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AKIIOHAJBbHUHN MOJYC AHITTOMOBHOI
MOPAJIBHOI KATETOPII CONSCIENCE

Bepemuyk Eabaap OsexkcanapoBuy,
Kanouoam ¢hinonociuHux Hayx,

doyenm xageopu aneniiicoxoi ginonoeii

ma nine800UOAKMuUKU

3anopizbk020 HayioHaIbHO2O YHIGEpCUMEmY
eldar.veremchuk(@gmail.com
orcid.org/0000-0003-2926-2090

MeTo¥0 1oaHO1 Ipalli € BCTAaHOBJIEHHS 0COOIMBOCTEH aKIiOHAIBHOTO MOYCY aHIIIOMOBHOI €THYHOT KaTe-
ropii CONSCIENCE y konTekcTi Teopii o0pa3-cxeM. Marepiajaom JOCiKeHHs cTana BUOipKa KOHTEKCTIB 13
L1TBOBOIO JIEKCEMOIO conscience 3aranbHoi KinbKicTio 300 oguHunb. B 0cHOBI BinOopy Marepiany mokiageHui
KBaJIITATUBHUHN TIapaMeTp, IO IPYHTYEThCs Ha okasHuKy MI (mutual information score), sikuii perpe3eHTye
(bakTHyHy ONM3BKICTh KOHIICTITIB, 110 BepOai3ylOThCs BiMOBITHIMHA MOBHUMH OfWHUIIMH. Lleit mapamerp
OTIPUSBHIOE KOHIICTITH, SIKi BUCTYIIAIOTh HAMOIIDKIMMH JOMEHAMH aHATI30BaHOI KaTeropii Ha acoIliaTHBHOMY
PiBHI MOBHOI CBiJTOMOCTI.

Metonn. AHami3 (pakKTUYHOTO MaTepianxy 3MiHCHIOBABCS 13 3aJy4eHHSM TAaKHX JIIHTBICTHYHUX METOIIB,
SIK: METOJ] KOHTEKCTYaJIbHOTO aHalli3y, METOJl CEMaHTHUKO-KOTHITHBHOI iHTEepIpeTalii, METOJ KOHLENTYyallb-
HOTO aHaIi3y.

PesysnbTaTn. YV cTaTTi BUCBITIIOIOTHCS JIBa TUIH 00pas-cxeM. [lepmmii THI mpencTaBieHni 0a30BUMH
obpas-cxemMaMH, sKi OepyTh OE3IMOCEpPEaHIO yUacTh y KOHIIENTyalli3amii 00’ €KTIB Ta SBWIN HABKOJHUITHHOT
niicaocri. [lo Hux Hamexarp ‘being’ schema, ‘happening’ schema, ‘doing’ schema, ‘experiencing schema’,
‘having schema’, ‘moving’ schema, ‘transferring’ schema. [HIITUM THIIOM € CHHTaKCHYHI ITPOITO3UITiITHI CXEMH,
SIK1 KITacU(iKyIOThCS BIIMOBITHO A0 I’ATH 0a3ucHUX (HpEerMiB: IPEAMETHOTO, aKI[iOHAILHOTO, IIOCECUBHOTO,
KOMIIApaTUBHOTO Ta ifeHTH(]iKaLiHOro, 1 6epyTh y4acTh B OHOMACIONOTIYHUX MOJAECNISX MOOYIOBH PEUCHB.
[IpornonyeThest crocid Kopessiii 1UX JBOX THUIIIB CXEM MPHU 3aCTOCYBaHHI KOHTEKCTYaJbHO-KOTHITUBHOTO
aHajizy. Y pe3ynbTaTti DOCHiHKeHHs 0yJI0 BCTAHOBICHO, 1m0 akmioHanpHUN Moayc JUSTICE mae akruBHMI
Ta macuBHUHU acnekTH. Haronomyetscs, mo obpa3-cxemu DAMAGE, COUNTERFORCE ta CHANGE
€ XapaKTepHUMH SIK JUIs aKTUBHOT'O, TAK 1 JUIs IACHBHOTO aCIEKTiB aKIiOHAJIBHOTo Momycy. OTxe, KaTeropis
CONSCIENCE ycBiIOMITIOETBCS SIK TaKa, 110 MOXKE BUKOHYBATH JIii BiJIIIOBIIHO 10 BIJIHOIIEHHIO JIO HE.

BucnoBku. Pe3ysibraT 10CipKeHHS TOBOJISI T, IO aHAII30BaHa KaTeropis KOHLENTYali3y€eThCsl y aHIJIO-
MOBHI/ KapTHHI CBITY Kpi3b NMPU3MY TepcoHidiKailii, OCKUIbKA B €TUYHOMY KOHTEKCTI came JFOJMHA MOXKe
BUMHSTH TaKi Jii TI0 BITHOIIICHHIO A0 1HIHNX, SKi MOXYTh OyTH BUMHEHI 11O BiJHOIICHHIO 0 HEi.

Kuro4oBi ciioBa: akTHBHMIA aCTIEKT, KOHIICTITYai3allisl, 00pa3-cxema, TaCHBHHIA aCTIeKT, TPOITO3UILis.

ACTION MODUS OF THE ENGLISH LANGUAGE
MORAL CATEGORY CONSCIENCE

Veremchuk Eldar Oleksandrovych,
PhD, Associate Professor at the Department
of English Philology and linguodidactics
Zaporizhzhia National University

eldar.veremchuk(@gmail.com
orcid.org/0000-0003-2926-2090

Purpose. The submitted paper aims to establish the features of the action modus of the English-language
ethical category CONSCIENCE in the context of the theory of image-schemas. The research material was
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a sample of contexts with the target lexeme conscience totalling 300 units. The selection of material is stipulated by
the qualitative parameter based on the MI (mutual information score) indicator, which represents the actual closeness
of the concepts verbalized by the corresponding language units. This parameter makes it possible to identify concepts
that are the closest domains of the analyzed category at the associative level of language consciousness.

Methods. The analysis of the actual material was carried out with the involvement of the following linguistic
methods: the method of contextual analysis, the method of semantic-cognitive interpretation, and the method
of conceptual analysis.

Results. The article highlights two types of image schemas. The first type is represented by basic image
schemas, which take a direct part in the conceptualization of objects and phenomena of the surrounding reality.
This type includes ‘being’ schema, ‘happening’ schema, ‘doing’ schema, ‘experiencing schema’, ‘having
schema’, ‘moving’ schema, and ‘transferring’ schema. Another type is syntactic propositional schemas, which
are classified according to five basic frames: subject, action, possessive, comparative and identification. It is
noted that schemas of this type participate in onomasiological models of sentence construction. A method
of correlating these two types of schemas is proposed using contextual cognitive analysis. As a result
of the research, it was established that the JUSTICE action modus has active and passive aspects. It is
emphasized that the image schemas DAMAGE, COUNTERFORCE and CHANGE are characteristic of both
active and passive aspects of the action modus, and therefore the category CONSCIENCE is perceived as one
that can perform actions that in turn can be performed in relation to it.

Conclusions. The ethical category CONSCIENCE is conceptualized in the picture of the world through
the prism of personification since in the ethical context it is a person who can perform actions that can be
performed in relation to them.

Key words: active aspect, conceptualization, image schema, passive aspect, proposal.

1. Beryn. JlocnimkeHHsT MOpaIbHO-ETUUHUX KaTE€ropii € OJHUM 13 3aB/IaHb Cy4acHOi KOTHITHB-
HO{ JIIHTBICTHKH, OCKUIBKM BITIOBIZTHO 10 KOTHITMBHOTO MOCTYNATy CTPYKTYpHa OpraHisailis MOBU
BiJJ0OpaXkae OpraHizallito JIOCHKOT CBIZIOMOCTI, a OTKe, MOBHI MOJIEJI € BiJJI3epKaJIEHHAM MOoenen
mi3HaHHA. J{oCHiPKeHHS! MOBHUX OCOONMHMBOCTEN KOHIENTYyati3alii eTHYHUX KaTeropii Jae 3Mory
BUCBITIITH iX pENpe3eHTAallil0 Y KOTHITUBHIN KapTuHi CBITY. [locmiykeHHS napaMeTpiB KOHIENTY-
anizauii MEHTaJIbHUX KOHCTPYKTIB MOXKE 3/1MCHIOBATHCS B KOHTEKCTI IEBHUX BUMIPiB 200 MOIYCIB,
30KpeMa 11eHTH(]IKaliiHOMY, CTPYKTypHOMY Ta aklioHaJbHOMY. POKYyCOM TOCIIIKECHHS BUCTYyIA€e
came akuionanbHui Moayc kareropii CONSCIENCE, B sikoMy BOHa penpe3eHTOBaHa BiIHOCHO 6a30-
Boi 06pa3-cxemu ACTION. [Hmumu caoBamMu, akLiOHAJILHUM MOJYC /1a€ 3MOT'Y BUCBITIMTH Iapame-
TPU KOHIENTYyalli3aliil J10CIIPKyBaHOT €TUYHOT KaTeropii B AisJIbHICHOMY aCIeKTI.

ba3oBi monoxeHHs Teopii Kareropu3anii Ta KOHIENTyai3alii AiHCHOCTI penpe3eHTOBaHO y (QyH-
namentanbHux npangx (Mervis & Rosch 1981; Geeraerts, 1989; Johnson 1987), TeopeTnunux 3aca-
nax pociipkeHHs oopa-cxem (Soares da Silva, 2003; Zhabotynska, 2020). ETuuni koHIIENTH Ta KaTe-
ropii HeOTHOPA30BO MOTPAILIIN Y (POKYC HAYKOBHX A0CHIkKeHb, 30kpemMa DIGNITY (Chaban, 2019;
Dacissin, 2019), JUSTICE (baiicanan, 2009). OgHak, monpu 1ie, aKiiioHaJIbHUNA MOJYC aHTJIOMOBHO1
niarBoetnyHoi kareropii CONSCIENCE He € BUCBITIIEHUH, 1110, 3Ba)Kal04X Ha ii BaXKIJIMBICTh B €THY-
Hill KapTHHI CBITY, 1 CKJIa/Ia€ AKTYAJbHICTh [TOJJAHOTO JJOCIIIKEHHS.

MerTolo mpaili € BCTaHOBJIEHHs 0cobauBocTeil akiionansHoro moaycy kareropii CONSCIENCE
y KOHTEKCTI Teopii oOpa3-cxeM. Y BiJNOBITHOCTI 3 METOIO JOCIIIKEHHs BOAYA€ThCs 3a HEOOXiaHE
peanizallis Takux 3aBIaHb: 1) BCTAHOBIEHHS HANOLIBII YaCTOTHUX A1€CTIBHUX OJMHUIIb-KOJIOKATH-
BiB JIJIS1 IITBOBOT JIEKCEMU conscience; 2) BUBHaYCHHS 00pa3-cxeM, sIKi MOKJIaIeHI B OCHOBY KOHIIET-
tyanizauii kareropii CONSCIENCE; 3) BuCBITIEHHs KOpeJsLii BCTAHOBIEHUX 00pa3-cxeM i3 mpo-
NO3ULIHHUMH c3eMaMmy; 4) XapaKTepUCTHKA CIIBBiIHECEHHS 00pa3-cxeM i3 0a30BUMH IMOJIEBUMHU
cxemamu. MarepiajioM JTOCTIKEHHsI cTajia BUOIpKa KOHTEKCTIB 13 IIIbOBOIO JIEKCEMOIO conscience
3arasibHOi KinbkicTio 300 oguHMIb. AHani3 (akTUYHOro Marepiaidy 3A1HCHIOBABCA 13 3aJIy4YEHHSIM
JHTBICTUYHUX METOJIB: METOJ KOHTEKCTYaJbHOI'O aHalli3y, METOJ| CEMaHTUKO-KOIHITUBHOI 1HTEp-
npeTarii, MeTol KOHLIENTYaJlbHOTO aHaJi3y.
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2. Pe3yabTaTH 10CHiIZKEeHHS:

2.1 TeopeTnuHi 3acaau A0OCTiTKEeHHs] KOHIENTYAJbHUX 00pa3-cxeM. AKIIIOHAILHUH MOMIYC
kareropii CONSCIENCE mnpencraBnenuii ii mpuHAIEKHICTIO 10 MOTIEBUX CXEM, SIKI KOHIIETITyaJli-
3YIOTh 1H(POPMAIIIIO TIPO B3aEMOJII0 00’ €KTIB HABKOJIMIITHLOTO cepenopuina. Tak, 30kpema, P. [lippen
ta M. Bepcryp BUIAUIAIOTH CIM TUIIB MOJIEBUX CX€M, SIKi OEpyTh y4acTh y KOHIENTyami3amii OyTTs
Ta B3a€MO/Ii1 00’ €KTIB Ta IBUIIl HABKOJIMIIHBOI AiICHOCTI, 30kpeMa: the ‘being’ schema, the “happening’
schema, the ‘doing’ schema, the ‘experiencing’ schema, the ‘having’ schema, the ‘moving’ schema,
the ‘transferring’ schema (Dirven, 1998). Bapto 3a3HaunTu, 1o 1i CXeMH BiJOOPaKAIOTh IMAOIOHH
CIPUHHSTTS Ta CTPYKTYpyBaHHS MIHCHOCTI, 1 KOYKHA 3 HUX BKJIIOYA€E P OLTBII KOHKPETHHX CXEM,
Hanpukian the ‘doing’ schema moxe BritouaTy OibIn KOHKpeTHI 00pa3-cxemu, Taki sk DAMAGE,
CHANGING, To1110.

Ha piBHI MOBHOTO CHMHTAKCHCY Ili OHOMACIOJIOTi4HI MOJI€BI CXeMH KOPEIOIOThH 13 MPOTO3UIiii-
HUMH CXeMaMHu, sIKi TumoiorizoBani y (Zhabotynska, 2002) y mexxax koHuenmii 6a3ucHux Qpei-
MiB (Zhabotynska, 2020). I[Ipono3umii 6a3ucHux QpeiimMiB € OAIEBUMU CXeMaMH, SKi MOJIENIIOI0Th
MO0 SIK «IIOCh, IO BiIOYyBA€THCS B OHIN TOYI MPOCTOPY B meBHUM vacy (Xokinr, 2017 : 82).
Orxe, o0WIBa MOIVISIIM JIOTIOBHIOIOTH OnuH omHoro. OOpasz-cxema the ‘being schema’ Bkiouae
B ceOe MPOTO3HIIiiHI CXEMU MPEIMETHOTO, 1ICHTHU(IKAIITHOTO Ta KOMIIapaTUBHOTO (peiiMiB; 00pa3-
cxemu the ‘happening’ schema, the ‘doing’ schema, the ‘experiencing’ schema, the ‘moving’ schema,
the ‘transferring’ schema — cxemu akuioHanpHOTO (perimy; oopas-cxema the ‘having’ schema — cxemu
MMOCECUBHOTO (ppeiimy.

2.2 Akuionansauii moayc konuent CONSCIENCE. Sk 3acBindye aHaiiz Matepiairy J0CIi-
JDKCHHS, 332 CBOEID CTPYKTyporo akmioHanbHH Momyc koHienty CONSCIENCE mnpencraBieHwmid
MIPOTIO3ULIIHHOI0 CXEMOIO i1, sIKa BKIIOUa€e B ce0e KOMOIHAIII€0 MTPEMETHOTO areHcy (Ha piBHI CHH-
TAKCHCY BHPAXXEHOTO MIIMETOM) Ta Horo 1ii (BUpakeHOi MPHUCYAKOM), CIIPSIMOBAHOI Ha 00’ €KT (CHH-
TAaKCUYIHHUIA JTOJIaTOK) — Marenc. ToOTO akIiOHAILHUN MOJIYyC pealli3yeTbCsl Y CHHTAKCUYHIN Mpo-
MO3UIIHHIN Cy0-cxemi «AreHc ail Ha marieHc». AHai3 akiioHAJIBHOTO MOIYCY 3/iHCHIOBABCS Ha
OCHOBI JJaHUX KOPITyCy aHmmiiickkoi MoBu (1iWeb) 3a mourykoBuM 3amutom {/ +1-3 V + conscience}
ta {conscience +V /1-3 }, 3a skuMu Oyna CTBOpeHa BHOIpKa KOJOKAIH 13 IIbOBOIO JICKCEMOIO +
JI€CTOBO (3 BiAANEHICTIO BiJ IUJTLOBOI JIEKCEMH Ha 1-3 OMHMINI) Ta I€CIOBOM + HIBOBOIO JIEKCE-
MOIO 3 TUM K€ PIBHEM CHHTaKCHYHOI BiAaneHocTi. [1oTim i3 BUKOpUCTaHHAM aHAJITHYHO-00paxyH-
KOBHX anroputmiB iWeb Bubipka Oyia ckopodeHa 10 KOJOKATUBHUX OJMHHIIb, SIKI MAlOTh iHJeKC MI
(mutual information score) > 5. lle#l moOka3HHUK 3aCBiI4y€ JOCHTHh BHUCOKH CTYIiHb acOIliaTHBHO-
KOHIENTYaJIbHOI OJM3BKOCTI BiIIOpaHUX OJMHMIIB 13 aHAJII30BAHOIO KaTEropiero.

Pesynbrartu anamizy T0BOIATH, O akuioHanbHUNA Moayc kareropii CONSCIENCE npencras-
JICHHWI MTAaCUBHUM Ta aKTHBHHUM acriekramu. Ciijl 3a3HAYUTH, 0 MOJaHI TEPMIHU HE 3aBXKIH CITiB-
Ma/Ial0Th 13 TIO3HAYEHHSIM TpaMaTHYHOI KaTreropii craHy aieciioBa. MoOTHBAIlisl Ha3BU «aKTUBHUN
MOB’sI3aHAa 3 THM, 110 B IIbOMY AacCIEKTi aHAI30BaHUN KOHIENT «3alyda€eThCs» 0 BUMHEHHS Jii,
Oymyuu i BUKOHABIIEM, TOOTO BUKOHY€ CHHTAKCHYHY POJIb IMiJMETa, TOJl K B MACHBHOMY acCIEKTi
aHaJIi30BaHa KaTeropis BUCTyHae 00’ €KTOM Jii, TOOTO J1isi BUKOHY€ETHCS HAJl HEIO.

AKTUBHUI acleKT MPEICTaBICHO CHHTAKCUYHOIO MPOIO3UINEI0 «ATEHT Ji€ Ha TMaIlieHcy, /e
CONSCIENCE Buctynae cy6’exTom Aii (areHcom), a Ha CHHTaKCUYHOMY PiBHI BUKOHYE POJIb Iij-
MeTa. Y IbOMY acleKTi aHalli30BaHa KaTeropis KOHIENTYali3yeThCs BiTHOCHO TAKUX 00pa3-CXeM:

* DAMAGE — BepbanizoBaHa JeKceMaMH, CEMaHTHKA SIKUX BHpPa)Ka€ PyHHAIII0 YM HETaTUBHUI
(6omrounii) BruB. [lo HUX Hanexartb: prick, gnaw, smite, torment:

1) prick: A man unstable in all his ways, who, being pricked by his evil conscience, had fled from
the face of the king of England into France;

2) gnaw: His conscience is beginning to gnaw at him; he even pictures that he can make reparation,

3) smite: Then his conscience smote him, an when his company went down to this river in the dark;
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4) torment: Tormented by his conscience, Tom sends Hannah a small rattle that was found with
Lucy on the boat.

* COUNTERFORCE - BepbarizyeTscsi JeKCeMaMH, KOTPlI BHPaKalOTh MPOTHIIIO, 30KpeMa
reproach, burden, trouble:

1) reproach: My heart wakes, my own conscience reproaches me for it, and ceases not to rouse me
out of my sluggishness;

2) burden: And it's power to say to those who are burdened down with guilty consciences,’ What
can wash away your sin?;

3)trouble: Hamlet is, of course, troubled by his conscience He is plagued by distrust of the Ghost s
words and Ophelias.

* CHANGE — 00’€KTHBY€ETBCS JIEKCEMOIO, KOTpa MO3HAYa€ MEpexXia 3 OJHOTrO0 CTaHy B IHIIHIA,
30kpema awaken.awaken: Conscience awakened me from my amoral life, which [ was used to leading
for all my life.

[TacuBHMIA aCTIEKT MPEICTABICHO AisIMH, SIKi BAKOHYIOTBCS HaJl aHAJII30BAHOIO KaTETOPI€r0, KA Ha
CHHTAaKCUYHOMY PiBHI BUCTYIIA€ TMAIlIEHCOM Yy paMKaX MpPOTO3HUIlii «ATeHC /i€ Ha narieHcy. Konrern-
tyamizamist kareropii CONSCIENCE 31ilicHIOEThCS BITHOCHO TaKUX 00pa3-cxeM:

* DAMAGE — Bep0ainizoBaHa JIeKCeMaMH, CEMaHTHKA SKUX BHpPaXkae, pyWHAI[II0 UM HETaTUBHUH
(6osrouwmii) BruB. Jlo HUX HaleXartk prick, sear, gnaw, smite, shock, torment, defile, violate:

1) prick: I have so many memories wasting- away in boxes, it pricks at my conscience constantly;

2)sear: Even worse, we can sear our conscience and become callused by repeatedly rejecting its
warnings,

3) gnaw: Guilt gnawing away at his conscience, coupled with the effects of the signals emanating
from the radio tower, broke off...,

4) torment: The blood crying out from the ground tormented his conscience.

5)shock: Vile or depraved conduct shocks the public conscience,

6) smite: This is the truth and it smites their conscience, if they could have a conscience;

7)defile: Unbelief can revive the memories of sin, and defile the conscience with dead works,
and so it can create clouds between us and God;

8)violate: Wood Specialties, a Pennsylvania business, contend the federal regulation violates their
owners' consciences.

* RESTORATION - BepOaiizoBaHa JieKCEMaMH, CEMaHTHKAa SKHUX BUPAXKAE BiTHOBIICHHS JI0
MOTIEPETHHOTO TMIO3UTHBHOTO CTaHy, 30KpeMa — salve, assuage, quiet, appease, purge, sooth, cleanse:

1) salve: It is a platitude for someone who did not serve to salve their guilty conscience;

2)assuage: It merely assuages your conscience, leading you to believe that you don't desire to sin,

3) quiet: He seems to have quieted his conscience and kept up his self-respect and hopes to retain
the respect of others;

4) appease: Opponents say that it may be seen as a way to appease a guilty conscience and avoid
taking more direct acton,

5)purge: Had Rebecca been content with purging her own conscience, she alone would have met
the fate she had invoked;

6) sooth: I think that would go a long way to soothing the consciences of those who find abortion
a bit backward and barbaric;

7)cleanse: I wish to cleanse and exonerate my conscience.

* COUNTERFORCE - BepbamnizyeTscsi JeKCeMaMH, KOTpPlI BHPaKalOTh MPOTHIIIO, 30KpeMa
burden, trouble:

1) burden: But do not burden your conscience with the thought that you have any right as Emperor
over sacred things;

2) trouble: It does trouble my conscience, but not as much as it should, I know.

9



«lliedennuii apxis» (pinonociuni HayKu)
wSouth Archive” (Philological Sciences)

* CHANGE — 00’€eKTHBY€ETbBCS JIEKCEMaMH, KOTPi MMO3HAYAIOTh MEPEXi/l 3 OJHOTO CTaHy B 1HIIHIA,
30KpemMa — awaken, arouse:

1) awaken: To show films that make us think, awaken our conscience, denounce injustice and reflect
the social and cultural diversity of humanity,

2) arouse: Was Paul Hill really surprised when his murder failed to arouse the American conscience?

BusiBneni 00pa3-cxeMH BHCTYINAIOTh TaK 3BaHUM KaTeropiabHUM (OHOM, BiTHOCHO SIKOTO
CONSCIENCE 00’ekTHBOBaHO B KOHIIETITyaJbHIM KapTuHi CBiTY. OqHAK 1i 00pa3-cXeMu KOHIIeTI-
Tyasi30BaHi BITHOCHO 0a30BUX (IIEPBUHHMUX) 00pa3-cxeM, siKi € 6e31mocepeIHhO OB’ I3aHUMH 13 iMa-
HEHTHHMH aHATHYHEME GOpMaMH MUCJIEHHS. IX Kopensuis nonana y Ta6mui 1.

Tabmus 1
Oo6pa3-cxemn akunionaabHoro moaycy konnenty CONSCIENCE
BasoBa oOpas-cxema | O06pa3-cxema | JliecnoBa-KoJ0KaTHBU
AKTHBHHI aCHeKT
DAMAGE prick, gnaw, smite, torment
‘Doing’ schema COUNTERFORCE reproach, burden, trouble
CHANGE awaken
MACHMBHUI ACEKT
‘Happening schema DAMAGE prick, sear, gnaw, smite, shock, torment, defile, violate
RESTORATION assuage, quiet, appease, purge, sooth, cleanse
COUNTERFORCE Burden, trouble
CHANGE Awaken, arouse

3. BucnoBku. Baprto naronocutn, mo obpas-cxemu DAMAGE (prick, gnaw, smite, torment),
COUNTERFORCE (burden, trouble) ta CHANGE (awaken) 3 ix BinmoBimHuMH BepOaizaTropaMu
(3a3HaYEHUMH y TY’KKaX) € XapaKTepPHUMH K JJIsi aKTUBHOTO, TaK 1 JJisi TACUBHOTO aCTEKTIB aKIli-
oHasnbHOTO Moxaycy. Lle 3acBimuye Toi daxkrt, mo kareropis CONSCIENCE 3narnHa BUKOHYBaTH Ti
cami Jiii, IKi MOXKYTb BUKOHYBaTHCsI 1 HaJ1 Heto. Llell BUCHOBOK € 0IocepeIKOBaHOIO BKa31BKOIO Ha Te,
10 aHaJI130BaHa KaTeropisi KOHLENTYalli3yeThCsl y KapTUHI CBITY Kpi3b NpU3MY MepcoHidikarii, uio
OUIBLI JETAJIbHO MOYKE Oy TH PO3IISIHYTE B KOHTEKCTI JOCIIIJKEHHSI KOHLENTYalIbHUX KPOC-T0MEHHHUX
npoekii 13 mitboBuM 1oMeHoM CONSCIENCE sik nepcnekTHBa MOAAJBIINX J0CTiTKeHb. OTpH-
MaH1 pe3yJIbTaTH 3aCBIAYYIOTh, IO aHATI30BaHA €TUYHA KATETropis YCBIAOMIIOETHCS SIK «JIFOIUHAY,
OCKUJIBKH B €THYHOMY KOHTEKCTI came JIFOJMHA MOXKE BUMHATH Taki Jii 1O BIAHOMIEHHIO JI0 1HIIHUX,
K1 MOXKYTh OyTH BUMHEHI 10 BigHoueHHo 10 Hei. Llei dakt Bupizuse kareropito CONSCIENCE
3-IIOMIXK 1HIIUX €TUYHHUX KaTeropii TUM, 1110 BOHA O€3M0CEPETHBO YCBIIOMIIOETHCS SIK HE3aIEKHUM
Cy0’€KT, BUCTyalOUl YaCTUHOIO CBIJIOMOCTI, SIKM MOXKE «OOMaTIOBaTH», <GKATUTHY», IIPOOYIKY-
BaTH» TOLIO Ta OAHOYACHO OyTH «0OMaNeHuMY, «BKaJeHUM» UM «BKyIIeHuM». Lle 3acBiguye aHTpo-
nomopduuit xapakrep mopanbHoi kareropii CONSCIENCE.
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Purpose. The following work deals with the research of the Expressive means and Stylistic devices within
the UK Prime Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine (24.02.2022)
as language arsenal to realize pragma-communicative purposes of the given discourse.

Methods. The given investigation is fulfilled with the help of several methods: method of simple calculation,
discourse analysis method, method of stylistic analysis, pure sampling and comparative method.

Results. The UK Prime Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine
(24.02.2022) is defined in given work as the political, ideological, argumentative and declarative discourse,
as the politico-ideological manifesto of the followers and defenders of the free, democratic world with its
values of goodness. It is stated that given message as the politico-ideological manifesto contains its mission,
strategic and tactic purposes, which is given in a declarative form as a virtual monologue resembling actual
communication with silent addressee. It is pointed out that Boris Johnson” address to the nation on the Russian
invasion of Ukraine (24.02.2022) contains direct address to the people of the UK, Russia and Ukraine and indirect
address to the allies with the purposes to express support and to give the real help to the Ukrainian people in
their struggle for their independence and territory sovereignty, to condemn the Russian aggression and to stop
war, to cease the European dependence on Russia, to defend the UK community and the whole democratic
world from the barbarism, violence and tyranny of the Russian Federation as empire of evil. It is proved that
the UK Prime Minister Boris Johnson uses a system of the Expressive means and Stylistic devices in his
address to the nation on the Russian invasion of Ukraine (24.02.2022): polysyndeton, asyndeton, anticlimax,
inversion, categorial transposition, epithets, metaphors, oxymoron, detachments, parenthetic sentences, parallel
constructions of the anaphoric type, intensifiers, the Superlative degree of Adjectives, the modal verbs.

Conclusions. It is stated that a system of the Expressive means and Stylistic devices within the UK Prime
Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine (24.02.2022) is used to
influence feelings and emotions of addressee, to provoke addressee’s attention to the problems of the message,
to fulfill pragma-communicative purposes of the given discourse by putting language units in strong position
of perceiving information or by creating their unusual forms.

Key words: stylistic devices, expressive means, discourse, politico-ideological manifesto,
pragma-communicative purpose.
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Meta. PoGoTa mpucBsUeHA DOCTIHKCHHIO BHUPA3HUX 3ac00iB 1 CTHIICTUYHUX MPHHOMIB y 3BEp-
HenHi [Ipem’ep-minicrpa Crnomyuenoro KopomiBctBa bopuca J[xoHcoHa m0 Hamii mogo pocilichbKoOro
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BTOprHEHHS B YKpainy (24.02.2022) sk MOBHOTO apceHany peamizalii TparMa-KOMyHIKaTHBHUX
IJIeH 1HOTO AUCKYPCY.

Metoau. JlocnimkeHHS BHUKOHAHE 3 BUKOPHCTAHHSIM II€BHHUX METOAIB: METOHY IPOCTOrO MiIpaxyHKY
JAaHWX, METOAY JUCKYpPCHOTO aHaJi3y, METOAY CTHIICTHYHOTO aHali3y, METOAY CYIIIEHOI BUOIPKH Ta MOpPiB-
HSUTBHOTO METOZY.

Pe3yabTarn. 3sepaenns [Ipem’ep-minictpa Crionyuenoro Koponisersa bopuca JI>koHCOHa 10 Hamil 1010
pociiicbkoro BToprueHHs B Ykpainy (24.02.2022) BuznaueHe B poOOTi K MOJITHYHUH, 171€0IOT1YHU, apTyMeHT-
HUU Ta IEKJIApaTUBHUHN TUCKYPC, SK MOJIITHKO-11€0JIOTIYHAN MaHi(heCT MPUXUIHLHUKIB 1 3aXUCHUKIB BITHHOTO,
JIEMOKPATHYHOTO CBITY 3 HOTO I[IHHOCTSAMH 100pa. 3a3HAUa€ThCs, IO 1€ TTOBIIOMIIEHHS SIK TTOJITHKO-1/1€0J10-
riYHAi MaHiecT MICTUTh TEeperTik CBOET Micii, cTpareriuHi i TaKTHYHI i1, @ TAKOXK TOJaHe B JIeKIapaThB-
Hill popMmi sIK BipTyaJbHUII MOHOJIOL, 110 HAraJy€e peajibHe CHUIKYBaHHS 3 MOBYAa3HUM ajJpecaroM. 3a3Haya-
€TbCsl, 1O 3BepHEeHHs bopuca J[)oHcoHa 710 Hamii 010 POCiHCHKOro BTOprHEeHHS B YKpainy (24.02.2022)
MICTHUTB TIpsiMe 3BepHEHHS 10 crinbHoTH CriomyueHoro Kopomietsa, Pocii Ta Yikpainu 1 Henpsime 3BepHEeHHS
JI0 COIO3HMKIB 13 METOIO BUCJIOBUTHU IIATPUMKY Ta HaJaTH peajbHy AOIOMOI'Y yKpaiHChbKOMY Hapojay B HOro
00poTHOI 32 HE3aTEeIKHICTh 1 TEPUTOPIATBHUHN CYBEPEHITET, 3aCyAUTH POCIHCHKY arpecito Ta MPUIMHUTH BifHY
B YKpaiHi, a TaKOX 3yIMHUTH 3a1exHicTh €Bponu Bix Pocii, 3axuctutu cninsHoTy Crionydenoro KoponiscTsa
il yBeCch IEMOKpaTUYHUI CBIT Bij BapBapcTBa, HACWIbCTBA Ta TUpaHii Pociiickkoi Penepanii sik imriepii 31a.
Hoseneno, mo [Ipem’ep-minictp Cronydenoro KoposnisctBa bopuc JI:)kOHCOH y CBOEMY 3BEpHEHHI J0 HaIlii
IIOJI0 POCIfChKOTO BTOPrHEeHHS B Ykpainy (24.02.2022) BUKOPHCTOBYE CUCTEMY BHpa3HHUX 3acO0iB i CTHIIiC-
TUYHUX TIPUHOMIB: TOTICHHAECTOH, aCHHICTOH, CIIaJ HANPYXCHHS, 1HBEPCiI0, KaTeropiaabHy TPAHCIIO3HIIIIO,
eniTeTn, Metaopr, OKCIOMOPOH, BCTaBHI CIIOBa, BCTaBHI peUEHHs, MapajelbHi KOHCTPYKIl aHa(OpuIHOTO
TUTY, iIHTeHCH(DIKATOPH, BUIIHIA CTYIIHb TIOPIBHAHHS MPUKMETHHKIB, MOJIaJIbHI JIIECIIOBA.

BucnHoBku. 3a3HaueHO, IO CUCTEMa BUPA3HUX 3acO0IB 1 CTWIICTUYHHMX MPUHOMIB y 3BepHeHHI [Ipem’ep-
minictpa Cnonyuenoro KopomiscrBa bopuca J[xoHcoHa 10 Hallii 100 POCIHCHKOTO BTOPTHEHHS B YKpaiHy
(24.02.2022) BUKOPHCTOBYETHLCS ISl BIUTMBY Ha TIOYYTTSI i €MOIIii ajjpecara 3 METOI BUKJIMKATH HOTO yBary Jio
TIPOOIIEM TTOBIIOMIICHHS, TSI BAKOHAHHSI TIparMa-KOMYHIKaTUBHHEX ITUTCH ITHOTO TUCKYPCY 3aBISKH PO3TAITyBAHHIO
MOBHUX OJTMHHUIIb Y MEXKaX CHJIBHOI ITO3MIIIT CHPUIHATTS iHOpMaIlii abo yepe3 CTBOPEHHS X He3BUYHOI (hopMu.

KuarouoBi cjioBa: cTHIICTHYHI MPUIOME, BUpa3Hi 3acO0M, AMCKYpPC, TONMITHKO-iIEONIOTiYHUN MaHi(ecT,
MparMa-KOMyHIKaTHBHA IiJIb.

1. Introduction

The given article is devoted to the problems of the Expressive means and Stylistic devices usage
within the UK Prime Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine
(24.02.2022) to provoke addressee’s attention to given information, to realize pragma-communicative
purposes of the given discourse.

The given work is based and fulfilled on the principles and approaches of the theory and practice
of Stylistics (Barnett, 2017; Burke, 2017; Coupland, 2018; Epstein, 2013; Freeman, 2018; Harding,
2017; Iché, Sorlin, 2022; Peer, 2020; Short, 1996; Short, Leech, 2007; Wales, 2011) and makes its
contribution by continuing a series of research findings dealing with the usage of the interrelated
Expressive means and Stylistic devices within the different types of discourse for the realization
of their pragma-communicative purposes (I'ymeniox, 2014; I'ymentok, 2016; I'ymentok, 2017a;
I'ymenrok, 2017b; Humeniuk, 2020a; Humeniuk, 2020c; Humeniuk, 2021), as well as continuing
to investigate the usage of the Expressive means and Stylistic devices by the UK Prime Minister
Boris Johnson (Humeniuk, 2019; Humeniuk, 2020b). Taken into consideration, these facts make
the following work acute and topical.

2. Politico-ideological manifesto of the followers and defenders of the free, democratic world

The UK Prime Minister Boris Johnson addressed nation on the Russian invasion of Ukraine on
the 24-th of February, 2022, the first day of Russian aggression. This message was broadcasted by
radio, TV, internet and press.

In the given work the UK Prime Minister’s address to the nation is defined as a socio-communicative
event in the UK, when Prime Minister informs the inhabitants of the UK on the important, crucial
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and urgent problems of the nation and proposes the ways of their solving. The UK Prime Minister’s
address to the nation is given in a form of monologue, being a form of virtual communication
and resembling actual communication in a form of dialogue with silent addressee.

The UK Prime Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine
(24.02.2022) contains direct address of the UK Prime Minister to the people of the UK, the people
of Ukraine, Russian people and indirect address to the allies. It is considered to be the political,
ideological, argumentative and declarative discourse with the problems of neighboring countries, which
were transformed into a sphere of nation importance, and is defined as the politico-ideological manifesto
of the followers and defenders of the free, democratic world with its values of goodness, with its mission,
strategic and tactic purposes, with its system of arguments and declarative form of presentation.

As the politico-ideological manifesto of the followers and defenders of the free, democratic world,
the UK Prime Minister Boris Johnson’ address to the nation on the Russian invasion of Ukraine
(24.02.2022) contains the two main ideas:

1) to fight and destroy the empire of evil — the Russian Federation:

Our mission is clear. Diplomatically, politically. economically — and eventually, militarily — this
hideous and barbaric venture of Vladimir Putin must end in failure (Johnson, 2022).

2) to help the Ukraine to restore sovereignty and independence:

We will work with them — for however long it takes — to ensure that the sovereignty and independence
of Ukraine is restored (Johnson, 2022).

3. Stylistic arsenal to achieve the purposes of communication

In order to convey the ideas of defending the free, democratic world and of helping the Ukrainian
people to restore their sovereignty and defend their independence to the inhabitants of the UK,
the Prime Minister Boris Johnson uses a system of Expressive means and Stylistic devices to provoke
addressee’s attention to the following ideas, to appeal to the feelings and emotions of addressee, to
demonstrate the given information as of great importance for addressee.

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, contains Present Perfect, Present Perfect Continuous Tenses to show
the urgent and emergent nature of the Russian aggression for the UK community and for the whole
world as a kind of danger (1, 2, 3), to show the first immediate steps and the leading role of the UK
at the early hours of Russian aggression to help the Ukrainian people to defend their country, as well
as it contains Future Tense (5, 6) to propose the real steps to solve the problems of stopping the war,
stopping destroying, ruining the sovereign and independent state of Ukraine by the barbaric Russia
and to make safe the UK:

1. President Putin of Russia has unleashed war in our European continent. He has attacked
a friendly country without any provocation and without any credible excuse (Johnson, 2022).

2. Innumerable missiles and bombs have been raining down on an entirely innocent population
(Johnson, 2022).

3. Ukraine is a country that for decades has enjoyed freedom and democracy and the right to
choose its own destiny (Johnson, 2022).

4. Other allies have now_done the same and we will do what more we can in the days ahead
(Johnson, 2022).

5. Today in concert with our allies we will agree a massive package of economic sanctions designed
in time to hobble the Russian economy (Johnson, 2022).

6. We will of course do everything to keep our country safe (Johnson, 2022).

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, contains verbs can and must to demonstrate possibilities and actual
necessary steps and measures to defend the free, democratic world of violence, tyranny and destruction
from the Russian Federation:
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1. And to that end we must also collectively cease the dependence on Russian oil and gas that for
too long has given Putin his grip on western politics (Johnson, 2022).

2. We — and the world — cannot allow that freedom just to be snuffed out (Johnson, 2022).

The UK Prime Minister’s address to the nation on the Russian invasion of Ukraine on the 24-th
of February, 2022, contains a great number of epithets of the adverbial (1, 2) and adjectival type (3, 4, 5) to
make the given message emotional, to influence the feelings of the UK inhabitants, to convey the feelings
of outrage for the Russian aggression, feelings of support to the Ukrainian people in their struggle for
sovereignty and independence, and thus to determine the role of the UK in the given war conflict: to be on
the side of Ukraine, to be for Ukraine, to stand with Ukraine, and to act in opposite way as for Russia: to be
against Russian aggression, to be against war, to condemn the Russian invasion of Ukraine:

1. ...and all our warnings have proved tragically accuraty (Johnson, 2022).

2. And this is not in the infamous phrase some faraway country of which we know little
(Johnson, 2022).

3. He has attacked a friendly country without any provocation and without any credible excuse
(Johnson, 2022).

4. A vast invasion is underway by land by sea and by air (Johnson, 2022).

The usage of the intensifiers too, entirely, so within the UK Prime Minister’s address to the nation
on the Russian invasion of Ukraine on the 24-th of February, 2022, makes it possible to stress some
ideas, to intensify the quality of the described objects. So, the usage of the intensifier entirely stresses
the idea of hard bombing of the Ukrainian innocent population by Russian armed forces, which is
forbidden according the international law practice, according to the war rules, according to the human
values not to use force, weapons for people without armament:

Innumerable missiles and bombs have been raining down on an entirely innocent population
(Johnson, 2022).

