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Mera. Y cTarTi mpoaHaiz0BaHO TEPMIHM Ha ITO3HAYEHHS SBHIIA TPAHCIIO3UIIIT Y CHCTEMi IMEHHUX YacTUH
MOBH 3 MOINIAY IXHBOTO YCTAJICHHS Ta KOAU(IKAIIHOTO 3aKpiIJICHHS, 3aKI[EHTOBAaHO yBary Ha pi3HOBHAX,
CTYNEHSIX MDKYaCTHHOMOBHOI TPAHCITO3UIII Ta Ha iHTEpHAIIOHAIBHOMY XapaKTepOBi 3a3HAYEHUX TEPMiHIB
B YKpaiHCBKiH JTIHIBICTUYHIN TepMiHOIOTiT. MeTa — TOCTiANTH PO3MINPEHY OCTaHHIM YaCOM TEMaTHYHY IPYITy
TEPMIHOOJMHHUIb Ha TIO3HAYCHHS SBUILA TIEPEXOly Y CUCTEMi IMCHHUX YaCTHH MOBHU Ta OKPEMHUX HOTO pi3HO-
BH/IIB 3 MTO3UIIIl HOBITHIX 1JIcH, BUIIPAIFOBAHUX HA OCHOBI TEOPETUYHHX 3aCa/l, Ta 3 MOMISAY (PYyHKIIHHO-KaTe-
TOpiffHOT TpaMaTHUKH.

Metoaun. KommiekcHe BUKOPHCTaHHS OMHCOBOI'O METOLY, METOXLY JIIHI'BICTUYHOIO CHOCTEPEKEHHS AJIs
3’sCyBaHHS MTPOOJIEM YCTalIeHHS 1 KofuQikallii MOpQoJIOTiifHIX TEPMiHIB Ta METOLY 3iCTABHOTO aHAI3Y IS
MPOCTEKEHHS TMHAMIKH CTaHOBIICHHS 3a3HAYEHOT TEPMiHOIMIICUCTEMH IPaMaTHKH.

Pe3ynbTarn. Y 3B’s3Ky 3 MOTIMOICHUM BUBUCHHSIM, HOBUM PO3YMIHHSIM Ta iHTEpIIpeTalli€to 6araTbox rpa-
MaTUYHUX SIBUI YKPATHCHKOT MOBH JI0 HAYKOBOTO OOII'y BBOJHUTHCS HOBA TEPMIHONOTISL. Y poOOTi mpoaHalti-
30BaHO IMOSIBY JIHTBICTUYHUX TTOHATH 1 TEPMIHOOAWHHUIIH TSI TO3HAYCHHS SBHINA TIEPEXONY Y CHCTEMi IMEH-
HUX YaCTUH MOBH, CXapaKTepHU30BaHO OKPEMi HOT0O CTYIEHI Ta pi3HOBUIM. 3BEPHEHO yBary Ha MPOXYKTHUBHI
I HEMIPOLYKTHUBHI THITM IEPEXiIHUX SBUIL Y CUCTEMi IMEHHUX YaCTHH MOBHU. Y TpaMaTH4HIi CTPYKTypi MOBH
CIOCTEpIraeMo JUHAMI4Hi MPOLECH, OB’ A3aHi 3 QYHKUIHHUM PO3IIMPEHHAM KiJIbKICHOTO CKJIay OHUX MOB-
HUX OJIMHHIIb 32 PAXyHOK 1HIIMX JIEKCUKO-TPaMaTUYHUX KJIACiB (YaCTHH MOBH), IO MepeOyBarOTh y MOCTil-
HOMY pyci 1 B3aEMOMIIOTh OJIWH 3 OAHUM. HalimoMiTHiIe mepexiaHi SBUINA CIIOCTEPITaloThCI caMe Y CUCTEMI
TTOBHO3HAYHMX, 30KpeMa IMEHHHX, YaCTHH MOBH 1 TPAJAHIIIHHO TTO3HAYAIOTHECS TEPMIHAMH CYOCMAHMUBAYIs,
ao’exmusayis, Hymepanizayis, nPOHOMIHANI3AYIA.

BucnoBku. CyydacHi nporecy TepMiHOTBOPEHHSI 3HAYHO PO3LIMPIOIOTH MOHATTEBO-TEPMIHOIIOTiHHMH ara-
par rpaMaTHKy, TOMY IUTaHHS yIIOPSAKYBaHHS YKPaiHChKOT HAyKOBOT TEPMIHOJIOTIT 3aJIUILAIOTHCS B TIOJII 30py
JOCHITHUKIB. J[71s mo3Ha4eHHs pi3HOBH/IIB Ta CTYNEHIB MIXKYaCTHHOMOBHOT TPAHCIIO3UIIIT Y CyJacHii HayKo-
Biif JTiTepaTypi mepeBa’kHO BUKOPHCTOBYIOTh TEPMiHU-IHTEPHAIIIOHATI3MH, B OCHOBI SIKHUX JIEKaTh JTATHHCHKI
kopeHi. Bci aHami30BaHi TEpMiHM TIOMTOBHIOIOTH JITHTBICTHYHY TEPMiHOCHCTEMY HOBUMH OIWHUIIME. Bakimm-
BiCTh YBEJICHHSI /0 HAYKOBOTO 00Iry TaKHX TEPMiHIB € BMOTHBOBAHHM 1 O€33amepedHuM.

KirouoBi caoBa: mopdornoriuni TepMiHM, CTymeHi 1 pPI3HOBUAM TPaHCIO3MLIi, CyOCTaHTHBALs,
aJ1’ EKTUBALIisl, HyMepali3ailisi, IPOHOMiHaIi3aIlisl.
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Purpose. The article analyzes the terms used to indicate the phenomenon of transposition in the system
of noun parts of language from the point of view of their establishment and codification, focusing attention
on the varieties and degrees of inter-partial transposition and on the international nature of these terms in
Ukrainian linguistic terminology. The goal is to investigate the recently expanded thematic group of term units
to denote the phenomenon of transition in the system of noun parts of language and its individual varieties
from the standpoint of the latest ideas developed on the basis of theoretical principles and from the point
of view of functional-categorical grammar.

Methods. Complex use of the descriptive method, the method of linguistic observation to clarify the problems
of establishment and codification of morphological terms, and the method of comparative analysis to trace
the dynamics of the formation of the specified term subsystem of grammar.

The results. In connection with the in-depth study, new understanding and interpretation of many
grammatical phenomena of the Ukrainian language, new terminology is introduced into scientific circulation.
The paper analyzes the emergence of linguistic concepts and term units to denote the phenomenon of transition
in the system of noun parts of language, characterizes its individual degrees and varieties. Attention is drawn
to productive and unproductive types of transitional phenomenon in the system of noun parts of language.
In the grammatical structure of the language, we observe dynamic processes associated with the functional
expansion of the quantitative composition of some linguistic units at the expense of other lexical-grammatical
classes (parts of the language), which are in constant motion and interact with each other. The most noticeable
transitional phenomena are observed precisely in the system of fully meaningful parts in particular in the system
of noun parts of language and are traditionally denoted by the terms substantivization, adjectivization,
numeralization, pronominalization.

Conclusion. Modern processes of term formation significantly expand the conceptual and terminological
apparatus of grammar, therefore the issue of organizing Ukrainian scientific terminology remains in the field
of view of researchers. To indicate the varieties and degrees of inter-partial transposition in modern scientific
literature, the terms internationalisms, which are based on Latin roots, are mainly used. All analyzed terms
replenish the linguistic terminology system with new units. The importance of introducing such terms into
scientific circulation is motivated and undeniable.

Key words: morphological terms, degrees and types of transposition, substantivization, adjectivization,
numeralization, pronominalization.
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1. Betyn

Koyxna no6a B po3BUTKY Oy/b-sIKOi raiy3i 3HaHb BUCYBa€ HOB1 BUKJIMKHU Ta 3aBJaHHSA Mepes yde-
HUMHU, MPOIOHYE PI3HI NUIAXU PO3B’SI3aHHS HAYKOBUX MpPOOJeM, omepye Bce OLIBIIOI KIIbKICTIO
MOHSITb, SIK1 TOTPEOYIOTH BIJIIOB1IHOTO TEPMIHOJIOTIHHOTO BUPAXKEHHS. AKIIEHTYIOUH yBary Ha cyJac-
HUX TEHJIECHUIAX YKPaiHCHKOTO TEPMIHOTBOPEHHS, BApTO MPOCTEKUTH ICTOPIO BUIPAIFOBAHHS, BIIPO-
BaJDKEHHS 1 KOM(PIKOBAaHOTO 3aKpIMJICHHS B MOBO3HABY1M HAyKOBIi JiTepaTypl TUX MOP(OIOTIHHUX
TEPMIHIB, III0 PENPE3EHTYIOTh TEPMIHOJIOTIMHUN amapar rpaMaTHYHOTO Jajy Cy4acHOi yKpaiHChKOi
JiTepaTypHOi MOBU. TepMiHU K MOBHI 3HAKH 3aBXKIH € PE3YJIBTATOM L1JIECIPSIMOBAHOI PETYISITUBHOI
JisUTbHOCTI (haxiBIIB y TiM 4M Til rajy3l 3HaHb, BOHU 3aKPIIUIIOIOTH Pe3yJbTaTh Mi3HaBaJIbHOL Jisb-
HOCTI MOBIIIB 1 € 3aBEPIIAJILHAM €TarioM CTOCOBHO JOCIIIKYBaHUX PeabHUX 00’ €KTIB AIHCHOCTI.
Bunarnuii cnaBicT-moBo3Hagens FO.B. IlleBensoB 3ayBaxyBas, 0 JiTepaTypHa MOBa «BUPOCTAE 31
CIIBMpAaIll BU3HAYHHUX 1 MEHIII BU3HAYHUX CYYaCHHKIB 1 3 IEPEEMHOCTI JIOCBIAY 1 3MaraHb MOKOIIHB
(IIeBenmboB, 1993: 7). Lla mymMKa CTOCY€TBhCS 1 TIPOIIECIB CTAHOBIICHHS YKPaiHCHKOT HAYKOBOI Tep-
MIHOJIOT1i — HEB1JI'€MHOTO CKJIQJIHMKA JIITepaTypHOi MOBH, aJKe B 11 TBOPEHHI Opaiu y4acTh Mpe-
CTaBHUKHU PI3HUX €I0X 1 MOKOJIIHb, TEPMIHOTBOPUUI MPOLIEC TPUBAE 1 B HAIIl YaC y 3B’ 53Ky 3 PO3IIU-
PEHHSIM HayKOBUX FOPU30HTIB MOBO3HABYOI HAyKH, MOIIMOIEHUM ii BUBYEHHSIM, HOBUM PO3YyMIHHSAM
Ta IHTepIIpeTali€lo 0araTboX rpaMaTHYHUX SBUI] YKPAiHCHKOI MOBH, /10 HAYKOBOTO 00IT'y BBOAMTHCS
HOBA TEPMIHOJIOT 1.

AHaJi3 ocTaHHIX AociailkeHb i myOmikanii. [TutaHHsIM poO3MIMPEHHS MOHATTEBO-TEPMIHOJIO-
rifiHoro anapary MopQoJoriiHOi cUCTeMHU YKpPaiHChbKOi MOBH, 30KpeMa MUTaHHIM B3a€MOIEPEXO/IiB
y CUCTEMI pi3HUX YaCTHH MOBH, Oynu mpucBsiueHi rpamaTtiyni npaiii B.C. Bamenka (Bamenko, 1953),
[.I. KoBamuka (CYJIM, 1969), M.A. Xosrobproxa (XKosroOproxa, 1984), I.P. BuxoBanus (Buxosa-
Henb, 1988, 1996, 2004, 2017), K.I'. Toponencokoi (I oponencreka, 2004, 2017), JI.I. Manbko (Martisko,
1981, 2004), B.M. Osxorana (Osxorasn, 2005), K.C. CumonoBoi (Cumonosa, 2000), C.B. CokonoBoi
(Coxomnoga, 2008), [.A. Menbuuk (MenbHuk, 2015) Ta 1H.

AKTyajabHicTb. [IpobieMa ycraneHHs: MOPQOIOTiiiHOT TEPMIHOJIOTIT MPOTATOM OCTaHHIX AECATH-
JITh y PO3BUTKOBI Cy4acHOi YKpaiHChKOi MOBO3HABUO1 HAYKH 3QJIMIIAETHCS aKTYaJbHOIO, OCKUTBKH
CIOCTEPIraeThecs 3HAYHUM PO3PUB MIK HaBYAJIbHUMU 1 HAYKOBUMH I'paMaTUKaMHM, Y SKHX MPEICTaB-
JIEHO pO3LIMPEHUH TepMIHOIOT1iHMI anapaT. Benuke 3HaueHHs y opMyBaHHI i yCTaleHHI TEPMiHO-
cUCTeMH OyJib-SIKOi rany3i 3HaHb Ma€ MIKHAPOIHUN OOMIH HE TUIbKH TEOPETUYHUMHU JOCSITHEHHSAMU
HAyKOBIIIB, a i BUMPALIOBAHOIO CUCTEMOIO TEPMIHOJIOTIMHUX HalMEHYBaHb MOHSTH, 110 BBOASTHCS
70 HayKoBOro o0iry i HaOyBalOTh 1HTE€pHAILIOHAJIBHOTO XapakTepy. MeTa NMponoHOBAaHOIO JOCIHi-
JUKEHHS — MpoaHalli3yBaTH TEMAaTU4yHY TPYIy TEPMIHOOJUHUIIL HA TMO3HAYEHHS TPAHCIO3ULIHHUX
MPOLIECIB Y CUCTEMI IMEHHMX YaCTHH MOBH, CXapaKT€pPU3yBaTH TEPMIHU HA MO3HAYEHHS PI3HOBU/IIB
MepexiAHUX SBUL 3 TO3ULIH (PyHKIIHHO-KAaTEropiifHOT TpaMaTrKH.

Metoau Ta MeT0/10JI10Tisi IPOBEAEHOI0 J0CTiKeHHs1. Y POOOTI 3aCTOCOBAaHO KOMITJIEKCHE BUKO-
PUCTaHHS OMMCOBOIO METONAY, METOJY JIHTBICTUYHOTO CHOCTEpEXKEHHS Ul 3’sCyBaHHsS MpolieM
ycTasleHHs i konu@ikaiii Mop(ooTiHHUX TEPMiHIB Ta METOY 31CTaBHOTO aHATI3Y JUJIsl IPOCTEKEHHS
JTUHAMIKY CTAHOBJICHHS 3a3HaY€HOT TEPMIHOIIIICUCTEMH TPaAaMaTHKH.

2. HoBi HanpsiMmu 0c/1iI7KeHHS OCHOBHHUX OAMHMIBL MOpPoJiorii

I3 po3BUTKOM rpamMaTUYHOI TyMKHU B YKpaiHi B/l HalIaBHIIIUX CJIOB’THCHKUX I'PaMaTHK, y SKHX
OyJ10 3aKJIaJICHO OCHOBU TEPMIHOTBOPEHHSI, 10 ChOTOICHHS TPAAMIIIIHI TOTIISIIN Ha TIEBHI TPaMaTHYHI
SIBUILIA 3aKOHOMIPHO 3a3HAJIM CYTTEBUX 3MiH, 1110 3aCBIUY€E PO3BUTOK HOBUX HANPSAMIB JOCIIIKEHHS
OCHOBHUX OJUHMIIbL T'paMaTuyHoro jaay MoBu. CyyacHa MOBO3HaBYa HayKa OIEpy€e TEpPMiIHAMU,
3-IIOMIXK SIKUX Y4€HI BU3HAUaIOTh KUJIbKa yIpyNoBaHb: MO-TepIie, e anpoOoBaHUIl TPUBAIOIO MPaK-
TUKOIO BUKOPUCTAHHS TEPMIHOJIOTIHHMI HaOyTOK yKpaiHChKUX MOBO3HABILIB J1aJI€KOr0 MUHYJIOTO;
MO-JIpyre, 11€ TOHATTS 1 TEPMIHH, 3al03UYEeH] 3 HAyKOBHX JIKepes 3apyO0iKHOi rpaMaTuyHoOi JliTepa-
TYpH; TIO-TPETE, ABTOPCHK1 TEPMIHOJIOT1I{HI HOBOTBOPH, TaK 3BaHE «KOHLEMIINHE) yTPyIIOBaHHS, 110
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€ HAYMCICHHIIINM IIIOJI0 KUTBKICHOTO Ta SIKICHOTO BUsBIB. CaMe OCTaHHE yrpyHOBaHHS, HA TyMKY
CYYaCHHUX I'PaMaTHUCTIB, «BiJlirpae BaXXJIMBY POJIb y PO3BHUTKY 1 OIMIMPEHHI IPOIYKTUBHUX TEOPETHUY-
HUX 1/1efl, BUCTYIAIO4H K 3HAPSAIAM 3aKpIIUICHHS 3100yTOr0 3HAHHS, TaK 1 3HAPSAASIM HAYKOBOTO
BiTKpuTTs» (BuxoBanens, 1996: 11).

3arajbHOBIJIOMO, IIIO0 KOYKHA YaCTHHA MOBH MAa€ Y CBOEMY CKJIai, 3 OTHOTO OOKY, CIIOBa, IO CTa-
HOBIIAITH 11 PO (BOHU HAJIEKATh TUIBKH 10 OAHOTO JIEKCUKO-TPAMAaTHYHOTO KJIacy), a 3 iHIoro — ii
CKJIaJl MOXYTh IOTIOBHIOBATH Ti CJIOBA, SIKI TPAAMILIHHO 3aKpPIlJICHI Y BiAMOBIIHOMY JIEKCHYHOMY
1 rpaMaTHYHOMY 3Ha4YeHH1, GopMi i MepBUHHIN (YHKIIIT 32 IHIIMM KJIacoM. BianoBigHo, pi3Hi clioBa,
BTpayalouy CBOi NMEpBHUHHI (yHKIIi, MOp(OIOTiIHHI O3HAKM 1 NMEPBUHHY CEMAHTUYHY HAIlOBHE-
HICTh, MOXKYTb MEPEXOIUTH 3 OJJHOTO JIEKCUKO-TPAMAaTHYHOTO KJIacy A0 IHIIOTO, MIOTIOBHIOIOYH HOTO
cknan (SApomesuy, 2010: 91). Tak, me nanpukinii XIX cT. BUIATHUN YKpaiHCHKUII MOBO3HABEIb
0.0. ITore6Hs 3BepHYB yBary Ha EpeXi/iHi SBUIIA y CUCTEM1 YACTHH MOBH, OJJHAK 00’ €KTOM CHCTEM-
HOTO HayKOBOTO JOCII/DKCHHS B YKPATHCHKii MOBI 1€ SIBUILE CTA€ JIMIIE 3 IPYroi MOJIOBUHE XX CT.
3okpema, y HaykoBiit po3Biani B.C. Bamenka «SIBuia nmepexomy B CUCTEMI YaCTHH MOBH) HAaroJo-
IIEHO HA 3aKOHOMIPHOCTI i Ba)KIIMBOCTI MEPEXiTHUX SBUI Y CUCTEMI YaCTUH MOBH, OCKIJIbKH BOHU
«XapaKTepU3yIOTh NEPETBOPEHHS Y CHCTEMI, PO3BUTOK MOBH, ii KHUTT»; 0€3 HUX, 3ayBaKy€ JOCIII-
HUK, «HEMAa€e HOBOT'O, HEMAE PyXy, HEMa€ pO3BUTKY MOoBU» (Bamenko, 1953: 14-15).

[MutanaaM ycrtaneHHs yKpaiHChKOi MOpQonoridHoi TepMmiHONOTIl y pi3HI mepiogu ii Gopmy-
BaHHs Oynu npucssiueHi rpamarnydi npami [.I. Orienka, O.b. Kypuino, }0.B. IlleBensosa, I.K. bino-
niga, B.B. Himuyka, M.A. JKoBroOproxa, B.C. Bamenka, 1.P. BuxoBanms, B.M. PycaniBcbkoro,
["T1. Mamroxk, H.A. Mockaiienko, O.B. Mensens, B.B. 3axapuun Ta iH.

HoBiTHi onvcu rpaMaTHYHOI CTPYKTYPH Cy4acHOi YKpaiHChKOT MOBH CBiT4aTh MPO TIIHOOKE Tepe-
OCMMCJICHHSI HayKOBIISIMU TPAIUIIIITHOT Teopii MOaiTy CITiB 32 YaCTHHAMHU MOBH Ta iXHIX IpaMaTh4-
HUX KaTeropiid, moeaHyoun ¢popmanbHO-TpamMaTHyHi (Bix GopmMu 10 3HAYCHHS) OCOOIMBOCTI MOB-
HUX OJJMHUIb TAa CEMAaHTHKO-TpaMaTHyHi (BiJ 3HaueHHs abo (yHkmii 1o ¢popmu). Hoi Teopii Takum
YUHOM IIiIMITOBXYBAJIU BUSHUX JIO BUIIPAIFOBAHHS HOBHX MOHSATH 1 TEPMIHIB.

3. TepmiHOOAMHULII HA MO3HAYEHHS NepPeXiIHUX SIBUII Yy CHCTeMi iIMEHHMX YacTHH MOBH,
IXHiX cTyleHiB Ta pi3HOBUAIB

[TosiBy HOBUX JIHTBICTHYHUX MOHSTH 1 TEPMIHOOIWHUIL BUPA3HO PEIPE3CHTYE SIBUILE BUKOPHC-
TaHHs onHiel MOBHOI popmu y (yHKIIT iHIIOI, TO3HAYyBaHE TEPMIHOM mpaHcnosuyis (Bix cepen-
HBOJIAT. fransposition — NepecTaHOBKa Ta Jart. transponere — nepectaniiati) (YME (BuxoBaneup),
2007: 692—-693; 3arniTko, 2020: 823). Ymepmie Teopito TpaHCHO3UIii Ha Marepiaii (paHIly3bKOi
MOBH J0CTIKyBaB Hanpukiami XIX cr. mBelnapcekuii MoBo3Hasenp LI bamti, sikuii BHOKpeMUB
JIBA PI3HOBHJIM TPAHCIIO3MUIIII Ta BiJMOBIAHO 3allPONOHYBaB TaKi TEPMIHU: (DYHKYIUHA Ta CeMAaH-
muyna mpancnosuyii. Ili3Hime sBuine ¢yukyitinoi mpancnozuyii onpanboByBaB (PpaHIy3bKHIA JTiHT -
BicT JI. TeHnbep, BiH 3alpONOHYBaB TEPMiH mpanciayis (Bin nat. translatio — mepeHeceHHs), a s
il OCHOBHHX IOHSTH YBIB TEPMIHH: MPAHCIbOBAHE CIIOBO, MPAHCIAM Ta MpaHcaamus. Y CydacHUX
JIHTBICTHYHUX JOCIIDKCHHAX I MOHATTS [. BuxoBaHelb MO3HAYUB TEPMiHAMU: MPAHCNOHOBAHE
(BuximHa Qopma), mpancnozumop (3acid TpaHCHO3UIil) 1 mpancnozum (pe3ynbTaT TPAHCIIO3HUIIIT)
(YME (BuxoBanens), 2007: 692). [IutaHHSIM 4aCTHHOMOBHHX B3a€MOIIEPEXO/iB Oy/IM NMPUCBSYCHI
takox mpami B.C. Bamenka (Bamenko, 1953), I.I. KoBamuka (CYJIM, 1969), M.A. JKoBroOproxa
(*KoroOproxa, 1984) ta in.

VY cydyacHHMX HayKOBHX JDKepesaX yueHi-rpaMaTHCTH BUKOPUCTOBYIOTh TaKi TEPMiHU ISl IO3HA-
YEeHHsI 3arajJibHOTO MOHSATTS A8UUja Nepexionocmi y CUCTEMI YaCTUH MOBH, SIK: KOHGepcCis, 63dc-
Monepexio uacmuHn Mosu, 0epusayis, inmezpayis, CUHMAKCUYHA 0epusayis, HeeiracHe-0epusayis,
JIeKCUKO-CEMAHMUYHA MOMOACHICIb, YACMUHOMOBHA 0epusayis, 2pamamuyna OMOHIMIsA, 2pama-
MuKanizayis, cCuHKpemusm, Hemopgonoziunui, abo Mop@onozo-cunmaxcuyHuil ci060msip, cyo-
cmumyyis, jekcuko-epamamuyna cyocmumyyis, mpancgopmayis tomo (banko, 2014: 22; YME
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(Knumenko), 2007: 266; YME (Kouepran), 2007: 634; Cumonosa, 2000: 8; Menbuuk, 2015: 23;
Apomesuy, 2010: 55; CYJIM 2019: 253,281, 304, 322, 415, 440). OnHak Ha CHOTOJIHI HalTIOMHpe-
HIINTUMU 3aJTUIIAI0TECS TePMiHN mpancnozuyis (Buxosanens, [opoaencrska, 2004: 17; CeniBaHoBa,
2006: 625), yvacmunomosna mpancnozuyis (YME (BuxoBanens), 2007: 625), misckameeopiiina
mpancnosuyis. 3acBilyeHi B TpaMaTH4HIN JiTEpaTypl TEPMiHU 3a3HAYEHOI TPynH HailMEeHYyBaHb
MEePEBAXKHO 3aII03UYCHI.

HaiiBupasHimie siBuIe TPAHCIIO3UIIIT CITOCTEPIraEMO Y CHCTEMi TOBHO3HAYHHUX YaCTHH MOBH. TaK,
PO3PI3HSIOTE NOBHY mpancnosuyito (a0 Mopponociuny; y3yanvhy, abCcomommy, noCmitny, Cmitiky)
Ta HenogHy (abo cunmaxkcuuny, OKa3iOHANbHY, CUMYAMUBHY, KOHMEKCMYanlbHy, YaCmKO8Y, mumyd-
cosy, Hecmitiky) (Cymuos, 19: 8; YME (Buxosanenp), 2007: 693; Cumonona, 2000: 8-9). 3anexHo
BiJl TOTO, SIKA YaCTHHA MOBH TIEPEXOIUTH B 1HIIY, BU3HAYAIOTH Pi3HI BHIU TPAHCIIO3UIIHHUX SBHIIL
Ta TMPONOHYIOTh TaKi TEPMIHU: CyOCmanmusayis, ad eKmusayis, Hymepanizayis, npoOHOMIHANI3AYis
(YME (Buxosanenp), 2007: 625; Cokonosa, 2009: 17).

CxapakTepu3yeMO OCHOBHI Pi3HOBHIM TPAHCIIO3UIIIT y CHCTEMI IMEHHUX YaCTHH MOBH.

[Tepexin iHIIMX YaCTUH MOBH B iMeHHUKY TIO3HAYAIOTH TEPMIHOM cyOcmanmueayis (Bil nar. sub-
stantivum — «IMCHHHK») 1 PO3IIISIAIOTH ii K BUJ KoHgepcii. PO3PI3HAIOTE cyOcmanmusayiio nosmy,
HenoeHy (3a CTYIICHEM 3aBEPIUICHHS) Ta e1inmuyHy cyocmanmueayiro, 61acHe ceManmudny cyocman-
mueayito (3a ciocoobom TBOopeHHs1) (lanmu, Omilinuk, 1985: 297, YME (Tapanenko), 2007: 662).
3a nosnoi cybcmanmueayii coBa 1HIIMX YaCTUH MOBU OCTATOYHO NEPEXOASTh B IMEHHUKH (HAIIpH-
KJaJl, HabepedcHa, naivHe, 1AHKOBA); HENOBHA CYOCMANMUBAYis CTIOCTEPITAETHCS Y BUITAIKaX, KON
CJIOBO MOe 30epiraT mepBHHHI T'paMaTH4HI O3HAKH 1 HaOyBaTH BTOPHHHUX (HANIPHUKIIAM: Yep2oull,
Maudbymue, sapmosuii); M 9ac erinmuynoi cyocmanmusayii, 61ache CeManmuyHoi cyocmanmuea-
yii' B poJl IMEHHUKA BUCTYNA€ MPUKMETHHUK (3aiIMEHHUKOBUH MPUKMETHHK, YUCIIBHUK, KOJWIIHINA
JTIEMPUKMETHHUK), [0 BUPAXKAa€ IIJTICHE 3HAUYCHHS CIIOBOCIIONYUYEHHS, IO CKJIQJy SKOTO BiH paHimie
BXOJIMB, Ta Yy BUNIQJIKaX MEePCOHI(iKaIii: euxionui (1eHb), miil (40JIOBIK), 08oe (JIOACH), Opudsicayuil
(3BYK) TOIIO. 3a CIOCTEPESIKEHHSIM yUEHUX, HaHJacTille CyOCTAHTUBYIOTHCSI IMCHHI YaCTHHH MOBU
Ta JIEMPUKMETHUKU. PO3PI3HAIOTE TaKOXK CUHXpOHIUHY cyOcmanmusayito 1 diaxponiuny. Cunxpo-
HiYHa cybcmanmueayis 3yMOBJICHA MapajieIbHUM ICHYBaHHSIM Y MOBi TBIPHOTO 1 ITOX1IHOTO CJIB SIK
PI3HHUX YaCTHH MOBH, a 0iaxXpoHiyHa — TIepedadae OCTaTOYHUI TIepeXiI ClIoBa J0 KJ1acy IMEHHUKIB
1 BTpaTy HUM BHUXIJHOTO YaCTHHOMOBHOT'O CTaTyCy.

