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JIHI'BOCTUJIICTUYHA IHTEPIIPETAIISA HOETUYHOI'O TEKCTY
IBAHA JPAYA «B MIKPO®OH KPUHMUID»

IBannmme Hartagis SlpociasiBHa,

Kanouoam inono2iuHux HayK, OoyeHm,

doyenm Kagheopu YKpaincokoi mosu
Ipukapnamcvro2o HayioHanbHO20 YHIGEpCUmemy
imeni Bacuns Cmeganuxa
nata_ivanyshyn@ukr.net
orcid.org/0000-0003-1835-0466

Meta. MeToro cTarTi € 3/1il{CHEeHHS KOMIUIEKCHOTO JIIHMBOCTHIIICTUYHOTO aHaIIi3y OSTUYHOTo TekcTy IBaHa Jlpaua «B Mikpodon
KpuHHUL» (30ipka « TembKUHI» ) MIISIXOM XapaKTepUCTHKN KITIOYOBUX OJMHUIb PI3HUX PIBHIB, IO OEPYTh y4acTh Y TEKCTOTBOPECHHI,
JOCTIHKEHHS KOHIIETITOC(HEpH TEKCTY, OKPECICHHS POJIi MiKpO- Ta MakpooOpasiB y (opMyBaHHI Xy[JO)KHBOTO L1TIOTO, BUSBICHHI MPH-
XOBaHMX IUIACTIB iH(OpMALii, 0 CHPUSIOTH aIeKBATHOMY JIEKOAYBaHHIO Ta pererniii moe3ii.

MeTtoau. Y po60Ti BUKOPHCTAHO TaKi METOIH JIHTBICTHYHOTO aHAMI3y: iHPOpPMAIifHO-CMHCIIOBHIT (3 H0T0 TOMIOMOTOI0 OKpeciIe-
HO cMHUCIIO()OPMYBaHHS B TEKCTI 32 IOCEPEIHUIITBOM HAsiBHOI B HbOMY 1H(OpMaLii), KOHIENTYaJIbHUN (JOCIiIKEHO POJIb KOHIETITIB
y opMyBaHHI XyITOXKHBOTO I[IJIOr0), CTPYKTYPHO-(PpAarMEHTAPHOTO OMKCY (BUIIIICHO OKPEMi TEKCTOBI CETMEHTH Ta 3/1iHCHEHO iX aHa-
J1i3), JTIHTBOMOGTHYHOI 1HTEpIIpeTalii (IeKoIyBaHHs 3MICTY TEKCTY MUISXOM BHSIBJICHHS CHCTEMHO-CEMAaHTUYHUX BITHOIICHH Pi3HO-
PIBHEBHX MOBHHX OJMHUIIb), ACOLIATUBHOTO MO (BUSBICHHA Ta IHTEPIPETALlis aCOLIaTUBHUX 3B’ SI3KiB MIJK CJIOBaMH), KOHTCKCTHHH
Ta IHTEePTEKCTyaIbHUI (eKCIUTiKalis (YHKIIOHYBaHHS MOBHHUX 3HAKiB KyJIBTYpH B TOPU30HTAIBHOMY Ta BEPTHKAJILHOMY KOHTEKCTaX
YKpaiHCHKOI CIIOBECHOCTI).

Pesyabrarn. [TnbuHHMN aHATi3 KIIOYOBUX MOBHMX OJMHHUIL PI3HUX PIBHIB CIPHUAB PO3KPHTTIO OOPa3HO-MOETUYHOTO CBITY
XyIOXKHBOTO TUCKypcy IBana J{paya. OcoOnuBy yBary npuIiIeHO AeTaabHOMY aHalli3y Ha3BH — CHIIbHIH MO3HLIT TEKCTY, IO IPOCIIEK-
TY€ PO3TOPTAHHS TEMH Y BU3HAYEHOMY aBTOpOM pycii. CerMeHTYBaHHs TEKCTY J1aJI0 MOXKIIMBICTB IIPOCTEXUTH PyX iHPOpPMAIIi]l B HEO-
My; BUSIBUTH TiCHE TEPEIUIETCHHS U MapajeibHe iCHYBaHHS Ka3KOBOTO W peajbHOTO AMCKYPCIB; JETalIbHO MpOaHATi3yBaTH OKpeMi
MOBHI 3ac00H pi3HHX PIBHIB Ta IX poub y 3a0e3neueHHi kore3ii if KOrepeHTHOCTI SIK Ha PiBHI OKpeMHX (parMeHTiB, TaK i XyJ0KHBOTO
L1JIOTO 3arajioM.

