciasi 6araTopivHOTO CBiIOMOTO OHIMIHHS ¥ 3ajHIIae
CBOIM JIITSIM Jy’K€ TUBHUHN CHANIOK — «3eeHUll NOJOMHANUL HcaKem 3 HanUcom 72 Ha CRUHI» Ta «uep-
sonutl 3owumy» (Myasa, 2018: 13). Otpumytroun et «cnamaoky», XKanu i CIMOH HaBiTh HE 3/10Tajy-
IOTBCS, Y SIKi CBITH BiH 1X MOKJIMYE Ta SIKI B)KKI POAMHHI iICTOPI1 BIIKPHE IS HUX, aJIKe, T13HAI0YHCh
paHilie HeBiIOM1 POIMHHI TAEMHUIII, M HAJICXKHUTD HE JIUIIE YCIIaKyBaTH, ajie i «3aHOBO NEPEKUTH
(Boming, 2023: 62) B3araji HeBiJOMi IM acIIEKTH TPaBM Pi3HUX MOKOIIHb iXHbOT POMHU.

Ha MoMeHT Bpy4eHHs CIIaJKy MOJIOIUM 1 peai3oBaHuM y kHUTTi Onu3HiokaM (CiMOH — TajaHo-
BUTHIA OOKCep, KU TOTYEThCS 0 CEPUO3HHUX 3Maranb, JKaHH yCHIIIHO BUKJIAIA€ MPUKIIAIHY MaTe-
MaTHKy B YHIBEPCHUTETI Ta 3aKiHUy€ JTOKTOpAT) PO IXHIO MOKIiHY MaTip MU 3Ha€MO 30BCiM HeOa-
raTo — 10 BOHA 3 JIAJIEKO1 KpaiHu, y sKii «dowy nikoau nemae» (Myasan, 2018: 11), mio BoHa B3arami
He Oyna OararociiBHOMO, BigOyBanacs SKUMHUCH TUBHUMH 3araJibHUMH (ppa3zamu, ajne AecsTh POKiB
MOCTILTH JIEHB 32 JTHEM XOIWIa 10 OyIWHKY MPaBOCYAJS, CIYXAIOUH «Oe3KiHeuHi npoyecu 6CilsAKUX
nokpyuie, 30o0uenyis i piznux yousywvy» (Myaaza, 2018: 17—-18), TMBHUM YMHOM CIIIJIKYBajacs JIUIIE
3 OJIHI€IO JIIOMMHOIO — 3aKOXaHUM y Hei HoTapoMm Epwmiem JleGenem, Ha cBOIX aiTel Kazalia «Oau3-
HIOKUY», «Onusniouka, — i yacmo: oausniok» (Myasan, 2018: 11), ajie moTiM Ha JIOBT1 pOKH — OCTaHHI
IT’SITh POKIB 11 JKUTTS — «83aeauni npununuia 2osopumu 6ooau wocv» (Myaan, 2018: 13), i yepe3 me
BJIACHI JIITH BBaXKAJU 11 O0’KEBUILHOIO, 2 HOTAP CTBEPKYBAB, 110 BOHA — «H0OUHA, KV HIXMO 00Ope
ne snae» (Myasan, 2018: 15). Sk Ha O0XeBULIS pearyroTh JiTH 1 Ha AUBHUH 3aIOBIT Marepi, CKia-
JICHU HEIO 1€ J0 TOTO, SIK BOHA HA3aBXKIM MPHUITMHIIIA TOBOPUTH: MATH MPOCUTH, a0H ii MOXOBaIN
MOBHICTIO T0OJI010, 06€3 TpyHH, 0€3 ONIeXKi, «00IuuUsAM, NOGepHYMUM 00 3eMai», «be3 enimaii 3 6i0-
cymuim imenem Ha giocymuvomy kameni» (Myaan, 2018: 13—14). Takox y 3amoBiti HaBanb 3ranye,
10 BOHA HE JIOTpUMaJa OfHY OOIISHKY 1 IO MOBYAHHs 30epiraja He 3 BJIaCHOI BOJIi, a IIE MPOCHTH,
abm YKanu 1 CiMOH BiJIITyKaJid y CBITI CBOrO OaTbka i CBOro Opara Ta mepeaav iM MOCIaHHs Y KOH-
BEPTaXx, MICJIS YOTO «MOBUAHHA OYyOe NOpYuleHo, i KamMiHb MOXCHA 6y0e nocmasumu Ha Moo MORUTLY,
i Mo€ im’s byde nanucano Ha kameni y npomensx conys» (Myasan, 2018: 15).

ToOTo BXKE Ha MOYATKy IpaMH MU MAEMO PO3YyMIHHS NPO SIKICh CTPAIIHI POAWHHI TAEMHUII, SKi
3 MHHYJIOTO Marepi Ha3IoraHsoTh Monoaux Onm3HiokiB JKane 1 CiMOHa, Mpo sIKi BOHa MOBYaJa 1 sKi
MAaroTh BPEUITI-PEINT BIUIMHYTH Ha TXHIO JIOJI0, 8, MOXKJIMBO, Hajaui ii Bu3HaunTH. Komm JXanu nizHa-
€THCS JIMIIE PO YaCTHHY MOHEBIPSHb CBOET MOKIKHOI MaTepi mmie 10 iX 3 OpaTtoM HapOIKEHHS, BOHA
BUTYKY€ PUTOPUYHI 3aIUTaHHS, IO JIEMOHCTPYIOTh TIOBHY TpaHC(hopMaIlliro ii cTaBieHHs 1 10 camoi
Haganmb, 1 10 ii 6araropiyaoro MmoBuaHss: « Yomy mu Ham nivozo ne kazana? Mu mak aobunu 6 mebe.
Tax nuwanucs 6 mobéor. Tak 3axuwanu 6. Yomy mu nam nivozo ne kasana! Yomy s nikonu ne uyna
meoeo cnigy, mamo?» (Myaan, 2018: 79). A mi3Hire 3i moxeHHNKa camoi HaBaib, skuii CiMOH HaBa-
KYETBCS BIIKPUTHU BXe OrKye 10 piHaIy TBOPY, 3ByUYHTH ii «IIpaBay» Mpo Te, IO ii IBAITIBHUK 3MYCHB
il «6orce Hikonu He mobumu dimett, bopomucs, pocmumu ix y eopi i mosuanni» (Myasan, 2018: 85).

5. ZKutH 3 TPaBMOIO, MOBYATH IPO TPABMY

Kareropist MOB4aHHS y 3B’ 513Ky 13 CIOKETaMH POIMHHOI [TaM’ATi MOYMHAE KOPECTIOHAYBATH 3 TAKHM
JABHIM MOHSATTSAM NepeBTUICHH (Pi3nuHuX (HopM y MiomoeTHIll, K CKaM’ sTHIHHS — KOJIU BiJI )KUBOT
IUIOTI Ta KUBUX €MOIIil 3aJIMIIAETHCS JIUIIE TIEBHA 3acTHUIIa opMa, 30BHIIIHS 000J0HKA. bararo-
piune moBuyanHs HaBanp Mapgan ii aitu XKann i CiIMOH cipuiiMaroTh SIK XBOpoOy, eroi3M Ta 0e3ym-
CTBO BOAHOYAC, OCOOIUBO TOCTPO 11€ KOMEHTY€ CHH, SIKUI HE 30MpaeThCs TIIAKaTh 10 11 cMepTi Ta He
Ma€ HaMipy BUKOHYBATH i1 JUBHHUI 3aIlOBIT, OCKUTBKU BBAaXA€, IO «mam, oe mac oOymu cepye, y Hei
oyno He cepye, mam oyna kamenrokay: «Hy i wo, wo mam € nawi inena! I wo!.. Meni ne mpeba it
epouwtell, He mpeba ii 3omumal.. Yu éona oymana posuynrumu mene yum kismum souwumom! Lle wocs,
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omo! 3uaiiou ceoco bamwka i ceoco bpama! To woeo s 6ona cama He 3HAUWLLA, AKULO MAK CUTLHO MO
mpebda? C*ka!l Yomy mooi eona animpoxu ne 3avmanaca namu? 5**0v, axwo i max nompiono we
axo2oce cuna?! Yoeo mooi y ceoemy 6**0cvbkomy 3anosimi 6oHa Hi paszy He 8xCUBAE C108A MOT dimu,
Konu 3eadye npo Hac? Cnoeo cuH, cioeo 0onwvka? A ne neooymok! Yomy eona rasice Gauznwoku?
«bnusniouxa, bausnok, oimu, AKI UUULIU 3 MO20 Yepesay, Have MU Kyna On08omunu, Kyna 1auna,
HAO sIKoi0 80HaA 3myuiena oyna 3oumxysamucs! Yomy?!» (Myasan, 2018: 16). Mu po3ymiemo, 1o
BIJIMIOBIb HA Oarato 3anuTanb — y MuHyJaoMy HaBasis MapBaH, npo sike BOHA HE HaBa)KUJI1acs po3I10-
BICTH aHi CBOIM JITSM, aHi CTOPOHHIM, SIKi OyJH ii IPY3sIMH — MIMHUTAIEHOMY (elbaiepy AHTyaHy
abo Hotapy Epwmito JleGemnto. Bona noBipuiia roioBHy NpUYMHY CBOI'O MOBYAHHS JIUIIE BIACHOMY
IIO/ICHHUKY — 3allOBiTAaHOMY CHHOBI YEPBOHOMY 3OILIUTY, SIKHI HE MIT BIIKPUTH YECHHUHA HOTAp 1 10
SIKOTO TPUBAJIHMI Yac He MposBIsiB iHTepecy CiMOH.

CyuacHa TpaHCIIEpCOHAJIbHA TICHXOJIOTISI TBEPIUTb, IO «TE, 3BIAKH MU NPUHILIN, BIUIUBAE HA
Te, Ky MH HIeMO, a Te, IO CUANTH HEPO3B’ A3aHE Y HAIOMY MHHYJOMY, BIUTUBAE HA HAIle TEere-
piImHE... 6aThbKH Ba)KIIMBI, HABITh SKIIO 3 OaTbKIBCTBOM HE Bce Oyno rapasi. Llporo He oMuHyTH:
ponuHHA icTOpis — e Hawa ictopis. [logobaeTbes HaM 1€ UM Hi, BOHA )KHBE BeepenuHi Hacy (Bomiaa
2023: 17). OueBUaHO, 10 HE3ATHICTh BUCIOBUTHUCS NP0 TPAaBMY HE CKAaCOBY€ aHi caMoOi TpaBH, aHi
il MOXJIMBOTO BIUTMBY Ha MailOyTHI MOKOJIIHHS B MeXax poxuHH i mo OomusHiokam Kaue 1 CiMoHy
TaKW JTOBEJETHCS CAMOTY)KKH IIyKaTH BiAIMOBiNI HA BCi TOCTpPi 3alMTaHHS, MaHJAPYIOYi B MUHYIE
CBOE€1 Marepi Ta MOCTYMOBO MPHUBJIACHIOIOUYM HOBOBIAKPUTI 3HAHHS MPO Hel. OueBUAHO, IO B IbOMY
MUHYJIOMY € SIKICh CTPAIIHi Ta He30arHeHHI TAEMHHIII, SKi Terep M030aBIAI0Th OJU3HIOKIB CTIOKOIO
Ta HEMIONABHBOI )KUTTEBOI po3MipeHocTi. O4eBHIHO, € IpUYMHA, Yepe3 Ky HaBanp MapBan Ha3a-
BT 3aMOBKJIA 1 )KWJIAa B IIbOMY MOBYaHHI JIOBT1 POKH — 3 HEIO CTAJIOCS MIOCH, 13 YUM BaYKKO IPUMHU-
PUTHCS Ta MOBHOI[IHHO BUKOHYBATH CBO{ COIIaJIbHI POITI, 1 TETIEp BOHO HA3IOTAHSIE 11 JOPOCIUX JiTEH.
«/loOpe 3a10KyMEeHTOBaHA BIACTUBICTh TPABMH, 3HalHOMa OararboM JIIOISIM, — 1€ Halla He3/1aTHICTh
BHCJIOBHTH, 1110 3 HAMH BiOyBa€eThcs. MU HE JIMIIE HE 3HAXOIUMO CIIB, ajie i MIOCh BiIOyBaEThCS
TaKOXX 3 HAIIOK maM’ATTi0. [1i1 yac TpaBMaTW4YHOI MOJIii MPOLIECH HAIIOTO MUCIEHHS MOXYTh CTa-
BaTH TaKMMH PO3TOPOIICHUMH Ta J€30pPTraHi30BaHUMHU, 110 MU O1JIbIIIe HE PO3II3HAEMO CIIOTAIH 5K
MOB’s13aHi 3 MOYATKOBOIO moxiero. HatomicTe gparmMeHTH mam’siTi, po3KuAaHi sik o0pas3u, (i3udHi
BITUYTTS Ta CJIOBA, HAKOIIMIYIOTHCS y HAIIH MiACBIIOMOCTI 1 1X IMi3HiIIe MOXE aKTHBYBATH MIOCH X0U
BIJIAJICHO CXOXK€ HA TOYATKOBHH JOCBiM. SIK TIIbKHM iX aKTHBYIOTb, 116 HEHAU€ HATUCKAE HEBUIUMY
KHOTIKY MTEPEMOTKH, IO 3MYIITy€ HAC BiATBOPIOBATH ACTIEKTH MIOYATKOBOI TPAaBMH Yy TOBCAKIECHHOMY
xutT» (Bominag, 2023: 17). OCcKinbKH nepea THM, K 0CTaTOYHO 3aMOBKHYTH, HaBanb ckiana cBii
3aIOBIT 1 HaMKCAJIa JJUCTH BCIM CBOIM JITSIM Ta 0aThKOBI OJIM3HIOKIB, MH PO3YMI€EMO, IO WICTHCS HE
JIIIE TIPO SIKYCh TAaBHIO TPABMY, ajie i po ii MPOsBIICHHS I’ ATh POKiB TOMY, ITi/I 4ac BiJBIAWH CYITOBUX
nporecis. [TapagokcanbHo, IO y TPUBKOMY IOIITYKY BiAMOBiIeH TpaBMa MoBYaHHsI HaBanb o3uBaTu-
METKCS 1 B 11 JITSIX — OJOBry MoBYaTuMe JKaHH, Ti3HAIOUMCH HOBI CTPAIIHI TOIPOOUIIi 3 MHHYJIOTO
Marepi, HagoBro 3amoBkHe CIMOH, 3pO3yMiBIIH, Yepe3 L0 TOBENOCS MPOWTH XKiHII, SIKy BiH yce
KHUTTS 3HEBAXKAB 1 YU CMEPTh HIOM MaJia MPUHECTH HOMY TTOJICTTLIEHHSI, MOYKITUBO, ITiCIISI OTPUMAHHS
IBOX i1 JTMCTIB HA3aBXIU 3aMOBKHE 1 ii cTapmmii cuH Hiran, BiH ke ii kpuBaHHK 1 kKat A0y Tapek,
0atpKo 11 ONMM3HIOKIB... IIpoTe «IMOBTOpEHHS TpaBMH — HE 3aBXKIM TOYHA KOsl IIOYATKOBOI MOMI»
(Boming, 2023: 63), i e OymyTh aOCOIIOTHO Pi3HI, IEPCOHATI30BAHI 3aJICKHO BiJl XapaKTePiB MePCo-
HaXI1B II’ecH, GOPMU MOBUYAHHSI.

[ToctymoBo My Ii3HAEMOCS, 1110 HA IEBHOMY €Tarli CBOTO XHUTTs HaBasp, y K01 B TOHOMY BiIli uepes
poauHHI 3a0000HM Ha3aBkaIu 3a0paiu ii HOBOHAPOHKEHOTO CHHA, 3a4aToOro y BEJIMKOMY KOXaHHI,
Irykanxa Horo OUThIIly YaCTHHY CBOTO XKHTTS — 1 IIi MOIITYKH MPHITAJIHN Ha TEepio JTiBaHO-13paiIbChKUX
BilfH Ta JIIBAHCHKUX MIJKYCOOUIh, y SIKUX 1 KIHKH, 1 TITH MaJTd OOMEKEHI1 IIIAHCH BHYKHUTH, 10 MIONTYKH
CHHA HE JIMIIE BIAKPWIM 1 CTpamIHi CTOPIHKHM KaTyBaHb KIHOK Ta JiTeH, ane i ii camy mpuBenu
y B’SI3HHMIIIO, Jie 11 KaTyBaB Ta reantyBaB A0y Tapek, BiJ SKOTO 1 HAPOIMIIUCS ONM3HIOKH, SKHX y Hel
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TEX BHJTYUYHWIIH, aJIC )KIHKA BCE XK TaKH iX 3HAWIILIA 1 BUBE3JIa 10 €BPOIH, 1 0 Bke y @paniii mijg yac
OJTHOTO 13 CYJIOBUX IIPOIICCIB BOHA JIOBIJaIacs CIIPaBKHE iM sl CBOTO Kara Ta 3po3yMmiJia, 1o Ie i € ii
CTapIIMi CUH: CaMe IMiCIIs IIOTO IMOYAINCS T’ SITh POKiB 1i MoBYaHHs. He 3Harouu 115010 Bchoro, CiMoH
3BHHYBAauy€ MaTip, 1[I0 BOHA «CMAE HeCMAMHOIO, WALEHIE, 60HA 1aMAEMbCS, AKWO 6aM MakK Oinvbuie
no00baemuvCsi, OHA NPUOYMYE COOI HCUBO2O YONOBIKA, XOUA MO Yiice DO3HA-KOIU noMep, | e 00HO20
CUHA, K020 HIKONU He ICHYBaNo, i0eanviy NOOpexeHbKy npo OUMUHY, Ky 60HA XOMina OU Mamu, sAKY
80HA MO2Na Ou 10bUmMuU, Ys WILOHOPA, I menep 80Ha xoue, woob s wykae me oums!» (Myasan, 2018:
18). Horap Epwmiii JleGens cTBepKyBaB, o uepe3 MoBuaHHs HaBanb «ebusana cebe, i mpusanuii
yac mu He moenu 306aenymu, womy» (MyaBan, 2018: 18), a ¢penpamep AHtyan J{romapm y mmuTati
CTIOYaTKy CYMHIBaBCS Y MPABIUBOCTI TAKOTO MOBYAHHS: «IKOCb YHOUI 5 NPOKUHYBCA 3 OUBHOI OYM-
Kkoto. Mooice, 6ona 206opums, Koni mene mam nemae? Mooice, 6ona 2o6opums, konu cama? A npunic
kacemnozo maenimogona. Cnouamxy s ne nasadxcysascs. A ne mas npasa. HAxujo éona cosopumso
cama 3 coboro, ye ii 6ubip. A noknsasca codi Hikonu mux 3anucie He ciyxamu. 3anucy8amu i HIKOaU
He dogioamucs. 3anucyeamu...» (Myasax, 2018: 39), a moTimM Taku 3anucaB HOro Ha MarHiTOQOHHI
kaceTu — moHaa 500 roguH, ajie TaKu HE HABAXKUBCS CITyXaTH.

[Ipore moBuanns HaBanb ctano He OOXKEBILIAM, a il MEPCOHATBHUM CIIOCOOOM HE JIMIIE JKUTH
Jani 3 TUM, [0 BOHA 3a3Haja paHillie i Mo yCBiOMHUIIA 3apas3, aje W JaTH BCIM CBOIM JITSM IIaHC
BUITH 32 MEXi TPAHCIIOKOJIIHHEBUX TPAaBM POIUHHM, NEpecTaru OyTH iX 3apydyHHKAMH, SKIIO BOHU
BUKOHAIOTH i1 3amoBiT. ¥ Takux cutyarisx . Ko3moBcekuii roBOpUB PO KOMIIEHCATOPHUI MEXaHi3M
«BHYTPIIIHBOTO CIIOCTEpirauay, SIKUi Mae JOTOMOTTH JIFOJSIM ONaHyBaTu ce0Oe i MepeuTH IHOoKy
BHYTPIIIHIO TPABMY: «I1€ BOKJIMBHI MOMEHT — KOJIM MU yCBIJIOMJIFOEMO, KOJIH 3aITyCKa€MO BHYTPIIII-
HBOTO CTIOCTEpiradya 3 TUM, 00 HE MPOCTO CHOCTEPIraTv, a BKIIOYATH HOTO Y MPUHHATTS THX YU
IHIIWX pillleHb, K BHYTPINIHIX, TaK i 30BHIMHIX» (Komkina, 2022).

He BumnaakoBo pimenHs XKaHH Ti3HATHCS PO MHUHYJE CBOET POAWHU MPUAMAETHCS 1] BIUTMBOM
MIPOCITYXOBYBAaHHS ayJliOKAaceT i3 MOBYAHHSAM MaTepi, a y (iHami OJU3HIOKH CIyXaloTh 3allUCH 1IbOTO
MOBYAHHS Pa30M.

6. Yomy Baxk/JMBi TPH OKOJIIHHSI POAUHU?

M. Boninn migkpeciroe, mo 3. @poiia BiAKpUB MCUXOJIOTIYHUN TaTepH BiITBOPEHHS TPaBMH,
KU Ha3BaB «HAB’SI3JIMBHM IOBTOPEHHAM» 1 PO3MISLAAB K CHpoOy IMiJCBIIOMOCTI BiATBOPUTH
HEPO3B’A3aHE KOJUCh, a0M MaTH MOXK/IMBICTH BUIIPABMTH HOro 3apa3. Bin anemoe i 1o K.-I. IOnra
3 WOTO YCBIIOMJICHHSIM, III0 MM MO)KEMO ITOBTOPIOBATH HAIll HECBiJIOMI TPAHCHOKOJIHHI IMaTepHH,
JIOTIOKH HE BUBEAEMO iX Ha CBITJIO YCBIIOMIICHOCTI. 3 ypaXyBaHHSIM OCTaHHIX yCIiXiB KOMIT IOTEpHOI
Tomorpadii MO3Ky Hifgepianichkuil ncuxiatp beccens Ban nep Koik, mocnipkyrouu mocTTpaBMa-
THUYHI CTPECH, MOSCHUB, IO «IIiJ] Yac TPaBMH IIEHTP MOBHU BiIMOBIIS€E, K 1 MeAiaabHa mpedpoH-
TaJbHA KOpa — YaCTHHA MO3KY, BiJIIIOBiJaJIbHA 32 EPEKUBAHHS TETIEPIITHLOTO MOMEHTY. BiH ommcye
Oe3Mo6HULL dcax TPaBMH SIK OCBI empamu Oapy Mo6u, 3BUYaiiHy CIpaBy, KOJIM MO3KOBI HIISXU
3amam’ATOBYBAaHHS 3arajbMOBaHi I/l Yac MEpiofiB 3arpo3u 4u Hebdesmekm»: «lIpore 1 Tuma He
abcommoTHA: clloBa, 00pa3u Ta IMIMYIbCH, IO (PPArMEHTYIOTHCS MiCHsl TPAaBMAaTUYHOT MOi1, BUHUKA-
I0Th 3aHOBO 1 ()OPMYIOTh TAEMHY MOBY HAIlIMX CTPaXKJaHb, IKi MU HeceMo 3 co0oro. Himo He 3HuKae
6e3cmiano. L{i 9acTHHKHM MPOCTO OTPUMYIOTH iHIIHA Mappy ™ (Bominn, 2023: 28-29).

B. Myagaz Oyzye cBOIO IT’€Cy TaK, 1110 B Hilf KOXKHE HOBE TTOKOJIIHHSI POJIMHH MA€ CKIIATHO TOSICHIO-
BaHy IS IX CyYaCHUKIB CHMITOMATHKY, 3pO3yMIJTy JIMIIE B MPOLECi TOBEPHEHHS B ICTOPIIO MOTEpe-
JIHIX MTOKOJIiHB, TOOTO 32 JIOT1KOIO CyYaCHHUX TPAaHCIIEPCOHAIBHUX JOCIHIKEHB, «IHOJII O1J1b XOBAETHCS
JIOTH, TIOKH HE 3MO)KE 3HAWTH HUISX JJIsl BUSBY UM PO3B’s3KY. YacTO BiH BUSBISETHCS Y HACTYITHUX
MOKOJIIHHSX Y (hOpMi CKIIQJHO MOSICHIOBaHUX cuMnToMiB» (Bominn, 2023, 36).

Vke Ha MOYaTKy TBOPY BYCTaMH MYIPOTO Ta YECHOTO HOTaps JpaMaTypr roTye Hac 10 TOTO,
110 € NOACHEHHS YCbOMY YboMY» 1 «ye 6ce ne npocmo max» (Myasaz, 2018: 15). Mu 6auumo, sk,
HaNpUKIaJl, Maiike HIY0TO HE 3HAIOYH PO BIACHY POIMHHY iCTOPIIO Ta TeHealorito, JKaHH CrIoYaTKy
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HaMaraeTbesi 30arHyTH BUTOKH BJIACHOI OJMHOKOCTI CyTO MaT€MaTWYHHM IIUISIXOM, 4epe3 TEOpito
rpagiB, SKy BOHAa BUKJIQJA€ CTYICHTAaM, KOHIICHTPYETHCS Ha 3a/1adi, IKy HEMOXJIMBO PO3B’s3aTH,
1 B TAKOMY acCIIeKTi XTOCh 13 WICHIB O/IHI€T POAMHU Y Til UM 1HIIIH TOYII BTpayae MOXIIUBICTh OaquTH
IHIINX YWICHIB POJMHH.

[ikaBo, 110 /IS IONTYKIB BiIMTOBIACH MO0 KUTTS 1 MIOKU [0 HE3PO3YMIJIOl TPAaBMU CBOET MaTepi
niiioBi ocoou JXanu i CiMOH IPUBIIKPHUBAIOTH JIMIIE 11 IEPCOHAIBHY ICTOPIiO, ajie JJIsl PELUITIEHTIB
«Iloxkexx» qpamarypr CTBOPIOE HAbaraTto MIMPILE IOJIOTHO, PO3KPUBAIOYHM B3aeMUHH camoi HaBaib
3 ii matip’to XKiran i 6a0ycero Haziporo. OOuaBI cTapIi KiHKH HAJIEXKATh 0 TUX KIHOYUX MTOKOJIiHb
Cxomy, sIKi He MaJIM IIpaBa Ha OCBITY, BIACHUH KUTTEBUI BUOIp 1 MepcoHambHe «S1», HAa HAPOIKESHHS
JMTHHY, IKy HE TpUiiMaa poarHa, mpudoMy B 6adyci Habararto O1IbIIe )KUTTEBOI MYIPOCTI Ta TFOOOBI
no Haanm, aHixk y ii Marepi, sika, BIaCHE, 1 3aTOYMIIA BariTHY IOHKY B Oy/IIMHKY, 3a0paBIiy B Hei Bech
OZISIT, a TIOTIM BifiOpasna ii HeMOBIISl Ta BUKpECIMiIa Horo 3 koja ponuHu. badycs , HaBMakH, CIIiB-
YyBa€ OHYIIi, ajie HiK HE MparHe il JTOMOMOITH: JKIHKA KOPATHCS PONOBUM 3a0000HAM, OOSTHCS
KOJIEKTMBHOTO OCYIly 1 3 TIOKOJIIHHS B TTOKOJIIHHS BiIOMPAIOTh IACTS Y CBOIX JIOYOK: «Yce ye 3 namu
cmaemuvcs uepes 31uoni, Hasanw, — 06inkaetses 0abycs. — Hema xpacu naskono nac. Tineku 3100a
810 oHcummsi 8adicKo2o i besnpocsimuozo. Henasucmo suzupae 3-3a koxcrnozo poey» (Myasan, 2018:
31). baGycs ocraTouHo 31s1v1a, KOJIM 1M00aunia, K crpakaae HaBanib, BTpaTHBIIN BIacHE HEMOBIIS.
Bmuparoun, BoHa miepecTynae 4epe3 yci poJoBi Ta KOJIEKTUBHI 3a0000HH 1 IPOCUTH OHYKY HIiKOJIU
HE MUPHUTHCS 3 HECTIPABEIMBICTIO, HAOYTH B )KUTTI BIACHHUIA TOJIOC (TYT MH IIPHUTATYyEMO TTOCTKOJIO-
HiaJbHI MOCTYJATH MPO T, IO MiAMOPAIKOBAHI TAKOTO TOJIOCY HE MAIOTh, 32 HUX 3aBXKIH TOBOPATH
Ta BUPINIYIOTH 1HIII) 1 IOYaTH HAPEIITI HUM KOpHUCTATUCA: «Mu, Hauia poouna, HCiHKu Hauio2o pooy,
#Cce 0ABHO 3A8 AA3NMU Y SHIGI: 51 CepOUNACA HA CE0I0 MAMIP, MBOSL MAMU cepOUMbCs HA MeHe, K | mu
eHigaeuicsi Ha ceoro mamip. Ceoill OOHbYI Yy cnadok mu medxc 3anuwunl eHie. Tpeba poszipsamu yeii
nanyioe» (Myasan, 2018: 33). ba0ycs 3amoBigae Hapanb 3anummry ceno, y SKoMy HEMOXIUBO OyTH
[IACTMBOIO, HABYMTHUCS YUTATH, TMCATH, paXyBaTH Ta {yMaTH, a MMOTIM TIOBEPHYTHCS B CEJIO Ta HAITH-
caTH Ha KaMeH1 HaJl MOTHJIOKO ii iM’st. Takox JIviie B KOHTEKCTI OCTaHHBOI BOJIi 0a0yCi MPOSICHIOETHCS
nuBHE OakaHHs camoi HaBaib, BUCIIOBIICHE Y 11 3amMOBiTI MOAO CIIOco0y ii MOXOBaHHS: CUMETPUY-
HICTh 000X 3aroBiTIB HEMOB OM BILTiTae OKpemy ictopito HaBans B icTopiro ii 6alyci, uui ocTanHi
CJIOBA 1 BU3HAUWIIN JOJIO J{IBUMHH.