BuokpeMiioroun Tpu CTyNeHi mpaHcnosuyii (CUHMAaKCuyHu, MopporoiuHuLl i ceMaHmuyHuil),
BIJIIIOBI/THO JIO T’ ITAKOMIIOHEHTHOI CUCTEMH YaCTHH MOBH (IMEHHHK, JTIECIOBO, IPUKMETHHUK, YHC-
JTIBHHK, IPUCIIBHUK), YY€HI PO3PI3HAIOTh YOTUPH BUIU CYOCTAHTHUBALI: 8i00i€Ci6HY, 8i0npuKkmem-
HUKOBY, 8I0YUCIi6HUKO8Y 1 8i0npuciienuxogy (BuxoBanenb, ['oponencrka, 2004: 115). Henponykrus-
HOIO BBAXKAIOTh 8i0npuciisHukogy cyocmanmueayiro (Buxosaneup, [oponenceka, 2004: 115, 118),
aJDKe KOHCTPYKIT 6i0npuciienuxogoi cyocmanmueayii, Ha JyMKY IOCIITHHUKIB, (YHKIIIOHATBHO
oOMeKeHi Ta MalOTh BUTIAIKOBUH, OKka3ioHampHUH xapakrep (Cokomora, 2009: 8).

[lepexin iHIIMX YaCTHH MOBH YW iXHIX CIIOBOGOPM y Mpuxmemuuxy TMO3HAYAIOTH TEPMIHOM
ao’exmueayis (Bin nat. adjectivum — «IPUKMETHUK»). PO3PI3HSIOTE 6idiMeHHuKo8y ad ekmusayiio,
8I00IECIBHY a0 €Kmusayilo, GIOUUCTIBHUKOBY A0 €KMUBAYII0 1 GIONPUCTIBHUKOBY A0 €KMUBAYII0
(BuxoBanenp, [opoaencbka, 2004: 143), a HallBUpa3HIIIM BBOXKaOTh MOP(OIIOTTYHUH CTYTIIHB TIEpe-
XOJly B IPUKMETHHKH BIITIECTIBHIX (OPM — TIENPUKMETHHUKIB (Csiioue obnuyusl, sapene siiye, nekyui
npoonemu, mepnisaya 1oouna). Y 8i00IeCiGHUX NPUKMEMHUKAX MOKHA CIIOCTEpIiraTH HEBJIACTHBI
TEMPUKMETHUKAM Cy(DiKCH -1u8,

-AbH/-UbH  (MpueabIUUll, 3HeOONIBANIbHUL, NIABUILHUL, pe2yNiosaibHull), a B PE3yabTari
Nepexoqy B MPUKMETHHKH BiajiecniBHI (GopmMu HaOyBalOTh IHIIMX CEMAHTUYHUX BIATIHKIB 3Ha-
4yeHb. Jl0 uucnigHukosux npukxmemnuxie 3apaxoByOTh NOPAOKOSI YUCAI6HUKY 1 TIO3HAYAIOTh 1X Tep-
MIHOM GIOHOCHI NPpUKMemHUKuY, B OCHOBI TBOPCHHSI SIKUX JIKATh BIACHE-KUIBKICHI: cbomutl (Cim),
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yomupboxmucsiyHutl (A0THPYU TUCSY1) TOIO. Bionpucnignuxosa ad ekmusayisi Ma€ HE3HAYHUHN MTOTCH-
1iaJ, KU BUSBIISIOTH MEPEBAYKHO O3HAUabHI Ta 00cTaBuHHI npuciiBHuku (Cokomnona, 2009: 10).

TepminoMm wymepanizayis (Bix nar. numeralis — «9UCIOBUI» ) IO3HAYAIOTH MTPOIIEC BUKOPUCTAHHS
MIPUCITIBHUKIB Ta IMEHHUKIB y poJIi Heo3HaueHO-KinbKicHuX yuciiBHuKiB (YME (I'opoaencrka), 2007:
421). OckinbKH y Cy4acHii yKpaiHChKili MOBI HEMa€e CHeNiadbHOI IPYNU YUCTiBHUKIB 31 3HAYCHHSAM
HEO3HA4YEHOI KiJIbKOCTI, ISl TIO3HAYEHHS 3arajIbHOI KITBKOCTI MOHATH BUKOPUCTOBYIOTH CJIOBA 1HIITNX
JICKCUKO-TPaMaTUIHKX KJIaciB, 30KpeMa Iie MPUCITIBHUKY (Oaeamo, uumano, Manio) Ta IMCHHHUKY (Oe3-
iy, moma, cuna, kyna, maca) (Faana, Oniiiauk, 1985: 158). Ha mo3naueHHs TpaHCIIO3UITiT IMCHHHKIB
y YMCITIBHUKHA BUKOPUCTOBYIOTh TaKOX TepMiH KinbkicHi imennuxu (besnoscko, [oponencrka, Pyca-
HiBchkuii, 1993: 74, 76).

CydacHi TpaMaTHCTH YHCITIBHUK BBAKAIOTh YACTHHOMOBHOIO MOpP(OIIOTIYHOK Tepudepiero
(BuxoBanenp, I'opogenceka, 2004: 151). I xo4 y HOBIiTHIH TeopeTH4Hii MOpQOIOTii yKpaiHCHKOT
MOBH SBHII[AM YaCTHHOMOBHOI TPaHCIO3HUIIIT MPUIIIEHO Oararo yBaru, OfHAaK PO TMepexis] 1HIINX
YaCTHH MOBH B UHCITIBHUK HE WJIETHCS, a OTXKE, 1 TEPMIH HyMmeparizayis He 3adikcoBaHo (Buxora-
Heub, [oponenceka, 2004: 151-181).

TpaHCIIO3WIIIO 1HIINX JIGKCUKO-TPAMAaTHYHUX KIJIACIB CIIB Y 3aumeHHuxu (3a Cy4acHOIO TepMi-
HOJIOTI€I0 — 3AUMEHHUKOBI C106d) TIO3HAYAIOTh TEPMIHOM npoHominanizayis (BiA JIaT. pronomen —
«3aiimeHHK») (YME (Tapanenko), 2007: 501), y pe3ynabsrari yoro BigOyBaeTbcsi HEUTpaTizallis JIeK-
CHYHOTO 3HAYCHHS CIIOBA, IO MEPEXOIUTh y 3aiiMEHHHKOBE, BOHO Ha0yBa€ y3arajabHEHO-BKa3iBHOT
CEMaHTHKU (IPUKMETHUKH 1aCHUL Y 3HAYCHHI C6ill; OKpeMuil 1 negHull y 3HaAYCHHI 0esiKuil, OCMaH-
Hill y 3HaYCHH1 moil; yinuu y 3HAYCHHI 8ecb; YUCTIBHUK 00uH y 3HAUCHHI sAKuticy TOo) (BuxoBaHerp,
I'oponencobka, 2004: 214-216).

VY CTpyKTYpi YUCIIIBHHUKIB Ta 3aiIMCHHHUKIB SIK HAO1IHIII KOHCEPBATHBHUX YaCTHH MOBH KiJIbKiCHE
MonoBHEHHH € siBuIieM pinkicHuM (CeniBanosa, 2006:421; CYJIIM 2019: 304, 322). IlIponominanizayii
MiUIATaloTh a0CTpaKTHI IMEHHUKH 3 HAHOUTBIN 3araJbHUM pIBHEM Kareropwsamii (piu, cnpasa,
moouna, wonosix) (Cenianona, 2006: 501).

VYueH1 po3pi3HSIOTh NPOHOMIHANI3AYII0 CYOCMANMUBHY, A0 EKMUBHY 1 a08epOiaibHy Ta BBOIATD
JI0 CUCTEMH TEPMIHOJIOTIHHOTO anapaty Mop(doIIorii TepMIHU: NPOHOMIHAMUBHI CYOCMAHMUBU, NPO-
HOMIHAMUGHI a0 €KMusu, NPOHOMIHAMuUGHI adsepbiamusu. 3aIeKHO Bl CIPSIMOBAHOCTI TPAHCTIO3H-
[IHHUX MPOIIECIB y CHCTEMI MPOHOMIHATUBHUX YTBOPEHD PO3PI3HSIOTE emicpayiiny W iMmicpayitiny
mpancnosuyiio, Ky TU(GEPEHIIOTh Ha no6Hy, a00 MOPQOIOTIUHY; HenosHy, a00 CHHTAKCUYHY;
KOHMAaminyo4y, ado TPaHCIIO3HIIII0 TPOMI>KHOTO THITY.

4. BUCHOBKH

JlocipkeHHsT nuTaHb (OPMYBaHHS i yCTaJeHHs TEPMIHOJOTIHOIO amapary Ha MO3HAYeHHS
SIBHIA MDKYACTHHOMOBHOI TPAHCIIO3UIIIT Y CHCTEMI IMEHHHX YaCTHH MOBH — TPOIIEC CKJIAIHUM,
o norpelye MMOOKOTO MPOHUKHEHHS Y CYTh JIIHTBICTUYHUX TOHSATH. [3 MOTIMOIeHNM BHBYCHHSIM
YaCTUH MOBH SIK OCHOBHHX MOP(OJIOTIYHUX OJMHHUIB-KOHCTPYKTIB, IXHHOTO B3a€MO3B’SI3KY 1 BHKO-
PUCTaHHSM y HEBJIACTUBUX MOP(OIOTIYHUX 1 CHHTAKCUYHUX (YHKIIAX PO3MHUPIOETHCS iX TOHST-
TeBUH 3MICT. [ mMo3HaYeHHS PI3HOBUIB YaCTHHOMOBHOI TPAHCIO3MUIII B HAyKOBil JiTeparypi
BUKOPHCTOBYIOTh TEPMiHH-IHTEPHAIIIOHAJII3MH, B OCHOBI SIKHX € KaJbKyBaHHS JIATHHCHKUX KOPEHIB.
VYci aHai30BaHi TEPMiHM 3aI03WYCHO 3 HAYKOBUX JDKEpEI 3apyOiKHOI rpaMaTH4HOiI JiTeparypu. Ha
MO3HAYEHHS OHATTS TPAHCIIO3UIII] B YKPAiHCHKili MOBI BUKOPHUCTOBYBAJIA B OCHOBHOMY CKJIQJICHUI
TEPMiH — 83aemonepexio y cucmemi yacmur mogu. 111omo pi3sHOBUAIB TPAHCTIO3UIIIT, TO ISl IXHBOTO
MO3HAYEHHS B YKPATHICTHUII BIIACHUX TEPMiHIB HE BUPOOJeHO. [lopylryroun nuTanHs yIopsIKyBaHHS
YKpaiHChKOI HAyKOBOI TEPMIHOJIOTII Iie Ha movYaTtky XX CT., y9eHi-IrpaMaTHCTH 3HAYHY yBary Impui-
JISUTH 3aCBOEHHIO 3aMI03MYEHHUX TEPMiHIB, 0COOIIMBO IHTEpHAIIOHATI3MIB. AKTHBHO 0OCTOIOIOUH 1/1€10
CTBOPEHHSI BIIACHUX TEPMiHIB Ha )KHBOMOBHI OCHOBI, HE BapTO iIrHOPYBATH BOJJHOYAC Y)KUBAHHS THX
TEPMiHIB, «IKi MAalOTh MIKHApOJHE 3HAYECHHS 1 M0 BCIX yCIOAAX Y)KHUBAIOTHCS OMHAKOBO» (CyMIIOB,
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1918: 6). OT1xke, 3aMPOIIOHOBAHI Y CYYaCHHX JIOCIIDKEHHSIX TEPMiHU HA TIO3HAYCHHS B3aEMOTIEPEXi-
HUX TIPOLIECIB, IO CYNPOBOKYIOTh (DYHKIIIFOBaHHS MOP(OIIOTIHHIX OIUHHIIb, € CEMAHTHYHO BMO-
TUBOBAaHUMH, TIEPEKOHIMBUMH, OCKUIBKH 320€3MeUYI0Th YiTKICTh, 3pO3YMUIICTh, IPO30PICTh TEpPMi-
HOJIOTiHOTO AediHyBaHHS, 1I€ BiANOBIIa€ OCHOBHUM BHMOTaM TBOPEHHS TEPMiHIB Ta HAHIOBHiIIE
3aKPIILTIOE OMHC MOP(OIOTIHHOT CUCTEMH.
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The article explores the concept of the flower in the novel “Lady Chatterley’s Lover” by David Lawrence.
Even though certain aspects of the stated topic have already been partially covered in Ukrainian and foreign
literary studies, there are no special investigations, which makes the presented research relevant. The article
aims to determine the peculiarities of the actualization and functioning of the flower concept in the novel
“Lady Chatterley’s Lover”. The attention is focused on the analysis of the concept of the flower in the projec-
tion of Lawrence’s philosophical views; the study of the artistic representation of flower images in the novel;
and the characterization of the protagonists in the light of flower imagery. Methods. To solve the tasks, we
use the principles of conceptual, hermeneutical, functional, and semantic approaches. Results. The study has
confirmed that the concept of the flower is an important semantic construct in the work, through which Law-
rence represents his own worldview and philosophical and aesthetic visions. The main features of the flower
concept are brightness, completeness, maturity, perfection, tenderness, harmony, short duration, etc. These
characteristics correspond to the author’s concept of the flower as the highest expression of life, its apogee. In
human life, this exceptional state is achieved in unity with nature through the love and bodily union of a man
and a woman — opposites that complement and enrich each other. In the author’s approach to the representa-
tion of flower images, there are two distinct trends. On the one hand, there is a tendency to anthropomorphize
flowers, to humanise them, and, on the other hand, to identify characters with flowers or their elements. The
spiritualized world of flowers acts as a metaphorical guide for Constance and Mellors on their way to com-
prehending the fullness of life. This approach creates a visual and symbolic convergence between humans
and nature, demonstrating their intrinsic correlation and interdependence. Conclusions. Thus, flowers in Law-
rence’s works go beyond their physicality to become a platform for the development of the characters’ emo-
tions and feelings. They do not only surround the main protagonists from the outside but also have a profound
impact on their identity.

Key words: actualisation, picture of the world, symbol, image, anthropomorphisation, metaphor.
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CrarTs IprCBsiYeHA TOCIIKCHHIO KOHIIENTY KBITKH B pomaHi Jlesina Jloypernca «Koxanerns nemni Yarrep-
nei». [lonpu Te, 1110 OKpeMi aCTIEKTH 3asBJICHOT TEMH B)KE YaCTKOBO BUCBITIIIOBAIUCH B YKPAaiHCHKOMY Ta 3apy-
OKHOMY JIITepaTypO3HaBCTBI, CHEIAbHUX JOCIHIIPKEHh HEMA€, 10 3yMOBIIOE aKTyallbHICTh TIOAAHOI PO3-
Bigku. MeTa cTaTTi — BU3HAUUTH OCOONMBOCTI aKkTyaji3auii Ta ()yHKIIOHYBaHHsS KOHIENTY KBITKA B pPOMaHi
«Koxanenp neni Uarrepiieii». YBary 30Cepe/PKCHO Ha aHai31 MOHATTS KBITKH Y MPOEKIi Pi1ocoPChKOi KOH-
uernuii JloypeHca; nocmipkeHHi crienudika XyIoXHb01 perpe3eHTarii 00pa3iB KBiTiB y TBOPi; XapaKTEPUCTHII
MIPOBITHUX TIEPCOHAKIB POMaHY Y CBITJII KBITKOBOi 00pa3HocTi. MeTomu. [iist peaizaiiii 3aB1aHb BUKOPHUCTOBY-
€MO NPUHLUIN KOHLENTYaIbHOI0, TepPMEHEBTUYHOI0, (PyHKILIOHAIBHO-CEMAaHTUYHOTO Hinxoxis. PesynabTaTn.
JocnimkeHHs: mATBEPANIIO, 1[0 KOHIENT KBITKM BUCTYIIA€ BAKJIMBUM CMHCIOBUM KOHCTPYKTOM Y TBODI, 3a
nortomororo sikoro JI. JloypeHe penpe3eHTye BiacHi cBiTOrIsIIHO-(itocodehbki i ecretuyHi Bizii. OCHOBHUMU
O3HaKaMM KOHLIENTY KBITKH BH3HAUEHO SICKPaBiCTh, MMOBHOTY, 3pUIICTh, JOCKOHATICTh, HIKHICTh, TAPMOHIIO,
KOPOTKOYACHICTh Ta iH. Bka3zaHi XapaKTepHCTUKHU BiJIIOBIIAI0Th aBTOPCHKIN KOHIIEMIT KBITKH SIK HAHBHUILIOTO
BHUPAKCHHS JKUATTS, HOTO amorero. Y JIOACKKOMY OyTTi el BUHSITKOBHH CTaH JOCATAETHCS B €AHOCTI 3 TIPUPO-
JIO10 Yepe3 JIF0O00BHO-TIJIECHE €JHAHHS YOJIOBIKa 1 )KIHKWA — MPOTHIISKHOCTEH, SIKi TOTTOBHIOIOTH 1 30aradyroth
ofiHa oniHY. B aBTOpCHKOMY MiJIX0A1 10 penpe3eHTalii 00pa3iB KBiTiB IPOCTEKYIOTHCS AB1 YiTKO BUPa)KEeHi TEH-
JieHIIii. 3 oHOro OOKY, CIIOCTEPIraeEMO TSDKIHHS 10 aHTPOIToMOp(i3allii KBITiB, iIXHBOTO OJFOHEHHS, 3 IHIIIOTO —
JI0 OTOTO)KHEHHS TIEPCOHAXKIB 13 KBITAMHU 4M iXHIMH efeMeHTaMu. OIyXOTBOPECHHUI CBIT KBITiB BUCTYMAE s
Koncranii i Menop3a MetadopudHiM POBITHUKOM Ha IXHBOMY IIISIXY JIO OCSITHEHHSI IIOBHOTH OyTTsi. Takuit
ITIIX1T CTBOPIOE Bi3yalbHY Ta CUMBOJIYHY 301KHICTh MK JIFOMUHOIO 1 TIPUPOIOIO0, IEMOHCTPYIOUH iXHIO BHY-
TPIIIHIO CITiBBiTHECEHICTh Ta B3a€MO3aNIeKHICTh. BucHOBKH. OTOX, KBiTH B JIoypeHCa BUXOISATH 32 MEXKi CBO€T
¢iznunocTi, 106 cTaTH WIaTOPMOIO I PO3BUTKY €MOLIiH 1 MOYyTTiB NepcoHaxiB. BoHU He yuIe 0TOYyIOTh
TOJIOBHUX T'epPOiB 330BHI, ajie i MalOTh CyTHICHHH BIUTUB Ha TXHIO 1AC€HTHYHICTb.

KurouoBi ciioBa: akTyasizailisi, KapTUHa CBITY, CHMBOJI, 00pa3, aHTpornomopdisaiis, Mmetadopa.

1. Introduction

The theme of flowers and nature in general is a leading one in David Lawrence’s literary work. In
English literature, it is difficult to find a writer who could compare with Lawrence in terms of the num-
ber of names and descriptions of flowers included in their works. Flowers consistently hold a prom-
inent place in his artistic awareness throughout his lifetime. In some novels, such as “The White
Peacock” (1911) or “Women in Love” (1920), more than three hundred references to different flowers
have been found. These include roses, dandelions, daisies, celandine, primroses, hyacinths, forget-me-
nots, daffodils, jasmine, bluebells, violets, lilies, anemones, chrysanthemums, and many other names,
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including many rare ones. Lawrence generously shares his thoughts on flora in reviews, prefaces,
letters, and essays. An illustrative essay is “Flowery Tuscany” (1927), where the author demonstrates
a wide knowledge of flowers, describes their types in detail, studies the origin of their names, etc.

The study would be incomplete without acknowledging Lawrence’s poetic contributions within
this context. The titles of the poems speak for themselves: “Flowers and Men”, “Under the Oak”,
“Swan”, “Pomegranate”, “Cypresses”, “Red Geranium and Godly Mignonette”, “Almond Blossom”,
“Purple Anemones”, “Hibiscus and Salvia Flowers” and others. The famous collections “Birds, Beasts
and Flowers” (1923) and “Pansies” (1929) draw attention. They are an example of poetic comprehen-
sion of the uniqueness of the floral world and its influence on human consciousness.

“Lady Chatterley’s Lover” (1928) contains fewer images of flowers than other literary works by
Lawrence. However, it is in this work that the floral discourse reaches its artistic perfection in terms
of'its correlation with the author’s pantheistic concept of the unity of humans and nature. Some aspects
of the stated topic were covered in the studies of N. Hlinka, O. Bandrovska, R. Draper, N. Zhluk-
tenko, N. Kudryk, F.R. Leavis, K. Millett, H. Moor, V. Panchenko, N. Sobetska, D. Stifler, and others.
But there has been no special study so far. The purpose of this article is to determine the peculiar-
ities of actualization and functioning of the flower concept in D. Lawrence’s novel “Lady Chatter-
ley’s Lover”. The research tasks are to analyse the concept of flower in the projection of Lawrence’s
philosophical views, trace the specifics of the artistic representation of flower images in the novel,
and characterise the protagonists of the novel in the light of flower imagery.

To achieve our goals, we apply the principles of conceptual, hermeneutical, functional, and seman-
tic approaches. Understanding the concept as a literary category, we rely on the definition of I. Fisak,
according to which “an artistic concept is an open dynamic semantic structure embodied in stable
repeated images and endowed with culturally significant content, which can generate different mean-
ings and build up new ones over time, has a mental nature, reflecting the essential features of real-
ity and its perception by a person of a certain time, and is the basis of the writer’s artistic picture
of the world” (®Dicak, 2014: 75). We are also attracted by the interpretation of V. Shevchuk, who
refers to the concept as an intellectual core that unite the work “into a single structure, is its defin-
ing thought”. It (the thought) “passes through the whole work in the form of figurative signs <...> is
the motive for the creation of symbols and metaphors, connecting inconsistent concepts in an unex-
pected perspective and thus filling the work with in-depth content” (Monaxosa, 2007: 91). Based on
the above considerations, we agree with O. Kahanovska’s statement that the conceptual approach
to the analysis of a literary text as “a multi-level process of establishing the meaning “encoded” by
the author, determines its corresponding “decoding” and requires entering certain mental structures
unfolding in time” (Karanosceka, 2001: 114). In the context of our study, we will endeavour to
decode the rich tapestry of floral imagery embedded within the novel, aiming to shed new light on
the overall system of images employed by the author.

2. The concept of the flower in the author’s picture of the world

The author’s conception of reality is formed based on the ideas represented in concepts. For Law-
rence, this basis is the language of trees and flowers, through which he implements his vision of nature
as something sacred and mystical, opening up space for deeper reflections on man. For Lawrence,
flowers are the quintessence and core of natural existence, symbolising the fullness and maturity
of life, its most perfect expression. Unlike the enlighteners, for example, Goethe or Voltaire, who
emphasised the importance of the fruit, Lawrence was sure that “the flower is the culmination and cli-
max, the degree to be striven for”” (Phoenix, 1961: 403). The writer considers human existence in line
with the philosophy of life as self-creation, the achievement of “the real Me”, and only “of the com-
plete Me will come to the complete fruit of me” (Phoenix, 1961: 403).

Lawrence often compares the blissful moment of harmonious perfection to a poppy blossom —
short and bright — and sometimes to a blooming rose. The perfect rose, in Lawrence’s understanding,

18



Bunycx XCVI

Issue

is not a static, complete entity but a “running flame, emerging and flowing off” (Phoenix, 1961: 219).
This metaphor extends to life itself, depicting it as a constant movement rather than a frozen state. The
flower for Lawrence is “the maximum” of one’s desire (Phoenix, 1961: 678), the triumph of life, “the
final aim” (Phoenix, 1961: 403), “little laugh of achieved being” (Phoenix, 1961: 235).

Most of Lawrence’s works are infused with the theme of compassion for those individuals who
are incapable of attaining the essence of a flower-like state. The unrestrained desire to meet social
expectations distances people from their inner selves and deprives them of the bliss of knowing
the beauty inherent in the floral moments of existence. The poem “Flowers and Men” by Lawrence is
noteworthy in this regard. The author emphasises the innate desire of flowers for self-realisation in it.
He marvels at the ease with which they reach their prime, calling this process a “miracle”, contrast-
ing it with the unnecessary struggle that consumes human life. The writer implores men and women
to preserve their authenticity, to draw inspiration from the simplicity of nature, and, like flowers, to
achieve their own beauty: “All I want of you, men and women, all I want of you // is that you shall
achieve your own beauty as the flowers do” (Lawrence, 2011).

Lawrence assigns a decisive role in this process to love, which he considers to be the flower
of life. According to Lawrence, the flourishing of a personality finds its fullest expression in a loving
and bodily union with a person of the opposite sex. This is not only consistent with the natural order
but also forms the fundamental basis of human existence. In essence, Lawrence sees love as a conduit
through which people can realise their best and most authentic selves by resonating with the rhythms
of the world.

It is interesting that the writer originally intended to title the novel “Tenderness”, drawing attention
to the natural ease and fragility of the characters’ relationships associated with flowers. The author
puts a special emphasis on “touches of tenderness”, contrasting them with mechanical reality. To
be tender, in the author’s terms, means to have the courage and power to resist the civilised world,
just like flowers do. These fragile creatures, despite the hardships, retain their beauty, inner dignity,
and love of life.

In the novel, the floral motif plays a pivotal role, intricately linked with the author’s pantheistic
ideology, which emphasises unity between humanity and nature. Lawrence uses the flower as a sym-
bol, highlighting it as a transient yet paradigmatic manifestation of human existence, contrasting
sharply with the mechanistic realities depicted in the narrative.

Lawrence also considers creativity to be one of the highest manifestations of human existence,
the incarnation of the present moment. He often compares books to flowers. Like a flower, each
book goes through stages of growth and decline; it “flowers once, and seeds, and is gone” (Phoenix,
1961: 235). And this is a natural process. In this sense, “Lady Chatterley’s Lover” can be considered
the most charming and enduring flower in the author’s literary bouquet. The novel clearly shows Law-
rence’s talent as an observant and talented painter, who, according to A. Huxley, “seemed to know,
by personal experience, what it was like to be a tree or a daisy or a breaking wave or even the myste-
rious moon itself” (The Letters, 1956: xxx). As evident in the novel, Lawrence emerges as a skilled
craftsman adept at portraying the intricate landscapes of both human emotions and the natural world.

3. Floral utopia as a reflection of human aspirations

The concept of the flower is actualized in the novel in the semantic field of the topos of spring,
marked by the dynamics of change and transformation. It plays a key role as the ideological and seman-
tic centre of the novel. Lawrence believed that spring is an “initial force”, a “primal and original”
creature (Phoenix, 1961: 678), without which all subsequent stages are impossible. In the novel,
the author focuses on the creative impulse of spring nature and its unrestrained desire for rebirth.
Enveloped in the magic of spring, people also strive for renewal. The scene of Constance’s walk
through the spring forest, which has just awakened from its winter sleep, is eloquent. The abundance
of flowers and their ubiquity in the forest create a sense of new life that makes a strong impression
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on Constance. The descriptions of spring forest, presented through the woman’s eyes, are replete
with metaphors and similes, which tend to anthropomorphize flowers, endowing them with human
characteristics: “The bluebells were coming in the wood” (Lawrence: 164), the hazel copse made
“a silent effort to open their buds” (Lawrence: 177), anemones bobbed “their naked white shoulders
over crinoline skirts of green” (Lawrence: 122), the oaks “were putting out ochre yellow leaves: in
the garden the red daisies were like red plush buttons” (Lawrence: 244) “forget-me-nots were fluffing
up, and columbines were unfolding their ink-purple ruches” (Lawrence: 242), daffodils “shook their
bright, sunny little rags in bouts of distress” (Lawrence: 123), and so on.

Lawrence’s flowers are spiritual, living their own simple but full life. They can be sad, cheerful,
mischievous, sometimes anxious, and preoccupied. They are sincere and incorruptible, purposeful
in their desire to realise themselves in their short bloom. Using flowers as an example, the author
models a kind of utopia, an ideal worldview based on beauty, harmony, and love of life. This is what
Constance and Mellors strive for in their thoughts, wasting their days in cold loneliness. As one can
see, Lawrence paints a blooming canvas in the novel, where the spiritualized world of flowers serves
as a metaphorical guide and reflection of the characters’ aspirations for a fulfilled life.

4. People and flowers: description of characters in the light of floral imagery

The spiritualized realm of flowers, as depicted in the novel, functions as a metaphorical compass,
offering both guidance and reflection of the protagonists’ aspirations towards existential fullness.
Concurrently, the imagery of flowers serves as a critical means of characterising the protagonists,
acting as a symbolic medium to articulate their authentic selves. This symbolic expression serves as
an interpretive key, allowing readers insight into the innermost essence of the characters.

The descriptions of spring landscapes are imbued with the semantics of movement, which signals
changes in the lives of the main characters, Constance and Mellors. The author assigns a key role in
this process to the woman. Energised by the vitality of anemones, primroses, and crocuses, Constance
is convinced that she can also be reborn: “When the crocus cometh forth I too will emerge and see
the sun!” (Lawrence: 122). Under the influence of the powerful energy of flowers, her feminine
essence comes to life. This, in turn, becomes a source of nourishment for the man. It is in the moments
of fascination with the forest landscapes that Constance’s mind recalls the memory of Mellors’s thin
white body, which she associates with a lonely pistil of the “invisible flower” (Lawrence: 121). In
Lawrence’s interpretation, the pistil is a female entity. It is the centre around which the male sta-
mens revolve: “As in my flower, the pistil, female, is the centre and swivel the stamens, male, are
close-clasping the hub, and the blossom is the great motion outwards into the unknown, so in a man’s
life, the female is the swivel and centre on which he turns closely, producing his movement. And
the female to a man is the obvious form, a woman” (Phoenix, 1961: 444). Constance recognises her-
self in the pistil, which is the life-giving principle and catalyst, and this points to her self-identifica-
tion as a woman. Her awareness of her own femininity gives her determination, helps her to recognise
herself in the Other, and thus becomes the stimulus for the awakening of masculinity in Mellors.