BucHoBku. JleTansHuii aHami3 pi3HOPIBHEBHX MOBHHX 3aCO0IB CIPHAB PO3KPUTTIO OOPAa3HO-XYIOKHBOTO CBITY MOETHYHOTO
Tekcry IBana /lpaya, BUSIBJICHHIO JIATSHTHUX CMUCIIIB, 3aKOZ0BAaHHUX y HOTO CTPYKTYPI.

Ki11040Bi ¢J10Ba: €THOKOHIICTIT, TEKCT, AUCKYPC, CHMBOJ, IMILTIIIUTHICTD, TATCHTHHUN, €KCILTIKAIIisL, MIKpooOpa3, Makpooopas.

LINGUISTIC AND STYLISTIC INTERPRETATION OF IVAN DRACH’S POETIC TEXT
“INTO THE MICROPHONE OF THE WELL”

Ivanyshyn Nataliia Yaroslavivna,

Candidate of Philological Sciences, Associate Professor,
Associate Professor of the Department of Ukrainian Language
Vasyl Stefanyk Precarpathian National University
nata_ivanyshyn@ukr.net

orcid.org/0000-0003-1835-0466

Purpose. The purpose of the article is implementation of complex linguistic analysis of Ivan Drach’s poetic text “Into the microphone
of the well”. The key units of the various linguistic levels involved in processes of text-making are described; the conceptual sphere
of'the text is investigated, the role of micro-images and macro-images in the formation of the text as a whole is explored, the identification
of implicit information which can contribute to the correct decoding and reception of poetry are outlined.

Methods. The following methods of linguistic analysis are used in the work: information-semantic (helps to identify the main
meanings), conceptual (helps to investigate the role of various concepts in the forming of the text), structural-fragmentary description
(can separate text segments and perform their analysis), linguistic and poetic interpretation (decoding of text content by revealing
system-semantic relations of different linguistic units), associative field (detection and interpretation of associative relations between
words), contextual and intertextual (explication of the functioning of cultural linguistic signs in horizontal and vertical contexts
of Ukrainian literature).

Results. In-depth analysis of key linguistic units at different levels contributed to the discovery of the poetic world of Ivan Drach’s
artistic discourse. Particular attention is given to the title — the strong position of the text that predicts the theme’s unfolding. The
segmentation of the text made possible to trace the movement of information in it; to analyze in details the individual linguistic means
at different levels and their role in ensuring cohesion and coherence, both at the level of separate fragments and the whole text.

Conclusions. A detailed analysis of different levels of linguistic means contributed to the discovery of the artistic world of Ivan
Drach’s poetic text, to the identification of latent meanings encoded in its structure.

Key words: ethno-concept, text, discourse, symbol, implicit, latent, explication, micro-image, macro-image.
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1. Beryn

XyHOoKHIHM TEKCT — 6araTOBUMipHA CTPYKTYPa, SIka BUMArae JJisl aAeKBaTHOI IHTEpIIpeTallii IMrO0Koro aHallizy Ta po3y-
MIHHSI KITFOYOBUX TNPHHIMIIB HOro CTBOpeHHs. JIIHMBOCTHIIICTUYHHMI aHalli3 MOETUYHOTO TEKCTY YCKIIAIHIOETHCS IIe
i THM, 110 JUIsl OCTAaHHBOTO XapaKTEPHI MiJBHUIIEHA EMOLIIHICTh Ta 00Pa3HICTh, HACHUEHICTh CTHIIICTUYHUMU (QirypaMu
i TpoIlaMM, MHOXKMHHICTB TIEPEHOCHHX 3HAa4€Hb, 10 YCKJIQJHIOIOTH PELENIiIo Ta AAl0Th IIMPOKI MO>KIMBOCTI JUJISI TTOJTi-
TPaKTyBaHHSI.