[IpukmeTHO, M0 cydacHa HayKoBa JIyMKa, TaK CaMo sIK 1 KyJIbTypa, IOYUHAE TPUAUIATH 0COOINBY
yBary TpaHCIOKOJIIHHOMY POAMHHOMY JIOCBiJly SIK TIPOSICHEHHIO TOTO, IIO BiIOYBA€THCS 3 KOHKPET-
HOIO JIFOJJMHOIO 3apa3: «HOBI TEHICHIIIT Y ICUXOTepartii Terep MOYNHAI0Th BUXOAUTH 32 MEXK1 TPaBMHU
OKpeMOi JIFOIMHHM 1 OXOTUTIOBATH TPaBMaTHYHI MMOJIii B POAMHHOMY Ta COIIaJIbHOMY aHaMHe31 SIK Jac-
TUHY 3arajibHOi KapTHHU... OCTaHHI TOCIIPKEHHS Y Taly3saX KIITHHHOI 010J10Tii, HEBpoOJIOTii, emire-
HETHKH Ta IICUXOJIOT1] PO3BUTKY IMiJJKPECIIOIOTh BAXKJIMBICTh BUBYCHHS SIK MiHIMYM TPHOX ITOKOJIiHb
poarHHOI icTopii, 00 3pO3yMITH MEXaHi3M B OCHOBI IIOBTOPIOBAHMX IAaTEPHIB TPAaBMHU Ta CTPaXK-
nauby (Bomian, 2023: 29). Mu nisHaemocs, mo Hapane BuKOHYe 0a0ycWH 3aIoBIT, 4epe3 KiTbKa
POKIB TIOBEPTAETHCS B CEJI0, a0M HamucaTH apabChKOI0 Ha MOTWJIBHOMY KaMeHi i1 iM’s — 1 11e, K
BUSIBIISIETHCSI, TIepIa emiTadis Ha KJIaJOBHINI: HapemTi 6onai oaHa JIOIMHA 10 CMepTi 30epirae iM’st
Ta mam’a1b 1o cobi. [IpukmeTHO, MO came i3 1boro BUMHKY Hapanb posmounHae uisi cede BIacHy
Cy0’€KTHY iCTODIfO.

TicHuii 38’5130k KUTTEBOI icTopii HaBanb came 3 i 6a0ycero BOayaeThesi HeBHNaakoBuM. M. Boi-
JiH, COIUPAIOYNCH HA CYYaCHI JOCATHEHHS KIITHHHOI 010JI0Tii, TOBOPUTH MPO «TLIO POAUHUY SK TIPO
TPH MOKOJIIHHS 010JI0T1YHOTO POy, B OPraHi3Mi sIKUX MOKE )KUTH ¥ yCIIaJKOBYBaTHCS Ta caMa IeHHa
iHpopMalis, y TOMy YUCIi TIOB’s13aHA 1 3 TPAHCIOKOJIHHUMHU TPaBMaMH, MPUYOMY Taka iHpopma-
1is1 IePETAETHCS 1 0 MAaTEPUHCHKIH, 1 0 OATHKIBCHKIN JiHIT 1 OTpUMY€ Ha3BY «KJIITHHHOI MaM’ATi»,
KOJIM CTaJKOBi 3MiHH po0OoTH reHiB BifmOyBatoThes 0e3 3MiH mociuigoBHocTi JJHK (Bominn, 2023:
38-56). Takox DOCIITHUK OOTPYHTOBYE KaTErOPIF0 «POJWHHA CBIJIOMICTHY, HATOJIOCHBIIH, IO «MHU
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OTPUMYEMO HYepe3 MaMy aclieKTH MaTepuHCTBa Hamoi 6adyci»: «TpaBmu, skux 3a3Haia 6alycs, ii
Oouti Ta Kaji, TPYAHOII B JUTUHCTBI YM 3 JiJyceM, BTpaTa OJM3bKUX, IO MepeIIacHO MOMEPIH, —
yce IIe TIEBHOIO MipOI0 BU3HA4Ya€ OOCTABHHH, y SIKMX BOHA POCTHIIA HAIy Mamy. SIKIIIO MU MTOJUBH-
MOCS Ha Il OJTHE TMOKOJIIHHS Ha3ajl, Te caMme, IMOBIpHO, BIAMOBiIaTHME 00CTAaBUHAM, Y SKHX POCIIa
Hama 6adycs. [Tompoburii moxiii, mo copMyBad iXHi KHUTTSA, MOKYTh OyTH IIPUXOBaHi B/l HAIIOTO
30py, aJie BIUTUB IIUX MOIPOOUITs BCE OJHO MOKHA TTHOOKO BimuayBaTh» (Bominn, 2023: 57). Llikaso,
mo Bix niteit HaBanp, siki mepeOyBaloTh y MOIIYKY, NIMOMHHA POAMHHA icTopist HaBane numaerbes
MIPUXOBAHOIO, HA BIIMIHY BiJl YUTa4iB TEKCTY APAaMH YH IJISAa4iB BUCTABH, MEPE]] SIKUMH JIIIOTh TIep-
COHaXI1 3 MUHYJIOTO.

Takox 3BepTaemMo yBary Ha po3ipBaHuii 3B 130K Mik HaBaisb Ta ii JiTbMH, OCKUTBKH 1X TIPU HApo-
JDKSHHI BiIpa3y BiJUTy4arOTh BiJl MaTepi: «KOJM MaTH MA€ SKYCh YCIAJKOBaHY TPAaBMY UM INEPEKMIa
PO3pUB 3B’SI3Ky 31 CBOEIO MaTip 10, II¢ MOXKE BILIMBATH HA TOHKHH 3B 30K, 0 (POPMYETHCS 3 ii HEMOB-
JISIM, 1 TIeH 3B’ 130K OUThII IMOBIpHO po3puBaeThes» (Bominn, 2023: 58). ¥V Bunanky 3 Hiragom 6aunmo
B3araji mapajgoKCabHy CHUTYAIlI0, KOJIM 3yCTpi4 MaTepi 1 CHHa, sIKi BCE JKUTTS IIyKAJId OJHE OTHOTO,
BiIOyBa€eThCs SIK 00OMIBbHA Tpare/isi, OCKUIbKY aHi CHH HE BITI3HA€ Marip, aHi BOHA — cuHa. Tak camo
Kann 1 CUMOH, SIKMX MaTepi BAAJIOCS 3HAUTH JIMIIE Yepe3 I’ SITh POKIB IXHBOTO YKUTTS, HE CTAIOTh IS
Hel pigHIMU ¥ 6a)KaHUMU TITHMH (1 1Ie IPH TOMY, III0 MaTH YCBIJIOMITIOE: «BOHU JCUBL, 2APHI, PO3YMHI,
YYIUHI, Y HUX C801 hepeMOo2u [ NOPA3KU, BOHU 8ICE HAMALAIOMbCS OAMU CEHC GIIACHOMY JHCUMMIO, CBOEMY
icnysannioy (Myasa, 2018: 85)), aie 1 Marip € 115l HAX Jiellb HEe 9YXKOF0 JIFOIUHOK0. JIuie «po3cimiry-
BaHHSD PO 11 JKUTTEBUH NUISAX PaUKaIbHO 3MiHIOE cTaBieHHs JKanH 1 Cimona 1o Hasais.

6. Kect. [Iam’siTh i MacoBa JiiTtepaTrypa

Jlo «po3ciiayBaHHs» CBOIX JiTeH 3amydae cama HaBasb, Koiu 3amoBijae iM BpyduTH 3aredaraHi
KOHBEPTHU CBOIM 0aThKOBI Ta crapuiomy Opary, ane Kann i CiMOH JI0Bro Nmpy4aroThCsi BAKOHAHHIO
i€l Boui mokiiHo1 Marepi. [lepmroro moTpedy 3a3upHYTH 3a JAIITYHKH BUAMMOTO XHUTTS MaTepi Bif-
qyBae JI0HbKa JKaHH, sika epekoHye cBoro Opara CiMoHa 3AIHCHUTH 1eH MONIYKOBUH HIJISX pa3oM:
«l]e ne itt nompiono. Lle nompiono meni. I mooi. Ha maibymue. Ane cneputy nompiono sioutykamu
i1, mamy, y momy orcummi, 8 momy, sike 6ci yi poku eona xoeana 6io nacy (Myasan, 2018:, 61). Ha
sxomych etari CiMoH 3 Epmiem JleGenem Takoxk JOIydatoThCs 0 IIOTO MOIIYKY 1 HAPUKIHII 1T’ €CH
CXOIATHCS pa3oM 13 JXKaHH B OJIHIN TOMIII.

Jpamarypr po3roprae mepen HaMd IHTEHCHBHHMI KBECT, HAOIMKEHMU 10 CTaHIAPTIB CydacHOi
MacoBOI JITEPATYPH, KBECT, Y SAKOMY «HI4020 HeGIOOMO 3a30a1e2i0by, «HIU020 00CMEMeHHO HeSi-
oomo» (Myasan, 2018: 94), a ko)kHa HOBa 3HaXiJKa CTaBUTh O€3JIi4 HOBHX 3allMTaHb, 110 BiIpasy
HaONMKy€e KHHUTY JIO MAaCOBOI JIITEpAaTypH, TaK caMo sIK 1 mosiBa aBiiiHuKa HaBanb — niBunan CaBaw,
sIKa CYIPOBOIXKYE 11 y TMOIIyKax CUHa, K 1 TOKa30BUH (heTHII — KIIOYHCHKUH HIC, IKUH, 3pEIITO0, TA€
TOJIOBHY PO3rajKy, KuM came Jiuisi HaBanp BUSBIS€THCA 11 Kar.

TuM, XTO JOITYKY€THCS BIAMOBIACH HAa OONIOY1 3alIMTaHHS, TIEpEPBaTH POAMHHE MOBYAHHS JOTIO-
Marae YuMaJo iHmmx joaen y @pantii, JliBani Ta [3paini — e i Bxe Bigomi Ham HoTap Epwmiii JleGens
1 henpamep AHtyan J{romapm, i HOBI emi30AMYHI MepcoHaxi — crapens Admeccamar Jlapasia 3 pia-
Horo cea HaBanb 3Ha€e Bee 1 Ipo BCiX, alie mepekonanuid, mo Hapans 1 CaBia — He peanbHi, a JIeTeH-
JapHi KiHKW; Oe3IMeHHUI JiKkap cupoTHHIA B JIiBaHI CKepOBY€ MONIYKH HA TiBIEHb KpaiHu; MaH-
cyp — rin y mysei B’ si3auni Kdap Paiist — Bignpasnse XXanH 10 cTopoka; IKUTEHUH cTopox darim
KOJUCH mparioBaB y TiopMi Kdap Paifsar 1 3Hae TamTemHio icTopito moHeBipsHb Hapaib; MUTIIISIHT
y CydacHOMY JIiBaHChKOMY ToceseHHi cniopspkae Cimona Ta Epmis Jlebenst na nmomyku Ilamcen-
NiHa — «idepa ycbo2o cnpomugy nisdenno2o peciony» (Myasam, 2018: 92); 6akamiitHHK po3IOBigae
YOJIOBIKaM TpO MPUHOMHOTO CHHA poanHU [ 'apmanHi; 3pemToto, cam Lllamcenain tocTeMeHHO 3HaE,
gk cuporta Hiran, He 3HAWIIOBIIM CBOIO MaTip, MEpeTBOPIOEThCs Ha Kata AOy Tapeka, a moTim cTae
CXMOJICHUM XyJO)KHUKOM cMepTi. [lepes HaMu TIOCTaE «CnpagacHs 20106010MKay, 1 nuie 'y ¢iHai
TBOPY «yci uacmunu 3’eonanucs» (Myaan, 2018: 98).
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VY mpoueci nomykiB XKand i CIMOH MOCTIHHO JOJNAIOTH CBiM CTpax 3HAWTH Te, IO JIOJACTH iM
0010, TIEPEIKUBAIOTH HE OJTHY TPy B 3alTUTAHHS 1 BIIOBI/Ii, TOCTYIIOBO YCBITIOMITIOIOTh YHIKQJIbHICTh
CBOE€1 TMOKIIHOT Marepi Ta HaBiTH caMi HE BiJpa3y MOMIYaIOTh, SIK CHJIBHO IOYMHAIOTH ii JIIOOUTH.
3ramaiimo, mo 1. Ko3moBchKkuil MOCTIHO HAroJiomnryBaB, HACKUIBKU JJISL JIFOAMHU BAXKIUBO OaquTH
BJIACHY ICTOPIiIO, pO3YMITH ii CEHC, CTBOPIOBATH 3 HEl pO3IOBiIb, IO HEAapMa B 0ararboxX apXaidqHux
cycninbeTBax icropist Oyna meromom mikyBanHs (JIiBin, 2019), natoun mOmuHI PO3YMIiHHS, «SIK UTH
JaJti, He JIAMalovrCh, HE CTIICKyroroun Ha TpaBMi» (Komkina, 2022). HaBane, myist sikoi ma3iu roJio-
BOJIOMKH CKJIAJTUCS 1€ 32 I1’ATh POKIB IO CMEPTi, BUOMpPae MOBYAHHS SIK CIIOCIO HE CKa3aTu 3aiBOTO
B CHUTYaIlil YCBIOMJICHHSI, IO ICHYE MAaKa npagod, KA NposiGisemvbCss MibKu y cumyayii, komu it
gionaxoosamovy (MyaBan, 2018: 111). YV TakoMy KOHTEKCTiI HapemTi ii OaratopiuyHe BUMYIIIEHE MOB-
YaHHS CTa€ 3pO3yMUINM 1 CHPUHMAETHCS HE SIK 0€3yMCTBO, a SIK MyJp€ Ta BUBAXCHE PILlICHHS, SIKe il
camiil KOIITYBaJIO YUMAJIUX BHYTPIIIHIX 3yCHIIb.

7. Biiina

3a 00MeXeHOro TeKCTOBOro oocsry m’ecu B «lloxexax» MaeMo 4MMajo0 MOTOPOIIHUX KapTHUH
BIl{HM, SIKa CIIPHIMAEThCA HE 4Yepe3 OarajbHi Mojii, a yepe3 CTpa)KIaHHS HacaMIiepes IUBUTBHUX
nrofei. YacTkoBo JtiHis apabo-i3paiibChKoi BIHHM KOPENIO€ 3 BIHHOIO HEOCBIYEHUX JIONEH MpoTH
CBOIX HAIIAJKiB, [0 MU OAYMJIM HA TPUKJIAIlI pOOAUHHOI icTopii HaBanb, mpore mpo CieHu, y sKuX
HACIIIJIKK BIHU CTAIOTh MapKepaMu TeaTpy >KOPCTOKOCTI, MOXKHA TOBOPUTH OKPEMO, TIPH TOMY, IO
Jpamarypr y3arajii yHHKae OyIb-sSKUX MOJITHYHIX KOHTEKCTIB.

VYnepue BracHe BiiiHa 3pHHAE B icTOpii JiBaHCHKOI MiBunHKM CaBiu, sika 3 Oarbkamu rnepedyBae
B Tabopi OLKEHIIB MICIs TOTO, K iX OyAMHOK CHAaJCHO: «bamvku Mmeni Hiuo2o He Kadxcyms. Bonu
Hiu020 MeHi He po3nosioatomv. A 3anumyro ix: « Homy mu 3anuwunu Ilieoens?». Bonu eionosioaroms:
«3abyov. byoe kpawe. He oymaui npo ye. Hemae nisikoeo 1lieons. Hesaxcnuso. Mu scu6i i imo woous.
Tinvxu ye i sasxcauso. Bonu kaxcyms: « Tym sitina nac ne oicmaney. A kaxcy im: «Bitina dicmanembcs
00 Hac. 3em/is nopaneHa Yep8oHUM 808KOM, SIKULL nodcupac iiy. Moi bambku HiY020 He pO3n08ioaroms.
A kaocy im: «llam’amaro, mu emixanu nocepeo Houi, AKICb YON0BIKU BUSHANU HAC I3 HAWO20 OYOUHKY).
Bonu spytinysanu iio2o». bamvku s 6ionosioaroms. «3abyovy. A kaxcy: « Homy mamo cmoseé na xoni-
Hax nepeo nanadum Oyounkom i niaxkage? Xmo cnanus naui Oyounox?». Meni gionogioaroms. « Yce ye
nenpasoa, Casdo. Tobi nacnunocs, mooi nacnunocsa»...» (Myasan, 2018: 42-43).

Metadoporo BiifHH SIK Y4EPBOHOTO BOBKA, SIKAM MOKHUPAE BCE 1 BCIX, HATIOBHEHO YMMAJIO €Mi30/IiB
m’ecr. Mu GagmMo CITyCTOIICHUN CHPOTUHEIh Ha miBjaHi JliBany, y Habariite, Tak camo sik i 'y Kdap
PaiisiTi, 3BigKM ODKEHIII BUKpANU BCiX NiTeH, a0M 4epe3 HUX IMOMCTUTHCS 32 CBOI YIOCIIIKEHHS.
Jlikap CHPOTHHIIS HIYOTO HE MOXKE 3pO3YMITH Y CIIPAaBKHIX MPUUUHAX BIHHU: «Hixmo Hivoeo ne posy-
mie. Bpam cmpinse 6 ceoco bpama, a 6amvro — 6 cuna» (Myasan, 2018: 50); BiH HAMaraeTbCst MpeJI-
CTaBHUTHU BiliHY SIK ajoriyHe Oe3KiHEYHE IJIETHBO, SIKE MHOXKUTH CTPAKIAHHS Ta HE Ma€ IMEpCIeK-
TUBU JIOTIYHOTO 3aBEPUICHHS: «/[8a OHI momy MINIYisHmu noGiCUiU mpbox nioaimkis, sKi NOOAIUCs
3a mexci mabopy. Yomy miniyisnmu nosicunu mpvox nionimxie? Tomy wo 08a Oidcenyi 3 mabopy
sreanmyesanu i 6ounu oisuuny 3 cena Kgpap Camipa. Yomy mi 06a munu 3reanmyeanu oiguuny? Tomy
Wo MInNiYisHMu KameHsaiu pooury oixcenyie. Yomy miniyisumu ix 3adounu xaminuam? Tomy wo
Oidcenyi cnanuau Oyounox. Yomy bixcenyi cnanunu 6younox? I1Jo6 nokxeumamucs 3 MiniyisHmamu,
SKI 3pYUHY8ANU KPUHUYIO, WO eukonaau Oixcenyi. Yomy miniyisumu 3pyunysaiu kpunuyio? Tomy wo
Oidcenyi cnanunu ypoxcau oins piku Cobaxu. Yomy éonu cnanunu gposicati? Touno € sxutics npusio,
5 He nam simaro exce, Yio iCMopilo MONCHA uje 00820 PO3KA3Y8AMU, 60HA MASHYMUMEMbCS K HUMKA
3a eonxowy (Myaan, 2018: 50-51).

Kinpka MOTOPOLTHHX CIEH, MOB’SI3aHUX 31 3HEIIHEHHSAM OyIb-YMIOTO JIFOACHKOTO JKUTTS IIiJ] Yac
BiliHM, BU3HauatoTh (pobii HaBane y MaitOyTHOMY MEpHOMY KHTTI. Taxk, ii cTpax nepex aBrodycamu
MIOSICHIOETBCS TUM, 1110 B JIiBaHi Ha 11 odax po3cTpiismu aBroOyc, MOBHUI MUBUTRHUX JroAei. | xoua
iif camiil BIamocst HOro MOKUHYTH, BOHA 0aumiia, siK «asmoobyc 3a20piecs, 3ananag 3 ycima, xmo 0ye
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ycepeouri, 3ananae 3i cmapumu, 3 oimovmu, 3 Hcinkamu, 3 ycima! Ooua dacinka cnpobysana eubpa-
mucs uepe3 8iKHO, ma CON0amu GUCMPENUNY 8 Hel, | BOHA MAK | 3aNUUULACA 8ePXU HA BIKHI, 3 OUMU-
HOM0 Ha pyKax, il wKipa mauyna, u 6ce mawuyno, eci seopinu!» (Myasan, 2018: 59).

Haibkaxnmusinre, mo B. MyaBaj peiHTepnpeTye BiiiHy He sIK KOH(IIKT Mi>K BOPOTYIOUUMHU JIeprKa-
BaMU i apMisiIMH, a K YKaxXJIMBE BHYTPIIIHE NPOTUCTOSIHHS BCcepelnHl camoro JliBaHy, Ik TOTalbHE
EMOIIIfHE 3aCIITUICHHS 0araTthoX JIFOJCH, BETUKOI0 MipOIO 3yMOBJICHE THM, IO 3aIliKaBJICHI B PO3-
MATIOBaHHI BIfHM CHJIM KOPUCTYIOTBCSI POJOBHUMH 3a0000HAMHU Ta HEOCBIYCHICTIO BEIMKUX JFOJ-
cpkux Mac. He BumagkoBo HaBanb i CaBna HaMararoThesi BECTH MPOCBITHUIBKY AisUTBHICTD, BUITYC-
KafOTh T'a3eTy, OCKUIBKHU Yy BiliHI «BKJIIUBO JKUTH HE JIMIIE CO000, a i 3B’S3KaMU 3 1HIIMNMH, OyTH
OB’ sI3aHUM 3 KUMOCh. PearnizoByBaru B Takuii croci® cBoto t000B. Lle momomarae mroauHi T11HO
MIPOXOAUTH Kpi3h BUNpoOyBaHHs» (JIiBiH, 2019). [IpoTe penmakiiito ra3eTu po3rpoMIIeHO, a ii CIiB-
POOITHHUKIB YOUTO, TEMHI YaC MaKCHUMAJIbHO YHEMOKITUBIIIOIOTH MOIITUPEHHS CBITIA, 3 SIKUM acolli-
IOIOTHCS y T1'€Ci TPAaMOTHICTb, 3HaHHS U iH(pOpMaliliHa paBaa: aJHkKe CIaJIeHO HaBiTh OyIMHKH THX
JrONIeH, SIK1 IPOCTO YUTAJIN Ta3€eTy.

VY TtekcTi m’ecu € nume onHa BepudikoBana nata — e 1978 pik, BiIKOIM pO3MOYUHAETHCS ICHY-
BaHHs B 53U Kap Paiiar, y sikiit HaBans nposena 10 pokiB. Mu 3HaEMO, 110 11€ PiK 91 HE HAHO1Tb-
mHx 30pOoiHUX KOHQIIIKTIB y TiBeHHOMY JIiBaHI1, KOJIM IIUBLIBHI )KEPTBH 00OPAaXOBYBAJINCS TUCSUAMH,
TOX HE BUMAJIKOBO JpaMaTyprom rnocrtiitno sraayerbes [liBnens. [Ipore HaBans 1 CaBaa BemyTh MOBY
PO BifHY TPUBAJIICTIO y CTO POKiB, MpruuoMy HaBanb BBaxkae, 110 1€ TUIBKH 1 IIOYATOK 1 IO 11e Oyie
«ocmanna givna ceimy» (Myasan, 2018: 62).

YuMmano yBaru npuIiIeHO TOMY, SIK BiifHa JOKOpiHHO MiHse moned. Tak, rona CaBaa B MOMEHT
caM0000pOHM BOMBA€ MUTILISIHTA, KA 1M TIOrPOXYBaB 1 XM3YBaBCS THM, SIK YOUBaB CBOIX CIIBIPO-
MansH: «bBauuw yi yepesuru? Lliei noui mu 3usnu ix i3 nie mpynis. Kosicno2o, xmo Hocug ix, mu eounu
8NpUMYI, OUBTAYUUCH 0Yi 8 0Yi. Bonu kazanu nam: « Mu 3 00Hi€ei Kpainu, Mu 0OHIET KPOBiY, — a MU im
NPOIOMAIOBANU Yepenu, a nomim 3abupanu yepesuku. Cnouamxy y mene mpemmina pyka» (MyaBaf,
2018: 66—-67). HaBans Oepe Ha cebe nmpoBuny CaBny, 1 U1 TOTO, a0 IepeKoHaTH BCiX, mo CaBaa — e
came BOHA, 1 IOBOJUTHCS IMOCTIHHO CITiBaTH B TIOpMi. ba OinbIne, Bimmyckaroun CaBiy, BoHa Onarae
il He MCTHTHCS BChOMY CBITOBI: «3Haeut, Mu He TH0OUMO BIiliHY, ane 3myuteni it gecmu. Mu ne 110oumo
Hewjacmo, a yHcusemo Humu. Tu xouew mcmumucs, narumu 6yOUHKU, 3Mycumu ix eiouymu me, wo
giouysacul cama, wjob 6oOHU 3pO3yMinu, Wob eoHu 3minunuca. Tu xouew nokapamu ix, o6 6oHU 3PO-
syminu. OOHaK ycs ysi OYPHYBAma 2pa HCusumvcsi Oypicmio i mum 6onem, skutl meode 3aciiniioe...»
(MyaBan, 2018: 73). BiiiHa npu3BOAMTH A0 TOTO, IO B IMOIIyKaX CEHCY JKUTTS, 32 BiICYyTHOCTI CIIpa-
BEUTMBOCTI 1 OCBITH, ToHUH Hiran crae TropemanM karom A0y Tapekom i, 3acimimmieHuit 37100010, He
BITI3HA€ HABITh BJIIACHY MaTip, SIKy KUTbKa POKIB HE JIMIIIE KOPCTOKO TBAITYE, ajie U MiAgae iHIIMM
TOPTYpaM: «KOIU NIOGIULY8ANU MeHe 3 HO2U, KOIU NOAUBANU 800010 3 eLeKMPUUHUM CIPYMOM, KOIU
YesaxXu nio Hiemi, Koau HAB0OUNU HA MeHe 3apsaodceHuti xonocmumu nicmonem...» (Myasana, 2018:
85). BiitHa poOuTh 13 OE3HEBHHHOTO CTOPOXA CEPIHHOTO BOMBITIO HEMOBIIST, HAPOHKEHUX Y TIOPMi
3TBAJITOBAHUMHU JKIHKAMH. ..

Y mononor HaBans, 3BepHEeHHMI Ha CyIi A0 ii kata AOy Tapeka, qpaMatypr BKJIajgae BiacHy dino-
co(hiro BIfHU, KOJIU «KOHCHA 3eMIsl, KOHCHA MOBA, KOHCHA MUHYBUWUHA 8ION0BIOAI0OMb 3a CBIll HAPOO,
a Kod#ceH Hapoo 8ION0BIOANbHULL 3a C80IX 3pAOHUKIE I 2epois. BionosioanbHull 3a 80X Kamis i Hcepms,
sionosidanvrull 3a enachi nepemoau i nopaszku» (Myasan, 2018: 85). [Ipote, kpiMm Takoi 3araiabHOL
BiJNOBiaIbHOCTI, HaBanb, HaBITh yCBIIOMUBIIHM, IO ii KaTyBaB y TIOPMi CTapUIMid CUH, 3HAXOAUTH
y c001 CHITH PO3IITMTH HEHABUCTH JI0 KaTa 1 JTF000B 70 cuHa. J[aBimm co0i OOITHHUIFO MOBYAHHS, BOHA
BCIO CBOIO JIFOOOB J10 J1ITE€H BHUCIIOBIIIOE YEPE3 MUCHMO — MU UyEMO L€ Yy ii JIUCTaX, K1 BroJIOC 3a4u-
TYIOTH 11 IiTH, KOJIM BCl TAEMHHUIII YK€ PO3KPHUTO 1 OM3HIOKH 3ycTpinucs 3 Hirazom — cBoim 6parom
1 6arekoM. Hiram orpumye nBa yimcty Bin momepioi HaBamb: omuH — s Oarbka ONHM3HIOKIB, Kara
iXHBOI MaTepi, CIIOBHEHUI HEHABUCTI Ta TOPAOBUTOI 3BEPXHOCTI JKIHKH, SIKA BIIMOBHJIIACS BCE JKUTTS
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YyTHCS )KEPTBOIO, a APYTHI — BiJl HIXKHOI MaTepi, sika IIyKaja CBOro CHHa 0araro pokKiB i, IIONpH BCe,
mo0uia Moro, a «mam, oe 10608, mam Hemae micys Henasucmi» (Myasan, 2018: 107). lnsa cBoix
niTei-0nm3HIoKiB HaBauik y Takuii criocid ckacoBye Oe3nepepBHICTh TPAHCTIOKOIIHHOT iCTOPii pojto-
BUX CTpPaXKJIaHb, IIOMCTH I HEHABUCTI: TIaM SITAEMO, 110 CaM€ 3aB/ASKH BUSIBICHHIO JDKEpesa HaIIuX
MDKITOKOIHHEBUX TPaBM HaIlll «IIPUBUAW» — TATEPHU, SKI IMiJCBIIOMO KEPYIOTh HAMH — MOXYTh
OlsTpIIIe HE MepeciyBaTy Hac, a MPOCTO CTaTH Hamloko icTopieto (Bomina 2023, 69).