The symbolic expression of Mellors’s inner self is the image of daffodils, which the author presents
through Constance’s perception of them. Observing the golden heads of flowers blooming profusely
behind the forester’s house, the woman is filled with respect and love for them. Connie is impressed
by the fragility yet strength and steadfastness of the flowers, with which she associates the owner
of the house. Thanks to the flowers, she comprehends the true essence of Mellors. This episode viv-
idly illustrates the situation of “disclosedness” (Heidegger, 2010), when a person’s being is revealed
to them. Now Constance is aware of her own destiny. This inspires and motivates her, and it becomes
an impetus for making her own choices.

It is significant that in his essay “Flowery Tuscany” Lawrence describes daffodils as “rather cold
and shy and wintry <...>To me they are winter flowers, and their scent is winter”” (Phoenix, 1961: 47).
This is how we see Mellors at the beginning of the novel. He feels lonely and alienated; his soul is not
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warmed by love and warmth. In fact, Constance, “in whom a free woman awakens, helps the forester
overcome his existential fear” (Iesmrok, 2020: 348) to be freed from the captivity of cold loneliness
in which he was, and thus to feel the fullness of life, that is, to achieve a blissful state of flowering.

While Mellors is associated by Connie with lonely and proud daffodils, Clifford is associated with
an orchid, a flower that is usually grown in a greenhouse environment. Orchids are also known to be
epiphytic plants, avoiding traditional rooting in the ground and growing on other plants rather than
being rooted in soil. The words of Connie, who compares the relationship with Clifford to an orchid,
“a bulb stuck parasitic on her tree of life, and producing, to her eyes, a rather shabby flower” (Law-
rence: 119), are understandable. It’s about the lack of real interaction with Clifford, who drains her
energy. Constance is Rugby’s air and water, the source of his life force. The man understands that he
is tied to his wife and will die without her. And this is the main reason why he does not want to let
her go. As a result, Constance’s body gradually withers and loses its femininity, while Clifford feels
more confident and stronger.

The semantics of Clifford’s unnatural essence is generated in the image of the wheelchair, his only
means of transport. Moving the half-dead body of the owner of the Rugby estate through the forest,
the bulky and clumsy machine ruthlessly tramples on the spring bells that perish under its wheels. The
scene with the wheelchair is a symbolic reflection of Connie and Clifford’s marriage, which is devoid
of vitality. Just as the wheelchair destroys the blooming heads, the husband’s selfishness and rational-
ism emasculate Connie’s soul, killing her feminine nature. The author emphasises the danger of Clif-
ford’s nature, which is destructive at its core and disruptive to the world order.

Unlike Clifford, who draws his inspiration from mechanisms, Connie is inspired by the wisdom
of nature. For her, trees and flowers are examples of freedom, resilience, and boundless love of life. It
is not for nothing that the woman is associated with hyacinths — beautiful and at the same time mascu-
line flowers. This similarity is voiced by Mellors, who understood the true essence of the woman after
the first meeting: “Somewhere she was tender, tender with a tenderness of the growing hyacinths,
something that has gone out of the celluloid women of today” (Lawrence: 173). It is noteworthy that
in the above scene, there are hyacinths that hold back Clifford’s wheelchair, preventing it from mov-
ing across the flowering meadow. Delicate flowers are stronger than a destructive machine because
they are nourished by the earth and warmed by the sun. The comparison of Constance to hyacinths
not only reinforces the depth of her character but also symbolises her resilience and the power of ten-
derness in the face of the “insentient iron world and the Mammon of mechanized greed” (Lawrence:
173). It suggests that properties rooted in nature, such as tenderness and beauty, have a great inner
power that can balance the dehumanising influence of the mechanised world represented by Clifford’s
wheelchatir.

Related to the flower concept is the image of the earth as a sacred place that revives and heals. It is
the powerful energy of the earth that fills Constance’s body with life and desire. She feels like a part
of this world, joining its natural order. Constance becomes aware of her destiny to be happy and to
experience the triumph of flowering in unity with her man, for whom the forest was an organic space
of being.

The scene where the lovers run naked through the rainy forest and then cover their bodies with
flowers can be considered a vivid manifestation of the harmonious relationship between Connie
and Mellors, which corresponds to the author’s understanding of the state of the flower. The sym-
bolism of the rainy forest reflects fertility, vitality, and connection with nature. It is a place of inter-
section between the world of people and nature, where the characters can feel the fullness of their
being. The nudity of their bodies is a manifestation of the acceptance of oneself in one’s naturalness
and the desire to be connected to the environment without any restrictions or coverings. This combi-
nation of anima and animus in one scene indicates the fullness of the relationship between Constance
and Mellors. They do not only feel the natural power and energy but also perceive it as part of their
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inner identity. This unity is especially evident in the episodes of bodily intimacy between the lovers
when Mellors tenderly calls Constance a flower: “His hands held her like flowers” (Lawrence: 258);
“And his hands stroked her softly, as if she were a flower” (Lawrence: 258); “she was fresh and young
like a flower” (Lawrence: 307), etc.

The scene also reveals the author’s vision of the forest as a paradise, and in the images of the lov-
ers, it is easy to recognise the first humans, Adam and Eve. Everything that happens to them resem-
bles a wedding ritual. First, the lovers go through a stage of water purification and then receive
a blessing from nature itself. In this interpretation, the forest appears in the symbolic image of a tem-
ple, and the forget-me-nots that Mellors tenderly flowers Connie’s body with are a kind of analogue
of the lovers’ vow of fidelity. At the same time, forget-me-nots signal the transience of love, which is
the best flower of life and its apogee — the shortest and most perfect expression. Like a flower, love
“must flower and fade”. But this, in Lawrence’s opinion, is what makes life unique. So, combining
Christian and pagan traditions, the spiritual and the physical, the author offers his own version of par-
adise, objectified in the image of a flower.

The flower associations play a transformative role in the characters’ interpersonal dynamics.
Notably, the novel presents instances wherein the characters engage with flowers, such as Con-
stance’s interaction with lonely and cold daffodils, which facilitates her understanding of the forester,
and the forester’s identification of the true essence of the woman through the stable and tender hya-
cinths. These floral interactions become emblematic of a shared language between the characters,
enabling a profound understanding and connection between them.

5. Conclusions

The concept of the flower is one of the basic semantic constructs in the novel, correlating with
the author’s pantheistic concept of the unity of man and nature. For Lawrence, the flower symbolises
the briefest, most perfect manifestation of human existence, which is in opposition to mechanistic
reality. At the figurative level, the flower concept is realised in the motifs of spring and love. Spring,
with its vital energy and rebirth, becomes a symbol of renewal and the cyclical nature of life. Love,
intertwined with the images of flowers, represents a powerful force that connects people not only with
each other but also with the wider world of nature.

As the analysis has shown, the spiritualized world of flowers in the novel serves as a metaphorical
guide and a reflection of Constance and Mellor’s aspirations for the fullness of being. At the same
time, the images of flowers, as an important means of characterization, are a symbolic expression
of their true essence, their inner self. It is through flower associations that the main characters get
to know each other: lonely and cold daffodils help Constance understand the forester, and steadfast
and tender hyacinths become the forester’s identifier of the woman’s true nature. This approach cre-
ates a visual and symbolic convergence between man and nature, demonstrating their internal corre-
lation and interdependence.
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CraTTs npucBsSYeHA XYIOKHIN aganTaiiii €BaHreNbChKO1 ICTOPii Mpo XoaiHHA XpucTa 1o Boxax y Hosedi O.
ne bampsaka «Icyc Xpuctoc y @manmpiin.

Meta cTarTi — BU3HAUUTH CTparerii 0CBOEHHs HOBO3aBiTHOro Ttekcty B HoBeni O. ne bampizaka «lcyc
Xpucroc y Onanapii».

MeToan 10CiHKEHHsI XYJ0)KHBOTO TBOPY TaKi: iCTOPUKO-KYJIBTYPHHH METOJ BUKOPHCTOBYEMO ISl BCTa-
HOBJICHHSI 3B’ 513Ky HOBEJIH 13 COIIaJIbHUMHU Ta MOPaJIbHIUMH TpoOiieMaMu Oypikya3HOro cycrinberBa Opaniii
rieproi moaoBUHU XIX CTOMITTS; IHTEPTEKCTYaIbHUN aHAli3 — 3 METOIO0 BHUSBIICHHS JIaJOTy MIXK €BAHTCITb-
CHKUM Ta XYI0KHIM TEKCTaMH.

PesyasTaTn. Ananiz HoBenu O. ae banp3aka «Icyc Xpucroc y ®@nannpii» H10BOIUTH, IO CUCTEMA JIEKO-
IyBaHHS XyIOKHBOTO TEKCTY PEIPE3CHTYE 3MICT 1 CTPYKTYPY €BaHTeIbCHKOT IPUTYI PO XOAIHHS XpHUCTa O
BOJIaX. BCTaHOBIMIOETHCS 3B’ SI30K TEKCTY-PELUITIEHTA 3 HOBO3aBITHUM IPETEKCTOM Ha PiBHSIX HA3BU 3 €KC-
IUIiKalier oopasy Xpucra, CHOOKETHUX Iapaliesie, akTyai3alii eBaHIreIbChKUX HiHHOCTEH. Haromnornryerbes
Ha TpaHcdopmariii iHTepTeKCTyaTbHUX BKIIOUCHD Y XyIOKHBEOMY TEKCTi 3 METOIO BiATBOPEHHS COIIaTbHOTO
¢dony cyuyacHoi gificHocTi. OOTpYHTOBYEThCS €THKO-coIianbHui imean O. ae banb3aka 3 MOMISAY XPUCTHSH-
cbKoi akcionorii. [IpocTexxyeThes nporec xxanpoBoi TpaHchopMallii HOBENN y JiTepaTypHHUH (CTHUITI30BaHHH)
arokpud.

BucnoBku. Y mporeci JOCHIKEHHSI BCTAHOBICHO NapaMeTpu perpe3eHTanii HoBO3aBiTHOI icTopii
Yy XyI0)KHbOMY TeKCTi. LleHTpanpHuM epcoHakeM HOBEINH, SIK 1 B €BaHTEIbChKiN mpuTyi, € Icyc Xpucroc
Ta #OoT0 BYEHHS TPO craciHHA Biporo. OTHOYACHO MPEIEICHTHHN TEKCT Y HOBEIl BHUIO3MIHIOETHCS, IO
3HaXOJAUTh BiIOOpPaKEHHS B OCOOIMBOCTSIX CHUCTEMH IEPCOHAXKIB Ta JONATKOBUX CIOKETHUX €Ii307aX.
HoBa xynoxHs1 Bepcisi IPOEKTYETHCS HA Cy4acHY AIMCHICTBH 1 TPaKTY€ThCS MUCHbMEHHUKOM y KOHTEKCTI
XPUCTUSHCHKOT aKCIONOT1i SIK TOJIOBHOTO JTYXOBHO-MOPAJIBHOIO OPi€EHTUPY MOAOJIAHHS COLIalbHUX MPO-
tupidy OypxyazHoi @panmii. Y npoMy ceHci norsaan banb3aka 30JMKYIOTHCS 3 1/1€IMU MPEICTABHUKIB
XPHUCTUSHCHKOTO cotiami3my, skuil y @pantii y Tpuamsati poku XIX cromiTts OyB JOCUTH MPUBAOINBUM
IUI THCHhbMEHHUKIB. €BaHTeIbChKa ICTOPiS B aBTOPCHKiW iHTepmpeTalii bamp3aka crpusiia akTuBizaiii
KaHPOBOI mepeopieHTarii Ta Mmoaudikanii Hopenn «Icyc Xpucroc y ®nanapii» y mitepaTypHuid (CTHII-
30BaHUI) alOKPHUD.

KiouoBi ciioBa: eBaHrenschbka npuTya, iHTEPTEKCT, TpaHc(opMallis, COLiyM, XPUCTUSHCHKA aKciooris,
JTEepaTypHUH aroKpuQ, XPUCTUSHCHKHN COIIaITi3M.
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The article is devoted to the artistic adaptation of the Gospel story of Christ’s walking on water in O. de
Balzac’s short story “Jesus Christ in Flanders”.

The purpose of the article is to determine strategies for mastering the New Testament text in O. de Balzac’s
short story “Jesus Christ in Flanders”.

Methods of investigation are carried out by studying the work of art using the historical-cultural method
and intertextual analysis. The historical and cultural method establishes the connection of the short story with
the social and moral problems of the French bourgeois society of the first half of the 19th century. Intertextual
analysis is focused on identifying the dialogue between gospel and artistic texts.

The results. The analysis of O. de Balzac’s short story “Jesus Christ in Flanders” proves that the decoding
system of the artistic text represents the content and structure of the evangelical parable of Christ’s walking
on the waters. The recipient text is connected with the New Testament pretext at the levels of naming
and the explanation of the image of Christ, including plot parallels, and actualization of evangelical values.
Emphasis is placed on the transformation of intertextual inclusions in the artistic text in order to reproduce
the social background of modern reality. The ethical and social ideal of O. de Balzac is substantiated from
the point of view of Christian axiology. The process of a short story genre transformation into a literary
(stylized) apocrypha is traced.

Conclusions. In the process of research, the parameters of the representation of the New Testament history
in the artistic text were established. The central character in the short story, like in the Gospel parable, is
Jesus Christ and his teaching about salvation by faith. At the same time, in the short story the precedent text
is modified, which is reflected in the peculiarities of the character system and in additional plot episodes.
The new artistic version is projected onto the modern reality and interpreted by the writer through Christian
axiology as the main spiritual and moral mark for overcoming social contradictions of bourgeois France in
the first half of the 19th century. In this sense, Balzac’s views get close to the ideas of the representatives
of Christian socialism, which used to be quite attractive to the French writers in the thirties. The Gospel story
in Balzac’s interpretation contributed to the activation of genre reorientation and modification of the short story
“Jesus Christ in Flanders” into a literary (stylized) apocrypha.

Key words: Gospel parable, intertext, transformation, society, Christian axiology, literary apocrypha,
Christian socialism.

1. Beryn

ITucbMEeHHUKHN KJIACUYHOT JIITEpaTypy HIKOJIU HE BUKOPHCTOBYBasM O1011MHMI MaTepial K 1L1ro-
CTpalito OyJb-SKOTO CIOXKETY Y BIIaCHIM TBOpYOCTi. BOoHM 3aBX 1 paruyiau 0COOUCTOro OCMUCICHHS
IyXy CBOTO 4acy uepe3 oOpasu Ta ctokeTn Biunoi Kuuru. Y npomy cenci 6e3yMOBHUI JiTepaTypos-
HaBuuil iHTepec sBisie TBOpUicTh OHOpe e banb3aka. 3acHOBHUK (ppaHIly3bKOi peasicCTUYHOT IIKOIN
Ta KaTOJIMK 3a PENIrifHUMHU MONIAJaMH, MMCbMEHHUK MPUCBSIUYBaB BIACHI TBOPH COLIAJIbHUM IIPO-
61emMaM CydacHOCTI Ta MOPajbHOI CyTHOCTI JIFOAMHU, OJJHOYACHO PO3KPHUBAIOYH IX Y NMPOOIEMHOMY
0JI1 XPUCTUSHCHKOT JOKTPUHU. | 0OJIOBHOIO IPUYMHOIO MOPAJIBHOTO 3aHEMNa Iy B TOTOYaCHOMY COLIyMi
POMaHICT BBa)KaB XpEMaTUCTUKY — HETIOMIpHE NPAarHEHH HAKOMUYEHHs 0ararcTsa, 110 CTajl0 METOI0
Oyp:Kya3Horo cycniabcTa. Konmu neit )KkuTTeBuil npuHUMN «repeiine Bia Oyp:kyasii B Hapos, 110 CTa-
HETbCA 3 KpaiHOI0?», — 3alUTYBaB NUCbMEHHUK Y CBOEMY poMaHi « €szenis [ pandey. JlikyBaHHs 1i€i
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couianbHOI XBopoOu banb3ak ybadaB y moBepHeHHI JitoauHu 10 bora, Bipu Ta XpUCTUSHCHKUX ITiH-
HOCTEH. Y mepenMoBi 10 «/lio0cbKkoi komedii» MTepaTop Mpo Ie TOBOPUTH NMPSIMO: « XPUCTUSHCTBO,
1 0COOIMBO KaTOJUITBO, SIK 51 TTOKa3aB y «CUTbCHKOMY JiKapi», SBISIOYM COOOI0 IUTICHY CHCTEMY
MPUIYIICHHS TOPOYHUX MIPArHEHb JIIOAWHY, € HAWOUIBIIO OCHOBOIO COLIIATBHOTO MOpSAKY» (bab-
3ak, 1842).

Bonnowac y miteparypo3HaBILiB CKanacs CTiiika JyMmKa, mo banb3ak Ta XpUCTHUSHCTBO € TOJISP-
HuUMH. | e 6arato B 4oMy MOSICHIOE HEBHBUEHICTH Yy JITEpPaTypO3HABCTBI Oi0MIHHOTO KOHTEKCTY
y TBOPUYOCTI MUCHbMEHHUKA. [IOCTITHUKN TEPEBAKHO 30CEPEIKYIOTh yBary Ha KHUTTI 1 XyJOXKHIN
nisutbHOCTI banmp3aka (3atoncekwmii, 2004; Hanuaiiko, 1985), akneHTy0Th yBary Ha aBTopi «JIrom-
CBKMX KOMEIii» SIK 3auyMHaTelNi comianbHoro peamictuynoro pomany (Kymmwip, 2001; Kyuepyk,
2019), po3rsaaaroTh GiIocoOPChKi aCEKTH XYIOKHIX TBOPiB muchMeHHUKa ([Trmumok, 2012; Cumna,
2022). V wmiii cTarTi 3po6ieHo cripoly akTyaai3yBaTH XpUCTHSAHCHKUN TUCKYpPC HAa Marepialii HOBEJIU
O. ne banw3zaka «lcyc Xpucmoc y @nanopiiy (1831 p.).

Mema cmammi nonsirae y BU3HaU€HHI CTpaTerii 0CBOEHHS HOBO3aBITHOTO TeKCTy B HoBenl O. ne
banb3zaka «Ilcyc Xpucmoc y @nanopiiy.

Jocnionuyvki 3a60anus Taki: BCTAHOBUTH 3B’ 130K Mi’K €BaHTEJIbCHKOIO ICTOPI€IO 1 XyAOKHIM MHUC-
JICHHSIM aBTOPa, HOT0 PELENTHBHOIO MMOSTHKOK0; BUBYUTH MPUHIIUIH TpaHC(HOpMaIlii €BaHT€IHCHKOTO
CIOKETY Y JIITePaTypHOMY TEKCTi; OCMUCIIHUTH XKaHPOBI BUJO3MIHH Y HOBEJI TUCHMCHHHKA.

Memoou Oocnioxcennss — THTEPTEKCTYaIbHUN Ta ICTOPUKO-KYIBTYPHHI aHali3, 32 JTOTIOMOTOO
SKHX PO3KPHUBAETHCS TBOPUYUH IIaJIOT MK €BAaHTEIBCHKUM 1 XYJOXKHIM TEKCTaMH, BUCBITIIOETHCS
aBTOPCHKA 1HTEHIIis, CIPSIMOBAHA Ha XPUCTUSHCHKY aKCIOJOTIIO SK TOJIOBHHUN JTyXOBHO-MOPAJIbHHUN
KpUTEPiil 00 MOOJIAHHS COLIATbHUX MPOTUPIY, MOPOPKEHUX OyprKya3HUMH BiTHOCHHAMH.

2. llepenicropist HoBesiu OHope ne baab3aka «Icyc Xpucroc y @nanapii»

VY 1831 poui banp3ak BusBISE€ MiABHINEHY yBary sk a0 ocobuctocti Icyca Xpwucra, Tak i 10
LlepkBH, B IKUX IIIyKa€ CIIACiHHS JIFOACTBA BiJl MOPAJILHOTO 3aHEMNaay B OypKyasHoMy couiymi. L{poro
X poky banp3ak numie onoBiganus «LlepkBa». ABTop, cTOSUM Y COO0PI, pO3MIPKOBYE, 3 OJTHOTO OOKY,
npo nmoMuiku LlepkBu, a 3 iHmoro — 3axumiae L{epkBy, BU3HAI0UM HEOOXIAHICTh IS JIFOACTBA BIpH.
LepkBa, Ha TyMKy NMCbMEHHHKA, 3/1aTHA KOHCOJITyBaTH PI3HUX INPEICTAaBHHUKIB POy JIOICHKOTO,
110, CBOEKO YEProI0, JOMOMOXKE ITiITPUMYBATH 30BHIIIHIN Ja1, 0€3 SKOTO HEMOXKIIUBI Hi MHCTEIITBO,
HI HayKa, Hi COIiaJIbHUH TIporpec. Y 1el ke mepiof BiH nuine HoBeny «Icyc Xpucmoc y @nanopiiy,
B OCHOBY KOTpOTi, 32 HI0T0 CJI0BaMU, MMOKJIAJICHO IABHIO JIETCHIY. « B Hauiomy nepexasi, — IOBIJOMIISIE
aBTOP YNTAYa, — BOHA, MONCIUBO, BMPAMUILA CE0I0 HENOBMOPHY POMAHMUYHY HAI8HICMb, 3ame 30epe-
2na ... iICMUHHO XPUCMUAHCLKY MOPATb | NPUXOBAHUL 3MICH, OOCMYNHUL KOJICHOMY, XIMO MACHEemMbCs
00 MyOpo2o cno8a. Xaii 8CsK 3HAOe 8 Hill NOHCUBY HA CB0E BNO00OAHHS I 8i3bMe Ha cebe K1onim 6i0-
oxpemumu 3epro 6i0 nonosuy (banssak, 1831). Ilizuime banb3ak 00’eqHaB 00uaBa TBOPH, 30€pirim
Ha3By «Icyc Xpucmoc y @nandpiiy, Ta BKIIOYUB 110 HOoBely 1836 poky no cknany « @itocopcvrux
emi00ie» «Jl1o0cbkux komeoiily.

3. €BaHre/JbCbKHUH NPETEKCT HOBEJIN

Ha3Ba HOBenu, 110 BKJIIOYae 00pa3 Xpucra il aBTOPChKY BKa3iBKy Ha SKHICHh IIEpeKa3 CTapoaaB-
HBOT JICTCH]IU, KOTpa 30epirae «icmunHo XpUcmusiHCbKy MOPAiby, aupiopi BU3HAYAE €BAHTCIBCHKY
MIEPCIIEKTHBY XyJAOXKHBOTO TBOPY. Y HOBeNl «Icyc Xpucmoc y @rnanopii» BUAUISIOTHCS 1BA CIOXKETHI
TUTAaHU: EMIUTIHUTHUNA — TOAIs, 10 BiOYyBa€ThCs HA TepUTOPii cepenanboBiunoi dmanapii, Ta iMn-
JTIIUTHUH, 10 CIPSMOBYE apXETUITHY NaM’ATh YMTada 10 OnHi€l 3 HaiiBimoMimmx icropiii HoBoro
3aBiTy — X0niHHS XpHCTa IO BOAAX, PO SIKY PO3MOBINAETHCA Y TPbOX €Banrenisx: Bij loanna (6:16-
21), Mapka (6:45-51), Mares (14:22-33).

3B’s130K HOBEJTM 3 HOBO3aBITHUM IPETEKCTOM CIIOCTEPITAETHCS y CEOXKETHUX, 00pa3HUX mapaiessx,
aKTyali3amii XpUCTUSHCHKUX IMIHHOCTeW. OCHOBHUM MicCLIeM [ii y XyAOKHbOMY TBOpPi Ta €BaHTEIIb-
CBKiH icTOpil XoniHHSA XpHCTa 110 BOJIaX € YOBEH 3 MaHApiBHUKaMu. Y HoBoMy 3aBiTi — 11e anocTonu,
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aKi 3a BeniHHAM [ocrona BUpymaroTh Ha 3axigauii Oeper ['aminel, y banb3aka — MaHIpIBHUKH, 110
nepenpasisoThes 3 ocrpoBa Kagzant B Octenai Ha y30epexoki Onanmpii.

CMucrioBe 1ojie HOBEJTM BHOYOBY€ETHCS 3a JIOTIKOIO PO3BUTKY €BAHTEIBCHKOTO CIOKETY Ta HOTO
JTYXOBHHX TPIOPUTETIB: MOYMHAETHCS CUIIBHUHN BiTEp, MOPE IITOPMHUTH, 00 YOBEH 0 IOTH JIFOTI XBUII,
MaHJIpiBHUKH BiT4yBatoTh cTpax. [lopiBusiimo: « Hosen yowce Oye noceped mops i 11020 Kuoaiu Xeuli,
00 simep 6ys cynpomuenuily (€Banremie Bix Mates, 14:24); «3uenayvrka nanemis cxionuii simep,
i Xa3sin Yo6Ha, wo He 8i0pueas no2niady 8i0 Mops, nobauus, K 60HO 30UN0Cs HA 0OPIi... Y0BeH 3ile-
mi6 Ha 2pebiHb Genude3Hol X6uli, a NOMimM KO83HY8, 30A6alOCs, HA came OHO MOPS, AKe po36ep3-
nocs nio numy (bame3ak, 1831). O6pa3 MOpchkoi CTUXIi B 000X TEKCTaX BUCTYIAE CIOKETOTBIPHUM
€JIEMEHTOM, 1[0 TPOAYKY€E CHPUSATIUBE TIIO IJIsi PO3BUTKY TEMH BipH Ta 0e3Bip’s, akTyamizamii el
HeBNMHHOT boxkecTBeHHOT omiku. [lepeOyBaroun B MapriHaibHIi CUTYallii, TOCTPO BiA4yBalOYH CBOIO
HE3aXHIIEHICTh BiJl 30BHIMIHIX TPUPOAHUX CHJI, MAHJPIBHUKHA B 000X TEKCTaX 3a3HAIOTh CMEPTEIb-
HOTrO cTpaxy. Came B MOMEHT JIMXa Y TUTABaHHI JI0 JIFOAeH 3’ sBisieThess CriacuTesb. Y €BaHTeIbChKIM
nputui XpUCTOC ile MOpeM 10 CBOIX YuHiB, ski moGaumBim Moro, xaxaymuck. «To npueud!y —
3a2080punu U 3akpudanu 3 nepeisaxy. Ta Icyc miei sc mumi Mo8u6 00 HUX: «3acnokoiimecs, — ye s, He
cmpaxatmecs!y (€Banrenie Bix Mares, 14: 26-27).

Inest HeBMHHOT BOYKECTBEHHOT OIIKM BH3HAYAE 1 XPUCTUSHCHKHIA TUCKYPC HOBEJH, ITOCHITIOI0YN
IHTEpTEKCTya bHI Tapajeli 3 €BaHTeIbChKUM CIOKEeTOM. [lacakupu B XyHdoKHiM Bepcii, mepely-
BAIOYM Y MEKOBIM CHUTyalii MK XKHUTTSAM 1 CMEPTIO, MEMO BOJII CBO€i1 3BEPTAIOTh MOTIISA]] HA TYKO-
3eMIISl 1 Ha MUTh 3aBMHUPAIOTh BiJl IIOIUBY: HOTO CIIOKIIHE O0IUYYS «CAA10 00OPOMOI0 Ma He3eMHOI0
110008 '10. Lletl uonogix ne copdyeas cmepmio, 6iH 3HA8, WO 60HA He 61ao0Ha Hao Humy» (banb3ak,
1831). Bepbansaumu MapkepaMu 3aIiu(poBaHO] IHTEPTEKCTYaIbHOCTI TYT € CJI0Ba XpHCTa-HE3HA-
nomis: «llepetimimbca 6ipoto i eionaiioeme nopamynoxky. Koiaum 4oBeH OyB rOTOBUN PO3BAIUTUCS
HA IIMATKH i IIiTH Ha JIHO IIi1 HATHCKOM Gypi, Cepel 3arabHOro CyM’sTTs 3HOBY JTyHae Horo romnoc:
«Xmo sipye — epamyemwcs! 10imv 3a MHOI0» 1 TBEPIOIO XOAOI0 OB XBHIsSMH. [linbGagpopiuse
3BEPHEHHS CBITJIOJIMKOTO O MaHJAPIBHHUKIB MpEACTaBICHE TepU(Ppa3aMu €BAHTEIBCHKOTO MPHITUCY
npo Bipy B Icyca Xpucra sik He0OXiIHY YMOBY JJIs1 0OCOOMCTOTO CHACiHHS JIFOAMHU.