The usage of the Superlative degree of Adjectives fulfills the same function as intensifiers within
Boris Johnson’s address to the nation on the Russian invasion of Ukraine on the 24-th of February,
2022, — to show the highest rank of quality of the described object:

....because our worst fears have now come true and all our warnings have proved tragically
accuraty (Johnson, 2022).

The Superlative degree of Adjective “bad” in the form of worst is used to demonstrate the warnings
and predictions about the war of Russia against Ukraine, which became tragically true.

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, contains metaphors to provoke imagination of the UK inhabitants by
transpiring the qualities of some objects to the other objects:

1. Innumerable missiles and bombs have been raining down on an entirely innocent population
(Johnson, 2022).

2. And so I say to the people of Russia, whose president has just authorised a tidal wave of violence
against a fellow Slavic people (Johnson, 2022).

3. And if the months ahead are grim, and the flame of freedom burns low I know that it will blaze
bright again in Ukraine (Johnson, 2022).

4. because this act of wanton and reckless aggression is an attack not just on Ukraine. It is an attack
on democracy and freedom in East Europe and around the world (Johnson, 2022).

So, using metaphor, hard bombing of the Ukrainian innocent population by the Russian armed
forces with the innumerable missiles and bombs (1) receives the features of strong raining, pouring.
Metaphor tidal wave of violence (2), used for the leader of the Russian Federation Putin, makes
it possible to demonstrate him as a tyrant. Within the third example, using metaphor, the freedom
of Ukraine receives the features of the flame (3), which may be low and bright, low at these days
of the Russian invasion and bright at the time of victory over these evil forces of the Russian
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Federation. The fourth example contains the conceptual metaphor, when the Russian aggression
receives the features of attack not only on Ukraine, but on democracy of the whole world.

Thus, usage of metaphors within the UK Prime Minister Boris Johnson’s address to the nation on the Russian
invasion of Ukraine on the 24-th of February, 2022, makes it possible to influence the imaginary of the UK
inhabitants by adding new and fresh vision of the commonly known features of the well-known objects.

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, contains oxymoron:

And this is not in the infamous phrase some faraway country of which we know little (Johnson, 2022).

The usage of the oxymoron of the type “Not + negative Adj.” with double negation has totally
positive meaning. The meaning of phrase “this is not in the infamous phrase’ has the meaning “this
is in the famous phrase”, and Ukraine is not faraway country for the UK community, but the well
known country for the UK, the country of the free, democratic world, the country, which struggles for
its independence and sovereignty.

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, is characterized by the usage of the categorial transposition, when
the noun “people”, normally belonging to the Plural category, but used with the article of Singular
category “a” within the word combination a free, sovereign independent European people, makes it
possible to demonstrate the European nations, the European countries as a unity, as one folk, as one
free, sovereign, independent nation with common value and right to choose their own future:

This crisis is about the right of a free, sovereign independent European people to choose their own
future (Johnson, 2022).

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine on
the 24-th of February, 2022, contains detachments to give some additional information of the described
phenomena, to give the details of the described items:

1.We — and the world — cannot allow that freedom just to be snuffed out. We cannot and will not
just look away (Johnson, 2022).

2. Diplomatically, politically, economically — and eventually, militarily — this hideous and barbaric
venture of Vladimir Putin must end in failure (Johnson, 2022).

Parenthetic sentences are used with the same purpose as detachments within Boris Johnson’s
address to the nation on the Russian invasion of Ukraine on the 24-th of February, 2022, — to give
the details of the described events, to give some additional information about them:

We will work with them — for however long it takes — to ensure that the sovereignty and independence
of Ukraine is restored (Johnson, 2022).

The additional information ‘“‘for however long it takes” stresses the idea of the UK and their allies
help to Ukraine up to its total territorial and sovereign restoring.

The usage of asyndeton within the UK Prime Minister address to the nation on the Russian invasion
of Ukraine on the 24-th of February, 2022, makes the given informative part of message very stressed
and tensed by quickening the tempo of speech without conjunctions between the enumerated parts:

We have Ukrainian friends in this country, neighbours, co-workers (Johnson, 2022).

The tension of the informative part of the described above sentence with asyndeton is increased
by the usage of anticlimax within the enumerated items of the given sentence, where the first element
“friends” has the strongest position and the last element “co-workers” has the lowest position
of perceiving information.

Thus, by quickening the tempo of speech and stressing the elements of the enumeration, Borys
Johnson successfully conveys the idea to the inhabitants of the UK that Ukraine is a friendly country
starting from co-workers to neighbours and to friends.

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, is characterized by the usage of polysyndeton with the repeated
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preposition by to slow down the tempo of speech with the purpose to make stress on the enumerated
items and, thus, to provoke addressee’s attention for them. So, the usage of polysyndeton within the UK
Prime Minister address to the nation on the Russian invasion of Ukraine on the 24-th of February,
2022, makes it possible to demonstrate the Russian Federation aggression of Ukraine as vast invasion
everywhere — by land, by sea and by air— as act of vast aggression, violence and destruction:

A vast invasion is underway: by land, by sea and by air (Johnson, 2022).

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, contains parallel constructions of the anaphoric type to stress some
ideas by putting and repeating the relevant information at the initially stressed position of the sentence:

1. We are with you. We are praying for you and your families and we are on your side (Johnson, 2022).

2. We — and the world — cannot allow that freedom just to be snuffed out. We cannot and will not
just look away (Johnson, 2022).

3. We will of course do everything to keep our country safe. We are joined in our outrage by friends
and allies around the world. We will work with them — for however long it takes — to ensure that
the sovereignty and independence of Ukraine is restored (Johnson, 2022).

The given examples with the anaphoric parallel constructions with the repeated element we
are used to stress some ideas within the UK Prime Minister Boris Johnson’s address to the nation
on the Russian invasion of Ukraine on the 24-th of February, 2022: to stress the role of the UK
community for Ukrainians at the time of the Russian invasion (1), to underline the role of the UK with
allies to help Ukrainian people in their struggle for independence (2), to point out the strong desire
and readiness of the UK community to go ahead with the Ukrainian people, with the democratic
world up to the victory over the empire of evil — the Russian Federation (3).

The UK Prime Minister Boris Johnson’s address to the nation on the Russian invasion of Ukraine
on the 24-th of February, 2022, is characterized by the usage of inversions:

1. Shortly after 4 o’ clock this morning I spoke to president Zelenskyy of Ukraine to offer
the continued support of the UK (Johnson, 2022).

2. Today in concert with our allies we will agree a massive package of economic sanctions designed
in time to hobble the Russian economy (Johnson, 2022).

3. Diplomatically, politically, economically — and eventually, militarily — this hideous and barbaric
venture of Vladimir Putin must end in failure (Johnson, 2022).

4. And to that end we must also collectively cease the dependence on Russian oil and gas that for
too long has given Putin his grip on western politics (Johnson, 2022).

Inversion, or making the unusual word order of the sentence, has the potential to provoke
addressee’s attention to the given information with something unusual. The variants of inversion
within Boris Johnson’s address to the nation on the Russian invasion of Ukraine on the 24-th
of February, 2022 are of the type with the adverbial modifier at the beginning of the sentence, which
are used to stress some ideas: to underline the period of the earliest hours of the UK help for Ukraine
at the time of the Russian invasion (1); to point out the mutual efforts of the UK and allies to help
the Ukrainian people to restore their sovereignty, to defend their country from Russian aggression (2);
to stress the idea of destroying the empire of evil — the Russian Federation — by using all the possible
means, diplomatically, politically, economically, militarily (3); to underline the idea of the European
dependence cease of Russian oil, gas and politics (4).

The usage of the shortest sentence of four words on the background of sentences with more
elements makes the given one full of values:

Our mission is clear (Johnson, 2022).

The four-words sentence sounds very categorically, strong, without hesitation, underlining
the mission of the followers and defenders of the free, democratic world to destroy the empire of evil —
the Russian Federation.
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Thus, the Expressive means and Stylistic devices of the given message are used to realize pragma-
communicative purposes of the following discourse with emphasis on the factor of addressee,
addressor, as well as factor of the communicative situation.

4. Conclusions

Summing up the material, we can state that the UK Prime Minister Boris Johnson’s address to
the nation on the Russian invasion of Ukraine on the 24-th of February, 2022, as the politico- ideological
manifesto of the followers and defenders of'the free, democratic world with its values of goodness contains
a system of the Expressive means and Stylistic devices: epithets, metaphors, oxymoron, detachments,
parenthetic sentences, parallel constructions of the anaphoric type, polysyndeton, asyndeton, anticlimax,
inversion, categorial transposition, intensifiers, the Superlative degree of Adjectives, the modal verbs
with the purpose to influence feelings and emotions of addressee, to provoke addressee’s attention to
the problems of the message, to fulfill its pragma-communicative purposes by putting them in strong
position of perceiving information or by creating their unusual form.

It is perspective to investigate the realization of the tactics within the UK Prime Minister Boris
Johnson’s address to the nation on the Russian invasion of Ukraine (24.02.2022) as well as to
investigate pragma-communicative peculiarities and the usage of the Stylistic devices and Expressive
means within the other discourses of the UK Prime Minister Boris Johnson at the period of the Russian
aggression of Ukraine, 2022.
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Mera — BHW3Ha4YeHHS CHOCOOIB pempe3eHTanii KOHTEKCTIB i3 HeBepOaJbHUM KOMIIOHEHTOM Y pOMaHi
Teppi [Iparuerra «O30poeHi» K NPUKIALy XKaHPy KOMEAIHHOTO (eHTesi.

MeToau: MeTOAM TEKCTOBO-IHTEpIPETALIHHOTO aHaJIi3y Ta METOANKA aHaJli3y MOBIICHHEBUX aKTiB, METOIU
MparMaTiHrBiICTUKHU, TUCKYPCUBHOTO aHAMI3Y.

PesyabTarn. HeBepOanbHe CrijKyBaHHS — TaKHi CIIOCiO iHPOpMAIIITHOTO 00MiHY, IPH SIKOMY 1HCTPYMEH-
TOM Tiepenadi iHpopmariii CIyXKUTh TiJ0 JTIOAWHH. 3ac00aMyu HEBEpOATHLHOTO CITUIKYBAaHHS € CIEMEHTH KOMY-
HIKaTUBHOTO KO, SIKi MarOTh HEMOBHY (aJie 3HaKOBY) MPUPOIY 1 pa3oM i3 3aco0aMu MOBHOTO KOAY CIyXaTh
JUTSL CTBOPEHHS, Tepe/laBaHHsl i CIIPUIHATTS MOBigoMIIeHb. PO3yMiHHS 0COOMMBOCTEH HEBepOATbHOI KOMYHI-
Kalii B XyJO)KHbOMY TEKCTi JIa€ 3MOTY Kpallle 3pO3yMITH iHTEHILIl MepcoHaxiB TBOPY, IXHi IyMKH, MOTHBH,
BHYTpIIIHI MepeKMBaHHs, 30KpeMa, pomany Teppi [Iparyerta «O30poeHi» sSiK IpUKIaLy KaHpy KOMEAiHHOTO
(enresi, B sikoMy HeBepOasbHa IMOBE/IHKA IEPCOHAXKIB MICTHTh He MeHIIIe iH(opMarlii, aHik BepOabHi KapTH
a00 3MaThOBYBAaHHS KOMIYHUX CHUTYaIlid. Y TEKCTI pOMaHy HasiBHI IEKiIbKa TUITIB KOHTEKCTIB «Bepbaizarmii
HeBepOaikuy, 30KpemMa: JyOnroBaIbHNN (HeBepOallbHI MapaMeTpy KOMYHIKaIii I ITBEP/HKYIOTh BepOabHi);
MIPOTUCTAaBHUN (HeBepOallbHI TTapaMeTpy KOMYHIKaIlil CIIPOCTOBYIOTh BepOallbHI, Cynepedarh iM); 3aMiCHUN
(HeBepOaIbHUI KOMIIOHEHT 3aMillla€ BepOadbHUI, HE MPOTUCTABIISIIOYMCH OMY); TOTIOBHIOBAJILHUN (HEBEP-
0anbHUI KOMIIOHEHT MOIIUPIOE 3MICT BUCIIOBIIOBAHHS ); YTOUHIOBAILHUH (HEBepOaIbHUI KOMIOHEHT KOHKpe-
THU3Y€ 3MIiCT OKPEMOT YaCTUHH BUCIIOBIFOBAHHS).

BucnoBku. KomyHikarlis mepcoHaxiB y TEKCTaX KOMeIiHHOTO deHTe31, 30kpema pomani Teppi [Ipargerra
«O30poeHi», BiOYBa€eTHCS 32 CXEMOIO KOMYHIKAIIil MEPCOHAKIB y PealbHOMY KUTTi. 3MaTIOBaHHS aBTOPOM
HeBepOaIbHOI MTOBEAIHKHU MEPCOHAXKIB — I1€ TTOPO/KEHHS] HOBUX CMHCIIB YHACIIIOK ITOJBIHHOT aKTyaizarrii
HeBepOaJIbHUX KOJIiB 3ac00aMU KOHKPETHOI MOBH, 10 XapaKTEPHU3YETHCS MEPEXOA0M OCOOUCTICHUX CMHCIIB
aJipecanTa J0 IXHbOTO BTUICHHS B 3Ha4€HHsI OIMHUIIL MOBHOTO KOZy. Y TeKcTax KomendiiHoro dentesi Teppi
[IpatuerTa HeBepOaNbHI KOMIIOHEHTH MOXYTh BCTYINATH Y pi3Hi BIJIHOIICHHS i3 BepOaIbHUMH, TOOTO CTBO-
pIOBaTH Pi3HI THITH KOHTEKCTIB 13 HEBEpOATHLHUM KOMITOHEHTOM: AYOIIOBAIBHHM, TPOTHCTABHUN, 3aMiCHHM,
JOTIOBHIOBAJIbHUN Ta YTOYHIOBAJIEHUN KOHTEKCTH.

KarouoBi ciaoBa: XyJqoxHii AHMCKype, «BepOamizariss HeBepOalikm», KOHTEKCT i3 HeBepOaJbHUM
KOMIIOHEHTOM.
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WAYS OF REPRESENTING CONTEXTS
WITH NON-VERBAL COMPONENT IN COMEDY FANTASY TEXTS
(BASED ON TERRY PRACHETT’S NOVEL “MEN AT ARMS”)
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Purpose: to determine the ways of representing contexts with non-verbal component in Terry Pratchett’s
novel “Men at Arms” as an example of the comedy fantasy genre.

Methods: methods of textual and interpretive analysis and methods of speech act analysis, methods
of pragmalinguistics, discursive analysis.

Results. Nonverbal communication is amethod of information exchange in which the human body serves as
ameans for transmitting information. Means of non-verbal communication are elements of the communicative
code which have a non-linguistic (but symbolic) nature and, together with the means of the language code,
serve to create, transmit and receive messages. Understanding the features of non-verbal communication in
the literary text allows to better understand the intentions of the characters, their thoughts, motives, inner
experiences; in particular, in Terry Pratchett’s novel “Men at Arms” as an example of the comedy fantasy
genre, in which the non-verbal behavior of the characters contains no less information than verbal jokes
or depicting comic situations. In the text of the novel, there are several types of “verbalization of non-
verbal” contexts, in particular: duplicative (non-verbal parameters of communication confirm verbal ones);
oppositional (non-verbal parameters of communication refute verbal ones, contradict them); substitutive
(non-verbal component replaces the verbal one without opposing it); complementary (non-verbal component
extends the content of the statement); clarifying (non-verbal component specifies the content of a separate
part of the statement).

Conclusions. The communication of the characters in the texts of comedy fantasy, in particular, Terry
Pratchett’s novel “Men at Arms”, is similar to the context of communication among people in real life.
The author’s depiction of the characters’ nonverbal behavior is the generation of new meanings as a result
of the double actualization of nonverbal codes by means of a specific language, which is characterized by
the transition of the addressee’s personal meanings to their embodiment in the meaning of language code units. In
the texts of Terry Pratchett’s comedy fantasy, non-verbal components can enter into different relationships with
verbal ones, that is, create different types of contexts with a non-verbal component: duplicative, oppositional,
substitutive, complementary, and clarifying contexts.

Key words: literary discourse, “verbalization of non-verbal”, context with non-verbal components.

1. Beryn

HeepOanpHa KOMyHIKaIlis — 11e 0COOIMBa MOBa, «MOBA TIOYYTTIB», MPOIYKT CYyCHIIHBHOTO PO3BH-
TKY JIIOJMHHM, SIKUA 3HAYHO MIiACHIIOE epeKT MOBHOI KoMyHikallii. HeBepOanpHe CIiIKyBaHHS BifI-
OyBa€eThCs, SIK MPABUIO, HEYCBIIOMJIEHO, MUMOBIJIBLHO. XO0Ua JIFOAM TIEBHOK MipOI0 KOHTPOIOIOTH
CBOE MOBJICHHSI, MOYKHA IIJIIXOM aHai3y MIMIiKH, )KE€CTiB, IHTOHAIII1 OIIHUTH MTPaBUIBHICTb, IIIUPICThH
MoBHOI iH(opmartii (enucrok, 2017: 35).

Mimika, >KeCTH ¥ pI3HOMAaHITHI pyXH TiJla 37JaBHAa MPUBEPTATN YBary BUCHHX DPI3HUX Tally3eu
3HaHb. [IpoTe HEBepOabHI 3aCO0M KOMYHIKAITlT MOYaM 0COOIMBO IHTEHCHBHO BUBYATH JIUIIIE HATIPH-
kiHIi 50-x pokiB XX cT. SKio panimie i B TCOPETUYHOMY, 1 B MPAKTUYHOMY aceKTi HEBEpOATbHII
KOMYHIKaIlli BIIBOJMIACS JOMOMIXHA, APYTOPsIHA POJIb MOPIBHSIHO 3 BEpOAIBHOO, TO 32 OCTaHHI
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JECSATUPIUYS IHTEpeC PI3HUX HayK (JTIHTBICTHKH, MEJAroriku, MCUXOJIOTi, COII0Oril) 10 BUBYCHHS
came IbOTo BUIY CIUIKYBaHHS Aenaii 3pocrae (Beuepok ta iH., 2021: 49).

VY TekcTax XyAOKHBOTO JUCKYpCY HeBepOalbHI KOMIIOHEHTH MOXYTh BCTYIATH Yy Pi3HI BiJHO-
HICHHS 13 BepOaibHUMHU. 30KpeMa, BOHH MOXYTh SIK MiATBEPIUKYBATH, TaK 1 CIIPOCTOBYBATH CIIOBA
MEPCOHAXIB, YTOYHIOBATH, PO 10 caMe WaeTbes Tomo. Taki BimHomeHHs T.®. Ocinoa iMeHye
«KOHTEKCTaMH 13 HeBepOampHUM KomroHeHTOM» (Ocimosa, 2018: 111), i BuaiIeHHST TAKUX KOHTEK-
CTIB J]a€ 3MOTy OUITBII IPYHTOBHO JOCIIAMTH KOMYHIKAIiI0O IEPCOHAKIB KOKHOTO OKPEMOTO XYI0XK-
HBOTO TBODY, 30kpema pomany Teppi [Iparuerra «O30poeHi» K NPUKIIaLy KaHPY KOMEIIHHOTO (heH-
Te31, B IKOMY HeBepOasbHa MMOBEIIHKA IEPCOHAXKIB MICTUTh HE MeHIIe iHpopMaIllii, aHi>K BepOabHi
*apTu a00 3MaTbOBYBaHHS KOMIUHUX CHUTYAIlil, 10 1 BA3HAYAE AKTYaJbHICTh T€MHM JIOCITIDKSHHS.

MeTo10 TOCTI/KEHHSI TTIOCTa€ BH3HAUYEHHS CHOCOOIB penpe3eHTallii KOHTEKCTIB i3 HeBepOaIbHUM
KomroHeHToM y pomati Teppi [Ipatuerta «O30poeHi» sSIK MpHKIIaail )kaHpy KoMeaiiHoro ¢penresi. Bin-
MOBIJTHO /IO METH OKPECJIECHO TaKi 3aBHaHHs: 1) TOCIIINTH CYTHICTH MpoOiIeMu HeBepOaIbHOI KOMY-
HiKaii; 2) BU3HAYUTH PO HeBepOAIbHOI KOMYHIKAIll B XyIOXHBOMY JHCKYpCi; 3) THIOIOTI3yBaTh
KOHTEKCTH KOMYHIKaIii 13 HeBepOanbHIUM KOMIIOHEHTOM Y poMaHi Teppi [Iparuerta «O30poeHi».

O0’€eKkTOM OCIHIDKEHHS TIOCTae BepOabHA perpe3eHTaliss KOMyHIKaIlil NepCoOHaXIiB y poMaHi
Teppi IIparyerra «O30poeHi». IIpeameT AOCTIIKEHHS — THIIOJIOTiSI KOHTEKCTIB KOMYHIKAIli 13
HeBepOabHUM KOMITOHEHTOM Yy pomaHi Teppi [Iparuerra «O30poeHi».

VY xoai JOCTIKEHHSI 3aCTOCOBAHO METOAM TEKCTOBO-IHTEPIPETAIIHOTO aHali3y Ta METOAMKA
aHaJIi3y MOBJICHHEBUX aKTiB, METOJIH IMPArMaJiHTBICTHKH, TUCKYPCUBHOTO aHAIII3Y.

MarepiaJjioMm 10CTiPKEHHS CIYTYIOTh (DparMEeHTH TEKCTIB, IO PENPE3CHTYIOTh KOMYHIKAIIIFO MiXK
nepconaxxamu B pomani Teppi [Iparuerra «O30poeni» (“Men at Arms”).

2. CyTtHicTh nIpo0sieMH HeBepOaJIbHOI KOMYHIKaLil

VY cydyacHOMY MOBO3HABCTBI KOMYHIKaIlisi OCMUCITIOETBCS «y TUIOIIMHI IHTETpalibHOI Tpiaau Bep-
0ambHOCTI, TAPATIHIBICTHKH Ta HeBepOadbHOCTI». Sk 3a3Hadatoth O.B. Makcum’ok, .M. Ctpyx
ta H.B. Makcum’1ok, HeBepOaibHiI 3HaKM B iHTErpamii 3 BepOaJbHUMHU CHPUSIOTH aJ€KBATHOMY
MOPO3YMIHHIO Y CHIJIKyBaHHI. BepOanbHa KOMyHIKallis Oydy€eThCs HA CIIOBECHHX 3HAKaX, CHMBOJIAX,
penpe3eHTOBAaHNX B YCHOMY Ta MUCEMHOMY MOBIIeHHI. HeBepOaabHa KOMyHIKAIlisl KOPEJIoE 3 mo3a-
anaBiTHUMM 3HaAKaMU Ta HOMiHaIIsIMHI-BepOaizaropamu (Makcum’tok, 2021: 32).

Tox sIKII0 BepOaibHA KOMYHIKAIlis — 1€ CIOci0 KOMYHIKaIii MK 1HIUBIAyyMaMH 3a JOTIOMOTOI0
MOBH, KOJIM TOJIOBHHM IHCTPYMEHTOM € CJIOBO, TO HeBepOalibHA KOMYHIKAIlisi — TaKuid croci0 iHgop-
MaIliifHoro oOMiHy, 3a SKOTO IHCTPYMEHTOM Tepenadi iHdopmarii ciyKuTh Tiio JonuHu. Hesep-
0anbHa KOMYHIKAIisS — 11€ CIUIKYBaHHS MEPEAYCiM 3a JIOTIOMOTOI0 JKECTiB, MIMIKH, PyXiB Tija i Aes-
KHX 1HIIMX 3ac00iB, B OCHOBHOMY 3a BijncyTHocTi MoBHUX ([omoBemko, 2021: 436). HeBepOanbHi
3ac00M KOMYHiKaIlii, CBOEI0 Yeproro, — Ie «EIEMEHTH KOMYHIKaTUBHOTO KOy, SIKI MalOTh HEMOBHY
(ayre 3HAKOBY) IPHUPOY 1 pa3oM i3 3aco0aMH MOBHOTO KOAY CITy>KaTh JUIsi CTBOPEHHS, ITepelaBaHHs
1 cipuitaATTs oBigomiieHs» (bamesuy, 2006: 59).

HeBepOanbHa KOMyHiKallis TOCIIa€e Ty)Ke BaXIIMBE MICIle Y CIUIKYBaHHI, aJike, 3a MiIpaxyHKaMH
JOCITITHHKIB, HAa HeBepOaJIbHI 3ac00M (MIMIKY, )KECTH, PyXH, TOTIISIN, TOCMIIIKHN ) TpUnanae 55% crifi-
KyBaHHsI; Ha (hoHeTHYHE 0(hOPMIICHHS MOBJICHHS (1HTOHAILiIO, TOH, TeMOp) — 38%); crioBa x 3a0e3mnedy-
10Th €(PEKTHBHICTh KOMYyHiKarii jume Ha 7% (Bedepok Ta iH., 2021: 50). Ciektp HeBepOaIbHUX 3aC0-
01B IMPOKHIA: TOTIOMIXKHI 3ByKOBI €JIEMEHTH, 10 CYIIPOBOIKYIOTH MOBIICHHSI, )KECTH, MiMiKa, CUTYaIIii,
SK1 CyIPOBOJISTH CIIIJIKYBaHHS 1 OepyTh y4acTh y nepenaBanHi inpopmanii» (Makcum 1ok, 2021: 33).

VY mpoueci koMyHiKallii HeBepOanbHi 3ac00M BUKOHYIOTH (DYHKIIIi CYNPOBOKEHHS, IMiCHICHHS
Ta YAaCTKOBOTO a00 MOBHOTO 3aMillIeHHsI BEpOAIbHOTO MOBiqOMIICHHS. [Ipy IbOMY BOHH JOTIOBHIO-
I0Th 3MICT BUCIJIOBJICHHS, IIIKPECITIOIOTh 0COOINBO BAXKJIMBI MOMEHTH CITUIKYBAaHHS, KOHTPOJIIOIOTh
1 peryJIroI0Th MPOIeC KOMYHIKallii, a IHKOJIM TTOBHICTIO 3aMlepevyIoTh CI0BECHY iHpopmarito (JIntBu-
HOB, 2010: 169). | K10 CITiIBpO3MOBHUK TOBOPUTH OJHE, & MiMiKa, )KECTH CBiI4aTh PO iHIIE, TOOTO
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BepOasbHi i HeBepOaIbHI CUTHAIN HE € KOHTPYEHTHUMHU, IOPYIIYETHCS KpUTEPii ICTHHHOCT1, MOJKHA
MIPUITYCTUTH, IO MOBEIh IIOCH IPUXOBYE 200 TPOCTO TOBOPUTH Henpary (Bomomryk, 2009: 74).

3a 0.0. JINTBHHOBHM, 3aCTOCOBYBaHHsI HeBEpOAIBHUX 3aC001B KOMYHIKaIii 371€01JIbIIIOT0 3yMOB-
JICHO IMITyJIbCaMH IiJICBIZIOMOCTI, IO 3MEHIIy€E MOXJIHMBICTH iX (anbcudikalii Ta, K HACIIIOK,
HEa/IeKBaTHOI 1X iHTepmpeTamii aapecaroMm, i 3a0e3neuye OUTBIINN CTYIIHB JOBIPH 0 IUX 3ac00iB
y MOPIBHSAHHI 13 CYTO CJIOBECHHUM IOBioMIIeHHIM (JIuTBuHOB, 2010: 169).

3. Posb HeBepOaIbHOI KOMYHIKaILil B Xy10:KHbOMY AUCKYPCi

XyIOKHIN TUCKYPC € pO3yMOBO-KOMYHIKaTUBHOIO B3a€EMOJIIEI0 a[pecaHTa-MMChbMEHHUKA Ta aJipe-
cara-dynTaya, 3arTHOJICHOI0 B KOHTEKCT €TMOXH, KYJIbTYpH, COLIIyMY, 3aKOPIHEHOIO Ha iJesiX, MePeKo-
HaHHSX, CBITOIVISITHUX OPIEHTHpAX aJpecaHTa, 30pi€HTOBAHOIO HA PETYJIIOBAHHSA 1/1ei, IepeKOHAHb,
CBITOIJISITHUX OPIEHTUPIB ajapecata Ta 00’ €KTHBOBAHOIO TEKCTAMHU XyHdOHIX TBOpiB (Pporosa
i OmennChka, 2018: 54). Moro noxopiHHa BiIMiHHICTb Bijl iHIIMX KyIbTYPHO BU3HAYEHHX JIHCKYp-
CiB TOJIATa€e y ¥Oro BTOPUHHOCTI BiIHOCHO MEPBUHHUX KAHPIB MOBJCHHS Ta Y 3JaTHOCTI JIO TBO-
peHHs1 GaraTopiBHEBOI CTPYKTYpH CMHCIIB Ha 3acafax BaJOpH3allii MEXaHi3MiB o3HaueHHS. Moro
IHTepEHTHUM KOHCTPYKTOM € OMOBIJTHUH JUCKYypC, MaHi(pecTOBaHUI y TEKCTI TBOMA JTUCKYPCHUMU
chepamu — Haparopa i nepconaxiB (bexra, 2010: 9-10), mo nepeadavgae OMUC HE JHIIE OCHOBHOTO
CIOJKETY TBOPY, @ 1 HAUTOHIIMX ACIEKTIB B3a€MOJIl MIX MEepcoOHakaMH, 10 poOUTH HEBepOaTbHUN
KOMIIOHEHT KOMYHIKalii MiX MepcoHa)KaMH TaKWX TBOPIB HEBi/I’€MHOIO YaCTHHOIO OTOBIII.

BepbasibHa pernpeseHTalliss HeBepOaIbHOT KoMyHikaiii, abo, 3a T.®d. OcimoBoro, «BepOamizalris
HeBepOalikin» — 1€ TPOIIEC 1 IBUIIEC BOIHOYAC, IO BiA3HAYAETHCS B3a€MO/I€I0 BepOaIbHUX 1 HEBEP-
OambHUX CKJIAJHUKIB KOMYHIKaIi Ta pO3MIAJAETHCS SK «IIOPODKCHHS HOBUX CMHCIIB YHACITIIOK
MOJIBIMHOT aKkTyami3aiii HeBepOaThbHUX KOAIB 3ac00aMM KOHKPETHOI MOBH, IO XapaKTePU3YEThCS
MEPEX0I0M OCOOMCTICHUX CMHUCIIIB aJipecaHTa JI0 iXHhOTO BTUICHHS B 3HAYCHHS OIMHHIIL MOBHOTO
koxy» (Ocinosa, 2019: 71).

VY cydacHUX AOCTIKCHHSAX MPOCTEXKYETHCS TCHICHIIISI 10 PO3IIIsAY HEBEpOaIbHUX KOMIIOHEHTIB
KOMYHIKaIlii K QyHKIIIOHATBHO HEOOX1JTHIX KOMITIOHEHTIB XyI0)KHBOTO TBOPY (JKykoBCchKa, 2021: 94).
Hesep6aiipHe CiIKyBaHHS B Xy/IOXKHIX TBOpaX CIIPHSIE KPAIOMY PO3YMIHHIO TEKCTY, IPUYHH JIIi THX
YH {HIIUX BYMHKIB repoiB, eMoLiiHuX cTaHiB. Lleil Bua komyHiKallii 1omomMarae B po3yMiHHI ITOBe-
JTIHKY HE TUTBKHA MIX JIFOJMHOIO 1 JIFOJMHOIO, aJie TaKOK MIXK JIFOAWHOIO 1 TBapuHOI0. HeBepOasibHa
KOMYHIKaIlisl I0TIOMAarae JIIOAsIM OCHINTH a00 3MIHUTH T€, IO CKa3aHO CIOBAMH, J]a€ 3MOTY 3aMi-
HUTH 200 JTOTIOBHUTH clloBeCHY KomyHikaito (bpokina i lllep6axk, 2021: 70). HominatuBHI oquHMII
Ha MTO3HAYEHHS HeBepOaIbHOT TOBE/IIHKH IIEPCOHAXKA 3/1aTHI BUKOHYBATH B HOMiHATUBHOMY TPOCTOPI
AQHIJIOMOBHOTO XYJIOKHBOTO JMCKYPCY HU3KY MparMaTuyHuX (PyHKINH, TaKUX SK ACHKTUYHA, aar-
THUBHA, PETYIATHBHA, EMOTHBHA, JUIOKyTHBHA Ta KOTHITUBHA (DYyHKII1, BOHH 3/IaTHI peasli3oByBaTu
MparMaTHYHUHN 3MICT TTOBIJOMJICHHS B XyJOKHbOMY TeKcTi (JKykoBcbka, 2021: 97).

4. KonTexkcTn KoMmyHikauii i3 HeBepOajibHUM KoMmoHeHTOM Yy pomadi Teppi Ilparyerra
«0O30poeHi»

VY xymoxHii po3i Teppi [Iparderra MoXHA BUIUIMTH TaKi TUITA KOHTEKCTIB BepOaizamii komy-
HIKaTUBHUX CHUTYallild, CIIOCO0IB «YIUIETEHHS» B MOCTUYHE MOBJICHHS BepOATbHUX 1 HEBEpOATbHUX
napameTpis: 1) nxyOmoBaiabHHIA; 2) MPOTHUCTABHUH; 3) 3aMicHMIA; 4) TOTIOBHIOBAIBHUM; 5) yTOYHIO-
BaJIbHU M.

Po3srisiemo, 1K1 3 KOHTEKCTIB pealli3yloThCsl B aHAII30BaHOMY TBOPi. 30Kpema, Ty OItoBaIbHUN KOH-
TEKCT (HeBepOATbHUI KOMIIOHEHT TOBTOPIOE 3MicT BepbanbHoro noBigomiienHs) (Ocimosa, 2018: 111)
nepeabayae, Mo HeBepOATbHUN KOMIIOHEHT MOXKE MepeayBaTd BepOaIbHOMY a00 BUKOPHCTOBYBa-
THUCSI TICIIS HBOTO, OTHAK y TaKUX BUIAJKaX HEBEPOATbHHUI KOHTEKCT € MPSIMOI0 PETpPE3EHTAIIEI0
TOTO, IO TOBOPHUTH NepcoHaX, Hanpukian: He sniffed. “I can smell fireworks,” he said. “Could
be from the forge,” said Carrot. “Anyway, trolls and dwarfs have been letting fireworks off all over
the city.” Vimes nodded. “All right,” he said, “so what can we see?” (Pratchett, 2010: 110). Y upomy
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BUTAJKY HEeBEepOATbHUI KOMIIOHEHT IOBHICTIO BiJIOBiIae BepOaIbHOMY — ITiCIIS BIAMXAHHS IEPCO-
Ha)k TOBOPHUTH PO Te€, SIKi 3aIIaxy BiUyBa€, a 3rojia MiATBEPIKY€EThCSI KHBAHHSAM TOJIOBOIO.

HacTtynHuii KOHTEKCT — MPOTUCTABHUM, y SKOMY CIOCTEPIra€ThbCsi MPOTUIICKHICTh BEpOATBHOTO
Ta HeBepOampHOTO MapamerpiB komyHikamii (OcimoBa, 2018: 111). 3okpema, koI oxuH i3 mepco-
Ha)XIB 3aHAATO CTApAaHHO IMOBTOPIOE MPUHIIMITK CIYXXIHHS BapTH, IHIINH MEPCOHAX HE MOXKE BTPH-
MAaTHUCs BiJI CMiXY, OTHAK CHUTYyaIlisi cyOOpAMHAI]l HE T03BOJSIE IPAMO po3cMisatucs: They chorused
a reply. Angua tried not to laugh. **...do solemnly swear by square bracket recruit’s deity of choice
square bracket...”” Angua couldn’t trust herself to look at Carrot’s face. “"...to uphold the Laws
and Ordinances of the city of Ankh-Morpork, serve the public trust comma and defend the subjects
of His stroke Her bracket delete whichever is inappropriate bracket Majesty bracket name of reigning
monarch bracket...”” Angua tried to look at a point behind Carrot’s ear (Pratchett, 2000: 36). Tox,
HaMaralouuch He 3aCMIsTHCA, AHTBA B I[bOMY BUIAJIKy IMITy€ 3aIliKaBICHICTh Ta 30pPOBHI KOHTAKT,
HACTIpaB/i PO3MVISIAI0YH 1HIII YaCTHHU TOJIOBH CIIBPO3MOBHHUKA.

[lin wac peamizamii 3aMICHOrO KOHTEKCTY HeBepOaJdbHHH KOMIIOHEHT 3aMilllae BepOaTbHUMA
(Ocinosa, 2018: 111), ame He npotuctaBisierbes Homy: “You found the murderer'’s face in there?”
“Yes.” Carrot opened his hand. It contained a bare egg. “He looks like this,” he said. “He didn't
have a face?” (Pratchett, 2000: 240). Y HaBeneHOMY (hparMeHTI MEPCOHAXK HE PO3TOBIIA€ IHIIIOMY,
110 MOKa3aB JOMUTYBAaHOMY, a ITPOCTO MOKA3Ye 1eil 00’ EKT.

VY JOTOBHIOBAJIbHOMY KOHTEKCTI HEBEpOAIbHHMI KOMIIOHEHT TIOIIMPIOE 3MICT BHCIIOBITIOBAHHS
(OcinoBa, 2018: 111), nanpuknan: “Its here! All of it, sire! Evidence! Edward was stupid, he thought it
was all crowns and ceremony, he had no idea what he 'd found! And then, last night, it was as if =" “I'm not
interested,” mumbled Vimes (Pratchett, 2010: 240). Y HaBeneHoMy (pparMeHTi EPCOHAXK BUPAXKAE CBOIO
HE3aIliKaBJICHICTh BUCIIOBIFOBAHHSM IHIIIOTO MEPCOHAKA HE JIMIIE BepOATbHO, ajie i TOHOM TOJIOCY, IO
JIa€ 3MOTY OITHICATH HE JIMIIIE CTABJICHHS JI0 BUCIIOBIIOBAHOTO, a 1 CTABJICHHSI /IO CITIBPO3MOBHHKA B ITLJIOMY.

OctanHi# 3 pO3MIsSAYBaHUX KOHTEKCTIB — yTOUYHIOBAJILHUI — Mepeadadae CUTYaIlito, KOJIU HEeBep-
0ambHMIT KOMIOHEHT KOHKpPETH3Y€ 3MICT OKpeMoi yacTuHU BHchoBmoBaHHs (Ocimosa, 2018: 111):
“Are you Watchmen?” he said. “I'm Lance-Constable Cuddy and this,” said Cuddy, gesturing
upwards, ‘“‘is Lance-trying-to-be-Constable Detritus — dont salu-oh...” There was a thump,
and Detritus slumped sideways (Pratchett, 2010: 119). Y Takomy BHIagKy nepcoHax IpsMO HOMIHY€
0co0y, 1110 TPEICTABIISE, OMHAK JUTsI YTOUHEHHS TAaKOXK MOKA3ye Ha HET I1e 1 )KeCTOM.