8. BucHoBku

[T’eca Baxxai MyaBana «Iloxexi» B yKpaiHCBKOMY TEpeKIIaii pO3MIMPIOE KOHTEKCTyallbHE TOJIe
CY4YacHUX ApaMaTypriyHHX iHTEpIpeTanid TeHOUUAHOI BIfHM B acleKkTax TPaBMHU / MOCTTPaBMH,
MIPOTIOHYIOYH Yepe3 iCTOpit0 OMHIET pOJMHM, Yepe3 CBOEPIIHY POIAMHHY cary, po3MOBY TpO Te, 5K
1030y THCS] HETaTHBHUX CIAJKOBHX IMATEPHIB 1 MEPEIUIaBUTH TIIMOOKY OCOOMCTY TpaBMY B POAWHHY
iCTOpIt0, KA 3aCBIMYUATH TOAOJIAHHS TPAaBMH Ta MPHUIMHEHHS ii MOJANBIIOTO TPAHCIIOKOITIHHEBOTO
TUPaXyBaHHs. AKTYaJIbHICTh T’ €CH JJIsl Cy4aCHOTO YKPaiHCHKOTO YHTada CIPUYMHEHA TAKOX CYToO-
JIOCHICTIO €KCTPEMAJILHOTO JOCBIIy YKPAIHIIIB Y TTOBHOMACIITAOHIH BiifHi, TIPO MO CBIAYATh TOTIOC
ODKEHIIIB, )KIHOUMI TUCKYPC BIWHU, JOCITI/DKCHHS PYHHIBHUX BIUTMBIB T€HOIUIHUX KOH(MIIKTIB Ha
JFONICHKI CIUTBHOTH ¥ 0coOucTocTi. uTirpaHHo onparboBaHa ApamMaTyproM CTpareris moCcTTpaBMa-
THUYHOTO 30BHIIIHBOTO MOBYAHHS PO3KPHBAE MEXaHI3MHU IIMOMHHOT BHYTPIIIHBOI pOOOTH iHIHMBIIY-
QJIBHOT JTFOZICHKOT MaM’ATi BCEpEINHI NMCUXIKH OKPEMOT JIFONHH, KA TEPEKUIIa TPaBMy / KOMIUIEKC
TpaBM. BamBo, 110 Cy4acHUil Apamarypr y NmparHeHHI HaOMM3UTH YuTada J0 COPUNAHATTS TIIH-
OMHHUX IUCKYPCIB BiffHU, TPaBMHU, TPAHCIIOKOJIIHHOTO TPari3My MaKCHUMaJIbHO BUKOPHCTOBYE TIOTCH-
Iiay CydacHOi MacoBOi JIiTepaTypH, sika KOHIICHTPYEThCS Ha MIBHJKIN, Maibke KiHematorpadidHii
MOJIIEBOCTI, 0AraTOTUIAHOBOCTI, JETEKTHUBHHUX CIOXKETaX, KBECTaX, CTBOPCHHI B PEIUITI€HTA 1THO3ii,
0 B KOHKPETHUI MOMEHT JIii BiH 3Ha€ Habararo Oinble, aHX MepcoHaxi TBopy. | came e poouts
IT’€Cy 3aXOIUIMBOIO 1 BOIHOYAC MIIMOOKOIO, MIOYACTH 3HIMAE 1 TpaBMaTUYHY HAMpPYTy, YAM, BIacHE,
1 3yMoOBIIeHa i ycrminrHa perenTuBHa icTopis, y TOMY YHCIi eKpaHizaiis Ta Benuka TearpanabpHa mpe-
Mist @paHIry3bKoi akageMii.
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VY crarTi 3po0iieHo cripoly 3’sSICyBaTH HEBEIUKHIA €Ti30/] 3 KHUTTS BiJIOMOTO YKpPaiHCHKOTO BUeHOTO BikTopa
[TnatonoBuua Ilerposa (B. lomoHTOBHYA), KOTPOr0 HEJAPEMHO HA3UBAIOTh OJHUM 3 OCTAHHIX YKPaiHCHKHX
eHuukionenuctis. Komo #oro HaykoBux iHTepeciB Oyii0 HaA3BUYaHHO MIMPOKUM, OCKUIBKH BiH MO€IHYBAB
mIMOOKI Mi3HaHH B apuHi pinocodii, icropii, apxeonorii, eTHorpadii, GoTbKIOPHUCTUKH, MOBO3HABCTBA TOIIO
3 HEMepeCiuHNM TaNIaHTOM MUChbMeHHMKA. OJTHAK eroxa PEeBOIOIIHHNX 3pyIIeHb MMepIIoi NoIoBUHA XX CTO-
JITTS, 3pyHHOBAHUX 0araTtoo0iIMI0INX MOAiH HAIllOHAIBHOTO BiApokeHHs 20-X pp., a JaTi )KOPCTKOTO TEPOPY
30-x pp. mpumycuia Bikropa [leTpoBa BigMOBHTHCS BiJl MTUCHMEHHUIILKOI TpaIli, ITOTOIUTHCS Ha CITiBIIPAITIO
3 pagsHcbkuMu opranamu HKBC 1 ax 1o cMmepti npuxoByBaru 6arato ¢akris 3i cBoel Oiorpadii.

Merta gocJaix:kennsi. Ha ocHoBi aHamnizy MacuBy TeKCTiB OiorpadiuHuX Ta apXiBHUX MaTrepiaiiB 3’sCyBaTh
OKpeMi 3aTeMHeHi emi3oau KuTTs Bikropa [leTpoBa Ta iioro B3aemMuHu 3 0aThKOM, a Ha OCHOBI MarepiaiiB, 110
CTaHOBIISITh IHTEPEC PAJIIC 3 MOMISIY JOKAIbHO-KPAE€3HABUOTO, ONPWIIIOJHUTH HEBIJIOMUHN paHillle MOMEHT
Oiorpadii Biktopa IleTpoBa, moB’s;3anuii 3 icropieto YManuHu 20-X pokiB XX CTOITTS.

Metonu gocaigxenns. [1ix yac qocmikeHHS MU KOPUCTYBAUCS MOPIBHAIBHO-ICTOPHYHIM METOIOM IS
TOTO, OO Ha OCHOBI iICTOPUYHUX aHAJIOTIH 3pOOWTH MIMPIII y3aralbHEHHS 00 po3pi3HeHNX (hakTiB 3 Oio-
rpadii Bikropa Ilerposa (B. lomoHTOBHYA) Ta MPOBECTH Mapajesi 3 IHIIMMH NPEJCTaBHUKAMH YKPaTHCHKOTO
MMUCbMEHCTBA €IOXH «PO3CTPUISTHOTO BiAPOHKEHHs», OiorpadiuHuM (Ui iHTeprHpeTanii JyXOBHUX IMPOSIBIB
HOro 0coOMCTOCTI B TBOPUOMY JOPOOKY ), JUKEPETO3HABUUM (JIJIsl BUSIBIICHHSI, aHATII3y Ta KPUTUYHOTO BiIOOPY
apXiBHUX 1 JIITEPaTypHUX JDKEpel Ta Bepudikaiii HaBeAeHUX y HUX (DAKTIB), EBPUCTUIHUM (111 BUCYHCHHS
Ta OOTPYHTYBaHHS TNOTETHYHUX MPUITYIIICHB 11010 3aTEMHEHUX €ITi30/1B i3 )KUTTS MUTIIS ) Ta TIOYACTH MICUXO-
AHAITUYHUM (1151 3’ICyBaHHsI HECBiIOMUX YMHHHUKIB, 110 BIUIMHYJIN Ha KKOHCTpYIoBaHHs» Bikropowm Ilerpo-
BHM CBOIX aBT0Oi0rpagivHOro Ta JiTepaTypHOro TUCKYPCIB).

PesynbTarn. OnuH i3 TaKUX 3aTEMHEHUX CIT130/1iB ITOB’I3aHUH 13 COIaIbHUM ITOXO/DKEHHSIM BYCHOTO 1 TIHCh-
MEHHHKA, OCKUTBKU ISl IPOJIOBKEHHS CBOET HAyKOBOI Kap €py BiH BUMYIIEHH OyB BiIMOBHUTHCS Bif] CIIUIKY-
BaHHS 3 0aTbKOM, IO B OCTaHHI POKH KHUTTS OyB XipOTOHI30BaHHMM Ha €MHCKONa YMaHCBKOTO. J{oms emuckomna
[Inarona noBruii yac Takox Oysa HEBIIOMOIO MIMPOKOMY 3araity, Xo4da IaM’sTh IIpo HbOTo 30eperacs, K 1 Horo
Moruia Oiisi HepKBU Ha cTapOBUHHOMY MillaHChKOMY KianoBuili Micta YMani Yepkacbkoi oonacri. [lomros-
XOM JUIsl HAyKOBOI PO3BIJIKM CTaJH IOACHHUKU BiZIOMOTO YMaHCHKOTO rpomMajchkoro gistya Ilerpa Kypinnoro,
y sikux OyJI0 BHSIBIIGHO 3TaJIKy PO BiABinuHM enuckona [lnaroHa cunom ["aBpuinom He3a10Bro J10 HOro cMepTi.

BucnoBku. JlocmiTKeHHS JOCUTh 3HAYHOTO MacuBy Oiorpadiunux marepiaiiB mpo Bikrtopa Ilerposa
1 floro poaMHYy AaJI0 3MOTY 3POOUTH BHCHOBOK, IIIO ITiJ] IIMM MTPUOPAHUM iM’SIM XOBABCS CaM MOJIOAMI BUCHUH,
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a TAaKOX BHCJIOBJICHO TIMOTE3H, 00 HKEPEIT OJHOTO 13 YUCICHHUX HOTO TMCEeBIOHIMIB. J[1s1 0OrpyHTYBaHHS
CBOIX TIPHITYIIICHb aBTOPH JOCITIHKSHHS 3arTTHOMIIACS B aHATII3 CTOCYHKIB MK 0aTEKOM 1 CHHOM, JIESIKi BaXKJIUB1
XapaKTepUCTUYHI PUCH 1XHI 0ocodbucTocTel. 30KkpeMa, OyJIo CIIOCTEPEKEHO, 10 0aTbKO MaB 3HAYHUH BIJIMB Ha
(hopMyBaHHs iHTepeCy CHMHA JI0O HAYKOBOI JiSUIBHOCTI 1 IParHyB CIPSMYBaTH HOTO Ha MPOIOBKEHHS POIMHHOT
TpaJuLii JisUTbHOCTI B HAPWHI MPOMOBIAHUITBA 1 60rocoB’s1. OtHaK 0COOIMBOCTI €MIOXH, XapaKTep, 0COOHUCTI
CMaKH Ta IMEeBHOIO MIpOI0 aBaHTHOpUCTUYHA *kMika Bikropa [leTpoBa cTamu BU3HAYAIBHUMU JJIs1 HEIPOCTOTO
1 HEOTHO3HAYHOTO NIIAXY 1i€l, 0€3yMOBHO, IIIKaBOi 1 HEMEepeciyHOi 0COOMCTOCTI.

Kurouogi ciioBa: «Po3ctpinssae BimpomkeHH», Kpa€3HABCTBO, MiCTH(IKAITis, IICEBIOHIM, pOIUHA, OaTHKO,
€nuckon Ymancekuii [1naron.
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The article attempts to reveal a small episode from the famous Ukrainian scientist Viktor
PlatonovychPetrov’s (V. Domontovych) life. He is fairly called one of the last Ukrainian encyclopedists.
The circle of his scientific interests was extremely wide, as he combined a deep knowledge in the fields
of philosophy, history, archeology, ethnography, folkloristics, linguistics, etc. with an unparalleled talent
as a writer. However, the era of revolutionary changes in the first half of the 20th century, the destroyed
promising events of national revival in the 20s, and then the harsh terror of the 30s forced Viktor Petrov to
give up his writing work, agree to cooperate with the Soviet NKVD authorities, and hide many facts from
his biography until his death.

Purpose. To find out individual obscured episodes of Viktor Petrov's life and his relationship with his father
based on the analysis of biographical and archival materials. To publicize a previously unknown moment
of Viktor Petrov's biography, related to the history of Umanshchyna 20 years of the 20th century based on
the materials that are of interest rather from the point of view of local and regional history.

Methods. In the course of the research, we used the comparative-historical method in order to, on the basis
of historical analogies, make broader generalizations about scattered facts from the biography of Viktor Petrov
(V. Domontovych) and draw parallels with other representatives of Ukrainian literature of the era of the “shot
revival”, biographical (for interpretation spiritual manifestations of his personality in his creative work), source
studies (for the identification, analysis and critical selection of archival and literary sources and verification
of the facts stated in them), heuristic (to put forward and substantiate hypothetical assumptions about obscured
episodes from the artist's life) and partly psychoanalytic (to clarify the unconscious factors that influenced
Viktor Petrov's “construction” of his autobiographical and literary discourses).

Results. One of such dark episodes is related to the social origin of the scientist and writer. In order to
continue his scientific career, he was forced to give up communication with his father, who in the last years
of his life was ordained as a bishop of Umansky. The fate of Bishop Platon was also unknown to the general
public for a long time, although his memory, as well as his grave, were preserved near church in the ancient
Mishchansky cemetery of the city of Uman, Cherkasy region.
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The diaries of the famous Uman public figure PyotrKurinny were the impetus for scientific research, in
which a mention of the visits of Bishop Platon by his son Gabriel shortly before his death was found. The study
of a rather large array of biographical materials about Viktor Petrov and his family made it possible to conclude
that the young scientist himself was hiding under this disguised name. And hypotheses were also expressed
regarding the sources of one of his numerous pseudonyms.

Conclusions. To justify their assumptions, the authors of the study delved into the analysis of the relationship
between the father and son as well as into some important characteristic features of their personalities. In
particular, it was observed that the father had a significant influence on his son's interest formation in scientific
activity. He also thought to direct him to continue the family tradition of activity in the field of preaching
and theology. However, the features of the era, the character, personal preferances and, to a certain extent,
the adventurous streak of Viktor Petrov, became decisive for the difficult and ambiguous path of this definitely
interesting and extraordinary personality.

Key words: “Rozstrilyane Vidrodzhennya”, local history, hoax, pseudonym, family, father, Bishop Platon
of Uman.

1. Beryn

Kuttsa 1 TBopuicTs Bikropa Ilerposa (B. /lomMoHTOBHMYA) MICTUTH YMCICHHI 3arajkd i aBTOP-
CbKi MicTu(iKaIii, Mo 3yMOBJICHO CIenU(pikor A00M BEIUKHX ICTOPUYHUX TOTPACIHB, Oe3moce-
penHIM yYaCHHKOM Ta modacTd icTopiorpadyoM sikoi oMy moBerocs crari. Moro mpams «Ykpail-
cbKi KynbTypHi aistui YPCP — skepTBu 60mb1ieBuiibkoro repopy» (Ilerpos, 1959) € un He nepmum
JIOKyMEHTOM, 110 3aCBIUMB 3JIOYMHU OIJIBIIIOBU3MY, CIIPSIMOBAHI Ha 3HUIIEHHS YKpaiHCHKOI Halli-
OHAJILHOI €JIITH, a KOJIM OpaTH 1upIle, TO i KyIbTYpHUI T€HOLUU ] OJHOTO 3 HAaWYHCIEHHIIINX, SIK
Ha Tepiury nojoBuHY XX CTONITTS, HAPOJIIB €BPONEHCHKOTO KOHTHHEHTY. BogHouac oOcTtaBuHH, 3a
SKUX Ha3BaHA Mpallsd cTajia BiJOMOIO MpEACTaBHUKAM YKPATHCHKOI J1acriopHd, JOCUTh CYMHIBHI, SIK
ycst icTopist 31 3HUKHEHHSIM BikTopa [leTpoBa 1 Horo HacTymHOI «peiHkapHallii» Bxe B PansHcpbrkoMy
Coro3i. YTiM, 32 HUHINTHIX 00CTaBUH HaBPS YU MOYKHA CITO/IIBATHUCS HA SIKICh TPOPUBH Y 1111 ITApHHI.
[Tormpu Te 110 3HaYHA CHIIBHOTA CYYacHUX ICTOPHKIB, JITEPATypO3HABIIIB, Kpa€3HABIIB-aMaTOPIB
JOJTYYHJIACS 10 TIPOSICHEHHSI YUCICHHUX TEeMHHUX Micib y Oiorpadii Biktopa Ilerposa, g0 OinbIi-
MEHIII TIOBHOTO 3alIOBHEHHS ITUX JIAKyH 3HAJ00UTHCS JOCUTH Oararo 3ycuib. Kpim Toro, O11bIIICTh
apXiBHUX MaTepiaiiB, MOB’A3aHUX 13 KUTTIM MHUCbMEHHUKA, OMMMHWINACS B IIEHTPATBHUX CXOBHUIIAX
CIIOYATKy PaJSHCHKUX, a MI3HIMIEe POCIHCHKUX CHEICIYk 0, a TOMY HEIOCTYITHI JUIsl JTOCIIHHUKIB.
ToMmy € Ba)XTMBUMHM HaBITh HEBEJIMKI JETall, sIKi JAal0OTh 3MOTY JOMOBHHUTH Oiorpadivydi BiZOMOCTI
PO L}0 HETPUBIAJIbHY MMOCTaTh YYEHOIO-CHIIMKIIONEANCTA 1 ICKPABOTO MPEACTaBHUKA YKPAiHCHKOTO
MonepHizmMy 20-30-x pokiB XX CTOJITTSI.

[HTepec ykpalHChKHX JIiTepaTypo3HaBIIiB J0 MMOCTATI MMChbMEHHUKA 1 HayKoBIl BikTopa IleTpoBa
(B. lomoHTOBHYA) MPOSIBUBCS B YKPAIHCHKOMY MOCTIMITIEPCHKOMY MpOCTOpi Mg B 90-X pokax pa3zoMm
13 Buxogom MoHorpadii C. ITaBmmuko «Jluckypc MomepHi3My B yKpaiHCBKiW JIiTepaTypi», y sIKii
LTy TJIaBy MPHUCBSIYEHO MOJACPHIM 1HTENEKTyalmbHIM mpo3i Bamep’sna [limmormibHoro ta BikTopa
[Terpora (B. JomontoBuua) (ITaBnmuko, 1999: 209-221). Ognak 6iorpadisi OCTaHHBOTO e JOCUTh
TPUBAJIUN Yac 3aJIMINAJIACS 1032 MIIHHOI yBarok YKJIaJIadiB aHTOJOTiH 1 OlorpadiyHUX OTIISIIIB,
MIPUCBSIUEHUX TpeJcTaBHUKAM «Po3cTpuIsiHOrO BipomkeHHs». [lepmuii, Tak 6M MOBUTH «pOMaH-
TUYHUNY, €Tall JOCHIDKEHb OyB CIIPsIMOBAaHUHN MEPEBAXKHO Ha Tepoi3alliro o0pa3iB 3aKaTOBAHUX YU
1030aBJIeHUX BOJII Ha JIOBI1 pOKHM MuchbMeHHUKIB. Asie Biktop IleTpoB sik peanpHa ocoba HE BKJa-
JABCS Y BUPOOJICHY JIITEPaTyPO3HABIISIMU «XPUCTOJIOTIUHY» CXEMY: «IISTHHS — MyYCHHIITBO — BIYHA
cnaBay. BogHouac Ha nibomy etami 6iorpadiyHuX T0CTIHKEHb BUCIOBIIOBAHHS IO/I0 THX MUChMEH-
HUKIB, YU JOJISl HE BKJIAJaacs B O3HAYEHY CXEMY, a 0COOIMBO SKIIO 1010 HUX BUHHUKAIIU MiI03PU
II0JI0 CIIBITpAIl 31 CTAIIHCHKUM PEKUMOM, ITO3HAYAIOTHCS BUPA3HUM HETaTUBI3MOM.

Opnaxk yxe B nepie aecatimiTTst XXI cTOMITTS MOKEMO BIA3HAYUTH CTIMKUH 1HTEpecC 1 10 Oio-
rpadii Bikropa IlerpoBa (B. [JlomonTOBHYA), 1 10 HOTO Xy10’)KHBOTO T0poOKy. Hacammepen 3’ aBumnmcst
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JOCTIDKEHHSI HAyKOBOI CHA/IIIMHNA BUYEHOTO, TTAaHTChKE 3HAYCHHS SKOi Il YKPATHCHKOI T'yMaHiTa-
PUCTHKH HE BUKJIMKAE )KOJHHX 3allepeueHb. 30KpeMa, MOXKEMO BiJJ3HAUUTH OiorpadiuHi HApUCH MExi
XX—XXI cromite M. BpaitueBcbkoro (bpaiiueBcekuii, 1990: 95-100), 1O. 3aropyiiko (3aropyiiko,
1993), O. Crpuxaxa (Ctpuxak, 2000: 25-33), B. VnpsHoBcbKkoro (YabsHoBcbKuH, 1995: 178-190),
3. ®panko (Dpanko, 1984: 84—87) Tomro.

Cepen ycix BUIIle Ha3BaHUX MyOITiKaIii HAHOUTBIINK IHTEPEC IS HAIIOTO JOCIIKCHHS CTaHO-
BUTH cTarTsd B. VibsHoBchkoro (YibsHoBchkui, 1995: 178-190) «B mycteni MeHi 3’SBUBCS Oic»,
a6o Ilpo temny manTito Bikropa IlerpoBay, y sikiii 3po0ieHO cripoOy OCMHUCIEHHS JAEKIapOBaHOT
B. IlerpoBum mpoOieMu «MHOXHHHOCTI Oiorpadiit» mromuan monepnoi emoxu (Ilerpos, 1946).
Omnpusinenuil y Hill IMCKypc aHamizy Oiorpadii MICbMEHHUKA 1 BYEHOTO KPi3h MPU3MY 3araJKOBOCTI
Ta MHOXXHHHOCTI BJIacHOi Horo Giorpadii mpocTexyeThCsi B IPYyHTOBHOMY MOHOTpagiqHOMY J0CITi-
mkeHHi B. AreeBoi «Iloetnka nmapanokca: [HTenekTyanpHa nmpo3a Bikropa IlerpoBa-/loMoHTOBHYAY
(Areesa, 2006), mparsix B. Aunpeesa (Auapees, 2017), I'. I'peryns (I'peryns, 2007), 3. 3aropyiiko
(3aropyiiko, 1992), 1. Konsanu (Konsna, 2021), P. Koporoacskoro (Koporoacskuii, 2000), B. Kopry-
coBoi (Kopmycosa, 2002, 2005), I. Masypenko (Ma3sypenko, 2004), A. IloptuoBa (IloptHoB, 2021),
P. XomsikoBa (Xomskos, 2019), M. Lyapi (ILlyaps, 2005) Ta in.

[TpakTiyHO BCi 3a3HA4EHI OCTITHUKH, JTOAAI0YM JI0 3arajbHOI KAPTHHU JKUTTS T4 TBOPYOCTI THCh-
MEHHHKa 1 BYEHOTO OKpEeMi PHCH, L0 JOIIOMAraloTh 3allOBHUTH NPOTAIMHH i (PIrypy 3aMOBUYBaHHS
B 1010 Oiorpadii, i3 )KajaeM KOHCTaTYIOTh, 10 3pOOUTH 11 OLIBII ITPO30POIO TACThH 3MOTY JIUIIIE TOCTYII JI0
3aKpUTHX HUHI apXiBiB, @ OKPEMI €I1i30/11, MOYKIIMBO, HA3aBK/IH 3aJIMIIATHCS TAEMHUIICIO. 3HAICHI HAMU
B IIOJICHHUKOBHX 3aIlMCcax 3rajku mpo €mnmckona Ymancekoro [Tnarona Ta vioro cuna Bikropa [letposa
MH BKe poOmiIn crpoOy IHTeprpeTyBaTy B iHIIIN cBOii crarti (BoiiTik, Jlomymian, 2019), ogHak mics
JOTIOBHEHHS! (DAKTOJIOTIYHOI 0a3¥ JOCIIIPKEHHS CIIPOOYEMO PO3IIISTHYTH 1X ITi]] HOBUM KYTOM 30DY.

Meta pocaigxenns. Ha ocHOBI aHani3y MacuBy TEKCTiB OiorpadiyHuX Ta apXiBHHX MaTepialiB
3’sICyBaTH OKpeMi 3aTeMHeHi emi3oau kutTs Biktopa IleTpoBa Ta #ioro B3aeMuHu 3 O6aTbKOM, a Ha
OCHOBI MatepialiiB, 0 CTAHOBJAThH 1HTEPEC pajlie 3 MOIISAY JIOKaTbHO-KPAE3HABYOTO, OMPHITION-
HUTH HEB1JIOMUH paHime MmomeHT Oiorpadii Bikropa Ilerposa (B. lomonTOBHYA), TOB’A3aHUI 3 iCTO-
piero Ymanmuau 20-X pokiB XX CTOTITTS.

IIpeomemom 1BOTO AOCIIKEHHS CTAJIO 31CTABJICHHS Ta aHAJII3 OKPEMHUX paHille HEeBIOMUX (ak-
TiB Oiorpadii mucpbMeHHHKa 1 HaykoBIs Biktopa Ilerposa (B. JlomoHTOBMYA) 3a/17sl 3allOBHEHHS
JaKyH y HOTO XHUTTEMHCI, 00 '€KMOM — MAaCUB JITEPaTypO3HABYMX 1 KPa€3HABUMX TEKCTIiB, apXiBHUX
JDKEpes Ta IIOJICHHUKOBHX 3aIUCIB, Y SIKUX BHCBITIICHO PO3pPi3HEHI, IHKOJIHM CyNepewInBi BIOMOCTI
PO MUChMEHHUKA.

[1ix yac HOCHIPKEHHST MU KOPUCTYBAJIUCS TTOPIBHSUTBHO-ICTOPUYHUM METOIOM JJIsl TOTO, 100 Ha
OCHOBI ICTOPUYHHX QHAJIOTIH 3pOOUTH IIUPII y3araJbHEHHs LIO0 PO3pi3HEHUX (akTiB 3 Oiorpadii
Bikropa ITerposa (B. JloMoHTOBHYA) Ta MPOBECTH Mapajeli 3 iHIIAMHA TPEJICTAaBHUKAMH YKPATHCHKOTO
MUCBMEHCTBA €MOXH «PO3CTPUILTHOTO BIAPOMKECHHS», OlorpadiunuM (s iHTeprpeTanii JyXOBHUX
MIPOSIBIB 1OT0 0COOMCTOCTI Y TBOPUOMY JTIOPOOKY), [KEPEIIO3HABIMM (JIJIs1 BUSIBIICHHSI, aHAITI3Y Ta KPH-
THUYHOTO BiIOOPY apXiBHHUX 1 JITEpaTypHUX JKepen Ta Bepudikalii HaBeleHnX y HUX (aKTiB), EBpHUC-
THUYHUM (IJ11 BUCYHEHHS i OOTPYHTYBAaHHS TIIMOTETHYHUX TPHUITYIIEHb 100 3aTEMHEHUX eIi30/iB i3
KHUTTS. MUTIIS) Ta TIOYACTH TICUXOAHAITHYHUM (V1S 3°sICyBaHHs HECBIZIOMUX YHHHHKIB, IO BILTHHYIIN
Ha «KOHCTpytoBaHHs» Bikropom [leTpoBum cBoix aBToOiorpadiuHOro Ta JiTepaTypHOro AUCKYPCiB).

2. Mictudikauii Biktopa IlerpoBa

XKurts 1 TBopuicTs Biktopa Ilerposa (B. JloMOHTOBHYA) CTAaHOBUTH JJISi HAC LMK KOMILJIEKC
JTUBOBIKHUX TAPAIOKCIB 1 TAEMHHUIIb, SIKi, OYEBHJIHO, III€ HE CKOPO (@, MOXKIIMBO, i HIKOJIM HE 3MO-
xemo posmudpysarn). e B 90-x pokax XX cromitts C. [TaBnmuuko koHcTaryBana: «TBOpUicTh
BikxTopa IlerpoBa, BimoMoro takox 3a nceBiaoHniMamu B. JlomonToBwu i Bikrop bep, 3ayimmaerbes
MaJIO3HAHOI0, HABITh 3arafKoBoko. Moro miTeparypHa if skutTeBa 1015t Oyia 30BCiM iHAKIIOIO i 3HAYHO
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CKJIaHIIOI0. BiH mapanensHO MPOXKUB ACKIIbKA IJTKOM BiMIHHUX JKUTTIB, SIKI HE JIMIIIE HE Mepe-
THHAJIHCS MK CO00F0, a HeMOBOU 3arnepeuyBaiu ol ogaux» (IlaBmmuko, 1999: 3).