OcobnuBe Micte y XyIoKHIH po3roBiji 3aiimae 06pa3 Tomaca-rpediis, 0 aCOIIIOETHCS 3 allOCTO-
aom Iletpom 3 TekcTy-mKepena. Ao3iiiHe BKIIIOYEHHSI SIBHO BHIUISETHCS y TIPO30BOMY TEKCTI 1 Mae
Ii/IBUIIIEHY BIi3HABAHICTh HA ITiJCTaBl MOAIOHOCTI JyXOBHHX MPArHeHb 1 IOBEIIHKOBHUX PEaKIIii JBOX
nepcoHaxiB. Anocton Ilerpo, ni3HaBmMCh Mpo XpucTa, MO 16 XBWISAMH JI0 CBOIX YYHIB, BHSBIISIE
Oa)xaHHS MITH HA3yCTPid CBOeMY BuwmTento, mpote ixyun 1o Boi, 37sSKaBcs 1 I0YaB TOHYTH, IPOCSYN
JOTIOMOTH: «I ocnoou, pamyii mene!» Icyc sce npumovmom npocmsaznys pyKy, 6Xonus to2o i Mosug 0o
Hb020: «Manogipe; woeo sacymuisascs?» (€panrenie Bix Mares, 14:29-33). V Ganb3akiBChbKiii HOBei
Tomac Takox, BiJ9yBalOuy BHY TPIIIHIO OTPeOy, OB MO BO/I 32 BokuM npoBiqHUKOM, aje, BUIPOOyY-
BaBILIM HEBIIEBHEHICTB Y CBOIH Bipi, TpHUi Na1a€ y BOAY 1 TpUHI i HIMAETHCS, IEPII HK YIIEBHEHO MITH
XBHJISIMUA. MDKTEKCTOBHUH 3B 130K MK HOBO3aBITHHM 1 JIITEpaTypHUM 00pa3aMu 3yMOBJICHUH y HOBEII
ABTOPCHKOIO aKTyaJli3alli€l0 CEHCY €BAHTENILCHKOI ICTHHU: U CHACIHHS HEOoOXigHa TBepna Bipa, aie
1 caM CyMHIB, 1110 IOPOIUKYE CTPax, € JyXOBHUM JOCBIIOM Ha HEOE3MEeUHOMY IIUISXY, 110 Beze o0 bora.

4. Tpancdopmailis HOBO3aBiTHOI IPUTYI y XyA10KHBOMY TEKCTi

[areprexcryansuuil mianor HoBenmu «lcyc Xpucroc y @manapii» 3 €BaHT€IbCHKUM TPETEKCTOM
3IIHCHIOETRCS SIK 32 CTIOCOOOM 30JIMKEHHS, TaK 1 BIIIITOBXYBaHHS. SIKIIO YOBEH y €BaHIeIbCHKOMY
TEKCTi BUCTynae cuMBoiioM LlepkBu XprctoBoi, To y banp3aka BiH € IPOEKINi€l0 Ha Cy4acHE MUCh-
MEHHHKY CYCIIBCTBO COIiasIbHOT cTparudikaliii, mo30aBieHe XpUCTUSIHCHKOTO OparcTBa. ComiaabHa
npobieMaTrKa CcTajia BU3HAYaJIbHUM YHMHHUKOM Uit Moau(ikamii B HOBesi (adynu €BaHTeIbChKOi
PO3MOBIJIi TTPO XOIHHS XPHUCTA BOJIAMHU.

[IpenienenTHUI TekcT y TBOpi banmb3aka BHIO3MIHIOETHCS, IO 3HAXOMUTH BiTOOpaskeHHS
y PO3MIUPEHIA MEePCOHAXKHINA CHUCTEMIi, JOMATKOBHX CIOKCTHHX €ITi30/1aX, aBTOPCHKUX OIIHOYHUX
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XapaKTepUCTUKaX. ABTOP HOBEIIU JOCUTH JOKJIATHO OMHCY€E MAaHAPIBHUKIB y YOBHI, IMiJKPECIIO0UN
ixHIO comianbHy HepiBHiICTh. barari 3aiimaroTe koMdoprabenbHi Micus Ha KOpMi, OiHI TPUTYIH-
JHCA y HOCOBIM 4acTWHI YOBHA; MK HUMHM JIaBa 3 BECISIPaMU CHMBOJIIYHO MOALISAE IX HA «CBOIX»
Ta «IYKHX.

LenTpanbHa oAist B HOBEJII — 1€ TI0siBa HA CYy/IHI acaKUpa, KOTPUH 3ai3HUBCS, 1 B HHOMY HIXTO
3 MPUCYTHIX He BIi3HaB Icyca Xpucra. [IpocTopoBa CTpyKTypa XyA0KHBOTO TEKCTY, IO BIATBOPIOE
Mi¢ororiuae i icTopuyHe MUHYJIE 3 MOy Cy4acHOCTI, MiAMOPSAKOBAHA aHTHTE31 CaKpaJIbHOTO
1 mpoganHoro. SIKIIO B €BaHTEIBbCHKIH icTOpii 0cOOMCTICT, XpHUCTa CakpaibHa, TO B HOBEJ BOHA
necakpamizoBana. boxuit CuH y XyJ0)XKHBOMY TEKCT1 TocTae B 00pa3i 3BUYAIHOI JIIOIUHHU, B 00CTa-
HOBIIi MHPCBKOTO XHTTS, Cepesl Jrojeil, ski Moro crpuilMaioTs TO 3a 4yXKHHIS, TO 3a lIAPIATAHA,
a TO 3a CBITJIOJMKOTO MaHJpPiBHUKA, IO BCEJIsI€ HAMII0 HA criaciHHs. [lo0aunBIIN B YOBHI HEBIIOMY
JIOIMHY Y CKPOMHOMY OJIsi31 3 HETIOKPHUTOIO TOJIOBOIO, (hrlaMaHJChKa 3HATh CHAHTEIHYMIacs: « Ju
8iH, 0y6a, He 3100117 A Modice, MUMHUK AOO CIPANCHUK?» | K8ANIUBO PO3CINAC «HA 1A8aAX, W00 He
nionycmumu 00 cede uyxco2o. «/{ymka npo ye UHUKIA Y HUX NIOC8I0OMO U OOHOUACHO, OYMKA, SIKA
Modice BUHUKHYmMU Juwie 8 iodell senvmodchux i bacamuxy (banp3ak, 1831), — pe3toMye omosigay.
[IpocTi mroan &, HABMAKHU, «3VCMPLIU HOB020 NACANCUPA WUAHODIUBO, WO BUKIUKALO HACMIUKYBAMI
nepewinmyesanns oazamiie na kopmiy (bans3ak, 1831).

O06pa3 Xpucra B XyJI0)KHbOMY IPOCTOPI € HAJAZBUIANHO BAKIHBOIO (Iryporo Jisl MMChMEHHUKA.
Bin akymysroe y TBOpi KJIFOYOBI CEMaHTHYHI OMO3HIII, a came: 0araTrcTBo/0iTHICTh, TOPAUHS/CMU-
peHHs, Bipa/0e3Bip’si, craciHHsA/3aruoenb, M0 eKCIUIIKYIOTh KOHIICTITYaJIbHUN 3MICT HOBENIU. 3aro-
CTPIOIOUH MPOOJIeMY «ColliadbHOI Mopaiti», ballb3ak cTaBUTh CBOiX TepOiB y BUHATKOBI 00CTaBHHU,
PO3KpPUBAIOYH TXHIO CYTHICTh Yepe3 MOBEIIHKOBY PEaKIlito Ha 3arPO3y KHUTTIO 32 JJOMTOMOTOI0 KOHTEK-
CTyaJIbHUX aHTOHIMii. 3BepHeHHs Icyca XpucTa 10 CynyTHHUKIB 3MITHUTHCS y Bipi B iM 51 BITACHOTO
CTACIHHS BUKJIMKAIOTh CYTIEPEWINBI BiAryKu. JIFoIu Ha KOPMI HEXTYIOTh ClIOBOM bokum, a Tomy mpo-
JOBXKYIOTh «KpU4aAmu 6i0 po3nauy, BUCHANCYIOUUCH YOUSUUMU CYMHIGAMU MA OOMANCIUBUM CMPA-
xom» (banp3ak, 1831). Topauns i 6e3Bip’ s BUpAIsie iX Big XpUCTa, SIKAK TaK 1 3aIUIIAETHCS IS HIX
qy)KHHIEM, OaiiTy)KUM 10 HeOe3MeKH, ImapaaTaHoM, 10 3aKIUKAE JI0 LTFO30PHOTO CIIACIHHSL.

Pazroumii KOHTpacT GaraTuM SIBISLTN CBOEIO TIOBEAIHKOIO TPOCTI JIFOAM 3 HOCOBOI YaCTUHU YOBHA.
YHCTOTOO CBOTO CEpIlsi BOHH IHTYiTUBHO BrayBajiu B HezHaiiomiieBi Criacutens. [IpoHUKHYBIIHN 10
Hpboro aGCcoMOTHOI TOBIPOIO, «NpOCmMOOyUIHi CIMEOPIHHSY BUSBIIA CMUPSCHHOMYIPICTH 1 31100yiH
JOYUIEBHUN CIIOKii: MOJO/Ia MaTH, MPUTHUCKAIOYN 10 TPy JWUTHHY, CIpsSMyBaja CBill MOIVISAA Ha
9y)KMHIIS, CTIOBHUBILUCH BipW Ta HAJI{; COJAAT HE 3BOIUB OYEH 3 OE3MPUCTPACHHUX PUC HE3BUYANHHOT
JFOTMHYU, HAMArarourch HACIIyBaTH 11 CIIOKIii; CEJSTHUH 13 CHHOM MOBYKH ITiIKOpWJIKCS Boii Bee-
BUIIIHBOTO.

binapHai ono3wuiii mociiqoBHO TEHEPYIOTh CMUCIIOBY HapaaurMy (iHanbHOI YacTHHU HOBenu. Ha
3aknuk Criacutens mity 32 HuUM BOoI0 BIATYKYIOTBCS JIMIIE IPOCTI Jitonu: «Monooa mamu 3 oumu-
HOW0 Ha pyKax eiopa3y nooanacs 3a wum. Conoam niOXOnuecsi Ha HO2U I CKA3A8 CB0€EI0 NPOCMOIO
2osipkoro. — [1]o6 st nponas! Ta s nidy 3a mo6oio xou i 0o didvka 6 3you! I cmynus y mope, nagimo He
30UBY8ABUIUCH, WO 8OHO mEepoe nio 1o2o Hozamu. Cmapa epiunuys, aKa eipuia y 6cemo2ymHicmy
boea, mesc niwna no 600i 3a nesnaiiomyem. CensiHuH i3 CUHOM nooymanu: «Akuo 6onu uoyme no
MOpIO, MO YoM OU U HAM He RIMUY ... 6eIUYE3HI X8ULI POZCMYNAIOMbCA HA IXHbOMY WIIAXY, HAYe YUACH
HenepemodicHa cuna npubopkyeana oxkeany (bans3ak, 1831).

SAxmo 1oOpoayIIHICTE 1 Bipa JYXOBHO 3MIIHIOE 1 PITye OITHUX JIFOACH, TO €roi3m, >KaaiOHICTh
1 0e3Bip’sl «CHIIBHUX CBITY IIbOTO» 3aXOILTIOIOTH iX Y TEMHY O€30/IHIO: BUEHOTO, 1[0 CMisIBCS 3 HE3HA-
HOMIIS, HA3UBAIOYM HOTO MIAPJIATAHOM, IMOTIMHYIIO MOpE, CKHapy 3aTsriid Ha JHO MOPCBHKE JBa
MIIIKHY 13 30JI0TOM, 3 SKMMH BiH HE XOTIB PO3JIy4aTHUCs, B MOPCHKiii 0€30/1HI TIOTOHYIIH 3apo3ymisia
JIBYMHA 31 CBOIM KOXaHUM, EMTUCKOII 1 CTapa JaMa, 1o 3a0ylu «1po MULocepos ma iCmuHHy peiciton.
[HImI1 >k MaHIPIBHUKH, AOCATHYBIIM Oepera, IIyKajJl OYMMa CBOTO HE3BUYAWHOTO IPOBIJIHUKA 1 HE
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snaxoau Moro. Ha 3HaK nam’sTi Ta IOJSAKY 3a 4y/I0-CIIACIHHS JOIEH MOpSIKM Ha y30epexoki 30y-
IyBaH «Monacmup Munocepos i mam, ik meepoums Jjie2enod, we 00620 30epieanucs i0oumKuy Hie
Icyca Xpucma, axi 3anuwunucs na nicky» (banb3ak, 1831).

diHan HOBENIM KOHIICTITYAIbHO 3aBEPIIY€E CIOJKETHI JIiHI{ Ta CAHKIIIOHY€ aBTOPCHKY 1HTEHI[IOHAIb-
HICTb, MOB’sI3aHY 3 YTBEPKCHHSAM XPUCTHSIHCHKHUX LIHHOCTEH K OCHOBHM MOPAJIBHOTO Ta COLialb-
HOTO 3/I0pOB’S B JTIFOZICBKOMY CYCITLJIbCTBI.

5. /KanposBi oco0.1uBOCTi HOBeJIH

TBopunii xapakrep B3a€MOIIi MiX Xy/IO’KHIM TEKCTOM Ta €BaHTeII€M JO3BOJISIE PO3IIISIATH HOBEITY
banb3aka «Icyc Xpucmoc y @nandpiiy 3 momisty JOAATKOBUX METO/IB )kaHpy. HeBenmukuii TBip MUCh-
MEHHHUKA € Tmapadpazor HOBO3aBiTHOI icTopii mpo uyno xoxinHs Icyca Xpucra Bogamu. €BaHTeNb-
CHKHUH CIOKET 3HAaXOAWTh y banp3aka HOBY iHTEpIpETalito 3 MO3HIii Cy4acHOCTI, aje 30epeKeHHIM
Y TBOpi XPUCTUAHCHKOT IMIAKTHKH, IO I ATPUMY€EThCS XyI0XKHBOKO npucyTHicTio Criacurens, Horo
IPOMOBaMH, SIKi € TTapadpa3aMu €BaHTeIILCHKOI PUTYI, JIOTIKOIO CIOKETHOTO PO3BHUTKY. BKiIFOUeHHs
€BAHTEIILCHKOI 1CTOPil B XyHOXKHIA KOHTEKCT, KM MOEAHYE JBa THMYACOBI IIAPH — 3aPOJKCHHS
XPUCTHSHCTBA 1 CYYacHICTh, — CTBOPWIJIM YMOBH Juisd Monudikamii HoBenun banp3aka «Icyc Xpucmoc
v @nandpii» B HOBUH KaHP, 0 HAJICKHUTH IO TPYIH JIITEPATypHUX (CTHIII30BaHMX) arnmokpudis. Lls
aHpoBa (opMa JI0TIOMara€ YUTaueBl OLIHUTH Ti KyJIBTYPHI KOAW CIPUHHATTS U mpountanHs Cssi-
IIEHHUX TEKCTIB, SIKi MAIOTh AYXOBHY IIHHICTH JUISI OCMHUCIICHHS Cy4acHO] icTopii.

6. BucHoBKH

VY pesynbrari J0CTiIKEHHS 3’ ICOBAHO, 1110 BU3HAYAIIbHY POJIb B OpraHi3allii Xy/10KHbOi CTPYKTYPH
HoBenu O. ne banwbsaka «lcyc Xpucmoc y @nandpiiy Bimirpae HTEPTEKCT — CIOXKET €BAHTEIBCHKOI
icTopii xoninus Icyca Xpucra Bogamu. B3aemozist HOBellM 3 HOBO3aBITHUM IPETEKCTOM CIIOCTepira-
€THCS SIK y CIOOKETHHX, 00pa3HUX MapajensiX, TaK i B aKTyalli3amii BIYHUX XPUCTUSHCHKUX IIIHHOCTEH.
BonHovyac BCTaHOBJICHO, IO MUChMEHHHK, OCBOIOIOYH MPEIEICHTHUN TEKCT, MiAKOpsie€ HOro CBOIN
XyAOKHIN JIOTiI, BHACHTIIOK YOTO BifOyBaeThCsl TpaHChopMaIllisi €BaHT€IbCHKOT CIOXKETHOI MOJENi
y BTOPHHHOMY TEKCTi.

30epiraroun B IEHTPI HOBEJNHM OCOOMCTICTH XpHCTa Ta HOro BYCHHS MPO Bipy Ta CHACIHHSA,
banp3ak cTBOpIOE HOBHIA XyHOXKHIN KOHTEKCT 3aBISKH PO3MIMPEHHIO MEPCOHAKHOI 0a3u, CIOKET-
HUX JOMOBHEHb, BKIIOUCHHIO aBTOPCHKUX OI[IHOYHUX XapaKTePUCTHK. [lepeTBOpeHMiI €BaHTEIb-
CBKHI CIOXKET y HOBEJII MPOEKTYETHCS HA CydacHY JIHCHICTD 1 BUCIOBIIOE PIITYYUi IPOTECT MUChH-
MEHHUKa MPOTH Oyp>Kya3HOTO COIiyMy, IO BifmaB Biag bora. ABTOpchka MOpajibHO-€CTETHYHA
HO3UIIS Y XyIO)KHBOMY TBOpPi C(pOKyCOBaHA Ha TyXOBHHUX 3aKOHAX XPHUCTHUSHCTBA SIK J1€BOI CHIIN
COILIAJIBHOTO Ta MOPAJILHOTO 03/J0OPOBJICHHS CYyCIUIBCTBA. Y IbOMY ceHci morsiau banp3aka 3051m-
KYIOTBCS 3 1/IeIMHU MPEACTABHUKIB XPUCTUSHCHKOTO COLiai3My, IKUH y TpuarsTi poku XIX cro-
aiTTs y @panuii OyB 1OCUTh IPUBAOIMBUM JIJIsi TUCBMEHHUKIB. XyJI0KHS MOAH(IKaIlisl €BAHTEIb-
ChKOI TOiT y Cy4YaCHOMY KOHTEKCTI TAaKOX CTBOpPHJIA MPEIENEHT JUIsl )KaHPOBOI mepeopieHTaril
HOBenH «Icyc Xpucmoc y @nandpiiy y niteparypHauii (cTuinizoBaHuil) anokpud. BuueHHs 010m1ii-
HOTO 1HTEPTEKCTY y XyHOXKHIX TBOpaX MUChbMEHHUKA BiIKPUBAE MEPCHEKTUBU IS MOJAJBIIOTO
JOCJIIJDKEHHSI HEBPAXOBAaHMX JIITEPAaTypHUX KOHTAakKTiB i3 kHuramu Craporo ta HoBoro 3aBiTiB
y TBopuocTti O. ne bans3aka.

Jlirepatypa:

1. Bamp3ak O. Icyc Xpucroc y @manapii. URL: https://www.ukrlib.com.ua/ world/printit. php?tid=682 (nara
3BepHeHHs: 19.01.2024).

2. banszax O. [lepeamona o «JIroncekoi komenii». URL: http://ni.biz.ua/ 11/11_25/11 252391 shtrafi-i-penal-
izatsiya.html (nara 3Bepuenns: 22.01.2024).

3. €panrernie Bix Mares (14:22-33). URL: http://osbm-buchach.org.ua/Bibliya/Matey.html (nara 3BepHeHHS:
19.01.2024).

4. 3aroucekwuii J. bans3ak Onope ne. Kuis : Becenka, 2004. 563 c.

29



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

5.

6.

Kyuepyk O. OcHorHi npuninu TBopuoro merony Onope ne banb3aka B noBicti «[00cex». Onope de Banb-
3ak: epani, inmepnpemayis, Yxpaina. Kuis : Bugasuunrso Jlronmuna, 2019. C. 113-120.

Kyumip 1. Poman O. ne Banmb3aka «CensiHu»: BUrajgKa 4 peanbHICTh? [lumanns aimepamyposnascmea.
2008. Bum. 75. C. 26-39.

Hamnugaiixo /. Onope banb3ak: suTts i TBopuicTh. Kuis : [ninpo, 1985. 198 ¢.

[Mumumiox JI.A. ®inocodcebki acniektn XyaoxkHix TBopiB OHope e banb3aka sk aBTopchbke MOJICTIOBAHHS
nivicaocti. Haykoei npayi. @inonoeis. Jlimepamyposnascmeo. 2012, Bum. 180. T. 192. C. 91-95.

Cwumna JI. EBomronist hpaniy3skoro dinocodebkoro pomany. Kuis : Ininpo, 2022. T. 1. C. 5-43.

References:

Balzak O. Isus Khrystos u Flandrii [Balzac O. Jesus Christ in Flande]. Retrieved from: https://www.ukrlib.
com.ua/world/printit.php?tid=682 (Last accessed: 19.01.2024) [in Ukrainian].

Balzak O. Peredmova do «Liudskoi komedii» [Preface to “Human Comedy”]. Retrieved from: http://ni.biz.
ua/11/11 25/11 252391 shtrafi-i-penalizatsiya.html (Last accessed: 22.01.2024) [in Ukrainian].

Ievanheliie vid Mateia (14:22-33) [Gospel from Matthew]. Retrieved from: http://osbm-buchach.org.ua/Bib-
liya/Matey.html (Last accessed: 19.01.2024) [in Ukrainian].

Zatonskyi, D. (2004). Balzak Onore de [Balzac Honore de]. Kyiv: Veselka, 563 s. [in Ukrainian].

Kucheruk, O. (2019). Osnovni pryntsypy tvorchoho metodu Onore de Balzaka v povisti «Hobsek». Onore de
Balzak: hrani, interpretatsiia, Ukraina [ The main principles of the creative method of Honore de Balzac in the
story «Hobsec»]. Kyiv: Vydavnytstvo Liudmyla. S. 113-120 [in Ukrainian].

Kushnir, I. (2008). Roman O. de Balzaka «Seliany»: vyhadka chy realnist? [O. de Balzac’s novel «Peasants»:
fiction or reality?]. Pytannia literaturoznavstva. Vypusk 75. S. 26-39 [in Ukrainian].

Nalyvaiko, D. (1985). Onore Balzak: zhyttia i tvorchist [Honoré Balzac: life and work]. Kyiv: Dnipro. 198 s.
Pylypiuk, L.A. (2012). Filosofski aspekty khudozhnikh tvoriv Onore de Balzaka yak avtorske modeliuvannia
diisnosti [Philosophical aspects of the artistic works of Honore de Balzac as the author’s modeling of reality].
Naukovi pratsi. Filolohiia. Literaturoznavstvo. Vypusk 180. Tom 192. S. 91-95 [in Ukrainian].

Sypa, L. (2022). Evoliutsiia frantsuzkoho filosofskoho romanu [The evolution of the French philosophical
novel]. Kyiv: Dnipro. Tom 1. S. 5-43 [in Ukrainian].

Cmamms naditiwna 0o pedaxyii 07.02.2024
The article was received 7 February 2024

30



3. PoMaHCbKI, repMaHChKI Ta IHIII MOBU

3. Romance, Germanic and other languages



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

UDC [82-92:303.628]:81'42
DOI https://doi.org/10.32999/ksu2663-2691/2024-96-4

GENRE PECULIARITIES AND DISCURSIVE FEATURES OF THE
INTERVIEW IN THE CONTEMPORARY MEDIA SPACE

Kiriienko Myroslava Mykolaivna,

Candidate of Philological Sciences,

Senior Lecturer at the Department of Foreign Languages
Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical
University

mcovganuk@gmail.com

orcid.org/0000-0001-8978-8161

Purpose. The main purpose of the article is to define the concept of “interview”, and to highlight its main
genre modifications and discursive characteristics.

Methods. The research was carried out using certain methods: analysis of lexicographic sources
and dictionary definitions, discourse analysis method, and pragmalinguistic analysis method.

Results. In today’s conditions, the focus of the philological paradigm on the study of the problems
of generation and functioning of multidirectional genres that make up the mass media corpus, in particular,
interviews, seems to be particularly promising among linguistic research. As one of the most common types
of mass media discourse, the interview plays a significant role in fulfilling a socially oriented task, enabling
the audience to receive socially significant information from the source.

The article examines the specifics of one of the most widespread genres of the modern media space —
the interview, which plays a significant role in fulfilling a socially oriented task. It is thanks to interviews that
the audience receives socially significant information from the primary source.

The article provides a detailed analysis of the formation of the conceptual boundaries of the terminological
unit “interview”.

Along with outlining the semantic scope of the term, the author also presents modern approaches to
the classification of genre modifications of the interview, which form its main body in journalism.

The author of the article pays considerable attention to the interview as a discursive practice, which is
characterized by a peculiar structure, method of organization, and social functioning.

Conclusions. The genre modifications and discursive features of the television talk show mentioned in the article
contribute to the formation of a kind of harmonious space, which is an informative and entertaining interaction
aimed, on the one hand, at obtaining certain information from the interviewee by the interviewer, and on the other
hand, at transmitting this information to the audience orally through the television broadcasting system.

Key words: interview, discourse, interview structure, genre features of the interview, discursive features
of the interview.
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Metoau. [locmikeHHsI BHKOHAHE 3 BAKOPUCTAHHIM NIEBHUX METOJIIB: aHANI3Y JIEKCUKOTpapiuHUX JKEepel
1 CJIOBHHKOBHX JE(iHIIIN, METOAY JUCKYPCHOTO aHAIi3y, METOAY MParMajJiHTBiCTHIHOTO aHATi3y.

Pe3ysabrarn. B ymoBax cTpiMKOro HayKOBO-TEXHIYHOTO IPOTPECY HPOBIIHUM THUIIOM AUCKYPCY € Tele-
Bi3iliHMI muckypc. TeneBi3iiHUN AMCKYpC 3HAYHO BILUIMBAE HA PO3BUTOK CYYaCHOTO CYCIIIIBCTBA, OCKUIBKU
(hopmye cBiTOmIS HOTO YieHIB. Meia BIUTMBAIOTh Ha CIIPUUHSITTS JIHCHOCTI 1 € OCHOBHUM JIKEPEIOM CTaH-
JapTiB 1 HOPM TIOBEIIHKU 3aBISKH BUKOPHCTAHHIO PI3HOMAHITHUX CTPATErii 1 TAKTUK MOBJICHHEBOTO BILJIHBY
1 MaHIMyMOBaHHA. SIK OUH 13 MOMKPEHNX Pi3HOBH/IIB MACMEIIHHOTO IUCKYPCY 1HTEPB IO BiIrpae BasKIHBY
1 3HAUYIIy POJIb Y BUKOHAHHI COINIAIGHO CIIPSMOBAHOTO 3aBIAHHS, YMOXKIIHBIIIOIOUA OTPUMAHHS ayJTUTOPIEI0
CYCIUIBHO 3HAYYMIO1 iH(opMariii.

VY crarTi JOCTiKYIThCS 0COOIUBOCTI OHOTO 3 HANMOMIMPEHIIINX KaHPIB CY4aCHOTO MEIialnpoCTOpy —
1HTEPB 10, KU BiJirpae BayKIIMBY POJIb y BUKOHAHHI COLIIaJIbHO OPi€HTOBaHUX 3aBaaHb. CaMe iHTEpB’IO Ja€
MOKJIMBICTD IVIsIIauaM Ta ciyxadaM OTPUMATH OPUTiHAIbHY 3MICTOBHY iH(OpMAILiIO.

VY cTarTi TaKoX MPEICTaBICHO OCMHUCICHHS KaHPOBHX OCOOIMBOCTEH IHTEPB 10, OKPECICHO CEMAHTUKY
TepMiHa, BUCBITICHO CyYacHI Miaxoan A0 kKiacudikamii ioro Moaudikariii.

3HauHy yBary aBTOpKa MpPUILISE BUCBITICHHIO 1HTEPB’IO K AWCKYPCHBHOI NPAKTHUKU 3 BIACTUBOIO i
CTPYKTYPOIO, CIIOCOO0OM OpraHi3allii Ta ComiagbHUM (QYyHKI[IOHYBaHHSIM.

BucHoBku. Po3misiHyTi y cTarTi )kaHpOBI 0COONMBOCTI Ta TUCKYPCHUBHI O3HAKW TEIEBi3iHHOTO TOK-IIOY
CTIPUSIOTH (POPMYBAHHIO CBOEPIHOTO TapMOHIHHOTO TMPOCTOPY, IO SBIsE cOOO0 iH(OpMaIiiiHO-po3Ba-
JKaJTbHYy B3a€EMOJIIO0, CTIPSIMOBAHY HE JIMIIE Ha OTPUMAaHHS TEBHOI iHpopMaIllii, a i Ha mepemady ii ayguTopii
B yCHIif (hopMi "epe3 crucTeMy TeleBi3iifHOTO MOBIICHHS.

KuarouoBi cjioBa: iHTEpB 10, IUCKYPC, CTPYKTYpa iIHTEPB 10, )KaHPOBI 0COOIMBOCTI IHTEPB 10, TUCKYPCUBHI
O3HaKH 1HTEPB 0.

1. Introduction

Nowadays the cases of using the term “interview” have been identified in various areas. In a broad
sense, an interview is considered to be a job interview, a patient interview at a doctor’s appointment,
an interrogation to clarify the circumstances of a court case, official negotiations, sociological sur-
veys, marketing surveys, etc. Sociology uses interviews as one of the most accurate and objective
methods of collecting sociological information based on verbal social and psychological interaction
between the interviewer and the respondent to obtain data of interest to the researcher (Sotsiolohiia:
pidruchnyk dlia studentiv VNZ, 2003: 512). In journalism, an interview is defined as a verbal com-
munication between a journalist and one or more people to obtain information and meet the informa-
tion needs of society (Sotsiolohiia: pidruchnyk dlia studentiv VNZ, 2003, 2003). Being widespread
in the communication practice of society, the interview as a method is one of the activities by which
a journalist collects information.

The diversity of forms and the polydiscursive nature of the interview are reflected in C. Briggs
dictum that “the interview has become a powerful force in modern society. From the moment we
are born, we are approached by teachers, psychologists, employers, and we listen to interviews on
the radio and television” (Briggs, 1990: 1), and is confirmed by the definition in M. McCutcheon’s
Roget’s Superthesaurus: “INTERVIEW — questions and answers, inquiry, press conference, probe,
talk, conference, exchange, meeting, dialogue, examination, hearing” (McCutcheon, 2010: 30).