5. BucHoBku

HesepO6anpHe cminkyBaHHS — Takwid cnoci0 iHdopMmariitHoro oOMiHy, 3a SKOTO iHCTPYMEHTOM
niepenadi iHGopmaiii CIy>)KUTh TiJIO JTIOAUHU. 3aco0amMu HEBEpOAIBHOTO CHIIKYBAHHS € €JICMCHTH
KOMYHIKaTHBHOTO KOJY, SIKi MalOTh HEMOBHY (aJi¢ 3HAKOBY) MPHUPOJLY 1 pa3oM i3 3aco0aMu MOBHOTO
KOy CITy>KaTb JUIsi CTBOPEHHS, TEpEeaBaHHs 1 COPUHHATTA MoBinoMieHb. HeBepOanpHa KOMyHiKa-
IS TIOCIa€e Ty’Ke BAXIIMBE MICIIE Y CIIJIKYBaHHI, 1 TOMY 11 pO3yMiHHSI Ba)KJIMBE SIK JUJISI PO3YMIiHHS
CHIBPO3MOBHHUKA y PEATLHOMY JKUTTI, TaK 1 /Ui pO3YMIHHS JYMOK 1 MOTHBIB IEPCOHAXKIB Y XyIOXK-
HBOMY TEKCTI, JIe aBTOP 3AIMCHIOE «BepOati3aiito HeBepOalikKi» — MOPOHKEHHSI HOBUX CMHCIIIB YHa-
CJIIJIOK TO/BIMHOI akTyasizanii HeBepOaTbHUX KOAIB 3aC00aMM KOHKPETHOI MOBH, IO XapaKTepH-
3YETHCSI TIEPEXOJIOM OCOOMCTICHUX CMHCIIIB aJipecaHTa J0 iXHhOTO BTIJICHHS B 3HAYCHHS OIMHHIID
MOBHOTO KOZy. ¥ TEKCTaX XyJI0KHbOTO TUCKYPCY HEBepOasIbHI KOMIOHEHTH MOXKYTh BCTYTIaTH Y Pi3HI
BIZTHOIICHHS 13 BepOaIbHUMHU, TOOTO CTBOPIOBATH Pi3HI TUIM KOHTEKCTIB 13 HEBEpOAILHUM KOMIIO-
HEHTOM. 30Kpema, B KomeniitHomy dentesi Teppi [Iparderra ne Taki koHTekcTu: 1) 1yOmoBaIbHAN
(HeBepOabHI MapaMeTpyu KOMYyHIKamii miaTBepIKyIOTh BepOaibHi); 2) MpOTHCTAaBHUI (HeBepOaIbHi
napaMeTpy KOMYHIKallii CIpOCTOBYIOTh BepOaibHi, MpOTHPiYaTh iM); 3) 3amicHUi (HeBepOaIbHUI
KOMITOHEHT 3aMiliae BepOaIbHUM, HE TIPOTHCTABIISIOYHCH HOMY); 4) JOMMOBHIOBAILHUH (HeBepOah-
HUI KOMIIOHEHT TOIINPIOE 3MICT BHCIIOBIIOBAHHA); 5) YTOUHIOBAJIbHHN (HEBEpOATbHUI KOMIIOHEHT
KOHKPETH3YE 3MICT OKPEMOi YaCTUHH BUCIIOBIIOBAHHS).
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[IpoBenene moCHiKEHHS J03BOJIWIO BUSIBUTH TaKi MEPCIEKTUBH JIOCHIHKEHHS KOHTEKCTIB 13
HeBepOaTbHUM KOMIIOHEHTOM y TEKCTax XyIOKHBOTO TMCKYpPCY: aHalli3 3aco0iB BepOaizallii HeBep-
0aiku B KOXKHOMY THIII KOHTEKCTY i3 HeBepOaJIbHUMHU KOMITOHEHTaMH; JAOCIIKCHHS Crenu(iku
nepeKiaay KOHTEKCTIB 13 HeBepOaJbHUMH KOMIIOHEHTAMH; TO/AJbIIe BH3HAYEHHS OCOOIMBOCTEH
B3aeMO/Ii1 BepOaibHUX Ta HEBEpOAIbHUX 3aCO0IB CIIJIKYBaHHS y TEKCTaX, IIO HAJEXKaTbh JI0 PI3HUX
THUIIB JTUCKYPCIB, Ta TOTIOBHEHHS MPEACTABICHOI TUIOJIOTi] KOHTEKCTIB 13 HeBEpOATbHUMHU KOMIIO-

HEHTAMU.
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Meta. CTaTTIO IPHUCBSYCHO BUBYCHHIO ACOIIaTHBHO-CEMAHTHYHOTO TTOJISl TOTO YK TOTO CTUMYITY B MEXax
KOHTEKCTyaJIhbHOI CHHOHIMIT Ha MaTepialli MO THIHOI IEKCUKH aHTIIHCHEKOT MOBH.

Metomu. Y cTarTi BUKOPUCTOBYIOTECS 3araJbHOHAYKOBI METOIM CHHTE3Y Ta aHAJI3y; JIHTBICTHYHI, a caMe —
OITUCOBHI METOJ JUISl TPAKTYBAaHHSI KaTeropil KOHTEKCTYalIbHOT CHHOHIMIT, KOMITOHEHTHHH METOJT — JIJIsl BU3HA-
YEHHSI JICKCHYHUX 3HAYCHb KOHTEKCTYaTbHO-CHHOHIMIYHUX OJJMHUIIB; METOJ| KOHTEKCTYILHOTO aHaIl3y — JIst
BUTIIYMAa4CHHS Cy0’ €KTHBHOTO TPAKTYBaHHS 00’ €KTHBHOTO CBITy; METOX BUIRHOTO aCOIIaTUBHOTO EKCIICPH-
MEHTY — 7151 (popMyBaHHSI aCOIIaTHBHOTO ITOJIST B MEXKaX KaTeropii KOHTEKCTyallbHOI CHHOHIMII. BimbHMIT aco-
[IaTHBHUHA €KCIIEPUMEHT ITPOBOIUTRCS 3 HomoMororo BeO-cepaicy “STIMULUS” (http://stimulus.tools/en), po3-
pobenuit O.d. 3aropomHbor0 Ta K.T.H., 1o11. FO.B. 3aropomxiM MoBoro niporpamysanss Delphi 7; cratuctuannii
METO — JJIsT OOYHCIICHHSI KITBKOCTI PEaKIliii B MeXax acoIliaTUBHOTO ITOJIST KOHTEKCTYyalIbHOI CHHOHIMIT; METOIN
300paKEHHSI CTATUCTUYHHX JIAHUX — JUIsl YHAOYHEHHSI MOBJICHHEBOT CTPYKTYPH acOIIaTUBHUX PEAKITIH.

Pesynbraru. Pe3ynsratu mociimKeHHS 3aCBIMUWIM, IO aCOI[IaTHBHICTh B JICKCHYHIN CHUCTEMi € TIpo-
JNYKTUBHHM CIIOCOOOM HApOIIEHHS HOBHX 3HAYCHb TA CMHCIIB JICKCHUHHUX OJMHUIIb, SIKi 0a3yIOThCS Ha 3/aT-
HOCTI MEHTAJIPHOTO JICKCHKOHY BiITBOPIOBATH ACOITIaTHBHI 3B’S3KH I €10 MIEBHIX YHHHHUKIB. BU3HaueHO
SIPO Ta TEpUQEPito acoMiaTUBHUX IOIIB MOJITUYHOTO 3MicTy Takux ctuMyliB: BORIS JOHNSON, WAR,
EMANUEL MACRON, TORIES, BIG DOG, PUTIN’S INVASION, WAR. BcraHoBieHo, 110 cy4acHUH
TICUXOJIIHTBaTbHUHA KOHTEKCT 3yMOBIIIOE HU3KY PEakiliii HOCIiB MOBH IIOAO MOJITUIHOI 0COOM UM SIBUIIA.
AcCOITiaTUBHUH EKCIIEPUMEHT TOKa3aB, mo saepHa 30Ha ctuMmylnty EMANUEL MACRON MicTuTh Jriie
TeMaTU4HI peakilii, a saepra 3oHa ctumyny BORIS JOHNSON MicTUTE eMoIiitHO-01TiHHI peaktlii. CTuMynn
TORIES ta PUTIN’S INVASION cK1agaroThCs JTUIIIE 3 SIASPHOT 30HH.

BucHoBkH. SIBUIIE KOHTEKCTYaIbHOI CHHOHIMII 3 OTIOPOIO HA CYCITUTEHO-TIOITHYHAN KOHTEKCT aKTyalli3y-
€THCS B 3aJICKHOCTI Bl KOHOTATUBHUX 3B’ SI3KiB JICKCUYHOI CUCTEMH, (POHOBUX 3HAHB, AKTYaIHHOI MO THIHOT
CHUTYaIIii y CBiTi, TCHAECPHOI MPUHAICIKHOCTI, BIKY, MPOQECIHHOT 30pi€HTOBAHOCTI Ta aCOIIaTUBHO-TICUXOJIOT Y-
HOTO IIIPYHTS TOTO YU TOTO PECHOHJICHTA.

KuouoBi cjioBa: acoriaTiBHA pPEakilisl, acoIiaTUBHO-CEMAaHTHYHHE TIOJIC, TICHXOJIIHTBATLHUN KOHTEKCT,
IHIEKC SICKPABOCTI.
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Introduction. This article is aimed at studying the associative and semantic fields in terms of contextual
synonymy, based on the material of the political lexis.
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Methods. The article uses general scientific methods of synthesis and analysis, linguistic methods, namely
the descriptive method for interpreting the category of contextual synonymy, the component method for
determining the lexical meanings of contextual synonymy units; method of contextual analysis — for figuring
out sub-individual interpretation of objective world; method of integral associative experiment — for forming
associative field within the category of contextual synonymy. The free associative experiment is carried out
with the help of the web-service “STIMULUS” (http://stimulus.tools/en), developed by O.F. Zagorodnia,
Ph.D. in Law, Associate Professor Y.V. Zagorodni using Delphi 7 programming language; statistical method —
to calculate the number of reactions within the associative field of contextual synonymy; methods of statistical
data representation — to specify the behavioral structure of associative reactions.

Results. The results of the research reveal that associativity in the lexical system is a productive way
of creating new meanings of the lexical units, which are based on the ability of the mental lexicon to create
associative links under the influence of certain factors. The core and periphery of associative fields of political
content of such stimuli were determined: BORIS JOHNSON, WAR, EMANUEL MACRON, TORIES, BIG
DOG, PUTIN’S INVASION, WAR. It has been found that the current psycho-linguistic context causes a large
number of reactions to the political person or phenomenon. Associative experiment in the study of contextual
synonymy showed that the EMANUEL MACRON stimulus nuclear zone has only thematic reactions, while
the BORIS JOHNSON stimulus nuclear zone has evaluative states. The TORIES and PUTIN’S INVASION
stimuli are composed only of the nuclear zone.

Conclusions. The phenomenon of contextual synonymy with a reference to the socio-political context is
actualized depending on the lexical system’s connotative links and background knowledge, current political
situation in the world, gender identity, age, professional orientation and socio-psychological background
of the respondent.

Key words: associative reaction, associative-semantic field, psycholinguistic context, index of brightness.

Beryn. MonepHe MOBO3HABCTBO ChOTO/IHI AKTUBI3Y€ MOCUJICHUN iHTEpec 10 BUBYCHHS CEMaH-
TUKU CJIOBa B aCIEKTI HOro ONM3BKOCTI YM TOTOXKHOCTI Kpi3b MPU3MY HOTro eMOLiHHO-OI[iHHO]
XapaKTEPUCTUKHU 3 OMOPOIO Ha MCHUXOJIIHIBaJIbHI Ta KOTHITUBICTCHKI ckianoBi. Tak, cyyacHe MOBO-
3HABCTBO OPIEHTYETHCS HA KOHTEKCTYaIbHY 3yMOBIICHICTh Yepe3 1HUBIyaTIbHUHI CTHIIb PO3YMIHHS
HABKOJIMIHBOT AIMCHOCTI. 3HAYEHHEBA CYMDKHICTh Ta CHUTyaTHBHA 3YMOBIIEHICTh MOBJIECHHEBHX
OJIMHMIIb aKTHBI3y€ MPOIEC BUBYCHHS JICHOTATUBHOI CTPYKTYPH OKa31i0HAJIbHUX (PEHOMEHIB uepe3
BU3HAYCHHSA SJACPHUX Ta MEepUQEpiHHUX acoliaTiB CTUMYJIA 13 BU3HAUYECHHSAM 1HJIEKCIB SICKPABOCTI.
MeTta — npoaHaizyBaTH pe3ybTaTh acoI[laTUBHOTO €KCIIEPUMEHTY Ha MaTepiali SBUIA KOHTEKCTY-
aJIbHOT CHHOHIMI1 OpUTaHCHKOTO MEHTAJIBHOTO JIeKcuKony. [locTaBnena mera nepeadayae BAKOHAHHS
TaKuX 3aBJaHb: OOTPYHTYBaTH JOLIIBHICTH PO3IVISNY SIBHILA KOHTEKCTYaJbHOI CHHOHIMII B pycii
MICUXOJIHIBICTUYHOI MapaJurMy; PO3MISHYTH MOHATTEBO-TEPMIHOJIOTIYHUN amapar JOCIiIKeHHS;
MIpOoaHai3yBaTH PEe3yJbTaTH ACOIIATUBHOTO €KCIIEPUMEHTY HOCISIMH MOBH 3 ONEpTSIM Ha iH(opma-
uidHo-anamiTuany cucremy STIMULUS. O6’exkm NOCHIKEHHS — KOHTEKCTYallbHO-CHUHOHIMIYHI
acouiaTu-cTuMyiu. IIpeoymem N0CIIHKEHHS — ICUXOJIIHIBICTUYHI XapaKTEPUCTUKU KOHTEKCTYalIbHO-
CHHOHIMIYHHUX acOLiaTiB-CTUMYJIIB Ha MaTepiali HOJITUYHOI JIEKCUKH.

AHaJIi3 OCTaHHIX J0cixxKeHb Ta myOaikaniil. CHHOHIMIS € TaBHIM acTIeKTOM BUBYCHHS HAyKU
cemaciosorii, yTiMm, akTyaJbHUM CbOTOJIHI, BBA)KAEMO, € 3BEPHEHHS Cy4yaCHOi MOBO3HABYOI HAyKU
710 BUBYEHHS MpoOsieMH 30JIMKEHHS 3HAYeHb HAa TEPeHaX MapriHaJbHOCTI, 30KpeMa B aCHeEKT1 MCH-
xoJorii, KorHitonorii uu ¢inocodii. KonrekcryanbHa CMHOHIMISI TIpeICTaBlIeHa MpaIsIMU B raiy3i
YKpaiHICTHKHU Ha MaTepiai BUBYEHHS ’KiHOUO1 cyyacHO1 mpo3u (Cemak, 2021); Ha MaTepiaii HIMEIb-
KO1 MOBHM 3HaXOAUMO JOCTIKCHHS (PYHKIIITHOTO aCMEKTy KOHTEKCTYyalbHIUX CUHOHIMIB-ITPUKMETHH-
KiB Ha Marepiaii XyqoxxHboro auckypcey (Cynns, 2014). AcoriaTuBHa JTIHTBICTHKA XapaKTEPU3YEThCS
aKTUBHMM IMIUIEMEHTYBaHHSM acOL[laTUBHUX EKCIIEPUMEHTIB B aHaJi31 KOTHITUBHUX, MCHUXOJIHT-
BICTUYHUX 1 JIHrBOKYNbTypHUX sBull (Tepexosa, 2000; 3aropoans, 2018; 2013 3aneBcbka 1990).
H.M. AnekceeBa 10CniKy€e acoliaTUBHUN TOTEHIIIa] aHITIOMOBHUX T1IIOHIMIB B MEHTAJILHOMY JIEK-
CHKOHI B aCIEKTi MIOHIMHOTO cyOdpeiiMy Ha MaTepiajii BIaCHUX Ha3B IJIEMIHHUX KOHEH (AJekceeBa,
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2020). TIpore Haremep BiJICyTHI acOIiaTUBHI JOCIIIKEHHS KaTeropii KOHTEKCTYaJIbHOI CHHOHIMIT
B MOBJICHHEBIH CB1IOMOCTI Ha Marepiaji aHTJTiCTUKH.

1. AconiaTUBHO-CEMAHTHYHA CTPYKTYPAa KOHTEKCTYaJIbHUX CHHOHIMIB.

Bimomo, 110 acoriatuBHa CTPYKTypa cJIoBa € (HparMeHTOM CEMAaHTHYHOI CTPYKTYPH CIIOBA, SIKHH
PENPE3CHTYETHCSI MEPEKEI0 HAMOIIBIII YaCTOTHUX acoIlialliid, sKi CKIAIAI0Th AP0 acOIiaTUBHOTO
moJisi. AcolliaTUBHA CTPYKTypa CJIOBa € iHBApIaHTHUM acOIIaTUBHO-CMHUCIIOBHM KOMILIEKCOM, 3aKpi-
IUIGHUM 32 CJIOBOM 1 C()OPMOBAHHMM Ha IiJICTaBI HAIBHOI B CyCIIJIBCTBI TPAAMIIIi HOTO BKMBAHHS
(CeniBanosa, 2007: 42). AcomiaTuBHE IMMOJIe — 1€ CYKYITHICTh acoIliaTiB, peaKIliii Ha CIIOBO-CTHUMYII,
BUSIBJICHUX IIIJISIXOM aCOIIaTHBHOTO €KCIIEPUMEHTY. ACOIIIaTUBHE ITOJIE MICTHTB SIIPO Ta 1 mepudepiro
(CemniBanosa, 2007: 42). Acomiarisi € 3ac000M €KCIUTIKallii BHYTPIIITHBOTO JIEKCUKOHY 1 OpraHi3arii
fioro BepOaIpHOI Mepexi pH akTyarizaiii 6e3cBigoMmoro. OCHOBOIOIOKHHKOM KaTeropii acoIliaTuB-
Horo mons BBaxaroTh 111. bamti, sikuii TpakTye acoriaTuBHE 1MoJie sIKk 0COOINBY CTPYKTYpY, SKii IpH-
TaMaHHA CUTYaTUBHICTH 1 cy0 exTuBHICTH (bami, 1961: 151). AcouiaTuBHE 1mojyie y paMKax HaIIoro
JOCTIDKEHHS PO3YyMI€ThCS SIK 30BHIITHE BUPAXKECHHS 00pa3iB y BUNIIAI MOTCHIIHHIX KOHTEKCTYallb-
HUX CHHOHIMIB y MOBHill CBIZIOMOCT] Ha MEBHUI CTUMYI. ACOIIaTUBHE TI0JIE XapaKTEPU3YETHCS UiT-
KOO OpraHi3aii€lo, e Peakiii 0 NeBHOrO CTUMYITY MICTSATh aCOIIaTUBHI 3B’SI3KM 32 TEMAaTHYHOIO
Ta cuHTarMatuaHoro opranizauismu (Tepexosa, 2000). AcoriaTHBHO-CEMaHTUYHE I0JIE MICTHTh HE
JMIIE y3yallbHi, K 3a3Hadae MapdiHa, a i oka3ioHaJbHi (CHTYaTHBHi, KOHTEKCTYaIbHi) 3B’ SI3KH
JEKCEMH, SIKI aKTyaJi3ylOThCSl 3a NMEBHUX YMOB i HaOyBarOTh BTOPMHHO-3HAYCHHEBUX HAPOIICHb
(Mapdina, 2004: 7). B ymoBax Hamoro AOCTIJKEHHS BaXJIMBO MPOCIIIKYBaTH MOBJICHHEBY CBiJI0-
MICTh aCOI[IaTHBHO-CEMAaHTHYHOTO TIOJISl HA MaTepiali YaCTOTHUX BHITA]IKiB KOHTEKCTYallbHO-CUHOHI-
MIYHHUX JICKCEM Ha MMO3HAYCHHS TOJITHYHOT 0COOH, CUTYAIIil UM SBHIIA.

2. IHaeKc iICKpaBOCTi MOJMITHYHUX acoliaTiB-peakiliii

[adpopmamniitno-anamitnaaa cuctema STIMULUS (3aropognsi, 2018; 2013) yMOXKIUBIIIOE TIPO-
1IeC BHBYCHHS AacCOI[IaTHBHO-CEMAHTHYHUX TIIONIB KOHTEKCTYaJIbHOI CHHOHIMIT IIJISXOM OIPAIO-
BaHHS PE3yJIbTATIB eKcIiepuMeHTy. Ha mpakTuuHOMY eTarti CriepIry My MOCITyTYBAJIKCS TPOLIEAYPOIO
BUOIpKM HAWYAaCTOTHIMNX KOHTEKCTYyaJbHO-CHHOHIMIYHUX OJWMHUIL Ha Marepiajli ra3eTHOTO IHC-
KypCy HMOJITHYHOI TeMaTuku. J[pyruii eTarn o3HaMEHYBaBCsS BHECEHHSIM acouiary (peakiii pecroH-
JICHTIB) Ha CTHUMYJI.

PeneBanTHMMU MapaMeTpaMu i MOKa3HUKAMH, 110 HAJAE€ CHCTEMA, € 1HJEKC SICKPABOCTI PeaKIii
(acouiaris) pecrionentis. M. A. CTepHin BU3HAYAE iHIEKC ACKPABOCTI K BiJHOMIECHHS KiTbKOCTI pec-
MOHJICHTIB, SIKi aKTyaJi3yBaJH MEBHY CEMY B CBOIH peakiii Ha 3aJaHWil HAMH CTUMYI, /O 3arajb-
Hoi kimbKocTi pecnionieHTiB (CrepHin, 2011: 101). 3aganuii cTUMyI 1 OTpUMaHa peakiis HOCIIMU
MOBH B PE3yJIbTaTi € MPOSBOM KOHTEKCTYyalbHOI CHHOHIMII. [HIEKC € Ba)XJIIMBUM NOKAa3HUKOM Baru
CEMaHTUYHOTO KOMITOHEHTA, OCKUJIBKU BiH TPAHCIIOE PeajibHe Miclleé OCTAHHBOTO B 3HAYEHHI CIIOBA-
CTHMYJIy B MOBHIH CB1ZIOMOCTI peCIOH/ICHTa, BUPAXA€E CTYIIHb HOTO aKTyaJIbHOCTI JUIst MOBI. Llei
KOCQIIIEHT MPUHHATO 00UUCITIOBATH 32 (POPMYIIOIO:

K=n-1 n—_l,
N
N e n — 3arajbpHe YHCIIO BKUBaHb MEBHOI PEaKIlii pecroHieHTa, a N — 4UCII0 PECTIOH/ICHTIB, 10
JIaJTM TaKy peakiiito Ha ctumyi (AmnpecsH, 1963: 129-130).

Mexor BioOpakeHHsI 00YUCIICHOTO 1HIEKCY AmpecsHa € Tpu HU(pU MiCas KOMU B acOIiaTHB-
Homy monti (AIl) ctumyny. Ha ocHOBI paH)XKyBaHHS 1HJIEKCIB SICKpaBOCTI (1HIEKCY AmpecsiHa) peakilii
Ha ctumya (R) 3a cmagaum mpuHIunom (Big Ouabimoro g0 meHmoro) y KC «STIMULUS» moxHa
BH3HAUUTH s1po 1 mepudepito All, e Mexy Mix saepHUMH 1 iepudepiiHUMU peakiisasMi 004Yuc-
JeHO 3a (opmysIoro n/2, 1e N — BEpXHS MeXa YacTOTHOCTI reBHOi peakiii (R) Ha nmeBHmii ctumyi (St)
(Kmumenko 1970: 6). OTpuMaHe acolliaTUBHE IMOJI€ € TPOIECOM BTOPMHHOTO HOMIHYBaHHS TOZIH,
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i, 0ci0 4yu sSBUI, e nepupacTUIHI HOMiHALIT € KOHTEKCTYaIbHUMH CHHOHIMAMHM 10 TIEPBUHHOI
Ha3BHU 1i JeHOTara.

JlociKeHHS TPOBOIMIIOCH CEpel HOCITB aHITiichbKo1 MOBH Y BenmkoOpuTaHii. Y BUIIISAL CTHMY-
JB BUCTYNHJIN KOHTEKCTYaJIbHI CHHOHIMH CYCIUIBHO-TIONITUYHOT TEMAaTHKH 3arallbHOI0 KUTBKICTIO
11. Byno omurano 31 pecrnioHaeHTIB pi3HOTO BiKy, mpodecii Ta crari (15 — xiHKH, 40JOBIiKH — 16).
YHA0YHUMO JeTANIBHIIIE PO3IOJILT 32 OCBITOIO Ta MPOQecisaMu:

B Gaxew / cpinadch / iveectull [ Nenarorika I Bvua yHisepcuTeTchka (Gakanaep, cnewjanicT, maricTp)
| Biiicbkosa cnpasa / cunogi cTpykTypH / oxopoHa I NMpodbeciiiva (MTY, konem«, Texkikym) | Henosxa euwa
I 'HchopMaLtiiul TexHonoril / iHTepHeT [ Menuumua / 0xopoHa 310pos'A T
I "poMafchke XapAYEAHHA / DeCTOpaHHWI BisHec I MapretuHr { PR
I CriopT [ (hiTHeC

e

[ Mpodecinna (MTY, konems, TexHikym) : 4

-

Puc. 1. Po3noain 3a mpogecigsmu Puc. 2. Po3nogia 3a ocBiToro

PosrsitHemMo ctumynm Ta iX acomiaté Ha mo3HadeHHs moiiTHuHOi ocobu Ctumyn EMANUEL
MACRON wictuts snpo (france — 0.2000; French President — 0.1667; French — 0.1333 ) 1 mepude-
pito (solon — 0.0333; investment banker — 0.0333; centrist- 0.0333; frog — 0.0333, leader — 0.0333,
pillock —0.0333, future president —0.0333, adult in the room — 0.0333, needs to win election — 0.0333,
baguette — 0.0333, posh — 0.0333, sanders — 0.0333, election- 0.0333, president — 0.0333).

Crumyn BORIS JOHNSON wmictuts sapo (prime minister — 0.0968; cunt — 0.0645 liar — 0.0645;
idiot — 0.0645, twat — 0.0645; partygate — 0.0645; humorous — 0.0645) i nepudepiro (british prime-
minister — 0.0323; scum — 0.0323; partygate — 0.0323; brexit- 0.0323; blonde hair- 0.0323; disgrace —
0.0323; bad haircut — 0.0323; hairstyle — 0.0323; unpredictably — 0.0323; lies — 0.0323; humorous —
0.0323; twit — 0.0323; russian asset and untrustworthy liar — 0.0323,; England clown blond — 0.0323;
Britain — 0.0323; hypocrite — (0.0323). Slk 6a4nMo, KOHTCKCTyaJIbHI CHHOHIMH SIK 3aCOO0M BTOpPWH-
HOI HOMIHAIIT BUPaKaIOTh HEHUTPaAJIbHY Ta HETATUBHY OIIIHKY CTUMYIY Ha TO3HAUYEHHS MOJITHYHOI
ocobu. [Ipunyckaemo, o OTpUMaHi acoIiaTH € MOTSHIIHHIM KOPITYCOM KaTeropii KOHTEKCTyaIbHOT
CHHOHIMII 5K posiB niepudpactnynoi HoMmiHamii. CTuMynn Ha mo3HadyeHHs nmonituaHoi naptii TORIES
Hamiuye 29 peaxiiii, e 3HaXOTUTHCS JIUIIE SIPO:

twats — 0.0690, political parties -0.0690; brexit — 0.0345; elections — 0.0345; political — 0.0345;
selfish- 0.0345; disgusting bunch not fit to govern — 0.0345; blue — 0.0345; criminals — 0.0345;
trustworthy — 0.0345; better than alternative — 0.0345; rich — 0.0345, have ruined the UK — 0.0345;
cunts — 0.0345; political parties supporter — 0.0345; red — 0.0345; conservative — 0.0345; scum —
0.0345 — 0.0345; whigs — 0.0345; pretentious — 0.0345; geese — 0.0345; greedy — 0.0345; brexit —
0.0345; parties — 0.0345. Ctumyin Tories MiCTUTB 2 BUTIQJIKU CTHITICTUYHO 3aHUKCHOT JICKCUKH (fwats,
cunts, scum), pO3KpUBAIOYN 0COOMCTE CTABICHHS 0COOH IO MOMITUYHOI MapTii. MojkeMo IpoCITiaKy-
BaTH TAKOXK Bapiamii HeUTpasbHUX (red, blue, whigs, rich, political parties, political, brexit, better
than alternative, supporter, elections), NO3UTHUBHUX (trustworthy) Ta HETaTUBHUX BIATYKIB (criminals,
pretentious, twats, cunts, scum, have ruined the UK ). HacTynHi CTUMYyIM YHAOYHHMO Yy BHIJISI
TaOIHIIB:
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Tabmus 1
Ingexc Anpecsina yacToTHUX acouiatiB Ha ctumyJ Boris Johnson

Boris Johnson
3arajbHa KiJIbKiCTh peakLii 31
3aranbHa KITBKICT PI3HUX peakIii ’

Acouiar KinbkicTb peakuiii SIckpaBicThb

prime minister 3 0.0968

liar 2 0.0645

idiot 2 0.0645

twat 2 0.0645

cunt 2 0.0645

partygate 2 0.0645

humorous 2 0.0645

Blonde hair 1 0.0323

disgrace 1 0.0323

Bad haircut 1 0.0323

hairstyle 1 0.0323

unpredictably 1 0.0323

lies 1 0.0323

twit 1 0.0323

england 1 0.0323

russian asset and untrustworthy liar 1 0.0323

Britain 1 0.0323

clown 1 0.0323

blond 1 0.0323

British prime minister 1 0.0323

scum 1 0.0323

brexit 1 0.0323

hipocrite 1 0.0323

CtuMyI Ha TO3HAYEHHS MOJITUYHOI 0COOM BUKJIMKAE B PECTIOHACHTIB HEOAHO3HAUHI peakilii, Oi1b-
III0F0 MipOIO HETaTUBHI 3 SICKPABOIO CTHIIICTUYHOIO 3a0apBIICHICTIO. 3HAXOAUMO PEaKIii Ha MO3HAUYEHHSI:

1)3oBHimHOCTI: blonde hair, Bad haircut, blond, hairstyle;

2) momiTUYHOI IPUHANICKHOCTI: British prime minister, brexit, partygate,

3)a0CTpaKkTHHUX NOHATS: [ies, twit,

4)xpainu (TonioHim): England, Britain,

5)ouinku: clown, twit, unpredictably, hipocrite; humorous, idiot, twat; cunt.

[epeBaxkarounM BiATIHKOM 13 HaBEIEHUX acOIliaTiB-peaKiliii € HeraTuBHa

3anponoHoBaHu cTUMYI-TiepcoHamiss Big Dog MicTUTh acomiaTé OHIMU Ha MMO3HAYEHHS TOJi-
TUYHOI ocobu: Big Dog — BorisJohnson, Johnson, meponimu — Hasky, great Dane, dalmatian,
st. Bernard, Alsatian, clifford the big red dog. Peaxuis shepherd aconiaTHBHO CHHOHIMI3Y€ThCS 13
ctumysiom Big Dog 3 ormoporo Ha HOTro KOHOTAaTUBHE 3HAYCHHS, SKIIO BEJTUKUH, TO — MYXKHIH, CHIIb-
HUH, 1 BOJIO/Ii€ OpraHizaliiHuMu 3110HOCTAMHU.

3ycTpivaeMo BHITAIOK MPUXOBAHOI epr(pacTUIHOT HOMIHAIIK B 0c001 bopuca J[»oHcoHa, sskuit
HETaTHBHO XapaKTEPU3Y€ETHCS SIK «aKTUBY POCIHCHKOTO OUiIbHUKA ChOTONHI: Russian asset.
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Tabmwmi 2
Ingexc Anpecsina yactoTHux acouiatiB Ha ctumya Big Dog
Big Dog
3arajibHa KUIbKICTh peaKilii 29
3arajbHa KiIbKICTbh PI3HUX peaklii 26

Acorriar I%g;’g&?glb SIckpaBicTh
beer 3 0.1034
little dog 2 0.0690
important 1 0.0345
husky 1 0.0345
German shepherd 1 0.0345
friend 1 0.0345
Boris Johnson 1 0.0345
Clifford 1 0.0345
alsatian 1 0.0345
clifford the big red dog 1 0.0345
oligarons having boots confiscated 1 0.0345
mine 1 0.0345
fear 1 0.0345
Majestic breed 1 0.0345
power 1 0.0345
bully 1 0.0345
boris 1 0.0345
shepherd 1 0.0345
st. bernard 1 0.0345
Russian asset 1 0.0345
dangerous 1 0.0345
great Dane 1 0.0345
frightening 1 0.0345
dalmatian 1 0.0345
Husky, so cute 1 0.0345

Tabmuis 3

Inpexc Anpecsina yacToTHHX acouiatiB Ha ctumya Putin’s invasion

Putin’s invasion

3arasbHa KUIbKICTh peakii 16
3arasibHa KUTBKICTh PI3HUX peaKIii 15
Acoriar KUH’K“?IB SlckpaBicTb
peakiii
evil 2 0.1250
false 1 0.0625
insane 1 0.0625
brutal 1 0.0625
crying 1 0.0625
Little man complexes 1 0.0625
shock 1 0.0625
anger 1 0.0625
detestable 1 0.0625
genocide 1 0.0625
Putin’s and his helpers’ invasion 1 0.0625
barbaric 1 0.0625
unbelievable 1 0.0625
power 1 0.0625
injustice 1 0.0625
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Ctumyn Ha MO3HAYEHHS MISTIBHOCTI MOMITHYHOI 0coOM Y BUIIAAI nepudpacTUUHOT HOMIHALI]
(Kasmmip, 2022: 117) PUTIN’S INVASION MicTUTB JIHIIE SIAPO, 3AEO1UTHIIOTO I1€ HETaTHBHI KOHO-
TaIii 1010 HETPaBOMIPHUX il 13 60Ky pOCIHICHKOTO OYiJIbHUKA.

Crumyn WAR Haniuye 15 peakiiii, 3arajgpHa KiIbKICTh pi3HHX peakiiii — 12. [lo smepHux aco-
miatiB BigHOcuMO: Ukraine — 0.2000 (3 peaxuii); bad (2 peakuii) — 0.1333. Acoriatu nepudepiitHoi
30Hu: (tears —0.0667; unnecessary —0.0667; death — 0.0667; horrible — 0.0667; aggression —0.0667;
unimaginable — 0.0667; awful — 0.0667; violence — 0.0667; never surrender — 0.0667; shameful —
0.0667). Sk 6aunmo, Tpu peakiii Ha MO3HAYECHHSI CYy4aCHOTO IOJIITUYHOTO KOHTEKCTY aKTHBI3YIOTh
mosiBy KoHTekcTyanbHO-cuHOHIMIUHOT Tapu WAR-UKRAINE. Ilepudepiiina 30Ha xapakrepusy-
€THhCSI IMCHHUKOBUMHU Ta aJ1’ EKTHBHUMH PEAKIiSIMHA 3 HETATUBHUMH KOHOTAIISIMU.

BucHoBkH. 3 oniepTsAM Ha acOUiaTUBHUHN €KCIIEPUMEHT MOKHA BBAXKATH, 1[0 KATETOPisi KOHTEK-
CTyaJbHOT CHHOHIMIT aKTyati3ye OJIM3bKiCTh 3HAYCHB JIUIIIEC B MEKaX OKPEMOTO MICUXOTIHT BAIIBHOTO
KOHTEKCTY, a2 TOMY XapaKTE€pPH3Y€ThCS KOHTEKCTYaJbHO-CUTYaTHBHOIO OOYMOBJICHICTIO 1 YHIKaJb-
HICTIO CEMaHTHUKH, KA HE KOAYETHCS ClIOBHUKaMU. [lepcneKTHBY MONaIbIINX JOCTIKEHb CKIIAAae
TUIIOJIOT1YHHNA aHaJli3 BUBYCHHS YaCTOTHHUX ACOIliaTiB Ha MOJITHIHY JICKCHKY.
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JlocmimkeHHs TPUCBIYEHO BCTAHOBIICHHIO 3ac00iB Kore3il B aHIIIHCHKUX MYJIBTHMONATBHIX JITepaTypHUX
ka3kax (AMIJIK) ®imina Apma Ta iXHIH ceMIOTHKO-HapaTHBHIN iHTepmperarlii. MeTow JOCTIKCHHS € BUSIB
1 XapakTepu3arlisi CTPyKTYPHO-CEMIOTHYHNX 1 HAPATHBHUX ACIIEKTIB KaTeropii Kore3ii aHmIHCHKIX MYJIBTHMO-
TATBHUX JITEpaTypHUX Ka30K, 0 BU3HAYAIOTH 11 TEKCTOTBIpHUN Xapaktep. MeToauka TOCIipKEHHS TPYHTY-
€THCS HA 3aTaJbHUX MOJIOKEHHAX METONOIOTIT (DYHKITIOHANI3MY 3 BUKOPUCTAHHSAM CIMPYKIYPHO-CEMIOMUYHOZO,
HaApamueHo2o, noemuxo-inmepnpemayitinoco ananizy i3 3aimydeHHsIM GeM model s CHHXPOHHOTO aHAITI3Y
BepOaTBHUX 1 HEBepOAILHUX CKIQIHUKIB y OararopiBHEBil cTpykTypi AMJIK. Kinbkicnuii ananiz TpoOBEICHO
3 METOIO 3’SICYBaHHS Ta BCTAHOBJICHHS TEHICHIIIH B3aEMO3JICXKHOCTI BepOaIbHOI i IKOHIYHOI, TaparpadeMHo1,
rpadigHOi CKIIaIOBUX YACTHH B OMOBIMHUX CTpyKTypax AMJIK. ¥V BiCOTKOBOMY CITiBBITHOIICHHI MYJIETHMO-
JTaJTbHI 3aCO0M KOHTaMIHOBaHO1 pedepeHtrii (3acid KOHTaMiHOBaHOT KoTre3ii) 32 03HAKOIO MIKpO-, ME€30- Ta MaKpO-
Bkparienb y Teketi AMJIK dinima Apra peastizyloThbest Tak: MikpoBKparuteHHs (69%), me3oBkparuieHHs (24%)
Ta MakpoBkparuieHHs (7%). OTake, ineHTH}IKALIA TEMH y CTPYKTYpi 3MicTy HaadpazoBux eaaocteir AMJIK
YMOXKITUBITIOE BHOKPEMIICHHS aHTEIICACHTA Ta TIOCTIIEACHTA, HEOOX1MHUX ISl BU3HAYCHHSI 0COO0BO1, BKa31BHOI,
TTOPIBHSIILHOI JIIHTBAJILHOI Ta KOHTaMiHOBaHOI pedepeHIlii. Bu3HaueHHsS CErMEHTHHX ONWHUITL BepOATHLHOTO
CKJIQIHAKA Y pUTOPHUHIH CTPYyKTYpi Haadpazosux ennocteit AMJIK nepenbadano BuokpemieHHs anadopu adbo
karadopH 1 AeTanpHUH onuc BepoanpHoTo curagauka (BC), ikoriunoro ckmaganka (IC) Ta 3a HasIBHOCTI mapa-
rpademuoro ckiamauka (I1C) mms BCTaHOBIIGHHS XapaKTEPHOI ISl HUX KOPEJIAIIi — TMepeBaKHO TapaebHOI.
Anadoprunawmii Ta Karapopranuil nefiktuanni 38°s130K Mk BC Ta IC Moske He 36irarucs 3 aHadoporo 9u Kara-
(hoporo miarBaNBEHOI pedepentrii. Pozramysanus BC Ta IC He € 3akOHOMIpHUM y CTPYKTYpi MakeTy Haahpa3oBUX
emaoctet AMJIK. ¥V miHrBicTHYHINA CTPYKTYypi HaadpazoBux eqHocteit AMJIK anami3 miHTBamsHOI pedepeH-
Iii MATBEpAUB HASIBHICTH KOHTAMIHOBAHOI KOTe3ii, aKTyasIi30BaHOI 3a JOMOMOTOI0 BUKOPHCTAHHS TIEPEBAKHO
MTOBTOPIOBAJILHUX, AIUTUBHUX Ta BHOKPEMITIOBAILHUX LTFOCTpaIlii, a Takoxk cymparpademiku [1C.

KuouoBi ciioBa: MyTsTUMONANBEHAN XyMOXKHIA TTPO30BHI TEKCT, BepOATbHUN CKIATHUK, HEBEpOATbHHIMA
CKIIQJHUK, IKOHIYHUN CKIIQTHUK, TaparpadeMHUN CKIaaHUK, Tpadidauii ckiaaauk, GeM model.
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The research focuses on the semiotic and narrative interpretation of modes of cohesion in English

multimodal literary fairy tales written by Philip Ardagh. The purpose of the study is to identify and characterize
the structural-semiotic and narrative aspects of the category of cohesion of multimodal literary fairy tales
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that determine its text-forming nature. The research methodology is based on the general provisions
of the functionalism methodology with the use of structural-semiotic, narrative, and poetic-interpretive
analyses with the involvement of the GeM model for the simultaneous analysis of verbal and nonverbal
components in the multi-level structure of modern literary fairy tales. Quantitative analysis has been carried out
with the aim of clarifying and establishing trends in the interdependence of verbal and iconic, paragraphemic,
and graphic components in the narrative structures of fairy tales. In the percentage ratio, the multimodal
modes of contaminated reference (modes of contaminated cohesion) according to micro-, meso-, and macro
inclusions in the text of tales by Philip Ardagh are realised as follows: micro inclusions (69%), meso
inclusions (24%), and macro inclusions (7%). Therefore, the identification of the topic in the structure
of the content of supra-phrasal units of English multimodal literary fairy tales makes it possible to distinguish
the antecedent and postcedent necessary for the determination of personal, indicative, comparative lingual,
and contaminated reference. The determination of the segmental units of the verbal component in the rhetorical
structure of the supra-phrasal units of multimodal literary fairy tales involves the selection of anaphora or
cataphora and a detailed description of the verbal component (VC), iconic component (IC), and, if there is
a paragraphemic component (PC), in order to establish their characteristic correlation — mostly parallel. The
anaphoric and cataphoric deictic relationship between VC and IC may not coincide with the anaphora or
cataphora of the linguistic reference. The arrangement of VC and IC is not regular in the structure of the layout
of supra-phrasal units of literary fairy tales. In the linguistic structure of supra-phrasal units of fairy tales,
the analysis of linguistic reference has confirmed the presence of contaminated cohesion, actualized through
the use of mainly repetitive, additive, and isolating illustrations, as well as supragraphemics of PC.

Key words: multimodal fictional (prose) text, verbal component, nonverbal component, iconic component,
paragraphemic component, graphic component, GeM model.