[NoeTnyHuii TeKCT Ta HOro aHaji3 HEOJHOPA30BO CTABAIM IPEAMETOM CIELialbHOIO JIHIBICTHYHOTO JOCIIKEHHS
(M. Tonsany, 1. Kouan, P. Credypax), ogHak 11ikaBo 0yrmo 0 MpOCTEKUTH CIOCOOU peai3alii aBTOPCHKOTO 3aIyMy Ha
Mmarepiasii KOHKpeTHOI rnoe3ii. Came TOMy Memoio CTarTi € 3MIHCHeHHS] KOMIUIEKCHOT JIIHTBOCTHIIICTUYHOT XapaKTepHc-
THKH ITOETUYHOTOo Tekety IBana /Ipaya «B mikpodon kpunuii». Mera nepenbadae po3B’si3aHHs TaKUX 3a60aib: 1) Ipo-
aHaji3yBarH 100ip pi3HOPIBHEBIX MOBHHX €JIEMEHTIB BIAMOBITHO 710 aBTOPCHKOTO 33yMy; 2) BUSIBUTH KOHIIEITOIIPOCTIP
TEKCTY, CHCTEMY MaKpo- Ta MiKpooOpasiB.

Buxonsum 3 TBepIKEHHS, MO «(POHETHYHI, TpaMaTHYHI, JIGKCHYHI Ta iHIII SBHIA B MOSTHYHIN MOBI HaOyBalOTh
BHPA3HOCTI, ecTeTnyHO1 3HaunMocTi» (lomstandg, 2012: 259), cipoOyemo 3aificHUTH pi3HOpiBHEBHI aHATI3 TeKCTy 1. J{pa-
ya. Y cTarTi KepyBaTMMEMOCS TaKUMH METOJaMH JITHIBICTUYHOTO aHaNli3y: iH(pOpMaliiHO-CMUCIOBUM, KOHIICITYasb-
HHUM, CTPYKTypHO-()parMeHTapHOrO OMNHKCY, JIIHIBOIIOETHYHOI 1HTepHpeTarii, acoliaTHBHOIO I0JIsl, KOHTEKCTYalbHUM
ta inTeprekctyansHuM (Tosstamy, 2012: 200-203). Ockinbku noesist «B MikpoOH KPHHUII» JOBOJII 3HAYHA 38 00CITOM,
MTOBHICTIO HABOAUTH ii HE Oyaemo.

2. 3aroJIoBOK — BiilpaBHA TOYKA IS AHATI3Y TEKCTY

IBan [Ipad — moeT-mricTAECATHUK, A TBOPYOCTI SKOTO XapaKTepHI yCKIaJHeHa MeTapOpHUIHICTh, aCOLIaTHBHICTh
nrchbMa, caMoOyTHS 00Opa3HICTh, €MOILIIHA HACHUEHICTh Ta HAsIBHICTh CIOXKETHOI 0a31 HaBITh y JIIPUYHUX TEKCTax. 3aj1e-
KJIapoBaHa 1oe3ist HISKUTH 10 30ipku « TenbkuHII», € T XyI0KHBOIO OKPaco0.