It is worth noting that the genealogy of the word interview goes back to entrevoir (translated from
French as “to see a glimpse”) and s entrevoir (translated from French as “to visit each other”). The
first interviews in the history of journalism are analogous to conversations between representatives
of the upper social classes at a time when most diplomatic communication was carried out by cor-
respondence.

2. Semantic notion of interview

The study of interviews makes it necessary to define the semantic scope of the concept denoted
by the verbal unit inferview. In our research we will turn to its dictionary definitions in English
lexicographical sources, because comparing dictionary definitions makes it possible to identify
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the coinciding characteristics of a word, and the correlation of the scope of concepts makes it possible
to determine secondary, but no less significant characteristics along with the actual features. The
procedure of definitional analysis also takes into account such an important factor as the degree
of identification, since in modern lexicographic practice, interpretations of word meanings are most
often given in the order of their importance and frequency of use by the language community.

Various English dictionaries provide from 2 to 4 meanings of a word:

— 1. a formal consultation usually to evaluate qualifications (as of a prospective student or
employee); 2.a. a meeting at which information is obtained (as by a reporter, television commenta-
tor, or pollster) from a person; b. a report or reproduction of information so obtained (Meriam Web-
ster online, 2024);

— 1. a formal meeting in which one or more persons question, consult, or evaluate another person:
a job interview; 2. a meeting or conversation in which a writer or reporter asks questions of one or
more persons from whom material is sought for a newspaper story, television broadcast, etc.; 3. the
report of such a conversation or meeting (Kernerman English Multilingual Dictionary, 2024);

The widespread modern lexical and semantic variant that identifies the interview as a journalistic
genre is also confirmed by the Great Explanatory Dictionary of the Modern Ukrainian Language,
where it is defined as “a genre of journalism, a conversation between a journalist and a political, pub-
lic or other figure on topical issues” (Slovnyk ukrainskoi movy v 11 tomakh, 2024).

Theoretical and practical developments on the effectiveness of public broadcasting show a grow-
ing interest in defining interview as a type of public dialogue, the social significance of the inter-
viewer, his or her role in shaping public consciousness, and compliance with the requirements
and needs of the audience. For example, according to French experts, an interview is “a jour-
nalistic initiative that involves questioning a famous person or an anonymous person to find out
information, explanations, and positions that make sense only if they are reported by that person,
and then to pass on the collected information to a clearly defined audience in the form of questions
and answers” (Tekhnika interviu: zbirnyk navchalnykh materialiv, 2003: 12). It is also believed
that “an interview is an information genre that is designed to convey the position, view, attitude,
assessment, commentary of a key person about an event, situation, or problem” (Chekmyshev,
2004: 112). According to the German researcher Siegfried Weischenberg, “interview records
the statements of certain individuals on certain topics, as well as information about the individu-
als themselves” (Weischenberg, 2011: 64).

3. Genre modifications of interviews

The genre organization of speech plays an important role in the processes of social interaction: it
supports the social orientation of communicators, without which the success of their actions would
hardly be possible. Orientation in the goals and forms of communication, in the distribution of social
and communicative roles assumed by the genre-organized speech, makes it possible to predict
the course of communication, plan it correctly, respond adequately to the communicative actions
of partners, and ultimately achieve the intended goals. Thus, according to the objectives, the research-
ers distinguish: 1) informational interview, which aims to inform about events and facts. Its varieties
are operational interviews, street interviews, and blitz interviews; 2) investigative interview aimed
at in-depth research of a particular event or problem; 3) portrait or professional interviews, the subject
of which can be a person who has proven himself or herself in any sphere of public life and is popular
among the general public.

Experts consider a type of portrait interview to be a celebrity interview, which contains a signifi-
cant amount of personal information and is less informative in terms of social and political signifi-
cance. This type of interview can be as close as possible to a conversation and include many elements
of this genre, but it is always more structured, has a more rigid concept, and is result-oriented, which
is reflected in the manner of talking to the interviewee.

34



Bunycx XCVI

Issue

Of some scientific interest is the classification of interview according to the degree of formality,
where the closest to the norm is the interview protocol, and the least formal is the interview with
the stars. Such a criterion acts as a modifier of verbal and non-verbal communication parameters.

Based on the personal characteristics and qualities of communicators, researchers differentiate
interview according to the status and role position of the journalist and the interviewee, their social
and psychological proximity, represented by two types of interpersonal relations, namely, dominance
and equality. Thus, unlike most “celebrity” interviews, in which the interviewer demonstrates “equal-
ity”” with the star, using the first name and emphasizing their proximity to the audience and “acces-
sibility”, political and protocol interviews are characterized by a communicative situation of “domi-
nation”.

Among the main factors that determine the genre specificity of an interview are: the degree of polit-
icization, duration (volume), degree of structure, amount of personal information discussed, level
of information containing conflict, degree of national orientation of the interview, degree of straight-
forwardness of information interpretation, tendency to dominate in communication, conditions for
changing the roles of the communicants. However, among the general criteria on which the genre
paradigm of the interview is based, most researchers single out the structural and compositional
organization: introduction, main part, conclusion, thematic deployment (monothematic, polythematic
interview), targeted focus of the interview, verbal and non-verbal (in TV interviews) components
of the interaction of communicators, compliance with etiquette norms of communication, compliance
with language norms, dynamics of emotionality of the dialogue, interview length, types of speech acts
used.

4. Discursive features of interviews

The linguistic literature also interprets an interview as a special type of discourse that results from
the joint linguistic and extralinguistic activity of two or more individuals on a significant topic for
the publication in media, with both communicators directing and regulating their chosen communi-
cation strategies and tactics in accordance with their communicative goal and taking into account
the communicative situation (Chovhaniuk, 2017: 15). As we can see, the analytical procedure for
defining an interview from the standpoint of discourse involves taking into account the human factor
in the broadest sense of the word.

Some scientists emphasize the communicative specificity of this discourse, namely, double com-
municativeness because during the interview, two communicative tasks are solved: the first is focused
on obtaining certain information from the interviewee and corresponding comments, and the second
is aimed at transmitting this information to the audience. As a result, the interviewer performs two
communicative roles and is, on the one hand, an interlocutor who participates in a dialog, and on
the other hand, a moderator who coordinates the course of communication. As a result of the com-
municative tasks formulated in the interviewer’s questions and the definition of the thematic pro-
gram with the purpose, they are solved in the interviewee’s response by joining rematic cues. Thus,
the structural units of an interview are pairs of interviewer’s and interviewee’s remarks — dialogic uni-
ties characterized by close cohesion, a single goal and clear formal boundaries (Chovhaniuk, 2017:
42-43).

The interview as a journalistic discursive practice is characterized by a peculiar structure, method
of organization and social functioning and is built in accordance with certain rules. Despite the impos-
sibility of foreseeing all the factors that could potentially affect the interview process, many linguists
believe that its course is determined primarily by the socially significant topic and the choice of the par-
ticipants. The interviewer’s questions can be based on a pre-conceived scheme or the respondent’s
previous remark (the so-called “step-by-step development of the interview”). Unlike print media,
which provide for some editing of the interviewees’ statements, oral interviews (TV or radio inter-
views) do not exclude elements of spontaneity and improvisation.
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5. Conclusions

Aswe can see, the study of interview is inherent in its polyvector nature, since this genre is the subject
of keen scientific interest of a number of specialists in the field of philological knowledge. We believe
that it is promising to highlight the cognitive model of the discursive practice of interviewing to
identify the underlying cognitive mechanisms and determine the factors that influence the information-
processing process.
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Mera 1i€i cTarTi MOJATAE y TTOCTAHOBIII TPOOJIEMH Ta OKpPECIeHHI OCHOBHHX CIOCO0IB B3a€EMOIIi KapuKa-
TypH, K (QIKIIHHOTO 3ac00y, Ta TPEBEIIOTY, I SKUM TYT PO3YMIETHCS (haKTOJOTIYHA OMOBiMIb, IO BimoOpa-
Kae reorpadivyny, eTHOrpadiuHy, COMiOKYIBTYpHY crenn(iky iHIoro abo CBOro MpOCTOPY Ta CIIUPAETHCS Ha
BIPOTIHICTh MApIIPYTy Ta aBTOOIOrpaivHOro JOCBiAY MOAOPOKHBOr0-0MoBinaya. Meroan. Metonamu po3-
BIJIKM € CUCTeMaTH3allisl Cy4aCHUX JOCIIKSHb B3aeMOJii (DIKIIMHUX TEXHIK Y TPEeBEJI03i, CEMIOTHYHHI aHaIIi3
THTEepMeliaJIbHOT B3a€EMOJIIT Bi3yalbHOTO (KapuKaTypu) Ta BepOaIbHOTO, IHTEPTEKCTYIbHUI aHai3 Mapoii-
HUX Ta CAaTUPUIHUX 00pa3iB. Pe3yabraTu. CTaTTs MPHUCBIYYETHCS TCOPETUUIHIH TTPOOIeMi B3aEMOIT TPEBEIIOTY,
caTvpH i1 mapoii B KOHTEKCTI BIUTMBY (DIKIIIHHUX TEXHIK Ha JOKYMEHTAIIbHUHN TEKCT. MaTtepiaioM J0CHiHKeHHS
BHCTYTAIOTh TOIKOJOBI TpeBenoru cepenunn XIX CT., KoJu TYMOPHUCTHYHI LTIOCTPOBAaHI KHUTH HAOYIH 0CO-
OnmBoi momyssipHOCTI Ta Oynu OGectcenepamu, 30kpema, TBopu Piuapaa Jlois, Yapneza @. bpayna (miceBno-
HiM — Apremiyc Bopn), Tomaca B. Hoxkca. [lomsig Ha caTupuyHi Ta mapofiiHi CKIaIHUKU MOJAOPOKHBOTO
TEKCTY Kpi3b peduiekcii 1o/10 B3aeMOIii YIBHOIO, BUT'aJaHOT'O Ta JiMCHOT0, aBToOIorpadiuHoro Ta eTHOrpadiy-
HOTO MO)KE CTaTH CTIHKHM IMAIPYHTSIM JIJIs aHAITi3y TIOAIOHOTO MaTepialry, a TaKoXK HOTO pO3IISAAY B JiaXpOHii.
BucunoBku. BizyanbHi caTpudHi perpe3eHTaltii y moIopoxKi, Mo-pi3HOMY B3a€MOIIIOYH i3 BepOaIbHUM TeK-
CTOM, JIOAAIOTh CAaTUPUYHOI 00pa3HOCTI 10 (PaKTyaJIbHOTO BUKIIALY, Peali3oBy€e CaTUPUUHO-TIAPOIiHII 3a1yM
SIK HEBil’€MHY YaCTHUHY BepOajIbHO-Bi3yanbHOroO HapaTuBy. He3Bakaroun Ha pi3Hi (PyHKIIOHATBHI OCOOIMBOCTI,
KapHKaTypa, a TAaKoK KapTyH € Me1aTOpaMy MK CBITOM aBTOpa, BiJJ0Opakatouu HOro CTaBJICHHS Ta BPaKCHHS,
GikIioHATEHEM CBITOM (JTITEpaTypHUX, BI3yaIbHUX pENpe3eHTallii) Ta inmmm npoctopoM. KapukarypHi 300pa-
YKESHHS HaJIeKaTh 10 ChepH YIBHOTO, a TAKOXK (DIKIIITHOTO, 0COONMMBO Y MapoiitHii (GyHKIIi1, TPOTE BOHU MAlOTh
MTOTEHITiall IOKYMEHTYBaHHS SIK aBTO010rpaivHOTO TOCBiTY, ETHOKYJIBTYPHOI CrIeTIH(iKH.

KutrouoBi ciioBa: tpesenor, QikmiifHi TEXHIKH, JOKYMEHTAJIBHHUNA TEKCT, MOJTIKOJOBUH TEKCT, KapUKaTypa,
KapTyH.
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Goal. The purpose of this article is to put an issue and outline the main interaction ways of caricature,
as a fictional tool, and travelogue, which is determined as a factual narrative that reflects the geographical,
ethnographic, and socio-cultural specifics of other or the own space and is based on the of the route
and autobiographical experience validity. Methods. The research methods are the systematization of modern
studies about the interaction of fictional techniques and travelogue, the semiotic analysis of the intermedia
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interaction between visual (caricature) and verbal components, and the intertextual analysis of parodic
and satirical images. The results. The article deals with the theoretical problem of the interaction between
the travelogue, satire, and parody in the context of the fictional techniques’ influence on the documentary text.
The research material is the polycode travelogues of the middle of the 19th century when humorous illustrated
books gained popularity and were bestsellers, in particular, the works of Richard Doyle, Charles F. Brown
(pseudonym — Artemius Ward), and Thomas W. Knox. A thorough examination of the satirical and parodic
elements in travel literature, through contemplations on the interaction between the imaginary, fictional, real,
autobiographical, and ethnographic, can serve as a solid foundation for analyzing such works, as well as its
consideration in diachronicity. Conclusions. The visual representations of the journey interact with the written
text in various ways, include satirical imagery in the factual presentation, and incorporate the satirical-parody
concept into the narrative. Despite different functional features, caricatures and cartoons are mediators between
the author’s world, reflecting his attitude and impressions, the fictional world (literary, visual representations)
and Other. Caricature images belong to the realm of the imaginary, as well as fictional discourse, especially
used in a parodic function. Still, they have the potential to document as an autobiographical experience, so
an ethnocultural specificity.
Key words: travelogue, fictional techniques, documentary text, polycode text, caricature, cartoons.

1. Betyn

SIKI10 Ha TIOYaTKy HOBOTO THCSUOJITTA MOAOPOXKHS JIITEpaTypa BBakajacs MapriHaJbHOW cge-
POIO JITepaTypO3HABCTBA, TO HUHI BXKE€ MOXHA CTBEpPIPKYBATH, 1[0 HABKOJO LApUHHU cPOpMyBaBCs
KOpITYC JOCHiIKEHb 3 Pi3HOCIIPAMOBAHOO MPOOIEMATUKOI0, METOONOTIEI0, 00’ EKTOM BUBYEHHS. i
PO3BHUTOK TPUBA€E, HA 110 BKa3ye MOsSBAa HOBUX CTpaTeriii 0 OCMMCIEHHS TEKCTy mopopoxi. OxHa
3 HUX — 30MKeHHs! (PIKI[IOHANBbHOT Ta (paKkTyaabHOT HOAOPOXKI, 110 € CYMIXKHOIO 31 CTYIISIMU BIUIUBY
iMariHaTHBHUX TEXHIK Ha MOJIeJi 00pa3y 1HIIOro B JOKyMEHTaIbHOMY HapaTuBi. Hanpuknan, y ctarti
A. Tlepec-Maprtinec, NpUCBAYEHINH Tpaaullil MOAOPOXKI B iCTIAHCHKIN JiTeparypi, Bi3ii MaHApiBHU-
uTBa y TBopyocTi CepBaHTeca pO3IIsIal0ThCs B KOHTEKCTI KOHCTPYIOBAHHS TYPUCTUUHOTO MPOCTOPY
Icranii Ta foro BTUIEHHS B JIITEpaTypi Pi3HUX MEPioiB. Y JOCHIHKEHHI MOSICHIOETHCS, 1110 JITepa-
Typa MOJOPOXKI PO3yMI€ThCS SIK collianbHui GeHomMeH. OlHaK Ba)kKJIMBO 3a3HAYUTH, 110, HA JYMKY
aBTOpA, ii TPaAMLIis Ha HAllIOHAJILHOMY IPYHTI BIILITOBXY€THCS BiJ MIKapecKHOro *aHpy. HoH}ikiH
MOJIOPOK 3ralyeThCsl MUMOXITh MTpHUKIaaMu TeKcTiB 3 XX ct. (Pérez-Martinez, 2022).

ITosiBa BU3HaUeHb Ha KIITAIT «travel-based fictionsy yBupa3HIOe mepeHeceHHs aKIEHTIB Y BUBUCHHI
MOJIOPOXKHBOTO HAPATUBY Ha (iKLIOHATIBHY JiTeparypy. B ykpaiHcbkoMy JliTepaTypO3HABCTBI y MOII-
OHOMY pakypci aHanizyeTbces aBrodiorpadiunuii poman 1920-1930-x pp. (Bacbkis, 2007). [Tpuannn
LIBOTO 3CYBY 3YMOBIIIOIOTHCSI PI3HUMH (DaKTOpaMHM: SIK COLIOKYJIBTYPHUMHM, 3MIHAMU YSIBIE€HB PO
MOOUIBHICTB 1 TYpU3M, TaK 1 BHYTPIIIHBOJITEpATypPHUMH, MIOKaHPOBOIO B3a€MOJIIEI0, @ TAKOXK JIiTe-
paTypo3HaBUMMH, NEPEOCMUCIICHHAM KAHPOBUX BIIACTMBOCTEH JiTepaTypu mofopoxi. CTOCOBHO
OCTAaHHBOTO CJIIJl 3a3HAUYUTH, 10 PO3MAITTA y TIyMayeHHI TUIOJOTIYHUX O3HAK JIITEPaTypH IMOJ0-
POXIi MPU3BOIUTH J10 PI3HOTO PO3YMIHHS JKaHPOTBOPYOi OCHOBHU. SIKIIO MiJIXOJUTH CTPOIO 1 BY3bKO,
TO MOKHA MTOTOAUTHUCS 13 TUM, 110 (paKTUYHA BIPOTiTHICTH 1 aBTOO10Tpadi3M, BigoOpaxeHuit hopmoro
Hapailii BiJ mepIiioi ocobu, € apXeTHUITHUM siipoM mooposki (Adams, 1983: 64). [Ipore skiio AuBH-
THUCS IMpIIE 1 UTH, Tak OM MOBUTH, BiJ Marepiaily, TO CIUPAEMOCHh HA HACTYITHE MIPKYBaHHS, sIKe
MIPOBOKYE JI0 MOJANIBIINX peduieKciii Ta yTouHeHb: «JliTeparypa npo moJopoxi» OXOIUTIOE, CKaKIMO,
6araro Tepurtopii. Maiixe Oyab-akuii xkaHp Moxe OyTH (1 OyB) MpU3HAYECHUH AJIS1 OMUCY JOCBITY MOJI0-
poxeii ...[lomopokHii HapaTUB caM 1Mo co0i € TOBOJ1 BUTLHUM TEPMIHOM Ta 3arajioM 3aCTOCOBYETHCS
710 TOKyMEHTaJIbHUX PO3IOBi/IeH MaHAPIBHUKIB PO IXHI MOIOPOXKI1; BBAKAETHCS MPABANBUM, aJic HE
3apkau HagiitHumy (Wall, 2017). Ha Moro AymKy, SIKIIO MOHSTTS <«JIiTeparypa MOA0pPOXi», MIHCHO,
€ METa)XaHPOBHUM YTBOPEHHSM 3 IIHPOKOIO (DIIIOKTYyali€ro MiX MoitocaMu (IiKIIH 1 HOHQIKIIH, TO
MIOHATTS «TPEBEJION» € 3HAYHO OTBII KOHKPETHU30BAHUM, 3 BUPA3HUM TSXKIHHSIM J0 IPyTroro MoJocy,
1110 HE BUKJIIOYAE, A, HABIAKH, MTIAKPECITI0E BUKOPUCTAHH (DIKLIHHUX TEXHIK Y IIbOMY KaHpi, a 4acTo

39



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

1 IXHIO IGKOHCTPYKIIiIO, IO CBIAYUTH PO TIMOMHY B3a€MOJIl MK ysIBHUM (imaginary), BUTaJaHUM
(fictive) 1 milicHuMm, ciuparodnch Ha TepmiHonorio B. I3epa (Iser, 1993).

3po3yMinio, mo aHamiz AediHimiii Ta MmiAXoAiB, BUPOOICHUX OCTAHHIM YacOM, MOXKHA IPOJO-
B)KYBATH, aJKe 1X 310pasiocst He Ha OIHYy pO3BiAKYy. BomHoyac HaoYHe 3MIIIEHHS KyTa 30py 3MYIIy€e
MOBEPTATHUCS M OKPECIIOBATH KAHPOBUH 0a3UC MOJOPOKHBOI JIITEpaTypH, K IIyKae HOro BUINE3-
raganuii nocmiaHuk A. Ilepec-MaptiHec, 3ynUHIIOUMCH HA JOMIHAHTI ySBHUX cTpareriid: «Cripobda
CUHTE3yBaTH ‘‘HEBIOBUMHUII aHp”, 3riHO 3 Jlyicom AnbOypkepke, HE JHIIE CIpPUSE P03’ ICHEHHIO
HEUITKOI TUTOJOTI, aje i CBITYUTh PO HEOOX1THICTh MipKyBaHb IO /Ba QPyHIAaMEHTAIbHI BUMIpH
JFOZICHKOTO ICHYBaHHS: XapakTep ocooucToi ysBu Ta ii ymoB» (Pérez-Martinez, 2022).

Ha >xanpoBoMy piBHI mpobiema audepenmiaiii poMany i TpeBelory TeX J0Ci CTAHOBUTH JTUC-
KyCiliHy rnpo0OyieMy depe3 iXHIO TICHY CIIOPiTHEHICTh Ta B3aEMOBIUIHB, IO JIEMOHCTPYIOTh YHCIICHHI
JOCITI/DKeHHS. | BCe 5K TaKd 4 ICHYIOTh MDXK HUMH p0301KHOCTI? B 0HOMY 3 OCTaHHIX JOCIIiIKCHb
3a3HAYAE€THCS, 1110 TPEBEIIOT BIIPI3HAETHCS HASIBHICTIO aBTOpa-HAPaTopa, 3HAUYIIICTIO €KCTPATEKCTY-
aMbHUX (haKTOpPiB MOJOPOXKHBOTO nocBiny (Kaasa, 2019: 477).

Cka3aHe MepeKOoHy€E y BIAKPUTOCTI TEOPETHYHOTO BU3HAYEHHS JITEpaTypH MOAOPOXKI Yy CKIIAa-
Hill Ta pi3HOCTIPSIMOBaHi B3a€MO/IIi BUTaIaHOTO, YSIBHOTO Ta (pakTyaapbHOTO, BiporiHOTO. Y po0oTi
I1. Xomnanna i I Xarrana «Typuctu 3 ApykapCbKMMH MalldiHKaMH», IO BXKE CTala XpeCTOMaTiii-
HOIO, HarOJIOIIY€ETHCS, [0 CyYacHI HAPATHBH TOIOPOXKEH € «ITOCEpEeAHNKaMU MIX (DakTOM 1 BUTAI-
Kot0, aBToOioTpadieto ta ernorpadiero» (Holland, Huggan, 1998: ix). Bkazana meniatopHa GyHKIis
norpedye THyYKHX TEXHIK BTPUMaHHs OajaHCy, TOX IXHE BUPOOJICHHS TPHBAJIO MPOTITOM Pi3HUX
€TarliB PO3BUTKY MMOJOPOKHBOTO TEKCTY.

Mertapedrnekcisi CyMHIBIB y TIPaBIUBOCTI TOTO, IO TAKHM BHJIAETHCS, € BAXJIMBHM MEXaHI3MOM
YKaHPOBOT TMHAMIKH TPEBEIIOTY, a TAKOXK MApO/Iii Ha HBOTO, SIK, HAIPUKJIAI, y cliaBHO3BicHUX «llomopo-
xax ['ymmisepa» J[x. Cidra, yBaxkHOTO unTaua TpeBesoriB. CXUiIbHICTh MaHAPIBHUKIB JI0 TIEPeOib-
HICHHS, IEPEeKPYIyBaHHs (aKTIB Ta MPOCTO BUTAJKH € OHUMH 3 HAUMEPIINX MPUYNH BUHUKHEHHS
CaTUPUYHHX MOJOPOKEH. [3 PO3ZBUTKOM TYpH3MY 1 PO3IIMPEHHSM BIUIMBY HOAOPOXKHBOI JIiTEpaTypu
PI3HOTO TaTyHKY CaTHPUKU HAIUXAIOTHCS PO3OIKHICTIO MK YIBHUMHU KOHCTPYKTaMHU Ta PEaTbHUM
JIOCBIJIOM, pO34YapyBaHHSIM Ta YIaBaHMM 3aXBaTOM BiJl IOIOPOXKi, CXEMATH3AIE€I0 Ta 3HIKCHHSIM
POl IHIWBIAYAIBHOTO MEPEKUBAHHS 1 CIIPUUHATTS, IO SCKPABO MPOJAEMOHCTPOBAHO y KapUKaTy-
pucriB Bigomoro BuaanHs «The Punchy, y maponiitaux momopoxax P. J{oiins. Carupuunuii Ta napo-
IiifHUN TpeBenor chopMyBaBCsl HA MEPEXPECTi MPOTHIICKHUX 1HTEHIIIH Ta HACTAHOB Y BIATBOPEHHI
Ipolecy Mi3HaHHS 1HIIOTO MPOCTOPY Ta YBiOpaB OaraTwii TOCBI BUTAIaHUX TIOAOPOKEH, K1 TAKOX
MAaloTh TPHUBAITY 1CTOPIIO.

[IpoTe y mmpokoMy Mo TOCHTIHKEHb TPEBEJIOTIB caTUpa B MOAOPOXKI 300ya HAMEHIIIE YBarH.
P. Mapsic dikcye HAOUHY TEHIEHIIIIO Y 3aXiTHOEBPOIEHCHKOMY HAayKOBOMY HHCKypci: «Haitsckpa-
BIIIIMM JTOKAa30M TOTO, IO TOJOPOXKHE MUCHMO Ma€ MpoOIeMHu 3 TyMOPOM, € T, IO MiCIs TPUILSTH
4y OUIbIIE POKIB PO3BOIO AKaAEMIYHHX JIOCIHIPKEHb MaHPIBKH HEMA€E 3HAYHOI KUTBKOCTI KPUTUKU —
MaiiKe HIY0Tro — IIOJI0 BOTO acrekTy xkaHpy» (Jarvis, 2023: 2). B ykpaiHChbKOMY JiTepaTypO3HaB-
CTBI CATHPUYHO-TTAPOIIHHI TIOAOPOXK] BUBUAIKCS ITEPEBAKHO HA MaTepialli Cy4acHOI JTiTeparypH, 1o
€ HaJI3BUYAMHO TUTITHUM 1 I[IKaBHM, OJTHAK HE JIA€ MOXIIMBOCTI JINTH MEBHHUX y3arajbHEHb, SIKi O
BiIOMBAJIM OCOOJIMBOCTI CATUPH ¥ Mapoil TPEBEJIOTY Pi3HUX MEPioIiB.

OT1xe, MeTa Wi€l cTaTTi MOJATae y MOCTAHOBII MPOOIEMHU Ta OKPECICHHI OCHOBHUX CIOCO0IB
B3a€MOJII1 KapuKaTypH, K (QIiKIiifHOTO 3ac00y, Ta TPEBENOrY, MiJl SKUM TYT PO3YMI€ThCS (haKTOIIO-
rivHa OTOBiIb, 110 BiI0Opakae reorpadivny, eTHOrpadiuHy, COIOKYIBTYpHY CHEIH(IKYy iHIIOr0 a00
CBOTO MPOCTOPY Ta CIUPAETHCS HA BIPOTIIHICTh MAPHIPYTy Ta aBTOOIOrpadiqHOTO JOCBiIY MOI0-
POXXHBOTO-0TIOBIAa4a. MatepiaioM 10CIiHPKEHHS BUCTYAIOTh TOTIKOI0BI TpeBenoru cepenuuu XIX
CT., KOJIU TYMOPHCTUYHI UTFOCTPOBaHI KHUTH HAOyiIM O0COOIUBOI TMOIYJISPHOCTI Ta Oynu OecTcerne-
pamu, 30kpema, TBopu Piuapma [oiins, YUapneza @. bpayna (niceBmnonim — Apremiyc Bopn), Tomaca
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B. Hokca. MeTogaMu po3BiIKH € CHCTEMaTH3allisl Cy4acHUX JOCIIKEHb B3a€MOIIT (QiKIIHHIX TeX-
HIK y TpeBeJI03i, CEeMIOTHYHUI aHAaJIi3 IHTepMeTiaIbHOI B3aEMOIIT Bi3yaabHOTO (KapUKaTypH) Ta BEp-
0aTbHOTO, IHTEPTEKCTYyaBHINA aHAIII3 MAPOIIHHIX Ta CATUPUYHUX 00pas3iB.

2.T'ymop i TpeBesior y KoHTeKcTi podjemMu GikuiiHNX TeXHIK y JOKYMEHTAJIbHOMY TEeKCTi

Pegizis mxepen, y SKHX MPOCTEKYETHCS MOCTYI CaTHPUIHO-TIAPOIIHHOTO AUCKYPCY MOIOPOKI,
MOBEPTAE /IO TyMKH, BUCJIOBIICHOI Ha ITOYATKy CTATTi, i 3aHyPIO€ y MUTAHHS [IOI0 MEX MIX (IKITiii-
HOIO Ta (haKTOIOTIYHOKO MONOPOXIKIO. Buesranaunuii nocuiguuk P. Mapgic Haronouye, o BigHo-
CHHH MI TYMOPOM 1 TPEBEJIOTOM i1CTOPHUYHO CKIIAJIAIICS HEMPOCTO Yepe3 Te, M0 TyMOpP KOMITPOMeE-
TyBaB HACTAHOBY Ha CEPUO3HICTH 1 MiAPUBAB PEIyTAaIlif0 aBTOpa — JOCIIHUKA, BiIKpUBaya, CBiIKa
HOBHX cBiTiB (Jarvis, 2023).