1. Beryn.

HaykoBa HOBH3HA 0JIep)KaHUX PE3yIbTATiB BU3HAYAETHCS THUM, IO BIIEpIIE 3/1iHCHEHO KOMITJICKCHHUIN aHa-
JIi3 TEKCTOTBIPHOI KaTeropii Kore3ii y Cy4acHil aHTITIMCHKIN MyIBTHMOMAATIBHIN JiTepaTypHii Ka3mi (mami —
AMUIIK) 3 orrepTsiM Ha METOMIOJIOTIYHY MMapaaurMy (QyHKI[IOHATI3MY, KOTpa OXOIUTIOE CTPYKTYPHO-CEMIOTHY-
HUI Ta HApaTUBHUM acHeKTH. 3a pe3yJbTaraMy JOCIiIKeHHs BIeplle: 3aiiicHeHo BceOiuHMI aHami3 3aco0iB
BHpa)KEHHS Koresii sik TeKCcToTBipHOT Kateropii B AMJIK; po3pobneHo Tumomnorito BepoarsHUX 1 HeBepOab-
HuX (ikoHIYHMX, maparpadeMHux/rpadiunux) ckmagHukiB kores3ii B AMIIK; BusiBneHo cnienndiky BepOaib-
HUX Ta HeBepOAIbHHUX CKIIQJHUKIB Y (DOpMyBaHHI KOHTaMiHOBaHOI Kore3ii sik TeKCTOTBipHOI Kareropii AMJIK;
CHUCTEMHO OXapaKTEePH30BaHO TEKCTOTBIPHMIA MOTEHIlia)l KOHTaMiHOBaHUX (popM KaTeropii Koresii y Oararo-
acnekTHOMY po3rsiai AMJIK ®inina Apna.

AKTYaJIBHICTD JIOCII/UKEHHSI 3yMOBJIEHA TOTPEOOI0 KOMITIEKCHOTO PO3KPHUTTS TEKCTOTBIPHUX MEXaHi3-
MiB KoTe3ii B oprasizaiiii MyJsTUMOJJAIBHO] JIITEpaTyPHOT Ka3KU 3 IO3UIIH (YHKITIIHHOT TapaJiurMu Cy4acHUX
MOBO3HABYMX CTYAIH Ta 3 ypaxyBaHHSM 3100yTKiB CEMiIOTHKH, HAPATOJIOTii, TEKCTOJIIHIBICTUKHU, TUCKYPCHOI
CTHITICTHKU. AKTYaJbHICTb Tpalli YBUPA3HIOETHCS 3aCTOCYBAHHSIM CTPYKTYPHO-CEMIOTHYHOTO i HAPATHBHOTO
ITiIXOIB JIO aHaJi3y BepOaNbHUX 1 HeBepOaIhbHHUX 3aC00iB KOTre3ii 3 METOK BHSBIICHHS iXHBOI TEKCTOTBIPHOI
cnerudiku Ha eranax (GopMyBaHHS i (QYyHKI[IOHYBaHHS aHIIIHCHKOT MYJIBTUMOAIBHOI JITepaTypHOI Ka3KH,
CUCTEMHUH OIUC TEKCTOTBIPHUX MEXaHI3MIB SKOi JOTenep nepedyBaB 1103a YBaroko JIHTBICTIB.

MeTo¥0 TOCITIDKSHHS € BUSB 1 XapaKTepH3allisi CTPYKTYPHO-CEMIOTHYHUX 1 HAPATUBHUX ACTICKTIB KaTeropii
Koresii aHMTIHCHKUX MYJIBTUMOIAJIBHUX JIITEPATyPHHUX Ka30K, 110 BU3HAYAIOTH 11 TEKCTOTBIPHUH XapakTep.

JlocsiTHEHHSI OKpeCIIeHOT MEeTH Tiepeadadae HeoOXiTHICTh BUPIIICHHS TaKUX 3aBAaHb: OXapaKTepU3yBaTh
TEKCTOTBIPHY KaTETOPit0 KOTe3il y CHCTeMi Cy4YaCHOTO MOBO3HABCTBA; PO3POOUTH CEMiOTUKO-HAPATHBHUM TTiJ1-
Xig 1o aHami3y 3aco0iB Koresil B aHDIIWCHKUX MYIBTUMOJAIBHUX JiTeparypHux kaskax ®. Appa; omucaru
BU/IU 3B’SI3KiB KOHTaMiHOBAaHOI KOre3il B aHIIIHCHKUX MYJIBTUMOIAIBHHX JIITEpaTypHUX Kaszkax ®. Apna; mpo-
aHaTi3yBaTH BepOaNbHy 1 HeBepOAbHY B3a€MOIII0 CKIIaTHUKIB KOHTAMIHOBAaHOI KOTe3ii y CTPYKTypi aHai-
30BaHUX JIITEPATypHUX KA30K; BUCBITIIUTH TEKCTOTBIPHUN TIOTEHITIa)l KOHTAaMiHOBaHOI KOTe3ii B aHali30BaHUX
JITEpaTypHUX Ka3KaxX; YCTAHOBHTH JOMIHAHTHI CTPYKTYPHO-CEMIOTHYHI i HApaTUBHI PHCU TBOPEHHS KOHTa-
MIHOBaHOI KOre3il y JiTepaTypHuX Ka3Kax.

MeToauka JIOCTI/UKEHHS TIPYHTYETBCS Ha 3araJbHUX TMOJOXKEHHAX METOAO0JOTii (yHKIiOHATI3MY
3 BUKOPHCTAHHIM CMPYKMYPHO-CeMiomuino2o (s pO3IISLy Cy4acHOTO XYIOKHBOTO IPO30BOTO TEKCTY SIK
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MYJIBTHMOJJAJIFHOTO CTPYKTYPHOTO YTBOPEHHS, C)OPMOBAHOTO HA OCHOBI 3B’SI3Ky BepOaIbHUX 1 HEBEepOallb-
HUX CKJIQJIHHUKIB), Hapamuero2o (sl BUSIBY CTPYKTYPHHUX O3HAK MYJIBTHMOJAIFHOTO XYJA0KHBOTO TIPO30BOTO
TEKCTY 1 BHYTPIIIHIX MEXaHI3MIB JI€BOCTI CY4YaCHUX JITEPATYPHUX Ka30K), HOEMUKO-IHMEPRPemayiihoco
ananizy (sl TIyMadeHHs 3MICTy Ka30K Ha OCHOBI PO3KPHUTTS CTPYKTYPHO-CEMAHTUYHHUX 3B’S3KIB MYIIBTHU-
MOJIAJIBHUX 3ac00iB Koresii) i3 3anydeHnusM GeM model (Delin, 2002: 140—155) mjist CHHXpOHHOTO aHai3y
BepOabHUX 1 HeBepOabHUX CKIIAQJIHUKIB Y OarartopiBHeBil cTpykTypi AMJIK. BUCBITIIEHHS aclIEKTiB CTPYyK-
TypH, ceMaHTuky, QyHkuii AMJIK y pakypci BUBUEHHS CEMiOTHKO-HAPATUBHOTO MOTEHIIIANTY TEKCTOTBIPHOT
KaTeropii Koresii akIenToBaHO KPi3b MPU3MY CEMIOTHKHM 3HaKa 1 HOTo (QYHKIIHHOTO TiymMaueHHs. KitbKicHull
aHani3 TIPOBEJICHO 3 METOKO 3’ICYBaHHS Ta BCTAHOBJICHHS TEHJICHIIIN B3a€MO3aJIC)KHOCTI BepOaIbHOT i 1KOHIY-
Hofi, maparpadeMHoi, rpadiqHoi CKIaJOBUX YaCTHH B ONMOBIMHUX cTpykTypax AMIJIK.

AHAaJIi3 0CTaHHIX J0CTiKeHb i myoJtikaniit. KoHTaMiHOBaHA KOre3is Xy/I0’KHBOTO MPO30BOI0 TEKCTY aHIIIHCHKOT
MYJBTUMOJIANIBHOT JIITEpaTypHOT Ka3Ku BHUSIBISIETBCS B IHTETrPaJbHOMY TTOTEHITiai BepOabHOroO Ta HeBepOaIbHOTO
cxnamaukiB (nani — BC ta HC), To6To ikoniyHOTO ckiaguauka (nam — [C), maparpademuoro cxnaanuka (nati — [1C)
Ta rpadigHoro ckiaaHuka (an — ['C) (Bateman, 2014; Kress, 1996) it akTyastizy€eTbCst Ha 3MiCTOBOMY, 3MiCTOBO-MOB-
HOMY, 3MiCTOBO-KOMIIO3HIIIHHOMY piBHsX. Ha 3micToBoMy piBHi Mixk BC Ta IC € mpsima ¥ orocepernkoBaHa JieHOTa-
THBHA CITiBBiIHECEHICTh. Ha 3MicToBo-MOBHOMY piBHI Mixk BC Ta IC BCTaHOBITFOETHCSI SKCILTIIMTHO a00 IMIUTIIIMTHO
BUpaKeHHH 3B’5130K. Ha 3MiCTOBO-KOMIIO3HUIIITHOMY piBHI — BHYTpIIIIHS 200 30BHIIIIHSI CITiBBIIHECEHICT.

Hust AMIJIK, nie criisibHU CMHCIT TEKCTY YTBOPIOETHCS 3aB/ISKH B3a€EMO/IiT BepOaIbHOTO CKJIaTHIKA aBTOpa
(nmeprroro agpecanrta) disina Apaa Ta IKOHIYHOTO CKJIAIHUKA Xy0KHHUKA-1TFOCTpaTopa (Apyroro ajpecaHra)
Hoxuma Ieitnora un Jxedda JJandapa, 3acodou IC BcTaHOBIIOIOTH CEMIOTHYHHHN (CHHTAKCUYHUH, CEMaHTHY-
HUH, parMaTuyHmii) 3B’ 30K 13 rpademMoro, MOpeMoro, JIEKCEMOI0, CHHTAKCEMOI0, HaJIhpa3oBOIO €JHICTIO,
(hparMeHTOM MYJIBTHMOJAIBHOTO XyA0KHBOTO Mpo30oBoro Tekcty (aami — MXIIT) (Anderson, 1998; Baldry
20006; Iedema, 2003: 29-57; Jewitt, 2009; Kress, 2009; Leeuwen, 2004; Lemke 1998: 283-301; O’Halloran,
2011; Royce, 2013; Page, 2010; Ventola, 2004; Unsworth, 2008: 48—80; Unsworth, 2011).

Posb BepOasbHKX 1 HeBepOaIbHUX 3aC00IB BXKJIMBA B peaizallil €IMHOTO 3MICTy XYI0KHBOTO MTPO30BOTO
tekcty AMJIK. Tak cTBOPIOETHCSI KOHTAMIHOBaHa KOTE3isl Ta KOTEPEHTHICTh XYJ0)KHBOTO ITPO30BOTO TEKCTY,
10 BUSIBIISIETHCS] Y CMUCIIOBIM, CTPYKTYpPHIH 1 QyHKIIHHIHA €1HOCTI.

2. TexcTyajibHa pedepeHuis sik 3aci0 JiHrBaJbLHOI Kore3ii

CoriasibHi (yHKIIT CyMiCHOCTI pe)epeHIiHHNX BIaCTUBOCTEH 3HAKIB KOHTaMIHOBAHOI Koresii mosisira-
I0Th y BUPaXEHHI Mi3HABaIBHOTO, 1H(GOPMAIIHHOTO, KOMYHIKATUBHOTO Ta KYJIBTYPOJIOTIYHOTO 3HAYCHHSI JIIS
OTpHMaHHs, 30epiranHs 1 nepenadi iHopmaii B nporneci cnpuitastts Tekety AMJIK. Haragaemo, mo st
aHMIiicbkol MOBH XapaKkTepHa 0co0O0Ba, BKa3iBHA Ta MOPIBHIIbHA TEKCTyallbHa pedepeHIis sk 3acid JiHT-
BaJIbHOI Kore3ii. TekcryanbHa pedepeniis / eHpopopa BIIHOCHTLCS JI0 TpenMeTa iIeHTH()IKOBaHOTO B TEK-
CTi, €IEMEHTOM $IKOi € Tpecynosuiisi. Ennodopa moninserses Ha anadopy (CHiBBIIHOMIECHHS 3 BepOabHUM
AHTEIENICHTOM, SIKHI MICTUTBCS B TIONIEPEIHLOMY KOHTEKCTi) Ta Karadopy (CriBBiTHOMICHHS 3 BepOaIbHUM
MIOCTIEACHTOM, SIKUH € B HACTYITHOMY KOHTEKCT1).

CTpyKTypa CJIOBOCIONYYCHHS SIK 3aCi0 TMOSCHEHHSI rpaMaTHKH TEKCTyallbHOI pedepeHtii sBisie co0oro
moauikarito (head+modifier), sika oxorutoe npemomudikarop ado nocrmoaudikarop. Oaunui cyomonndi-
KaIii (PUCIIIBHUKHN) BUIO3MIHIOIOTH MOIU(IKATOp (aPTUKIIb, YUCITIBHUK, IPUKMETHHK, IMEHHUK, IPUHMEH-
HUK). OcoboBa pedepeHilis BMilye 0coO0Bi 3aiiMEHHUKH, TIPUCBiliHI TPUKMETHUKU. BkasiBHa pedepentris
no3Hadae pedepeHTa NIIIXOM BUKOPUCTAHHSI 03HAYEHOTO apTUKIA (the), BKa3iBHUX 3aiiMEHHHUKIB (this, that,
these, those), mpucniBHUKIB Miclis (fere, there) Ta pUCITIBHUKIB Yacy (now, then). [lopiBHsuibHA pedepeHtrist
MOJIISIETHCS. HA ACHKTHYHY (NMOPIBHIBHI MPUKMETHUKH 1 MPUCITIBHUKN) Ta HEJACUKTUUHY (CTYICHI MOpiB-
HSTHHSI TPUKMETHHKIB 1 ipucniBHukiB) (Halliday, 2013: 31-87; Abbot, 2010; Engelkamp, 2013).

3. KontaminoBana TekctyaabHa pedepeHitis

Posrmstnemo BC, IC i T1C koHTaMiHOBaHOT TEKCTYa IbHOT pedepeHIlii y CeMaHTUYHOMY acTeKTi CeMiOTHKH,
JUIsL STKOT XapakTepHi Taki Buu kopessiii Misk BC ta IC mozo ix pedepeHItiitHoi criBBiTHECEHOCTI, SIK CIOCOOU
peanizariii koHTamiHOBaHOI Kore3ii: napanervra (3mict IC Ta BC NOBHICTIO 301ra€Thes); KOMNIEMEHMAPHA
(IC ta BC nonoBHIO0TE 0fiiH 0;1HOTO); cyocmumymuesna (1C 3amimye BC); inmepnpemamusna (38’ 130K Mix
IC ta BC BcTaHOBIIOETHCS Ha acomiaTHBHOMY iarpyHri) (Sauerbier, 1978: 27-93). 3a criBBiAHOLICHHSM
iHpopMarii, mo nepenaerbes 3acodbamu BC ta IC, po3mexoBytoTh Taki 300paxenus y MXIIT: mosroprio-
BaJIbHI, aJIATUBHI, BHOKPEMITIOBAIIbHI, OTIO3UIIIHHI, IHTETPaTHUBHI, 300paXabHO-IICHTPUYHI.
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4. KoutaminoBaHa oco0oBa pedepeHuis

Haememo mpukitan oco6oBoi pedepenttii (she «<— a squirrel with a bushy tail) sx 3aco0y KOHTaMiHOBaHOT
xoresii y Haadpazosiit emnocti AMJIK “High in the Clouds” (Ardagh, 2005: 92-93). V cTpykTypi 3MicTy
HaA(ppa3oBoi €THOCTI BHOKPEMITIOEMO TeMy a squirrel with a bushy tail. Y putopuuHiil cTpykTypi Hagdpa-
30BO1 €HOCTI BU3HAYAEMO CETMEHTHI OAWHUII she, sugar. 3mict BC she «— a squirrel with a bushy tail —
sugar IOBHICTIO 30iraeTbes 3i 3MictoMm [C — BizyasizoBaHo O1710YKY 3 TyXHACTHM XBOCTOM KOIIbOPY padiHay.
VY cTpykTypi MakeTy Haa(pa3oBoi €qHOCTI po3MinieHui JiBopyd BC € HasBHOIO iHPOpMAIIi€l0 HA IPOTUBATY
IC, posramoBanoMy TpaBopyd, IO € HOCieM HOBOI iH(opMariii. Y mboMy MpHUKIai HaABHUN NEHKTUIHUN
karadopuannii 38’130k Mixk BC ta IC. Ockinsku BC Ta IC, mo penpe3eHTyioTh KOHTaMiHOBaHY KOTe€3io,
po3MiIeHi Bropi cTopinkd, To acomiroroThes 3 imeanmom: AMIIK “High in the Clouds” mae macnmBwmii KiHeTb
THE END of the beginning. 3aranom imrocTpallis 3a po3mipoM fomiHye Haj 3acobamu BC Ta sBiste co6oto
MaKpOBKPAIUICHHS, sIKE TTOCITYKIJIO TI0M 171 Handpas3oBoi eqrnocti AMJIK. ¥V miHrBiCTHYHIN CTPYKTYpi HaI-
(hpas3oBoi €qHOCTI HasiBHA KaTaopudHa oco0oBa pedepeHIlis, pernpe3eHToBaHa Katadoporo she y mepiomy
peueHHi, siKa CIiBBIAHOCHUTHCS 3 TOCTIEACHTOM a squirrel with a bushy tail, penpe3eHTOBaHUM Y IPyroMy
pevenHi. KonTamiHoBaHy KoTe3ito peaiizoBaHO criocoboM mapanensHoi kopensmii Mk BC ta IC, B sxiit
TTOBTOPIOBAJIbHA 1TFOCTparlist xyomtoe 3acoou BC.

“She is here,” says Wilhamina.
There, painted in the night sky, is what
looks like a squirrel with a bushy tail,

powdery and whire. Like sugar.

THE END
of the beginning

5. KonraminoBana Bka3iBHa pedepeHuist

PosrnsineMo mipukiaza Bka3iBHOI pedepeHtii (a thought — one of those annoying diagrams — this) sx
3aco0y KoHTaMiHOBaHOI Kore3ii y HaadpasoBiii eqHocTi (TpeTiit ad3arn + imoctpais) AMJIK “Stinking Rich
aNd Just PlaiN StiNky or A Diamond As Big As His Head” (Ardagh, 2009: 97-98). ¥ cTpykTypi 3micTy
HaA(pazoBoi €AHOCTI HasiBHA TeMa a thought. Y pUTOpUUHIN cTPYyKTYpi Haadpa30Boi €IHOCTI CIOBOCHONY-
yenHs Jilly Cheeter’s mind ta one of those annoying diagrams € CCTMEHTHUMH OAMHULSIMH, 110 KOPEIIOIOTh
napanesibHO 3 aAUTHBHOIO LTIOCTpALli€ro, siIka MICTUTh JoAaTkoBy iHpopmauito AFRAID OF WATER. BC
inTerposano B IC: kamitanizoBani cinoBocnonyueHuss AFRAID OF WATER, HATES RAIN, WON'T WASH
BIKCaHi B 300paskeHy Aiarpamy, 1o parToBO BUHMKIIA B AyMKax npotaronicta Jximi Yirep (Jilly Cheeter).
Ha niarpami cTpinku (mapajiHrBiCTHUHUH 3aci0) BKa3yroTh Ha a thought niBuunku AFRAID OF WATER,
okpecneny kosoM. Kamiranizauist BC (cynparpademunii 3aci6 I1C) npuBeprae yBary agpecara Ta COHyKae
1o o3HaiomsieHHs 31 3mictoM IC. YV crpykrypi Mmakety BC Handpa3zoBoi e1HOCTI € HOCiEM HasBHOI peasibHOT
iHpopmanii; imoctpanis IC, sika € Me30BKpanjaeHHsIM, PEIPE3CHTYE HOBY ineanbHy iH(popMmalito. Y JiHT-
BICTHYHIN CTPYKTYpi HassBHa NOJBiliHAa aHaOpUYHA BKa3iBHA pedepeHIlis: CIOBOCIONYUYeHHS one of those
annoying diagrams BKa3ye Ha TIEpIINN aHTEUEACHT a thought; BKa3iBHUI 3aliMEHHUK this 3aMiHIOE APYTUN
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aHTENE/ICHT one of those annoying diagrams. KoHTaMiHOBaHY KOr'e3ii0 peaji3oBaHO MUISIXOM BCTAHOBJICHHS
katadopudHoro aeidkruuHoro 38’s3ky Mik BC Ta IC, B sikoMy BKa3iBHA JIIHI'BaJIbHA pe(epeHIlisi BKa3ye
anpecary Ha 3acobu IC.

They all left The Duck House together.
Manual Org locked the front door with the
key he’d had since he was a child. Mango
Claptrap handed back Jilly’s key, which he’d
been wearing on a string around his neck.
They sheltered under the impressive porch.

‘I hate the rain, said Org. He didn’t say ‘I
hate the rain’ in the way you or I might say
‘I hate the rain’ (if we hated rain). This wasn’t
a casual ‘I-don’t-like-wet-weather’ kind of a
comment. Manual Org said ‘I hate the rain’
in the way you might say ‘I hate slugs!” if
you’d just discovered them eating your prize
marrow, having already eaten their way
through your peas, carrots, runner beans and

| favourite aunt. He said it with a
VENGEANCE.

A thc;ught popped into Jilly Cheeter’s mind

like one of those annoying diagrams. It went

something like this:

She nudged Mango in the ribs. He glared

at her. ' H-e-s a-f-r-a-i-d o-f w-a-t-e-r, she
silently mouthed, good and slowly.

He frowned then nodded. ‘Mr Org, he
asked innocently, ‘why do you hate rain so
much?’

Manual Org thought a while before
answering! “Water washes away love; he said
in a faraway voice, staring into the darkness.
Pulling the top of his coat over his head, he
ran into the night. ‘Tomorrow, he shouted
back through the rain. ‘Remember. We’ll talk

again tomorrow.’

e

ST | B >
6. KontaminoBaHna nopiBHsAuIbHA pedepeHin

[likaBuM BHUIVIsIa€ MPUKJIAA HOPIBHSIBHOI pedepentii (the movie actress’s hairpiece — it ... BIGGER)
K 3ac00y KOHTaMiHOBaHOI Kore3ii y Handpa3osiit eqnocti (Constable Gelatine...) AMJIK “The WroNg End
ofthe Dog or The Pedal-Bin Pelican” (Ardagh, 2010: 12—15). ¥ cTpykrypi 3micTy Haadpa3zoBoi €THOCTI CIIOBO-
CTIOJTyUeHHS the movie actress s hairpiece siBiisie co00t0 TeMy. Y PUTOPHUHIN CTPYKTYpi HaJQpa3oBoi €HOCTI
CErMEHTHUMHM OJMHULIIMU TEMU € Wig, plenty of jet-black hair, it was for making her hair BIGGER, black dog,
guinea pig. Y CMHCIIOBOMY BiTHOIICHHI 1TFOCTparlii B3aeMoitoTh 3 pparmeaTom AMJIK, B sKoMy BHOKpEM-
JIFOEMO W aHai3yeMo 110 Haadpa3oBy €aHICTh. LimtocTpallii xapakTepu3yoTh MIKpOTEMY the movie actress’s
hairpiece y Handpa3oBiil €1HOCTI, BKPAIUIIOIOYN B HE1 TOJATKOBI AeTali: the movie actress S hairpiece — 11e
Jy’Ke MaJICHbKUI YOpHHI ITy/IeNb, IO KKuBe y Bosoccl akrpucu Toxpi ['inboyn/Tawdry Hipbone (mpyropsin-
HUH MepCOHaX) Ta poOUTH 11 3a4icKy 00’ eMHIII00. CIIOBOCTIONYYEHHS 3 JIEKCEMOIO, BAOKPEMIIEHOTO IpH(TO-
BHIM aKIIEHTOM (KariTajizamier) it was for making her hair BIGGER, Bi3yani3oBaHO Ha ApyTid UmrocTparii. Ha
nieprwii oA, 3micT IC He moBHICTIO 30iraeThes 31 3MicToM BC, OCKiTBKH HE 300paskeHO wig 1 guinea pig.
IIpote cunTakcema [/t wasn t quite a wig BKa3ye Ha BIACYTHICTh IepyKu; cuHTakcema It looked to Jilly Cheeter
like either: mpoIIOHY€E aJbTEpPHATUBY, BHOKPEMIICHY cynparpageMHumM 3acoboM naparpademiku (IpupToBUM
BapitoBaHH:AM) (a) ...black dog or: (b) ...guinea pig, Ha Ky na€ BiANOBIIb HACTYIIHA CHHTaKceMa [t turned out
to be (a), T00TO 300parkeHa cobauka Ha JBOX Umtoctparisx. Jpyruii aapecant (inmroctparop Jxum [letnor/
Jim Paillot) 306paxkae cTBepmxyBanbHy iH(popMmarito BC. Cmucnosoro aknenryBanas BC nocsrayTo kxamira-
nizariero BIGGER ta mpudToBUM BapitoBaHHIM (a) ...black dog, (b) ...guinea pig, (a). Y CTPYKTypi MakeTy
Hajadpazosoi ennocti BC nepenae HoBy peanbHy iHpopmMaiiito, IC (MaKpoBKpaIuIeHHs ) Iiepeiae HassBHY 1 HOBY
i71eanbHy 1H()OPMAIIit0, OCKIJIBKH PO3TallloBaHa Bropi Ha JBoX cropinkax (Ardagh, 2010: 12—13). IneanbHicTb
i€l irocTparii noisrae B ToMy, 1o BoHa Bia3epkaitoe 3mict BC, sikuii 3aiimae mictb ctopiHok (Ardagh,
2010: 9-14). Ha nmactynaux ctopiakax (Ardagh, 2010: 14-15) BC € nociem HasBHOI ifeanbHOi iHpOpMa-
mii: agpecaT MOBIAYETHCS IIPO CMUCH JIEKCeMU the movie actress’s hairpiece; 1C (Me30BKparuieHHs) — HOCIH
HOBOI ifieanpHOi iH(opMarIii: BizyasizoBaHO CMHCI CJIOBOCIONYYEeHHS it was for making her hair BIGGER.
VY NiHrBiCTHYHIN CTPYKTYpl HasiBHA aHadopUyYHA MOPIBHUIbHA pedepeHIlis: aHTeleeHT the movie actress s
hairpiece cTliBBITHOCUTBCS 3 HEICHKTHYHOIO aHAOPOIo it was for making her hair BIGGER. KontamiHOBaHy
KOT€3110 aKTyaJi30BaHO CIIOCOOOM YacTKOBOI mapanenbHoi kKopemsmii Mixk BC Ta IC 3 BukopucTaHHSAM IBOX
BHOKPEMITIOBAHUX LITIOCTPAIlili, AKi y CBOEMY 3MICTI IOPIBHIOIOTH Bi3yanizoBany jekcemy B/IGGER. BcraHoB-
neHo anagopuyHi (Tiepia umocTpariis) Ta karadopuysi (qpyra imoctparis) 38°s13ku Mixk BC ta IC.
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Hanson leapt forward to the distressed Miss
Hipbone and helped her to her feet with one
hand while rummaging through her glittery
handbag with the other. He managed to slip
into his pocket a small gold—-framed mirror and
an unopened packer of Hotty Mintettes (The

vy
-

€= -

a bouquet of roses, dashed across to where the
movie actresss hairpiece had landed as she fell.
It wasn’ quite a wig. Miss Hipbone still had
plenty of jet-black hair (real or otherwise) on
top of her beautiful head. It was more like it
was for making her hair BIGGER.. It looked to
Jilly Cheeter like either:
(a) a very small shaggy

black dog

or:

(b) a very well-fed
guinea pig.

It turned out to be (a) .

As Jilly Cheeter handed it back to Miss
Hipbone it licked her fingers. That way she was
able to tell the ball-of-fur’s front end.

‘Thank you, said the actress and smiled at
Jilly with such a perfect set of gnashers that
Jilly was almost blinded by the whiteness of
them. Miss Hipbone reached up and pushed the
doggy hairpiece back in place.

€ >

little mints with the big bite). Grabby’s not called

‘Grabby’” for nothing.

Constable Gelatine, meanwhile, had peeled
the apple peel off the bottom of Miss Hipbone’s
shoe. Jilly Cheeter, the girl who’d been given
the honour of presenting Tawdry Hipbone with

<5 3

: Jilly Cheeter noticed that, close up, Tawdry
ipbone didnt look quite so young and
lamorous as she did from a distance. She could
 see that the movie star was wearing make-up —

lots of make-up — but you could still see wrinkles

underneath.

VY BiICOTKOBOMY CITiBBiJHOIICHHI MYJIBTUMO/AJIbHI 3acO0M KOHTaMiHOBaHO1 pedepeHLii (3acid KoHTaMmiHo-
BaHOI Kore3il) 3a 03HAKOI0 MIKpO-, ME30- Ta MakpoBkparmieHb y Tekcti AMJIK @inina Apaa peainizyroTscs Tak:
MikpoBKparieHHs (69%), Me3oBkparuieHHs (24%) Ta makpoBkparuieHHs (7%) (nuB. puc. 1).

W MaHKpoOBKpanaeHHA

H me30BHKpanaeHHA

B MiKpOoBKpanieHHA

Puc. 1. AkryaJjizaniss MyJbTHMOJAJbHHAX 32c00iB KOHTAMIHOBaHOI pedepeHmii
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7. BUCHOBKM 3 MPOBEAEHOT0 A0CTiIKeHHSI.

Otxe, imeHTHIKAIIS TEMH y CTPYKTYpi 3MicTy HaadpazoBux eqroctedr AMJIK yMOXKITHBIIOE BHOKPEM-
JICHHS aHTEIe/ICHTa Ta TOCTIIEICHTa, HEOOX1THUX IS BU3HAUEHHS 0COOO0BOi, BKa31BHOI, TTOPIBHSIILHOT JIiHT-
BaJTbHOI Ta KOHTaMiHOBaHO1 pedepenttii. BuznadeHHs cerMeHTHUX onuHUL BC y pUTOPHYHIN CTPYKTYpi HaI-
(dpazoBux exaocteit AMJIK nependagano BuokpemieHus anadopu abo karadopu i geranpamii omc BC, IC
Ta 3a HasBHOCTI [IC 1151 BCTaHOBJICHHS XapaKTepHOI I HUX KOPEJIAIlii — IMepeBa)KHo mapajenbHoi. AHado-
pyugHU Ta KatadopuaHuit neikrrnaauii 38’130k Mixk BC Ta IC moxe He 30irarncs 3 anadoporo uu karadoporo
miHrBaIbHOI pedepentii. Posramrysanus BC Tta IC He € 3aKOHOMIpHUM y CTPYKTYpi MakeTy Haadpa3oBHX
eqaocteid AMJIK. Y miHrBicTHUHINA cTPYKTYpi HaadpazoBux exnocter AMJIK anani3 minrBanpHOT pedepeH-
Iii maTBepANB HAsBHICTH KOHTAMIHOBAHOI KOTE3i1, aKTyaIi30BaHO1 3a JOITOMOTOI0 BUKOPHUCTAHHS TIEPEBAKHO
TTOBTOPIOBAJIEHUX, aTUTUBHIAX Ta BUOKPEMITIOBATILHUX 1LTIOCTparliii, a Takox cymnparpademiku I1C. 3 ommsimy
Ha Te, mo B TekcTi AMJIK mocaigoBHO MPOHYMEPOBAaHO CTOPIHKH, HEMAE TIOTPEOW B JTOMATKOBOMY aHai3i
HaBITaIIHOI CTPYKTYPH, KA CIIYTY€E CHCTEMOIO, IO TIepeadadac HyMepallifo yuciom CTPyKTyPHUX OTUHHUITH
Yy HapOCTArOUiil TTOCITITIOBHOCTI BiJl IOYATKY JI0 3aBEPIICHHS OCHOBHOI YaCTHHU BHUIAHHS.

IlepcneKkTHBOIO MOAAJIBIIOTO AOCTIIMKEHHS BBYKAEMO 3ATyUeHHS 3aPOITOHOBAHOT CEMiOTHKO-HAPATUBHOT
IHTepIIpeTallii KOHTaMiHOBaHMX 3ac00iB kore3ii AMJIK ®imima Apna i3 Bukopuctanasm GeM model y mogaibIi
TEKCTONIHTBICTHYHI PO3BIIKH, SIKi JOIIHHO 3MIHCHIOBATH HAa MaTepiajIi IHIIMX KaTeTopiil TEKCTIiB Pi3HOKAHPOBOT
THTIOJIOTI] Y BUMipaX HOBITHIX JIIHTBOCTHTICTUIHHX, JIIHTBOKOTHITUBHUX Ta JUCKYPCHUX CTYIIH.

Cnucox yMOBHHX CKOPOUY€EHb:
AMUJIK — anrriiicbka MyJIBTHMOITbHA JIITEpaTypHa Ka3ka
MXIIT — MynmsTHMOIANTBHIHA XYA0KHIH TPO30BUI TEKCT
BC — BepOanbHmMii CKITATHUK
HC — neBepOansHMiA CKIIQTHIK
IC — iKOHIYHNI CKIIATHUK
IIC — maparpademMHuit CKITaTHAK
I'C — rpadiunmii CKIIaHIK
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Meta. Y cTarTi BCTAaHOBIICHO OCOONMHMBOCTI MOP(MOJIOTIYHUX HAIMCaHb B iCTOPIl PO3BUTKY (paHITy3bKOL
rpadiku. MeTa po3BiIKH — OKPECITUTH OCHOBHI IPUHITUTIN TIHChMa, Ha SKUX 0a3y€eThcs cydacHa (hpaHIry3bKa
rpadiyHa Tpaauilis, BUBYUTH rpadidyHi KOMIUIEKCH, K1 (PiKCyIOTh MOP(]OIOTiIUHI HATMCAHHS B Pi3HI €MOXH,
PO3KPHUTH 0COOIMBOCTI eBotolii Mopdorpadii.

Metoau. Y poOOTi BUKOPUCTAHO A1aXpOHIYHUHN MiAXif, 110 Hepe10aynB MOPiBHIBHO-ICTOPUYHHUH Ta ONu-
coBuil Metoau. [1Jist BcTaHOBIICHHS OCHOBHUX (pyHKILIH MOP(OIOTIYHUX HAITUCAHB 3aCTOCOBAHO (PYyHKIIIOHAIb-
HUH Ta €TUMOJIOTIYHUHN MiXOAH, a TAKOXK CJIEMEHTH CTAaTUCTUYHOTO aHai3Yy.

Pesyabrarn. Y poboti 00rpyHTOBaHO, 1110 TpadidHa cucremMa (paHIly36K0i MOBH MYJITUCHCTEMHA Ta SIBIISIE
c00010 BapiaTHBHICTh BUKOPUCTAHHS PI3HUX MPUHIMITB NIHchMa (oHorpadiuHoro i cemiorpadiunoro. [padiuna
CTPYKTypa (ppaHIly3bKOi MOBH XapaKTEPU3YEThCS HASBHICTIO CHCTEMHOT ceMiorpadii, sika HaouHo (ikcye Mop-
(homnorivuHi i IEKCHKO-CEMaHTHYHI 3B’13KH MOBHU. Y CTaTTi 3aIIPOIIOHOBAHO HOBY IHTEPIIPETAIIIIO TIOHSITTS «MOP-
(horpadis» sk cemiorpadigauii BuA MECbMa, SKHA Ma€e y CBOEMY apceHall rpadidHi 3HaKH, 0 MAlOTh Ha METI
TIepeaBaTy MeBHI TpaMaTHIHi 0COOTMBOCTI MOBH. AHaTi3 Tpad)iqHOTO iIHBEHTApsI BCTAHOBUB, 1110 MOpdorpadizm
TIPUTAMaHHUH K OJHOMITEPHHM, Tak i OararomiTepHuM rpademam: nurpadam Ta Tpurpadam. Cepes OCHOBHUX
cemiorpadiyHIX KOMIUIEKCIB sl BiATBOPEHHST MOP(OJIOTIYHUX HAITMCAHD CJIiJl BKa3aTH Ha JIIaKPUTHYHI 3HAKU
(axyT, Tpema, mupKymdQIexc, cefiil) Ta monBoeHHs nitep. [Ipencrapieni 3acoou rpadiunoi dikcarii Mmopdorpa-
¢iB Oynu 1yke HOMYSIPHUMH Y CepeaHbO(PaHIy3bKHI epio PO3BUTKY (HpaHILy3bKO1 MOBH, sIKi 3aKPIMMINCS
1 HaOyJTM CBOTO TIOZAJIBILIOTO PO3BUTKY 1 B HACTYNHUX enoxax (Bigpomxkenus Ta [IpocBiTHUITBA).

BucnoBku. O1xe, MOPQOIOTiYHI HAMMCAHHS 3a3HAIOTH CBOTO OYPXJMBOTO PO3BHUTKY 13 cepenHbodpaH-
Iy3bKOTO MEPiofy Y 3B 513Ky 3 IHTEHCHBHMM PO3BHTKOM CJIIOBOTBIPHHX Ta TpaMaTHYHUX IPOLECiB (hpaHIy3bKO1
MoBu XIV-XV cr. JlocnikyBanuii kopiyc rpad)eM 4iTKO MPOJSMOHCTPYBAB 3arajibHy TECHICHIIIS 10 CIIPO-
mieHHs1 poHorpadiyHOro MPUHIKITY MTUChMa Ta 3pOCTaHHS MOP(OJIOTTYHOTO MPUHITUITY ITPOTATOM iCTOpIi cTa-
HOBJICHHSI TpaivHOT cHUCTEeMHU (paHITy3bKOi MOBH.

KurouoBi caoBa: tpadema, cemiorpadiunnii mpumaImn, Mopdorpadis, mopdorpad, mopdororidxi
HarcaHHs, TpadidyHa cuctemMa, ppaHIy3bka MOBa.

MORPHOGRAPHY IN THE FRENCH WRITING SYSTEM
OF IX-XVIII CENTURIES

Sydelnykova Larysa Viktorivna,
Doctor of Philological Sciences, Professor,
Professor at the Department of Spanish
and French Philology

Kyiv National Linguistic University
larysa.sydelnykova@knlu.edu.ua
orcid.org/0000-0001-7975-7935

Purpose. The article identifies the peculiarities of morphological writing in the history of the development
of French graphics. The purpose of the exploration was to outline the basic principles of writing on which
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the modern French graphic tradition is based, to study the graphic complexes that record morphological writing
in different eras, to reveal the peculiarities of the evolution of morphography.

Methods. The work uses a diachronic approach that includes comparative-historical and descriptive
methods. Functional and etymological approaches, as well as elements of statistical analysis, were used to
establish the main functions of morphological writing.

Results. The article substantiates that the graphic system of the French language is multisystemic and represents
the variability of the use of different principles of phonographic and semiographic writing. The graphic structure
of the French language is characterized by the presence of systematic semiography, which visually records
the morphological and lexical-semantic connections of the language. The article offers a new interpretation
of the concept of morphography, as a semiographic type of writing, which has in its arsenal graphic signs
intended to convey certain grammatical features of the language. Analysis of the graphic inventory established
that morphographism is inherent in both single-letter and multi-letter graphemes: digraphs and trigraphs. Among
the main semiographic complexes for the reproduction of morphological writings, diacritical marks (acute,
trema, circumflex, sedium) and doubling of letters should be noted. The presented means of graphic fixation
of morphographs was very popular in the Middle French period of the development of the French language,
which took hold and acquired its further development in the following eras (Renaissance and Enlightenment).

Conclusions. Therefore, morphological writings undergo their rapid development from the Middle French
period in connection with the intensive development of word-forming and grammatical processes of the French
language in the 14th—15th centuries. The studied corpus of graphemes clearly demonstrated the general
tendency to simplify the phonographic principle of writing and the growth of the morphological principle
during the history of the formation of the graphic system of the French language.

Key words: grapheme, semiographic principle, morphography, morphograph, morphological writing,
graphic system, French language.

1. Beryn

3 NHrBICTHYHOT TOUKHU 30pY AOCIHIHKEHHS CUCTEMH MMChMa — 11€ PO3KPUTTSI 3B’ I3KY MiXK 3ByKOBOIO (hOPMOIO
MOBH Ta rpadiYHUMU 3ac00aMu, sIKi i PiKCYI0Thb, TOOTO BUBUEHHS 0COOIMBOCTEH BCTAHOBICHHS BiAMOBITHOC-
Teit Mix rpademoro ta ponemoro. I'padiyna cTpykrypa QpaHIy3bK0i MOBU XapaKTEPU3Y€ETHCS IEBHUM IMIOPY-
LICHHSM CTa01ILHOTO 3B’ 513Ky MK rpad)eMOoI0 Ta 3ByKOM Ta HasiBHICTIO CUCTEMHOT cemiorpadii, Ky Tiymadarb
sk umopucuctemy (N. Catach, 2011), B sikiii oqHOYacHO QyHKIIOHYIOTH A€KibKa migcucteM. Lle nmosicHroe,
YOMY HHHI O1JIBIIICTD JIHIBICTUYHUX AOCHIHKEHb CXOASATHCS Ha BUBYCHH] PI3HOMAHITHOCTI CHCTEMH MTUCHMA,
TOOTO Ha CIiBICHYBaHHI JIBOX BUMIpiB — BUMIpY 3Ha4deHHs (cemiorpadis) Ta BUMipy 3ByKy (poHOTrpadis).