Cepen muxX «BIAMIHHUX JKHTTIB» UM HE HAWOLIBII IHTPUTYIOUOIO 1 OMOBHUTOIO JICTCHIAMHU IS
JOoCTiHUKIB Oiorpadii BYSHOTO 1 MHCbMEHHHKA € 1CTOpis MOTo CHiBHpami 3 paasHCBKUMH CIIell-
ciyx6amu B poku Jlpyroi cBitoBoi BiitHH. 30kpema, nmucbkMeHHUK M. [llynps, sikuit MaB MOXKITUBICTh
MOYYTH PO3MOBIIb PO €Ki MOMEHTH 3 JKHTTS pastHCbKoro arenta B. IlerpoBa Bijg HOTO camoro,
3ayBaXKye, [0 TOM 3aNeBHSB HOTO, 1110 CKPi3b, JIe HOMY BHITAJAJIO JiSITH, «HIKOJIH HE KPUBUB IYIICIO:
3aBXK/IM 32 CTaTyTOM BHKOHYBAaB JIOPYUYCHHS KOMaHIyBaHHS 1 TaK K€ BiJJAHO CIYKHB OKyMHaIliiHIN
BJIAJI1», @ TAKOXK LIO <«JUIsI HBOTO YKpaiHa He Oylia MOPOXKHIM 3BYKOM, 1 BiH, SIK MIT, 10aB 1po ii Maii-
OytHe. HaBiTh onmmHUBIIKCE 32 KOpAOHOM, Y beprini, BUKIagaroun B YKpaiHCBKOMY YHIBEpCHUTETI
YH BHCTYIAIOYN MEpPe] eMIrpaHTChKUMH Kojlamu, [1eTpoB HiKoIM He 3pa/pKyBaB CBOTO JyXOBHOTO
noxsmkanasy (Wyaps, 2005: 77). Tyt Bapto 3ayBaxkutH, o Biktop IleTpoB € ogHuM i3 THX icTOpHY-
HUX TIEPCOHAXIB, KOTP1 HaBPSAJ UM HAJAIOTHCS JIO CHPOIIECHOTO IMOTPAKTYBAaHHS B CHCTEMI KOOPIH-
HaT «CBii — yxuii». Binacue y fioro pomani «be3 IrpyHTy» MOXEMO CIIOCTEPITaTH JOCUTH MIMPOKHUNA
CTIEKTp MO3UIil YKpaiHCHKUX IHTENITCHTIB 010 MUTAHb HAIlIOHAJILHOTO, KYJBTYPHOTO COIIaIbHOTO
po3Boto ykpaincTa. Crioci0 BMKMBaHHS, skuii BUOpaB i cedbe B. [leTpoB y cutyarii cycniibcTBa
MaKCHMAaJIbHOI 11€0JIOTIYHOI MOJIsipru3anii peBOMOLIRHOI, TTOCTPEBOOLINHOI, a Mi3HilIe Oe3ares-
LIHOT TOTaJIITaApHOI €1I0X, — IHTeNeKTya bHa rpa. BikTop [leTpoB Hag3BUYaiiHO BUCOKO MOI[IHOBYBAaB
HASBHICTP Y JIFOJMHU OJIMCKYYOTO IHTEJIEKTY BYSHOTO, KOTPHIA BOJIOJII€ 3HAHHSIMH CHIIUKIONESTUIHOTO
TUIy. MOXXHA HaBiTh IPUITYCTUTH, 110 BiH BOAYaB €TMHY MOXKJIMBICTh CBO€ET )KUTTEBOT camopealtizaii
B TOMY, III00 «HANpPYKUBIIH BC1 CBOT TyXOBHI 3/110HOCTI, IHOIO HAWOUIBIINX 3yCHIIb 3a0€3MEYHUTH 32
co0oro BUXiJ y ipodecypy», OCKiIIbKH, Ha TyMKy B. IlerpoBa, 3a iHIIMX 0OCTaBUH HABITH YCIIIIII-
HOTO B HAyKOBOMY CEHC1 BUITYCKHUKA YHIBEPCUTETY HEMHUHYUE YEKA€ «ITAaCHBHE HU3001)KHE CaMOyCy-
HEHHS B IITyXy 0€3BiCTh MpoBiHLIKHOTO yunTemoBanusm» (JJomontoBuy, 2003: 467). HaifimoBipHire,
OCTaHHS €cKamajia CTocyeTbess Mukonu 3epoBa, SIKUI MICIs 3aKiHYEHHS YHIBEPCHTETY CTaB IPO-
BIHIIIMHUM y4YUTEJIEM, HE TOKJIABIIHN BiIOBIIHUX 3yCHIIb JUIsI «BUXOMY B Ipodecypy» Biapasy micis
CTyIeHTChKOI JaBu. He OyneMo BaaBaTucs 10 aHaii3y NCHXOJIOTIYHHUX aCTEKTiB CTOCYHKIB MIX ApY-
3SIMH-CYNIEPHUKAMH, OTHAK caM (paKT TAaKOTO JOCUTH KOPCTKOTO (DOPMYITIOBaHHS HABOJUTH HA TYMKY
npo abcomoru3anito Bikropom [lerpoBuM i€l 1oMiHyBaHHS pO3yMYy SIK 3alIOPYKHU KUTTEBOTO YCIIXY
i BUBHILEHHs Haj 3aranoM. Kpim Toro, 3a cBiguenusmu I. KocTroka, BiH OyB CXWJIBHHHN 0 1pOHIi
Ta BOMBUMX TOCTPHUX, aJIe TOYHUX XaPAKTEPUCTUIHUX OI[IHOK IPEJACTAaBHUKIB CBOTO OTOYEHHS, Yepes
mo Horo moboroBasmcs i HenomooOmoBanmu (Koctiok, 1987: 142). Un He HaliTOUHIIIE 1IO BU3HA-
JaJibHy prcy ocobucTocti Bikropa IlerpoBa cxapakrepu3sypana B. Areesa: «/[oMOHTOBHY, MUTEIIb,
0 y 6ararbox CBOIX TBOPAX JIOOWB IEMOHCTPYBATH PEIIATUBHICTD YCiX aBTOPUTETHUX ICTHH, IEKOH-
CTpyroBaTH Miu ¥ 11€0JI0TeMH, POMaHICT, He3pi/IKka 3aXOTUIEHUH HIOUTO CaMOJJOCTaTHIMU MOBHHUMHU,
dbopmanpHIMH irpamu <...> 3ampar AdcomoTy» (Areesa, 2018). OnHuM i3 BUSIBIB IbOTO TPArHEHHS
abCOIIOTY CTaNa CXWIBHICTD 10 MiCTU(IKAIIN Ta IHTENEKTYaIbHUX irop, 10 SIKUX BiH aKTHBHO BIa-
BaBCSI BIPOJAOBX YCHOTO CBOTO YKUTTSL.

CBoro mo3wIito Moo BIacHOi 6iorpadii Ta IHAWBIAYATbHUX KUTTEMUCIB JFOAMHU MEPIIO] MMOJI0-
BUHHM XX CTOJITTS 3arajioM BiH c(opMyioBaB Tak: «Yac ymispHUBCS... KoxXHA NrOqMHA YUCIUTH
3a c00010 KisbKa xUTTENHCiB. OJHE 1M’S CTaJ0 SBHO HENOCTATHIM AJISl JTFOMUHH. TOTOXHICTD IMEHI
OlnpIIe HE BimmoBimae 3imamam etamiB. Han ycim manye enoxa. @yHKIis JTIOIWHU 32 OHIET 100U
OJTHa, 3a 1HIIOT — iHmAa. Y 3MiHi 110 yTpavae yBary ctaiictb ocoou. JXKaieH He Mae BiacHoi Oiorpadii,
60 ioro Oiorpadis HaNEKUTH BIATIHKAM €TI0X, SKi KPyTO BiIpi3HAIOTHCS onHA Bix ogHO» (IleTpos,
1946: 8). Buxonsuu 13 IbOTO KUTTEBOTO MPHUHIUITY, BiH BHOUpae s cebe Biapasy Tpu criocodu
aBTOPCHKOI 1/1eHTH(]iKamii cBOIX TEKCTiB: CBOI MyOMikallii B HapuHi iCTOPUYHINA Ta eTHOrpadidHii
MIANKACY€E BIACHUM iMeHeM, (iocodChKi po3BiIKM BUXOAATH 3a aBTOpcTBa B. bepa, XymoxHi Tek-
ctu — B. JlomonroBuua. Kpim Toro, 6iorpadu Bikropa IlerpoBa BUsIBHIIH, 10 BiH BUKOPUCTOBYBAB

24



Bunycx
issue  ~ ACVII

y pi3Hi mepionu cBO€i HAyKOBOi AisUNTBHOCTI TakoXK Taki nceBmoHimH, sk B. Ilmar, A. CemboHOB,
Bopuc Bepuro (Anapees, 2017). YV ncepnonimax, skumu Biktop IleTpoB mignucyBaB cBOi HayKoOBi,
myOMIIUCTAYHI M XyIOXKHI TEKCTH BIAUyBAIOTHCS BIArOJOCOK MOBHHX (DOpMaJILHUX Irop Ta ipoHii
iX BIACHHMKA, MPO SIKI MU TOBOpHIM BHIe. 30kpema, A. Hemoxurauii (Henoxutawmii, 2008) mocutsb
apryMEHTOBAHO JOBOIUTH, IMOXOMKEHHs IrceBraoHiMa B. JloMoHTOBHY Bij OanTiiicBKOTO aHTPOIIO-
HiMa Daumantas, sikuii mepeKiIaiaeThCs K «TOH, M0 0araro KajJamMyTUThY, YTIM 3aCTepirarouu, 1o
1I¢ JINIIIE OTO BJIACHA BEPCisl, HE MIATBEPKEHA BIIACHUKOM IICEBIOHIMA. AJie HE MOXHA CyMHIBa-
THUCS, 10 TaKWi BUOIp HOTO MPUXOBAHOTO 3HAYCHHS AY)KE JIOTIYHO BKJIANAETHCS B TICHXOJIOTIYHUNA
MOPTPET JIFOJAMHU aBAaHTIOPHUIIBKOTO TUITY, CXWJIBHOT 10 MicTH(]iKamiid, koTpa Oylia nepekoHaHa, 1o
3a JOMOMOTOIO IHTENIEKTY 3MOXKE Meperparu pernpecuBHy paJsHChKY MalInHy. BaxiIuBowo ckiamo-
BOIO aBTOPCHKUX MiCTH(]IKaIii cTanu rnceBaoHimMu, ki Biktop [leTpoB BUKOPUCTOBYBaB HE JIMIIIE
JUIsS aBTOPCHKOI 11eHTH]iKamii TEKCTiB, ajie i y peaqbHOMY >KHUTTI 3aJI0BTO J0 CBOTO PE3UIECHTCTBA
B HimMeuuuHi.

Tyt BapTO 3ayBakUTH, IO OCOOIMBO BPA3IMBOIO TOYKOIO JUIsSl HAYKOBIS 1 MMCbMEHHHKA Oynu He
pomanTuyHi nmouyTTs 10 Codii 3epoBoi, AKki neski Horo 6iorpadu BBaKarOTh MPHYUHOIO 30U HA
crimpaio 3 HKBC, a coniansne noxomkenns. Moro aix no 6arskosi Medoxiit Haymosuu ITerpos
OyB JISTKOM [IEPKBH IPHU I'YOSPHCHKIM 3¢MCBKIi JIIKApHI Ta 3aIITaTHIM TICAJIOMIIIMKOM IIepKBH boroma-
tepi Beix Crop6otaux Pagocti y Karepunocnasi. liniB Opar CaBa HaymoBHY yce )KHUTTS TPOCITYKHUB
CBSIIIEHHUKOM IIEpKBH B ¢. Mexupiu O6ins [aBnorpana. in mo matepuHChKiit miHii Biktop IBanoBHY
[IpeoOpaxkeHcrkuii OyB pekTopoM KarepuHOCIaBChKOi AyXOBHOI ceMiHapii. buemn geTaibHO Mpo
ponosix [leTpoBa MOXKHA MPOYUTATH B TPYHTOBHHUX CIICHIAILHUX MoCHiKeHHSX M. Yabana (Yabaw,
2012) i B. Aanpeesa (Anapees, 2012).

3. barbko i cuH: ymMaHcbKuii enizon y kuTTi BikTopa IlerpoBa

[IpeameT HAIIOTO AOCIIIPKEHHST BUMArae 30CEpEeUTUCS Ha TIOCTAT] 1HIIOT BAYKIIMBOT JJIs1 HBOTO OCO-
oucTocTi, a came — enuckona YmMaHncekoro [lnatona, yns moruna 30eperacs Mmonpu J0CHTh OypeMHi
noxii XX CTOMITTSA Ha TEPUTOPii CTAPOBHMHHOTO KJIAIOBUINA, MPHJIEIIIOro 10 mepkBu Ycminas Ilpe-
cesrroi Boroponuii Ha TepuTopii cTaporo MikpopaiioHy micta Ymasi, Bizomoro sk Mimanka. Foro
JIOJIsl CTAHOBHTH JIJISl HAC IHTEpEeC HacaMIieper] Tomy, mo enuckomn [Inaron — 6areko Biktopa [leTpoga.
VY 1921 p. BiH OyB BHCBSUEHHIA Ha €MUCKONA YMaHCHKOTO. [IpoTe Bxke Tozi BiH OyB HEBHIIIKOBHO XBO-
pwii i 4 TpaBHst 1922 poky nmomep. Cniouarky Ilnarona IlerpoBa moxoBaiu Ha TEpUTOPIi YCIIEHCHKOTO
cobopy, ane mi3Hime nepenoxoBayiu. [Ipu mpoMy 3’SBUIIMCS MiCLIEBi MepeKa3u MpPo HETIHHICTH Tijia
OTIIS IICPKBH, 1110, 0€3yMOBHO, CIIPHSLIO OCOOIIMBOMY CTABJICHHIO JI0 HOTO MOTHIIH. BiloMUil yMaHChKHN
rpomascekuii aista [1. @. KypiaHuil y cBOeMy IIOEHHHKY CBiIYHTH, IO § TpaBHS BiH HaBIaBCS IO
MOHACTHPCHKOI IIEpPKBU Ha [BaHTOPOACEKOMY ITEPEMICTI, JIe HIIIa Ciry>k0a 3a MOKIHHIM, a IIOXOBaHHS
BijOynocst 10 TpaBHs («YMaHb 1 yman4aHu...», 2014: 310). 3BicHoO, 11e caM 1o coOi miKaBuii 11t HAaC
(axT, OCKIJIBKH J1a€ 3MOTY YTOUHHTH JaTy cMepTi enrckona [lnarona, oqHak mmie OuTbImii iHTepec cTa-
HOBUTH OUTBIN paHHiH moneHHnKoBUi 3anmc Kypinnoro Big 11 kBitHs 1922 poky, y sKOMY BiH OBiI0-
MJISIE, IO TTO3HAMOMHUBCS 13 CHHOM ernrckorna ["aBpuinom [Tnaronosmuem IleTpoBuMm 1 0CiOHO miIKpec-
JIIO€, IO TOM 00iliMae mocamy cekpeTapsi YMaHChKOi TyXOBHOI KOHCUCTOPIT («YMaHb 1 yMaH4aHH...»,
2014: 300). OmHak y BCiX TOKYMEHTaX MU 3HaXOAMMO He3arepeyuHi JOKa3u 010 Toro, mo BikTop OyB
€TMHUM CHHOM, a Ti3HiIIe 1 €AMHOI0 IUTHHOO B poauHi. I1po 11e CBiTunTh JOBIIKOBA KHMKKA XEPCOH-
CBKO1 emapxii, mo Buinuia gpyxoM 1904 p., y sxiit mictunucs nani npo cesmienuka [Tnarona Ilerposa.
oo #ioro ciMeliHOTO CTaHy 3a3Ha4ueHO: «BoBb; Bb ceM. coiHb 10 1.» («/loBinkoBa KHHUTA...», 1906:
44-45). Otxe, cuna ['aBpuina y enmckona [1natona npocto He Moo Oytu izndano. Tox MOKeMO IpH-
MyCTHTH, IO JI0 XBOPOro 0aThka mpuikmKas came Bikrop [lerpos.

3BiCHO, IPSAMUX CBiJJY€Hb Ha KOPUCTH HAMIOI TIOTE3M MU HE MAEMO, OCKIJIBKH B Psijii aBTO0I0Tpa-
¢biit yueHuit BKpail cynepewnBUiA, MOXKIMBO, LIIJTKOM CBIZIOMO 3aIUTyTYIOUH MOXKJIMBHX 1HTEPECAHTIB
y Liii cpasi. B ogHOMY BUMaaKy BiH BKa3ye, IO Biapa3zy micis peopranizaimii y 1920 p. Kuiscskoro
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YHIBEPCHUTETY, IPOPECOPCHKUM CTUTICH/11aTOM SIKOTO BiH OyB 3 1918 p., Bin mouas npamtoBatu B ETHO-
rpadivHiii Komicii YkpaiHChKOI akajeMii HayK, OHAK B IHIIOMY BUMAJKy BKasye 1924 pik. [lopsin i3
MM MaeMO iH(OpMaIlifo, IO BiH YYUTEIIOBAB Y PI3HUX KUIBCHKUX HABYAIBHHUX 3aKiIaJax JUIs Mif-
po0itky, y 1921 pomi psityBaBcs Bix ronoay crodarky B ¢. [opo6iimi Ha KaniBiuai, a B 1922 pomi
Muxona 3epoB 3anpocuB #oro 1o bapumiBku. Sk 6adnmo, 10 YMaHi BiH He 1XaB, IONPH TE, IO TYT,
TaKOX PATYIOYUCH BiJl TOJIOAY, OCIB Ha Iini ce30H ovomoBanuii Jlecem Kypbacom «Kwuitnpamrey
1 MOTATHYB 332 COOOK0 JAOCHUTH 0aratro MpeJCTaBHUKIB MHUCTEIBKOI YKPATHCHKOI IyOiku. AJie KOH-
TaKTH 3 0aTPKOM-€MICKOIIOM OyiH BKpaii HeOe3neunumu st Bikropa IlerpoBa, ToMy BiH HaBa)XHUBCS
npuixaty 10 0aTbKa JIMIIe 3a eKCTPAOPAWHAPHUX OOCTAaBHH, a SKIIO M BiBIAYyBaB HOTO paHille, TO
poOHB 11 He MyOJIiYHO, OCKUIBKM B JETaJbHHUX HIOAEHHUKOBUX 3ammcax llerpa Kypinnoro emmc-
xor [TnaroH Qirypye MOCUTH 4acTo, @ CTOCYHKH 3 HUM 1 HOTO OTOYEHHSIM JIOCHUThH OJM3bKi i JOBI-
pui. OHaK 3amuc CBiIYMTH, IO TO3HAWOMHUBCS BiH 13 Biktopom IlerpoBuM MeHIIe sk 3a MicsIb 10
cMmepTi 6arbka («YMaHb 1 ymaH4aHu...», 2014: 310). | HaBiTh 32 IUX EKCTPAOPAWHAPHUX OOCTaBUH
I1. KypinHoro BBeIM B OMaHy II0J0 iMEHi Ta poAy 3aHATh CMHA. Yu Oyi0 1ie pileHHsIM OaThKa-€Imuc-
xora, uu B. IleTpoB, ycBiqOMIIIOIOYM HEOE3MEYHICTh CBOTO CTAHOBUINA, BUPIIIMB MPUXOBATH CBOE
CTIpaBXXHE IM’s caM, MU HaBpA uu AizHaeMocs. [1logo nporo I. I'perynb y cBOiX BUCHOBKAX J0 CTaTTi
PO TIOXO/PKEHHSI MMChbMEHHMKA 3ayBaxye: «BiH mucaB mnpapmy, ajne He BCIO, 00 YHUKHYTH 3aiBUX
KJIOTIOTIB, aJlKe BiJIOMO, 110 3a Oynb-sikux ooctaBuH B. [leTpoB BupizHsaBcs obepexnicTion (I'perysb,
2007: 42). Ilpu upomy BoHa HaBoauTh TBepmxkeHHs 0. lllepexa, koTpuii 1o6pe 3uaB B. [lerposa:
«IlerpoB y3arai OyB myxxe obepexuuii. YacTo B MeHe Oys10 BpaKeHHSI, IO BiH OLIbIIE [yMae He PO
T€, 10 CKa3aTH, a PO Te, YOro He CKa3aTH, He JOTOBOPHUTH. Takuii xe 00epeKHH BiH OyB y JKUTTI.
Sk Tlep Tront, BiH crapascs o0ikith xutts no kpusii» (Ilepex, 1998: 119). Kpim toro, 3i6pani
M. YabanoM (pakTu mpo 100 BEIHUKOI CBAMIEHUIBKOT poauHu [leTpoBux-IIpeoOpaxeHChKHUX 3aCBif-
9yI0Th, 0 HOTO MOOOIOBaHHS HE Oynu Oe3miJicTaBHUMHU. BimbIIicTh HOTO pOAMYIB-CBSANICHHUKIB
Oyiu perpecoBaHi i po3CTPUISHI miJ] yac crajgiHcbkoro Tepopy. [Ipo nepedyBanns Bikropa Ilerposa
B YMaHi 3acBiquye me i Toil (akT, mo ioro pykonucu 20-xX poKiB 4aCTKOBO HAIMMCaHI HAa 3BOPOTHIN
CTOPOHI BUKOPUCTAHUX OJIAHKIB YMAaHCHKOTO TIO3UYKOBO-30€piraibHOrO TOBAPUCTBA, YJICHOM HAIJIS-
noBoi panu sixoro OyB [lerpo Kypinnuii i sike Oyno po3dopmoBaHe Ha yac cmepTi enuckomna [lnarona.

[le ogHy rinoTe3y XOYeThCS BHUCIOBUTH CTOCOBHO MOXO/DKEHHS mceBnoHiMma ['aBpuin Ilerpos,
mig skuM BiH ¢irypye B moneHHukax 1. Kypinnoro. BusznauansHoro pucoro otis Ilimatona Oymu
ACKETH3M Ta OPTOJOKCAJBHICTh Y MUTAHHIX MPABOCIABHOI Bipu. 30KpemMa, Ha KOPUCTh LbOTO CBijI-
9uTh Ta 00CTaBMHA, IO BiApa3y MIiCisA 3aKiHYEHHS JYXOBHOI ceMiHapii BiH HaBYaBCS B INPOTH-
CEKTaHCBhKIi MpaBOCIaBHIN IIKOJI, a Mi3HIMIe, K CIYIIHO 3ayBaxye B. Bproxomenpkuii B mepen-
MOBi JI0 TIEPIIOTO TOMY TPUTOMHOTO BWAaHHS HaykoBux mpaubs B. IlerpoBa «Po3Bigku», #oro
MpHU3HAYEeHHS Ha ciyxO0y 10 XoIMa «03HAa4ajo B Ty MOPY HECXUTHY JOBipy 3 OOKy IIEpKOBHOTO
«HAYAIILCTBA» JI0 YHCTOTH 1 IMOCIJOBHOCTI HOTO 1/1€0JIOTIYHUX IepeKoHaHb» (BproxoBenbkuid,
2013: 11). Bapro 3ayBakuTH, IO HaBITh 32 HEMPOCTOI CHUTYyaIlil PO3KOIy B IICPKOBHOMY Cepei-
OBHIII MK POCIHCHKMMH OPTOJOKCAaMHU 1 NPHUXWIBHUKAMH CTBOPEHHS YKpPaiHCHKOI aBTOKeda-
mii B 20-x pokax XX cromitts enmckon [lmaron morpumyBaBcs iei HEMOAUIBHOCTI MpaBOCaB’s.
CBiueHHs Ha KOPUCTH IIbOTO TEXK 3HAXOAMMO B yXKe 3rayBaHuX Hamu mojeHHnkax [1. Kypianoro,
KOTPHIA IETAIbHO ONKMCYE 0OCTaBUHU PO3KOIY i OOPOTHOM MiXK OYIIbHUKAMH HOBOCTBOPEHOI yKpa-
THCHKOT IIepKBH Ta TXHIMH onoHeHTaMu B KUIBChKi#l emapxii, 0 sSKoi Hanexana YmanmuHa («YMaHb
1 ymaHuan#...», 2014: 269).

O4eBUIHO, 3 HEMEHIIIOO MPHUCKITUTMBICTIO CTABUBCS 0ATBHKO JI0 OCBITH i PEJIriiHOTO BUXOBAHHS
cuna. llle mo Hapuanus B KuiBCchKiil JyXOoBHiH akaseMii BiH aKTUBHO IPAIIOBAB B IIAPHHI OOTOCIIOB A,
CTaB aBTOPOM IIJIOTO PsiIy CTaTei O Pi3HUX AYXOBHHMX BHAaHb. OTXe, CBIM MOTAT 10 HAyKH CHH
ycrazKyBaB Bij Oarbka. baTbko HaBiTH Ha JESIKUI Yac BiATEpMiHyBaB Ui BUXOBAaHHS CHHA TIPH-
WHATTS YePHEIITBA, a TOJIOBHI HACTAHOBY1 MPUHIIUITY CBOET BAXOBHOT CHCTEMH BiH BHKJIAB y TPOMOBIIL:
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«IIpars — e 000B’SI30K yCiX 1 KOKHOTO; aHl BIK, aHi COIlialibHE 1 MAIfHOBE CTAaHOBHIIE HE 3BUTHHSIOTH
Hac BiJl 000B’s13Ky Tpyautucs (nepexiian Ham)» (Ilerpos, 1905: 21). 3BicHO, 3pa3kamMu Takoro Ipa-
uemo0ctBa juist [natona [lerpoBa Hacammepes Oyiu OTII-MTOJBMKHUKY TIPaBociiaB’si. MokHa 1oro-
mutucs 3 B. bproxoBenbkiMm, 10 0aThKO MparHyB, MI00 CHH MIMIOB YCIIiJ] 32 HUM IIJISIXOM CBSITCHHU-
urBa. TyT X0oueThbcs 3BEpHYTH yBary Ha CynepewInBHid emi3o i3 nmepeOyBanHsM Bikropa Ilerpoa
B Caparogi. Yu cripaB/i BiH TaM 3aKiHUyBaB T'iMHa3110? 3B1JIKM TOJII TaKe sIBHE IPAarHEHHS 3aTEMHHUTH
et emizox B 6iorpadii? MoxuBo, micis 3aKiHYeHHS TiMHa3ii B XonMi i nepes Bctynom 10 Kuis-
CBKOTO yHiBepcuTeTy Oyna crmpoOa HaBdaHHs B CapaTOBCHKiH TyXOBHiM ceMiHapii, BU3Ha4aIbHOIO
pucoro sikoi Oynia Taka Oim3bka oTifro [ImaToHy crpsiMOBaHICTh HA MiCIOHEPCTBO Ta OOPOTHOY 3 po3-
KOJILHUIITBOM 1 CEKTAaHTCTBOM. Ha ’kaib, MU HE MOXKEMO ChOTOJIHI JICTaTH JOKYMEHTAIbHI ITiITBEp-
JDKEHHSI IIbOTO PUITYIIICHHS Yepe3 Hallll BOEHHI pealtii, ajie came BOHO NOsICHIOE 0013HaHicTh BikTopa
[leTpoBa B OOTrOCIOBCHKHX IUCIMILIIHAX HA TAKOMY PiBHI, SIKMI J1aBaB OMY 3MOTYy BHKJIQHATH 1X
B YKpaiHCBKil paBOCIaBHii 00roCI0BCHKiN akanemii B bepriHi.

Hezanepednum € Toii axT, 10 3 IOHUX JIIT Y POAUHHOMY KOt BikTop MaB 1oCTyN 710 pi3HUX pedi-
TfHAX BUJaHb, SIKi YUTaB a00 y SKUX MyOiKyBaB cBOi mpatli 0aTbKo. [ TYT MH MOXEMO MIPUITYCTUTH,
o mpoToTUioM Takoro co0i 'aBpuina IlmatonoBuya Ilerposa, 3 sxum mo3HaiiomuBcs I1. Kypin-
HUH 0L cMepTHOTO Joka enuckona [lmarona (a Hacmpani oro cuHa Bikropa), OyB MHTPOIIOIHAT
I'aBpuin [leTpoB — Bu3HA4YHUH pociiickkuii 6orocinos i mponoBigauk XVII cromitts. He 3naru mpo
HbOTO B. [IeTpoB mpocTo He Mir, OCKIIIBKY HOMY TIPUCBSYECHI CTATTI B UMCIICHHHUX JTOBITHUKAX 1 CHITH-
KJoreaisx nmoyarky XX cromiTts, a B 1914 poui B )xypHam «XpUCTUSIHCbKE YUTAHHSD) BUUIIUIA JIBI
CTaTTi, MPUCBSIYCHI HOTO KUTTIO Ta JISILHOCTI 32 aBTOPCTBOM BiZIOMOTO icTopiorpada pociiichKoro
npaBocias’st b. Tutninosa (TutninoB 1914, No 11: 1327-1345; Ne 12: 1447-1474.). Otxe, Haie
MIPUITYIIEHHS. MOXKe OyTH LIJIKOM BipOT1IHUM.

4. BucHOBKH

OTxe, MOKEMO KOHCTATyBaTH, IO IMONPH TOCHTh 3HAYHHIA 0OcsT OiorpadiuHuX CTyIiHd, mpu-
CBSIYEHUX JKUTTIO Ta TBOPYOCTI, HAYKOBil IIsSUIbHOCTI MMCbMEHHHKA 1 HAYKOBIS-CHIIMKIIOTIECANCTA
Bikropa Ilerposa (B. JloMoHTOBMYA) MM BUMYIIECHI KOHCTAaTyBaTH, 110 0ararto €mi3oiB HOTro >KUT-
TEMNUCY 3AJIMIIAIOTHCS HEBIIOMMMHU Yepe3 CBiJOME 3aMOBYYBAaHHS HHM OKPEMHX €Ii30/iB 31 CBO€]
6iorpadii a0 HEJOCTYIMHOCTI YKPAaTHCHKUM HAYKOBIISIM YCIIaJKOBAaHUX POCIHCHKIMH CIICIICITYKOaMU
PansHCHKUX apXiBiB. 3aBISKU TOCIHIHKEHHIO MOACHHUKOBUX 3anuciB 20-X pokiB XX CTOMITTS yMaH-
CBKOTO rpoMajichkoro fistaa [lerpa KypiHHoro Mu orpumManu 3Mory miaTBepAnTH (PakT nepedyBaHHs
Bikropa IlerpoBa B MicTi YMaHi Ta 10ro CTOCYHKIB 13 0aTBKOM — €EMMMCKOIIOM YMaHCHKUM [lmaTroHOM,
PO KWW PaHIIIe 3ralyBaIOCS JIUIIE SIK PO TinoTeTHIHuA. KpiM Toro, MU HACMIUTMIIMCS] BUCTIOBUTH
JesIKi TIPUITYIIEHHS [OA0 TOXO/KeHHs 1iceBoHiMa ["aBpuin [leTpoB, SKUM CKOpUCTABCS MOJIOAUN
yUeHH, 11100 30eperTu iHKOTHITO.
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MeTa. BcTaHOBIIEHHS TTPHHIIHITIB KOHIIETITYalTi3aIii aOCTpaKTHUX TOPTOBEIHHUX BiTHOCHH 3ac00aMu OJTH-
HUIIb 13 IPOCTOPOBOIO CEMAHTHKOIO.

Metoan. MeToa CEMaHTUYHOTO aHali3y BHKOPHCTOBYBABCS Ul BHUIALICHHS MPOCTOPOBHX CEMaHTEM;
METOJl KOHTEKCTYaJIbHOTO aHaNi3y 3aCTOCOBYBABCS [UIs BU3HAYECHHS aKTyasli3alii MpOCTOPOBUX CEMaHTHUHHUX
KOMITOHEHTIB Y CHHTaKCHYHUX MPOIIO3UILisSX. BcTaHOBIEHHS MeTa)OpUIHNX acTeKTiB 00’ €KTHUBAIlii TOPTiBITi
Ta {1 KOMIOHEHTIB OYyJI0 YMOKJIMBJICHO 3aCTOCYBaHHIM METOIY iHTEpIpeTarii.

Pe3yabTaTn. BeprukansHa Bich, sIK (i3U4Ha cucTeMa BiJUTIKy Ta KOTHITHBHUH apXeTHI, BiIirpae 3HaYHYy
poib B 00’ exTHBaLii TOproBesbHOI chepu. Ha MOBHOMY piBHI 1Ie peanizyeThbes i3 3aCTOCYBaHHSIM MPOCTOPO-
BUX MIPUAMEHHUKIB up, down, a TAKOXK JAI€CIiB, CEMAaHTHKA SIKMX Tependauae BepTuKaapHuii pyx. Konuenrya-
Ji3alis TOproBenbHoi cepr BiTHOCHO TOPH30HTAIBHOT CHCTEMH BiIJTIKy Nepeadadae neBHy ii Metadopuuny
00’exTuBalito. [opr30HTaNbHA 1IKaTa Ma€ MEeBHI TOYKH BiJUTIKY, 110 CAHKI[IOHY€ BKMBaHHs TAaKUX BHPa3iB, IK
take over, move ahead, lag behind. BeaeHHs TOProBeJIbHUX BITHOCHH YCBITOMIIIOETHCS SIK PyX yIEepel, TOJl K
MEPEIIKOM OCMHUCIIOIOTECS K T€, IO BIAIITOBXYE HA3a/I.