Po3noynemo aHasi3 i3 Ha3BH — CHIIBHOI MO3UIIT OyIb-SKOTO TEKCTY, sIKa BOJHOYAC € BY3JIOM 34EIUICHHS HOTO CeMaH-
THYHOI CTPYKTYpH; KJIFOYOBHM CJIOBOM, IO TPOHU3YE XyHOXKHE IIiJIe, BOJHOYAC CKPIIUIIOIOYH HOTO Ta KOHIEHTPYIOUN
yBary permiieHTa Ha «iHpopMmariifaomy sapi nosimomeHHs» (Kowan, 2008: 58). Tak, Ha3zsa moe3ii «B MikpodoH kpu-
HUII» € CBOEPITHUM KITFOUYeM 110 AemudpyBaHHS TEKCTY, aJpkKe B Hil 3aKOIOBaHI MEPEATEKCTOBI 3HAHHS PO BECh TBI.
«Kpunuysay» 1 «mixpogon» — neplin 4yTTeBi 00pasu, 3 IKUMHU CTHKAETHCS afpecar. | Ko HOMIHALS «KpUHUYs» € TOBOJII
YaCTOTHOIO B IOETMYHOMY MOBJICHHI, 3/JaTHOIO BUKJIMKATH PsiJl aCOLALii, TO «MiKpOgon» — NeKceMa, 10 HaJISKHUTh 10
npodeciiiHOT JIEKCUKH, a TOMY HE MOXKE IPETeHyBaTH Ha XyJIOXKHICTh 300pa)kyBaHOro. Bukopucranus npuilMeHHHKa
6 Majio 0 03Ha4YaTH CIIPSMOBAHICTb J1ii, O/IHAK Yy HABEJICHOMY KOHTEKCTI /ISl SIK TaKa BiJICYTHsI B3arajii, TOMy CIIOCTEpPIraeMo
MOPYLICHHS BAJICHTHOCTI: CIIOJYYCHHS «8 MiKpoghon» He nependadae aktaHta «kpunuyiy. Meradopudnuidi o6pa3 Kpu-
HUIIi, SIKA aCOMIIOETHCS B aBTOPCHKiH YsIBi 3 MIKpO(OHOM, 3TaTHIM PETPAHCIIOBATH NEBHY iH(OpPMAIIif0, € OJHUM i3 KITI0-
YOBUX MMOCTUYHUX CUMBOJIIB TEeKCTY. L{eii MikpooOpa3 € CBOEPIIHOO BiAIPABHOIO TOYKOKO IS PO3TOPTAHHS XyI0KHBOTO
1JIOTO, JOBKOJIA HHOTO 00’ €THYIOTHCS 1HII MiKpOOOpa3H i TUIbKU B KOMILICKCI BOHH 3/IaTHI PEIIPE3CHTYBATH 3aKJIA/ICHY
aBTOpoM iH(opMarlliro. Bixke B 3arojoBKy crocTepiraeMo KoayBaHHsI ITOBIIOMJICHHS: TOOY/IOBaHHI 32 TIPUHIIUIIOM IO€/I-
HaHHS HEIOEIHYBAHOTO, BiH CIIPSIMOBYE BEKTOP peleNIlii HOSTHYHOTO TEKCTY B Ka3KOBHH JUCKYpPC, TOOTO NPOTHO3Y€E
OKpeMi BKpaIuieHHs a0 i HarpoMaJDKeHHs Ka3KOBO-(DaHTACTHYHUX CJIICMEHTIB.

3. CerMeHTYBaHHSI MOETHYHOIO TEKCTY

Iy neTanbHOro aHaji3y crpoOyiMo MPOCEerMEeHTYBaTH MOSTHYHUIN TekeT IBana Jlpaya «B mikpodoHn kpunuiti». Ha
HAIIl TTOTVISIT, TTOE31K0 MOYXKHA MOIIIUTH Ha 6 YacTHH, SIKI yMOBHO MOYKHA Ha3BaTH Tak: /. Ilapacka no 6ody ude. 2. Kpu-
Huyst, wjo 3’ €oHye 3 mopem. 3. Pozmosa 3 cunom. 4. Pozmosa 3 onykom. 5. I'onoc mamepi 3 ¢iopa. 6. Mamepuncoka gipa.