AHaJi3 ocTaHHIX J0CJHixKeHb i myOmaikaniii. Y cydacHiii poMaHCBKii ¢inosorii € JoBrorpusajia icTo-
pist craHOBJIEHHS Teopii rpadiku Ta opdorpadii ppaHIy3pKOr0 MHCHMa, SIKi ONMUCAIN CIIBBITHOMICHHS QoHe-
TU4YHOI Oy70BH 3 rpadiunoro abo opdorpadivnoro cucremamu (Kprouxos, 2009; Kpomoert, 2014; CunenbHu-
koBa, 2019). [IpoTe oOcCHOBHMIA TOCTIAHUIBLKUH BEKTOp OYB 30cepe/keHuii Ha poHorpadiunoMy nucbMi. Huni
y (paHKOMOBHOMY HayKoBOMY HOPOOKY copMmyBaBcs HOBHi cemiorpadiuHuii miaxix A0 oOrpyHTYBaHHS
OCHOBHUX IMPHUHIIMIIIB UChMa (paHity3bkoi Mou (Renée, 1995 ; Jaffré, 2000; Duchesne, Piron, 2015; Cazal,
Parussa, 2022). OTxe, aKkTyaJbHICTbh IPEICTABICHOTO JOCTIHKEHHS MOJISTae y BUPILICHH] MUTaHb PO3BHU-
TKy Tpadiku (ppaHIy3bK0i THCEMHOI MOBH 3 IO3ULIH cemiorpadiku, 30KpemMa, BU3Ha4eHHsI MopdorpadiuHoro
HaBaHTAKEHHsI JTITEPHUX 3HAKIB y €BOJIOLIT cucTeMu ncbMa. MeTa podoTH — BUSIBUTH OCOOIUBOCTI CTAHOB-
JICHHS LUISIXIB PO3BUTKY Mopdorpadii B icropii ¢paniry3pkoi MoBH. [loCATHEHHs OCTaBIEHOI METH Tepe-
0adae po3B’sI3aHHS TaKUX 3aBAaHb: 1) BUCBITIIMTH OCHOBHI NPUHIMITY NMChMa 3 MO3ULIT rpadiuHoi JiHrBic-
THKH; 2) BCTAHOBUTH KOHCTPYKTUBHHI KOPITYC JIITEPHUX 3HAKIB, 110 Bi0Opakanu Mop(dosoriuHi HanucaHHs;
3) mpencTaBUTH 0COOIUBOCTI eBoIOLil MopdorpadizMy B pi3Hi nepioan PO3BUTKY (paHIy3bKOi MOBU.

Metoan Ta MeTO10JIOTiSI MPOBEIEHOI0 AOCTIIKeHHs. Y POOOTi 3aCTOCOBAHO MEMOO JNiHGICIMUUHO2O
onucy ma cnocmepedicetts, SKUi 1aB 3MOTYy TIPOBECTH INIAHOMIPHY iHBEHTApH3allilo, CHCTEMAaTH3alliio, Kia-
cudikauito Ta iHTEpHpeTaniio rpadiyHuX KOMIUICKCIB OKPEMHUX NEepioAiB PO3BUTKY (paHIy3bKoi rpadidHol
CHCTEMH, TIOSICHUTH OCOOIMBOCTI IXHBO1 OyJ0BH, BU3HAYNTH MOPQOJIOTIYHI BIACTHBOCTI rpadiyHuX OAMHUID
y TICBHOMY iCTOPUYHOMY BiJIpi3Ky, BCTAHOBHTHU KOPITYC aHAJi30BaHUX JITEPHUX 3HAKIB ()PaHIy3bKOTO MUCHMA.
TopisnanbHo-icmopuunuii Memoo AaB 3MOTY 3IMCHUTH PEKOHCTPYKILIIO 3a()iKCOBAaHMX MUCEMHICTIO HasB-
HUX Y MUHYJIOMY rpadiqHuX SIBHIL, BUSBUTU CIUIbHE Ta BiMIHHE y X BUKOPHCTaHHi, BU3HAYUTH JIUHAMIKY
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ix Ge3mocepeIHbOTO PO3BUTKY Y (PpaHITy3bKOMY MOBHOMY KOHTHHYYMI. EneMenTH cmamucmuunoco ananisy
MU BUKOPHUCTAJIH, JOCIIPKYIOUN SBOJIFOIIF0 MOP(OJIOTTYHOTO IPUHIIKITY [TUChMA.

2. OCHOBHI NPUHIMIIM MHCbMA Yy cHcTeMi rpadiyHoi JiHTrBicTHKH

I'padiuna cucrema Oyab-siKOT MOBH € 0araTtopiBHEBOIO, Y sIKii CHIBICHYIOTB JiBa PUHIIUIN MUCbMa: (OHO-
rpadiyHuii, KU ToNsrae y BiloOpaskeHH1 3ByKOBOT Oy/IOBH MOBH, Ta ceMiorpadiuyHuii, 3aBIsSKU sKkoMy TpadidHa
OJIMHUIIS MChMa MOCUJIAE€THCA Ha 1HII MOBHI 3Ha4YEHH:I, 30KpeMa, MopdoIorivyai i tekcuuHi. Gonorpadiaamii
MIpUHIMI 3a0e3redye cBOIM WiTKO cpopmMOBaHMM TpadiyHUM IHBEHTApEeM MOBHE BiTOOpaKEHHS PETryJSpHUX
3BYKOBHUX 3MiH Yy (oHeTHUHil OynoBi MoBH. Lle, sik paBmIto, OCTiiHI rpadivHi KOMIUIEKCH, IO 3[aTHi J0 Bapi-
IOBaHHS y Mexkax andasitHol cuctemu. Cemiorpadidna cTpykTypa NuChMa Mae 3HAYHO MIMPHIMEI BUOIp y Tpa-
¢iunmx 3acobax (Hykieorpadu, cynparpademu, cyorpadeMu TOIIO) Ta CTAHOBUTH TaK OM MOBHTH «OOpasHy»
YaCTUHY MMMCHhMA, 10 T03BOJISAE (PIKCYBaTH SIK KOHKPETHI MOBHI SIBUINIA 1HIIMX CHCTEM MOBH, TaK 1 aOCTpaKTHI
Ta CUMBOJIIYHI TOHATTSL. Pa3oMm i3 TuM cemiorpadist He BiJpUBAETHCS Bl PO3MOBHOI ()OPMH MOBH, OCKIITBKH 0€3-
MIOCEepeTHRO CITUPAETHCS Ha (hoHOTpahito HE3aIEKHO BiJI CKJIQHOCTI BITHOLIEHb MK HUMH. TakiuM 9MHOM, Tpa-
(biuHa cucTeMa € TapaHTOM IPOCTOPOBO-YACOBOI HE3MIHHOCTI MOBH, SIKa TIOBHICTIO MOXKE PeaTi3yBaTUCS y CeMi-
orpadiyHOMY TIPUHIIHITI TUCHMA, IO TIOETHATA Y co01 PoHOrpamMu, MOPHOTrpaMu Ta JOTOrPaMH.

Mopghoepamu — 1ie HepoHOJOTIUHI (PYHKIIOHAIBHI TpadeMu, 10 BioOpaXKaroTh rpaMaTUdHi KaTero-
pii abo JIEKCUKO-CEMaHTUYHI YTOUHEHHs 3Ha4YeHHs cliB. Taki rpadivuni Mapkepu MOp(OJIOTiYHUX BIIIHOCHH
4acTO Ha3UBAIOTh «MapKOBAaHUMH rpaeMaMuy, OCKIIbKA BOHH MaOTh MOJBIHHY 0COOIHMBICTh — BUKOHYBAaTH
nekiabka (QyHkiii (poHorpadiuny, MopdoIoriuty, iHOII PO3Pi3HIOBAIBHY) 1 SBJSIOTH COO0K PO3PUB MINK
HEUTPaJbHOIO (OPMOIO Ta BiJMOBIIHOIO IpadeMor0. Y MpeacTaBIeHOMY AOCIIKeHHI i Mopghoepagicio
MU pO3yMieMo ceMiorpadiqyHni BUJI TUChMA, SIKUI Ma€e y CBOEMY apceHalli rpadiuHi 3HaKH, y HAIIOMY BUTIAJIKY
JITEpHI Ta MIaKPUTHYHI, 10 MOXKYTb NIEpeaBaTH MEeBHI rpaMaTHYHi 0COOIMBOCTI MOBH.

HiaxponiuHuii aHaii3 rpadiuHoro MophoreHe3y pi3HUX eTariB pO3BUTKY (paHIily3bKoi rpadiku (crapodpaH-
my3bkuit XI-XIII ct., cepennpodpaniy3pkuid XIV-XV ct1, panabodpaniysskuii XVI cT., HOBoppaHIly3bKui
XVII-XVIII ct. mepioan) 1aB 3MOry BCTAHOBUTH 1CTOPHYHI ITEPEAYMOBH KOJUBAHHS MK (hoHOTpadiero Ta ife-
orpadiero rpadiuHoi cucremu (paHIy3bKoi MOBU 1 BUJIUIMTA OCHOBHHHU rpadiuHuil KOPIyc MOPQOIOTTYHUX
HanucaHb. Po3mistHeMO JieTalibHile eBosoLito Mopdorpadii y cucteMi mmicbMa (ppaHiry3bKoi MOBH.

3. I'padiunmii iHBeHTap A1 1Iepeadi MOpQOIOTIYHNX HAIMCAHb

Hacammiepes 3ayBakuMo, 110 BUKOPUCTAHHS JIAKPUTHYHHUX 3HAKIB PO3IIUPSE Tapaaurmy Mopdorpam
B icTopil ppaniy3pkoi rpadiku. Tak, Hanpuknaa, mpema Haf rpademMoro € y paHHbO(PAHILy3bKild Ta HOBO-
(dpaHIy3bKiii MOBax CBOIM HE3BHYHHM IpadidHUM 00pa3oM miakpecioBaia (GopMy >KiHOYOTO POAY, OTXKE,
HaOyBasia GyHkiii Mmopdorpamu: la revué, [’etendué.

Axym 31 cepeaHbpo(paHIly3pK0i MOBH y TpademMi ¢ BUKOPHCTOBYBABCS I TpadiyHoi (ikcamii JienpuxkmeT-
HUKIB MUHYJIOTO Yacy, HaNpuKian: J'ay trouvé, j'ay esté si hurtée. 3a3Ha4eHN# JTITEPHUIN 3HAK TAKOXX BUKO-
PHUCTOBYBAaBCs y pa3i CTBOPEHHS BiIMiHKOBOT hopmu ipyroi ocobu MHOXHHU: Vous devriés, seigneurs vuilliés.
VY cnoBax 3 KHIKHUMH cy(ikcamu -dé Ta -ré rpadema € BHCTyIANIA CKIAIHUKOM JIEKCHYHOT Mopdorpamu,
OCKIiJIbKM Opana yuactb y (hopMyBaHHI HOBUX CIIiB: réduire sa décision, défendre les casuistes.

Hupkymehnexe nan rpademoro 1 B ictopii dpaniry3skoi rpadiku dikcyBaB mieciiBai ¢uekcii iHpiHITHBA
Ta iMnepdexra (MUHYIIOTO Yacy HEIOKOHAHOTO BUAY), AKi MPOYUTYBANHCA SK [¢]: paroitre, paroit, ce qu’il
congnoit. Takox BiH BUCTyIIaB MApPKEPOM BIJIMIHKOBHUX (POPM JIOKOHAHOT'O MUHYJIOTO Yacy (passé simple) Ta cro0-
JKOHKTHUBY B imniepdekri: Que vous fites,. .. en cas que le pape vint a mourir, qu’on instruisit le public, ...vous
naquites. Monorpa¢ 6 3 XVII-XVIII ct. cnyryBaB po3pi3HEHHIO TpaMaTHYHHX (OPM, 30KpeMa MPUCBIHHOTO
MIPUKMETHHUKA Ta TPHUCIIBHAKA MEPIIOi Ta Ipyroi 0coOM MHOXKUHU: Vdtre — votre, ndtre — notre. I'papema G
y TeKCTaxX HOBO(PaHIy3bKOi MOBH BHCTyMasa sik Mopdorpama. Bona ¢ikcyBana ¢popMu JiENpUKMETHHKIB
MUHYJIOTO 4acy: ...qu il n’avoit pas liié, ...j ai vii hier un jeune Disciple, ...ce qui auroit dii; rpadiuny dpopmy
CcyOKOHKTUBY B iMriepdekTi (Subjonctif imparfait):... qu il criit que..., dans le cas qu 'on vouliit revenir; a Takox
hopmy cyOxoHKTHBY IUTIocKBammiepdekty (Subjonctif Plus-que-parfait) qomomixkHoTO miecioBa avoir: ...que
si le feu eiit été dans ’Hotel, ... qu'il eiit porté.

Momnorpad u i3 cepeaHbO(paHIy3bKOr0 Tepiogy OyB MapKepoM i€NPUKMETHHKOBOI (pOPMH MHHYIOTO
4acy JIECIIB Vvoir, pouvoir, savoir, avoir. Hanpukman: v, pu, su, u.

Hanucannst i3 cyOrpadeMHUM 3HAKOM cediti y MOHOTpadi ¢ Oy1u BIIacTUBI cTapodpaHIly3bKUM JI1€CITIOBAM IS
MTO3HAYCHHSI TOKOHAHOTO MUHYJIIOTO Yacy (passé simple) MACHOTO crioco0y y TpeTiit 0coOu OMHUHU, HAPUKIIA;
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s apergut, degut, dreca, conmencga. Y texctax XVI ct., a ocobmuBo XVII-XVIII ct. mHamu Oynu BimHaWIeH1
NpUKIamy, e rpadpema ¢ Opaiia y4acTb y CTBOPEHHI OCOOIHMBOT JIIECTHIBHOT ()OPMHU CIOO)KOHKTHBA B iMIIEp-
bexri (subjonctif imparfait), nanpuknan: Et bien que, mon péere me tangast, mes chansons menagast, ...qu’il
examindt, et pronon¢dt un jugement juridique, pourveu qu’ils renongassent a la protection. Takox 3 HOBO-
(hpaniy3pkoro mnepiony MoHOrpad ¢ BHKOPHUCTOBYETHCS Yy (hopMax MIEMPUKMETHHKIB TEMEPINIHHOTO Hacy,
HaNPUKIAL: qu 'en renong¢ant a une confiance, ... en pronongant sur le systeme, exerg¢ant a prefent la charge, en
fe langant comme [’ours du cofté.

Cepen oHOMITEpHUX MOHOTpadiB, sKi (iKCyBaIM HOBI rpaMaTtudHi OpMHU BHOKpeMUMO rpademy s. Bona
¢ikcyBana ¢uekcii mpssMoro (cas sujet) Ta HEMPsSMOro BiIMIHKIB (cas régime) crapodpaHIly3bKHX iIMEHHHKIB,
MIPUKMETHHKIB Ta 3aliMEHHUKIB: /i quens, li cristals, dous halbers et dous helmes, se chascuns endreit, li reis,
dous halbers et dous helmes, a oTxe, Oyjla MapKEPOM MHOKHHHU PI3HUX YAaCTHH MOBH, 30KpeMa IMEHHHKIB,
MIPUKMETHHKIB, 3aiiMEHHUKIB TOIIO Ta APYroi 0COOM OMHUHH JIECIIB TEHEPIMTHEOTO Yacy MIACHOTO CIOCOo0Y,
Hanpukian: les testes, les mals, les suffraites, sages, ses pers, purpenses, repentes. Y (paniy3bkiit rpagirti
XIV-XV cr. BitOyBaeThcs yCTajaeHHS MOP(OIOriYHOTO IPUHIMITY HamucaHb. LI Te3a 3yMOB/ieHA THM SIBH-
1ieM, 1110 MOHOTpad § MoyaB TakoX BUKOPHCTOBYBATHCS y (hopmi mepinoi 0ocoOu OIHIHU TENEpilliHBOTO Yacy
niticHoro criocoOy mieciiB [I-1V mieBiamin, 31€01IbIIOI0 32 aHAJIOTIE BIAMIHIOBAHHS TUITY je finis, ie¢ BOHO
OyJ10 €TUMOJIOTTYHO BUITPABIAHUM, HATIPUKIIAL: Je viens, je Vis , je fus, je me mis.

VY xoxi aHaiizy Oyio 3’scoBaHo, 110 MoHOrpad t y criojydeHHi 3 MoHOTrpagoM e OyB rpadivHOI 03HAKOIO
TPEThOT 0COOU OJTHMHHU JIECITIB MHUHYJIOTO Yacy JIHMCHOIO criocoOy: aimet, desirret, vivet, serviet, a TAKOX CTa-
podpaHIly3bKUX IPUKMETHUKIB: claret, richetet. I1ij yac cepeHbOPPAHILY3bKOT0 MEPioAy 3aCTOCYBaHHs I'pa-
(demu t Maso nepemyciMm MOp(hOIOTIUHIIA XapaKTep, OCKUILKY BOHA MToYajia BKUBATUCS Y (hopMi TpeThoi ocodu
onuunu giecii 1I-1V mieBinmin, Hanpuknaz: Si qu il met,Car il t’a fait, Espoir le garit, Et tint la souveraine,
Qu’on doit ses euvres conseillier.

MoHorpad X y crapodpaHIly3bKiii MOBI BUCTYIaB TpadiuHM MapKepoM MHOKMHHM IMEHHHUKIB, 30KpeMa:
ciex (ciel), vasax (vasal), noiax (noiel), maux (mal), iax (oeil), osiax (oisel), a Tako)X TPUKMETHUKIB, HAIPU-
xian: barbiaux (barbel), biaux (bel), gentix (gentil), quex (quel) Ta THIIIX YACTHH MOBH, a caMe: TIPUCITIBHU-
KiB, 3aiMEHHUKIB, apTUKIISL: mieux (miels, mels), tiex (tel), aux (al).

Sk cBimyaTh HaBeNEHI BUINEC MPUKIAIN, MPEACTaBIIeHA TpadeMa BHHHKIA y pe3yiabTaTi BOKasizaril
1 — HaiixapakTepHinoi 0coOMUBOCTI POHETUUHOT cCUCTEMH cTapodpaHily3bKoi MOBH. Tak camMo i y HACTYITHHX
repiojax po3BUTKY (paHIly3bK0i MOBHU I'pademMa X BUCTyIajaa rpagiuHuM MOKa3HUKOM MHOKMHU IMEHHHKIB,
YUCITIBHUKIB, TIPUKMETHHUKIB, 3JTUTOTO 03HAYCHOTO apTHKIISI TOIIO: des chevaux, tes maulx, amoureux, biaux,
gracieux, ceulx, aux, six.

VY o¢inanpHii mo3umii nitepa z dikcyBana uiekcii psSMOro Ta HENpPSMUX BiJMIHKIB cTapopaHIly3b-
KHMX IMEHHHUKIB, IPUKMETHHUKIB Ta 3aWMEHHUKIB: forz, fenduz, caiuz, forz, venz, bruianz, oilz, paisanz, granz
tenemenz. Penipe3eHToBaHe SIBUIIE CIIPUYNHILIIO TOW (DAKT, 110 MOHOTpad Z CTaB MOKa3HUKOM MHOKUHU Pi3HUX
YaCTHH MOBH, 30KpeMa IMEHHUKIB, HAIPUKIAA: anz, braz, enfanz, nuytz, piez ; IPUKMETHHUKIB, 3aiMEHHUKIB,
MIPUCITIBHUKIB TOINO: granz, melz, cez. Y cnioiydeHHi 3 MOHOTpa()oM e BiH CITyTyBaB rpadivHIM MapKepOM BiJi-
MiHKOBOI (hopMH Ji€CTiB Ipyroi 0coOM MHOKMHH TENEPIlIHBOTO Yacy AIMCHOTO Croco0y, sSiKa CTajo 3aKpinu-
nacs y ¢ppaHiy3bkiid rpadimi, Hanpuknan: Dunt bien purrez voz soldeiers, en cest pais avez, li vaslez. Y ¢pan-
my3bKiit MoBi XIV-XVIII ct. nitepa z npojosxkyBana GikcyBatd GopMy MHOKHHHU MaiKe BCIX caMOCTIHHHX
qacTUH MOBH: ses blez, car bien le s¢ay, Dieu a les braz ouvers, trois petiz mos, s’ilz me mainent, nozg voisines,
de touz assaulz. HaBenieHi IpUKIIay 3aCBiAUUIN TOH (aKT, 0 rpad)eMu Z Ta § BAKOHYBAJU MIPOTITOM PO3BHU-
TKy (ppaHily3pKoi MOBI iZIEHTHYHI (YHKIIT (BUCTyIaH y polii Mopdorpada, mo3Hauarou BiJIMIHKOBI (uiekcii
Ta MHOKMHY PI3HUX YaCTHH MOBH), @ OT>Ke, Oyiin TpadiYHUMU CHHOHIMaMH.

Oxpemy rpyiy cTaHoBIATH ciioBa XIV—XVI CT., y IKHX BHKOPHUCTOBYBAJIOCS MOABIMHE HAMMCAHHS JIITEP,
Harpukiaj, aurpad ee 3acTocoByBaBcs 3 MeTOIO rpadiuHOi mepemadi rpamatudHoi (Gopmu kiHOUOi ocobu
OJIHUHH, HAPUKIAL: donnee, amee, entree, animee. OTXe, 3riIHO 3 TPEACTABICHUMHU NPUKIaaMH, AUrpad
ee BUKOHYBaB Ha MUCHMI Taki QyHKIIT: Mopdorpadiuny (MapKyBaHHS KIHOYOT OCOOM OIHHHM), & TAKOK EKC-
npecuBHY (YHKIII0, OCKIIbKY HaJaBaB CJIOBY 0COOIMBOI0 HaouHOro oopasy. I'padema Il i3 cepenabodpaHity3b-
KOTO TIepiofy TMoyaia BHCTYIAaTH MapKepOM JKIHOYOTO oIy 3aiiMEHHHUKIB Ta MPUKMETHUKIB: celle, temporelle,
telle, intellectualles, loyalle, mortelle. JIBoniTepHUil KOMIUIEKC I'T 13 cepeJHhO(PAHITY3bKOTO MepioTy TOUHHAE
BUKOHYBaTH Mopdorpadiuny QyHKIt0, a came (ikcye JieciiBHI GopMu MaiiOyTHROTO Yacy AIMCHOTO criocody,
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a TakoX JIeCiBHI (IIeKCIT YMOBHOIO CIIOCO0y: mourray, verront, pourroit. I1ij yac BUBYCHHS (PYyHKIIOHAIBHUX
o3HaK aurpada nn BUABICHO, 1m0 3 XIV-XV cT. BiH nounHae ¢ikcyBaTé Ha MUCHMI Pi3HI TpaMaTH4HI SABHIIA,
30KpeMa JKIHOYMH pif MPUKMETHUKIB Ta 3aKiHYEHHS TPEeThOi 0COOM MHOXHHU TIEBHUX MI€CIHIB (fenir, venir,
prendre TOMO): seinne, humeinne, viennent, tiennent, prennent. 3ayBaxumo, mo y XIV-XV cT. mapaaurma
HaIKCaHb 3 rpa)eMor0 §§ 30UIBIINIIACS, [O-TIEPIIIE, 32 PAXyHOK €BOJIOLIT JIATUHCHKOTO Cy(ikca —ece, IKUil po3-
BUHYBCS y (DpaHITy3bKiii MOBI y BiANOBiHUE cydike —esse. HaBenemo Jekijbka TPHUKIAIIB: forteresse > BiJ
Hap. Jar. fortaricea, noblesse > Bij nat. nobilece. A no-npyre, e NpoLec TPUBAB Y 3B’SI3KY 3 MOSBOI0 HOBUX
JiecTiBHUX (OpPM, 30KpeMa YMOBHOTO c1ioco0y. Takum urHOM, furpad ss CTaBaB CKJIaJ0BOKO YaCTHHOK MaiOyT-
HbOI Mopdorpamu: Que je ne la fasse doloir, y tenisse, puisse avenir, n’en parlasse. BizHauumo, 110 KiJIbKiCTh
MIPUKIIAIB 13 BUKOPUCTaHHIM Jurpada tt 3HauHOo 3pocna y ¢paniry3bkiid rpadini XIV-XV crt. uepes ciioBoTBipH1
3MiHH, SK1 BIAOYJINCS Y MOBI, 30KpeMa TosiBa 3MEHIITyBaJIbHOTO cydikca —etfe: bouchette, vermillette, grossette,
charrette, amourette, fleurettes, a TakoX 3a paxyHOK IOSIBU Y cepeHbO(PaHIy3bKiii MOBI 0coONMMBOI (hopMu
JpyToi 0COOM MHOXKHHU JTIECIIOBA faire TENMEPINTHROTO Yacy MIMCHOTO CTIOCco0y: vous faittes.

4. bBararoaitepHi komniekcu y Mopgorpagii IX—XVIII ct.

o cuctemu Mopdorpam yBIHIILIH i 1HII IBOMITEpHI KOMIUIEKCH, 30KpeMa aurpadu au, ay, oi, eu, ey, ez,
oy, un, uy. Criojy4eHHs JiTep au BUKOPHUCTOBYBAJIOCS y pa3i TBOPEHHS MHOKMHHU IMEHHUKIB, SIKI B OIHUHI
Manu 3akindenHs — al. Hanpuknan: chevaus; Bin nar. cabbalum >cheval (aus) >chevaux. Y cepenabodpan-
1y3bKUH TIEPioj Jurpad au ciayrye MapKepoM s o3HadeHHs rpadiuyHoi GopMHU 3JIMTOr0 03HAYEHOTO apTH-
KJISl B OJTHMHI Ta MHOXKWHI1, HATIPUKIAJ: Au savetier, au freppier, aux empereux, aux pecheurs.

[potsarom XIV-XVIII ct. nurpad ay nepeaapas pi3Hi rpaMaTHyHi KaTeropii: mo-mnepiie, BiIMIHKOBY (opmy
nepiioi 0codu OIHUHM JiecioBa avoir: ['ay dit, ... je vous ay choisie, n’ay-je. Ilo-npyre, 3aKiHUE€HHS HEPIIOT
0CO0M OJTHUHM MUHYJIOTO Yacy JIHCHOro criocoOy (passé simple), Hanpukian: je te diray, trouvay, je regarday
et demanday. I1o-TpeTe, BIIMIHKOBE 3aKiHUCHHSI IIEPIIOi 0COOM OMHUHA MaOyTHLOTO Yacy MiHCHOTO CII0CO0y
(futur simple): Je passeray, je pourray, je seray vieulx, mettray, je porteray.

Hurpad eu y paHHbO(MPaHIy3bKiii MOBI MaB BIACTHBOCTI MOpP(OrpamMH, OCKIJIbKH BiJJOOpakaB JIi€cIiBHI
(hiexcii miempuKMETHIKA MUHYJIOTO Yacy, HAPUKIIAd: repceues, deue, leue, sceu.

Hurpad ey y XVI ct. BucTynas cuHoniMoM qurpada ai i BUKOHYBaB QyHKIIIT rpadiuHoro Mapkepa duekciit
niecaiBHUX (opM mepioi 0coOM OJIHUHH TETepilHBOTO Ta MaOyTHROTO YaciB JilicHoro criocody. HaBenemo
NeKiTbKa puKIaniB: Qu 'un jour vers luy te vey venir. Prirey la Mort noircir.

Y HOBO(paHIy3bKili MOBI aurpad ez BB 00010 MOpQOrpamy, OCKUIbKH OyB MapKepoM Ji€CITiBHUX
(uiexciit Apyroi 0coOM MHOXKHHH JIECITIB TEMEPINIHHOr0, MalOyTHLOTO YaciB Ta iMrepdekra JIiHCHOTO CIio-
coOy, Hanpuknan: desbauchez, observez, n’ignorez pas, vous vouliez, vous suivrez.

VY panHbO(dpaHIy3bKiii Ta HOBOGpaHITy3bKiii rpadimi aurpad oi BimoOpaxkas niecniBHi Guekcii imnepdekra
JIHCHOrO croco0y Ta TeNepiliHbLOro Yacy YMOBHOTO criocoly: La tolérance étoit, Il falloit, il feroit, il auroit.

YV 3Ha4HIN KUTHKOCTI BUTIQAKIB y cepeqHbo(paHITy3bKiii MOBi Aurpad oy nepeaanas BiAMIHKOBI 3aKIHUEHHS
OITHUHU JECHTIB devoir, voir, croire y TETEPIITHLOMY 4aci TIACHOTO CrocoOy, HAPHUKIAd: doy, voye, croy.
Bapto BifzHauuTH, 1110 OLIBINICTH HMPOUTIOCTPOBAHUX MPHUKIIAIB 3aCBIAUMIIA, 110 CydacHa (paHIly3bka rpa-
(bika 36epirana HarmucaHHs 3 AUTPaPoM 0y, SKi He OyJIr €TUMOJIOTIYHUMHE, & CKOPII TPAAULIHHUMH, OCKIITBKU
JmiTepu y Ta i y cepenHbo(paHIly3bKiii MOBI Oy B3a€MO3aMiHHHUMHU Ta CHHOHIMIYHMMH y (Qikcarlii ogHa-
KOBHX 3BYyKiB. DyHKIlIOHabHE HaBaHTaXeHHs qurpada oy y ¢paniy3skiii rpadini XVI cT. Takox po3mm-
puiocs. Bin dikcye ToHiUHI popMU 0COOOBHX MPUCITIBHUKIB OHUHH, HAIPUKIIA: 1m0y, toy, soy. [Ipencras-
neHa rpadema y XVI cr. nepenasana mieciiBui duekcii imnepdexra (imparfait), a Takox GopMu MaiiOy THHOTO
gacy MIMCHOTO CIIoco0y Ta TEMepilHhOr0 Yacy YMOBHOTO crioco0y: ilz demandoyent, qu’il en devenoyt, lors
j auroy. HeoOxinHo Bif3HAUNTH, 1O IuTpad 0y MapkyBaB i ocoOmuBi rpadiuni quekciitni ¢popmu Jiecnosa
avoir y TenepilHboMy Yaci JIHCHOT0O Ta yMOBHOTO CIIOCOOIB: qui oyt tout, j oy sa lyre. 3ayBaxxumo, 110 gurpad
oy y dpanity3bkiit MoBi XVII-XVIII cT. BUCTYNaB XapaKTepHOIO 03HAKOIO MEBHUX rpadiyaux Hopm Oararhox
(hpaHIy3pKHX TIECTIB, HAIPUKIIAL: je les croyois nés bons, ['envoye chercher, ne ou employé, mes pleurs ont
noyé ma poitrine, bienqu il voye que...

Hanpukinmi XVI ct. qurpad un dikcye rpadiuny GopMy HEO3HAUSHOTO APTUKIISI YOJIOBIYOTO POJTY OJJHHHU:
...joindre un ouvrage qui y a quelque rapport abo BUCTyIaB CKJIaJJOBOIO YaCTHHOIO Y TBOPEHHI MTPUKMETHHKIB
Ta MPUCIIBHUKIB, 30KpeMa: aucun, quelqu’un, chacun. Jlesxi aropu X VII-XVIII ct. 3amicTs smitepu u s
repeaayi He03HaAuYeHOTO APTUKIIA BUKOPUCTOBYBAJIH JIITEPY V, IMOBIPHO JIJIsl TOTO, 1100 PO3PI3HUTH Ha MHACHMI

49



«lliedennuii apxis» (pinonociuni HayKu)
wSouth Archive” (Philological Sciences)

(dhopmy apTukiIs 3 GOPMOIO YHCIIBHUKA — 00uH, K1 30IralIUCs: VR air pur, VR extréme désir, vne partie, vne
feinte humilité, vn discours prépare.

Hurpad uy y XIV-XV cT. QikcyBaB BiJIMiHKOBI 3aKiHUCHHS MEPIIOi 0COOM OJHUHHU JI€CIIOBA étre Tenepill-
HBOTO Yacy JIHCHOTO Ccrioco0y: je suys amant, je suy vie! J'en suy contant. Y XVI ct1. rpadema BigoOpaxae
rpagiuny hopmy 0coOOBOTO NPUCITIBHUKA TPETHOI 0COOU OMHUHM: [uy.

Cepen TpwitiTepHUX IpadidHUX KOMIUICKCIB, SIKi y QpaHIly3bKiil rpadiuHiii cuctemi BiamoBiganmm Mopdo-
JIOT1YHUM HAIMCAHHSM, BiI3HAUNMO Tpurpadu eue, iau, ien, ung, ngn.

Tak, Harpuknan y cepeHbodpanily3bKiii MOBI HarmucanHs 3 Tpurpadom eue dikcyBanu GpoHeTudHi 0c00-
JIUBOCTI BIJIMIHKOBHUX (hOpM JesikuX JieciiB. [IpeacTaBuMo fnekinbka moaiOHUX HallUCaHb: veuet tenir chier,l’en
se jeue oultre mesure. Tpurpad iau, sik pe3ynpraT Bokamizamii I, BukoHyBaB QyHKIIIT MOpdorpaMu, OCKITEKI
repe/iaBaB Ha MMChMI MHOXKHHY IMEHHHUKIB, SIKI MaJii y cTapodpaHIly3bKiii MOBI 3akiHdeHHs — el, Hanpukia:
chastel / chastiaus > Bin nat. castellum, barbel / barbiaux > Bin nar. barbellus, oisel / oisiaus > BijJ Hap. Jar.
aucellus, isnel / isniaus > Bin repmancwkoro snell, dansel / dansiaus > Bin nposan. donsela. IlpencrasieHuit
nurpad y cepenHbo(dpaHIly3bKiii MOBI MPOIOBXKYBaB (HiKCyBaTH MHOXKHUHY JISSIKUX IMEHHHKIB, HAIPUKIIA:
chalemiaux, ruissiaus, bourriaux, drapiaux, rondiaus, a TakoXX MHOXUHY TaKUX TIPUKMETHUKIB, SIK: HOUVIAUX,
bestiau. I'papema ien 31 crapodpaHIly3pbKOro Mepioay Tparuisiacs y TPETid BiIMIiHI OJHUHH JIECHIB Venir,
tenir Ta iHmMMX. Hanpuknan: Mon quer angoisse e pres le tient. E tel amer de la mer vient. Tpurpad ung
BUKOPHCTOBYBABCsI JIMIIIE Y (POpMi HEO3HAUCHOTO apTHKJISl OTHIHH, OTXKe, ITpeJicTaBlIeHa rpadeMa BUKOHYBaa
¢bynkiii Mmopdporpamu. Tpurpad ngn 3 enoxu BinpomkenHs nepenae aieciiBHy GopMy TPETbOi 0COOH OHUHH
YMOBHOTO crioco0y, HATIPUKIIA: tiengne, se plaingnent, preingne, souviengne, apprengne.

5. BucHoBkn

TakuMm yrHOM, y cTapodpaHIly3bKUi TIepiof] He3Ha4YHA KiJbKICTh rpadeM HalyBalsa sikocTeir Mopdorpam,
(GyHKITS SKAX TIoNATana y TOYHOMY rpadidvHOMY BiTBOPEHHI TIEBHUX TpaMarnyHuX GpopMm. Mopdorpamamu
Buctynaimu 10 rpadewm (1o cranosuts 11%), 30kpema Monorpadu &, é, ¢, s, t, X, z, turpad ee, a TaKOX TPH-
rpadu eau ta iau. [Ipore MopdonoriuHi HaMcaHHS 3a3HAIOTH CBOTO OYPXJIMBOTO PO3BHUTKY i3 cepenHbodhpaH-
I[y3BbKOTO MEPioJy Y 3B 513Ky 3 IHTECHCHBHIM PO3BHTKOM CJIIOBOTBIPHHX Ta TPaMaTHYHHUX TPOLIECiB (hpaHIly3bKOT
moBu XIV-XV ct.

OTxe, 3Ha4HA KiNbKIiCTh rpadem (32%) Halysae sxocti Mopdorpamu. Mopdorpamamu y mpejicTaBIeHUH
BUIIIC MEPiojl BUCTYyMaau MoHorpadu &, €, ¢, 1, s, t, X, z, nurpadu ee, au, ay, oy, uy, I, nn, rr, ss, tt, a Takox
Tpurpadu eau, iau ta ngn. 3aranom 21 rpadidyHuii KOMIUIEKC, IO CTAaHOBUTH 21% Bij 3araibHOT KITBKOCTI
rpadem. B enoxy BinpomkeHHs cnocrepiranacs TEHICHINS JO PO3MIMPEHHS MapagurMu MOPQGOIOTTYHHX
Hanucanb. OKpIM BKa3aHHX BHUIIE MOPQOrpaM, BIACTUBUX CEPeAHbOGPAHILY3bKil MOBI, 110 30epiranucs
y mpeJICTaBlIeHy 100y, HEOOX1IHO JoaaTH i rpademu €, 1, y, ¢, Z, eu, aAurpadu eu, oi, oy ta jitepy z (pasom 25
rpadiuHUX KOMIUIEKCH, 1110 CTAaHOBUTH 25%). [lo cucremu Mopdorpam y HOBOQpaHITy3bKUH Tepioj yBIHIILTH
Taki MoHorpadu &, 1, @1, y, aurpadu oi, un ta Tpurpad eue (pazom 30 rpadiyHIX KOMIUIEKCIB).

3rifiHO 3 MPEJACTaBICHUMH JaHUMH, YiTKO MPOCIIIKOBYETHCS 3arajbHa TEHJCHIIIS J0 CHPOINEHHS (oHe-
TUYHOTO NIPUHIIMITY, IKHH OyB MPOBITHUM y cTapodpaHIly3bKHuil Ta cepeTHbOo(paHIly3bKHi Mepionu, 10 0e3-
YMOBHOTO 3pocTanHst Mopdoiorigaoro (Bix 11% no 30%) npuHIMITY TPOTATOM iCTOPIii CTAaHOBIECHHS Tpadiy-
HO1 cucteMu (hpaHIy3bKO1 MOBH.

Ha mepcriekTHBy NPOMOHYEMO MPOCTEKHTH PO3BUTOK OKPEMUX BHIIB Jiororpam y QpaHiry3pKomy
nuceMi IX—XVIII ct., a came cemaepam — rpadiuHuX JITSPHUX 3HAKIB, 10 € HOCISIMH JICKCUKO-CEMaHTUYHOT
iHpOopMaIii.
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Purpose of the study — to outline the theoretical and methodological canvas as a way of understanding
the meaning (sense) of a literary text from the perspective of cognitive translation studies with regard to
the possibilities of computerization of the relevant meaning.

Methods. It is emphasized that the attention of cognitive translation studies is focused on various
methodological developments that seek to solve the problem in two prevailing ways: 1) learning translational
language as a means of research and cognition of mental processes (mind); 2) extrapolation of observations
on the behavior of the body and mind / brain activity (body or brain). What these approaches have in common
is the involvement of the mental processes of the author, the translator and the reader, who have their own
interpretation of meaning and sense, respectively; each of them (author, translator, and reader) also has peculiar
cognitive environment that shapes their cognition.

Results. It is stressed that the main achievement of the interpretive theory of translation, which gave
impetus to cognitive translation studies, is the use and distinction of the terms meaning of texts or their
parts and the significance of words. The current argument is that consciousness perceives meaning not by
a sequential transition directed down-top, i. e. from understanding the meaning of individual words to putting
them together, but rather top-down trajectory, thus expressing the interaction of language and thinking. In
this sense, we do not regard translation as a linear transcoding operation, but rather as a dynamic process
of comprehension and re-expession of ideas. Understanding of the meaning as a process in relation to
mental operations and contexts leads us to believe that translation is not the prerogative of language, but
rather the question (perception, comprehension, creation, addition) of meaning and communication through
this meaning. Successful translation will require creative efforts to represent meaning. From a cognitive
point of view, meaning cannot be exhaustively represented in language or any other representative system
(for example, computerized). Instead, through recontextualization, the translator strives for an interpretive
resemblance of the content of the original text.

Conclusions. It has been established that, despite the limitations, computer capabilities make it possible to
process the original and translated literary text with attention to the meaning expressed in the text.

Key words: translation, cognitive translation studies, artistic prose text, computational translatology, sense.
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MeTa JOCTIKCHHS — OKPECIUTH TEOPETUKO-METOJONOTIYHI OpIEHTUPH i 30arHEHHS CcMUCTy
(3Hauenns1) XyIOAKHBOTO TEKCTY 3 IEPCHEKTUBH KOTHITMBHOTO IIEPEKIIA03HABCTBA 3 YBAr0I0 10 MOXKIMBOCTEH
KOMIT I0TepHr3allii BiJ[IOBiTHOTO 3HAYEHHS.

Metoau. HarosnomieHo Ha TOMy, IO yBary KOTHITMBHOIO NEPEKJIaA03HABCTBA MPUKYTO 10 Pi3HUX METO-
JOJIOTIYHMX HaMpalloBaHb, SKi MParHyTh PO3B’s3aTH MPoOIeMy y JBOX HaMsICKpaBilluX BUSBax: 1) BUBYCHHS
MoBH Tiepekinany (translational language) sk 3acoOy AociipkeHHs ¥ Mi3HAHHS pO3yMOBHX mpoleciB (mind);
2) eKCTpaToJIALis CIIOCTEPEKEHb 32 IOBEIIHKOIO Tijia Ta po3yMy / MO3KoBo1 aisimbHOCTI (body or brain). Criib-
HUM y LIMX TTX0/aX € 3a/liTHHs MEHTaJILHUX MPOIIECiB aBTOPa, MepeKkIiajiada Ta ynTada. IM mpuTamMaHHe CBOE
TPaKTyBaHHS 3HauenHs (meaning) Ta cmuciy (sense), BIAMOBITHO, 1 KOTHITHBHOTO cepeloBHINa (cognitive
environment), sike iX TBOPHUTb.