BucHoBKH. AOCTpaKTHI TOPTOBEJBHI MPOIECH Ta BIIHOMIEHHS MIX Cy0 €KTaMH, 3aIy9€HHX IO TOPTOBEIb-
HUX BiTHOCHH, OCMHCIIOIOTHCS BIATIOBIAHO IO BXKE HASBHOTO OCBIMY KOHIICTITyasi3aIlii MPOCTOPOBUX BiTHO-
cuH MiX (Qi3mIHUME 00’ €KTaMu. 30UTBIICHHS (HAPUKJIIA, IiHN) YCBIIOMITIOETHCS SIK CTPUOOK, ITiTHOM BIOpY,
TOJI SIK 3MEHIIIEHHsI KOHIIETITYalTi3y€e€ThCs SIK MaAiHHSA JoHU3Y. [lepedir ToproBensHIX BiTHOCHH 00’ €KTUBOBAaHHUN
y CBIZIOMOCTI SIK pyX yIepe[, TOIi SK Jisl ePEIIKol OCMUCITIOEThCS SIK BiIITOBXyBaHHS Ha3aa. AOCTpaKkTHHA
xoHnenT TRADE ocMuciroeTbes ik Qi3UuHUA 00’ €KT, SKUH Mae TIeBHI KOPJOHHU, MOXKE PO3IIMPIOBATH BIIACHI
MEXKi, @ 1Oro KOMIIOHEHTH MOXXYTh 00’ €IHyBaTuCs MicTKaMH. Taki pe3ynbTaTd BKasyloTh Ha BUCOKHH CTYMiHb
MeTadOopUIHOCTI 00’ €KTHBaLI] aHaIi130BaHOI cepH, a ToMy MEPCHEKTUBHUM BOAUA€THCS TOCIIHKEHHS 0CO0H-
BOCTEH 00’ €KTHBALli] TOPrOBEJIBHOI Chepr B KOHTEKCTI TeOPii KOHLIENTYalbHOT MeTadopH.

KurouoBi ciioBa: BepTuKalibHa BiCh, TOPU30HTaJIbHA BiCh, IPUHMEHHHK, CUCTEMA BiJUTIKY, TPAEKTOP.

THE ROLE OF SPATIAL SEMANTICS IN THE CONCEPTUALIZATION
OF THE ENGLISH-LANGUAGE COMMERCIAL SPHERE

Hudzovata Sabina Viktorivna,
Postgraduate Student at the Department
of English Philology and Linguistics
Zaporizhzhia National University
hudzovata.sabina@gmail.com
orcid.org/0000-0003-3235-0235

Goal. Establishing the principles of conceptualization of abstract trade relations by means of lexical units
with spatial semantics.

Methods. The method of semantic analysis was used to highlight spatial semantics; the method of contextual
analysis was used to determine the actualization of spatial semantic components in syntactic propositions.
Establishing the metaphorical aspects of the objectification of trade and its components was made possible by
the application of the interpretation method.
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The results. The vertical axis, as a physical reference system and a cognitive archetype, plays a significant
role in the objectification of the commercial sphere. At the language level, this is realized with the use of spatial
prepositions up, down, as well as verbs whose semantics imply vertical movement. The conceptualization
of the trade sphere relative to the horizontal frame of reference implies a certain metaphorical objectification
of it. The horizontal scale has certain points of reference, which authorizes the use of such expressions as take
over, move ahead, lag behind. Conducting trade relations is understood as moving forward, while obstacles are
interpreted as pushing back.

Conclusions. Abstract trade processes and relations between subjects involved in trade relations are
understood by the existing experience of conceptualizing spatial relations between physical objects. An increase
(for example, in price) is perceived as a jump, an upward movement, while a decrease is conceptualized as
a downward fall. The course of trade relations is objectified in the mind as moving forward, while obstacles are
understood as pushes back. The abstract concept of TRADE is interpreted as a physical object that can expand
its borders, and its components can be connected by bridges. Such results indicate a high degree of metaphoricity
of the objectification of the analyzed sphere, and therefore the study of the peculiarities of the objectification
of the trade sphere in the context of the theory of conceptual metaphor is considered promising.

Key words: vertical axis, horizontal axis, preposition, frame of reference, trajectory.

1. Beryn

[Ipocrip € ofHi€rO 3 yHIBEPCATBHUX Ta OCHOBOIOJIOKHUX KAaTETOPii JIFOICHKOI CBIIOMOCTI, SIKHIA,
3a Bu3HaueHHsM E. Kanra, € anpiopHoto ¢popmoro MuciaeHHs uu, Ha 1yMKy I JIeliOHina, BpoIKeHO0
ie€er0. BiAmoBigHO 10 KOTHITUBHOTO MOCTYIATY MAOJI0OHU MUCIICHHS Ta KOHIENTYyali3amii 1iiCHOCTI
BiJI0OpaXXaroThCsl B OpraHizallii MOBHOI CUCTEMH, 30KpeMa i CEeMaHTUYHOMY MTPOCTOPi Ta CHHTAKCHY-
Hilt opranizauii (Evans, 2006: 40). beanepedno, mpocTip BUCTyNa€e MEBHOIO JIHTBICTUYHOIO 1 HABITh
¢binocodcbkor0 yHIBEpCali€lo, JOCTIHKEHHIO epeTiKy SKUX MPUCBsUeHa YyuMana Hu3ka pooit (Li,
2002). OqHuM 13 nEpUINX JOCTIIHUKIB, SKHH pO3IIIAIaB IPOCTIp HE JHIIe K (opMy iCHYBaHHS MaTe-
pii un ¢inocodceKy Kareropito, aje i K JIHTBICTUYHY Ta KOTHITHBHY yHiBepcaiito, OyB JI. Tammi
(Talmy, 1975). Y nopansmomMy poiib MpOCTOPY B KaTeropHu3allii AilCHOCTI TOCIIKyBalach Y KOHTEK-
cTi Teopii niHrBicTHYHOI BigHOCHOCTI (Whorf, 2012).

Bapro 3ayBaxuTu, 110 MPOCTOPOBA CEMAHTHKA — 1€ JOCUTh OOLIMpPHA TEOpis, SKa OXOIUTIOE JIBa
OCHOBHI HallpsSIMU:

a) TOCIiKEHHS poJIi MPUIMEHHUKIB Y KOHIENTyasi3amii IpOCTOPOBUX BiTHOIICHb Ta iX €KCTpa-
TOJIALIIFO JJTs KOoHTlenTyami3anii abcrpakraux siull (Lakoff, 1987; Taylor, 2003; Crenanenko, 2015).

0) JOCHI/KeHHSI CEMaHTUKHM CaMOCTIHHUX YacTUH MOBH, SIKa KOHIIETITyaji3ye OUIbII CKIIaJaHI
abctpaxktHi inei yepes npoctoposi cemantemu (Tyler, 2001; Goddard, 2002; Levinson, 2003; Pourcel,
2005; Iunmunak, 2018).

OnHak, HONpH YUMaNIUH IHTepec 10 JOCHIIKEHHS POJIi POCTOPY B KOHIENTyai3allii 3HaHb PO COLTi-
aJIbHI SIBUINA, JI0CI HEMA€E BUUEPITHUX POOIT, sIKi O po3misaany Horo poib B 00’ €KTHBALIT aHITIOMOBHOT
TOpProBeJibHOI chepu. 3Bakarodun Ha ii JOCHTh BEMKE 3HAYEHHS B KHUTTI Cy4aCHOTO PO3BUHEHOTO CYCITLIb-
CTBa Ta Pa3oM i3 TUM Ha i TUHAMIYHUI 1 3MIHHUI XapakTtep, ToJaHe JOCIIHKEHHS € aKTyalbHIM.

MerTo10 mpalli € BCTAHOBJICHHS PUHIIMIIB KOHIIETITYali3amii abCTpakTHUX TOPTrOBEIbHUX BiJHO-
CHUH 3ac00aM¥ OJTMHUIIb 13 POCTOPOBOIO CEMAHTUKOI0. BiMOBITHO 10 MeTH BOAYAETHCS 3a TOTPiOHE
BUKOHAHHS TaKMX 3aBJAaHb. BU3HAUYECHHS OCHOBHHUX IOHSTH TE€OPii MPOCTOPOBOi CEMAHTUKHU; BUCBIT-
JIEHHS1 0COOJMBOCTEH KOHIIETITyali3amii TopropenbHoi chepr BiTHOCHO BEPTUKAIBHOI OCI KOOPIH-
HAT; XapaKTepu3yBaHHs 00’ €KTHBALlii TOPrOBEIBHUX BITHOCHH Y TOPU30HTAJIbHIM CUCTEMI BIIJTIKY.

Peamnizamist mocraBieHoi MeTH mependadana BiJMOBIIHUI alrOpUTM 3aCTOCYBaHHS JIIHIBICTHY-
HUX METOAIB: METOJ] CEMAHTUYHOTO aHaIi3y — JJISl BUIUICHHS IPOCTOPOBUX CEMAaHTEM; METOJ KOH-
TEKCTYyaJIbHOTO aHaJli3y — Ul BU3HAYEHHS aKTyali3alii MpOCTOPOBUX CEMAHTUYHUX KOMIIOHEHTIB
y CHHTAKCUYHUX MPOIMO3MIISX; METOJI IHTEpIIpeTallii — sl BCTAHOBJICHHS MeTa(hOPUIHUX aCITIeKTIB
00’ eKTHBAIli] TOPTriBii Ta i KOMIIOHEHTIB.
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2. OcHOBHi NOHATTSA Teopii IPOCTOPOBOI CEMAHTHKHU

Teopist npocTOPOBOI CEMaHTUKH OMKUCY€E OCOOIIMBOCTI KOHIIENTYyali3allii a0CTpaKTHUX 1€l Ta Bij-
HOILIEHb y KOHTEKCT1 (PI3MYHUX MPOCTOPOBHUX B3aeMO/IN. JI0 OCHOBHUX MPOCTOPOBUX KaTeropiu, siki
3yCTPIYarOThCsA B OLIBIIOCTI JOCHIIKEHb, HaJIeKaTh TpaekTop / dirypa (trajector / figure), opien-
tup / ¢pon (landmark / ground), cucrema Bimmiky (frame of reference), perion (region), msix (path),
HanpsiM (direction) 1 pyx (motion) (Zlatev, 2007: 327). Tpaektop y remraib-1cUXoJorii IMEHYETbCS
tepminoMm «dirypay (figure) (Levinson, 2003) a6o TepMiHOM «pedepeHT», i IKUM PO3yMIETHCS
00’€KT, KU 3aliMae KIIOYOBE MICII€ Y BHUCIOBIIIOBaHHI «IOCh € Jechy». Ilig TepmiHOM OpieHTHp
PO3YyMIETHCS 00’ €KT, BIZTHOCHO SIKOTO OCMHUCITIOETHCS TTOJIOKEHHS 9 PyX TpaekTopa. OpieHTHP TaKOK
BioMu# mia HazBamu «poH» 1 «penarym» (Levison, 2003). Cuctema BiTiKy BUCTYIIA€ CBOTO POIY
BICCIO KOOpAMHAT 200 TOUKOIO criocTepexxenHs (Zlatev, 2007).

Perion Bu3HauaeThes SK «MeBHA KOHQITYpallis IpOCTOpy BIAHOCHO opieHTHpa» (Zlatev, 2007).
ToOTO perioHoM BUCTYIIa€ MIEBHE MicClIe, TOAL SIK OPIEHTHUPOM € TIEBHUI 00’ €KT, 110 Horo 3aiiMae.

Hasenemo npuxnan: The director is in front of the office building in the main square. Y dokyci
yBaru B 1IbOMY pedeHHi nepelyBae the director, KUl BUCTYIAE IMiIMETOM PEYEHHS, a B KOHTEK-
CTI TIPOCTOPOBOI CEMAHTUKU — TpaeckTopoM. OpieHTHpPOM BUCTYMAE office building, BITHOCHO 4OTO
CHPUUMAETHCS TIOJ0KEHHS TPAEKTOPA, a PETIOHOM — main square. Touka CIOCTEPEKEHHS MPEICTaB-
JIeHa CTOPOHHIM CITOCTEpiradem, sIkuii KOHCTATY€ JIOKAIIIIO TPAEKTOPA.

[lig «msaxom» po3yMilOTh TPAEKTOPIIO PyXy TPAEKTOpPa BIJHOCHO OPIEHTHPA, 1 BIH HEPOZPUBHO
OB’ SI3aHUH 13 TPOCTOPOBOIO KATETOPIEI0 «HAMPSAMY, OCKITHKU PyX 3aBXKIU Ma€ BEKTOPHHUM XapaKTep.
Hamnpuknan, He was moving across the city in the direction of his office.

Biacae mpocTopoBa kareropis pyx € KOMIIEKCHOIO Ta Ma€ TPAEKTOP, TOOTO cy0’ekT pyxy (He),
HarpsiM (BEKTOp — in the direction of his office), mnsx (TPAEKTOPIrO — across the city), opieHTHp (Bi-
HOCHO 4YOTO 1€l PyX OCMUCITIOETHCS — office; CUCTEMY BiIUTIKY (MOKe OyTH HE BKa3aHHUM TMPSMO, ajie
MaTHCs Ha yBa3l OMOCEPENKOBAHO — Street) Ta perioH (MicIie, 1e PO3TAIlIOBAHUMN OPIEHTHD — City).

Takum 4MHOM, Ma€EMO MIJCYMyBaTH, 110 PyX € HAMOLIbII KOMILJIEKCHOIO KaTeropi€ro, 10 SKOl
BXO/STH YC1 1HII Kareropii IpoCcTOPOBOi CEMaHTUKU. BiacHe KOHUIENIisi MPOCTOPOBOI CEMAHTUKH
€ JII€EBOIO HE JIMIIE TSl OMUCY JIOKAIlli YM 3MIHU TIOJIOKEHHS (DI3WYHUX TIJ BIJHOCHO OJIHE OJTHOTO,
ane ¥ Juis KOHLeNTyasi3auli OUTbII 3arajlbHUX aOCTPAKTHUX BIJHOIIEHb Y CYCHUIbCTBI, BKJIIOYHO
3 TOPTrOBETHHOIO CHEeporo.

3. KonuenryaJi3auisi TOprope/ibHOi cpepu BiTHOCHO rOPU3OHTAJIBLHOI Ta BEPTHKAJIbHOI 0ceil
KOOpAUHAT

Konuenryanizaiist ToproBenabHOi cepr BITHOCHO BEPTUKAIBHOT OC1 BKJIIOUA€E B cebe MPOCTOPOBI
NpUMMEeHHUKH (up 1 down), a TAKOXK J11€CIIOBA, CEMaHTHKa SIKUX Nependayae BepTUKaIbHul pyx. BBa-
KAEMO 3a OTPIOHE 3yMUHUTHCS OUIBII AETAIbHO caMe Ha OCTaHHbOMY. [IpoaHanizyemMo Kibka KOH-
TEKCTIB.

The sharp uptick in new jobs created last month didn't spark a jump in wages (US stocks rally).
Konuenryanizaiist 3011b1I€HHS [J1aTHI B110YBa€THCS BIIHOCHO BEPTUKAIBHOI 0C1 KOOPAMHAT 3aBISKH
BUKOPUCTAHHIO JIIECIIOBA jump, TOOTO KIIbKICTh (rpolei) MeTadOpuyHO OCMUCITIOETHCS SIK JKHBa
1CTOTa, SIKA MOXE CTpUOaTH.

Single-family housing starts jumped 11.6% to 1.129 million, and the rate for units in buildings
with five units rose 8.6% to 377 thousand (Trading economics). CemMaHTHKa II1€CTIB jump, rise BKa3ye
Ha Te, 10 3pOCTaHHSI MOKAa3HUKIB 00’ EKTUBYETHCS SIK PyX BrOPY B3J0BK BEPTUKAIBHOI OCI.

Bitcoin's price skyrocketed in a strong rally above the 371,000 threshold ahead of its much-
anticipated fourth halving (Will the upcoming Bitcoin halving).

CemanTuka niecioBa skyrocket Bkazye Ha 00’ extuBaiiito qomeHy PRICE BigHOCHO Tropu30HTAIB-
HO1 CHCTEMH KOOPJWHAT, TOJII SIK JeKceMa threshold Bupakae HasBHICTh Ha Hil IEBHUX TIOPOTOBUX
3Ha4YeHb, 10 BKA3Y€ Ha T€, 110 30UTBIIEHHS IIIHK OCMHUCTIOETHCS BITHOCHO (h13MYHOTO HA0OPY BUCOTH.
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Oil & Gas, Industrials and Healthcare sectors led shares higher while losses in the Electronic
Equipment, Aerospace & Defense and Oil & Gas Producers sectors led shares lower (France stocks
mixed). Crocs (NASDAQ:CROX) stock fell more than 3% in Tuesday's session after a note from
Piper Sandler suggested the brand is losing favor with teens (Crocs stock drops). Cxoxxumu BUCTY-
MAIOTh BUIE3a3HAUCHI MPUKIIAIN, JIC I[iHA aKI[Ii OCMUCITIOETHCS K (I3HUHUN 00’ €KT, SIKHH MOXKHA
I THATH TOTOPH YH OTTYCTUTH BHHU3 200 KUK MOXE CaMOCTIHHO BIIACTH.

Tesla stock dips following Reuters report, but Elon Musk dismisses article claims (Tesla stock
dips). HaBenenwmii mpukiam 1eMOHCTPYE OCMUCIICHHS 3MCHIIICHHS aKIIii SIK PyX Y3[I0BK BEPTHKAIIb-
HOT OCi JIOHHW3Y, 110 BUPAXKAETHCS JIECIOBOM dip. BepTHKalbHAa OMO3UINIS TAKOXK CIOCTEPIraeThCs
y JIBOX TaKWX Mpomnosuiisx: The steel manufacturer is looking to expand its upstream activities by
investing in iron ore mining operations. The Volkswagen downstream activities include marketing its
cars to consumers and providing after-sales services (Sketch Engine).

OTxe, BepTHKAJIbHA BiCh, SIK (PI3UYHA CHCTEMA BiJUTIKY Ta KOTHITHBHUN apXeTHII, BiJIrpae 3HauHy
poib B 00’ eKTHBAIIIT TOProBebHOI chepu. He MEHIIT BaXKITMBOIO TAKOXK € 1 TOPH30HTAIILHA BICh.

KoHnenryaizarisi BiJTHOIIEHb y TOPTOBENbHIN cdepi BIZHOCHO TOPU30HTAIBHOI OCI BKIIOYAE
B cebe sK pa3oBi giecioBa 3 MpUHMEHHUKAMU in/into, out/off, through, Tax 1 npuiiMeHHUKY forward/
ahead, back/backwards, behind, sxi OTparusIFOTH 10 POKYCY ILOTO TOCIIKSHHS, OCKIJIBKHU iX 3Ha-
YCHHSI «BIIEPEI» 1 «HA3a1» BIAIOBIIHO METaOPUIHO HE TIEPEOCMUCITIOETHCS Y BUpa3ax, 0 SKUX
BOHU BXOJISITh.

Byno BusiBieHo, 1m0 forward y TOproBeIbHOMY KOHTEKCTI HAaWJacTillle BXKMUBAETHCS B KOJOKAIIISIX
3 [iecioBamMu: move, push, go, lead, propel, carry. Hanpuxnan:

The board moved forward with the negotiations to finalize the agreement.

The new trade policy aims to push exports forward by providing incentives to local manufacturers
(Sketch Engine).

[HIIMMU TIPHUKIIaJaMU MOXKYTh CITyTYBaTH:

The economic forecast indicates positive growth, positioning us ahead of competitors in global
trade.

We're taking proactive measures to get ahead of potential trade barriers and regulatory changes
(Sketch Engine).

Jlekcemu back/backwards, behind BxonaTs HaltdacTile 10 TaKUX KOJOKAIii: go back, pull back,
step back, push back, lag behind, move backwards, fall backwards. Hanpuknan:

The company had to pull back from international markets due to regulatory challenges.

Our sales team is stepping back to reassess our trade strategy for the upcoming fiscal year.

We can't afford to lag behind our competitors in adopting new trade technologies (Sketch Engine).

OxpeMo TakoX BapTO PO3IISTHYTH JII€CIOBA, CEMAHTHKA SIKUX BHUPAXKAE TOPU3OHTAIBHUHI PyX.
Hampukian:

It’s threatening a faster pace of inflation as the number of people entering the labor market, or
the participation rate, jumped (US stocks rally).

HaBeneHnii KOHTEKCT AEMOHCTPYE, IO THQJISIISI OCMHCITIOETHCS K CYO’ €KT, SKUH MOXE XOJUTH,
a TOMy 11 IIBUJKICTh XapaKTEPU3YEThCS TEMIIOM, TOOTO MIBUAKICTIO PYXy B3IOBXK TOPHU30HTAIBHOT
oci. [HImMMK mpuKIagamMu, IO 3aCBiTIyIOTh KOHIENTYalli3allil0 BiIHOIIEHb Y TOPTOBEIBHIN cdepi,
€ TaKi BUpa3H:

— meeting halfway: During the negotiations, both parties were willing to meet halfway by reducing
tariffs on goods as well as increasing the selling price;

— building bridges: The trade delegation from the EU focused on building bridges with emerging
markets and establishing strategic partnerships with local businesses;

— crossing borders: The CEO'Y strategy involved crossing borders to enter new markets
and diversify its customer base, leading to increased international trade opportunities;
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— expanding horizons: The 2023 government's initiative aimed at expanding horizons for small
businesses by providing access to international trade fairs and networking events;

— navigating common ground.: Despite initial differences, both parties successfully navigated
common ground by focusing on shared economic goals and mutual benefits (English Corpora).

3a3Ha4eHi KOHTEKCTH JAOBOJATH, IO BIAHOCHHH MiX Cy0’€KTaMM TOPTiBI KOHIENTYali3yIOThCS
B TOPH3OHTAIBHIN TUIOMKHI Ta METaQOPHUYHO YCBIIOMITIOIOTHCS SK BIIHOCHHU MK (i3MYHUMHU
00’€KTaMu, KOPJIOHU SKUX MO)KHA PO3LIMPUTH, NMEPETHYTH, MUK SKHMU MOXKHA 30yJyBaTh MOCTH.
CaM mporiec TOProBEJIbHUX TMEPETOBOPIB OCMUCIIOETHCS SIK MIISIX.

TakuM 4MHOM, KOHIIETITYai3alisi TOProBeIbHOI chpepu BiIHOCHO TOPH30HTAIBHOI CUCTEMH BijI-
niKy rependadae ii MeradopuuHy 00’ eKTHBAIlI0. [OpHU30HTANIBHA IKAJIa MA€E MEBHI TOYKH BIJIIKY,
IO CAHKIIOHY€ BKMBAaHHS TaKUX BHUPA3iB, 5K fake over, move ahead, lag behind. Benenus topro-
BEJIBHUX BIAHOCUH YCBIJOMIIFOETHCS SIK PyX yIEpen, TOMI K NePeIKO OCMUCTIOIOTHCS SK Te, 10
BIJIIIITOBXYE HA3a/I.

4. BUCHOBKH

AOCTpaKTHI TOProBeIIbHI IPOIIECH Ta BITHOMIEHHS MiXK Cy0’ €KTaMu, 3aJTy4€HIMH J0 TOPTOBEIBHUX
BITHOCHH, OCMHUCITIOIOTHCSI BIIMTOBITHO /IO BXKE HASBHOTO JOCBIAY KOHIICTITYalli3allii MPOCTOPOBHX
BITHOCHH Mk (hi3MIHUMU 00’ €kTaMu. 30UTbIICHHS (HAPUKIIA/, IIIHKU) YCBITIOMITIOETHCS SIK CTPHOOK,
MiIHOM Bropy, TOJI SIK 3MEHIICHHS KOHIIETITYali3y€eThCs sIK TaliHHs ToHMU3Y. [lepebir ToproBessHIX
BITHOCHH 00’ €KTHBOBAHHUH y CBIIOMOCTI SIK pyX yIepea, TOAl SIK JIisl MEePEIIKO] OCMHCIIOEThCS K
BiMIITOBXyBaHHS Ha3aj. AOctpaktauii KoHIIeNT TRADE ocmuciroerbes sik Gi3ndaamii 00’ €KT, TKUl
Ma€ MeBHI KOPIOHH, MOKE PO3IIMPIOBATH BJIACHI MEXKI, 2 HOTO KOMIIOHEHTH MOXYTh 00’ € THYBaTHCS
MicTKkamu. Taki pe3yJIbTaTH BKa3ylOTh Ha BUCOKHUI CTYMiHb MeTahOpPUIHOCTI 00’ €KTHBAIII]l aHaIi30-
BaHO1 c(epH, a TOMy MepCHeKTUBHUM BOAYAETHCS JIOCITIKEHHS 0COONMMBOCTEH 00’ €KTHBAILIIT TOPro-
BEJIbHOI c(hepr B KOHTEKCTI TEOPii KOHIIENTyaIbHOTI MeTa(opH.
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Purpose. The article focuses on the multifaceted functions of headlines in news media. Headlines not
only provide information but also play a crucial role in capturing readers' attention and influencing their
interpretation of news stories. The study aims to uncover the mechanisms through which media shape public
opinion and construct narratives by examining the stylistic features employed in headlines.

Methods. To gain a comprehensive understanding of the relationship between language, style, and meaning in
news headlines, the researchers adopt a multi-dimensional research approach. This includes using corpus linguistics,
pragmatic analysis, discourse analysis, and stylistic analysis. The study focuses on a sample of prominent daily
newspapers: The Guardian (British edition), The Washington Post, The Economist, and The Wall Street Journal.

Results. The analysis of the sample headlines reveals a wide range of stylistic devices utilized in news media.
Stylistic features such as allusions, antithesis, irony, metaphors, personification, and rhetorical questions are com-
monly employed to convey information concisely and create an engaging impact. The findings indicate that allit-
eration is the most frequently used stylistic device, serving to create catchy and memorable effects. Metaphors
rank second, as they effectively convey complex ideas in a concise manner while creating vivid imagery. Rhe-
torical questions are the third most frequently used stylistic device that engages readers and encourages them to
think about specific issues. Other notable devices include personification, quotation marks, irony, and antithesis.

The research findings have significant implications for understanding the persuasive power of media
headlines and their influence on public opinion.

Conclusion. By employing a multidimensional research approach and analyzing a sample of prominent
daily newspapers, the study reveals the prevalence of various stylistic devices in headline construction.
Alliteration, metaphors, and rhetorical questions are among the most frequently employed devices.

Key words: media headlines, stylistic devices, attention-grabbing, enhancer, the lead, means of navigating
information.
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HOBUH. JloCIiDKEHHSI Ma€e Ha MeTi pO3KPUTH MEXaHi3MH, 33 JIOTIOMOT 010 sIKHX 3MI GopMyIoTh TpOMajIChKy JyMKY
Ta CTBOPIOIOTH HAPATHUBH, IUIAXOM aHAJI3y CTHIICTUYHUX OCOOIMBOCTEH, 1110 BUKOPUCTOBYIOTECS B 3ar0JIOBKAX.

Mertonn. 11[o6 orpumaru BcebiuHe po3yMiHHS B3a€MO3B’ 13Ky Mi’K MOBOIO, CTHJIEM 1 3HAYEHHSM y 3ar0JI0-
BKaxX HOBHWH, JIOCIIITHUKHU 3aCTOCOBYIOTh OaraTtoBuMipHHi miaxia. Lle mependayae BUKOPUCTaHHS KOPITYCHOI
JIHTBICTHKH, MPAarMaTHYHOTO aHalli3y, TUCKypc-aHajli3y Ta CTHJIICTUYHOrO aHamidy. JlocmimKeHHS TPYHTY-
€ThCsI HA BUOIpII Bitomux mojeHHux rasetr: The Guardian (Oputanckke Buianns), The Washington Post, The
Economist Ta The Wall Street Journal.

Pe3ynbraTu. AHami3 BUOIPKU 3arojOBKIB CBIAYHTH MPO MIMPOKUIN CIEKTP CTHIICTHYHHX MPHHOMIB, IO
BHKOPUCTOBYIOTHCSI B HOBUHHHX Mejlia. Taki CTHIiCTHYHI 3aCO0U, SIK aiTepallis, aHTUTe3a, ipoHis, Metadopa,
nepcoHigikamis Ta pUTOPUYHI 3aUTaHHs, 3a3BUYail BAKOPUCTOBYIOTHCS AJISl CTHCIIOTO TOHECEHHS iHpopMarii
1 CTBOpEHHsI MpUBaOIMBOTO ehekTy. Pesynbrarn mokasyroTh, 110 ajiTepallis € HalOIIbII YacTO BUKOPHUCTOBY-
BaHUM CTHJIICTHYHUM MPUHOMOM, SIKUH CIYTYE JUISI CTBOPEHHS €(EKTy, IO 3aram’STOBYEThCS 1 MIPUBEPTAE
yBary. Metadopu moCigaroTh Apyre MicIle, OCKUTEKH BOHH €()DEKTHBHO TEPENaloTh CKIAJHI i1ei B CTHCIIN
(hopmi, CTBOPIOIOYHN TIPU LIBOMY SICKpaBi 00pa3u. PUTopudHi 3amuTaHHS € TPETIM 32 4aCTOTOI0 BUKOPHUCTAHHS
CTUJIICTUYHUM MPUHOMOM, SIKUH 3alliKaBIIO€ YATAYIB 1 CIIOHYKAE iX 3aMUCIUTHUCS HaJl KOHKPETHUMHU IpooJie-
Mamu. Cepell IHIIMX Ba)KIMBUX NMPUHOMIB — nepconiikalis, Janku, ipoHis Ta anturesa. Pedynpratu pocii-
JUKEHHS MAIOTh BKJIMBE 3HAUCHHS U1l PO3YMiHHS MIEPEKOHINBOI CHIK 3arojoBkiB y 3MI Ta iXHBOTO BILTUBY
Ha TPOMAJICBKY JTYMKY.