Ane x QIKUIAHUA TOTeHIIaa cCaTUpH, Mapoii, a TAKOXK 11 Bi3yaJlbHUX PEIPE3eHTAHTIB, CIIPSIMO-
BaHMIA POTH HAUTUIIKOBOCTI YSBHOTO Y TIOZIOPO’KHBOMY HapaTHBi, CTPUMY€E PO3MHUBAHHS KaHPOBUX
MeX, Haraaye npo KOHBEHIIIi BiporigHOCTI. Baxkko 3amepedyBaTHl 1 T€, IO 32 JIOTIOMOTOK0 TYMOPY
BiJI/I3€pKATIOIOTHCS COLIOKYJIBTYPHI Ta HaBITh MOJITHYHI MUTAHHS, 10 € aKTYaJIbHUMH IS IEBHOTO
nepiomy.

Cepiio3HICTh 1 pemyTaliiHICTh 03HAK «YOJIOBIUOI» MOJEI MOJOPOKHBOTO UCKYPCY BHUCYBA€
1 BIIOMHUI MOCHiTHUK, aBTOp Oararbox mpaik K. TOMIICOH, KU OKPECIIOE MUPIIY MaHOPAMY
CAaTHPUYHOI i MapoAiitHOi moJOpoXKi, MounHaoun Big AHTHYHOCTI. [lepmioro mapoziero Ha moa0-
poxHe mucbMo BiH HazuBae «lIpaBnuBy icropiro» Jlykiana. CaTupH4HUM XapaKTepoM BiJ3Ha4a-
eTbest BipmoBanuid Tpesenor «Ilomopox B bpynaizii» [opamis. ¥ nmizapomy CepenHboBIYYi 3ragy-
€TBCS MOAOPOXK cepa JlkoHa MaHeBIIIA, sIKa TOEHYE aHEKJIOTUIHICTS 13 (hakTonorigHicTio. Jlami
caTupa MoJOPOKHHOTO HAPATUBY PO3POOISIETHCS y ciaaBHO3BicHUX TBopax Jl. Jledo 1 Ix. Cpidra
(Thompson, 2011).

B inTepmperartii 000X JOCTIHUKIB CHHTE3 CATUPHU Ta IOJOPOKHBOTO HAPATUBY TPOSBISETHCS K
y XyIO)KHBOMY, TaK 1 JOKYMEHTaJIbHOMY TeKcTi. CaTupa MOXKe CIIpsIMOBYBATHCS Ha KOHKPETHI TO/10-
POXHI TEKCTH, Ha ITHO MOJAOPOXKI, a TAKOK HA LEHTPAJIbHUN MOJOPOXKHINA CIOKET MEBHOI EMOXH,
a KpiM TOTO, €JIEMEHTH TPEBEIIOTY MEePETBOPIOIOTHCS HAa TEXHIKM CATHUPHYHOTO Ta MapOAiiHOTO
BUCBITJICHHS COLIIAJBbHUX, OJITHYHHX, KyJBTYPHHUX, €THIHUX IIpoOieM. OOuIBa JOCITITHUKH CTBEP-
JDKYIOTb, IO JIOMiHaHTa CEPHO3HOCTI i peryTamiifHOCTI BilidIIIa Ha Oeperu y MOCTMOACPHICTHYHY
epy, BLAKPUBIIN MOXJIMBOCTI IS IPOSIBY KOMEIIIHO-CATUPUIHUX 3aC00IB y TPEBEIO3i.

BuBYeHHS BIUIMBY CaTHPH HAa IOCTMOJICPHICTCHKHI TPEBEJIOT € PE3YJIbTaTUBHUM B YKPAaiHCHKOMY
JiTEpaTypO3HABCTBI. AHAIII3 HAPATUBHUX CTPATEriil 3aKOHOMIPHO BiIITOBXYETHCS BiJl XapaKTepHUC-
TUKA TEOPETUYHUX IIIXOMIB 10 BU3HAUCHHS 1 THIOJIOTI3alii jiteparypu nomopoxki. Hampukman,
y MmoHorpadii I. KporuBko pestoMmyeThbest: « XyI0xKHIO JIITepaTypy Ipo NOAOPOK MOYKHA YMOBHO IO/~
JMTH HA JCKUIbKA TPYI: TPEBEJIOT K XyJAOKHIN 3BIT PO MOIOPOXK, MOAOPOKHI HOTATKHU, IO TEHE-
THUYHO aIeJIoI0Th A0 JITepaTypu HOH-(IKIIH, Ta XyI0KHI TBOPH, Y SKUX JOMIHYE MOTHB MaH/PiB»
(Kpommsxko, 2019: 198). Ilonpu Te, 110 aBTOp Ii€i CTATTi HE MOXKE MOTOAUTHCS 3 OTOTOXXHEHHSM
KaTeropii XyJOKHBOTO Ta JITePaTypHOro i, BIAMOBIAHO, 3 IEPEMIIIEHHSIM TPEBEJIOTY SIK JJOKYMEHTA
B LIAPHUHY XYIOXKHBOTO AMCKYPCY, BU3HAYEHHS PHC Cy4acHOTO TPEBEJIOTY B YKpalHCHKIi JliTeparypi,
30KpeMa «Opi€HTallisl Ha BIATBOPEHHS Cy0’€KTUBHOTO,  TOMY BapiaTUBHOTO CBITY MEHTAJIBHOI MTO/I0-
POXIi HapaTopa, Mo BiAOyBa€ThCS B JOTOPKY 710 TeorpadigHol peaIbHOCTI Ta 3aBIAKH ii eMOIIITHOMY
ocsrHeHHIO» (KpormmuBko, 2019: 227), mo3Bosisie MOCIITHUII KOHKPETH3YBATH OCOOIUBOCTI BUKO-
PHUCTaHHS aHEKIOTHYHO-CMIXOBHX CTpaTeTiii, KApHABAIBHOTO MHCJICHHS, & TAKOXK BEKTOPH CHHTE3Y
MDKBHIOBHX YTBOPEHb IIi/I BIUIMBOM MOCTMOJEPHICTCHKOI rpu. [lepemieriHHs 1 mpOTHCTaBICHHS
JOKyMEHTAJIBHOTO Havajia, CepHO3HOTO 1 CMIXOBOTO, KapHaBaslizallis o0pa3y iHIIOTr0, TPOTECKHICTb,
aBTOIAPO/Iisi OHOBIIOIOTH KAHP 1 BOJAHOYAC HE JAIOTh MOMY MEPETHYTH YKaHPOBI KOPJIOHH, — JIOBO-
it M. HlynbryH, po3kpuBarou GyHKIIT CAaTHPUUHO-NAPOIIHHUX 3aC00IB y Cy4acCHOMY TpPEBEI03i
(Ilynsrys, 2016).
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3. BisyaubHi Texniku rymopy B TpeBesnorax XIX crt.

Sxuio mapoist 3 i pOHIYHOIO TPAHCKOHTEKCTYai3alli€r0, BIUIETIHHSAM HOMEPEIHIX TEKCTIB, IOIBOEHHIM
CTPYKTYpH, MOBTOpaMu € epEeKTUBHUM 3acO000M TBOPUOI peduieKcii 111010 B3aEMOBIHOIIEHHS PEaTbHOCTI
Ta TekcToBoro npocropy (Hutcheon, 1985), To carupa cnpsiMOBY€ETHCSI y TPEBENO31 Ha 30BHIILHI CTOCOBHO
TEKCTY acleKTH peasibHOCTI. besnepeuno, mapois 1 carupa MOXKyTb IEPETUHATUCS HA PI3HUX PIBHSX TEKCTY.

Hanpukman, caruprdnaa momopox BUIIE3raaHoro aHmiiicekoro kapukarypucra P. Jloins «The For-
eign Tour of Messrs. Brown, Jones and Robinson. Being the History of What They Saw, and Did, In Bel-
gium, Germany, Switzerland and Italy». Kapukarypu nogoposkasoro nooyty, Bromu, cyetu (Doyl, 1854)
30epen 'yMOPUCTUYHUHN MTOTEHIAM JJ1s1 CyYacHOTO IVIsi/1a4a, aJKe TYPUCTUIHHNA TeMII, 0a)KaHHS HIY0TO
HE MPOITyCTUTH, BCE BCTUTHYTH 3aKPIILUTIOETHCS Y TYPU3Mi, SIK KOHCFOMEpUCTChKIN nmpakTu. Lli imrocTpa-
1111 CTBOPIOIOTKCS 3aC000M TIepeOLIbIIEHHS, HATPUKJIIA/I, TPAHCTIOPTHUX a00 TOTeNBbHIUX MPpHUro (11. 1).

[Ipore 6e3 mapanesneii 10 BlIacHe BIKTOP1aHCHKOT €MIOXH, KYJIBTYPHOTO KOHTEKCTY B IOZJOPOXKYBaHHI1
XIX c1. carupuuHuii ePexT 3aTyMaHIOEThCS. Y TaKOMY BHUIIAJIKy MU MAaEMO PO3IISLIATH 1HTEep/TpaH-
CTeKCTyaJIbHUH piBeHb. fIK, Hampukiaja, y 300paxeHH] nepcoHaxa micrepa PobiHcona y Benerii,
AKWAWA 3aMHUCIIEHO BUTosomye psiaku 3 noemu JIk.I. baiipona «Ilamomuunreo Yainena ["aponsaay,
MIOKH H0r0 Apy31 CHAaHTETNYEHO BIAXOAATH 110/1ajll, HE PO3yMIIOUM MPUUMHU HOro CMYTKY (1J1. 2).

P. loiin iponizye Haja postto baiipoHa sik 1yXOBHOTO MPOBIIHUKA Y KOHTUHEHTANBHIN MTOIOPOXKI
aHMINLIB BikTOpiaHCHKOI enoxu (Buzard, 1991: 30), Hax cTepeoTHNI30BaHUM Ta BUKPUBIIEHUM YSIB-
JIEHHSIM TIPO MOJOPOXK SIK TOCBIOM 3BUIBHEHHS, CIIPUYMHEHUM BIUIMBOM aHIIIHCHKOTO MOETa Ha
TYPUCTHUHY MOJY.

CarupuyHuil KOMITIOHEHT MOXe OyTH TIPEICTABICHU y TBOX OCHOBHUX ¢opMmax. [lepma ¢popma
MO/IETIOBAaHHS CBITY CTAHOBUTH PEaiCTUUHY TEXHIKY YBITHYTOIO J3€pKaja, sike 3011blye abo 3MeH-
1Iye 300pa)KeHHsSI YOroch IIISIXOM BUOIPKOBOI Qikcallli Ta «rpaBipyBaHHI» KPUTUKOBAaHUX ACIIEK-
TiB peanbHOCTI. [lpyra 6a3yeTbcs Ha TEXHIKaX rPOTECKY, L0 MOJISArae y TpaHUYHOMY Ae(pOpMyBaHHI
300paX€HOr0 CBITY, IPOTHUCTABICHHI €CTETUYHUX SIKOCTEH, BHECEHHI BIAUYTTSA aOCypIHOCTI HKUTTH
(Martins, Kotakowski, 2022: 6). Vci ui cTparerii MoykHa MOOaYUTH y MOJOPOKHBOMY MHUCHbMI Ta HOro
B3aeMO/Iii 13 300paxkeHHs M. [0 HUX MOYKHA TO/IaTH 1 T€, 10 CITOCOOM KOPEITsIii 300pakeHHs Ta CII0Ba
y TPEBEJIO31 TAKOXK MO3HAYAIOTHCS HA YCKJIaJHEHHI Ta Bap1aTUBHOCTI KOMIYHUX, CATUPUYHUX 3aCO01B.

42



Bunycx XCVI

Issue

ROBINSON (500}, —1 STOOD IN VENICE,” ETC.; JONES AND BROWN, HAVING HEARD SOMETHING LIKE IT BEFORE, HAVE WALKED ON A LITTLE WAY.

Reflection made by BROWN. —WHY DO PEOPLE WHEN REPEATING POETRY ALWAYS LOOK UNHAPPY?

Xapakrep 300pa)keHb, 30KpeMa MPEICTABHHUKIB NAICKUX TEPUTOPIH, Yy MOAOPOKAX PO3BUBABCS
y O1K MMOCUJICHHS TOBIPH JI0 CBITYEHB 1 KOHKpEeTH3allli 300pakeHb. OTHAK, SK 3a3HAYAIOTh JI0CIITHUKH,
y TIepIIIi POKH JPyKapcTBa LIFOCTPAIi 0 OIMHKCIB IMOTOPOKEH CTBOPIOBAIUCS B MAaHCTEPHSX, Y SIKUX
PEMICHUKH Ha CBIH CMaK BUKOPHUCTOBYBAJIH MOIIMPEHI 00pa3u «IUKHUX» YOJIOBIKIB 1 )KIHOK a00 Amama
ta €Bu (Leitch, 2022: 457). I'poreck, nedopmaiiist 300pa>keHOTO CBITY, MOHCTPHU Ta TUBOBUIKHI ICTOTH
HAOYHI Yy PaHHIX MOA0poXkKax 0e3 carupuaHoro 3adbapsieHHs. «Po3mosiai Mapko ITono ta cepa [[)xona
MaHeBis 3aMOBHWIN BiIajeH] TEpUTOPil 00pazaMu >KaxIUBUX JIFONIEH, YMsl MapriHaJIbHA JIFOIIs-
HICTh IMOJIOBXKYBaJla JUCTAHIIIO BiJi MOpaJbHOTO Ta TeosoriuHoro neHtpy» (Leitch, 2022: 456) Ta,
YTOYHIMO, BTLTFOBaja YsBY UIFOCTPATOPiB, a TAKOXK Oa’KaHHS BHJIABIIB Bpa)kaTH IMyOIIiKy, 10 TPU3BO-
JIAJIO JIO TIPOTHPIY MK TEKCTOM 1 300paxkeHHsIMH. [locTymmoBo Taki Bi3yajabHI Ta HapaTHBHI cTparerii
MOCTYTIMITUCS MIiCIIEM OUTBII BIpOT1THUM 300paK€HHSM, a 3aCO0M €K30THU3aIlil IHIIIOTO CTaIM BUT A IJTU-
BilMMH. [mrocTpartii, mo cynpoBOKYBAIHA MOJOPOKI BICIMHAIIIATOTO Ta JIEB STHAIISATOTO CTOJITh,
BHUCTYTAJIA BI3yaJIbHUMHU TapaHTISIMHM, K1 TATBEPKYBaJIM aBTOPUTET HayKoBuX Micii (Leitch, 2022:
456). OgHak OYaTKOBI TEXHIKH y BIATBOPEHHI 00pa3y 1HIIOro He Oysu 3a0yTi, a IPOSBUIUCS Mi3HIIIE
13 caTMpuYHUM HacudeHHsM. [Ipukianamu € KapukarypHi 300pa)KeHHsI B KOJIOHIAJIbHUN TIepioJl, 10
MTOCHJTFOBAJIM 30BHIIITHI O3HAKU JIUKYHCTBA, BijacTanocti iHmoro (Khanduri, 2014).

3BepHEMO yBary Ha I[IKaBHi BHUIAJIOK — TPEBEJIOI aMEPUKAHCHKOTO KypHAIiCTa, MaHIPiBHUKA
T.B. Hokca «The Boy Travellers to the Russian Empire» (1886), sikuii BaxXKko 3aI1iIo3puTH y Mapo-
niinocti. st mpars Oynia po3paxoBaHa Ha IOHAIBKY aBAMTOPIIO 1 JAaBaja po3MaiTi BiJIOMOCTI MPO
KpaiHy i3 TpaHCJIiTepOBAHUMH AHIVIHCHKOI0 ETHOKYILTYPHUMM peasisMu. 1i BupasHuii meparoriu-
HUH aKIEHT NMEPEKPECIIIOBAB MOSIBY KAPUKATYPHOCTI, & Pa30M 3 HEIO YSIBHOCTI, ajie BOHA BCE JK TaKU
BUHUKA€E. Y KHU3I, K Y XOPOIIOMY IiJIPyYHUKY a00 HAayKOBO-TIOMYJISIPHOMY BHIAaHHI, THIIOBI IS
TPEBEJIOTIB UTFOCTpaIllii, HalpUKJIa, IPEICTaBHUKIB PI3HUX HaIlild, €CTOHCHKOI a0o, sIK TyT iMEHY-
€ThCS, MBACHHO-YKPATHCHKO1, IIT0 TTIOXOAUTH Bij CKidiB Ta capMaTiB, BUKOHaHI 3 €THOTpadi4HOI0 TOY-
HICTIO. 300paK€HHs YOJIOBIKIB MalOTh XapaKTePHI PUCH, BIIOOPaKarOTh MOBEIIHKOBI 03HaKu. OTHaK
3aMaJIbOBKU «MYKHKa» (‘mujik’) KOHTPACTYIOTh 3 HEUTPaJbHUM Bi3yaJIbHUM 1 BepOalbHUM HapaTH-
BOM, /K€ BUIVISLIAIOTh KapukarypHo. Hanpukian, onuc [ocTHHHOTO ABOPY, TpaauIliii Toprieii Ta ii
HaIllOHAJILHOT CaMOOYTHOCTI BiJIOYBa€ThCs 3 1HTOHAIIIEIO MyTIBHUKA, 3 JIOBTUMH TEPETidyBaHHIMHU
ToBapiB Ta ocobmmBocTel 1iHoyTBopeHHs (Knox, 1887). [lapanensHo Ha 3aMalibOBKax JIFOAW BUTJIS-
JIAIOTh ITIIKPECIICHO HE PeCIeKTa0eIbHO 1 He IIUB1TI30BaHO, 0COOIMBO B KOHTEKCTI TOPTiBJIi, ILJIOBOT

chepu (i1. 3).
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YoI10BiKM Y AMBHOMY OJ15131 3 KalellioXaMH, 3 HEEBPONIEHChKUMHU 00IMYYSIMU — Ha OJIHIH LUTIOCTpa-
11ii, Ha 1HIIH — JIFOJIMHA Y €BPOMEUCHKOMY OfIsI31 OMMUPAETHCSI KOMITaHii, HalleBHO, MPOJIABIIIB, K1 TSAT-
BUBakeHO1 iHTOHAM1. [IpoTe 00MOBKM PO CXiAHUMN IITHO KUTTS 1 TPAIULIF MOXKYTh OyTH Karaiiza-
TOpaMHU IPOSIBY KOJIOHIAJbHUX CATUPUYHUX TEXHIK y (hopMyBaHHiI 00pa3iB.

Kapukarypa sik 3aci0 moka3y iHIIOTO CTAHOBUTh HalOUIbII KOHIIEHTPOBAHUH 1 CEMAaHTUYHO CIIpe-
COBaHU BHpa3 KOJIEKTUBHO C()OPMOBAHUX YSABJIECHb a00 CTEPEOTHUIIIB 100 UY>KOTO TIPOCTOPY, KYiIb-
Typu. TexHiKH ryMopy 3/aTHI SIK 10 PO3XMTYBAaHHS CTEPEOTHUIIIB Ta BHUKPUBJICHb 00pazy iHIIOro/
CBOT'O, TaK 1 3akpiruieHHs Horo. Kapukarypa 7103Boss€ depe3 1HIIOrO MHUJIBHIIIE MOJUBUTUCS 1 HA
cebe, cBoi cnadki micug 1 npobnemu. Po3misiHeMO HACTYNMHUN MPUKIIAZ. AMEPUKAHCHKUN MMMChMEH-
nuk-rymopuct Yapnes ®appap Bpayn y 1860-x pp. cTBoproe KoMeiitHi Tpesenor i3 Haspoo «koro
MOZIOPOXKi» i TiceBaoHiMoM Aprtemiyc Bopa. Hapucu BinoOpakaroTh CIpMHHSATTS CBOTO, aMepH-
KaHCBKOT'0, IPOCTOPY, Y AKOMY HapaTop 3yCTpidae iHIIOro — «0IaropoqHy 4epBOHY JTOAUHY». Hese-
JUYKUNA HApUC CYNPOBOIKY€E 300paskeHHsI, MOOy/I0BaHE 33 MPUHIIUIIOM KOHTPACTy MapKepiB LUBIi-

30BaHOCTI/HEIMBIIII30BAHOCTI, Ta sike 0e3 BepOaIbHOTO TEKCTY MOXKHA Oysi0 6 XMOHO BUTIYyMadUTH
(i1 4).
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Y MipKyBaHHSIX ITPO BUIBHE 1 IIACITMBE KUTTS a0opureHiB 10 mpuldytTs Komym0a BiqdyTHI BiZUTyHHS
pycoi3My B HEraTUBHUX OIIHKaX 3100y TKiB €BpoIeiicbkoi KynbrypH. [lepernik Toro, yoro 6 He oTpuManm
MiCIIeBi, MKpecoe OaueHHs MUBLII3aLil y KPUTHYHOMY Jyci: paOCTBO, OaHKH, AWCIIENCis, OpyaHi
noMiTHKY. [XHi KiHKM «HikoNM 6 HEe TOMEpIIH Bifl CIIOKMBAHHSA, aJKe He MPUKPAIIAIIN 3aIl SICTOK PeuaMu
3 KUTOBOI KicTkm» (Arthemius, 1865: 49). [lns nac kpamie 6 Oyno, cTBepIIKY€e HapaTop, KoM O BOHU
HaroxyBaim ¢riOyct’epa-Komymba rapsiaoro ixero Ta Bimnpasuin qonomy. OTxe, y TakoMy CBIiTII (hOKyC
KapUKaTypHOTO 300paKeHHS MIPpUTIajae Ha APYTUH TUIaH — IIBYMHY 31 3BEPXHIM BUpa3oM oOmmadst. Bona
YOCOOJTIOE KYJIBTYpHE TJI0, B SIKE 1HJIIaHEIlb HE BIUCYETHCS, TOXK KOHTAKTY MK HUMHU HE BiZIOyBa€ThCS,
IO MTiIKPECITIOETHCS YCAMITHEHOIO ITO3010 1 BIICTOPOHEHUM TOIIISIOM «4€PBOHOT JIFOIUHI.

[locrmabneHHss caTUPUYHUX 1HTOHALIN, YHUKHEHHS TPOTECKHHX 0Opa3iB 30iMkKae KapukKarypy
31 CIIOPiITHEHUM Bi3yaJbHUM (DEHOMEHOM — «cartoony, Mo B YKpaiHCHKOMY IEpeKiiaai 30iraerbes
3 TEPMIHOM «KapHKaTypa», IpOTe € 3HAYHO MOJIOJAIIUM KAHPOM 1 Ma€ sIK CIIbHI, TaK 1 BIJAMIiHHI
XapaKTepUCTUKU. ToMy /ISl TO3HAYEHHS [[bOTO PI3HOBHUY Ipad)iKu BCe YacTile BUKOPUCTOBYETHCS
TPaAHCIITEPOBAHUN TEPMiH «KapTyH». JIOCIIKCHHS CBIYaTh MPO T, IO BiH € IHTEpPMEIiaTbHIM
ta imMarinatuBHUM (Ginn, 2014). 3aco0u mepedUTbIICHHS, TTOPIBHSIHO 3 KapUKATYPOIO, BAPIIOIOTHCS
IIUpIIe, BIAMOBITHO, 300pa)kyBaHa JIOIMHA MOXe OyTH ymi3HaHa a0 MEepeTBOpEeHa Ha MEPCOHAXK.
Kapryn BukopucToBye «BubipkoBe nepedinpmenns» (Abraham, 2009), a qianazon MoganbHOCTI po3-
IIUPIOETHCS BiJl CATUPH 10 300pakeHb, M030aBICHUX TYMOPY.

Kapukarypa, sk 1 KapTyH, HACH4YeHa Cy0’ €KTUBHUM OaueHHSIM 3JI000/ICHHUX TeM. 3pO3yMLiJIO, 110
MOPIBHSHO, HANPUKIAL, 3 dororpadicro i )KaHPH HE MPETEHAYIOTh Ha JOKYMEHTAJIbHY TOUHICTb.
[IpoTe 0qHO3HAYHO MOXKYTH NMPETEHAYBaTH Ha OUIBII BUPAXKECHY E€MOIIHHY PEaKIIo PEeIHITi€HTa.
Kpim Toro, 1 me 3Hauyma prca JUisi TPEBEJIOTY, KapuKarypa i KapTyH MalOTh PO3BUHYTY CHCTEMY
3aco0iB netamizariii, HabmKkeHHs (HOKYCYy 0 TIEBHOTO HIOAHCY sIBHINA YW moxaii. He3Baxaroun Ha
Te, IO 3acO0M JeTaiizalii € mepeBaXHO iIMariHaTUBHUMHM, BOHHU 3JIaTHI 30UTBITYBATH IOJIC iHTEp-
mperarii, a 4yepe3 B3aEMOJIiI0 3 BepOaIbHUM TEKCTOM HECTH TYMOPHCTUYHUN CMHUCI. 300paskeHHS,
SKi HaJIeKaTh JIO I[bOTO THITY, HAOYHI y BCIX aHaTi30BaHHX TpeBenorax. [lepeOumbnryBanuii eext
300paskeHHs puC 00’€KTa Yy HUX 3MEHIIYETHCS, a TpadiuHuil 00pa3 JIOIUHH BIUCYETHCSA B pEasbHI
cutyanii. @okyc catupu Ta ii KpUTUYHI aKIICHTH 30CEPEKYIOThCSI HA KOHTEKCTI — TIOBCSKICHHICTb,
1moOyTOBI KOJIi3ii, TOBEAIHKOBI IMITYJIbCH, KECTH, — Ta POPMYIOTh TYMOPUCTHYHHUH €(EKT, He TiApH-
BAIOYH JIOBIPH J0 BIPOTiTHOCTI aBTOOIOTpadhivHOrO JTOCBITY.

OnHuM 13 miKaBUX 1 JUCKYCIHHHMX acleKTiB € MOTEHIIa] [UX JKaHPiB BMICTUTH aBTOOiorpadiu-
HUI KOMIIOHEHT, 1110, SIK BiJIOMO, € Ba)KJIMBHM >KaHPOBHM acreKkToM Tpesenory. Lis ¢dyHkuis cripuse
YHAOYHCHHIO TOTO, SIK Bi3yallbHI CAaTUPHYHI 3aCO0M CIIONYYarOTh (DAaKT 1 BUTAIKy, MEPEKIIOYAI0Th
yBary i3 30BHIIIHBOTO CBITY J0 HOTO BHYTPIIIHHOTO CIIPHHHSATTS 1 TOMY BUITPOOOBYIOTH CTEPEOTHITH
Ta YHEepPEeKSHHS, SIKi 4aCTO MPOCYBAIOTHCS B MOAOPOXKHIX HApaTHBax. Y MPEICTaBICHUX TPEBEIorax
imeHTudikalis aBTopa-Haparopa i aBTOpa-NMepCOHaXKa Peai3yeThCsl y TOMY YHCIi 3a JOTIOMOTOIO
Bi3yaJIbHUX TEXHIK, TYMOPHCTHYHI 3aCO0M SKHX BapiIOIOTHCS BiJl IPOHIYHHX /10 KAPHKATYPHHX, L0
MOJKHA TI00auuTH y TBOpi Apremiyca Bopaa.

CaMoipoHist TOJOPOKHBOTO TPATUIIIHHO CYIPOBOKYBaIa PO3TyOICHICTh aBTOpa ab0 po3dapoBa-
HICTB 3yCTPIUYIO 3 HOBUM, HEBUIIPABIAHICTh 04iKyBaHb. CKIIQIHIINTY CUTYAIIIO CIIOCTEPIraEMo, SKIIO
MopydY 3 HAPAaTOPOM BHHHKAE SI-TIepCOHaX, VIS SIKOTO BUTATYETHCS TICEBIOHIM 1 KU TTEPEKOIOBY-
€THCS Y Bi3yalIbHY CHUCTEMY. Y CaTHPHUYHUX 300paKEHHSX BPaXKEHb 1 OI[IHOK HAapaTopa MOPYIIYEThCS
MMUTaHHS Cy0’ €KTHBHOCTI Ta BIIHOCHOCTI 0cOoOUCTOr0 OaueHHs. BogHowac Bizyanizaiist S-nepcoHaxka
POOUTH THYUYKIIIUMU Ta OLTBII BUPASHAMH MOXJIMBOCTI OCMHUCIICHHS JTIaJIOTy 3 1HIIAM Ta KYJIBTYyp-
HUX BIIMIHHOCTEH.

4. BucHOBKH

CarupuyHa 1 TapojiifHa MOJOPOXK, a TAKOXK 3acO0M TyMOpY, 30KpeMa Bi3yallbHi, Y TPEBENO3i
€ TeMOI0 Majopociikenoro. [Ipeacrapinena crarta € cupoOOr0 3HAWTH MIAXOAW 10 OCMHCICHHS
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MIOJIIKOTOBOTO TPEBEJIOTY 13 CATHPUYHUM, KOMIYHUM 3a0apBiieHHsM. [lorisig Ha caTHpuyHi Ta mapo-
TiiHI CKJIQAHUKH TIOIOPOKHBOTO TEKCTY Kpi3h peduiekcii momo B3aeMojii ysBHOTO, BHUTaJIaHOTO
Ta AIMCHOTO, aBTOO10TpadivHOro Ta eTHOrpadivHOTO MOXKE CTaTH CTIMKUM HIATPYHTAM JUIS aHATI3Y
MOII0HOTO MaTepiary, a TAKOXK HOTo PO3IISAY B AlaXpOHii.