Pe3ysnbTaTn. AKIEHTOBaHO, IO OCHOBHHMM 3700yTKOM iHTEpIpeTaTHBHOI Teopil mepekiamy, ska aaia
MOIITOBX KOIHITUBHOMY IEPEKJIaJ03HABCTBY, CTAJI0 BKMUBAHHS Ta PO3PI3HEHHs cmucay (sense) TeKCTiB abo
IXHIX 4YaCTHH Ta gacomocmi (signification) ciiB. AKTyalbHUM € MipKyBaHHS, 1110 CBIIOMICTb CIPUHMAE CMUCIT
HE TIJITXOM ITOCJTiI0BOTO ITEPEX0Ty 3HI3Y HAropy, TOOTO BiJl pO3YMiHHS 3HAYCHHS OKPEMUX CITIiB IO CKIIAaHHS
iX paszom, a, pajiie, HaBIAaK{ — 3TOPH JIOHU3Y, Y TaKHH CIIOCI0 yBUPA3HIOIOYH B3a€MOJiI0 MOBU W MHUCIICHHS.
VY upoMy KIIro4i nepekiajl po3LUiHIOEMO He SIK JIiHeapHy Olepalilo TPaHCKOAYBaHHS, a SIK AWHAMIYHHUN IPoLeC
cpuiHATTS (comprehension) Ta nepeBupaxeHHs (re-expession) igeld. Posyminus cyuucny (3nauenns) sk npo-
LECY Y 3B’S3HOCTI 3 MEHTAJIbHUMH OTIEpalisIMU i KOHTEKCTaMH ITiJIBOAUTH HAC 10 JYMKH, 1110 TIepEKIaIaHHs —
1le He TpeporaTvBa MOBH, a OifbIlle MUTAHHS (CIPUIHATTS, 30arHeHHs, TBOPEHHS, JOTTOBHEHHS) 3HAYEHHS
Ta CHUIKyBaHHS [TOCEPEIHULITBOM LIbOTO 3HAYEHHs. YCHIIIHMH Mepexyaa MoTpedyBaTHUMe TBOPUUX 3YCHJIb
penpeseHTanii 3Ha4eHHsl. 3 KOTHITUBHOTO OISy 3HAYCHHS (CMHCI) HEMOXJIMBO BUUEPIIHO PEIPE3CHTYBAaTH
B MOBi 4K OyIb-sIKili 1HIIIK pernpe3eHTaTHBHIN cucTeMi (HalpuKiIal, KOMIT IoTepu3oBaniii). Hatomicts uepes
PEKOHTEKCTYyalIi3alliio epekiaay nparHe 10 iHTepIpeTaTuBHOI CXOKOCTI 3MICTy OPUTIHAIBHOTO TEKCTY.

BucnoBku. BeranosneHo, 1o, monpu 0OMeKeHHs, KOMIT FOTEPHI MOYKIJIMBOCTI JIAIOTh 3MOT'Y OIpaIbOBY-
BaTH OPUTIHAJIIEHUH Ta MEPEeKIaJeHNN XyT0KHINH TEKCT 3 yBarolo J10 OMPHUSIBICHOTO B TEKCTI CMHUCITY.

KuouoBi cjoBa: mepekian, KOTHITUBHE MEePEKIag03HABCTBO, XYIOKHIN TMPO30BHHA TEKCT, KOMIT IOTEpPHA
TPAHCJIATOJIOTIS], 3HAUCHHS.

1. Introduction

Scholarly awareness of the multifaceted phenomenon of the cognition of the literary text, especially
its meaning, is most fully revealed at the turn of the twentieth and twenty-first centuries. The
achievements of researchers have made significant changes in the scientific paradigm of translation
studies, which has led to a shift in established research priorities. We trace the shift of emphasis
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from linguistically-oriented translation analysis to the attempt to understand the cognitive process
and the accumulation of information and knowledge that we gain by learning and experiencing. Such
an understanding makes the current study novel and topical. The searches deepen the reformatting
ofapproaches to the study of image generating of certain conditions and trajectories beyond and outside
of direct perceptual (perceptual) experience and conceptual inferences. Translation analysis is now not
about finding typological equivalents (of syntactic and semantic nature) to the source text, but is based
on “mind theory”, the most obvious manifestation of which concerns interpretative resemblance. The
process of reading, or rather, comprehending a work of art is gaining new features. Accordingly, it
is not the reproduction (or reading) of literary strategies used by the author, but their understanding.
An important question is how these cognitive strategies work in the translation process. So far, such
mechanisms remain quite elusive, particularly in terms of possible computerization.

2. Theoretical briefcase

Researches and attempts to parameterize cognitive translation studies (cognitive translatology)
occurred at the beginning of the XXI century (Alves, Lykke Jakobsen, 2020). Which means it is at its
fetus stage, very promising though. If to put it in one sentence, Cognitive Translation Studies is used
as a general term to denote the research tradition in the field of translation studies, which focuses on
explaining the cognitive foundations of translation and other tasks of language mediation.

Logically, cognitive translatology pays close attention to 4E (embodied, embedded, enacted,
extended) cognition, cognitive shift, cognitive resources of a human translator, etc. Following
Marianne Lederer, we trace here the consequence of interpretative approach to Translation Studies
of French school of Danica Seleskovitch and Relevance theory in terms of Ernst-August Gutt.

New vistas of modern cognitology open up space for novel understanding of a meaning (sense)
which is no longer trapped in a word or little below the word level (Bruner, 1990). Cognitive
translatology sees mental processes of the author, the translator and the reader. All of them have their
own interpretation of meaning and sense, according to the cognitive environment that creates or shapes
them. Successful translation will require a creative meaning-representation effort. Such a revolutionary
understanding of meaning as a process in connection to mental operations and contexts leads us to
believe that translating is not the prerogative of language, but rather the matter of cognition, perception,
comprehension, creation, addition of meaning and communication of its value and relevance. From
a cognitive point of view, meaning cannot be exhaustively represented in language or any other
representative system (for example, computerized). Instead, it is logical to strive for interpretative
resemblance as embedded within the content of the original text through recontextualization. At
the core we have the cognitive principle of relevance and meaning re-making. These aspects will be
determined by the cognitive strategy of the translator and his/her shared cognition with the author:
this is exactly where the biggest challenge rests.

3. Prior approbation

The paradox is that cognitive shift, we would call it, appeared as a response to computer sciences
revolution back in the middle of 20" century. It was originally meant to satisfy the needs of software
creation (Winograd, Flores, 1986). Much has been done in this respect in Interpreting Studies (think
aloud protocols, eye-tracking, etc.) and written translation error correction (mostly by modern German
school of translation that focuses on cognitive semantics approach). It is also earning its space in
Ukrainian philological studies (Levchenko, Dilai, 2019; Khomytska et al., 2021).

Our interest now is the possibility of researching and processing artistic pros text (original
and translated) from two prevailing paradigms: cognitive translatology and computational
translatology. As a starting point to try out such a possibility we have done certain work, which is so
far pure instrumental. Thus to check if any of our tasks will work, within a group of different scholars
involved at different stages, we tried something smaller (Bekhta, Hrytsiv, 2021; Hrytsiv et al., 2021a;
Hrytsiv et al., 2021b; Hrytsiv et al., 2020).
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We focused on:

— creating of parallel translation corpus of Donna Tartt’s “The Goldfinch”;

— compiling of bilingual electronic dictionary of neologisms of Douglas Coupland;

— creating a bilingual concordance of Erich Fromm’s “The Art of Loving”;

— creating a database and dictionary of Interpreting Studies terminology;

— applying TEI to artistic text processing in relation to marking up meaningful unit of alienation
and emotional dislocation of Sylvia Plath;

— ratio and coefficient deciphering in respect to original and translated text contrast, to mention
here drama of “7 Stories” by Morris Panych.

This one helps to find out stylistic peculiarities of the original and check if they are preserved in
translation.

Why would we need that? Because this is the future (Hertz et al., 1991; Noh, 1998; Popovic,
Ljubesic¢, 2014). If properly digitalized, we would be able to receive a global multi-accessible data
at one click. To give you an example: it is well known that in movie translation dubbing there is
a limit of 40 characters per line. Let us imagine having a ready-made paradigm of choices of same
meaning, — be it for practice of translation or translation studies analysis. We also need to stress
here the translation studies oriented data for analysis, because multilingual corpora and database are
of different nature. Our current ambition is to go further and elaborate a “negotiable platform”, so to
say, within the realm of a non-dialogic system, i. e. computer software. It bears no compromise; if
it is well pre-processed and coded, it will work; if the data is wrongly chosen and coded, it will fail.

4. A practical perspective

What we desperately intend is to try to cognize posthuman phenomena being verbalized in a prose
text and find the preliminary algorism of the possibility to instrumentalize it via digitalization.
Printed text is framed. It is easily analyzed via Natural Language Processing elaborations. It is now
possible to trace various features of a text via already existing tools, say Sketchengine and N-gramms
possibilities. Since any text or narrative is contextually framed we move from cognitive translatology
to cognitive semantics. We initially base our elaboration on the Vauquois triangle. It is well known
that the Vauquois triangle is a classical hierarchically organized model for depicting different machine

translation approaches.
.
Semantic structure Semantic structure

Semantic Semantic
analysis generation
es—— Syntactic transfer e
Syntactic structure 1
Syntactic L Syntactic
analysis 1 generation

g | Direct translation [
Source Text I | Target Text

Figure 3.1 The Vauquois triangle of translation based on Vauquois (1968).

Figure 1. The Vauquois triangle

Figure 1 depicts three main approaches: direct, transfer, and interlingua.

The direct translation approach makes use of available bilingual dictionary with the intention to
translate any (phrases or utterance) word by word resulting in word-for-word product of translation, where
every word of a source language is matched to and substituted by a specific target word correspondence.

Transfer approach is much more complicated and consists of a number of operations: parsing
the sentence of a source language to ascribe the sentence structure; applying a set of rules to transfer
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the subsequent structure to the parse structure of the target language based on the knowledge
of divergent and convergent features between the languages; generating the target language sentence
from the obtained transformed structure.

Depending upon the context, this approach may combine syntactic transfer and semantic transfer or
use them separately. Complicated translation tasks will call for a semantic transfer, where the source
text structure must be transferred in accordance with the meaning and semantic roles it performs in
the target sentence. It is a must for artistic translation. The next level interlingual approach begins
with analyzing the SL sentence, then it represents it as an interlingua, afterwards it generates the TL
sentence as based on this interlingua, being a language independent representation; any representation
scheme can serve as a basis for it.

L/
Cognitive environment
| PR |

Interpretative text analysis
Inmepnpemamueruii mexcmosui aHania

Source text context 9 Target text context
TeKCTy opuriHany IBaneHTHa ‘DiBHi TeKCTY KoHTekcT TekcTy nepeknaay

(Con)textual analysis (Con)textual analysis
(Kor)mexcmoeuii awanis| (Kow)mexcmoauir awanis

Semantic structure . Semantic structure
CeMaHTW4Ha CTPyKTYpa c cTpyKTYypa

Semantic analysis Semantic generation
Comanmusmudl ananis Cewanmusne eminenss

Syntactic structure i Syntactic structure
CuHTaKTU4Ha CTpyKTYypa CuHTakTU4Ha nepegaqa CuHTaKTMYHa CTpYKTypa

Syntactic analysis Syntactic generation
Cummarcuswui awanis CummancusHe eminewHs

Source Text " Target Text

TekcT opuriHany n'pmm-‘ nepekn Tect nepexknagy

Figure 2. Cognitive metarepresentation hierarchical process

Thus, backing on the Vauquois triangle, we come up with the algorithm, which considers cognitive
metarepresentation. The algorithm is being tried on the experimental novel “Lincoln in the Bardo”,
written in 2017 by George Saunders and its vigorous Ukrainian translation done by Andriy Masliykh.
Some results of the research are very satisfying, others — need further considerations. The results
and findings of the practical application of the proposed algorithm are to be presented in the following
publications of the authors.

5. Conclusions

Modern computer possibilities facilitate processing the original and translated literary text from
the perspective of capturing the meaning expressed in the text via syntactic and semantic transfer
and extending its realm to interpretative resemblance of a source and target texts. The current paper

58



Bunyck
Issue XC

presents modernunderstanding of meaning as being of non-linear and dynamic processual phenomenon.
Based on the Vauquois triangle model, introduced for the first time is Cognitive metarepresentation
hierarchical process to be further incorporated for processing original and translated texts of fiction.
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Purpose. The purpose of the article is to analyze the ways of reproducing in the Ukrainian language such figures
of expressive syntax as apposiopesis and parcelling in S. King’s novels “Dreamcatcher” and “The Dead Zone”.

Methods. The scientific article used methods of comparative, translatological and contextual analysis.
Stylistic units to be analyzed were selected by the whole selection.

Results. In his work, S. King often takes up to such figures of expressive syntax as apposiopesis, which
often consists in the omitting the last part of the sentence. The writer, thus, allows the reader to find the answer
to the question, to guess the omitted information. Aposiopesis helps the author to convey the character’s
thoughts, warnings and insecurities much better. With the help of this stylistic device, the feelings and emotions
of the characters are accurately conveyed. The usage of silence in the context of the studied novels conveys
an atmosphere of uncertainty and tension. Moreover, the apposiopesis helps to set the right emphasis, point out
the key points of the story, and thus realize the author’s idea. Most often, the translator uses the method of literal
translation to preserve the pragmatic effect on the reader and to convey both informational and emotional
aspects of meaning without any loss. Deliberate division of the connected text into several intonation
and punctuation independent segments is called parcelling. In S. King’s works, parcelling is used to create
an atmosphere of fear and tension. It allows the reader to focus on the characters’ emotions, their thoughts,
doubts and fears. The use of this syntactic tool helps to form in the reader’s mind a vivid image of the novel’s
hero. Parelation is often used to imitate the living language of a character. It is the most successful way to
express the thoughts and emotions of the hero. The translator took up to such techniques as combining the two
components of parcelling into one complex sentence, omitting the word with its subsequent compensation,
addition and literal translation.

Conclusions. The analysis showed that in most cases the reproduction of these figures of expressive syntax
is carried out by literal translation (63%). In addition, the translator used such transformations as omission
(19%), addition (12%) and compensation (6%).

Key words: expressive syntax, pragmatic effect, image, recipient, author’s idea.
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Meta. MeToto cTarTi € aHali3 croco0iB BiATBOPEHHS YKPaiHCHKOIO MOBOIO TakuX (iryp CTHIIICTUYHOTO
CHHTAKCHUCY, sIK armo3nore3a Ta mapressmis, y TBopax C. Kinra «JloBenb cHiB» Ta «MepTBa 30Hay.

MeTtoau goctixKkeHHsl. Y HayKOBiH CTATTi BUKOPUCTOBYBAJIMCS METOAM IOPIBHSUIBHOTO, TPAHCIIATOIOTYHOTO
Ta KOHTEKCTyaJIbHOTO aHajizy. LIInsxoM cyminbHOT BUOIpKM BUALICHI CTHTICTUYHI OMHMII, IO HiJISIraIn aHaizy.

PesyabTarn. Y cBoiit TBopuocTi C. KiHr 1ocHTh YacTo BAA€ThCS O TaKUX (Qiryp eKCIPeCHBHOTO CHHTAK-
CHCy, SIK armo3iornesa, 10 HaiyacTilie moiirae B 3aMOBUYYBaHHI OCTaHHBOI YacTUHA pedeHHs. [IucbMeHHUK,
TaKUM YUHOM, JO3BOJISIE€ UATAYCBI CAMOMY 3HAWTH BIMOBIIb HA MUTAHHS, JOMUCIUTH OMYIIEHY 1H(pOpMAIITO.
Amno3uornesa JIoroMarae aBTopy Kpaiie IepeiaTtu XiJi JyMOK IIepCoHa)a, HOro 3aCTOPOTU Ta HEBIIEBHEHICTb.
3a IOMOMOTOI0 IIbOTO CTHJIICTUYHOTO NMPHIOMY TOYHO HEpeNaroThcsi MOUyTTs Ta emouii nepconaxis. [Ipu-
HOM 3aMOBUYYBaHHS y KOHTEKCTI JOCHI)KyBaHUX POMaHIB nepenae arMocqepy HEBU3HAYCHOCTI Ta HAIPyTH.
Binbie Toro, anmo3uornesa gonomMarae mocTaBUTH MPaBUIBHUN aKIEHT, BKa3aTH Ha KIIOYOBI MOMEHTH PO3IIO-
Bifll 1 TAKUM YMHOM peajizyBaTh aBTOPChKUH 3aayMm. HaluacTime nepexiiagad BHKOPUCTOBYE METOJ TOCTIB-
HOTO TIepeKIIay Jijisl 30epeKeHHs IparMaTuyHoro eeKTy Ha YnTada Ta 3ajJis nepenadi sk iHpopMariiHoro,
TaK 1 EMOIIIITHOTO acTeKTiB 3HAYCHHS 0e3 OyIb-AKHuX BTpaT. HaBMuUCHE po3wieHyBaHHS IMOB’3aHOTO TEKCTY Ha
KiJIbKa IHTOHAIIITHO Ta MMyHKTYaI[iifHO CaMOCTIHHX BIIPi3KiB Ma€ Ha3By «maprelsiis». Y TBopuocti C. Kinra
napUesIsiisi BAKOPUCTOBYETHCS 7Sl CTBOPEHHS aTMOC(epH cTpaxy Ta Hanpyru. BoHa 03Bosisie akLeHTyBaTH
yBary unTadya Ha eMOLisAX IEPCOHAXKIB, IXHIX JyMKaxX, CyMHiBax Ta mepectoporax. Bukopucranus nporo cuH-
TAKCHYHOTO0 3ac00y jornomarae GopMyBaTy y CBIIOMOCTI YnTaya sickaBuid 00pas reposi pomany. YacTo napeiisi-
LI BUKOPHCTOBYETHCSA /IS IMITaIlii )KHBOT MOBH TlepcoHaka. BoHa € HaltO1IbII BAaTUM CITOCOOOM BHpPAKEHHS
TyMOK Ta eMoIliii repost. [lepexmagad BIa€ThCS 1O TaKUX MPUHOMIB, STK 00’ €THAHHS ABOX KOMITOHEHTIB TIap-
LeJsilii B OIHE CKJIaJHOCYPSIIHE PEUEHHS, OIYILEHHS CJI0Ba 3 HOT0 MONAIbLIO KOMIICHCALIEO, 10JaBaHHs
Ta TOCIIBHUNA NEepeKIas.

BucnoBku. IlpoBenenuil anani3 mokasa, 110 B OIBIIOCTI BWUNAIKIB BIATBOPEHHS 3ragaHux Qiryp
EKCIPECUBHOTO CHHTAKCUCY 3/11HCHIOETHCS NUISIXOM JOCTiBHOTO nepeknay (63%). Kpim Toro, nepeknanadem
BHUKOPUCTOBYBAJIUCS Taki TpaHcdopmaii, ik omymienns (19%), nomasanus (12%) ta komnencaris (6%).

Ku11040Bi cj10Ba: eKCIIpeCUBHUM CHHTAKCHC, TParMaTHIHUHA eeKT, 00pa3, pernITli€HT, aBTOPCHKUN 3aTyM.

Introduction. Today, an important task of modern linguistics is the study of linguistic aspects
of different languages speakers’ social interaction, which is called “translation”. Recently, the role
of literary texts translation has increased, which, in its turn, requires the accumulation of the scientific
knowledge potential to ensure high-quality reproduction of the original source.

Artistic translation is in the focus of many modern scholars. Various aspects have attracted
the attention of researchers, in particular the grammatical level translation transformations
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are analyzed by A.V. Shyshko and G.A. Lukanska based on Somerset Maugham’s novel “The
Painted Veil” (Ilumko, Jlykanceka, 2019), S. A. Ostapenko and K. O. Sherstyuk in Ukrainian
translations of G. Wells’ novel “The time Machine” (Ocramnenko, [llepctiok, 2018), A.V. Krasulya
and V.P. Miklashuk on the material of S. Collins’ trilogy “The Hunger Games” (Kpacys, Muxnaniyx,
2020). The regularities and peculiarities of the grammatical transformations application in the process
of translating the S. King’s novel “Insomnia” are analyzed in A. Yarovenko and A. Boldyreva scientific
research (SIpoBenko, bommupesa, 2021). The linguo-communicative potential of grammatical
translation transformations on the example of the Ukrainian interpretation of S. King’s novel “Under
the Dome” is determined by N.V. Romanenko and T.M. Golovatyuk (Pomanenko, ['onoBatiok, 2018).

The relevance of the study is that the translation of fiction involves not only overcoming
the differences in the grammatical structure of two unrelated languages — Ukrainian and English, but
also adequate reproduction of the author’s style.

The purpose of scientific research is to identify the peculiarities of expressive syntax grammatical
constructions reproduction in the translating process of an English fiction into Ukrainian on the material
of Stephen King’s novels “Dreamcatcher” and “The Dead Zone”.

To achieve this goal, the following types of analysis were applied: comparative, translatological
and contextual. The actual material is pointed out by complete selection.

Translation of aposiopesis in S. King’s novels.

One of the most common figures of expressive syntax is apiopesis or silence. A.S. Popovich defines
it as a conscious incomplete sentence, unspoken. The last part of a sentence is often rejected or omitted.
This is done in order to exert emotional influence on the recipient to force him to guess the missing
information (IToroBuy, 2017: 145). S. King uses this method of expressive syntax quite often.

But love! Love is like...is like... like a scream! (The Dead Zone, 2016: 57).

Ane oc koxanns ye sx... sk kpux! (Mepmea 3ona, 2017: 59).

The use of the silence technique in the proposed example is due to the context. The character is in
a state of great excitement and was immediately able to choose the right words to express his thoughts
and feelings. Aposiopesis helps to make the story closer to reality. Therefore, the task of the translator
is to preserve both the informative component of this passage and the very means of expression.
However, we can observe an incomplete transfer of the available syntactic means in the translated
text. Omitting the phrase is like significantly reduced the emotional potential of the expression. The
recipient of the translated text has less influence, which inevitably leads to the loss of the pragmatic
aspect of the author’s intention.

She was suddenly frightened. The clothes he wore were clean and his hair was neatly combed, but
there was something in his face, something... (The Dead Zone, 2016: 87).

Panmom iii cmano cmpawno. Hozo 00se 6yé uucmum, 6010ccs aKypamuo npuuecawe, dne
3 00UYYAM 11020 OVI0 WOCh He MaK, Wock ... (Mepmea 3ona, 2017: 93).

In this case the author intentionally uses the silence technique. With the help of this stylistic device,
the girl’s feelings and emotions are accurately conveyed. She is embarrassed, does not understand
what scared her so much? What trait of the interlocutor caused a sharp and incomprehensible
horror in her soul? The writer allows the reader to find the answer to this question. In translation,
the aposiopesis is preserved unchanged (literal translation), which, in our opinion, is quite relevant
in the context. In the translated version, the atmosphere is tense, the reader has a feeling of anxiety
and fear. Accordingly, the pragmatic task is realized without losses.

But the wind doesn 't scratch at doors...and whine to be let in (Dreamcatcher, 2011: 13).

Ane simep He wikpebemuvcsi 6 06epi i He ckagyiums, wjod tioeo enycmuau. (Jloseys cuis, 2016: 11).

In this case, the method of silence was used by S. King to emphasize the main hero’s thoughts. He
tries to calm himself down, believing that the sounds coming from outside are just the wind. But then he
hears a whimper and realizes that a wild wolf is roaming near his house, a dangerous animal that is quite
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capable of killing him. Aposiopesis helps the writer to better convey the character’s thoughts, doubts
and fears (Cap, 2017: 35). In the translated text, however, this figure of stylistic syntax is omitted, which
we consider a disadvantage of the proposed version of the translation, as it neutralizes the desired effect.
The emphasis on the word whine is lost. Accordingly, the pragmatic effect is not fully realized.

Then the clouds grow thicker, and the moon disappears ... yet it is there, the tides twenty miles out
of Tarker’s Mills feel its pull and so, closer to home, does the beast (Dreamcatcher, 2011: 88).

Tomim xmapu eycmiwaromo, i micsayb 3HUKAE... Ane 8iH €; npunaueu 3a 20 muns 6i0 maunie Tapkepa
giouysaroms ii msazy mak camo, 5K i 36ip nopyu i3 oOyounxom (/loeeyw cuis, 2016: 87).

The silence method in this example conveys an atmosphere of fear and tension. Although the danger
seems to disappear with the moon, it is still close. In the translated text, this technique is preserved
literally, which, in our opinion, is due to the context. Literal translation helps to preserve the author’s
intention, realize the pragmatic effect and avoid losses in the translated text.

He waits, waits... and as the wolf lunges again, he fires (Dreamcatcher, 2011: 126).

Bin uexae, yekac... I konu 606k 3108y kuoacmvcs 6 amaxy, 6in cmpinse. (Jloseyw cunis, 2016 124).

The silence this time is due to the context. This figure of expressive syntax conveys a sharp change
of action from static expectation to a sharp shot. Thus, a vivid picture is created in the reader’s
imagination. The recipient feels a sense of excitement and tension. Aposiopesis helps to put the right
emphasis, to indicate the moment of a sharp change in the situation. This is the author’s idea. We
believe that the literal translation of this expressive tool in the context is the most appropriate, as
it allows you to convey both informational and emotional aspects of meaning without any loss. In
addition, the proposed version of the translation implements the original pragmatic task.

Translation of parcelling in S. King’s novels.

Next, we turn to the technique of parcelling, which is also often used in S. King’s novels “The
Dead Zone” and “Dreamcatcher”. Parcelling is a special construction of expressive syntax, the use
of which supposes the deliberate division of the connected text into several intonation and punctuation
independent segments (ITomoBuu, 2017: 149). In S. King’s novels, parcelling is used to create
an atmosphere of fear and tension. It allows the reader to focus on the characters’ emotions, their
thoughts, doubts and fears (Ca3onosa, 2014: 263).

Stupendous, of course. But impersonal. Merciless. Untouchable (Dreamcatcher, 2011: 213).

Jluenuii, 36icno. Ane neynepeoacenuii. bezowcanvnuti. Heoomopxkannuu (Jloseyw cuis, 2016: 213).

The presented passage is a striking example of the parcelling use as a means of expressive
syntax. The author deliberately separates homogeneous members from each other. In this context,
it is a characteristic of the character. Parcelling allows reader to emphasize each of these qualities.
A vivid image of the hero appears in the reader’s mind. At the same time, it is emphasized that these
qualities are equally important (Cap, 2017: 40). In this case, the translator saved the technique used
by the author in the text of the translation unchanged. We believe that in the current context, the literal
translation is the best, because it allows you to save the author’s idea and most accurately reflect them
in the translated text.

Many of them would never see the dawn. Or the sun (The Dead Zone, 2016: 187).

bacamo xmo eéxce ne nobauue ou ceimanky. A6o conye (Mepmea 3ona, 2017: 185).

In this example, the use of parcelling is contextual. The speaker highlights the word sun with
this technique. So he shows how important it is for him to see the sun, live under its rays, meet
the dawn. At the same time, the plot conveys the feelings of fear and anxiety of the hero, because he
describes a situation in which many people could die. In the text of the translation, the parcelling is
preserved in its entirety, which we consider to be the most acceptable option in the context. The text
of the translation retains all the accents, the pragmatic task is fully implemented.

Gracie. Stop it from happening again. It mustnt. Go on forever. Time after time. The blood. The
murder (The Dead Zone, 2016: 203).

64



Bunyck
Issue XC

I'petic, npowy. 3ynunims ye. Lle ne mae mpuseamu. Biuno. Pas 3a pasom. Kpos. Bouscmeo (Mepmea
sona, 2017: 193).

Here the parcelling is used to imitate the living language of the character. It is the most successful
way to express the hero’s thoughts and emotions. He is clearly in a state of confusion and fear, his
thoughts are intricated and interrupted. It is the parcelling as a figure of stylistic syntax this time that
reflects the described state of the speaker (ITormoBuu, 2017: 149). The translator tried to preserve
this expressive means of language in the translated text. However, some transformations need to
be noted. First of all, addition of a word npousy in Ukrainian variant. In our opinion, the reception
was determined by the context. The addition made the expression even more emotional. In addition,
the translator combined the parts it mustn t and go on. Thus, the word forever (siuno) is emphasized
in the translated text more. We believe that all the transformations used were appropriate and helped
to realize the pragmatic task without losses.

It rang again. And again. Trembling, she got up. Went to the phone. And lifted the receiver
(Dreamcatcher, 2011: 254).

I[36inox, a nomim we ooun. Bona ecmana. Ilioitiwna 0o menegony. 1 mpemmsauumu pykamu
niousna cayxaexy (Jloeeyw cunis, 2016: 253).

In this example, the method of parcelling was also used. This figure reflects the emotional state
ofthehero. Sheisinastate of fear, so theringing, beeps and her own actions she perceives only separately,
intermittently. It should be noted that the translator kept the parcelling to create the necessary action
on the reader, but made some changes. First of all, it is the combination of the first two components
of parcelling into one complex sentence. Also the omitting the word trembling in the second sentence
with its subsequent compensation in the last part. We believe that the transformations used were
relevant and made the translation text adequate to the original text.

Conclusions. Thus, in his novels “Dreamcatcher” and “EpyDead Zone” S. King uses such figures
of expressive syntax as aposiopesis and parcelling. The mentioned syntactic figures are used in
order to exert the necessary influence on the recipient, to cause him feelings of fear and anxiety.
In addition, these techniques express the thoughts, feelings and emotional state of the characters,
as well as simulate living language. The main task of the translator under such conditions is not
only adequate reproduction of the author’s style but also the achievement of a pragmatic effect on
the Ukrainian-speaking recipient. The analysis showed that in most cases the reproduction of these
figures of expressive syntax is carried out by literal translation (63%). The translator used such
transformations as omission (19%), addition (12%) and compensation (6%) as well.
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Merta crarTi. CTaTTs IpUCBSUCHA JOCIIHDKEHHIO MaHITYISITUBHOTO KOHTEHTY B MeJlia ITiJ] 4ac POCIHCHKO-
yYKpaiHChKOI BIfHM Ha MPUKJIAJi BOIUHCHKOTO iH()OPMAIITHOTO POCTOPY.

MeToau AoCHiIzKeHHsI. Y CTaTTi BUKOPUCTAHO TaKi HAYKOBI METOIH, SIK: onpayiosanis ddicepen (TOMIYK
iHpopMarii Ha TeMy MaHinmynsUil, ¢peiikoBocti y 3MI, a Takox iHpopMaLiiiHUX BOEH); onucosutl (ONTUC THIIO-
BUX O3HAaK (DeHKOBUX HOBHWH, iXHBOI cnenu(iku Ta CTPYKTYpH); arani3 (MPOEKTHUH aHali3 YKpaiHCHKOTO
1H(OPMAIIIITHOTO TPOCTOPY Ha HASIBHICTH MAHIITYIITUBHUAX BKUIIB).

Pe3yabrarn. Y po3BiaLi JOKIaJHO MPOAHATI30BaHO HAWOUIBII momyssipHi (efikoBi HOBUHHU HpoIaraH-
JUCTCHKOTO XapakTepy, IO 3°SBHJKMCS Y BOJMHCHKHX Mejia 13 MOYaTKOM MOBHOMAcIITaOHOTO BTOPTHEHHS
Pocii (Bix 24 mrotoro 2022 p.). GakTnaHUi MeAiitHUI MaTepial Ti0OpaHo CITIOCOO0M CYIUTBHOTO 00CTEKEHHS
JIOKaJILHOTO, 30KpeMa BOJIMHCHKOTO, 1H(OPOCTOPY B yMOBaX BifHHM, a TAKOXK BUKOPUCTAHO MAHIMYISTUBHUN
KOHTEHT, SIKHH CIPOCTOBYIOTh Taki caiith i aHTH(deiKkoBi mpoekty, sik «StopFake», «bpexynens», «Hora-
€Hotay, «JlerexTop Memia», «[HCTUTYT MacoBoi iH(oOpMaIIii» ToOImo. YKa3aHo Ha CTHILOBI, TEKCTOBI 1 ¢op-
MaJIbHI 0COOIMBOCTI (PaNIBIIMBHUX TIOBiIOMJICHb, & TAKOK OCHOBHI CIIOCOOM TXHBOTO CITPOCTYBaHHSI.

BucHoBku. Y nipescTaBieHiil po3Billi 3aIpOIOHOBAHO TTOKPOKOBI PEeKOMEH/IAIlIT Jist 00POTHOM 3 HENpaB-
TUBAMH HOBHHAMHU y 3MI, a Takok 3aKIIEHTOBAHO yBary, SKHMH 0a30BUMH 3HAHHSIMH HEOOXiTHO BOJIOMITH,
abu nporuniatu deiikam ta OyTH iHPOPMALIIIHO TPaMOTHUM B YMOBaX BOEHHOTO CTaHy B YKpaiHi.

KurouoBi ciioBa: ¢eiix, ne3ingopmariisi, CipocTyBaHHS.
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Purpose. The article deals with the study of manipulative content in the media in the conditions of the Russian-
Ukrainian war using the example of the Volyn information space. It has been observed that the main purpose
of Russian propaganda is to put us in a state of panic, to make us scared and disoriented and think of running
away or surrendering to the enemy as soon as possible, wasting time sending such messages instead of actually
helping the army and our country. It was noted that nowadays the main source of spreading manipulative content
is primarily social networks, in particular various groups, chats, communities, unofficial Telegram channels,
etc. Today, in the conditions of a full-scale Russian-Ukrainian war, it is important to be able to detect and refute
all kinds of manipulations, because being armed on the information front means knowing fakes by sight. It
is important to define the main markers of disinformation, typical signs of hostile fakes, to be able to think
critically and be media literate. Among the main signs of manipulative messages, the following are differentiated:
incomplete / inaccurate information; coverage of the event is one-sided; there are not enough arguments, but a lot
of clichés, labels, stereotyped judgments; excessive emotionality and lack of references to sources; intimidation;
unknown or biased experts; presentation of facts together with assessments or lack of the former.

Methods: processing of sources, descriptive analysis.

Results. The research analyzed in detail the most popular fake news of a propaganda nature that appeared
in the Volyn media with the beginning of the full-scale invasion of Russia (from February 24, 2022). Stylistic,
textual and formal features of false messages are indicated, as well as the main ways of refuting them. The actual
media material was selected by means of a continuous survey of the local, in particular, Volyn information space in
the conditions of war, and manipulative content was also used, which is refuted by such sites and anti-fake projects
as “StopFake”, “Brekhunets/Fibber», “NotaYenota”, “Detector Media”, “Institute of Mass Information” etc.

Conclusions. The presented article offers step-by-step recommendations for combating fake news in
the mass media, and also tells about basic knowledge you need to have in order to counter fakes and be
information literate in the conditions of martial law in Ukraine.

Key words: fake, misinformation, rebuttal.

1. Beryn

Bimomo, mo XXI cTomiTTs — pyIriid po3BUTKY aKTHBHOI KOMYHIKaIlii MiXk JTIOAbMH. MU KHBEMO
B €py «IIBHJIKHX TIOBIIOMJICHBY», KOJTH OOMiH OyIb-KMMH JaHUMH MK KOMYHIKaHTaMH 3aiimae
BCBOTO JIEKiJIbKa CeKyHJ. HuHi mromsiM He MOTpiOHO YeKaTu MM THKIEHb, 00 OTPUMATH aKTy-
anbHy iH(OpMaIiro: T0CUTh JuIIe po30JI0KyBaTu cMapTdoH ado yBIMKHYTH KoM toTep. Taki 3MiHK
3HAYHO BIUIMHYJIH Ha cepy 3aco0iB MacoOBOi KOMYHIKaIlii, aJke Terep HOBUHU NMPOAYKYIOTh 1 MOIIH-
PIOIOTH 13 KOJOCAJIBHOIO IBHAKICTIO. Lle mae 3Mory mpamiBHHKaM Memiac(epu MIBHIKO CTBOPIO-
BaTU U MOIIMPIOBATH iHpOpMaIito, 3a0e3MeuyBaTH ONEePaTUBHIMH TTOBIIOMIICHHSIMH OKPEMY TPYITY
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nronet abo x HaceneHHs 1ol kpainu. LIBuakuii oOMiH iHpOpMaILi€r0 — qy)Ke KOpUCHA pid y Hall
gac, MpoTe ii BUKOPHCTOBYIOTh TaKOX 1 3 HETaTMBHOIO METOIO, aJKe 1HKOIM OyBa€ Ba)KKO BU3HA-
YHUTHU SKICTh Ta MPABAUBICTh TAKMX HOBUH. TaKoXX HE BCI BMIIOTH I1€ pOOUTH, & KOHTPOJIIOBATH OOMiH
iH(pOpMALIi€I0 TPOCTO HEMOXKIIUBO.

3MI sik BayKJIMBUH COMIAIHUHN IHCTUTYT ICTOTHO BILUTMBAIOTH HA MOJIITUYHI MPOIIECH Y CYCITUTHCTBI.
KonctuTymiitHO 3akpimmieHa cBo0o/a CI0Ba, CKACYBaHHS IICH3YPH JIAI0Th MOXKITUBICTh KypHATICTaM
BCEOIYHO BHUCBITIIFOBATH BaKJIMBI MOfiT Ta siBrma. OxHak cBoOoIa ciioBa y 3acobax MacoBoi iHpop-
Mallii He 03Ha49a€ BCEI03BOJICHICTh Ta O€3BIAMOBIaIbHICTE. HanTo BijlbHA IOBEIIHKA 3 iH(DOpMAITi€t0
MOYKE€ MaTH HETaTHBHI COMLIaJIbHI HACHIIKH, 1e(hOpMYBaTH MOJITHYHY, COL[IaJIbHY, EKOHOMIYHY, KYJIb-
TYPHY OPIi€HTAIIIIO SIK CYCIIUIBCTBA, TAK 1 OKPEMOTO T'POMAISTHUHA.

HoBuMm crioco6oM BeleHHsS NPOTHCTOSHHS Oe3 30poi HuHi € indopmarniiina Biiina. Ii romosue
3aBJIaHHS — 3HUIICHHS JTIO/IeH He K (DI3UYHOI CHITH, a SIK cotiymy. Tak, mepeBaru mporpecy JFOICTBO
0YaJI0 BUKOPUCTOBYBATH 3 HETATUBHOIO LIJUTIO — BEICHHAM 1H()OpMAIITHUX BOEH, TOOTO MOJAHHAM
iHpOpMAaLii U1 TPOMaICHKOCTI 3 METOIO IMOJAIBIIOT0 (POPMYBAHHS B HE1 HOTPIOHUX JYMOK, HACTPOIB
Ta BUYEPITHOI CUCTEMH MOTIISAIB 00 OKPEMUX MUTaHb, TIOAIN YH JIIOEH Ha KOPUCTh OpTaHizaTopa
KOHKPETHOT iH(OopMaIiifHO1 41 mpornaranIucTChkoi KammaHii. [0710BHE 3aBJaHHS IIbOTO — MAHIITYJTIO-
BaHHS MacaMu, TOOTO BHECEHHS y BOPOXY CBIIOMICTh MOTPIOHMX i€l Ta MOMISAIB, E30pi€HTALlis
Ta ae3iH(opMaIlis YUTaIbKOI aBIUTOPIl, 3aJsIKyBaHHS BJIACHOTO HAPOAY 00pa3oM BOpOTa Ta CTBO-
PEHHSA CTpaxy CyNpPOTUBHHUKA CBOEIO MOTYTHICTIO.

OmneparuBHICTh MPOBEACHHS iH(OpMaIiifHOT KaMmaHii — 3amopyka yCHIIIHOCTI iH(popMaIiiHoi
BIl{HHM, OCKUIbKM BOHA BIUITMHE HA 3/1aTHICTH BOPOTa IIBUAKO Ta OTMEPATUBHO YXBAJIIOBATH PILlICHHS,
pearyBaTH Ha CUTYaIlii Ta BECTH BiliHy Ha peabHOMY 101 00t0. [IpaBuibpHa iH(opMalliiiHa KaMITaHis
MIPOTH BOPOTA MPU3BE/E 10 YXBAJICHHS HUM XHOHHX PIlICHb 1 3a0€3MeUnTh HeJOCITHEHHS 3aIlIaHo-
BaHMX 3aBaaHb. Cepen pi3HOBHIIB BelICHHS 1HPOPMAIIHHIX BOEH BHOKPEMITIOEMO TaKi, SIK TOIIH-
PEHHS MaHIMyJISITUBHOI ITponaranan abo ¢eikoBoi iHpopMalii 3a1i1s JeMopai3alii HaceleHHs YH
BilicbkoBUX. Ha Hamry mymKy, 1e Haile(peKTHBHIIINI METOZ JOCSTHEHHS ITOCTaBICHOI METH, a/Ke
OCHOBHI IT1T1 TTiJ] yac iHPOPMAIIITHIX KaMIIaHii — caMe HaceJICHHS Ta BiliCHKOBI IPYITyBaHHS BOPOTa.