BucHoBkn. 3acTOCOBYIOYM OaraTOBUMIPHHMA MOCTITHUIIPKANA IMAXiA 1 aHaIi3yloud BHOIPKY BIIOMHX
IIOACHHUX Ta3eT, MOCIIPKEHHS BUSBIIAE TOMIMPEHICTh PI3HUX CTHIIICTUYHHAX MPUHOMIB y TOOYIOBI 3aroio-
BKiB. AniTepartii, Meraopu Ta pUTOPHYHI 3aNTUTAHHS € OTHUMU 3 HAUITOINPEHINTUX TPUAOMIB.

KurouoBi ciioBa: Menia3arojoBku, CTHIIICTHYHI MPUHOMH, IPUBEPHEHHSI yBArH, MiJICHIIOBAHHS, 3ar0J0-
BOK, 3aco0u HaBiraiiii iHpopmarrii.

1. Introduction

In the field of media articles, headlines serve as gatekeepers, determining which stories individuals
choose to engage with and shaping their understanding of current events. It is a vital component
of journalistic activity, inseparably linked to the essence of the material, covering not only its content
but also stylistic and functional aspects.

The headline initiates a conversation between the author and the reader, serving as its starting
point. The level of attractiveness or attention-grabbing quality directly affects the effectiveness
of communication. Therefore, choosing the most successful headline for an article is highly important.

The role of headlines has significantly transformed since their introduction, becoming
an irreplaceable element of any publication. In the era of modern media, headlines serve not only as
a means of navigating or providing information about a text but also play a crucial role in attracting
readers’ attention and shaping their perception of news stories. Studying the stylistic devices
of headlines provides valuable insight into the methods used by the media to convey information,
evoke emotions, and shape public opinion. The careful selection of words, sentence structures,
and rhetorical devices in headlines can evoke curiosity, generate emotional responses, or even
manipulate readers’ perspectives.

Scientific value of the research is indisputable as headlines are designed to stand out among the vast
amount of information available, competing for readers' limited attention. Thus, understanding
the strategies employed in crafting attention-grabbing headlines provides insights into effective
communication techniques. Furthermore, analyzing media headlines fosters media literacy, which
is crucial in today’s information-rich society. Media literacy enables the readers to navigate through
the vast amount of information, evaluate its credibility, and critically assess the biases, intentions,
and perspectives embedded in media messages. Understanding the techniques employed in crafting
headlines enhances their ability to discern reliable information from misinformation or sensationalism.

The study offers a large-scale dataset that allows for a more thorough analysis of stylistic devices
employed in headlines, providing a more representative understanding of their usage and patterns.
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By collecting and compiling a database of headlines, this research amasses a vast and diverse range
of examples from various sources and contexts, serves as a valuable resource for future research in
the field of stylistic devices and represents a novel contribution to the field of stylistic devices in
headlines. It enhances our understanding of stylistic practices in media headlines and contributes to
the advancement of knowledge in the field.

2. Recent Researches Analysis

The headlines were a subject of many studies. Some researchers (Kuiken, J., Schuth, A.,
Spitters, M., & Marx, M., 2017)) consider headlines as clickbaits that attract readers and encourage
them to click on the article. They studied the elements often incorporated in clickbaits such as questions,
numbers, forward referencing, spectacularization, and negativity and found significant differences
between them in terms of length, signal words, pronouns, sentimental words, quotes, and questions.
Ya. Hadidi, I. Taghiyev, S. Ahmadova (Hadidi Ya., [lham Taghiyev 1., Ahmadova S., 2022) state that
headlines are the connectors between reader and text; almost half of the headlines have flattening
effect and most of them have an eye out for ‘tactical incompleteness strategy’ as an essential and all-
important ingredient in headline construction. Another study (Nypadymka A., 2023) demonstrates
the distinction between bright and interesting headlines and clickbait headlines. It is believed that
catchy and interesting headlines accurately reflect the content of an article and grab readers’ attention
without misleading them, as well as maintain accuracy and avoid over-sensationalization. In contrast,
clickbait headlines are sensationalized or misleading, designed to encourage readers to click on
an article, and may sometimes exaggerate or distort content to attract readers’ attention. Daniel Dor
(Dor D., 2003) argues that headlines strike a balance between contextual impact and processing effort,
guiding readers to construct the most suitable interpretation. The analysis emphasizes the importance
of understanding readers’ knowledge, beliefs, expectations, and cognitive styles in crafting successful
headlines. Moreover, 1. Dyrda, M. Maloivan, O. Tomilina (Dyrda I.A., Maloivan M. V., Tomilina A.O.,
2023) claim that headlines can vary significantly across genres and publications. Tabloid newspapers
tend to favor sensationalism and entertainment, while more serious publications tend to use more
restrained and informative headlines.

According to the research results (Husak O., 2013) internet users go online not for the literary
pleasure of reading but for information, most of them will never open a page if its title does not clearly
communicate what it is about. They come to a website through search engines. Headlines are the first
thing a user sees on a website, so search engines analyze them most thoroughly to determine whether
the material is relevant to the reader's query. In addition, headlines are the main source of information
for readers, as 60—80% of users do not read the text of news or articles at all, but get the necessary
information only from the headlines.

Headlines are, according to specialists (Shaeda Isani, 2011), the most widely read part
of'a newspaper — five times more than the body copy — since headlines are scanned not only by initial
purchasers but also by the innumerable people in their immediate vicinity.

Qais Abdul Majeed Abdulla and Younis Mehdi Salih’s study (Qais Abdul Majeed Abdulla, Younis
Mehdi Salih, 2012) investigates the linguistic features of headlines, compares them to ordinary language
and concludes that the language of headlines differs from ordinary language in terms of vocabulary
and structure. They state that headlines incorporate specific techniques like abbreviations, special
vocabulary, and ambiguity to capture readers' attention. In the article “Linguistic and Extralinguistic
Aids for Reconstruction and Interpretation of Metaphors in Headlines” (Sabine De Knop, 1985:
243-261) the significance of metaphors in headlines and their impact on the readers’ interpretation
andunderstanding of the news are emphasized. The author explores various linguistic and extralinguistic
elements that assist in reconstructing and interpreting metaphors used in headlines. She concludes
that these aids may include lexical choices, syntactic structures, visual cues, cultural references,
and contextual information, and discusses how metaphors serve as powerful tools for condensing
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and communicating multifaceted messages effectively. Metaphors can reflect and reinforce societal
values, ideologies, and beliefs, shaping readers’ perceptions and attitudes. The article emphasizes
the importance of readers’ background knowledge, cognitive processes, and inferential abilities in
comprehending metaphoric expressions efficiently.

A headline is a kind of “advertisement” for an article, a part in front of it to grab the readers’
attention. It can also be considered as the lead, an introductory section of a news story (Merriam-
Webster Dictionary). The article (Batrynchuk Z. et al., 2022) states that “the lead serves as the enhancer”
of the information, so it is that part that enhances interest to the article. The headline should be an interest
enhancement and spark interest in the article, capturing readers from the very beginning, ensuring that
the content is attractive and interesting to the news readers.The headline is effective as the first step in
communication between the author and the recipient to make the addressee pay attention to an important
aspect of the article. It orients the reader to the relevant information, the targeted subjective instruction,
and the communicative intention (Shulska N.M., Zinchuk R.S., 2021).

The aim of this research is to highlight the mechanisms through which media influence public
opinion, shape social discourse, and construct narratives by studying the stylistic means employed in
headlines.

3. Research methodology

To gain a comprehensive understanding of the complex interplay between language, style,
and meaning in news headlines this study employed combined multiple approaches, including
corpus linguistics, pragmatic, discourse and stylistic analysis. Corpus linguistics was used to
identify stylistic patterns frequency, such as the use of specific rhetorical devices and lexical choices.
Studying headlines from a pragmatic perspective involved examining their intended effects on readers
and the strategies employed to engage and persuade the audience. Discourse analysis involved word
choice organization, framing techniques to uncover underlying discursive strategies. Stylistic analysis
was used to examine how headlines employ alliteration, metaphors, personification, quotation marks,
irony, antithesis, and other devices to create aesthetic or rhetorical effects.

4. Result and Discussion

4.1. Stylistic Devices and Cultural Values in Modern Media Headlines

A modern media headline is one of the main components of the media text therefore much attention
is paid to it. Despite its seemingly straightforward nature, the headline encompasses numerous aspects
of reality, including linguistic aspects of a particular language such as syntactic and stylistic devices,
the author's individual preferences, editorial position, cultural values and more.

A headline holds a prominent position within print media, capturing the reader's attention as the first
point of notice. Newspaper headlines employ a diverse range of stylistic devices, such as allusions,
antithesis, epithets, irony, metaphors, personification, phraseology, similes. These expressive techniques
enable authors to create a distinctive portrayal of a headline that possesses significant potential.

The analysis of headlines is based on a sample of four well-known daily newspapers, namely,
the British edition of The Guardian and the largest American newspapers The Washington Post, The
Economist and The Wall Street Journal. The study reveals a variety of stylistic techniques used in
the foreign press to draw readers’ attention to the topics under discussion.

4.2. An Analysis of Four Prominent Daily Newspapers

The headline “Trump v Biden: who’s leading the polls?” (The Economist) incorporates several
stylistic devices to make it attention-grabbing and engaging. It poses a rhetorical question to the readers,
“who’s leading the polls?” This technique aims to pique the curiosity of the audience and encourages
them to seek an answer. The repetition of the “p” sound in “Trump” and “polls” creates an alliterative
effect. Alliteration adds a rhythmic quality to the headline and makes it more memorable. The parallel
structure of “Trump v Biden” emphasizes the direct opposition between the two candidates. The
use of “v” instead of “versus” adds brevity and a sense of conflict to the headline. The contraction
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“who's” instead of “who is” gives the headline an informal tone. This choice makes it more relatable
and accessible to readers.

The headline “3D printing and DIY: Ukraine's drone revolution” (The Economist) employs
several stylistic devices. The use of the number “3” in “3D printing” adds specificity and indicates
a technological advancement. It captures attention and suggests a cutting-edge innovation. The
repetition of the [d] sound in “3D printing” and “DIY” creates an alliterative effect. This device adds
a rthythmic quality to the headline and makes it more memorable. The colon in the headline serves
as a punctuation mark that introduces and separates the two parts of the headline. It creates a sense
of anticipation and signals that the second part will provide additional information or an explanation.
The use of “Ukraine's” indicates ownership or association with Ukraine, emphasizing the focus
of the headline on a specific location and its connection to the drone revolution. The inclusion
of “drone revolution” provides a concise summary of the subject matter. It implies a significant
and transformative development in the field of drones, capturing the reader's interest.

In the headline “Russia’s weaponizing of sexual violence, and Ukraine’s response, reveals a grim
war of values” (The Gardian) the phrase “grim war of values,” is the metaphor that enhances the impact
of the description by invoking strong imagery associated with war, thus emphasizing the gravity
and intensity of the value-based conflict. This phrase typically refers to a struggle between different
sets of values, principles, or ideologies that are deeply entrenched and fiercely contested. In this case
a metaphor draws a comparison between two unrelated things, emphasizing the similarities between
them. It suggests a situation where opposing groups or individuals hold fundamentally different beliefs,
moral frameworks, or worldviews, and are engaged in a protracted battle to assert and promote their
respective values. The term “grim” conveys a sense of seriousness, tension, and often implies that
the conflict is difficult, unpleasant, or even tragic. The word “war” metaphorically reflects the heated
nature of the confrontation, emphasizing its hostile nature and the determination of the parties involved
to protect and promote their values at all costs.

The word “weaponizing” also employs a metaphor by attributing the qualities and actions associated
with weaponry to the concept of sexual violence. It suggests that sexual violence is being treated as
a weapon, emphasizing its intentional and strategic use for achieving specific objectives.

The stylistic devices used in the headline “Emmanuel Macron says it would be 'cynical' for Russia to
pin Moscow attack on Ukraine” (The Gardian) include quotation marks, allusion, and evaluative language.

The headline employs quotation marks to highlight the specific words spoken by Emmanuel
Macron. By enclosing the phrase “cynical” within quotation marks, it draws attention to this evaluative
term and emphasizes its significance in Macron's statement. The evaluative term “cynical” adds
a judgmental or critical tone, suggesting that Macron views such an action as morally questionable
or lacking in sincerity.

The headline attributes the statement to Emmanuel Macron, indicating that he is the source
of the information, which is an allusion that indicates a reference to a famous person. The inclusion
of the words “Emmanuel Macron said” adds credibility and authority to the statement being made.

The headline “Ukraine war briefing: Zelenskiy says Putin trying to falsely blame Kyiv for Moscow
concert attack” (The Gardian) contains irony, pointing to putin’s accusation that he falsely accused
Kyiv of attacking Moscow concert. It implies a discrepancy between fiction and reality, often resulting
in an unexpected twist. The presence of irony adds complexity and poignancy to the headline, drawing
attention to the contrast between the accusation and the truth.

The headline “Ukraine races to build weapons at home” (The Washington Post) personifies
the country of Ukraine, suggesting that it is actively involved in arace to create weapons. Personification
ascribes human qualities or actions to non-human objects, in this case, the country of Ukraine. By
using personification, the headline creates a sense of urgency and determination, portraying Ukraine
as an active participant in the arms production process.

42



Bunycx
issue  ~ ACVII

The phrase “races to build” uses a metaphor comparing Ukraine's weapons development efforts
to a race. The use of the word “races” implies a sense of speed, competition, and urgency. It conveys
the idea that Ukraine is making considerable efforts and working quickly to develop its own weapons
capabilities.

The headline “Robots Are Entering the Ukraine Battlefield” (The Wall Street Journal) personifies
robots by attributing to them the action of “entering”. Personification ascribes human characteristics or
actions to non-human objects, in this case, the robots. By using personification, the headline presents
robots as active participants in the warfare, capable of making their own strategic moves.

The headline “In Central Europe, Czechs Go Hunting for Arms for Ukraine” (The Wall Street
Journal) employs a metaphor by using the phrase “hunting for arms.” The word “hunting” suggests
an active, purposeful search or pursuit, comparing the Czechs’ efforts to acquire weapons for
Ukraine to a hunting expedition. This metaphorical language creates a vivid image and emphasizes
the determination and resourcefulness of the Czechs in their mission.

The headline “Russia hits energy targets in Ukraine, showing need for more air defenses” (The
Washington Post) contains alliteration. The headline employs alliteration with the repetition of the “t”
sound in the phrase “Russia hits energy targets.” Alliteration adds a rhythm to the words and attracts
attention, making them more memorable and interesting for the reader. The headline also employs irony
by using the term “hits” in the context of energy targets in Ukraine. The word “hits” typically implies
success or achievement, but in this context, it suggests an aggressive action or attack, emphasizing
the tension or conflict between Russia and Ukraine. The use of the phrase “showing the need for
more air defenses” appeals to the emphasizing by suggesting a sense of urgency and vulnerability. It
implies that russia’s actions have demonstrated the importance of strengthening defensive measures.

The word “Dire” in the headline “The Dire Cost of ‘Peace’ in Ukraine” (The Wall Street Journal)
conveys a sense of urgency and seriousness, emphasizing the negative consequences associated with
the so-called “peace” in Ukraine. It implies that the situation has resulted in significant hardships
or dangers. The use of quotation marks around the word “peace” draws attention and indicates that
the term is being used ironically or skeptically. It suggests that the situation being described as “peace”
may not reflect a true, desirable state of calm but rather has negative consequences.

Similar technique is used in the headline “Is Religious Liberty 'Under Attack' in Ukraine?”” (The
Wall Street Journal). Quotation marks around the phrase “under attack™ indicates that the term is
being used in a specific or attributed sense. It suggests that there is a debate or discussion surrounding
the notion of religious liberty being “under attack™ in Ukraine and the idea that religious liberty is
under attack is questioned and the reader is invited to find out whether it is true or fake. Moreover,
the questionnaire form of the headline engages the reader and encourages them to think about the issue
of religious freedom in Ukraine.

The headline “Victory in spite of all the terror” (The Wall Street Journal) uses an antithesis: this
stylistic device clearly contrasts the concepts of “Victory” and “Terror”. This antithesis creates
a powerful contrast and emphasizes the triumph over fear or adversity. The contrasting elements are
placed in close proximity to each other for maximum effect. Its purpose is to create a sense of tension,
conflict, drawing attention to the differences between the contrasting elements and inviting the reader
to reflect on the contrasting ideas.

4.3. Decoding Stylistic Devices in Media Headlines: Enhancing Media Literacy and Critical
Awareness

In media headlines, stylistic devices are commonly used to convey information succinctly,
and create an engaging impact. According to our study alliteration is the most frequently used in
headlines to create a catchy and memorable effect. Metaphors are second frequently used to make
comparisons and create vivid imagery. They help convey complex ideas concisely. Headlines often
use rhetorical questions to engage readers and prompt them to consider a particular issue or topic
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and they are the third frequently used stylistic devices. The three mentioned above are followed by
personification, quotation marks, irony, and antithesis. Personification is used to make descriptions
more vivid and engaging by giving life and personality to inanimate or non-human subjects.
Headlines often use quotation marks to highlight specific words or phrases, especially when quoting
someone directly. Irony is occasionally employed in headlines to create a contrast between what is
expected and what actually occurs. It adds a touch of humor or emphasizes a surprising element.
Finally, antithesis is used to emphasize the sharp differences between two concepts or to emphasize
the importance of a certain idea.

By decoding the stylistic features employed in headlines, readers develop a critical awareness
of the techniques used to shape their interpretation of news stories. Media literacy allows people to be
more critical of news content and resist potential manipulation.

5. Conclusions

The aim of the research was to highlight the mechanisms through which media influence public opinion,
shape social discourse, and construct narratives by studying the stylistic means employed in headlines.

Headlines in media articles are essential for capturing readers’ attention, shaping their understanding
of current events, and initiating a conversation between the author and the reader. They have evolved
to become powerful tools in modern media, not only providing information but also influencing
readers' perceptions, emotions, and opinions through strategic use of stylistic devices. Studying these
devices offers valuable insights into how the media conveys information and constructs narratives to
engage and impact the audience.

Researchers suggest that headlines can be categorized as clickbait or informative. Clickbait
headlines aim to grab readers’ attention through sensationalization or misleading information, while
informative headlines accurately reflect the article’s content without misleading readers. Successful
headlines strike a balance between contextual impact and processing effort, considering readers’
knowledge and cognitive styles. Headlines are particularly important for online users who rely on them
to decide whether to click on an article. In fact, a significant percentage of users read only headlines
and get information exclusively from them. Furthermore, headlines incorporate specific linguistic
features such as abbreviations and special vocabulary to capture readers’ attention. Metaphors in
headlines contribute to the readers’ interpretation and understanding of the news, and they can shape
readers’ perceptions and attitudes. Overall, headlines serve as advertisements and enhancers of articles,
and they play a vital role in effectively communicating with readers and sparking their interest.

The analysis of the provided headlines from different news sources reveals the use of various stylistic
devices that make the headlines attention-grabbing and engaging for readers. These devices include
rhetorical questions, alliteration, metaphors, personification, quotation marks, irony, antithesis and more.
The most frequently employed in headlines include alliteration, metaphors and rhetorical questions.

Future research directions will include exploring the linguistic properties of headlines, comparing
headlines to full-text stories, and analyzing the correlation between news values and event properties
described in text.
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BEJIETHI TA JIUIITYTU HA TEPEHAX KA30OK BPATIB IPIMM
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Himernpki GOIBKIOPHI Ka3KK — MaM’SITKH icTopii, Gimocodii, KyImbTypH, MOBU — 1alOTh 3MOTY PEKOHCTPY-
IOBaTH K 0araToOBIKOBWH XKUTTEBUH JOCBiJ TepMaHIlB, TaK i MYIpiCTh HIMEILKOTO Hapoay. MeTa mporo-
HOBaHOI HayKOBOI CTYyAIl MoJsirae y BCTAaHOBJIEHHI 0coOnmBocTeit MOp(oJIorii BOX THIIB JIFOAUHM CHBOI 1aB-
HUHU — BEJICTHIB Ta JIUTIMYTIB, IXHBOT POJIi B UTTI CHUILHOTU. JIOCSTHEHHS MMOCTABJICHOT METH peali3yeMO
Yyepe3 KOMIUIEKCHY METOJIMKY, PeNPEe3eHTOBaHY 3aralbHOHAYKOBUMH METOJAAMM Ha 3pa30K aHai3y, CHHTE3Y,
IHIYKIT, ASMYKITii, TOPIBHAHHS, OTTCOBIM METOAO0M i3 IPUHOMOM 30BHINTHLOI iHTEpIIpETAIlii, 30KpeMa aHa-
JIi3 CIIOBHUKOBUX JIe(iHiIiiA, 1 CTPYKTYPHHM METOI0M 3 €JIeMEHTAMHU KOHTEKCTYaIbHOTO, IHTEPTEKCTYyaIbHOTO
1l CEMaHTHUYHOTO aHaji3y. Pe3yJibTaT 10CHiKEHHS TOKa3yI0Th, IO JII0Ae Kiacu(ikyBai 3a pO3MIipoM Tija,
(hi3MYHOIO CHUJIO0, 30BHIIIHICTIO, BIKOM, CTATTIO, TIOBEIHKOI), CTaTyCOM, OCBIYCHICTIO, MICIIEM MPOXUBAHHS,
CIIOCOOOM JKUTTSI, POJIOM 3aHSITh TOIO. BHOKpEMIIEHO TpH OCHOBHI Pi3HOBHIHU CYCIIBHUX iCTOT, 1[0 MEIl-
KaJld Ha TepUTOPii cydacHoi Himeuuwnu: mroau, BelIeTHI, JumimyTH. [loXomkeHHs Tronel eKBiBaJICHTHE TIPU-
POIHUM TIpOIeCaM TUTAHETH 3€MJIS, BEJICTHIB 1 JIUTIITYTIB — HAATIPUPOAHUM BiAMmoBiTHO. CIIOBECHI TTO3HAYCHHS
JFONIeH, BETIETHIB Ta JIUIITYTIB aleiroTh 10 (GopM OJHUHM i MHOXKHHHA. M1XKOCOOUCTICHI CTOCYHKH ITFOfIeH
1 BEJICTHIB, JIIOZICH 1 JIUTIMYTiB BapilOIOTh: BiJl BIAHOCHO MUPHMX JI0 BOPOXKHX, BiJl HOPMAaTUBHHX JI0 HEHOpMa-
TUBHHX. JI10/1eii-aBaHTIOPHUCTIB CIPUIAMAIOTh SIK XOPOOPHX, KOMYHIKATUBHHX, PO3YMHHX 0Ci0, BEJIETHIB — K
PO3YMOBO OOMEKEHHX, CHIIbHUX OCOOHH, JUIIMYTIB — SK AyaJbHUX €HEPreTHUHHUX iCTOT i3 HAIPUPOTHUMHU
3Mi0HOCTAMU (TENETOPTAIlis, TEJEaTis, SCHOBUIIHHA). Y BHCHOBKAX 3a3HAYCHO, IO BEJICTHI Ta JLUTIMYTH
€ TUITAMU JIFOMUHOIIOMIOHNX ICTOT TUTAHETH 3eMIIs, MPOKUBAIOTH Y OyAMHKAX MEBHUX reorpadivyHux apeais,
30KpeMa B Jici, ropax. CTOCYHKH BEJICTHIB 1 JIOIeH KOPEJIOIOTh 13 POJIOM JisUIBHOCTI OCTaHHIX: 3eMJIepo0iB
MOBaXaI0Th, PEMICHHUKIB 3HEBa)KAIOTh, MOKHOBIIALIB aTaKyl0Th, CTOCYHKH JUTIIYTIB 1 JIIOeH — mparMaTuyHi.

KurouoBi ciioBa: sitoivHa, BEJICTHI, JUTITYTH, Ka3Ka, MIYKOCOOUCTICHI CTOCYHKH, JIFOIUHOIIO/IOHI i1CTOTH.

GIANTS AND LILIPUTS IN THE FAIRY TALES OF THE BROTHERS GRIMM
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German folk tales — monuments of history, philosophy, culture, language — make it possible to reconstruct both
the centuries-old life experience of Germans and the wisdom of the German people. The aim of the proposed
scientific study is to establish the peculiarities of the morphology of two types of humans from ancient times —
giants and midgets, their role in community life. The achievement of the set goal is implemented through a complex
methodology represented by general scientific methods such as analysis, synthesis, induction, deduction,
comparison, a descriptive method with the use of external interpretation, in particular the analysis of dictionary
definitions, and a structural method with elements of contextual, intertextual and semantic analysis. The results
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of the study show that people were classified by body size, physical strength, appearance, age, gender, behavior,
status, education, place of residence, lifestyle, occupation, etc. Three main types of social creatures that lived
on the territory of modern Germany are singled out: people, giants, midgets. The origin of people is equivalent
to the natural processes of the planet Earth, giants and midgets — supernatural, respectively. Verbal designations
of people, giants and midgets appeal to singular and plural forms. Interpersonal relationships between humans
and giants, humans and midgets vary: from relatively peaceful to hostile, from normative to non-normative.
People-adventurers are perceived as brave, communicative, intelligent persons, giants —as mentally limited, strong
individuals, midgets — as dual energy beings with supernatural abilities (teleportation, telepathy, clairvoyance).
The conclusions state that giants and midgets are types of humanoid creatures of the planet Earth, living in houses
of certain geographical areas, in particular forests and mountains. The relationship between giants and people
correlates with the type of activity of the latter: farmers are respected, craftsmen are despised, powerful people
are attacked, the relationship between Lilliputians and people is pragmatic.
Key words: man, giants, midgets, fairy tale, interpersonal relations, humanoid creatures.

1. Beryn

VY ka3zkax KoXHOI KpaiHu Bi10Opa)keHO HalllOHAJIbHY CBOEPIAHICTh, CAMOOYTHICTD 1 HETOBTOPHUN
MicieBui komoput (3yoenko, 2012).

Himenpki ka3ku, 310paHi, 3anucasi, JiTeparypHo o0po0OiieHi, ki1acu(ikoBaHi Ta MPOKOMEHTOBaH1
HaliBuaatHimMMu Qinonoramu-repmanicramu XIX cromitrs 6paramu [piMM, JHIIAIOTHCS 10 TETEP
ckapOHuLero HapoaHOi (aHTa3ii 1 moe3ii, CMiX0BOi TpaJuIlil, MOPATbHOIO OUUIIEHHS 1 JTyXOBHOCTI,
MyApocTi 1 1oOpoTu. BenbMuiiaHoBHi aBTOpH JOHOCATH YWTAu€Bl HAHOUIbII BayKJIUBY TE€3Yy — CHIIA
nyxy Jroauni B ii boxxectBennin mpupoai (Briider Grimm, 1850, 1, 2). 3 iH1oro 60Ky, Jitoa1Ha — 1ICTOTa
OararorpaHHa, BOJIOJII€ TBOPUOIO CHJIO0, 3[IaTHOIO CTBOPUTH CBIT 1 KOHTpoOtoBaTH ioro. [llonpasna,
TBOPYICTH MOB’si3aHa 3 Marie€ro. Maris noennye 1 BogHoyac po3’eanye 3emito 1 Kocmoc, moauny
1 bora. bora 1HTepIpeTyI0Th Yepes3 AIsNIbHICTh — «JIUTHY», «PYXaTUCA», TPOILIEC — «KUTH», KTOPITHY,
«BTpayaTH CBIOMICTbY, «BTUIIOBATUCSA», MAaHEPY MOBJIEHHS — «KpUYaTH», IPEAMET — KKOPOBa», «O1H,
OuTBa», «BiifHA, CMEPTh, XBOPOOa», 03HAKY — «3aKyTaHUI», MeTadopy — «TAEMHMH, IPUXOBAHUN;
onoButuil (Taemuunero)» (konspenxo, 2008: 102—-105).

3arajoM Mpupoal JIOAUHU Ta 1 XapaKTEpUCTHKAM IMPHUCBIYEHO UYUCIIEHHY KUIBKICTh IMpalb SK
BiTun3HAHUX (®. C. banesuy, JI. I. benexosa, H. Inpinceka, T. C. Kupunenko, JI. E. Op6an-JlemOpuk
Ta 1H.), Tak 1 3apyoixHuX (E. Cassirer, P. Lersch, R. Saage, A. Sieber-Ratti Ta i1.) yuenux. [Ipote goci
HEMae€ CIeIiadbHUX CTY/IH, Y IKUX Oy10 O BUCBITIICHO KyJIbTYpHY 200 CEMaHTUUYHY 1H(POPMAIIIO PO
MOpPGOJIOTiIO (€MI0HOMIIO) JIFOIMHU HA 3pa30K BEJICTHIB Ta JIUTIITYTIB. YCE 11€ CBIIUYUTD MPO aKTyaslhb-
HICTh BUOOPY TEMU MPONOHOBAHOI PO3BIAKH.

Mema oocniodcenns nonsArae y BCTaHOBIIEHH1 0co0auBocTei Mopgoiorii (ei1oHoMIT) 1BOX THITIB
JIFO/IMHU CUBOI JaBHUHU: BEJIETHIB Ta JIUTIITYTIB, IXHBOI POJI1 B )KUTTI CHIJIBHOTH.

JloCSITHEHHS TTOCTaBJIEHOI METHU IPYHTYEThCS Ha KOMILJIEKCHIN METOAMIN, 110 OXOIUIIE 3arajib-
HOHAYKOBI .Memoou Ha 3pa30K aHaJi3y, CHHTE3Y, IHIYKIIii, JeAYKIIiil, TOPIBHSHHS, OMTHUCOBUI Memoo
13 MpUIIOMOM 30BHILIHBOI 1HTEpPIPETALlii, 30KpeMa aHalll3 CIOBHUKOBUX Ae(]iHILIH, 1 CTPYKTypHUI
Memoo 3 eeMEHTaMH KOHTEKCTYaIbHOI0, IHTEPTEKCTYalIbHOIO i ceMaHTUYHOTO aHani3y. HaBeneny
BHUIIE METOAMKY arpoOyeMo Ha QOIbKIOPHUX Ka3kax OpariB [piMM, y SKHMX 3acBiIUEH] aHANII30BaHI
TTOHSITTSL.