Kapukarypa, a Tako) KapTyH € MeiaTopaMH MiXK CBITOM aBTOpa, BiJOOpaKarodu HOTO CTaBICHHS
Ta BpaXeHH:, (IKIIOHATBLHUM CBITOM (JIITEpaTypHHUX, Bi3yaJbHHX PENPE3eHTalliil) Ta MpoCTOPOM
iHmoro. KapukarypHi 300paxeHHs1 Hajiexarb 70 cepu ysIBHOTO, a TakoXK (iKIiHHOTO, 0COOIMBO
y TapofiiHii (yHKIii, MPOTe BOHM MArOTh IOTEHIIajd JOKYMEHTYBaHHS SK aBTOOiorpagiqHoro
JIOCBIJTy, TaK 1 €THOKYJIBTYPHOI CIEHU(DIKH.
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The problem of dominant features of Kings individual style, realizing the atmosphere of horror
and terror in literary works have become the basis for numerous studies in the field of linguostylistics
and translation. The purpose of the article is to study the dominant feature of Stephen King s writing style
and its reproduction into Ukrainian. The paper used scientific methods: the method of continuous sampling
(to identify lexical elements), generalization and systematization (to systematize the samples and their further
analysis) and comparative method. Stephen King uses different techniques, which make the speech of his
characters individual, emotionally rich and expressive. The Shining is a narrative, in which many fears are
expressed and consequently manipulated. Stephen King uses jargon, slang, tropes to make the speech of his
characters close to everyday speech of people, differentiating them according to age, profession, social
stratum and origin. In his novel, Stephen King describes in details what his characters feel. Using colloquial
speech, incomplete sentences, he shows emotional and psychological atmosphere. Abrupt phrases, unsaid
words provoke readers imagination. At the syntactic level, King used abrupt phrases, incomplete sentences
and incorrect grammar constructions. The analysis showed that translator used adaptation, compensation
and calque to reproduce psychological tension, description of the Shining. The translator used the strategy
of domestication to render colloquial speech of Kings characters. The translator used direct equivalents,
adaptation, compensation and concretization. Sometimes the translator softened and neutralized the tonality
of expressions, but all the dominant features of Stephen King's writing style have been preserved for the target
reader. To sum up, the reproduction of dominant features of Stephen King's writing style requires special
approach from the translator. Among the dominant features of King's style, we can point out: metaphors,
epithets, comparisons, repetitions and colloquial speech. The translator’s choice of intervention has direct
consequences on the target s reception. The data collection process was based on the novel of Stephen King
(Shining) and its translation into Ukrainian.

Key words: colloquial speech, writing style, domestication, specific features, individual style, metaphor.
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Ilpobnema dominanmuux puc inousioyanvhoco cmunto Kinea, peanizayis ammocghepu cmpaxy i scaxy
8 JimepamypHux meopax cmanu 06 €Kmom 00CnioxHceHb y eanysi aiHeeocmuiicmuky ma nepekiaoy. Mema
cmammi — Oocaioumu OomiHaumui pucu inousioyarernoco cmuiaro Cmisena Kinea ma ix eiomeopenmus
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8 nepekadi YKpaincbkoio M0ogoio. Y pobomi UKOPUCMAHO MAKI MEmMOOU O0CHIONCEHHA: MemoO CYYLibHOl
8UOIPKU (07151 BUOKPEMIIEHHS TeKCUYHUX eleMeHmis), Memoou eenepanizayii ma cucmemamusayii (0as cuc-
memamu3zayii 3iopanoi subipku ma ii nodanvuio2o anaiizy) ma nopieusanibHuil memoo. Cmisen Kine suxopuc-
MOoBY€E PI3HI MexXHIKU, W00 3p0OUMIU MOGIEHHS C8OIX NEPCOHAICI8 eMOYILHO 3a0apE8IeHUM MA eKCNPECUBHUM.
Cmigen Kine 6UKOpUCMOBYE JHCAP2OH, ClleHe, MPonu, Wob HAOIUZUMU MOBNIEHHS C8OIX NEPCOHAdICI8 OnuiCHe
00 NOBCAKOEHHO20 MOGIeHHs NI00el, Ougepenyilorouu ix 3a 6ikom, npogecicio, coyianrbHum cmaiom ma noxo-
odicennam. Y ceoemy pomani Cmigen Kine demanvro onucye me, wjo 6iouyeaioms 1o2o nepconaici. Buxopuc-
MoGYIOUU POIMOGHY MOY, He3agepuieni pevenns, Kine nokasye emoyitiny ma ncuxonoeiuny ammocgepy. Ooi-
PBaHi ppasu, HeOOCKA3AHI CL08A CIMUMYIIOOMb Y8y uumaud. Ha cunmakcuunomy pieni Kine suxopucmogye
00ipsani (hpasu, HenpasUIbLHI epamamudni KOHCMPYKYii. Ananiz nokaszae, wo nepexnaoay UKOPUCmos8ys8as
adanmayiio, KOMneHcayiio ma KaivKy, wob nepedamu NCUXon02iuny Hanpyzy ma onucu y pomani. Ilepexnaoau
BUKOPUCIAG CIMPAMERi0 00OMAWHEHHS, W00 nepedamu posmosHy Moy nepconadicie Cmisena Kinea. Ilepe-
K1aoau UKOpUCcmas opmanbHuli 6iON0GIOHUK, adanmayilo, KOMnencayilo ma Konkpemusayiio. Yacom nepe-
K1aoau nom sAKuy6ds 4y Heumpanisyedas moHaibHiCmb GUCTIO8NI08AHD, ale 6Ci OOMIHAHMHI pucu iHOUgioy-
anvrozo cmuno Cmigena Kinea oynu 36epesiceni ons yinbosoeo yumaua. Omoice, 8i0meopenns OOMiHaHMHUX
puc inousioyanvrnoeo cmunto Cmisena Kinea eumazae ocobnusozo nioxooy 6io nepexiadaid, wob adexeamHo
nepeoamu ix nio uac nepexnady. Cepeo dominanmuux puc cmunio Kinea modcna eudinumu: memaghopu, eni-
memu, NOPIGHAHHS, NOGMOPEHHS, PO3MOSHY MOGY. Bubip cnocoby nepedaui dominanmuux puc nepekiaoaiem
besnocepednvo enausae nHa peyenyiio uumayem. Ipoyec 360py oanux dazysascs na pomani Cmisena Kinea
«Csati60» ma 11020 yKpaincbkomy nepexiaoi.

Knwuogi cnosa: posmosna mosa, iHOUGiOyanbHULl CMuib, 000MAWHEHHs, cneyugiuni pucu, memagopa,
oomecmurayis.

1. Introduction

The novel Shining was published in 1977 and became popular among the readers. The Shining is
an example of Gothic novel, which is based on the fear of unknown and supernatural. The novel is
known for its narrative style and psychological tension. It’s important to note that the topic of horror
is actual nowadays. This feeling is one of the strongest human emotions, which is expressed with
the help of verbal, non-verbal and stylistic means. This article aims to study the dominant features
of Stephen King’s writing style and its reproduction into Ukrainian. The aim of the article is achieved
with the help of scientific methods: the method of continuous sampling (to identify lexical elements),
generalization and systematization (to systematize the samples and their further analysis) and com-
parative method.

2. Theoretical basis of research

The general theoretical paradigm includes works of suck scholars as M. Atanasova, A. Bilohur,
O. Golovnova-Koppa, C. Landais, J. Morris, O. Zhupanyk. These works are dedicated to study
the patterns of creating suspense, lexical means of creating fear, challenges and strategies of ana-
lyzing the translation of fear, stylistically marked vocabulary. But, despite the amount of works
related to the topic in modern linguistics and translation, the problem of dominant features of Stephen
King’s writing style hasn’t been sufficiently researched. Thus, our goal is to study dominant features
of the novel The Shining and their reproduction in Ukrainian translation.

In modern literature stylistically marked vocabulary is represented by vernacular and taboo. How-
ever, the writers of American prose use words from different functional styles: slang, colloquialisms,
jargon, vulgarisms (Bilohur, 2021).

According to C. Landais (Landais, 2016), horror fiction aims at generating specific feelings in
reader’s mind. The reality effect is a key feature for creating specific effect. It happens in dialogs.
Moreover, vocabulary and syntax must be in harmony with the situation. Stephen King pointed out
that the key elements of a successful reality are description and dialog. Stephen King uses different
techniques, which make the speech of his characters individual, emotionally rich and expressive.
O. Zhupanyk points out that the main emotion used by S. King in the novel Shining is fear, which
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is realized by different linguistic means (Zhupanyk, 2019). The author creates the atmosphere
of horror by choosing the place for actions in the novel, numerous descriptions of weather. The
writer uses lively and detailed description to create bright atmosphere of the Overlook hotel via
appealing to the reader’s senses. Narrative elements of the novel are combined with supernatural
ones. Therefore, flashbacks and time shifts reflect the history of the hotel and characters’ past
traumas. Whereas, the border between real and paranormal becomes vague. The type of narration
in the Shinning is heterodiegetic. The narrator is covert, undetermined, placed outside the action
and uses the third person singular form. It’s important to note that Stephen King uses micro ques-
tions, which change rapidly to create the atmosphere of suspense. Their basic function is to keep
the reader in tension (Anastasova, 2016: 43-58). Moreover, King uses internal monologues to
show thoughts, fears, inner struggle and emotions of his characters. Various symbols and motifs
help to create tension and suspense, attention to details is the background of horror. According to
J. Morris, three levels of horror can be pointed out in King’s novels: terror (what the mind sug-
gests, emotions of fear and revulsion). Each level appeals to something different to the experience
of the reader. Terror is achieved when the reader imagines the monster without seeing it. Horror is
rendered via smell of death (Morris, 2022).

In addition, the Shining is a narrative in which many fears are expressed and consequently manipu-
lated. Stephen King uses jargon, slang, tropes to make the speech of his characters close to every-
day speech of people, differentiating them according to age, profession, social stratum and origin.
Natural and realistic dialogues contain colloquialisms, descriptive language and symbolism create
the sense of authenticity. The writer focuses on another horror tradition — the house with ghosts. The
place with ghosts fascinates Jack and incites him to the edge of madness (Massaron, 1991). Primary
element of creating horror is subtlety in describing Jack’s gradual madness. The symbol of shine is
the background, around which horror is growing. Golovnova-Koppa (Golovnova-Koppa, Liubchyk,
2018) notes that lexis of horror literature is one of the main elements to evoke the reader’s reaction.
Pragmatic meaning of the work is emphasized by the choice of lexical means, which create especial
atmosphere.

3. Dominant features of the Shining and their reproduction in translation

In his novel, Stephen King describes in details what his characters feel. Using colloquial speech,
incomplete sentences he shows emotional and psychological atmosphere. Abrupt phrases, unsaid
words provoke readers imagination. The translator’s choice of intervention has direct consequences
on the target’s reception. Translators of horror must find the right balance between foreignization
and naturalization (Landais, 2016). If the reader doesn’t feel what the author intended, the translation
fails.

Jack’s hands were clenched tightly in his lap, working against each other, sweating. Officious
little prick, officious “I don’t believe you care much for me, Mr. Torrance. I little prick, officious —
(King, 2001: 6).

JI>KeK CTHCHYB MiTHI PyKHU Ha KOJIiHAX, TaMarouu najibili. HacTupHuii neii Kypaynesb, HaCTHP-
HUH Leil...

—  He nymato, 1m0 Bac ax Tak I[iIKaBUTh Mos AyMKa, mictepe ToppeHce. MeHi... ...KypAyneb,
Hactupumii uei... (Kinr, 2010: 11).

In this example, the translator used adaptation. The phrase “hands were clenched tightly in his lap”
was reproduced as “B miTHI pyku Ha komiHax”’. The repetition “officious little prick” was rendered
with adapted “nactupnuii nei kypaymnens”. Rude lexeme “prick” was replaced with the neutral “kyp-
nymens”. Incomplete sentence was preserved by the translator. The description “working against each
other, sweating” was translated with concretized “namaroun nanpri”.

Stephen King uses different linguistic means to describe his characters and create the necessary
atmosphere. The reader feels emotions together with the character at the beginning of description.
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He was a beefy man with fluffy popcorn hair, white shirt, and dark green chinos. He swung open
a small square grating in the furnace’s belly and he and Jack peered in together (King, 2001: 13).

Le OyB moBHYBaTHii Y0JIOBIK i3 MyXHACTHM COJIOM’SIHHM BOJIOCCSIM, O/IATHEHUH y 01Ty COPOUKY
il TeMHO-3€JIeH1 KUTalChKi ITaHu. BiH BiTYMHUB MaJleHbKe 3arpaToBaHe BiKOHIle Ha KOPITYCi TOITKA
i pa3om 13 JIxxexkoM 3arsinyB ycepenuny (Kinr, 2010: 26).

In this example, the translator used adaptation as well. The description “beefy man with fluffy
popcorn hair” he reproduced as “noBHyBaTHii YOJOBIK 13 IyXHACTUM COJIOM SITHHM BoJioccsim”, thus
the tonality has been softened. The phrase “a small square grating” is translated with the help of dimin-
utive “MajeHbKe 3arpaToBaHe BIiKOHIIE .

The author describes horror with the help of repetitions, metaphors and exaggerations. These lin-
guistic means help him to make the reader feel the atmosphere of tension and be scared together with
his characters.

He had whirled Danny around to spank him, his big adult fingers digging into the scant meat
of the boy’s forearm, meeting around it in a closed fist, and the snap of the breaking bone had not
been loud, not loud but it had been very loud, HUGE, but not loud (King, 2001: 14).

Bin puBkoM po3BepHyB JleHHI, 100 HagaBaTH oMY IO MO, HOro maibli — BEJHUKI MajbIli
J0POCIIOl JIFOIMHU — YNHWJIMCS B TEHIITHY IJIOTh MAJIEHBKOI PYYKH, 3aMUKAIOYHCh HABKOJIO Hei
B CTUCHYTHH KYJIaK, a TPICK KICTOUKH, 110 3J1amMaJiacs, 0yB HEroJI0CHUM, HET0JIOCHUM, T Hi, BiH OyB
ay:ke rojocuum, OIVTYIHIJIMBUM, aje ne rosocuum (Kinr, 2010: 27).

The phrase “to spank him” was rendered with the descriptive “nagaBatu mo nomi”. The transla-
tor softened the tonality of the expression. The metaphor “digging into the scant meat of the boy’s
forearm” was reproduced as “ynmiucs B TeHIITHY TUIOTh MasleHbKO1 pyukn”. The tonality was inten-
sified. The repetition “had not been loud, not loud but it had been very loud, HUGE, but not loud” was
translated with the direct equivalent “OyB HerosiocHuM, HETOJIOCHHUM, Ta Hi, BiH OyB JTy’KE€ TOJOCHHM,
OIJIYIIJIMBUM, ane we ronocauM”. The translator replaced lexeme huge with more intensified
ornyuutuBuii. The author used the lexeme HUGE in capital letters to emphasize the feeling of his
character, which was preserved in the translation.

While describing the emotional state of his characters, King uses colloquial speech and incorrect
grammar constructions.

“I got me a fuckin cold”, Watson said conversationally. “I get one every September. | be tinkering
down here with this old whore, then I be out cuttinthe grass or rakin that rogue court” (King, 2001: 16).

Ipotsirio, yopT 3ad6upaii, — nmosicuuB roBipkuii Barcon. — IlloBepecHs 3actymkyrocs. Sk He
MOPAIoCs TYT KOJIO IIbOTO MOTJIOXY, TO TPABY IIJIKOIIYIO 00 rpaldisiMu Maxaro Ha MaiJTaHIMKY JUIs
poky (Kinr, 2010: 30).

Colloquial phrase “I got me a fuckin cold” was reproduced as “Ilpotsrio, yopt 3abupaii”. The
translator softened the tonality, incorrect grammar construction he replaced with passive voice. The
phrase “be tinkering down here with this old whore,” was reproduced with the help of domestication
“He moparocst TyT KoJio 1iboro Moioxy . The tonality of expression was softened. The translator used
domestication. The colloquial lexeme rakin was replaced with domesticated rpabisimu maxaro.

Idioms, comparisons, descriptions based on contrast are integral parts of Stephen King’s writing
style in the novel. The following example illustrates the use of different linguistic means to express
emotional atmosphere:

“you can bet your ass he did. That’s what they pay him twenty-two thousand bucks a season for,
and as much as I dislike the little prick, he earns it. It’s like some people just come here to throw
up and they hire a guy like Ullman to clean up the messes” (King, 2001: 18).

“OyabTe MeBHi, BiH ynmopascs. 3a 11e ioMy i IIaTsATh JABAIIATH /Bl IITYKH B CE30H, 1, X0 I Tep-
MiTH He MOKY LLOT0 NMOTAHIIsA, CJIi/il BUBHATH, BiH CBO€ BIANMPaUbOBYE. [[eXTO MPHIAK/IKAE MPOCTO
npoodoBaTucs i HaliMae XJIONISA HA KIITAJT YJIJIMaHa npuduparu 3a codor” (Kiunr, 2010: 35).
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In this example, the translator reproduced the idiom “you can bet your ass he did” with the com-
pensated expression “OyabTe TeBHi, BiH ynopascs”, thus, the tonality of expression was neutralized.
The comparison “as much as I dislike the little prick, he earns it” was rendered with the help of adap-
tation as ‘s TEpIITH HE MOXY I[bOTO IOTAHI, CJiI BU3HATH, BiH cBO€ BiampanpoBye”. The vulgar
lexeme “little prick” was replaced with more neutral one “noranens”, which softens the tonality. The
colloquial phrase “come here to throw up and they hire a guy like Ullman to clean up the messes”
the translator rendered with direct quivalent “npuixmkae mpocTo MpoOIIOBATHCS 1 HAIMae XJIOMIIS HA
KIITAJIT YIJIMaHa npuouparu 3a co6ow”.

The effect of horror is created with the help of linguistic and stylistic means and shows the emo-
tional atmosphere of the novel. The shapes, smells and sounds are already the signs of terrifying
and dangerous creature:

The Shape advancing on him, reeking of that sweet-sour odor, gigantic, the mallet head cutting
across the air with a wicked hissing whisper, then the great hollow boom as it crashed into the wall,
sending the dust out in a puff you could smell, dry and itchy (King, 2001: 27).

Cuityet HaONMMKA€ETHCS, BiJl HHOTO Pi3K0 MaXHe YMMOCHh KHCJI0-COJIOAKHM, BiH BEJTMUYE3HUIL; MOJIO-
TOK 3i 3JTiICHUM CBHCTOM PO3CIKa€ MOBITPS, a MOTIM ypi3a€ThCS B CTIHY, TaK, IO BUIITAE XMapa MAITY —
MIPY BIVIXY BUSBISIETHCS, sIKA BOHA CyXa i KOyo4a, — 1 IyHae Tiryxe roiocHe «oymm!» (Kinr, 2010: 51).

Stephen King describes the monster with the lexeme “Shape”, which translator reproduced with
direct equivalent “cumyet”, whereas “the monster” was translated as adapted “uymosucbko”. The
phrase “reeking of that sweet-sour odor” was rendered with adapted “pizko maxHe 4uMOCh KUCIIO-
conoakum”. The description of a sound “with a wicked hissing whisper” was reproduced with com-
pensated “3i 3micHuM cBuctoM”, which intensified the tonality. The expression “tiny red eyes” was
translated with the help of compensation “masmtocinpki uepBoni Biuka”, which softened the tonality.
The phrase “it had discovered him” the translator reproduced as adapted “Bono BusBHIIO Hi0or0”.

The following example illustrates how Stephen King appeals to the characters and readers’ senses.
At the moment of hearing and feeling disgusting things, the characters are overwhelmed with fear:

He could see that limp hand dangling over the edge of the tub with blood running down one
finger, the third, and that inexplicable word so much more horrible than any of the others: REDRUM
(King, 2001: 27).

[Tepen ounma crosizia 6e3BJaHA pyKa, 10 3BiCHIIACS 3 BaHHH, KPOB, 110 30ira€e q0ijiuinb mo
cepeIHbOMY NAJBII0, i TC HE3PO3yMiJIe CIIOBO, 3HAYHO CTpaIIHiiie Bij Oymb-skoro iHmoro: TPEMC
(Kinr, 2010: 51).

The translator rendered the phrase “hear that huge, contrapuntal booming sound” with the help
of compensation as “crosiB mmyxuii ctykit”’, thus neutralizing the tonality. The expression “smell
his own urine” he concretized as “naxmo ceueto”. The translator used passive voice. The lexeme
“limp hand” was reproduced with adapted “6e3Bnamna pyka”. The metaphor “blood running down
one finger” was rendered with the help of adaptation “kpoB, 1o 36irae JOJUTUIL TIO CEPETHBOMY
nanbiro”’. The translator used the strategy of domestication. The lexeme “REDRUM” was translated
as compensated “TPEMC”.

While describing the situations, the author uses epithets and metaphors, which are integral parts
of his individual writing style:

The two of them went on from many faculty parties, hitting the bars until they closed, then
stopping at some mom ’n’ pot) store for a case of beer they would drink parked at the end of some
back road (King, 2001: 30).

bararo pa3iB mic/jsi BUKJIQJAIbKOI Be4ipKH BOHH «BOIWJIH KO3Y», IEpeOUPAIOYUCH i3 Oapy
B 0ap, MOKHU Ti HE 3aKPUBAJINCH, & TIOTIM 3YIHHSIUCS OIS SIKOI-HeOyb ciMeiiHOT KpaMHHYKH, 11100
KYITUTH SIIUK [TUBA, a TOJI BUIIUTH HOTO, 3yMMHHUBIIH aBTO HAIPUKIHIII SKOI-HEOy/1b 06°i3H01 10oporu

(Kinr, 2010: 57).
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The translator rendered the phrase “went on from many faculty parties” was reproduced with
the phraseological expression “miciisi BUKJIaJabKoi BEUipKU BOHH «BOAMIN Ko3y»~ (Which means
look for adventures having drunk a lot), thus the tonality was intensified. The lexeme “mom ’n’
pot) store” was translated with direct equivalent “cimeiinoi kpamamukn”, whereas “back road” was
replaced with adapted “06’i3H01 moporu™.

“I really bitched things up for myself”, he said evenly. “Oh, hell. I’ll have the Board around
by spring. Effinger’s already saying they might have been too hasty. And if that play comes to
something — (King, 2001: 35)

o mopoOwuiil, cam codi HAIIKOTHUB.

— A, 4opt. Jlo BecHu s 36epy Pany. Eddinmkep yxe kaxe, 1110, MoXKe, BOHH 3aHA/ITO TOKBAIIU-
aucs. A KNI 3 I’ €cH mI0-HeOyab Buiige... (Kinr, 2010: 66)

The colloquial phrase “really bitched things up” was translated with the help of compensated “cam
co0i namkonus”, thus the tonality of expression became neutral. The lexeme “Oh, hell” was ren-
dered with direct equivalent “A, gopt”. The expression “And if that play comes to something - was
reproduced with direct equivalent “A sxmo 3 m’ecu mo-HeOynp Buiine...”. The translator also used
incomplete sentence.

Stephen King describes the Overlook hotel using different linguistic and stylistic means making
the reader imagine the full picture and atmosphere of this terrifying place:

It was the place he had seen in the midst of the blizzard, the dark and booming place where some
hideously familiar figure sought him down long corridors carpeted with jungle. The place Tony had
warned him against. It was here. It was here. Whatever Redrum was, it was here (King, 2001: 48).

VY cui>kHOMY OypaHi ioMy MPHUBHIIBCS caMe el OyTMHOK, TEMHUH, CIIOBHEHUH TIIyXOTO CTYKOTY,
1 IKach ’KAXJIHBA, OTHIHA, ajie 3HalioMa ¢irypa posiryKyBaia iHoro B IOBrMX KOPUAOPax, BUCTe-
JEHUX KHJIUMOIKYHIIAMH. CamMe 110710 boTo Mictis Horo 3actepira Toui. TyT. OtyT. UYum 61 me
Tpemc He 0y;10 — BoHo xui1o TyT (Kinr, 2010: 92).

The metaphor “hideously familiar figure sought him” was translated with direct equivalent “sikace
JKaxJIMBa, OTUIHA, ane 3Haiioma (irypa”. The phrase “corridors carpeted with jungle” was replaced
with compensated “xopumopax, BucTeneHnX KuinMomKyHrIsMu . The translator used the strat-
egy of domestication to render the meaning of this expression. The repetition “It was here. It was
here” was replaced with concretized “Tyt. OtyT”. The phrase “Whatever Redrum was, it was here”
the translator was rendered as compensated “Uum 6u 11e Tpemc He Oys10 — BOHO JKUJIO TYT .

4. Conclusion

The analysis of the novel and its Ukrainian translation has shown that Stephen King used various
linguistic and stylistic means to introduce the atmosphere of horror, make the reader feel the same
emotions as his characters and deepen into tension. Among dominant features of his unique style,
we can point out: metaphors, epithets, comparisons, repetitions, colloquial speech. At the syntactic
level King used abrupt phrases, incomplete sentences and incorrect grammar constructions. All these
features require a special approach from the translator to render these dominant features into target
language. It’s important to note that the main strategy, used in Ukrainian translation, was domestica-
tion. The translator used direct equivalents, adaptation, compensation, concretization. Sometimes
the translator softened and neutralized the tonality of expressions but all the dominant features of Ste-
phen King’s writing style have been preserved for the target reader.
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The audiovisual content including cinema, theatre, visual art, or other media has broad and heterogeneous
audience: blind and sighted, hearing, and deaf viewers of various age, gender, cultural background, or mental
abilities. The profile of the audiovisual content viewer is vivid and changing. People with different physical
abilities, for example, blind and partially sighted people, face numerous challenges watching movies or theatre
performances: the problem is not only the language barrier of foreign films, but also the inaccessibility to the visual
layer of the product, which can be solved by the audio description service. Cintas states, that audio description
“consists in transforming visual images into words, which are then spoken during the silent intervals of audiovisual
programmes or live performances” (Cintas, 2008: 7). Hence, audio description (hereinafter AD) can generally be
understood as verbal commentaries of the visual layer of an audiovisual (or statical visual) product, and the demand
of the AD service is increasing with the rising amount of audiovisual material at this time.

The purpose of this scientific article is to define the profile of the Lithuanian consumer with a visual
impairment when it comes to the accessibility of audiovisual material. The first objective of the research is
to carry out a statistical analysis and provide structured information on the evolution of the number of blind
and visually impaired people in Lithuania from the earliest times when such data began to be recorded.
The second objective is to present research conducted in Lithuania during the last 15 years with the scope
of information and cultural content accessibility for the blind and partially sighted, concentrating to the AD
service. The three research works will be analysed and presented in this article: two of them were conducted by
other authors and the third (as well as the newest) was implemented by the author of this article — the Lithuanian
scientific research project “Inclusive culture: the study on accessibility of audiovisual products for the visually
and hearing impaired” (hereinafter “KlaRega”), which was dedicated to the analysis of Lithuanian deaf and hard
of hearing as well as blind and partially sighted audiences with special attention to the viewers’ profile.

Methods. The article combines diachronic (historical) analysis, statistical analysis, and critical content
analysis. The studies analysed in this paper use audience research methods such as paper and electronic
questionnaires, live interviews, and discussions.

Results. For many years, Lithuania has not had any research that reflects the profile, needs or experiences
of the Lithuanian blind and partially sighted audience in relation to AD. In 2008, the first attempts of research
on the AD service and method can be identified. The first in-depth research was only conducted in 2018, when
the research initiative by “Create for Lithuania” was launched. The “KlaRega” project, which ran from 2021 to
2022, allowed for a detailed study of the profile, experiences and needs of the audience of both deaf and hard
of hearing as well as blind and partially sighted people, for which the films with AD or SDH are intended. The
study also analysed the demographic factors that shape the profile of the visually impaired consumer of AV
material. The research has shown some relevant insights in the understanding the need of audio described
audiovisual content and the possibilities to reach that content by the Lithuanian visually impaired viewers.

Conclusions. The structured material presented in this paper has shown that there is a high degree
of unevenness in the studies of consumers’ profiles, with very different aspects being included in the research,
which leaves information gaps and makes it difficult to draw generalised conclusions. In this article,
the conclusions are based on the commonalities observed and highlight the differences between the three
studies presented and goes some way to describing how the viewers’ profile has changed over time.

Key words: accessibility, blind, partially sighted, cinema, theatre.
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AynioBi3yanbHUI KOHTEHT, BKIIIOUAIOYX KiHO, T€aTp, Bi3yalbHEe MUCTENTBO UM IHII MeJia, Ma€ MIHUPOKY
Ta PI3HOPIMHY AyAUTOPIIO: CIII Ta 3psdi, UyIOUi Ta TIyXi TIAIadi Pi3HUX BIKOBUX, TCHICPHUX, KyJIBTYPHHUX
Ta PO3YMOBHX XapaKTepUCTHK. JItonu 3 GiznyHIMH 0OMEXEeHHSIMH, TAKUMU SIK He3psdi Ta c1abo30pi, CTHKa-
I0ThCS 13 IpobieMamu Mija yac neperisiay (GinbMiB 4M TeaTpalbHUX BHCTaB. Aymioauckpuiis, sky CiHtac
BH3HAUac€ SIK NepeTBOPEHHs BiyalbHHUX 00pa3iB Ha cnosa (Cinrtac, 2008: 7), nonmomarae BUPIIIUTH i MPO-
Onemu, 3a0e3rneuytoun BepOabHUN ONMKC Bi3yalbHOTO IIApy aylioBi3yallbHOrO YM CTATHYHOTO Bi3yalbHOTO
MPOAYKTY. 3amuT Ha aymioguckpuiito (mami — A/l) 3pocrae i3 30imbIIEHHAM OOCATY aymioBi3yaJbHOTO
MaTepianxy B Cy4acHOCTI.