3p0o3yMisio, IO KOJIKM BOPOTY HE BIAETHCS BHKOHATH OakaHe, TO BiH IOYMHAE «BOIOBATW» Ha
iHpopManitHOMy (POHTI (aNbIIMBIUMHU «BKHIAMI» — (pelikamu i MaHimymsnisMu. L{e ocHoBHa meTa
POCIIiCHKOI MpoTaranjy, mo CIpsMOBaHA Ha Te, MO0 YBECTH YKpAIHIB y CTaH MaHIKH, 3pOOUTH
Tak, abu My OynuM HalsKaHi ¥ J€30pi€eHTOBaHI Ta JyMald Mpo Te, MI00 MIBUAINIE BTEKTH abo 37a-
THUCSI, BUTPAYaJIM Yyac Ha MEePECUIaHHs MOAIOHUX MMOBIIOMIICHb 3aMiCTh PEaTbHOI JOTTIOMOTH BIHCBHKY
Ta CBOil Kpaini. HuHi B ymoBax moBHOMacmTabHOI pOCICHKO-yKPaiHChKOI BIHHM Ba)KIMBO BMITH
BUSIBIISITH 1 CIIPOCTOBYBATH MeliaMaHIMYJISIii, apke OyTr 030poeHNM Ha iH(popMaIiiiHoMy GpoHTI —
11e 3HaTH (PEHKU B OOIHIUS.

VY mpomMy BOAYa€MO aKTyaJIbHICTh TEMH HAIIOTO JOCIiKEHHS. BaXXIMBiCTh HAyKOBOI PO3BIAKH
MiATBEPIDKEHA 1€ i TUM, 110 Y 3B S3KY 13 CY4aCHUMH IMOJISIMH TOCTPO ITOCTAE HEOOXIHICTh aHATI3y
JOKaJIBHOTO MEIanpoCcTOpy Ha HasiBHICTh (PEWKOBHX IMOBIIOMJICHD 1 HENPABAMBHUX HOBHH, K1 IIPO-
TYKYIOTh 3aC00U pOCIICHKOT poTaratm.

AHaJi3 OCTaHHIX JOCTIDKEHb 1 myOmikariii. Pi3Horo pomy MaHimymsiii y 3acob6ax macoBoi iHdop-
Marlii, a Takox (peikoBl HOBUHU SIK BKJIMBHI 1HCTPYMEHT 1H(OpMaIliifHOT BiiHM CIIOpaJnvYHO CTa-
BaJM 00 €KTOM aHaJi3y IMEepeIOBCIM MEMIaeKCIepTiB, 3piJika — HAYKOBIB 1 MPAKTUKIB. 30KpeMa,
P. 'epacumenko gociikye (pakTYeKiHT IS )KypHATICTIB 1 crienudiky nepeBipstHas iHPOpMaLiiHIX
«BKHUIB» Ha mpodeciitHicts (I'epacumenxko, 2016); Bepudikamito podoTH i3 conMepekaMu BUBYAE
O. Tony6 (I'omy0, 2016); B. EficmyT pamuts, sik mpodeciiino BiapizusaTa OpexHro Bia npasau (ElicmyT,
2016); mpo BaKJIMBICTH TOTPUMAHHS MPO(ECiiHIX CTAaHAAPTIB JKypHANICTUKU 3ayBaxye l. Kymsc
(Kymsie, 2014) Tomo. Okpemo Temi (elikiB gk pizHOBHIY MaHImysiniid y 3MI npucBsyeni xypHa-
JicTHKO3HaBYl mpari Takux nocuinaukiB: H. Top6ans (Iopbans, 2015), 1. Myapoi (Myapa, 2016),
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M. IIpoxkonenko (ITpokorenko, 2014), O. Canpukina (Canpukin, 2016), 1. [Tymaru (ITynsra, 2020)
Ta iH., a TAaKOXX Hama myomikamis npo Qelk sk enement iHGopmaiitaoi Biitau (ILlynscpka, Bo3Hsk,
2022). Y nmapaaurmi AeCTpyKTUBHOTO BIUTHBY PD Ha CBiIOMICTh MOJIOI PO3MIISIAE COMIaTbHI MEPEKi
P. Yepuum (Yepnum, 2015).

[Ticns moBHOMAcCIITAOHOTO BTOPTHEHHSI KpaiHU-arpecopa 3’sBUJIMCA MOpaau Big MiHicTepcTBa
1dpoBoi TpaHchopMaIlii po Te, SIK OOPOTHUCS 3 POCIHCHKOIO MTPOIAraHI0k0 B [HTepHET1; HApUKIIaI,
10 mopan, sik He cTaTH KEePTBOIO Je3iHdopmartii B yMoBax BiliHU Bix JlepkaBHOI cirykOu Ha3BUYAlA-
Hux curtyaniit. [1po Te, sk inenTHdiKyBaTH HeTIpaBIUBY iH(OpMaIliro i He MOMKPIOBATH ii, iHpopMye
takox LlenTp mporunii nesindopmanii npu PHBO Ykpainu. Ynpomosk BOEHHOTO 4acy, SIKUH yxke
I SITHA MicSIlb Ji€ B YKpaiHi, HETaTUBHUI MaHIMYSITHBHUA KOHTCHT, SIKHW BKUJAE Y BITUM3HIHHMA
MPOCTIp pOCIiChbKa CTOPOHA, BUSBIIAIOTH 1 CIIPOCTOBYIOTH TaKi MEiiiHI calTh i aHTH(EHKOBI Tpo-
exTH, K «StopFake», «bpexyneup», «Hora€noray, «Jlerekrop Meaia» Ta «IHCTUTYT MacoBoi iH(OP-
Mariii». Jlokanpamii aHTH(ENKOBHI IPOEKT «bpexyHelsy MOKIMKaHUi 00poTHCS 3 e3iH(opMarrieto
y BonmHchkiii Ta PiBHeHCHKiM oOnmacTax. I3 mouarkoM BiliHM Ha caiiTi «/leTexTop Memia» crapry-
BaB TOJAKACT 31 crnennpivaoo Ha3Bow «Pycckuii deik, imi Ha...». TBopui nporo iHpopMamniiHOTo
pecypcey He JIUIIe TOTYIOTh MiI0IPKH CIIPOCTYBaHb (EHKiB, a i PO3IOBIAIOTH PO TE, SIK CAMOCTIHHO
HABUUTHCSA PO3PI3HATH MaHIMYITIOBaHHS, IIaxpaicTBo, nesiHdopmanito. [Ipore noremep BiacyTHi
KOMIUIEKCHI OKpeMi HayKOB1 PO3BIAKH, Y SIKUX O PO3IVISIIAIH JETATbHO MAaHIMYJIATUBHUI KOHTCHT
y JIOKaJbHHX, 30KpeMa BOJIMHCHKHUX MeJIia.

Merta cTarTi — TOCIIANTH MeIiaMaHIMyIsIIii B yMOBaxX pOCiiiCbKO-yKpaiHCHKO1 BIFTHM Ha MPUKJIIAII
BOJIMHCHKOTO 1H(POPMAIIIITHOTO MPOCTOPY, 30KpeMa yKa3aTh Ha MOBHOCTHJIICTHYHI 0COOIUBOCTI (eii-
KOBHX ITOB1IOMJICHb IPOTIATaHIUCTCHKOTO XapaKTepy, IO 3’ ABUIIHCS y BOTMHCHKUX 3MI i3 mouarkom
MOBHOMACIITaOHOTO BTOpTHEHHs Pocii; 3’sacyBaTi iIXHIO TEKCTOBY CTPYKTYpYy ¥ €MOIIIMHUN KOMIIO-
HEHT, BUSIBUTH OCHOBHI CIIOCOOM CIIPOCTYBaHHS HETPaBAMuBOi iH(GOpMAIlii; 3aIpOIOHyBaTH MOKPOKOBI
pexoMeHaamii it 60poThOH 3 GanbmuBUMU HOBUHAMU Y 3MI, a Takox BKa3aTh Ha (DaKTUEKiHTOBI
3HaHHS, SKUMH HEOOX1HO BOJIOJITH, abu mpoTudisTu ¢eiikam ta OyTu iHPOpMAIiitHO TPAMOTHUM
B YMOBaxX BOEHHOTO CTaHY.

2. MeiikoBi HOBUHMU fIK 3aci0 MeniaMaHINyJIsALild B yMOBaX pocCilicbKO-yKpaiHChKOI BiliHU

I3 3anpoBa/KeHHSAM B YKpaiHi BOEHHOTO CTaHy BITYM3HSHUHU 1HQOpMAIiHMIA MPOCTIp 3armoio-
HWIM (EHKOBI HOBUHM IMPOMAraHAMCTCHKOTO XapakTepy, SKi HAMararoTbCs CiSTH Je3iH(pOopMallito
cepen HaceineHHs. HempaBauBy iH(oOpMaiiro 31e0UIBIION0 BUAAOTH 32 pealbHy HOBHUHY. YacTo
(eiiku MOMMPIOIOTH HE JIMIIE Y COLIaTbHUX Mepekax, ane i B Tpanuiiitanx 3MI.

Pociiicbki 3aco0u Tporaran/iy Ay>ke aKTUBHO MOIIMPIOIOTh MAHIMTY/IATHBHI HOBUHHM Ha Pi3HI TEMH,
aJie 31e0UTBIIOr0 BOHU CTOCYIOTHCS YKPAaiHCHKUX BIICHKOBHX Ta HAIIUX MEPECENICHIIIB 13 TEPUTOPId,
7ie BelyThesl akTUBHI 00#0B1 11ii. KpemuitiBepki 3MI y CBOIX TeKCTax HaMararoThCsl BUCTABUTH 30pOiiHi
cui YKpaiHu B HETaTUBHOMY CBITJII Ta JUCKPEAMTYBATH iX B 09aX TPOMAJICHKOCTI. SIKIIO & CIIpHiA-
Martyu iH(OpMaIif0 KPUTUYHO  mepeBipATH AaHi B 0QIMiHHUX pKepeax, TO aOCOMOTHO HECKIIAIHO
3pO3YMITH, IO 11i TEKCTOBI MaTepiaiy HepaBIuBi i BUSCKPABIIOIOTH PUCH POCIHCHKOI TpOTaraHm.

2.1. Tunosi 03HaKu MaHINYJSITUBHUX MOBiJOMJIEHb BOpPOra

MeniamaHimyJIsiist — BAJ ICUXOJIOTIYHOTO BIUIUBY, L0 3/A1MCHIOIOTH Yepe3 mpecy (ra3eru, xKyp-
HaJIM, KHUTH), paaio, TenebaueHHs, [HTepHeT, kKiHemMarorpad, peKiIaMHi MIUTH TOIIO, Ta MIPU3BOAUTH
10 TpoOy/KeHHST B 00’€KTa BIUIMBY HaMipiB, SKi 3MiHIOIOTH HOro OakaHHS, HACTPOI, MOBEIIHKY
i morsau. HuHi OCHOBHE JKEpero MOMMPEHHS MaHIITYASTHBHOTO KOHTEHTY — II€ TIEPEA0BCIM COIli-
aJbHI MEPEeXKi, 30KpemMa Pi3Hi IPyIH, YaTH, CIUIBHOTH, TeJerpaM-KaHaM Ta iH. DeiikoM Ha3uBaloTh
OpexnmBy iH(OpMaIlifo, IKy HAMaratoThCsl BUJIATH 33 peajibHy MPaBAUBY HOBHHY.

Cepen tunoBux (opMaabHUX O3HAK BOPOXKUX (DeiiKiB (HiKCyeMO MEpEOBCIM TaKi SIK: MPOCTOTA
Ta 3pO3yMUTICTh (3a3BUYail iHGOpMAIlisi MaKCHUMaJIbHO MPOCTA); amelIsllis 0 eMOIliil PEIHITIEHTIB
gepes3 JIEKCEMHU-MaPKEPH «V8a2a», KULOKY, «CEHCayisly, «8ANCIUBA THPOPMAYIN, KOVHCE BANCTIUBOY
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TOIIO. Y TAKOTO POy TOBIJOMJICHHSX 30BCIM BiICyTHS iH(opMarlist Ha Jokepena iXHboi mosiBu. OcHO-
BHA MeTa (PEeKOBHX HOBHH PAILINCTIB — CISTH MaHIKy cepel YKpaiHChKOTO HACENCHHS, HArHITaTH,
3ajsKyBaTH. Taki TEKCTIBKHM 3a3BMYail MAlOTh HETUIOBY (POpMy, iCTEpUYHMN Ta €MOIIHHWNA TOH
BUCIIOBICHH. [[kepeno moaiOHo1 iHpopMarlil — Tak 3BaHHN «CKCKJIFO3UB BiJl APY3iB, POAUYIB y IIPO-
KypaTypi, MOJiIii, BINCHKKOMATI, «JDKEPEIo Y BUIIMX KoJax» Tomo. Kanan mommpeHHs nepeBaKkHO
TEX HEBIJOMHUH, 3a3BUYail 1ie «capadanne pamio». [lepur HiK po3MicTUTH OyIab-sKy iH(MOpPMAIito
y COILIATBHUX MEpekax abo mepeciaTH ii B MPUBAaTHUX MOBIOMIJICHHSX, BApPTO CIpoOyBaTH 3p03y-
MITH, SIKOTO PE3y/bTaTy MU UM JTOCSTHEMO. [[0BUHHI 3aBXK/IM HACTOPOXKYBATH Ti MOB1IOMJICHHS, 10
MICTSITh 3aKJIMKH Ha 3PAa30K: «ye HIKOMY He KANCYMbY, KHAC 3pA0UIUy», «ye mo4Ho npagoay i oIi0Hi.

2.2. ®eiiku, noB’s3aHi 3 BiiliHOM, B iHdopmaniliinHomy npoctopi Boiuni

Kpim 3aranpHOHanioHambHUX (PEWKiB, OPIEHTOBAHMX HA MAacOBOTO YWTaya, IO HAMAararThCs
ne3iHhopMyBaTH HACEJICHHS BCi€l KpaiHH, 0araTto HENMpPaBIMBHUX «BKUAIBY € i Yy pETiOHATLHOMY ME/Ii-
arpoctopi. Tak, 3a HEBEIMKUI MPOMIKOK Yacy MOXKHA BiAIIYKAaTH YMMay KiUTbKICTh TAaKUX HOBHH
y pi3HHX 3aco0ax MacoBOi KOMyHiKamii: ¢eiicOy1i, Tenerpami Ta HaBiTh HA HOBUHHHX caiTax. 31e-
OUIBIIIOTO BOHH CTOCYIOTHCSI TEMHU IIOBHOMACINTAOHO1 BIftHH, sika posnodanacs 24 mororo 2022 poky.

VY mepuri THXKHI BIHU 3 Pi3HUX JDKEped y BalOEpIiBCBhKiI TPYIH, YaTH, TeJerpaM-KaHaIN TOYaIH
HAJXOIUTH MOBIIOMIICHHSI PO HIOUTO JIITAKH 3 «pociticbkum decanmomy», «/PI», «36poio 8 peni-
eiinux cnopydax». I1pote, sk BUSBUIIOCS 3T0JI0M, L5 iH(OpMAaLlis He MIATBEPANIACS, aJie BCE K BOHA
BCTHIVIA MOIIMPUTHUCS MIXK HACEJICHHSM BoJuHI, a 1eKoro HaBiTh yBeCTH B MaHiYHMU cTaH. llomy-
JSIPHUM TaKOXK CTaB BiIOMUHN (K IMpo KpoB, 0 HIOUTO OpaHeHUX XJomiiB i3 Kuesa npusesnu 10
BICHKOBOTO MMHUTAIIO B JIynbKy. V (anbIImBoMy MOBIOMIICHH] 3aKIIMKAIH, 10 «1OMPiOHO bazamo
Kposi, ocoonueo epynu IV Rh

(-)». 3rogom y npecciny>x0i mominii Bonuni mro iHbopMarito cipocTyBaiy, sSIK 1y CTaHIii nepe-
JMBAHHS KPOBi, KyIu TeaeQoHyBall HeOal Iy X1 TydyaHu, abu JOIIOMOTTH.

3aCTOCOBYIOUH ACIIEKTH KPUTHYHOTO MUCIIEHHS, BKa3y€MO Ha BHpa3Hi 03HAKH (PEHKOBOCTI B TIOMY-
JSIPHOMY TIOBIZJOMJICHHI, SIK€ TIONIMPIOBAIM 3 BEJIMKOIO akTHBHICTIO. [lo-mepie, 1ie 3BepHEHHS 10
EMOIIii uepe3 BepOallbHI MAPKEPH «Y8a2a», «ye 8aniCIuso», KKpogi nompiono 6azamoy. IlpucyTHii
YK€ BIJJOMUU 3aKIIMK JUTsl HOBUH TaKOTO THITY «KUHbME Ye 8CiM, 8 YCi Moxcausi epynuy. CBITICHHIM
MaHIMyJAii € HU3bKa MOBHA KyJbTypa MOJIOHOTO POy MOBIJOMIICHB: BIJICYTHICTh €I€MEHTapHUX
npaBui opdorpadii, mopymeHHss MOBHOCTHIIICTHYHUX HOpM Tomo. Crienudika Bopoxux (erkis,
SK y)K€ 3a3Hauajid BUIIE, — L€ TICEBJOKOHKPETHKA i HETHIIOBa (popMa MpencTaBIeHHS] TEKCTOBOTO
CKJIaTHHUKA. 30KpeMa, y (eHKOBHX HOBHHAX 4acTO 0AauuMO Pi3HOpIAHMN MpUET, HATPOMAKCHHS
3HAKiB OKJIMKY UM 3aIIUTaHb, IXHE HENPABUIbHE BUKOPUCTAHHS.

@eiik Mpo KPOB CTaB UM HE HAUTIOMYISIPHIIINAM, 00 HOT0 MOIUPIOBAIN IOPa3y TO-HOBOMY, HE JIMIIIE
Ha BomuHi, ane 1 B iHIIMX perioHax Ykpainu. Mera Takoi BOPOXKOT IpOIaraliy 3po3yMijia — He JIUIIE
MOCISITH TIAHIKY PO Te, IO € Oarato MOPaHEHUX 3 YKPATHCHKOI CTOPOHH, aJie i Ie30pi€HTYBATH POOOTY
BiAMOBITHUX CTy>k0. KoprCHUM 13 IbOTO IPUBO/Y € MOSICHEHHS (axiBIIiB, a/PKE 3BEPHEHHS JI0 EKCIIep-
TiB MOBHHHE OyTH OIHUM 13 NIEPIIOYEPTOBUX 3aB/IaHb 111 Yac MepeBipsiHHs Takoi iHdopmarii: « Tepmi-
HOBOI 1 TOCTPOT MOTPeOU KPOBi Y 3B’SI3KY 13 HECTAUYCO IIEBHOI IPYIIH Ta PEe3ycCy HE OyBa€ HIKOIN.

VY mepmri HI MTOBHOMAaCHITAOHOTO BTOPTHEHHS MOIIUPIOBATN (EeHK Mpo HIOUTO «B80I0HMEPCHKI
Oponuy» Haja BOMMHCBEKOIO 001acTIO, X04a B TOMIMii CTBEPIKYBalH, 110 Ha BommHi B yMOBax BOEH-
HOTO Yacy 3a00pOHIIIN BC1 IPUBATHI JiTainbHI anapatu. [IpukiamaoM HenpaBauBoi iHpopMalii TaKkox
Oy/M TIOBITOMJICHHS TIPO TaK 3BaHI «HAGUANbHI cupenuy, X04a AyXKe IIBUIKO L0 iHPOPMAILII0 TEX
cnpoctyBanu. KoprctyBadi coriaibHuX MEpEsX MOMHUPIOBaN (PeHKOBY HOBUHY TIPO T€, IO MOTPIOHO
HETaiHO JIEMOHTYBATH BC1 CyITyTHUKOBI aHTEHH, BCTAHOBIICHI Ha 1axax OyAMHKIB, aJke HIOUTO yepes
HUX POCIMCHKI 3arapOHMKHM HE3aKOHHHMM IUIIXOM OTPUMYIOTH iH(popmamito, a B Kuesi mmpunacs
HOBUWHA, IO TaKi aHTEHHW CIIyTYBAJIH IIlJIeBKa3iBHUKaMu Jutst JiitakiB. [Ipeccmyx6a CBY y Bomun-
CBKiif 001aCTi 3HOBY K CIPOCTYBaJia If0 iHPOpMaIIilo.
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HenpaBauBuM cTano i MOBIAOMIICHHS TIPO «KpUiamy paxkemyy, sika HadeOTO JIETUTh y HANPSIMKY
Bomuacbkoi o6macti. Lleit Mmecemk mmpuBCs y pi3HUX TeJlerpamM-KaHallax, siki MyOJiKylOTh Herepe-
BIpEHI Ta HEMiATBEp/UKEH] B OQIIHHUX pKepenax AaHi, JOTPUMYIOYHCh Y TaKUH CIOCIO MPUHIUITY
OTIEPAaTUBHOCTI B ME/IIMHUX TEKCTaX, BOAHOUYAC 3a0yBalOvH PO OJMH 13 HAWBAXKIMBIIINX TPOdeciii-
HUX CTaHAAPTIB )KypHAJICTA ITiJl Yac BIHHU — TOCTOBIpHICTh. [HpOpMaIIis 3’ sBrIacs ImiJ1 yac mOBITPsI-
HOT TPUBOTH, MTPOTE KOJIU BOHA 3aKIHYMIIACS, IIi TIOBIJIOMJICHHS BUIAJIWIIH, aJle CBOIO «MiCii0» BOHH
BCTHIJI BUKOHATHU: IPUBEPHYTH yBary YUTaviB J0 TeJIErpaM-KaHaIy i CTBOPUTH B HbOMY aKTHBHICTb.

HaiiakTyanpHIIIOI TeMOK (EHKOBUX HOBHH Ha PETIOHAILHOMY PiBHI € 3ayiydeHHs binopyci
y BiliHy Ta i1 Hanax Ha 3axin YkpaiHu. Benuky 3arpo3y cTaHOBISATH MOCTIiHHI BIICHKOBI HaBUAHHS,
SK1 IPOBOJUTH KpaiHa-cyciaka 0yt Kopaony 3 BonumHcbkoro Ta PiBHEeHCHKOIO 00macTsiMu. OcoOmuBo
CHUTYyallis 3arOCTPIOETHCSA TTiJT Yac MOBITPSHUX TPHBOT, a TelerpaM-kanan «bemapycki raron» my0mi-
Kye 1H(pOpMaIliio PO BUIHOTH BUHHUIIYBadiB 1 TIEPEMIIICHHS BIHCHKOBOI TEXHIKH. ABTOPU HOBHH-
HOTO KOHTCHTY HaMararoThCsl OTPIMATH MaKCUMYM KOPHUCTI 1S cebe 13 cutyartii 3 bitopyccro, Tomy
CTBOPHJIM HaBIiTh TelerpaM-kaHas «Yu binopyce Hanana Ha Ykpainy?».

Ha mouarky Gepesnst Bcst Bonuup Oyna HamonoxaHa THM, IO HIOMTO B YKpaiHy B 3aXiJHOMY
HaNpsIMKy PyXaeTbcs Tpyma OiIopyChbKUX AMBEpCaHTIB. TeKkcToBe 0pOpPMIICHHS IIHOTO (EeiKy Maio
aHaJIOT19HI MOBHOCTHIILOBI1 MAPKEPH KY8a2ea», KONepamusHa inghopmayisny, <KmepmiHo8o», «nowupme
8 yci epynuy», «36epmaiimecs y noxiyiio», HArPOMADKCHHS OKJIMYHAX KOHCTPYKITIH TOII0. A faiti OyB
MOJIAHUH CITMCOK HIOWUTO BCiX «auBepcanTiBy. 3rogom CBY noBinommina, mo iHpopmarllis He BiAMOBI-
Ja€ AMCHOCTI, OCKUIBKH OUTBIIICTh 3aTPUMAHUX TUBEPCAHTIB — 1€ TPOMAISIHA YKpaiHH, JTUIIE OUH
cepen HuX i3 biopyci.

VY moni 30py KOpUCTyBadiB COIMEpex nepeOyBaB Takok (erk mpo 45 mitel, 6aTbKiB IKUX yOUTO
1 IKHX TIPOCWJIM BCUHOBUTH, X04a PO3yMI€MO, IO IOPUAMYHO B YMOBAX BOEHHOTO CTaHy ILiei mporec
HEMOXKJTUBUI. MacoBO JUTHIIMCS HENPaBIMBOIO iH(GOpMAIIIO MPo HIOUTO TPOCITyXOBYBaHHS Tesedo-
HiB, BUMUKAHHS T€OJIOKallii, PO MiI03piili aBTOMOOLIT, MACAKUPH SIKUX PO3MUTYIOTH MPO BiICHKOBI
YaCTHHU; TIPO MAcCOBi pakeTHi oOcTpinu 3i croporu binmopyci tomo. Takux (heiKoBUX HOBUH y HepIii
TIDKHI BiiiHM Oys10 Oe3I1id, He MOMEHIIANO X 1 Tenep — uepe3 KiIbKa MICsI1iB BOEHHOTO CTaHy B YKpaiHi.

Takox TeMoro I 1e3iH(pOPMATUBHUX TOBITOMIICHb y BOJMHCBHKUX Tpymax (eicOyKy Ta Tene-
rpamy CTalll «BKUAM» MPO JIEep>KaBHI YM OaHKIBCHKI BUILIATH YKPAiHIISAM, Tak 3BaHUH (HimIMHT. Y HUX
1IeThCs, IO JepKaBa BUILIAYY€e IPOMAIsTHaM YKpaiHH 0 TPH THCAYl TPUBEHB: JIFOSIM JIAIIE HEO0O-
Xi1HO BHOpATH CBill PerioH MpOKMBaHHS, 1 M HapaxyroTh BUIUIATY. Jlyke 9acTo micis Takux (asb-
IIMBUX TMOBIJOMIJICHb 1]I¢ TIOCHJIAHHS, 3a SIKUM MOTPIOHO nepeliTu. BoHO Bejie Ha TenerpaM-KaHa,
KU y Takuid crioci® Hakomudye coOi 4uTadviB, aJKe TeMa JUis JIIoNeH € 37I000JCHHOIO 1 BEJHKa
KUTBKICTh aBIUTOPIi COLIATBHUX MEPEXK Ha 1€ «BEIETHCS.

OpHak HacIpaB/i BCIO IPaBIUBY iH(OpPMAIIiI0 TTPO COLiaIbHI Ta OHOPA30BI BUILIATH MOKHA 3HA-
it Ha mopraii «lis». YacTo Taki rpomIoBi maxpaicbki cXeMu nepenoayaroTh MPOUTH OMTUTYBaHHS,
AK Oyno 13 BIZOMHM (peKoM Mpo HIOMTO IPOIIOBY AONOMOTY IpoMajisiHaM YKpaiHu B paMKax COIli-
anpHOi ponomord Big OOH (ans mpaBauBOCTI HOBHMHM 1 NMPHUBEPHEHHS yBaru OyB BHKOPUCTAHHUN
HaBiTh Jiorotun «TCHy). [ToniOHI OMUTYBaHHS MAlOTh Bl KUTBKOX /IO KUIBKOX JIECATKIB 3allUTaHb,
ajie B pe3ysbTari MUTaHHS CTOCYBAaTUMYTHCS TIEPCOHANBHOT 1H(POpMAIlii, 1€ BU KUBETE, 3 KHM, IKUN
MaeTe JA0Xi, skuii TenedoH Touo. Hampukinmi HapaxoByIOTh BianoBiany cymy (Bix 10 1o 50 THC. TpH)
1 IpoCsATH BBECTH AaHi cBO€T KapTKu: HoMep, CV V-kox ta TepMiH fii. JIroarHa HaBiTh HE YCBITOMITIOE,
110, MOBHICTIO HAAABIIH 1Ii JaHi, JT03BOJISIE MIaXpasiM MaTh BUIBHUHN TOCTYM IO CBOIX KOIITIB.

[Tommpena Tema MaHIMYJIATUBHUX TEKCTOBUX HOBUH — 1H(QOPMAIIiS PO HEMIATBEP/PKEH] BUOYXH
Ha MeBHi# TepuTopii. Hanpukia, HanpuKiHI YepBHS y conMepeskax (0coOIMBO TelerpamM-KaHaiax)
MOIIMPIOBaK (aIbIINBI MOBIIOMICHHS, 1110 HIOM Ha TepuTopii Bonmuni npomynanu Bubyxu. Haro-
MICTb, B 0imiiiHOMY JiKeperti — BomuHChKii BIiCbKOBIH aMiHICTpamii — 3ayBa)KHIIH, 1[0 YyTKH TIPO
3ByKH BHOYXiB Ha BOMuHI HEe MarOTh MiATBEPHKESHHSI.
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3. PexoMeHnanii 1110710 BUSIBJIEHHS i CIPOCTYBAHHS IPOBOKATUBHUX MaHiNyJisilii i peiikis y 3MI

Ockinpku 1H(poOpMaliiiiHa BifiHa MK YKpaiHoto Ta Pociiicbkoro denepalii€ro y camMomy po3maiii,
aBaAMUTOPIs NMOTpedye siIKicHOTO 1HpopMaIiiiHOro KOHTeHTy. L{e HaBiTh He 3a0araHka, a HEOOX1AHICTb.
OpnHak y Oyap-sIKOMY BUIaIKy He0O0X1/1HO OyTH MUIbHUM, KPUTUYHO MUCIIUTHU U IepeBipsTH iHPOopMa-
10 CAaMOTY>KKH JIMIIe B opiiiHNUX 1 HamiHuX mrepenax. Came tomy Llentp nporuaii gesindopma-
uii mpu Pani HamioHaneHOT 6€31MeKn Ta 000POHU MTOPEKOMEHIYBAB YKPATHISIM CIICIIAIbHIN (paKTye-
KIHroBHi 00T y Tenerpami, mo mae Ha3By «[IEPEBIPKA». Bin nonomoxe nepeBiputy Ha ICTUHHICTD
Oyab-sIKy 1H(GOpPMAIIiIO 13 COLllaIbHIX MEPEX Ta eIEKTPOHHUX PECYPCiB (30KpeMa, i HOBUHHHUX, aJKe
HaBITh KYPHAIICTU MOJAEKYAH MOMUIISAIOThCA). [Ipaltoe yar-60T 1yke MpoCTO: JOCUTH JIUILE HaMdl-
cJaTh TIOCWIAHHS Ha HOBUHY a00, HANPUKIIAJ, MOCT y COIaNbHIA Mepexi, 1 KOMaH/a creraiic-
TIB OJJpa3y MepeBIPUTh JOCTOBIPHICTH (PAKTIB, BUKJIAJEHUX Y TEKCTI. BinmoBias Haaiiiae mpoTsIrom
NEKIJIbKOX XBHWJIMH, 1 BU JI3Ha€TeCs Mpo Te, MpaBauBa iHQopmMalis 4u Taku ¢eiikoBa. [ogoBHe —
JOYEKaTHUCS Pe3yNbTaTy 1 JIMIIE MICIs TOro IUIUTHCS 1H(popMallieto. Y nepio] BIHHU HEXTYBATH LII€I0
MOpajIol0 HE BapTo, aJKE BOPOT YaTye Ha Bally IOMUWJIKY i Ha iHpopMalliiiHoMy (QpoHTi.

Huni 0co0niBo BaIMBO TOTPUMYBATHCS MTOKPOKOBUX PEKOMEH AL, SIK HE CTaTH YYaCHUKOM MOIIH-
PEHHSI POCIHCHKOI MponaraHy i Hamararucst CpoCToBYBaTH (hasibIMBy 1HPOpMartito. JKypHalicTu-Tpak-
THKU HacamIiepes] paaiTh He MOIIMPIOBATH HIYOTO, 10 HE MA€ TOCTOBIPHUX JHKEPENT; HE MEPETIoNTyBaTy Ti
TIOBIIOMJICHHS], Y SIKMX X04a O Ha XBWIMHY 3aCyMHIBAJIMCS. BayKIMBO mam’sitaty, 1110 BCl TOBIIOMJICHHS
I0/10 IXHBOT ITPaBIMBOCTI YU (PEHKOBOCTI HacaMmIiepe MoTpiOHO nepeBipsATH B oditiiiHuX Jxepenax. Heoo-
X1JTHO 3aBK/T1 30€piraTy CaMOKOHTPOJIb 1 HE CTaBaTH HOCIEM HeTlepeBIpeHoi iH(opmMallii 3 Ha/ITo EMOLIIHHUMU
JIeKCEMaMH, 1110 MICTSITh BUPA3HUI KOHOTaTUBHUI KOHTEKCT, OCOOIMBO 13 COLIMEPEXK 1 CYMHIBHUX KaHAJIIB.
CyMHIBY TTOBMHHI BUKJIMKATH 3ar0JIOBKU JKypPHATICTCHKUX MaTepiaiiB, siki 0popMIIeH] 3amMTaHHsIMU a00 3K
TIOYMHAIOTHCS 13 3anMTaHb. HoBHHA MOBMHHA HOCUTH HEUTpalbHUI XapakTep, ajkKe SKIIO0 B TEKCTI aBTOp
PO3CTaBUB «ITOTPIOHI» AKIIEHTH, 3aCTOCOBYIOUHM Pi3HI €ITETH 3 HETaTUBHOIO OIIHKOIO (CXVHMA@», «8am-
HUKW», «Oanoepisyiy», «mepopucmuy, «pawucmuy), BapTo 3alyMaTUCs HAJl IPABIUBICTIO MOJIOHMUX MOBI-
JomyieHb. HasiBHICTb OIIIHOYHUX CY/DKEHb — BUpa3Ha O3HaKa MpornaraHay. SKIo y TeKCTl BIICYTHI OKIIHU-
KaHHS Ha TiepeBipeHi Ta o(iliiiHi Jukepena iHdopMallii, a00 K MPUCYTHI y3arajabHEeH! BKa31BKU, HAPUKIIA/,
«moBiioMIIsitoTh 3MID» To1110, TO Taka iIHpOpMaLlis, O4eBHIHO, (eiikoBa a00 MaHIMYJISITUBHA.

4. BuCHOBKH i epcneKTUBH MOAAJIBIINX J0CTi/IKEHb

OT:xe, MOXHa MMiJICYMYBaTH, 1110 MiCisl KOKHOTO YKpaiHIls Ha iHpopMalifHOMy (pOHTI HUHI BaX-
JMBa, K HIKOJIU. AJKe B yMOBaxX BiifHM HEOOX1HO BMITH OyTH MeliarpaMOTHUM, KPUTHYHO MHC-
JIUTH, TPOTUCTOATH MOMIMPEHHIO (PEHKOBUX HOBHH, CIIPOCTOBYBATH BOPOXKI MAHIMYJISALIT i aKTUBHO
6opotucs 3 HUMU. BaxknuBo 306epiratu caMOKOHTPOJIb, YCUISIKUMHU 3aco0amu joromaraT iHpop-
MariiiHo OopotHcs 3 BoporoM. [lepcnekTUBHUMH B IIbOMY HAmpsiMi MOXYTb OyTH CTYy.li, IO PO3-
LIMPIOBATUMYTh JTOCIHIJKEHHS PO MeAlaMaHIMyJIALil, iXH1 pI3HOBUIH, BIUIMB HA PELUITIEHTIB TOLIO.
BaxxnuBumu cTaHyTh HayKOBI Ipalli, OB’ si3aH1 3 Mel1arpaMOTHICTIO I HAaBYaHHSM KPUTUYHOTO MHC-
JIEHHSI B yMOBax BIHHU B YKpaiHi.
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Merta. Lo po3BiAKy ITPOBEIEHO 3 METOI0 KOMIUIEKCHOTO aHai3y aHpPy iHTEPB 10 Ha PiBHI HOTO CTPYKTYpHO-
KOMITO3HUIIIFHOT OpraHizaiii Ta BUSBJICHHS HOr0 KOMYHIKaTHBHOI METH Y ME¥KaxX BaJIeOJIOTIYHOTO JIUCKYPCY.

Metonn. [Tops i3 JTOMiHAHTHHUM METOAOM IIHOTO JIOCIIJKSHHS — JIIHTBICTHYHOTO CIIOCTEPEIKEHHS — OYJ10
3aCTOCOBAHO METOJH aHAIIi3y Ta CUHTE3Y.

PesysnbTaTn. Y CcTarTi MpoaHali3oBaHO MOIIMPEHU kaHp mpodeciiHo-HenmpoQeciiiHOro BajIeoJoriuHOro
JIMCKYPCY — IHTEPB 10, TEKCTHU SKOTO OYII0 BiMiOpaHO 3 €ICKTPOHHHUX BEPCiH MIECTH MOMYISIPHUX aHTTIOMOBHHX
JKypHaJIiB. 3’COBaHO, M0 KOMYHIKAaTHUBHA METa TAaKOTO JKaHPY TIOJISATa€ y BHUCBITICHHI OCHOBHHUX NPUHIIUIIIB
3JI0POBOTO CIOCO0Y JKUTTS KPi3b MPU3MY BIACHOTO JIOCBiy 3HAMEHUTOCTI, BiJJOMOi YU MEPECiqHOi 0COOMCTOCTI,
SIKI CBO€I0 HAIOJICTIIMBICTIO TOCATHYNIN O0aKaHOTO pe3yibTary. BcTaHOBIIEHO, 1110 3 METOIO TIPUBEPHEHHS YBaru
MOTEHIIMHOTO YHMTa4a Ta OTPUMAaHHs OCTAHHIM aKTyallbHOI iH(pOpMaLii, TpaAUIHHINA KaHp 1HTEpB’10 3a3HAE
NeBHUX Moju(ikalii, 0 Crpuse YTBOPEHHIO HOTO Pi3HOBUJIB, 30KpeMa iHTEPB I0-MOHOJIOTY Ta 1HTEPB’IO-
TIPOIOBKEHHS pedcHHA. B 000X pi3HOBHIaX 0co0a iHimiaTopa iHTEPB 10 HIBETIOETHCS, a A-TIOBITOMIICHHS CIIPH-
SIFOTH TIEPCOHAI3aIlli BUKIJIQTY 1 BHCYBalOTh BIZIOMY OCOOHMCTICTh Ha TiepeHiii riad. OcoOIMBy yBary mpHIiiieHo
CTPYKTYPHO-KOMITO3HIIITHOMY O(hOPMIIEHHIO TPaIUIIHOTO 1HTEPB 10 (IHTEpB FO-/Iiaiory), iHTepPB F0-MOHOJIOTY
Ta 1HTEPB’IO-NIPOJOBKECHHS PEUCHHS. BUSABIEHO Taki CTPYKTYpHi €JEeMEHTH IepesliueHuX PI3HOBUJIB JKaHPY
IHTEPB 10, SIK: 3ar0JIOBOK, BPi3, OCHOBHA YaCTHHA, BUCHOBOK, ()OTO PECIIOH/ICHTA IHTEPB 10; BCTAHOBJICHO TXHIO
PoJib B 0ohopMIIEHHI BepOaIbHOTO Ta Bi3yaJIbHOTO CKJIaTHUKIB JTOCIIIKEHOTO JKaHPY.

BucnoBku. JXXanp iHTepB’10 Ta HOTO BHUSIBJICHI Pi3HOBUIN — I1€ JI€BI Ta MEPEKOHINBI 3aCO0M BIUCBITIICHHS
MIPOBITHUX TIPUHIIUIIIB BEACHHS 3/I0POBOTO CIOCO0y KUTTA. CTPyKTypa Ta KOMITO3HILis, TIEPCOHATI30BaHUN
CTWJIb BUKJIA/Ty, HEBUMYIICHUI TOH CITUIKYBaHHSI, OCHAILICHHS IHTEPB 10 ()OTO PECHOHJICHTA CIPHSIOTH 3aBOIO-
BaHHIO JIOBIpH 3 OOKY YMTa4a Ta O3HAHOMIICHHIO 3 aKTyaJbHOIO iHQOpMAIi€l0 3 METOIO ii MOAAIBIIOr0 IpakK-
THUYHOTO 3aCTOCYBaHHSI.

KuwuoBi caoBa: mnpodeciiiHo-HenpodeciiHuil BaJeoNOTIYHUN JTUCKYpC, JKaHp, I1HTEpB I0-Jialor,
IHTEPB 10-MOHOJIOT, IHTEPB 10-TIPOAOBKCHHS PCUCHHS.
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Purpose. The research was carried out in order to conduct a complex analysis of the genre of interview on

the level of its structural and compositional organization and to reveal its communicative aim in valeological
discourse.
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Methods. Along with the dominant method of this study — linguistic observation — methods of analysis
and synthesis were used, which contributed to obtaining convincing results.