2. Intepnperauisi nousaTh Riese, Zwerg, Minnlein

3BepHEHHS 10 JIEKCUKOTpap14HUX JKEpel Aa€ 3MOTy CTBEppKyBaTH, 1110 AediHiuii Riese 1 Zwerg
Y)KUBAIOTh Y TIpAMOMY i mepeHocHoMy 3HaueHHsX (Gotz, 2019: 906, 1319-1320), a Takox K Tep-
MiHU a00 cTwiicTU4HO 3abapeieHy jekcuky (Wahrig, 2012: 775, 1129). Ilpsime 3HaueHHs Riese
MaHi(ecTye IHTEHCUBHICTh PO3MIpPY TUIa Ta CHJIM JIOAUHOIOMIOHOI 1CTOTH, TIEPEHOCHE — «IYyXkKe
BEJMKY 0co0y a0o0 crpaBy», IpsMe 3HAUEHHS Zwerg €KBIBaJIEHTHE (DONBKIOPHOMY 00pasy, 110 Ma€e
BUIVIST, MaJICHBKOTO YOJIOBIYKA, YACTO 3 JIOBIOIO OOPOOIO 1 B KOBIAKY, IEPEHOCHE — HETaTUBHOMY
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€MOIIfHO-OLIHHOMY CTaBJICHHIO aIpeCcaHTa JI0 ajpecaTa Ta GyHKIIOHATILHOMY CTHIIIO (PO3MOBHHIA)
3 MO3UTUBHUM €MOIIITHO-OI[IHHUM CTaBJICHHSM aJpECcaHTa J0 JiTeH.

[onsarts Méannlein TparisieTbcst B CTPYKTYpl BUIBHOTO CIOBOCIIONYYEHHS PO3MOBHOTO CTHIIIO
Mdinnlein und Weiblein, mo mae rymopuctuanuii BiaTinok (Gotz, 2019: 731) 1 He komudikyeThcs
TIymMauHuMu cioBHukamu (Wahrig, 2012: 635; Pons, 2004: 247) yepe3 noxinHy (hopMy iMEHHHKA
Mann «1. 90510Bik» (0i0JIOTIUHA CTATh); «2. YOIOBIK» (CTATYC); «3. IIOAMHAY; «4. KUIBKICTH JIIO/ICH»;
«5. maptHep (y Tpi)»; «6. (3 BUTYKOM y cTanmux Bupasax)» (Miiller, 2012: 422).

TeopernyHo moximHi eneMeHTH Mdnnlein (MBIEHHO- ¥ MOYACTH CEPEIHBOHIMEIBKI JTIAICKTH)
1 Mdnnchen (MIBHIYHOHIMEIIBKI JTIaJIEKTH ) BUPAKAIOTH 3MECHIIICHE MIOHATTS Mann y mupoKoMy po3y-
MiHHI IIOTO CJIOBAa Ta Pi3HI €MOILIHO-Cy0’€KTUBHI 3a0apBlIEHHS: MECTINBICTD, JKajb, CITIBUYTTS,
(baMiTbspHICTD, 3HEBAXKAHHS, ipOHit0, npe3upcTBo (Tapanenko, 2009).

Baurnmo, 110 aHamizoBaHi MOHATTS MOB’3aHI HacaMIiepe/T i3 (I3MIHUMU TapaMeTPaMH Tija OTHO-
CTaTeBUX JIIOAMHOMOMIOHUX 1CTOT (YOJIOBIKIB) Yy CIIBBIIHOIIEHHI 3 MacmTabaMu Tija JIOIHHU.
OcTaHHS MOSCHIOE TI3HABaHHICTh HABKOJIMIIHBEOTO CBITY B TEPMiHAX COIIaIbHO-KYJIBTYPHUX MPOIIC-
CiB, MM(EPEHIII0I0UN HACETICHHS, BUOKPEMITIOIOYH, CUCTEMATH3YIOUH i OI[IHIOIOUHM HOT0 MPOIIapKH.
Cromu 101a€MO i 0COOIMBOCTI MOBHOTO €TUKETY. JloBeIeHO, 110 JaBHI HIMIII B TOBCSIKICHHOMY CITLI-
KyBaHHI KOPHCTYBAJIHCS JBOCTYIIEHEBOIO CTPYKTYpOIo 3Bepranus (Bemuuxo, 2018: 7). Mnerses mpo
1aHOOMMBI Ta APYKHI MIXKOCOOHUCTICHI cTOoCyHKH. [1laHOOIMBE CTaBIEHHS OXOILTIOBAIIO «0Ci0 apuc-
TOKPATUYHOTO MTOXO/KCHHS, CBAIICHHOCITYKUTEIIBY», IPABIISTIY BEPXiBKY, IPY>KHI — IPOCTONIOAMHIB
(Tam camo: 7-8).

3. laBHi ysiBJIeHHsI HIMIIIB IPO BeJIETHIB i JlIinyTiB

BinnoBimHO 10 €KCEpUMEHTaIbHOI KapTOTEKH, YKIAJEHOI HaMU METOJOM CYLIIBHOTO BHOH-
paHHs, Riese «BEeNETCHb, TirauT, Mdnnlein / Mdnnchen «90710BIUOK», Zwerg «KapiuK» penpe3eHTO-
BaHO Y (OpPMi OJJTHMHU Ta MHOXXHMHU. JIOCTITHUKN pO3MIIAIAI0Th OJHUHY K OiHApHE MPOTHCTABICHHS
KUTBKOCTI mpenMeTiB 3a ¢popmyior «asa — omqua» (Tapanens, 2008: 75). Ilpu 1ipboMy YUCIIO «IIBa»
(MHOXXMHA) BimoOpakae HUTICHICTH peui abo ii BeaWd 1 MOTYXHICTh, YHCIO «OAMH» (OmHUHA) — 11
yactuHy BianosiaHo (Tapanens, 2008: 75—77). 3a Takux MipKyBaHb T€He3a JISKCEM, 1110 MO3HAYAI0Th
BEJICTHIB 1 JIUTIITYTIB B O{HHUHI, € BTOPHHHOIO.

i # 1111 THIN JTFONIEH CIPUIMAIOTh SIK IPUPOIHE U IITy4YHe, 3BUYHE i He3BUUHE siBUIa. [Ipupon-
HUM SIBUIIIEM € CITIBICHYBaHHS JaBHBLOI JIOIMHU W BEJICTHIB Ta JUTIMYTIB HA TUIAHETI 3eMJIsl, MTy-
HUM — BTPYYaHHS BEJICTHIB 1 JIUTIMYTIB y )KHUTTS OCUIOL JIFOAWHU, 3BUYHUM YBa)KAIOTh HEOPIUHAPHY
30BHIIIHICTH BEJIETHIB (CTpAIIHI AWKI MaBIU 3 JOBIMMHU HOTaMHM) 1 JUTIMYTIB («ITaJB9UKW», YOPHI,
roJi, 3 (CHBOIO) OOPOOIO 1 B KOBIAKY), iX IeBIaHTHY MOBEIIHKY i OCBIYEHICTh, KOHTAKT MOYKHOBIIA/I-
IiB 1 MPOCTOJIFOIMHIB 13 JTIOMWHOMOMIOHUMH ICTOTaMH, JUCTAHIIIFOBAHHS [IUX ICTOT BiJ] HACEICHUX
MYHKTIB (JIiC, TOpH, MiJ3eMeIIsi), PO3YMIHHS JIIOICHKOI MOBH Ta BOJIOAIHHS HEIO, (hanbcuikailito
(a) pony 3aHATh gab sich fiir einen Schmiedegesellen aus, (6) ymiHb 1 HABHUOK ein tiichtiger Kerl
(Briidder Grimm, 1850, 2: 23—32), npiopUTEeTHICTh JIOACHKOTO pO3yMy kleine Menschen hdtten klugen
Sinn, 3axBoproBaHHs ouel bose Augen ta mkipu am Gesicht leidest, intep’ep OynuHKy das Haus
war tiberall von hohen Mauern umgeben, und die Thiiren waren mit eisernen Riegeln verschlossen,
3anmizamnid ocyn Kessel, npabuny Leiter, pupydeHHs] Malioi poraroi Xymnoou Schafe, M’saco siKoi
BUKOPHCTOBYBAIIN IS XapayBaHHs, XyTpo — s oxsry (Briider Grimm, 1850, 2: 483-484), He3Bu4-
HUM — aJIpOTiHHICTH BEJETHIB, (MarepiajibHy) OTMIOMOTY BEJIETHIB, JIOMOBHKIB, JIICOBUKIB, YOPHOTO
Ta CHUBOTO YOJIOBIYKA MPOCTOIIOAMHAM Y IOOYTi 200 BUXOBaHHI JTiTEH.

4. MizocoOMCTICHI CTOCYHKH: CYMICHICTb i KOH(JIIKT

ComianpHy B3a€MOJIIIO JIFO/ICH 3 BEIETHSAMHU IMOIUTSIEMO Ha JIBa PI3HOBHUIN: HOPMaTHBHY i HEHOpMa-
TUBHY. HopmMaTnBHa B3a€MOIisl IDYHTYEThCSI HA BUKPAJIeHHI IOHUX TipuHIeC mein Kind, was fiirchtest
du dich, steht etwa ein Riese vor der Thiir und will dich holen? (Briider Grimm, 1850, 1: 3), HeHOp-
MaTHBHA TOTOKHA IMO30aBJIEHHIO CBOOOIM aCOLIaIbHUX €JIEMEHTIB (PO30iiHHKIB), MPUHMKECHHIO
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TiIHOCTI, BIZIMOBI BiJl BUKYIy 3 TOJOHY, KaHiOanisMy da kam der Riese mit zehn andern Riesen
unversehens daher und nahm uns alle gefangen. Sie theilten uns unter sich aus: jeder erhielt zehen
von uns, und ich fiel mit neun meiner Gesellen dem Riesen zu, dem wir seinen Schatz genommen
hatten. Er band uns die Hdnde auf den Riicken und trieb uns wie Schafe in seine Felsenhohle. Wir
waren bereit uns mit Geld und Gut zu l6sen, er aber antwortete «eure Schdtze brauche ich nicht, ich
will euch behalten und euer Fleisch verzehren, das ist mir lieber (Briidder Grimm, 1850, 2: 482-483),
a TaKoXX rpaOyHKaM KOpPOJIBCTBA, po30iHHUITRY, mifmanam, nmoxkexi (Brider Grimm, 1850, 1: 130).
OTxe, BIIHOCHHH JIFOJICH 3 BEJICTHIMHU OyAyIOTHCSI HA MOPAJIbHIN 3aJIe)KHOCTI Ta CYKyITHOCTI (i3ud-
HO{ JISUTBHOCTI.

Yo10BIKH-aBaHTIOPUCTH, KOTPUX Y HAPO1 HA3MBAIOTH XOPOOPHMHU, JIETKO KOHTAKTYIOTh 13 BEJeT-
Hsmu. [Ipy bOMy JOTPUMYIOTHCS MOBHOTO €THKETY, HAIIPUKIIA/, KpPaBellb 3BEPTAETHCS A0 BEJICTHS
SIK JI0 CBOTO KOJIETH ¥ ToBapuia guten Tag, Kamerad, ikaBUTbCS (PparMEHTaMH HOTO «PO3TOPSIIIKY»
nHs du sitzest da, und besiehst dir die weitldufige Welt?, nponioHye Tak 3BaHy CITIBIIPAITIO — ITyKaTH
paszom macts Hast du Lust mit zu gehen? (Brider Grimm, 1850, 1: 126). I xou BeneTeHs npe3up-
JTUBO W TPyOO CTaBUTHCS 1O KPABIl, YOJOBIK CIIOKIHHO TMPOMOBKYE «JIUTUIOMATHYHY» PO3MOBY,
UTFOCTpYIOUH 11 BHIIUTHM Ha MAcKy «cepTtudikatom rpo ¢izudny cuiny» siebene auf einen Streich.
«CeprHdikar» cTae KIOYEM JI0 MMOUYyTTiB BeneTHs und kriegte ein wenig Respekt vor dem kleinen
Kerl, Miporo JI0BipH, BUMiIpOM JIFOICBKUX BIacTUBOCTe Doch wollte er ihn erst priifen. Beneren,
HE MarO4H JIFOJICHKOT CB1IOMOCTI Ta JIFOJICKKOTO PO3yMY, JTUIIIAETHCS B ITOJIOHI BIACHOIT (D i3MYHOT CHITH.
Bin cTrckae kaMiHb y pyli Tak, 110 3 HbOI'O TeYe BOJa, KUJA€ KaMiHb yropy TaK BHCOKO, L0 TOM
3HMKAE 3 TI0JIS 30pY, BAHOCUTD HE JIUIIE 3pyOsieHuit 1y0 13 Jiicy, a i XBaJIbKyBaTOIro KpaBlisi HA HbOMY,
HaXWIsi€ BEPXiBKY BHITHEBOTO JE€pPeBa 31 CIUIMMHU BUITHSIMH, II00 MPUTOCTHTH «IiTimyTa». Briagae
y Bi4l 3yXBaJiCTh aBaHTIOPUCTA, aKTHBATOPOM SIKOi € iHTenekT. Ha miif mimcTaBi MoXKHa 3poOHTH
BHCHOBOK, IO ITi3HABaJIbHA AISUTbHICTD BEJIETHIB OB’ A3aHa 3 EMOLIWHOIO C(heporo a00 IHCTUHKTaMH.
BuokpeMiroeMo 3a70BOJICHHS, arpECUBHICTb, THIB, JIIOTh, MIAJIEHCTBO, CIIOKIH, TPE3UPCTBO, TTOBATY,
00s13HB, CTPAX, MEPEIISK, OTULY, iIHTepec, TYpOOTY, TOBIPIUBICTE, paaicTb. OYEBUIHO, IO BEJICTHI HE
YCBIIOMJTIOIOTH CBOIX NEpEKUBaHb, TOOTO IX IEHTpaJbHA HEPBOBA CHCTEMa HE Taka PO3BUHYTA, 5K
y moaunu (Makcumenko, 2018: 213).

[Momtsiin maBHIX HIMIIIB HA JUTITYTIB BIAPI3HSAIOTHCS BiJ MOTISAIIB Ha BeJeTHIB. JIiminmyTn kope-
JFOIOTH 13 PO3MIPOM BUXIJHOTO TiJIa a00 HOTO 4acTWH. 30KpeMa, Ha T BEJICTHIB JIFOJMHA BUTJISI-
nae gk Mmans kleiner Kerl, 4onoBi4ok (HeratuBHUM ceHC) Mdnnlein, TBapuHa: a) cele3eHb du
Erpelmdnnchen, 6) xouuk crpudynenb Grashiipfen, B) xpobdak Wurm, mana nronuHa (HETaTHBHHMA
ceHc) der kleine Mann. 31 cBOro OOKY, JIFOMHA ACOIIOE JILTIIMYTIB 13 HETOHOMIEHUM (CEMUMICSTYHIM)
HEMOBJISIM YOJIOBIUOI CTaTi, 3PICT SIKOTO CSTa€ BEIIMKOTO MANbLS JIOICHKOT pyku Daumens grofs, ein
Daumen, so grofs wie ein Daumen, Ha3uBa€e «MaJbUIUKa» MAJATKO, KpuxiTKa der Kleine, mans der
kleine Kerl, Mmanenbkuii 4onoBik der kleine Mann, cepnenbko Herzblatt. Komyu jroquHa 31ITOBXY-
€THCSI 3 MAJICHBKUM YOJIOBIYKOM a) YOpHUM das schwarze Mdnnchen (onH.), 0) J1icoBuM ein kleines
Mcdinnchen (omH., MH.), B) TapHEHBKUM roliuM zwei kleine niedliche nackte Mdnnlein (MH.), Kapnu-
KOM Zwerg, Kapairy30oM, KpuxiTkoto (kleiner) Knirps, das kleine Mdnnchen, rnomom Wichtelmdnnlein
(omH., MH.), Wichtelmdnnerchen (MH.) y TIOBCSKIEHHOMY KUTTI, TO BU3HAE WOTO HAIIPUPOIHI 3]1i-
OHOCTI (TeyenopTarito, TeNlenarito, sCHOOAaYeHHs, KPHUIITECTE3110), BUCOKY NMpOodeciiHICTh, MoBa-
)Ka€ YeCHOTH Ta TMpHiiMae Baau. Jlo MpHKIamy, KapiuKiB XapaKTepU3yIOTh SIK arpeCUBHUX, 3JIHX,
0€3COPOMHHX YOJIOBIYKIB MO0 TOPIUX, JIULIEMIPHUX, HENOOPHX, KaJiOHUX JIIOAEH 1 BOAHOUAC SIK
100’ SI3HUX, IHUPUX HIOAO0 CKPOMHUX, BBIUWIMBHUX, JOOPUX BIANOBIJHO, THOMIB — JYXOBHUX HIYHUX
icToT, HabmmwKeHux 10 bora, — 3MaNbOBYIOTH Kpi3h NMPHU3MY BIAHOCHH 13 CIMEHHUMH MPOCTOIIOAH-
HaMU Ta He3aMDKHIMH JiBUaTaMH 0COOJIMBOT KaTeropii, a came: O1THUMHU, CTApPAHHUMH, YBAKHUMH,
HeocBiueHumu. Merhes npo mpodeciitny gomomory (IOIIMB B3yTTS) Ta JHCTU-3AIPOLICHHS (Xpe-
IICHHS TUTHHA). [ HOMU — ecTeTH, rapHi ciM’ SHUHH, KOTPi POJOBKYIOTHCS B JITAX, TOOTO MParHyTh

50



Bunycx
issue  ~ ACVII

10 6e3cmepTsi. Pa3oM i3 THM BOHHM BHKPAJAIOTh JIFOACHKHX JITEH 1 MiMIHIOIOTH 1X Ha MEPEBEPTHIB i3
BEJIMKUMU TOJIOBAMH i BUTPIIIKYBAaTUMH OYMMA, IO JIUIIE IIATh Ta I’ FOTh.

Bapro 3ayBaxxuTu, 110 30BHIIIHICT EPEBEPTHIB TOTUYHA JI0 30BHIIIHOCTI I'PEiB — CTEPEOTHITHUX
o0pa3ziB inmorianetssH (Mosrosuid, 2017: 30, 84, 151).

'HoMu BONOIIIOTH BENMKMMHU CKapOaMu, BMIIOTh TajlbMyBaTH (i3WYHHN Yac TUIAHETH 3eMIIS
1 JIFOIWHM. 3BiJICH BHILTUBAE, IO BOHH MPAIIOIOTH 13 TOHKOIO SHEPri€r0, BU3HAYAIOTH 11 00CST 1 IILTb-
HICTh, KBaTI(IKYIOTh SIKICTh Yacy 4epe3 Taki ¢asu, siK TenepimHe, MuHyie, MaiOyTHe. [Torenmian
KOXKHOT (ha3u pi3HUI: TemepilHiii Yac Mae MOMIPKOBaHY €HEPreTUKY, MUHYIHN — MiHIMaJIbHY, Maii-
OyTHIi — MaKCHUMAaJIbHY.

Hanpuxotan, y xasui Die Wichtelminner momipkoBaHa eHepreTHKa pejieBaHTHA IIACTIO i JIFOOOBI
Lust und Freude, Liebe, miHIMaJIbHa — TIEpEXKUTOMY TOPIO und seine vorige Herrschaft war in der Zeit
gestorben, MakcUMalibHa — IOTEHIIHHOMY TTOUBY Da kamen fremde Leute aus dem Haus, die fragten
wer es wdre und was es da zu thun hdtte (Bridder Grimm, 1850, 1: 239). Y nupoMy KOHTEKCTI eHepre-
THKa (PI3UYHOTO Yacy Ma€ MCUXIYHY MPUPO.Y, TOSUTUBHY, HETAaTUBHY Ta HEUTPAIbHY MOAAIBHICTb.

[cTOTHI PO3XOMKEHHS MK BEJICTHSIMH Ta JIUIIITyTaMH TMOJISATAI0Th HE TUIBKKA B 30BHIIIHOCTI, aye
iy dynkumisx. [lepmi (BeseTHI) MPOAYKYIOTh CTpaX, aKTUBI3YIOTh POOOTY KOTHITHBHOI CHCTEMH JIiJTi-
MyTiB, pyHHYIOTh «O0KUTHIN 1 «IIPUCBOEHUI» LTIy TaMu (pi3HUHUHI IpoCTip, GOPMYIOTh y HUX HOBY
KyJBTYpY TOBEIIHKH, APYTi (JILUTIMYTH) aHAI3YIOTh BIUIMB CTPaxy Ha «OOKHTHI» 1 «ITPUCBOECHUI
MPOCTIp, OTYKAIOTh NUISIXH B3a€EMOIIi, IUTAHYIOTh €KOHOMIYHUH PO3BUTOK Ta CIIBIPAIIIO 3 BEJICTHSIMH,
TeHEPYIOTh HOBI 1J1€1 I10/I0 TapMOHi3allil HABKOJIHUIITHBOTO CBITY.

CTOCOBHO IPUPOIU aHATI30BAHUX ICTOT, BOHU € O10JIOTIYHUM, IICUXOJIOTTYHUM Ta KYJIBTYpOJIOTid-
HuM nipoayktom esoutoutii (I'yainr, Jlennoxke, 2007, 1: 385). EBomromnito TIiyMauuMo TYT SIK IITYYHUN
n00ip. «HeBimoMi» cenekiioHepy CTBOPHUIIM HOBI aHTpOnoMop(Hi BUIM HA TiJICTaBi 0a30BUX TeHe-
TUYHUX JTIHIA JUKUX MaBII 1 IPUCKOPEHHS PENPOILyKTUBHUX MPOIECIB.

S. BuCHOBKH

Posrnsin mpoGriemu BeNeTHIB Ta JUTIMYTIB Ha TepeHaX Ka3ok OpariB I'pimMMm mae 3mory 3poOuTH
JesiKi BACHOBKHU:

1. BeneTHi Ta MiTiNyTH — THIA JTFOMUHOIIONIOHUX 1CTOT TUTAHETH 3eMJls, i1eHTH(iKOBaHI 3a mapa-
METpaMH 3pOCTy ¥ CHIIN.

2. T'eorpadiunmii apean MpoKMBaHHS BEJIETHIB OPIEHTOBAaHUI Ha NMPHPOIHE CepemoBuINe (JIic,
TOpH), JIFOZICH 1 «TTATBUUKIB» — Ha IITy4YHE (OyIMHKH ), MaJICHbKHUX YOJIOBIYKiB, KAPJIHUKIB i THOMIB — Ha
KOMIUIEKCHE BiAMOBiIHO. BHOKpeMieHO /1Ba pi3HOBUAM BEJIETHIB: JICOBI 1 TipchKi. JIicoBi BeneTHi
KOH(ITIKTYIOTH 13 KOPOJIBCTBOM 3arajioM i MOXKHOBJAJISIMU 30KPEMa, TOJIEPAHTHO CTaBISTHCS 10
3eMJIepo0iB, 3HEBAXIIMBO JI0 PEMICHHKIB, OUIBIIOI MIpOIO TPaBOiJqHI, TipChKI BEJETHI AMCTAHIII-
IOIOTBCS BiJ| JIUTIYTIB, «KapaloTh» iX CMEPTIO Yepe3 BTPYUaHHS y «CBil MPOCTip», MPAaKTUKYIOTh
cUpe, BapeHe JIFOJIChKE Ta CMaXCHE OBeYe M’ sicO. MaJleHbKi YOJIOBIYKY KOHTAKTYIOTh 13 JIFOIBMH CBi-
JI0OMO, Ha mparMaTuyHiii ocHOBi. Kiacuikarliss MaJeHbKUX YOJIOBIUKIB OXOIUTIOE JIFOACH, «IaJIbuu-
KiB» (HEIOHOIICHUX JIITEH JIFOMUHM), KAPJIUKIB, JIICOBUKIB, THOMIB, 3JIHX AyXiB. Kapiauku, JicoBUKH,
THOMH TOJIETHIYIOTH KUTTSI OCUTUX JIFOAEH, 3711 yXH BUITPOOOBYIOTH TyXOBHICTh BiAMIOBIIHO.

3. 3 morsimy 6ioorii BeJeTHI — aAPOTiHY, JILTIITYTH — YOJOBIKH, XKiHKH i AiTn. ComianbHuii cratyc
BEJICTHIB, 3 OJJTHOTO OOKY, TOMOTE€HHHMA, HAaJIKATh JI0 «EIIITH, 3 IHIIOTO — BIIKPUTUH, JOTPUMYIOTHCS
iepapxii, TUTITyTH PeNpPe3eHTYIOTh TETEPOTeHHY COLIIaJIbHY CTPYKTYPY, B TOMY YHCII «eJiTay (MOX-
HOBJIQ/ILlI, BOTHH, CBSIICHUWKH) Ta MPOCTONIOAWHU (3eMiiepoOu, pemicHuKH). Ilcuxornoris BeleTHIB
3yMOBJICHA 1HCTUHKTAMH, JIFOJCH, «ITAIBYUKIBY, KApJIUKIB Ta JIICOBUKIB — BUCOKOPO3BHHEHOIO IICH-
TPaJILHOIO HEPBOBOIO CUCTEMOIO, KOTHITHBHOIO Ta EMOLIIHHOI0 c(hepaMu, THOMIB 1 3IUX TyXiB — TOH-
KHMH Ta TPyOMMH €HEeprisiMH BiJIIOBITHO.

[epcrieKkTHBY MONANBIINX HAYKOBUX PO3BIOK yOauaeMo y BUSIBICHHI crienniku peasizarii KoH-
nentis BEJIETHI ta JIUIIITYTU B HiMepKiii MOBHIN KapTHHI CBITY.
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MeTta. Mera cTarTi NoJsrae B JOCHIKSHHI IIEPEX0/Ly BiJl COI[IOJIONTYHUX MiAXOIB JI0 SIMTOJIOTYHHUX TIePCIICK-
THB Y NIEPEKIIa03HABCTBI 13 30Cepe/PKEHHSAM Ha METaTCOPETUIHOMY BHMIpi [ILOTO KOHLIENITYaIbHOTO PO3BHTKY.

MeTtoau. Bukoprcrano qociiTHULIBKI METOAM OMHCY, aHATI3y Ta MOPiBHIHHS rajry3i COLioorii nepexnasy
H TEOPETWYHUX KOHIEMIIH PeJaKTOPCHKO-BUAABHUYMX IPAKTUK y CYY4aCHOMY IepeKiIano3HaBcTBi. CrarTs
BUIIPAITEOBYE TOJICTHIHIH IT1IX1]T IJTT KOMIUIEKCHOTO BUBUCHHSI BUITABHUYHUX TIPOIIECIB 1 CTPATETiH TIepeKiIamy
Ta MPOIOHYE PO3MISIAATH STUTOJIOTII0 IepeKIaay K OKPEeMUH MepeKiIaJO3HABUNI HAIIPSIM, IPYHTYIOUHCH Ha
METaTeOPETUUHOMY OIJIsIJII CYYacCHOT'O MEePEKIIaI03HABYOIO JUCKYPCY B HOTO EMICTEMOJIOTIYHIN JTUHAMILI.

Pesyiabrarn. Y crarri copMOBaHO TCOPETHYHY OCHOBY IJIsl IEPEXOLY BiJ COLIONONIYHAX MIAXOAIB 10
€/IMTOTONYHHUX MEPCIICKTHB Y MePeK/Ia03HABCTRI, ,Z[OCJ'ILZ[)KCHO PO3BHUTOK TEOPETHYHHX MIPKYBAHb OO
pe/iaryBaHHs Ta BUIAHHS NIEPEKIaiB Ta IXHOrO B3a€MO3B’S3KY i3 Cy4aCHUMHU PO3POOKaMH B TeOpii Ta npax-
THII TIepeKIIary, a TAKOK OKPECICHO METOOJIOTIUHI Ta KOHIIENTYyalbHi BUKIMKH, IIO ITOCTAIOTH Mepe] mepe-
KJIaI03HABCTBOM 13 POSBUTKOM EIUTOJIOTii IIepeKiay.

BucnoBku. Y wmiii crymii HO3I/IH10Hy€MO C/IUTOJIOTIIO MEPeKIa/ly SIK BaXUIMBUH MIKAMCUMIUIIHAPHUIL
HANpsIM NEPEKIIa03HABCTBA, SKUH 30CEPeKy€ yBary Ha BUBYCHHI 0ararorpaHHOrO IpOLECY MiArOTOBKH
TIePeKII/IHUX TEKCTIB 110 myOutikawii Ta pob peAakTopiB-yHOPSAHUKIB Pa30M 3 IHIIMMH Ai€BLSIMU y GopMy-
BaHHI KiHLIEBOrO MPOIYKTY. ITepexin Biz COLIONOrIYHMX MiXOAIB 10 ETUMOIIOTi MEPEKIay HiAKPECIIOE BaK-
JIBICTE PO3YMIHHS 3B’S3Ky MK COLIaNbHMMHU CTPYKTYPaMH Td MOBHHMH, TCKCTyaJbHUMH il HApaTHBHIMHU
KOHCTPYKTAMH MEPEKJIaIHOTO TEKCTY, CKakKiMO, HOro ajanTallii 10 UiIbOBUX (BYHKIL i KyIETypHOI TpaH-
cro3uuii. BuciiosieHi HayKoBI MPONO3KLIT B raiy3i eUTONOrIT IepeKiIay, Cepeil HUX — Teopii Ta TUIIOIOTi
PENaKTOPChKUX BTPYyYaHb, MOJEII €AUTONIOTIYHOTO aHalli3y, CIPUSIOTh BCEOIYHOMY PO3YMIHHIO CKJIaJHOLIIB,
OB’ s13aHUX 13 CTBOPEHHSAM BHCOKOSIKICHHUX MEPEKIaIliB.

Kuaro4uoBi ciioBa: nepexiiao3HaBCTBO, TEOPis MepeKiany, BUJaBHUYA IPAKTHKA, IEpeKIIaHa JiTeparypa,
nepeKsiaiad, pelakTop, peaaryBaHHs.