Mertoro 1i€i HayKOBOI CTATTi € BU3HAUCHHS NPO(D1JIIO JIUTOBCHKOTO CIIOKMBAYa 3 MOPYIICHHIMH 30PY
3 TOYKH 30pYy AOCTYIIHOCTI aynioBizyambHOro matepiany. Ilepimie 3aBgaHHs ZOCIHIJKEHHSI — IPOBECTH
CTATUCTUYHHUI aHaJi3 1 HaJaTH CTPYKTYypOBaHy iHPOpPMALil0 PO 3MiHY KiJIbKOCTI CIIMHX 1 c1a0030puX
moeit y JIMTBI 3 HaliaBHINIMX YaciB, KOJHM Taki JaHi movanw peectpyBaTu. [pyra mera — mpejcra-
BUTH IOCIIKEHHS, MpoBeAeH] B JINTBI mpoTsIroM ocTaHHIX 15 pokiB 3 MUTaHb JOCTYMHOCTI iH(opmarrii
Ta KyJIbTypHOTO KOHTEHTY JJIA CIIMHUX 1 cab030pux JOfEeH, 30cepe/Kyounch Ha ciyx0i AJl. ¥V min
cTarTi Oyie MpoaHalli30BaHO 1 MPEACTABICHO TPHU JOCHIKCHHS: JBa 3 HUX OyllM MPOBEJCHI IHIIMMU
aBTOpaMH, a TpeTe (a TaKoXX HaliHOBiIIEe) OyJI0 peasli3oBaHO aBTOPOM L€l cTaTTi — IUTOBCHKUI HAYKOBO-
JOCTITHUHN MpOeKT «IHKIIO3MBHA KYIbTypa: NOCITIHKCHHS JTOCTYMHOCTI ayldioBi3yallbHUX TMPOAYKTiB
IUISL JTIOAeH 3 Bajmamu 30py Ta ciayxy» (mami «KmaPeray), skwit OyB mpuCBsSUYCHUN aHaAi3y JTUTOBCHKOI
ayauTopii TIyxXux 1 cirabodyroumx, a TaKoXK CIINMHUX 1 cI1a0030puX, 3 0COOJUBOIO yBAarow 10 MPOQilro
IJI51a4iB.

Metoan. Y crarTi Mo€qHAHO JiaXpOHIYHMIA (ICTOPUYHUIN) aHali3, CTAaTUCTUYHHI aHAJi3 Ta KPUTHYHUN
KOHTEHT-aHati3. Y JOCIHiIKEHHSX, TPOaHATI30BaHUX Y IIbOMY JIOKYMEHTi, BHKOPHCTOBYIOTHCSI TaKi METOIU
JOCHIJKEHHSI ayJUTOpii, SIK MaepoBi Ta eJIEKTPOHHI aHKETH, IHTEPB'I0 HAXKUBO Ta JIUCKYCIl.

Pesyabraru. Ilporsrom 6ararbox poKiB HE TPOBOAMIOCS IOCITIIKEHb, SKi O BimoOpaxkamn mpodinb,
moTpedu Ta JTOCBI HE3PSIIUX 1 C1ab030pux Jrozei y JIuTBi y 3B's13Ky 13 3axBoproBanasM Ha AJl. YV 2008 porti
Oynu 3pobieHi mepiri cripobu mociigutu mociayru ta metonu AJl. Ilepmre mormubnene nocmimkeHHs Oyino
npoBeneno Jume y 2018 potti, Koau T0CHiAHUIBKY 1HILIATUBY 3ammycTuiia opranizauis « CtBoproit st JIuTem»
(mo-anrimiicekn «Create for Lithuania»). [Ipoekt «KnaPeray», sikuit TpuBas 3 2021 mo 2022 pik, 103BOJIHB
JIeTajJbHO BUBYUTH NPOQLITH, TOCBIJ 1 MOTPEOH ayuTOpil SK IIyXUX i CIa00UyIOUHX, TaK 1 cIinux i cnado3o-
pUX JIONEH, IJIs SIKUX TPU3HAYCH] (PirbMu 3 THGIIOKOMEHTapeM abo 3 cyOTUTpaMu IS TITyXHX 1 CI1ab0TyI0oIrX
(arrmuiickas ab6peBuatypa SDH). ¥V mgociimkeHHI Takox mpoaHaiizoBaHo nemorpadiuni dhakropwu, siki op-
MYIOTh MTPO(iTh CIIOKMBaua ay/lio-BiJieo MarepialiB 3 BajaMu 30py. JoCHiKeHHs TIOKa3allo JIesKi BaXKIIUBI
MOMEHTH B PO3yMiHHI MOTPeOH B ayliOJUCKPHIILIi ayAioBi3yadbHOTO KOHTEHTY Ta MOXKIMBOCTEH AOCTYIY A0
HBOTO JUTS JIUTOBCHKUX TISIJIAYiB 3 BaJaMH 30DY.

BucnoBku. CTpyKTypoBaHHU MaTepiasl, MPEICTaBICHUN y il poOOTi, MOKa3aB, MO0 ICHYE€ BHCOKHA
CTYITiHb HEPIBHOMIPHOCTI B JOCIIHPKCHHSIX MPOQITIB CIIOKUBAYIB, OCKUTEKH B TOCTIKEHHS BKIIOYAIOTHCS
Iye Pi3Hi acleKTH, Mo 3aiuinae iHGopMaIliiiHi mporaivHu 1 yCKIagHIoe (pOpMYTIOBAaHHS y3aralbHEHHX
BHCHOBKIB. Y LIl CTaTTi BUCHOBKU IPYHTYIOTbCSI HA BUSIBJICHUX CIIUIBHUX PUCAX 1 MiAKPECIIOI0Th BiIMIHHOCTI
MiXK TpbOMa MPEACTaBICHUMHU TOCIIKCHHSIMH, 2 TaKOXX TIEBHOIO MIpOIO OIHUCYIOTh, SIK MPOQiib IIsgadiB
3MIHIOBaBCS 3 4YaCOM.

Ku104oBi cj1oBa: 1OCTYITHICTD, HE3psUl, CJ1a0030pi, KiHO, TeatTp.
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1. Introduction

The article consists of 4 chapters: the first is devoted to the statistical analysis of the data related to
the amount of blind and partially sighted people in Lithuania in diachronic perspective — from the first
congress organised by the Lithuanian Association of the Blind to the present time. The second chapter
presents the diversity of AD target groups and reveals a typical picture of Lithuania. The third chapter
encompasses the research on blind and partially sighted audience in Lithuania with special attention to
demographics and needs. The concluding chapter gives relevant insights about the current Lithuanian
situation of the products with AD, notes the relevance of the audience feedback and defines the profile
of typical Lithuanian visually impaired viewer.

2. Statistics of the Blind and Partially Sighted in Lithuania

The Lithuanian census of 17 September 1923 along with other information recorded the statistics
of the blind in our country — 3 129 visually impaired people were recorded, but the data lacks
completeness and specificity, because the questionnaire marked people with visual impairments in
the same graph with those with other physical impairments. The questionnaire data reveals the sex
and age of the respondents, but no information on the causes of sight loss, socio-economic and marital
status, or educational background (Lass.lt, 2024). According to the yearbook of the Lithuanian
Association of the Blind and Partially Sighted, in 1926, 1 748 blind people, including 1 606 adults
and 142 children, were registered in the Vilnius-Trakai, Vileika, ASmena, gvenéionys, Breslauja,
Dysna, Pastovys counties and the city of Vilnius, which belonged to Vilnius Voivodeship. Almost
a decade later, in December 1935, the first census of the blind in independent Lithuania took place,
during which 2 983 blind people were registered in the country (excluding Vilnius and Klaipéda
regions). The Lithuanian Association of the Blind and Partially Sighted does not provide data on
the blind from subsequent censuses.

According to the Lithuanian Association of the Blind and Partially Sighted (Lass.lt, 2024), the old
membership statistics of the Lithuanian Association of the Blind and the Lithuanian Association
of the Blind and Partially Sighted can be traced back to congress! information. This information is
presented in the Table 1.

Table 1
Statistics on the blind in Lithuania (created by L. Martinkuté)

# Number and date of
the congress

Number of The delegates represented the following number

Organiser delegates of members of the organisation

1. 1™

[Lithuanian Union

1. %35? July of the Blind (LAS?)] 200 participants It was decided to set up the LAS.
2. 211d
N/A

1. %; 3SOeptember LAS N/A After the congress, the LAS disbanded.
3. 1" Lithuanian
1. |29-30 April 1947 gﬁiﬂf?ﬁfﬁ;ﬂhe 2% 153
4, |2n

LAD 44 279

1. [25-27 August 1951

! All the congresses mentioned in the table were held in Vilnius.
2 Lith. Lietuvos aklyjy sgjunga (LAS).
3 Lith. Lietuvos aklyjy draugija (LAD).
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Number and date of . Number of The delegates represented the following number
# Organiser o
the congress delegates of members of the organisation
S. 3rd
1. |24-26 March 1955 LAD 62 964
6. |4
L. 24-25 April 1958 LAD 75 1150
7. 5t
L. 11-12 April 1962 LAD 82 1720
8. 6h
L. 20-21 May 1966 LAD o7 3 124
9. 7h
| 4-5 June LAD 131 7121
' 1970
10. |8
L. |24-25 June 1974 LAD 104 7336
11. |9n
1. 21-22 May 1979 LAD 102 7 560
12. 10"
l. | 15-16 June 1984 LAD 103 7339
13. |11*
l. ]16-18 November 1989 LAD 99 7725
14. | The extraordinary | Lithuanian Union
(12™) congress of the Blind and 89 No report from the LASS, the number of LASS
L. Partially Sighted members not specified
15. | 13" congress
1. 125-26 November 1993 LASS 77 7805

According to the Lithuanian Department of Statistics, the community of blind and partially sighted
people in our country is quite small: in 2015, there were about 15 000 visually impaired people. As
of January 2019, the Lithuanian Union of the Blind and Partially Sighted had 5,869 official members
(about 0.21 per cent of official Lithuanian citizens), and as of January 2020, it had 5,672 official
members (about 0.20 per cent of citizens). As of 2021, the Lithuanian Association of the Blind
and Partially Sighted no longer provides official data on the number of members of the Association,
as the data is not entirely accurate, both due to inaccuracies in the medical diagnoses of potential
members and the fact that for some time now, the Association has been accepting not only people with
visual impairments, but also their relatives, their assistants, or persons who are otherwise connected
to this community, but have no visual impairments. The figures up to 2021 show that relatively few
people in Lithuania identified with and considered themselves members of the community of blind

4

Lith. Lietuvos aklyjy ir silpnaregiy sajunga (LASS).
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and partially sighted people. The very small target audience could be the reason why the theatre
and cinema accessibility in Lithuania was an irrelevant or forgotten question for a long time.

3. Diversity of AD Target Groups

Not only the visually impaired community, but also other less frequently mentioned groups such as
people with autism spectrum disorders or learning difficulties, dyslexics, the elderly and cognitively
impaired, can benefit from and be interested in audio described products. Healthy individuals who
are learning new things benefit equally from AD: AD helps to improve verbal and non-verbal
communication skills, enriches vocabulary, helps to learn grammatical structures and language style,
helps to understand more clearly the relationship between certain actualised phenomena, and can be
used to explain illustrations, maps, diagrams, describe visual artworks, etc.

The AD service can be useful for anyone and is not specifically for people with disabilities or very
narrow groups. Each target group benefits individually from AD: for the blind, it is a way to find out
what is going on in an AV product (film, play, fashion show or sporting event), what is depicted in
a visual work (painting, sculpture). For language learners or those with disabilities related to learning
a language, speaking it or communicating through language in general, it is a way to learn, expand
vocabulary and master a language. This way of adapting an AV work is also useful for those whose
cognitive abilities are impaired due to ageing or certain illnesses: by listening to the AD commentary,
it is easier to understand the flow of the action, to notice important details that would otherwise be
missed, and the AV product would not be fully understood. For those without vision problems or other
impairments and who are fluent in the language, AD helps them to follow the plot of an AV product
(e.g., a film) without having to sit in front of the TV or computer, for example while doing household
chores, playing sports, etc. However, according to official sources, the AD service and methodology
in Lithuania has so far only been applied with the blind and partially sighted audience in mind.

4. Research on Visually Impaired Audience in Lithuania: Demographics and Needs

In Lithuania, comprehensive research on the blind community in demographic terms was carried
out as early as the Soviet era, but in this publication, it has been decided to limit the research to
the period of the last 15 years and to mention a few of the most significant studies in the author’s
opinion.

The first of them is the Master’s thesis by Ariinas VilCinskas, a graduate of Vytautas Magnus
University, written in 2008. This research paper with the title “Integration of people with visual
impairment into the community” was not only one of the first to mention the AD service in a scientific
context, but also delved into the demographic situation and the needs of blind and partially sighted
people.

This study applied a survey-method to analyse the audience of the blind and partially sighted. The
surveys were conducted from November 2007 to March 2008, involving visually impaired individuals
from Alytus city and Lazdijai district who were members of LASS (100 respondents). Additionally,
individuals of pensionable age with moderate special needs (5 respondents) and severe special needs
(5 respondents) were interviewed (110 respondents in total). The study also included interviews with
8 experts (VilCinskas, 2008: 25 and 28). The questionnaires were completed by visually impaired
people aged between 24 and 80 years old, with an average age of 48.52 years. The respondents were
48 per cent male and 51 per cent female. 55 per cent of respondents lived in villages, 40 per cent
in cities and 5 per cent in towns. The educational attainment of visually impaired respondents can
be categorised into two groups: 46 per cent had completed secondary education, 25 per cent had
post-secondary education (college), 10 per cent had university degree and 1 per cent had a Master’s
degree. The other participants were of lower educational level. The data shows that more than half
of respondents (65 per cent) had health problems due to particularly poor sight (Vil¢inskas, 2008: 30).

Among many other questions this MA thesis mentions the use of AD services, which were already
inuse in the world and were still a rarity in Lithuania at that time. Speaking about the use of information
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communication technologies in the lives of the blind, the author highlights the importance of digital
literacy in telecommunications and the digital era. The author states, that blind and partially sighted
people are not yet able to use, adapt or benefit from the new technologies (e. g. Vil¢inskas 2008, 21).
It is impossible to assume if the author is referring to the global or to the Lithuanian audience’ practice
but probably his statement is about Lithuanian audience and this could be confirmed by the fact
that in 2008 (when Vil¢inskas’s research was conducted), the new technologies and in particular
AD service were already known at least in the most advanced and economically strong countries
(e. g. USA, Germany, Spain, UK etc.), even if it was not very widely developed (unlike Lithuania).
Immediately after Vil¢inskas mentions the AD service as a service, that is promoted by the European
Blind Union (EBU), and describes it as “audio information that is provided alongside broadcast
television programmes and films to help blind and partially sighted people understand the action”
(translated from Lithuanian by L. M.) (Vil¢inskas, 2008: 21).

Vil¢inskas emphasises that information communication tools are particularly important for the integration
of people with visual impairments into the community, as they help compensate for visual impairment
and adapt to the living environment (Vil¢inskas, 2008: 31). One of the questions in the questionnaire for
the blind and partially sighted as the target group of the study was focused to the information communication
tools. The respondents were asked whether they had information and communication tools to help
compensate for their visual impairment. The following devices were offered as options: phone, television,
radio, video recorder, Braille devices (stylus, writing slates, typewriter), talking clock, tape player/recorder
(for reading audio books), special computer equipment, other (optional field 9) (Vil¢inskas, 2008: 31
and 56). No mention is made of the equipment needed to obtain the AD service, as smartphones were not
yet sophisticated enough to have AD-related functions, and the Lithuanian television was only available in
its usual format, certainly without AD, as until 2012 Lithuania had only analogue television (Telecentras.
It, 2012), which is in principle incompatible with the AD service format. At that time, the most popular
genre of AD was the theatre AD, and this required specific equipment only on the theatre side but did not
technically oblige theatre-goers in any way. The answers of the respondents showed the following: 60 per
cent had a telephone, 25 per cent had a tape player/recorder, 1 per cent had a Braille writing set and 14
per cent wore a talking watch. Unfortunately, no respondents mentioned a TV set (Vil€inskas, 2008: 31),
and this is understandable for the reasons outlined above.

A decade later, in 2018, a study by Asta Dumbrauskait¢ on cultural accessibility to the people with
disability was conducted. The research explored inter alia the profile of blind and partially sighted
respondents and revealed much more about the needs of blind and partially sighted audiences in
relation to AD. The research with the title ,,Kultiiros paslaugy prieinamumo zmonéms su negalia
didinimas* (Engl. “Improvement of Cultural Accessibility for People with Disabilities”) was based
on the online survey which was carried out to find out the opinion of people with visual impairments
on the current situation. The aim was to find out whether people with visual impairments used to go
to the cinema, why they did or did not go, and what kind of film adaptations could encourage them to
go to the cinema. In April 2018 44 people responded to the survey. Most respondents (34.1 per cent)
were aged between 26 and 35. People aged 36 to 55 accounted for 29.5 per cent of respondents, while
20.5 per cent were aged 18 to 25. 11.4 per cent were people over 55. The remaining 4.5 per cent were
under 18 (Dumbrauskaité, 2018: 36). It is important to note that most of the respondents (about 80
per cent) were visually impaired people themselves, but the questionnaire was also filled in by people
who do not have visual impairments, such as relatives of the blind and visually impaired people,
family members, friends, or people who work with the visually impaired people (Dumbrauskaite,
2018: 37). A large proportion of respondents (45.5 per cent) have been to a cinema or a film festival
but do not attend regularly. 11.5 per cent of respondents visit once a month. 29.5 per cent visit more
than once a year but less than monthly. 13.6 per cent go once a year. There was not a single person
who has not visited a cinema or film festival (Dumbrauskaité, 2018: 37).
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Respondents were also asked why they do not go to the cinema/film festivals more often. The main
reason was the lack of access to films (indicated by 66.7 per cent of the respondents). 38.5 per cent said
that they do not go because of a lack of information about adapted films. For 28.2 per cent, the main
obstacle was the high ticket price (Dumbrauskaité, 2018: 38). 84.1 per cent of respondents said that
they would be most encouraged to visit a cinema/festival if they could attend joint movie screenings
(together with sighted visitors), using smartphone with headphones for synchronised AD. 40.9 per
cent of all the participants would also like to have special screenings with AD (Dumbrauskaité, 2018:
38-39). It can be assumed that this refers to closed screenings with AD, which are not intended
for a heterogeneous audience. Dumbrauskaité’s study also revealed that if films were adapted to
the needs of people with visual impairments, as many as 38.6 per cent of the respondents would
go to the cinema/festival once a month, 36.4 per cent would go to the cinema/festivals more than
once a year, but less than once a month, and 13.6 per cent would go to the cinema/film festival
more than once a month (Dumbrauskaité, 2008: 40). The study revealed the audience’s interest in
audiovisual material and highlighted the main barriers to accessing it as well as possible solutions.
Already in 2018, audiences mentioned that for people who do not understand the language of the film,
the dialogue of the characters that is subtitled must be dubbed / voiced over, as otherwise they will
only understand the AD track in mother tongue. Looking at the present, this is already being fully done
and is no longer just an aspiration. By analysing the research of Dambrauskaité in detail we can see
that the situation of AD in Lithuania has improved by mean of quantity of products with AD and its’
quality. In 2018 the majority of audio described content was theatre performances, cinema production
with AD was the rarity, and the TV broadcasts with AD just made their beginning. Until 2018, there
were no publicly available films with AD in our country at all, the focus was on theatrical AD,
while for films, there were only sporadic, very isolated, closed screenings. In 2018, as the Lithuanian
national broadcaster started to produce content with AD, the number of films with AD started to
increase. This allowed both to raise awareness of the AD phenomenon among the Lithuanian public
and to expand the audience for AD products.

Several years later followed the project “KlaRega”, which combined the research of the blind
and deaf audiences and was scientifically oriented, although also covers many practical aspects
of the AD and SDH (subtitles for the deaf and hard of hearing). This research project was funded
by the Research Council of Lithuania and was carried out over 23 months (from February 2021 to
December 2022) by Assoc. Prof. Dr L. Martinkuté (formerly Niedzviegiené) (Vilnius University)
and Assoc. Prof. Dr Jurgita Kerevic¢iené (Vilnius University). The scope of the research was the needs
of Lithuanian blind and deaf audience related to AD and SDH in cinema and theatre production.
The research resulted in a scientific study as well as in Lithuanian guidelines for AD and SDH (see
Kerevi¢ien¢, Niedzviegiené, 2022a), and its presentation to Lithuanian cultural and art authorities.
Since the scientific study was carried out by the author of this article and is the main focus of this
scientific paper, it is necessary to present the methods used in the scientific project “KlaRega”, which
helped us to form a profile of a blind or visually impaired cinema and theatre-goer and to find out
their needs. Hence, during the “KlaRega” project the analysis was conducted using some methods:
an extensive online questionnaire and live discussions with the target audience. An anonymous survey
was conducted using the Google Forms platform in this research. This survey comprised multiple sets
of questions, serving the dual purpose of identifying a standard profile for visually impaired users
and uncovering individualised experiences and requirements related to cinema and theatre access.
The research also incorporated a direct and unstructured interview-discussion method. This approach
was essential for capturing insights into the experiences and needs of blind and partially sighted
individuals who, for various reasons, were unable to participate in the electronic questionnaire. The
focus of this paper is to delve into the primary aspects and trends that emerged from the anonymous
surveys of the blind and partially sighted participants.
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The questionnaire for the blind and partially sighted people included questions relating to general
information about the respondents, as well as a section on their habits, experiences and needs
in relation to watching films and (in a separate section of the questionnaire) attending theatre
performances. Additionally, the questionnaire sought to gain insight into the accessibility of cinema
and theatre, giving real examples of films and plays with AD and asking of evaluative feedback from
the respondents. The concluding remarks section allowed participants to provide additional insights.

The general part of the questionnaire allowed us to form a profile of a typical respondent and to
conclude that the survey was mainly attended by the following type of people: persons over 50 years
old (45.9 per cent), women (78.4 per cent), mainly residents of the capital city of Vilnius (40.5 per
cent), whose mother tongue is without exception Lithuanian, the majority (56.8 per cent) of them have
attended regular schools for sighted, have completed higher education (59.5 per cent), are partially
sighted (54.1 per cent), have been visually impaired since birth (43.2 per cent), grew up in sighted
families (94.6 per cent) (Kerevicien¢, Niedzviegiené, 2022b: 51-52). Most of them (67.6 per cent) like
to watch films but visit cinemas very rarely: 45.9 per cent do so only every few years. In contrast, TV
is much more popular among blind and partially sighted people as a much more accessible medium:
37.8 per cent of the respondents watch TV for more than 2 hours a day, and they prefer informative
programmes (40.5 per cent of the respondents). Regarding viewing habits in relation to AV production
equipment, some trends emerged: 37.8 per cent do not watch films on a computer at all, and 40.5 per
cent of respondents never use online platforms to watch films and programmes. Among those who do
use such platforms, the LRT media library® was the most popular, with 43.2 per cent of respondents
naming it (Kerevic¢iené, Niedzviegiené, 2022b: 52-53).

In summarising the second section of the survey, related to the habits and needs of the audience
related to films, it is relevant to note that slightly more than two thirds of the respondents like films
(67.6 per cent), but almost half of the respondents (45.9 per cent) go to the cinema very rarely, only
every few years. 37.8 per cent of respondents spend more than 2 hours watching television daily,
with informational programs being the most popular choice (40.5 per cent of all respondents). 43.2
per cent watch films and recordings of programmes in the LRT media library, while 40.5 per cent
do not watch any such content online. Less than a fifth (18.9 per cent) of respondents are interested
in films offered by foreign platforms. 37.8 per cent of the survey participants do not watch films on
the computer, while almost a third (29.7 per cent) devoting 1-2 hours to it daily. Nearly four-fifths
of respondents (78.4 per cent) have seen films with AD and watch them at least once a year (43.2 per
cent). This experience evokes positive emotions for three-quarters of them (75.7 per cent). 73 per cent
of respondents are satisfied with the pace of the audio described films they have watched. Over half
(56.8 per cent) appreciate receiving detailed information about the characters’ body language from
the AD text, as it allows them to learn and discover new things (Kerevicien¢, Niedzviegiené, 2022b:
55-56).

The third part of the questionnaire focused on habits and experiences related to watching theatre
performances. Among the respondents there were two who do not like and do not watch plays. As
many as 73 per cent like watching plays. 40.5 per cent go to the theatre several times a year, 27 per
cent very rarely, only every few years, 18.9 per cent go once a year, and 8.1 per cent once a month.
There were also some who have never been to the theatre or go several times a month. The largest
share of the audience prefers dramatic plays (37.8 per cent), followed by comedies (16.2 per cent),
musical plays (10.8 per cent), and plays dealing with social issues (8.1 per cent). The majority (56.8
per cent) do not watch recordings of performances online. Almost a third said they watch freely
available recordings online (29.7 per cent). The rest were not aware of this option or said they pay to
watch a recording or live stream of a performance. As many as 62.2 per cent of the respondents have

3 LRT mediateka. In: https://www.Irt.1t/mediateka (accessed 11 January 2024).
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seen performances with AD (live or online), and almost a third (29.7 per cent) have not yet watched
theatre with AD and are planning to do so. 8.1 per cent of the participants said they did not know audio
described performances exist. When asked about the frequency of watching performances with AD,
two trends emerged: 40.5 per cent watch at least once a year, while almost a quarter (24.3 per cent)
watch it once every few years. 27 per cent said they had never seen audio described performances
before. When it comes to their experience of performances with AD, almost two thirds (59.5 per cent)
said that such an event evokes only positive emotions. 32.4 per cent admitted that they had not yet
had the opportunity to see a performance of this kind but would like to do so. Other responses were
more specific: some said that such a format would (possibly) be too difficult for them, or that they still
have some residual vision and are annoyed by the premature commentary or the discrepancy between
the video and commentary. The majority (48.6 per cent) of the audience was satisfied with the pace
of AD during the performances they had already seen. The same 32.4 per cent (as in the previous
question) said they did not have an opinion because they had not seen such a performance yet. 13.5
per cent stated that sometimes they do not hear everything, but this does not interfere with the content.
Other sporadic responses indicate that the visually impaired viewer is confused by the large amount
of information or that sometimes is commented not what is needed (Kereviciené, Niedzviegiene,
2022b: 56-57).

5. Concluding Chapter

The Lithuanian audience of the blind and partially sighted people, which lacked in the availability
ofaudiovisual content with AD for a long time, now has the access to different genres of audio described
audiovisual and visual content: theatre performances, TV series, full-length TV films, film festivals
with AD, live sport events, museum and galleries content with AD, etc. But the audience feedback is
still a rarity, although it is crucial for both the creators of visual or audiovisual art and the practitioners
involved in making such art accessible.

The analysis of the data collected during the three studies presented in this article provides
an opportunity to create a profile of a typical respondent. The attendees of the first research
(implemented in 2008) were from very specific location (one geographical region) and presented
a profile of the visually impaired population in two cities about 40 km apart (Alytus and Lazdijai).
The average age of the respondents was 48.52 years. Most of them were female (51 per cent),
residents of villages (55 per cent), who mainly had completed secondary education (46 per cent of all
respondents). 65 per cent had particularly poor sight.

The newer research, implemented by Asta Dumbrauskaité in 2018, lets us form such profile
of'the typical respondent: most respondents (34.1 per cent) were aged between 26 and 35, and the main
tendency was that most of the respondents were between 18 and 55 (about 85 per cent). About 80 per
cent of the respondents were visually impaired people.

The survey of the presented newest research, conducted in 2021-2022, was mainly attended by
the following type of people: persons over 50 years old (45.9 per cent), women (78.4 per cent), mainly
residents of the capital city of Vilnius (40.5 per cent), whose mother tongue is without exception
Lithuanian, the majority (56.8 per cent) of them have attended regular schools for sighted, have
completed higher education (59.5 per cent), are partially sighted (54.1 per cent), have been visually
impaired since birth (43.2 per cent), grew up in sighted families (94.6 per cent).

As the three presented studies show, the most active respondents are young to middle-aged
(younger than 50), female, residents® of villages (according to data of 2008) and urban areas
(according to data of 2021-2022) as well as those with increasing level of education (compared to
previous surveys: finished secondary education (data of 2008) in comparison with finished higher

6 The fact of the participant’s place of residence cannot be considered in the context of the profile of a
typical viewer, as the surveys were carried out in different geographical areas.
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education (data of 2021-2022). The study conducted by Dumbrauskaité did not specify the gender
of the participants, their territoriality or level of education and is mainly focused to the experiences
and needs of the audience related to the adapted AV material. All the three studies witness that
audience’s need of (audio described) audiovisual products are constantly growing, the audience
becomes more aware of its own experience as a viewer. The viewers are increasingly able to assess
the shortcomings of AD, make suggestions for corrections, etc.

Despite a recent in-depth study conducted by implementing the project “KlaRega®, the profile
and needs of audiences are constantly changing to some extent, and as the amount of audio described
products is gradually growing, visually impaired viewers are gaining more and more experience
of viewing such products, so it can be assumed that their insights will become deeper and more
specific over time. Therefore, studies of this kind should be conducted periodically.
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