Results. The article analyzes a widely-spread genre of professional-non-professional valeological
discourse — the genre of interview, whose texts were selected out of the electronic versions of six popular
English magazines. It was found out that the communicative aim of the genre consists in highlighting the main
healthy lifestyle principles through the prism of the celebrities’, famous and average personalities’ experience
who achieved the desired result due to their persistence. It was found out that with the aim of attracting
the potential reader’s attention and obtaining up-to-date information from the recipient, the genre of interview
has been modified and its types of interview-monologue and interview-sentence completion are singled out.
In both types, the initiator of the interview is somewhat hidden while first-person messages contribute to
the personalization of communication and help the famous person stand out from the text. Special attention
is drawn to the structural and compositional features of traditional interview (interview-dialogue), interview-
monologue and interview-sentence completion. The following structural components of the interview
types were singled out: the title, lead, the main body, conclusions and the interviewee’s photo; their role in
the organization of the verbal and visual components of the studied genre was identified.

Conclusions. The genre of interview and its types are effective and convincing means of highlighting
the main healthy lifestyle principles. Their structure and composition, personalized presentation style (the
first-person narrative), relaxed communication tone, and the respondent’s photo contribute to gaining the trust
of the reader and providing relevant information for its further practical application.

Key words: professional-non-professional valeological discourse, genre, interview-dialogue, interview-
monologue, interview-sentence completion.

1. Betyn

CyuacHi apykoBaHi Ta enekTpoHHi 3MI sk MOTyKHUI 1HCTPYMEHT BILTUBY Ha TPOMAJICBKY TyMKY,
cBiTorIsAA Ta (OPMYBaHHS 1/ICOJIOTIYHHUX YIOA00aHb PETEILHO TOOMPAIOTH SIK KOHTECHT YKYPHAJIICT-
CBKHMX TEKCTIB, TaK 1 iXHIO (OpMy, B SKUX BiAU4yTHA TEHICHIISA 0 TepcoHaiizamii Bukmany. Onun
13 TIPOBIIHUX TMEPCOHATI30BaHUX KaHPiB cydacHUX 3MI — inmeps 1o K «CaMOCTIHHUN >KaHp, 10
CTAHOBUTBH CYCHUIHHO BaKJIMBY HOBUHHY 1H()OPMAIIIO y BUIVISIII 3allUTaHb KOPECIIOHEHTA Ta BiJI-
noBiziel iHTepB ioBaHoi ocobu» (Kazimosa, 2018: 60) — mupoko BUKOPHCTOBYEThCS y 3MI mist
JOCITIDKEHHS pi3HUX cep mronchkoi aismbHOCTI. Sk 3a3Hadae C. KacksHeHKO y cTarTi «IHTEpB 10
SIK METOJT 1 5K >kaHp» (2021), «JTHOACTBO HE MPUIyMAIO KPaloro METOAY MOCTIANTH OCOOUCTICTb,
HIX 1HTEepB’10. [HTEPB’I0 K METOJ BHKOPHCTOBYIOTH NCHUXOJOTH, COIIOJOTH Ta eivapu. | Tinmpku
B JKYPHAJIICTHII Tporiec Oecian MK JTIOAbMHU caM COOOIO0 SIBJISI€ YHIKAJIbHUHN KaHp, <...> JI¢ HasB-
HICTh OJTHOTO-€JIMHOTO JpKepena iHdopMarlii mpuirycTiuMa 1 6e3aabTepHaTHBHAY. TeMaTrnka iIHTepB 10
HaJ[3BUYAITHO Pi3HOIUIAHOBA — BiJI 0COOMCTOT, MOOYTOBOI 10 MPOQECIHHOI: CIOPTUBHOI, O TUYHOT,
31pKOBOI TOIO. Y 3pa3Kax TaKoro KaHpPy YacTO BHCBITIIOIOTHCSA MUTAHHS BEJICHHS Ta 3alyuyeHHS J0
3nopoBoro crocoOy kUt (3CXK) kpi3k mpu3My 0COOMCTOTO JOCBITY PECIIOH/IEHTA IHTEPB 10.

AHaTi3 ocTaHHIX TOCJTiAKeHb i myOJikamiii CBiTUNTH, 10 JKaHP IHTEPB'IO MPHUBEPTaB 1 MPO-
JIOBXKY€ TIPUBEpPTATH yBary JIHTBICTIB y pI3HMX acleKTax HOro BUBYEHHS Ha MPUKIIAIl HU3KU MOB.
BiactuBo, iHTEpB 10 JOCHIKYBaIH SK kaHp 3MI, Tak 1 Sk MeTox oTpuMaHHs iHpOopMallii Ha MaTe-
piaii 3pa3KiB YKpaiHChKO-, aHIJIO-, HIMEIIbKO-, (DpaHIly3pKOMOBHOI MpECcH, Teye- Ta pajionepenad
TOIIO. 3aJIEKHO BiJl CIOCOOY CIUIKYBaHHS 1 POpPMHU BHKJIaAy KOPECIIOHJACHTOM PO3MOBH, sIKa BiIOY-
Jacsi, y Meax pi3HUX JAUCKYPCIB PO3IISAIANNCS, 10 TPUKIALY, TaKl BUIU IHTEPB 10, SIK Meia->KaHp
iHTepB’ro-mMononor (Kpmxkaniscbka, 2011), Bimeointeps’to ([skiB, 2020), pamiomiagor-iHTepB 1o
(bubuk, 2013). YucieHHI HayKOBI PO3BIJIKK TMPHUCBSIYCHI ACHEKTHUM JOCIIHKCHHSIM 1HTEPB’IO,
a came: CTPYKTYPHO-CEMaHTHYHI Ta KOMYHIKaTHUBHO-TIParMaTHU4HI aClleKTH 1HTEPB 10 B epeaBHOOp-
4OMYy aMepUKaHChKOMY HUCKypci gocimkyBana A.B. [Ipokonenko (2013); cTpyKTypHi Ta )KaHPOBO-
CTHJTICTUYHI 0COOJIMBOCTI TEKCTIB IHTEPB'I0 y CydacHii (paHIy3bKiil mpeci craim 00’ €KTOM aHa-
nizy H.€. I'anoruenko (2005); riopuany npupony GyHKITIOHYBaHHS IHTEPB IO SIK METOLy OTPUMaHHS
iHdopmartii Ta sk xxaHpy po3rsgana M.JL. Itensmax (2008).
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OCKUTBKH y KOHTEKCTi BaJ€OJIOTIYHOT TEMAaTUKH 1HTEPB’IO € HE CTAaBAIHM IMPEAMETOM PO3IIISTY
JTHTBICTIB, TO AKTYaJbHICTh TPOBEICHHS BiIMOBITHOTO JOCII/KCHHSI BU3HAYAETHCS HEOOX1HICTIO
BUSIBJIICHHS 0COOIMBOCTEN 0(OPMIICHHS 1 PI3HOBH/IIB TAKOTO MeiaKaHpPy KPi3b MPU3MY BHCBITICHHS
aKTyasipHOi Ta momynsapHoi HuHI Temu 3CXK.

Merta cTarTi — 341ICHUTH KOMIJICKCHUH aHajIi3 )KaHPy 1HTEPB’ 10, y SIKOMY BUCBITIIOETHCS BAJICO-
JOTiYHa TeMaTHKa, TOJIOBHUM CKiIagHuKoM skoi € 3CIXK. Mera crarTti nependayae BUKOHAHHS TaKUX
3aBIaHb: |) BU3HAYNTH KOMYHIKaTHBHY METy IHTEpB’I0 SIK >KaHpy mnpodeciiHo-HenpodeciitHOro
BAJICOJIOTIYHOTO JUCKYPCY; 2) BUOKPEMHUTH PI3HOBHIU TAKOTO YKaHPY; 3) BCTAHOBHTHU HOTO CTPYK-
TYPHO-KOMITO3HUIIii{HI KOMITOHEHTH.

Jnist peamizarii MeTH JOCHIHKEHHsS OyJI0 3aCTOCOBAHO HU3KY METO/IB: JIHTBICTUYHOTO CIIOCTE-
pEeXKEHHS 3 METOr0 (hiKcalii MOBHOTO Ta Bi3yallbHOTO MaTepialy B TEKCTaxX IHTEPB’I0, aHAIIZY — JUIS
MOJITy KOPIYCY TEKCTiB Ha Pi3HOBHJIM, BCTAHOBJICHHS OCOOIMBOCTEH IXHBOTO CTPYKTYPHO-KOMIIO-
3ULIHHOTO O0(OPMIICHHS, @ METO/I CHHTE3y JaB 3MOTY 3’SICyBaTH KOMYHIKaTHBHY METY iHTEPB'IO SIK
YKaHPy BAJICOJIOTIYHOTO JUCKYPCY, 3aKOHOMIPHOCTI CTPYKTYpPHOT OpraHi3arlii JOCiPKEHUX TEKCTIiB
Ta JIATH BUCHOBKIB.

Marepiajiom aociigxeHns mociayryBaian 150 TeKCTiB KaHpy IHTEPB’I0, BiIOpaHUX METOJOM
CYLTBHOT BUOIPKH 3 €NEKTPOHHHUX BEPCii MIECTH MOMYISPHUX aHITIOMOBHUX (OpPUTAHCHKUX Ta ITiB-
HIYHOAMEPHUKAHCHKUX ) TISHIEBUX KypHAIiB: Health & Fitness, Natural Health, Prevention, Shape,
Vegetarian Times ta Whole Living 3a 2010-2019 poxwu.

2. Kanp inTepn’1o0 y npodeciiiHo-HenpodeciiiHOMY BaJ1e0J10TiYHOMY TUCKYPCi

VY pamkax mporo mociimkeHHs, cigoM 3a O.0. CaamariHor, KaHp THTEPB’ 0 TPAKTYEMO SIK «Pi3-
HOBHUJI aKTyaJIbHOTO, OITYOJIIKOBaHOTO Y 3aco0ax MacoBoi iH(opMallii TEKCTY, SK MPaBIIIO, T1AJIOTi9HOT
¢dbopmMu, 0 Ma€ YITKO BUPAKEHY KOMYHIKAaTUBHY OpTaHI3alilo i mparMaTHuHUNA MOTEHIIaN, OCKUTbKA
€ Pe3ylbTaTOM MOBIICHHEBOI B3a€MOIii JKypHaJicTa-iHTEpPB I0€pa Ta PECIIOHICHTA, CIIPSIMOBAHOI Ha
riepeaaqy, ofepKaHHs 9u 0OMiH iHPOPMAITIEFO, KIHIIEBOIO METOIO SIKO1 € 3/IIHCHEHHS IEBHOTO BILUIUBY Ha
cycniibpHOTO anpecaray (Camamarina, 2011: 4). Tak, BCTaHOBJIEHO, 110 JKaHP 1HTEPB 10 y MpodeciitHo-
HenpoQeCiifHOMY BaJICOJIOTIYHOMY JTUCKYPC (apecaHToM sKOro € ¢axiBelp, a aapecaroM — Hedaxi-
BEIlb) MAa€ Ha METI MO3HAMOMHTH AyTUTOPIFO 3 ICTOPIEI0 OCOOUCTOCTI, SIKA AUTUTHCS BIACHUM JIOCBiIOM
3amydeHHs 10 3CXK Ta OCHOBHMMH BaJ€OJOTTYHUMH MIPUHIUIIAMH, SIKMX BOHA JIOTPHMY€ETHCS.

HaykoBii mifiiuid BHCHOBKY, IIO TeMaTH4YHa PI3HOMAHITHICTH YKaHPY IHTEPB’I0 BH3HAYAETHCS
JIBOMa OCHOBHUMM TUTIAMHU: 1) inmeps 10 y 36 43Ky 3 uumocs; 2) inmeps 1o ni npo wo (I'apaukoBcbKa,
2021: 89), ne crminkyBaHHsS BHOYIOBYETBCS 32 CXEMOIO «IIpo mIpupoxny i mpo noroxy» (LLlebemicr,
2010: 274). TexcTu iHTEpB 10 HA BaJCOJOTIYHY TEMATUKY BIIHOCHMO IO MEPUIOTO THITY — IHTEPB O
y 3B’s3Ky 3 mpobnemoro BeneHHs 3C)XK Ta qOTpUMaHHS HOTO MPUHIMINB, a/Ke BOHU CIPSMOBaHI
Ha OTpUMaHHS KOPUCHOI iH(oOpMaIii BiJ CIIBPO3MOBHUKA 3 METOI O3HAHOMIICHHS Ta 31HCHEHHS
MOJAJIFIIOTO BIUIMBY HA MOTEHIIHOTO PEHUIIIEHTA TEKCTY IHTEPB 0.

HayxoB11i KOHCTaTyIOTh, III0 HA CYYaCHOMY €Talli TaKui KaHp, K IHTEPB 10, epecTaB OyTH JIHIIe
HOBHHOIO 3 MIEPIIMX YCT — HA TMEPIIHNi TUIaH BUWIIOB O€3CYMHIBHUI 1HTEPEC 10 OCOOMCTOCTI CIIBPO3-
moBHuKa (Hazap, 2010). Sk nmpaBuito, y T0CiHKEHUX TEKCTaX MPeACTaBIeH] IHTEPB 10 31 3HAMEHUTOC-
TSIMH Ta BIJOMHUMH OCOOMCTOCTSIMH (aKTOpaMu, CIIiBAKaMH, TEJIEBEIYYHMH, KyTiHApaMH, MOJCISIMHU,
MUCbMEHHUKaMH, aKTHBICTAMHU TOIIO), IO BUAAETHCS TAKTUYHUM XOJOM BHJIAHHS 1 CHPHSIE 3aBOIO-
BaHHIO JIOBIpH 3 00Ky YUTAa4iB Ta BOJAHOYAC MIJIBUIILY€E IHTEPEC IO TAKOTO XKAHPY, OCKUILKU EPECiuHOMY
YUTa4YeBi 3a3BUYAN I[IKABO I3HATUCS PO TMOAPOOUIIl KHUTTS BiJOMUX JIFONIEH 3 MEPUINX YCT, 0COOINBO
SIKIIIO BiH MOYKE TIOUEPITHYTH JJIs1 ce0e MOCh HOBE Ta KOPHCHE 1 3aCTOCYBATH OTpUMaHy iH(OpMAILiro.

VY Xomi 1oCIipKEHHs BUSIBICHO TPH PI3HOBHIM 1HTEPB' 10 Y Mekax npodeciiHo-HenpodeciitHoro
BAJICOJIOTIYHOTO AUCKYPCY, SIKUH pealti3yeTbesl B aHIJIOMOBHUX XKYypHAJaX, a caMe: inmeps 10-0ianoe,
iHmeps 10-MOHON02, THMeP8 10-NPO008ICeHHs pevelHs. YCI TeKCTH TaKWX PI3HOBUIIB I1HTEPB IO
XapaKTEePU3YIOTHCS YITKOIO CTPYKTYPHOIO OpraHi3alli€lo: 3arooBOK (IHKOJIH 3 IMiJ3ar0JIOBKOM), BPi3,
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OCHOBHA YacCTHHA, BUCHOBOK. Poiib Ta 0coOamBOCTI 0hopMIICHHS TIEPENideHIX CTPYKTYPHUX eJie-
MEHTIB TIPONIOHYEMO PO3IVITHYTH Ha MPHUKIIAJ TEKCTIB KOKHOTO PI3HOBHY JKaHPY iHTEpPB’10. Tomy
3pa3ku iHTEepB 10-1iaiory abo X TPaaUIiiHOTO IHTEpPB’I0, B SIKOMY 3allUTAaHHS JKypHAIiCTa 4epry-
IOTHCS 3 BIJTIOBIISIMH PECIIOHJICHTA, 3HAXOIUMO Y pyopukax We re talking to ... (Health & Fitness),
Get inspired naturally (Natural Health), Movers & Shapers (Shape), One on One (Vegetarian Times).
KinbkicTh 3amuTanp 37¢0UTBIIOT0 BapilOeThCS Bi 5—6 10 8, a KOXKHE IHTEPB'I0 PO3MOYMHAETHCS 13
3aMUTAHHSA «UISL PO3IrPiBY», 32 SIKUM CIIIYIOTh YTOUHIOKOYI TUTAHHS, HATPUKIIA/I:

— What'’s your advice about making the transition to veganism?

— How have you “greened” your lifestyle?

— Do you follow a strict diet?

Biamoini 3a3Buuail BUMEPIHI Ta BiBEPTi, 10 BUKIMKAE JOBIPY 10 iCTOPIi 3HAMEHUTOCTI, 3MY-
IITYIOYH 3aMHCIUTHUCS HAJl MOXKIIUBICTIO MIPAKTUIHOTO 3aCTOCYBaHHS OTpUMaHoi iH(opMallii Ha Biac-
HOMY jn0cBizi. OCh, HAIIPHUKIIA/, SIK BUTYISIA€E BIIOBIIb HA TIEPIIIE 3 HABSICHUX 3aIIUTAHb:

The biggest challenge when you become vegetarian or vegan is feeling isolated, like you 're the only
one out there. A book called Vegan Freak [by Bob Torres and Jenna Torres] helped me enormously
(Vegetarian Times, 2010 (2): 84).

SIx BHAHO, y BigNoOBiAi iH(OpMaIi0 MOAAHO IOCUTH JAKOHIYHO, IO, CBOEID YEPror, HaJae
1HTEpB 10 TIEBHOT )KBABOCTI (B110yBa€THCS JOBOJII MIBUIKE YEPryBaHHS 3allUTaHb Ta BIANOBiAEH), HE
MepeHacu4ye Horo 3aifBoro iH(opMalliero Ta MATPUMYE IHTEPEC MOTCHIIIMHOTO YATaYa.

VY Bunpanui Natural Health iHTEpB’ 10 CYTIPOBOKYIOTBCS T1'IThbMa KJIFOYOBUMHU MTOPATaMU BiIOMOT
0co0MCTOCTI /7151 3M0POBOTO KUTTA. Li mopaau cyryroTh CBOTO POy y3araibHIOBAIbHIM BUCHOBKOM
YChOTO 1HTEPB’ 10, OCKIJIBKH BOHHU YITKO BUCBITIIIOIOTH MIPUHIIUIIH, 3T1THO 3 SKUMH KHBE PECIIOH/ICHT.

Cepen ycix TOCTIPKEHUX TEKCTIB IHTEPB I0-1aJI0Ty, 00CAT SKHX CTAHOBHUB OJIHY CTOPIHKY, BAPTO
3rajiaTv Mpo TEKCTH 1HTEPB 10 Y BuAaHHi Prevention. 11i 3pa3ku 3HauH0 00’ emHim — Bix 6 10 10 cTo-
piHok. BoHu ocHarieHi cepiero poTo pecroHICHTa, ACTAIBHIIIMME Ta, BOYCBH/Ib, BIABCPTIIIMMH
BIJINIOBIIIMH, @ TAaKOX KyJTIHAPHUMHU peEIeNTaMH, C0cO0aMu BHPIIIEHHS MPOOJIeM 31 340pOB’sIM,
CEeKpeTaMHu Ta eTarnaMd TPEeHYBaHb U MiATPUMaHHS (OPMH, IMICHSAMH, SIKi HAJAUXAIOTh, aBTOP-
CBKMMH TeXHiKamu ToIo. Ha ¢oTo Ta cepeln TEKCTOBOTO MAacHBY HABOISATHCS HAIUXAlOUul LUTATH
3 BIJMOBIZCH 3HAMEHHUTOCTI, a cami IHTepB 10 0(OPMIICHO 3 ypaxyBaHHAM NpoQeciifHuX aTpulyTiB
iHTEepB 10ii0BaHOi 0cobu. LlikaBUM IPUKIAIOM BUAAETHCS BUKOPUCTAHHS HOT, CKPUIIKOBOTO KITIOUa
Ta HOTHOTO CTaHy B 0()OPMIICHHI IHTEPB 10 3 aMEPUKAHCHKOIO CITIBAYKOIO Ta akTopKoro KpicTin YeHo-
BET, Mepe/]I SIKUM 3alPOIIOHOBAHO TaKy PUMOBAHY XapaKTEPUCTHUKY:
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Puc. 1. Xapakrepucruka akropku Kpictin UenoBer
(Prevention, 2012 (1): 60)
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3. Oco0/1MBOCTI IHTEPB’1I0-MOHOJIOTY SIK Pi3HOBHY KAHPY IHTEpPB’10

VY pe3ynbTari MomyKy ONTHMaJbHUX HUISXIB BIUIMBY Ha MOTEHIIIHOTO ajpecara 3 METOI0 3a/10-
BOJICHHSI OCTaHHIM NOTPEOH B aKTyaJbHIH iH(opMarii )kaHp iHTEpB 10 3a3HA€ MEBHUX MO ]IKAIIiid,
IO CTPUSiE YTBOPEHHIO HOTO Pi3HOBUIIB, 30KpeEMa iHmeps 10-MOHONI02Y, B SIKOMY IHTEpB’I0ep CTa-
BUTH OJIHE THTAHHS, HA SKE BiJIOMa OCOOMCTICTh JIa€ PO3TOPHYTY BIAMOBiIb, Ky MONAHO y (popmi
psiMOi MOBH pecrioHieHTa. [IpuKitagu Takoro pisHOBUIY IHTEPB’IO 3ycTpidaeMo y pyOpukax Diet
diary (Health & Fitness), Success story (Health & Fitness). Y nepmiomy BHuIaaky Bci iHTEpB 10 MAlOTh
3arojioBoK “‘What I ate today”, micns SKOTO HaBEJIEHO 1M s Ta MPI3BUINE FePOTHI 3 KOPOTKUMH BiJI0-
MOCTSIMH TIPO T€, YUM BOHA 30MPAETHCS MOAUTUTHCS 3 YUTAYaMH, HAIIPUKJIIAI;

“What I ate today”

KIRSTY GALLACHER

How healthy is the TV presenter’s shopping basket?

(Health & Fitness, 2010 (11): 44)

VY oMy pi3HOBU/II IHTEPB IO IHTEPB 10€pP CTABUTD €MHE MUTAHHS PO CIIOKUBYMHN KOIIHK, XapuoBi
BII07I00aHHs 200 BapiaHTH MMEPEKYCY BIIOMOT 0COOUCTOCTI MPOTATOM JTHSI, ITICIISl YOTO HABEICHO MPSMY
MOBY 1HTEPB IOMOBaHOT 0CcO0H, SKii mepeayoTh cioBa X says:, ne X — iM’s repoini. [Topyd mporio-
HYIOTh KOMEHTap JIieToJora Iij| 3arojoBkoM Dietician Fiona Hunter says:, B SKOMY 3alIpOTIOHOBaHO
eKCTIEPTHY OIIHKY PalliOHy 3HAMEHHUTOCTI 1 IepepaxoBaHO IEepPEeBaru BKUBAHHS 3TalaHUX MPOIYKTIiB
Ta TXHI KOPHCHI BJIACTUBOCTI JUIsl OpraHi3My. TeKcT iHTEpB’I0 y MOETHAHHI 3 KOMEHTApEM JIIi€TOJIOTa
3ICHIOE TIEPEKOHJIMBUH BIUIMB Ha YWTa4a, a/DKE EKCIIEpPTHA OIlIHKA PalliOHy 3HAMEHUTOCTI JIMIIIE TTi/1-
CHJIIOE JIOBIPY 10 BHKJIQJIEHOTO. MK TEKCTOM iHTEPB’I0-MOHOJIOTY Ta KOMEHTApeM i€TOoJIora Po3Mi-
meHo (hakTHyHy iH(pOpMAaIIito PO TPH KIFOYOBI IPOAYKTH PalliOHy 3HAMEHUTOCTI, IKy YMOBHO Ha3BEMO
In X5 cupboard. Ilpumipom (ouB. puc. 2), y paiioHi CIiBadyky Ta akTpucu Maptinu MakkaT4oH mepe-
BaKAIOTh HOTYpTH 3 IPOOiOTHKaMK, OaraTuii Ha KOPUCHI JJIsl pOOOTH CepIist OMera-3 JI0COCh Ta XyMycC,
SIKUW CIIABUTHCSI BUCOKMM BMICTOM 3alli3a, BiTa-

MiHy C Ta (oieBoi KHCIOTH:
VY nmocmikeHUX 3pa3kax IMPHUBEPTAE yBary

- >
rpadivHO-BUIIIBHAN TPUHAOM, SKUH MOJIATAE In Martine’s
y MapKyBaHHI SICKpaBUM 3€JICHHUM KOJIbOPOM Cupboa?f d
Ha3B Hp(?.Z[YK'I.‘lB, HAaIrio1B Ta CTpaB, SIK1 CIIOXKHU- 1. Activia prol:liotic yoghurt
Ba€ I'CpoOlHA 1HTepB’IO. q)yHKIIIIO TaKoro Ipu- With the probiotic bacterium
o . Bifidus ActiRegularis, it's
fioMy BOa4aemMo B aKICHTYBaHHI yBaru HquTada claimed this yoghurt will help
Ha KOPHUCHHX yHOZIO6aHH$IX ocoducrocrti you feel less bloated.

; 2. Salmon Rich in heart-
3 METOIO IIBUIKOTO IIOLIYKY aJIpecaroM IIOTPio-

. Il . YKy anp p healthy omega-3 essential fatty
HO1 1H(1)0pMaIJ;11 y pa3l HOBTOpHOFO Hepel“JISII[y acids and lean protein' thisis a
TaKOTrO MaTepiaJIy. great choice once a week.

6 i S . . 3. Houmous This delicious
vy pyopuul success story yBasl YuTa41B IIPO- chickpea spread with tahini is
MOHYETBCS MPsiIMa MOBa IIMPOIO 313HAHHS Irepo- rich in iron, vitamin C, folate and

vitamin B6. Eat with bread to

iHI y TOMY, SIK ili BOAJIOCS TOCSTHYTH TENepiml- geta complete protein.

HBOI ¢opmm 1 "oro me il komTyBasno. Bapro

HAroJIOCHTH, IO 3aroJIOBKH TAKOTO Pi3HOBHUILY

IHTEpB’I0 JTOCUTh MOTHBYIOYi, BCEJSIOTH Bipy Puc. 2. Ki11090Bi npoayKTH pationy

y T€, MO0 MOAIOHI 3MIHH JTOCSXKHI IS Oy/Ib-KOTO (Health & Fitness, 2011 (3): 40)

1 320XOYYIOTh O3HAHOMHTHUCS 13 3aIPOINOHOBA-

HOIO iCTOpi€rO:
— “Shaping up has changed my life!” (Health & Fitness, 2010 (12): 100).
— “I lost five stone and ran the Virgin London Marathon” (Health & Fitness, 2010 (11): 100).
— “Fitness is now my career!” (Health & Fitness, 2011 (6): 104.)
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[Ticns 3aronoBKy HaBeOEHO Bpi3, B SKOMY YBa3i yUTa4a MPOIOHYETHCS KOPOTKUN OIHUC KHUTTE-
BOI CHTYaIlil, B sIKiii OMUHMUIIACS TePOTHS TAaKOro iHTEpB'10. be3nocepeqHpo nepes TEKCTOM IHTEPB 10
HaBeCHO 1H(OPMAIIiIO TIPO PECIIOHJICHTA, a caMe 1M sl Ta TPI3BUIIIE, BiK, 3pICT, Bara J10 i MiCJIs 3MiHH
croco0y KHUTTS Ta KUTBKICTh BTPAYSHHUX KiJIOTpaMiB ISl i ACUIICHHS IHTEPECY JI0 TaKoi icTopii ycmixy
Ha NUIIXY 31 3MiHK caMoi cebe. YacTo TeKCTH TaKoro Pi3HOBUIY 1HTEPB IO CYNPOBOKYIOTHCS POTO
TepOiHi 10 Ta MiCJIs 3MiH, IO CYTTEBO MOTHBYE Ta YHAOUHIOE OTPUMAHHH PE3yIIbTaT.

VBa3i ynTadiB MPOMOHYIOTHCS KijIbKa IOpasl (Bi1 OHIET 10 YOTUPHOX ), SIKI TIOTIOMOTIIN TepOiHi 3Mi-
HUTH ceOe 1 MOXKYTh JOTIOMOTTH YHTauaM, a TAKOK MOCHJIAHHS HA KOPUCHI CAlTH, SIKi, 10 TIPUKIIATY,
MPONOHYIOTh IOPA/IH MO0 ONTUMAIFHUX TOPIIiH X1 (AUB. puc. 3 J1iBOpyY):

® ‘Set yourself small goals. Having
achievable monthly or even
weekly targets will help you stay
motivated and foecused.’

# ‘Don‘tforget the calories you're
consuming from drinks — they can
really add up!”

* Keep yourself busy by finding new
activities that aren’t centred around
food or drink.”

® Learn how to set your portion ® ‘Drink two to three litres of water
sizes — I'discovered | was eating every day — you could be mistaking
twice as much as | needed to. It thirst for hunger.”

took me a while to get this right, ® ‘Build a support network of friends
but it does work!" See diet.co.uk for and family who will help keep you
tips on controlling portion sizes. on track.”

® ‘Ifyou're full, stop eating!”

Puc. 3. KirouoBi nopaau
(Health & Fitness, 2010 (11): 100, 2011 (2): 104)

4. IHTEepB’10-TIPOIOBKEHHSI PeYEHHsI: 3arajibHA XapaKTePUCTHKA

[Ile ogHMM IIKaBHM PI3HOBUIOM IHTEPB’IO € iHMEPS 10-Nnpo00slHCceH s pedenHts, SKe 3yCcTpida-
€MO Ha cTopiHkax Bunanus Whole Living y pyopuni The Whole Truth. 3amicTh 3BHUHUX 3alUTaHb
PECIIOH/ICHTOBI MIPOIIOHYETHCS MIOYATOK PEYCHHS, SIKe HOMY MOTPIOHO MPOJOBKHUTH, IEMOHCTPYIOUYH
CBOI MOTJISAM, MEPEKOHAHHS Ta BrogoOaHHs. Takuii croci® opopMIIeHHS IHTEpB’'I0 Haramye Omii-
OIUTYBAHHS, KOJIM PECIIOHCHTY JOBOIUTHCS MIBUIKO pearyBaTi Ta JaBaTh YiTKy BiAMOBIIb-IIPOIO-
BXKEHHS HE3aBEPIICHOI PEIUTiKM KopecroHieHTa. Hikue HaBeeMo KijbKa MPHKIIAIIB:

— WHOLE LIVING MEANS ... Understanding that each and every decision we make has
consequences (Whole living, 2010 (6): 132).

— ONE GREEN THING I WISH EVERYONE WOULD DO ... Don t litter. And pick up trash
from public spaces whenever you see it. Everyone deserves to live in a beautiful, unpolluted place.
1 believe beautiful places promote beautiful minds (Whole living, 2011 (4): 136).

— HOW I LIVE GREEN ... Beef just once a week. LED bulbs. Baths every four days. I don't
allow the kids in the house with plastic bags. And I’d love to build a hemp or straw-bale house (Whole
living, 2010 (7/8): 136).

Sk GaunMoO 3 HaBEACHHMX IPHUKIIAJIIB, IMPOIIOHOBAHI HE3aBEPIIEHI PEIUIIKK 1HTEpPB loepa JIETKO
TpaHC(HOPMYIOTHCS aJI[PECaTOM Y CICIialIbHI 3alTUTaHHS:

— What does whole living mean to you?

— Which one green thing do you wish everyone would do?

— How do you live green?

[inkoM 1IMOBIpHO, IIO came TakKi MUTaHHS Oyl aapecoBaHi PeCHOHJCHTOBI Mija Yac iHTEpB’Io,
ay IpyKOBaHOMY BapiaHTI IX ITO/IaJIN y BUIVISI 1HIIIATbHUX PETLTIK, SIKi OTPUMAJIH CBOE TIPOTOBKEHHS
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3aBISIKK ofiepKaHii iHpopmarii. OdhopmiieHHs IHTEPB 10 Y Takuid criocid 3abe3nedye cBigomMe ycy-
HEHHs HOTo iHiliaTopa 3 Jialory Ta BUBEICHHS PECIIOHICHTa-3HAMEHUTOCTI Ha MepeHiii riaH. Take
MoJIaHHs 1H(OpMAIIil HaraJye CIOBib-313HAHHS OCOOUCTOCTI, a A-TTOBIAOMIICHHS CIIPHSIFOTH JTOBIpi
YHUTa4a, OCKUIBKU TOYKA 30pY KOHKPETHOI 0COOM HUHI IliKaBa cama 1o cooi.

5. O0JiratopHi KOMNOHeHTH 0()OpMIIEHHSA IHTEPB’10

@®oTO BUCTyHa€ HEBiJ €MHUM eleMEeHTOM OoQopmieHHS iHTepB’t0 y 3MI, a myOmikamis 3aBxan
CYIIPOBO/KYEThCS JTaHUMU TIpo (hoTorpada, sKuil BIYyYHO TEepeaaB HACTPiM Ta 3a7aB MOTPIOHOI
TOHAJIBHOCTI JJIsl CIPUUAHATTS iHpopmarii. TpaauiiiHo GOTO 3HAXOMUTHCS y BEPXHIM YaCTHHI CTO-
piHKH diBOpyd (y 00’€MHHUX 1HTEPB’I0 — JOBUIBHO), IO BUAAETHCS HAHONTHMAIBHIIINM IS 320-
9HOTO «3HAaHOMCTBa» 3 0c00010 pecnoHeHTa. Llei Bi3yalbHUH KOMIIOHCHT 1HTEPB’IO ITiJICHITIOE
MIEPCOHAII30BAHMI XapaKTep TaKoro >kaHpy. BepOanbHuii Ta BizyaabHUI CKIATHUKH IHTEPB 10 JIOTI0-
BHIOIOTh OJIMH OJIHHI Ta YTBOPIOIOTH €JIMHE IIJIe, 1€ POJb OCTaHHBOTO (POTO) mosysirae y Bi3yaui-
3amii pe3ynbprary, SIKOro BIAJIOCs JOCATHYTH, JOTPHUMYIOUMCH BUCBITICHHUX B 1HTEPB’IO MPUHIIMIIIB
BeeHHs 3CK. 3aBasku GoTo perumeHTH MOKYTh YSBIISTH MPOIEC CIUIKYBAaHHS MIXK >KypHATiCTOM
Ta 1HTEPB I0HOBAaHOI0 0CO00I0, MPUITYCKATH 11 peakiii Ta emMollii, sKi, 10 clloBa, mpodeciiiHi KypHa-
JICTH BIYYHO BiITBOPIOIOTH Y (PIKCOBAaHOMY TEKCTOBOMY BapiaHTi iHTEPB 10, 30KpeMa Y IiJJ3ar0JIOBKY
abo Bpi3i. Ak migcymosye FHO.P. KazimoBa, «mpodeciitHuii )KypHalicT-iHTEpB I0€p Ma€ BMITH JIOXi/-
JIMBO BiJITBOPUTH HE TUIBKH MOYYTE, a i mobaueHe, BiuyTe B kaHpi iHTepB 10» (Kazimonsa, 2018: 60).
Hanpuknan, y min3aronoBky iHTepB’10 3 akTpucoio Kpicten bemn HaBeneHO BpakeHHs )KypHaIicTa
npo 11 Beceny Baady i JitoOOB 10 TBapuH, a aaBokara Jlizy biaym oxapakrepu3oBaHO K HAaA3BUYAHHO
€HepTiliHy MMPaBO3aXHCHUIII0, YUM BOHA 3aB/SUy€ BETAHCHKUM Xap4OBUM 3BUYKAM:

— Kristen Bell This actress has a well-honed funny bone and a heart for animals (Vegetarian
Times, 2010 (1): 84).

— Lisa Bloom Veg living powers this high-energy legal eagle (Vegetarian Times, 2010 (10): 84).

KoxHe iHTEepB 10 CyNPOBOIIKYETHCS JAHUMHU PO JKypHAIiCTa-1HiNiaTopa iHTepB 10, AKUK Yy Tpiaai
JACYPHANICM — PeCnOHOeHm — yumad, K 1 PECIOHJICHT, BUKOHYE TOABIHHY (QYHKIIIIO: TIGPBHHHOTO
aJipecanTa i ajpecara BOJAHOUYAC; PECIIOHICHT BUCTYIIA€ aipecaTtoM 3 OOKY KYpPHAIICTa i BIOpUHHUM
a/IpECaHTOM IIOBIIOMJICHHS, TOII SIK YUTa4 — BTOPMHHUN MacoBUH aapecar. Poib kopecnoHaeHTa
Ba)KKO TIEPEOLIIHUTH, aJKe CaMe 3aBISKH HOro mpoQeciitHOCTi, HaJIeXKHIl MMiIrOTOBI A0 1HTEPB 10,
YITKOCTI Ta PETEIBHOCTI YUTa4Yl OTPUMYIOTh LIKaBUH MaTepiai, SIKHi y HAIIOMY BHITAJKy CTBOPIO-
BaBCS 3 METOIO MomyJsipu3anii ocHoBHUX npuHIHmIiB 3CXK.

6. BucnoBku

[HTEpB’10 BUAAETHCS JOPEYHHM METOIOM OJEpKaHHS iH(opMaIlii Ta BUCBITIICHHS OCOOHCTOT
MO3UIIii, CTABJICHHS JIO TOI YW IHINOI MPOOIEeMH Kpi3b MPU3MYy OTPHUMAHOTO JOCBIIY BiIOMOi OCO-
oucrocTi. Sk iHhopMaliiHO-aHATITHYHUN KAHP, 10 XapaKTEPHU3YETHCS TIATOTIUHICTIO, Ma€ 3aBep-
[ICHUH XapakTep Ta TeMaTHYHY CIPSIMOBAHICTh, IHTEPB 10 3I1MCHIOE MTOTYKHHI BIUTUB HA YATAIbKI
MacH 3aBJISIKA aBTOPUTETHOCTI JpKepena iHndopmaii. Bussieni pi3HOBHIM 1HTEPB 10 SIK )KaHPY TPO-
¢eciitHo-HeTIpo(dheciHHOTO BaJICOIOTIYHOTO TUCKYPCY BKa3ylOTh HAa THYYKHN Ta TBOPYMHA MiAXia A0
oopMIIeHHST OTPUMAHOI y XO/Ii CIIJIKYBaHHS iH(pOpMAIIi.

CTpyKTYypHO-KOMIIO3UIIIiHA OpraHi3aiisi iHTepB’I0-Iiajiory, 1HTEPB’IO-MOHOJOTY Ta IHTEPB’IO-
MIPOJIOBKEHHSI PEYCHHS OXOIUIIOE TaKi CKIIQJHUKH, SIK: 3ar0JIOBOK, Bpi3, OCHOBHA YaCTHHA, BUCHOBOK.
Ponp 3aronoBka monsirae y nMpuBEepHEHH] YBAark YnTava Ta iHIMiadbHIA MOTHBAI] A0 Aii Ha MUIAXY 110
CaMOBJIOCKOHAJICHHS. Y Bpi31 HABEIEHO KOPOTKi BiZIOMOCTI TIPO IHTEPB F0OHOBAHOTO, IOTO KHUTTEBY CUTY-
aItito, siKa crasia momToBxoM st 3aimydeHss 10 3C)K. OCHOBHY YacTHHY IHTEPB IO — YepryBaHHS 9iTKUX
3anMTaHb Ta BUYEPITHUX, BIIBEPTHX BIIOBiIEH 0COOMCTOCTI (IHTEPB F0-/iaJIor), IpsiMa MOBA PECIIOH-
JICHTA SIK BIJIOBI/Ib HA OJJHE MUTAHHS (IHTEPB’FO-MOHOJIOT), BiIMOBII-NPOIOBKEHHS PETLTIK KOPECIIOH-
neHTa (IHTepB I0-TIPOIOBKEHHS PEYCHHS) — MPHUCBAYEeHO KirodoBuM npuHimnam 3CXK, ski Bubupae
ISt ceOe Ta NUTUTHCS HUMH 3 MAaCOBHM YUTA4EM BiJoMa 0COOMCTICTh. B ycix mepeniueHnx pisHOBUIAX
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IHTEpB 10 HABEICHO IMEPEBIpPEHI PECHOHAEHTOM IOPaIH, SKi MOJAHO TOPsAA 3 TeKCTOM iHTepB’ro. Lli
MIOPaJIH CIIYTYIOTh CBOEPITHUM ITiJICYMKOM, SIKHH Y TAKOMY KOHTEKCTI TPAKTy€eMO SIK BUCHOBOK. [H(op-
Mallist PO KOpECTIOH IeHTa Ta (ororpada — 000B’I3KOBHIA €IEMEHT OpraHi3allii TaKoro KaHpy, a Horo
BI3yaJIbHHI CKJIQJIHUK — ()OTO — 1€ CHHKPETUYIHE JTOMTOBHEHHS IMyOJTiKaIlii, sIke 9acTo Bi3yalli3ye onep-
YKaHUH pe3ysbTar Ta MOTUBYE JI0 JIii Ta MPAKTUYHOTO 3aCTOCYBAaHHS 37100y THX 3HAHb.

Y KOHTEKCTI MOAAIBIINX JOCTIKEHb XKAHPY 1HTEPB 10 BUAAETHCS JOLUUIBHUM PO3IISIHYTH JIEK-
CHYHE HAallOBHEHHS TEKCTIB IIbOTO aHPY, 30KpeMa OILIHHY JIEKCHKY, 3 METOIO BCTAHOBIICHHS i KOMY-
HIKaTHBHO-TIPArMaTUYHOTO HABAHTAXCHHS Ta KiIacH(iKarii.
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