FROM SOCIOLOGY TO EDITORIAL STUDIES OF TRANSLATION:
A METATHEORETICAL DIMENSTION

Odrekhivska Iryna Mykolaivna,

Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of Translation
Studies and Contrastive Linguistics

Ivan Franko National University of Lviv,

Visiting Research Fellow

School of Slavonic and East European Studies
University College London
iryna.odrekhivska@lnu.edu.ua, i.odrekhivska@ucl.ac.uk

orcid.org/0000-0002-2568-8775

Purpose. The purpose of the present article is to investigate the transition from sociological approaches to editorial
perspectives in translation studies, with a focus on the metatheoretical dimension of this conceptual development.

54



Bunycx
issue  ~ ACVII

Methods. The research methods employed include description, analysis, and comparison of the sociology
of translation along with theoretical propositions regarding editorial and publishing practices in modern
translation studies. The article develops a holistic approach for the comprehensive study of publishing
processes and translation strategies. It proposes considering editorial studies of translation as a separate arca
within translation studies, based on a metatheoretical review of contemporary translation studies discourse
and its epistemological dynamics.

Results. The article establishes a theoretical foundation for transitioning from sociological approaches to
editorial perspectives in translation studies. It explores the evolution of theoretical considerations regarding
translation editing and publishing (Mossop, 2020; Bisiada, 2014; Robin, 2014; Robin, 2018; Pilliére, 2024;
Odrekhivska, 2017). Furthermore, it outlines the methodological and conceptual challenges encountered
within translation studies in the advancement of editorial studies of translation.

Conclusions. In this study, we position editorial studies of translation as an important interdisciplinary
direction within translation studies, focusing on the examination of the multifaceted process of preparing
translated texts for publication and the role of editors alongside other actors in shaping the final product.
The transition from sociological approaches to editorial studies of translation underscores the importance
of understanding the connection between social structures and linguistic, textual, and narrative constructs
of the translated edition, such as its adaptation to target functions and cultural transposition. Scholarly
propositions in the field of editorial studies of translation, including theories and typologies of editorial
interventions, models of editorial analysis, contribute to a comprehensive understanding of the complexities
associated with creating high-quality translations.

Key words: translation studies, translation theory, publishing practice, translated literature, translator,
editor, editing.

1. Betyn

3a ocTaHHI JBa JECATWIITTA B MUDKAUCIUIUTIHAPHOMY o1l nepekiaso3HaBCTBAa YTBEPAUBCS
HanpsMm couiosnorii nepexnany (Wolf, 2012), sikuii, 30kpemMa, 3arocTpuB yBary /10 BUBUEHHs radi-
Tycy nepekianada (Simeoni, 1998; Wolf), BunpaiiroBanasi akTOpHO-MEPEKEBOTO MIIXOY /10 TIepe-
kiananpkoro npouecy (Buzelin, 2011; Luo, 2020) 1 po3misaay nepekiiaay sK COLiaJbHOI MOJIIT,
sIKa 3aBX U B1I0YBA€ETHCS B IEBHOMY KYJIbTypHO-TIoNITUYHOMY KOHTEKCTI (Chesterman 2006). Leit
BEKTOp 3TOZOM JIaB MOYATOK JOCIIKEHHIO MpOosiBiB akTuBI3MY B mnepekiaal (Tymoczko 2010).
[TapanenbHO y CBITOBIM ryMaHITAPUCTHIII TTOYaja aKTUBHO PO3BUBATHUCS TaTy3b COIIOJIOT1I BU/IaB-
Huyoi crpasu (Bourdieu, 2008; Sapiro, 2008), 1o «aHaiizye cTBOpeHHs Ta 00ir kHur» (Buzelin,
Dufault and Foglia, 2015, p. 25). ¥ 1pboMy KOHTEKCTI HOBaTOPCHKUMH MOCTAIOTh «IIEPEXPECHI»
JOCIII/IKEHHS, K1 IPOMOHYIOTh MIJXOU /10 aHali3y NMepekyaiB Kpi3b MPU3MY COLI0JIOTI] KHUIO-
BMJIaHHSI, 30KpeMa, TYyT BapTO aKLIEHTyBaTH yBary Ha aucepraniiniid npami Jx. Ilineo (Pinho,
2011). Y34B1HM 3a OCHOBY JOCIII)KEHHS BUJIaBHUYO1 MOJIITUKU OAHOTO MOPTYTaJIbChbKOTO BUIABHU-
IITBA 32 II’ATHAAIATH POKIB, BKIIOYHO 3 TEHJCHIIISIMH CHIBIpAIll 3 MepeKIagayaMu il YUTaIlbKOIO
aynutopiero, JIx. [1iHbo 3poOuB cripoOy 3MOETI0BAaTH B3a€MO/III0 BUAABHUYHX 1 TIEPEKIIaIallbKUX
cTpareriid, To0TO yBech I1aJIOTTUHUN MTPOLIEC «B1J PIIIEHb MPO T€, IO 1 sIK MyOIiKyBaTH, 10 pillIeHb
mpo e, gk nepekiaagaru» (Pinho, 2011).

Taka mepcrekTuBa 3Mmillye TpaJuLiiHy NEpeKIa03HaBUy ONTUKY 3 aHaJI3y CTUJIICTUKH OKpe-
MOT0 NepeKIIay UM nepekiiajada i OKpecaeHHs HOro coliabHOro o0pamIIeHHs J10 LIJICHOTO, rojic-
TUYHOTO I1JIXOY Y BUBUCHHI KHUTOBUAHHS TIEPEKIATHOTO TBOPY. 3 OIVISy Ha TaKWi IHHOBAIIHUI
(hopmar akTyaJILHICTB I11€1 CTATTI MOJIATA€ B HAYKOBIM MPOTO3UILT HATIPAMY eoumonocii nepekiady,
SIKUI PEKOMEHJAYEMO BUOKPEMHUTH B CUCTEMI CyYaCHHUX IEPEKIaJ03HABUUX JOCHIKeHb. Lg cTy-
Jlisl cTae HACTYIHUM €TaroM y cepii JOCIiKeHb aBTOPKH 3a Lieto TemMatukoro (OnpexiBebka 2024;
Odrekhivska 2017), 1110 TakoX BIJIOB1/1a€ PEJIEBAaHTHUM aKIIEHTaM IIPOBIIHUX CBITOBUX MEPEKIIA103-
HaBLIIB 1010 BUMPALIOBAHHS METOAOJIOT] aHali3y PeJaKTOPChKO-BUIABHUUMX MPAKTUK HEPEKIaay
(Nergaard 2013; Pokorn 2018; Skotarek 2023). OTxe, MeTa 3alponoOHOBAHO1 CTY/ll — JOCITIIUTH
repexiJ Bl COMLIONOTIT O €IUTOJNOTII MepeKiany B Mepekiiago3HaBCTBI, 30CEPEIUBIINCH HA METa-
TEOPETUYHOMY BHUMIpPi TAKOTO KOHIENTYaJIbHOI'O PO3BUTKY.
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Jlnist JOCATHEHHS 1€l METH MOCTaBJICHO Taki 3aBAAaHHS: IO-TIepIIe, TPOaHai3yBaTH Cy4aCHHUM
NepeKIaIo3HaBIMi JUCKYpC sl OPMYBaHHS TEOPETUYHOI 0a3u, 10 MOTEHLIHHO CTaHEe OCHOBOIO
JUIs OOTPYHTYBAHHS NIEPEXOAY BiJl COIIOIOTIYHHX IMiJXOAIB 0 €AUTOJNOTIYHUX EPCIEKTHB Yy Tepe-
KJIa/I03HABCTBI; MO-Apyre, JOCTIAUTH PO3BUTOK TEOPETHYHUX MIpKyBaHb i3 MUTaHb peJaryBaHHS
Ta BUJAHHS MEPEKIIAIIB Ta IXHPOTO B3a€MO3B’SI3Ky 13 CYJaCHUMH PO3pOOKaMH B TE€OPIi Ta MPaKTHI
nepeKiaay; mo-TpeTe, PO3NITHYTH METOIONIOTIYHI Ta KOHIENTYalbHI BUKJIHMKH, SKI CTaBUTh TEpeN
MePEeKIIaI03HABCTBOM €MTOJIOTIS TIePeKIIay, 30Kpema, il pO3yMiHHS BHIABHUYUX MTPOIECIB Tepe-
KJIQJHOI JIITepaTypH, PEIaKTOPCHKHUX 1 MEePEKIAIAllbKUX MPAKTUK Ta CYCIUILHOI PO MIEPeKIIaaadiB
1 penakTopiB-ynopsiiHuKiB. OCKUTBKY IITEOBUM 3aBIaHHSIM CTATTi € METaTEOPETUIHUIN BUMIp («T€0-
pist mpo Teopii»), Mo IacTh 3MOTY MOMISHYTH Ha BUOKPEMJICHHS HANpsMY €IHUTOJIOTII mepekiamy
3 BUIIOTO (MeTa-) piBHS, Iie Tiepeadavae OaraToacrekTHE OKPECIeHHS TEOPETHKO-CITiCTEMOJIOTIYHUX
1 METO/IOJIOTIYHUX PAMOK, SIKi CTAaHyTh 3aCaIHHYMMU IS I[LOTO MIEPEKIIaI03HABIOTO BEKTOPY.

2. CouiosiorivHi i eANTONOTiYHI EPCIEKTUBH B NePeKJIA03HABCTBI

OnHi€ro 3 pyUIHHAX CHJT «KYJIBTYPHOTO TIOBOPOTY» B TEPEKJIa03HAaBCTBI Hanmpukinmi 1980-x —
moyarky 1990-x pp. Oyia KOHIICTIIIS «IepeKiIaay sk nepenucyBaHus» A. Jlederpa, sika 3acaHUYO
OKpeCITIoBaJia BAaroMiCTh aHaNi3y COLiaNbHUX CTPYKTYp: «Ilepeknan He MOKHA aHAJI3yBaTH B 13015~
1ii, HOro BapTO BUBYATH SIK YACTUHY OUTBIIOT MEPEXi TEKCTIB Ta JIFOACH, AKi iX CTBOPIOIOTH, BHJIAIOTh,
HiATPUMYIOTH, MOMYJSPU3YIOTh, KPUTUKYIOTh 1 eH3ypytoTh» (Lefevere 1985: 237). 3a Jlederpom,
mpolec NepeKiany sIK NepenucyBaHHs BiJIOYBA€TbCsl BIACHE Ul «BIUCYBAaHHS» IIIBOBOTO TBOPY
B TIOCTOJIOT1YHY (’KaHPOBO-CTHJIICTHYHY) ¥ 1/1€0JIOT1YHY KaHBY NPUHAMAIOY0i KyJIbTYpH Ta COLIyMY
(Lefevere 1992: 8). Tomy HayKOBEIb TAKOK BBOJAMTH TEPMIH «IIATPOHAXK» (patronage), Mo MO3HAYAE
JIEBIS 9M THCTHTYIIIIO, SIKa 0€3MMOCePETHBO MPUCYTHS MPOTATOM YChOTO MEPEKIIATAIBKOTO MIPOIIECY,
BIUIMBAE 1 KOHTPOIIOE PE3YIIBTAT, MOXKE MEPEIIKO/KAT! Ta LEH3ypyBaTu TBip, mo0 ioro popmar He
BIIHIIIOB HAJITO JTAJICKO BiJ] IHIIMX CHCTEM Y CyCIIUIBCTBI, @ TAKOK MOXKE HABITh 3HUIIUTH (PiHATBHUN
nepeknaanuii nmpoaykrt (Lefevere, 1992).

3aBIsKH UM HAMPAIIOBAaHHSIM COILIIOJIOTISI TEPEKIIa Ly, ika yTBepamiacs Harpukinii 1990-x pp. —
noyarky 2000-x pp., y’Ke [MITbOBO 30CEPEIKYEThCS HA MEPEXKi TOCEPETHUIITB, SIKi JIS)KATh B OCHOBI
KOYKHOT ITepeKIIaIallbKo1 iHIIIaTUBY Ta BU3HAYAIOTH CTPYKTYPY IMepekiaaanbkoro npoaykry (Heilbron,
1999), BxiII0YHO 3 aHATI30M rabiTyCy mepekiagada sk corianbHoro aieBms (Simeoni, 1998). [Tocty-
MIOBO B MEPEKJIaI03HABCTBO TAKOXK €(PEKTUBHO IHTEIPYBAIH MaKpOCOLIOIOTIUHI TeOpii (Teopito corli-
anpHuX noniB [1’epa Byprwe, Teopiro comiansaux cucreM Hiknaca Jlymana, aktopHO-MepexeBy T€o-
pito Mimens Kamtona i Bprono Jlarypa ta iH.), SiIKi JaJy 3MOTYy ONHCATH MEPEKIIal SIK COIaIbHY
CTPYKTYPY BCEPEIUHI IHIMUX CYCHIIBHUX CTPYKTYp 1 MIOKa3aTH, 3 OJHOTO OOKY, HOTO YHIKQJIBbHICT,
a 3 IHIIOTO — COLiajJbHI BIACTHBOCTI MEPEKIaay CIUIbHI 3 IHIIUMH CYCIUIBHUMH CTPYKTYpaMu
(Tyulenev 2024). [Ipote, sik 3a3Ha4ae M. Boibd, y nporeci Biixoay BiJl By3bKOCTHJIICTHYHOTO aHa-
i3y BJIACHE MEPEKIAICHOTO TEKCTY Yepe3 PO3yMiHHS MEePEKIIa03HABISIMI BaroMOi POJIi 30BHIIITHIX
COIIAJIbHUX YMHHHMKIB, 110 BIUTMBAIOThH HA MEPEKIIAIAIlbKI MTPOLIECH, IIOTPIOHO TaKM YHUKATH «HE0e3-
TIeKH ICHYBaHHSI COITi0JIOTiT epekaay 0e3 nepekinaay» (Wolf, 2007: 28). ABcrpilichka epeKiiago3-
HaBUIIS CTBEPKYE, IO BAPTO JOTPUMYBATUCS OaJIaHCY MK «MOHOIIOJIIEIO» aHAJI3y JIMIIE CTHIIiC-
TUYHOI 1HTEpHpeTamii TEeKCTy MEepeKIaJgadeM 1 «COIIOJIOTIUHO PEAYKIIEI0», M0 BEAE /10 aHaJi3y
MIEePEeKIIaly Yepe3 CyTo 30BHIIIHI comianbHO-momiThaHl YyuHHUKU (Wolf, 2007: 28). 31 cX0KHM BHXI-
HUM TPUHIUIIOM TiATOTOBIEHO KosekTuBHE BumanHs 2024 p. «Couiomnoris nepekiaay Ta moJiTHKa
CTaJIOTO PO3BUTKY: MOCIIKEHHS B PI3HUX KYJIbTypax 1 npupoaaux cepenosuinax» (The Sociology
of Translation and the Politics of Sustainability Explorations Across Cultures and Natures), y sskomy
aBTOPH TEX MPArHyTh JOIMTOBHUTH COIIIOJIOTIIO IEpEKIa Ly, 30CEpEeIMBIIN OLIbIIIE YBAard HA MOBI, TEK-
cti Ta HaparuBi (Ddemark, Reslokken, Lillehagen, Engebretsen, 2024). Otxe, 1eit miaxia crae Bia-
MPAaBHUM IYHKTOM JUJIsl HAIIOT iHimiamii po3mIsay €IUTONOTIi epeKiaay K HaupsMy, 10 MPOTIOHY€
IUTICHUH 1 KOMIICKCHUH aHaJIi3 MIePEeKJIaTHOTO BUIAHHS.
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VY (doxkyci yBaru eIuToNIorii MepeKiIaay 3alulIacThes 1 SKICTh IEPEKIIaTHOTO TEKCTY, 1 KOHIICTITY-
aJbHE TIOJIC CITIBIpAIl BCIX JI€BIIB MEPEKIay, 3aly9eHUX J0 MEePEeKIaIallbKO-BHIABHUYIOTO MPO-
1ecy 3 poKycoM Ha iXHe myOiKamiiiHe «ONPUCYTHEHHS», 1 MpoOieMaTnka HapaTHBi3alii mepexia-
HOTO TBOpPY y (piHambHOMY BUAaHHI. [3 1i€l mepcnekTHBH amapar exuToNorii nepekiamry mpornoHye
BpaxyBaHHS 1 TEKCTOLECHTPUYHHUX, 1 COL[IOKYJIBTYPHHX, @ OTKE, 1 BUJaBHUYUX ACHEKTIB OIyOIiKoBa-
Horo nepeknany. Lle BaxkimBo, amke O. Ilamonocki Ta H. [TokopH cTBEpKYIOTH, IO PEAAKTOPCHKI
3MIHU YacTO 3aJIUINAIOTHCS HE MO3HAYCHUMHU, TOA1 SK BUAABIII, PEAAKTOPH, PEIAKTOPU-PEICH3CHTH
ab0 pelakTopu-KoIlipaTepu MOXYTh OpaTtu Ha cebe poib IEH30pIB 1 peAaryBaTu MiJTbOBUH TEKCT
HaBiTh 0€3 BiJloMa NepeKIiaada, MOPyUIyIour B TAKUN CIIOCIO aBTOPCHKE MPaBo, 10 HAJICKHUTH Tepe-
knamadesi (Paloposki and Pokorn, 2020). Biayuno minmituB T. MakKopmak: «Penakropu-ymnopsia-
HUKH 3aBK/IH 3aJIMIIAI0TECS B Migco0HOMY npumimenHi» (McCormack, 2006: 83), xoua ixHs Memia-
1Iis 9acoM Hasiae (HOpMOTBOpUEC 3HAYCHHSI OITyOJIIKOBAHOMY IEPEKIaJHOMY TBOPY Ta BH3HAYA€E HOTO
MOJANIBIIY «MDKTEKCTyalnbHy comiamnizamito» (Ulrych, 2009: 219).

3. BuBueHHs peJaKkuiiiHO-BHIAaBHUYMX NPOLECiB Y MepeKIaJ03HABCTBI

VY Bumesrananiii konuentii A. JledeBpa nmepexnan sk mepenucyBaHHS OXOIUTIOE BCI [Iii: BIIacHE
TIePEKIIaJl, aanTaIliio, penaryBanns (editing) i TOTyBaHHS HOBOT IepeKIaIHOI Bepcii (redrafting), siki
BiZ10YBaIOTHCS i BIUIMBOM €CTETHUKO-11€0JI0T9HMX HOpM 1iboBoi cuctemu (Lefevere, 1992). Ille
panime K. CrerTinr BBesa riopuane nousatts transediting (translation + editing), ykp. «TpaHcpeaa-
T'YBaHHs», JIe BAOKPEMUIIA TPH TOJIOBHI «aJalTHBHI» IUTI pearyBanHs nepekinany: (1) agamrarist 10
cTaHaapTy €(EKTUBHOCTI BUPAXKEHHS, T. 3B. OUYMIYBaJbHHUN Nepekian; (2) aganraris 10 MUTbOBOT
GbyHKIIT TepeKIaIeHOr0 TEKCTy B HOBOMY COIIIaJIbHOMY KOHTEKCTI, T. 3B. CUTYaTHBHUH TEpEKIa;
(3) amanTamis 10 noTped 1 KOHBEHLIN HITBOBOI KYNBTYpPH, T. 3B. KYJIBTypHa TpaHcmo3umis (Stetting,
1989: 374). Tox i3 «KyJIBTYpHHM MOBOPOTOM» 10 c(hepH aHaTi3y TaKOXK YBIWIUIM acleKTH pelak-
TOPCHKOT MPAKTHKH MEPEKIIAIIB, SKi CbOTOHI PO3TOPHYIUCS B cuCTeMHI nociimkenas b. Mocoma
(Mossop, 2020), M. bicsanu (Bisiada, 2014), E. Po6in (Robin, 2018), M. Ilinse (Pillicre, 2024)
ta I. OgpexiBcerkoi (Odrekhivska, 2017). 3okpema, b. Mocorm mikaBo TIyMadyuTh POk PEIAKTOpa
SK «MOBHOTO TEPAIeBTa, IKUI BIOCKOHAIIOE TEKCT, 00 3a0€3IEYHUTH JIETKICTh CMUCIIOBOTO CIIPHIi-
HATTS Ta MPUIATHOCTI It MaiOyTHIX unTadiB» (Mossop, 2020), ToMy BUALISE aCTIEKTH CTHIICTHY-
HOTO, CTPYKTYPHOTO, 3MiCTOBOTO i HaBITh MEHTAJIBHOTO peaaryBanHs (Mossop, 2020). 3a TexXHIYHIM
HaNpsIMOM pellakiiifHoi po6oTH 3 TekctoM M. Ilinbep po3mMekoBye MiXK MacIITAOHUM pearyBaHHs
3MicTy W 00pasiB (substantial editing), niniitHUM penaryBaHHs cTWO (/ine editing) Ta Komipeaary-
BaHHIM (copyediting) nist nepeBipku opdorpadiunux i rpamarnyaux Baja Ttekcty (Pilliere, 2024).
E. Pobin BHIIpaIIbOBY€E THUTIOJNOTIIO PEIAKTOPCHKUX BTPYUaHb (revisional interventions), BAOKPEMITIO-
I0YH 11’ ATh TOJOBHUX Kareropii: (1) BTpydaHHs, 3yMOBIIEHI rpaMaTUYHUMU TIpaBuiiamiu (rule-based);
(2) BTpyuaHHs, 3yMOBJICHI MOBHUMH HOpMamu (norm-based); (3) BTpydaHHS Ha OCHOBI CTpaTerii
niepeknany (strategy-based); (4) BTpy4aHHs depe3 ocoOHCTI mpedepeHiii penakropa (preference-
based); (5) Brpy4anHss Juist ycyHeHHs AeekTiB (defective-based) (Robin, 2018: 155).

ABTOPKOIO II€T PO3BIJIKK BUIIPAIILOBAHO TPHPIBHEBY MOJIENb PEAAKTOPCHKOTO aHAITI3y epeKyaty:
Ha MIKpOpiBHI (YHKIIOHATBHO-CTPYKTYPHHUH aHali3 3’ ICOBYE, SIK TEKCT OIOCEPEAKOBYETCS Yepe3
KOHKPETHI BUTIA/IKK BUKOPHCTAaHHS MOBH, HAa ME30PiBHI y (poKyci mocTae Mi>kKOCOOUCTICHUIA BUMID 13
30CepePKEHHSIM Ha CTABJICHHI PEeJaKTOpa-BUAaBILsA-TIepeKiIafada 10 aBTOPCHKHUX 1HTEHIIIH Ta Crioco-
0ax iXHBOI aKTyami3alii 1 KOHKPETHU3aIlii IITbOBOI0 MOBOKO, TOJIi SIK MAaKPOPIBEHb aHATI3y € TUCKYP-
CUBHUM 1 pO3IVISIa€ «TCHJICHIIHE TIepenuCcyBaHHs» a00 MaHIMyIALi perakropa 3 TEKCTOM Tepe-
kinany (Odrekhivska, 2017). Lli HaykoBi TpONO3HIIT BEAYTh A0 KOMILICKCHOTO OCMUCIICHHS TEOpii
penaryBaHHS NEPEKIIaay K OCep/s IUTOJIOTIT IepEeKIaTy.

4. EnuroJiorisi nepexkjany

BpaxoByro4un 0CHOBONIOJIOXKHI OTISAN A. 3arHITKA PO TaTy3b €UTOJIOT1, @ TAKOXK BUILIEOTIACAHY
COLIOJIOTIYHO-€THYHY MTapaIurMy Cy4acHOTO MEPEKIIaI03HABCTBA, 3aIIPOIIOHOBAHO TAKEe BU3HAYCHHSI:
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«Enuronoris nepexyaay — e MiKIUCIUIUTIHAPHA Taly3b epeKiIal03HaBCTBa, IKa BUBUAE Oararoac-
MEKTHHUIA TPOIEC MiATOTOBKU MEPEKIAHUX TEKCTIB 0 MyOJiKalii, pojib pelakTopiB, MepeKiiaiadiB
Ta IHIIUX CY0’ €KTiB y (POPMYBaHHI SKICHOTO KIHIICBOTO IMPOIYKTY, AOCTIIKYIOUH 0COOTUBOCTI IXHBOT
CHIBHpall, BIUIMB PENAKTOPCHKUX PIlICHb HA CIPHUUHATTS TBOPIB 1 MDKKYJIBTYpHY KOMYHIKAIIiIO,
a TaKOXX Ha MIMPOKY B3aEMOJIII0 TUCKYpCiB 1 JiTeparyp» (OnpexiBebka, 2024: 165). [nakmie kaxydn,
€IMTOJIOTIS NIePEeKIIay BKIIOYAE TEOPIt0 1 MPAKTUKY pPelaryBaHHs MEePEKIaLy, IPOTe UM He 0OMExX-
yeThesi. BoHa 0XOIUTIOE TeK BUBYCHHSI MIKTEKCTYalIbHUX 3B’ SI3KIB y IMyOITiKaIii (3 ypaxyBaHHSIM yCiX
MapaTeKCTiB), AUCKYPCUBHE MPEACTABICHHS MIEPEKIIAHOTO BUIAHHS 1 HOTO CEMIOTHYHHIA KOJI, 3apO-
MMOHOBAHMUHU JIJISI LIJIbOBOT KyJAbTypH. TakuM YHMHOM, €IUTONOTIYHHIA aHalli3 MepeKyamy 30CeperKy-
€ThCSI HA 3ac00ax «iHCKpuTIii», 3a XK. Jleppinoro (Derrida, 2024), un «3anumky» (remainder) 3rigHO
3 IIepeKIIa03HaBI0I0 KoHIeniero JI. BenyTi, TOOTO Ha «KOJIEKTUBHIH CHJII IIHTBICTUYHUX (OPM, KA
BUTIepe/KAe OyIb-sIKUI 1HIMBIAYaIbHUN KOHTPOJIb 1 YCKIIATHIOE TIepenoadyBaHi 3HadeHHs» (Venuti
1998:108). Takuil po3misii NOSACHIOE MPONYKTUBHY CHIIy MEPEKJIAAHOIO BHUJIAHHS, MPOINOHYKOUU
IITICHO aHaTi3yBaTH HOro opmar.

3 koHLIeNTyaJIbHO-(heHOMeHOomoTiyHOoTO oA ny E. banbiiexxan Bu3Hauae nepexiiaa sk «M>KMOBHY
nepepoOKy (re-editing, SIKIIO OCTIBHO — «nepepedacyaris») TOTOBOTO TEKCTY», IO B MPOCTOPI
TEKCTOBOI KOMYHIKaIii MOpoKye ciM (yHIaMEHTAIBHUX KOMIIOHEHTIB: 1) iHIIOMOBHI OpHTiHAIN
a0o 1HIIOMOBHI TepeKiIa Iy, 2) MEHTAIbHI Nepekiaau (mapaTekcTu), 3) moBHi nepeknaau, 4) dpar-
MEHTapHI MepeKiaan, 5) MmepeKIaao-noaiOHI cTpyKTypH, 6) mepekiananbki pedruekcii Ta 7) mepe-
Kiaganeki ganrasii (Balcerzan, 2022: 7). Yci abo neBHa 4aCcTHHA IIUX €IEMEHTIB MOXKYTh OyTH MTpe-
cTaBiieH] y (iHAIBHOMY TMEPEKIIaJHOMY BUJAHHI Ta BIIrpaBaTH CMHUCIONOPODKYBAIBHY (YHKIIIIO,
TOMY BJIACHE BCEOXOIHMIU €TUTOJIOTIYHUN aHaTi3 JJa€ 3MOTy KOMIUIEKCHO Ta Pi3HOACTIEKTHO MOTJIS-
HYTH Ha HUTHOBE «ONPUCYTHEHHS MEPEKIIay.

5. BucHoBku

VY it cTyzii MO3UIIOHYEMO €TUTOJIOTIIO TIEPEKIALy SIK BXKJIMBUI MUKIUCIMILTIHAPHUA HAIIPSIM
MePEeKIIaI03HABCTBA, SIKUM 30CEpe/PKye yBary Ha BHBYEHHI 0aratorpaHHOTO IMPOIECY MiATOTOBKU
MEepeKIIaIHuX TEKCTIB 10 MyOJiKamii Ta poib peJaKkTOPiB-yIOPSIHUKIB Pa30M 3 IHIIUMH Ji€BISIMU
y (opmyBaHHI KiHIIEBOTO MPOAYKTY. [Iepexis Bi COMIONOTTYHUX ITiIXO/IiB JO €TUMOJIOTIT TIepeKIIaay
MAKPECITIOE BAXKIMBICTh PO3YMIHHS 3B’ 3Ky MK COIIaIbHUMH CTPYKTypaMH Ta MOBHHMH, TEKCTY-
QIBHUMH 1 HAPATUBHUMH KOHCTPYKTaMH IEPEKJIATHOTO TEKCTY, CKaKIMO, HOTO aJamnTariii 10 miJIbo-
BUX (YHKIIH 1 KyIBTYpHOI TpaHCHo3uii. BucmoBneHi HayKoBi MPOMO3HIIii B ramy3i €JUTOJIOTI] epe-
KJIa1y, cepell HUX — Teopii Ta THIIOJIOTIi PeJaKTOPCHKUX BTPyYaHb, MOJEII €AUTOIOTYHOTO aHAIII3Y,
CHPUSIOTh BCEOIYHOMY PO3YMIHHIO CKJIQJHOIIIB, TIOB’S3aHUX i3 CTBOPEHHSAM BHCOKOSKICHUX TIE€pe-
knaaiB. [Toganemn 10CHiPKEHHS MOXKYTh PO3IIUPUTH IIi ApTYMEHTH, 30CEPEKYIOUNCh Ha €BOJIIOLI]
POl peakTopiB y MH(POBY €moxy, AOCHIHKYIOUN NEPETHH pelaryBaHHs MEPEeKIay 3 HOBUMH TEX-
HOJIOT1SIMH 1 OOTOBOPIOIOYH €THUYHI aCTIEKTH PEAAKTOPCHKUX BTPYUaHb Y MEPEKIaalbKiil MPaKTHIIL.
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