VY TekcTi moesii MPOCTEKYETHCS PsJl JIGKCHYHUX JIOMIHAHT: 6euip, KpUHuys, 8i0po, 600d, KOPOMUCIO, 30pi, — SKi
BOJIHOYAC BHCTYMAIOTh MIKpOOOpa3aMHu 1 JO3BOJISFOTH CIIPUIIMATH TEKCT KOHIENTYAIBHO. BHKpHCTaNi30BYETBCS Y TBO-
pi # Makpoobpa3 Ykpainu-barekiBoHM, 3peanizoBaHUi 0oJpa3y X y IBOX imocracsx (KIHKH-Marepi, IO YeKae CHHa
1 rykae Oy/ib-sIKMX KaHaJliB KOMYHIKaI[il 3 HUM, 1 pifiHoi 3emui). [TiqTBepPKEHHSIM TaKOro TPAKTYBaHHSI € i BAKOPUCTAHHS
ABTOPOM KOHLICNTY KpUHUYsl, SKUI B YKPATHCHKIN €THOKYJIBTYPI CIIBBIIHOCHUTBCS 3 PO3IIYKOI0, BIPHICTIO, 0AThKIBIIMHOIO,
nyxosHicTio (KaiiBopok, 2006: 315).

[Noe3is mae croxeT, a BiAMPAaBHOIO TOYKOIO ISt HOTO PO3TOPTaHHS € MIKpOOOpa3 «geuipy, SIKUH CIpHsie BAHUKHEHHIO
6e3niui acomianiif. Tak, Ha 3HAKOBOMY PiBHI OKpecCJIeHAa HOMIHAIS € CHMBOJIOM BTOMH BiJ[ JKUTTS, CTApOCTi, IO MiAKpPi-
TUTFOETHCST KOHTEKCTOM (aBTOP BHKOPUCTOBYE EMITET «cmapenvka [lapacouxay). IIpoTe 1iikoM iMOBipHa ¥ iHIIA 1HTEp-
npeTaiisi HaBeACHOI JIEKCEMH: B YKPaiHChbKOMY (DOJIBLKIIOpI CeMaHTHKA «8euopa» Peaizy€eThes Kpi3b MPU3MY Ka3KOBOTO
JICKYPCY, aJPKe 11e Yac, KOJIU BC1 3aCUHAIOTh (Bseuepi, konu ceno 3acunae, Ilapacka no 600y tide...), KOIM TBOPSTHCS Pi3HI
nuBa (ITapacka BipUTb, 1110 CHH, KU 3HAXOIUTHCS 38 MUIBHOHM KIJIOMETPIB Ha aTOMHOMY YOBHI, SIKKMOCH YHHOM OYY€
MaTepuH rojIoc 1 HaBiTh 3MOXKE BINOBICTH). BoXMBaHHS JECTIB «3acunacy 1 «iide» y TENEpilIHBOMY Yaci CTBOPIOE 1JTr0-
3110 IPUCYTHOCTI YUTa4a B 9ac [ii, CBOEPITHOI «IIPUICTHOCTI» JI0 MO, 10 BinOyBaroThcs. [IpukMeTHO, 0 Bei TiecioBa
B aHAJII30BAHOMY TEKCTi BKUTI y (hopMax TEHepilIHbOT0 1 MUHYIOTO Jacy. Takuii criocid BUKIALy, 3 OQHOTO OOKY, CIIpHSIE
JIMHAMIYHOCTI 300payKyBaHUX IMOJIii, 3 IHIIOTO K — aKIIEHTY€E yBary Ha CBOEPIAHIN CTATHI, 103a4aCOBOCTI KOMYHiKaIlil
MK MaTip’10 1 CHHOM.

VY TekcTi NpUCYTHIH TaKOK CEMaHTHYHO MICTKHI 00pa3 «80o0ay, o Ha YKpaiHCbKOMY MOBHOMY TPYHTI Ha0yBa€ 03HaK
CTHOKOHIIETITY, aJUKE € OTIOETU30BAaHUM Y HapO/IHIil TBOPYOCTI i TPAKTY€ETHCS SIK CHMBOJI 3MiH, TUIMHY Yacy, MyJIpOCTi, [0
TCHETHYHO TOB’A3y€ MOKOJIHHS, TICPEIa€ BaXKIIUBY iHPOPMAITITO.

HacTtymai psaku OeMOHCTPYIOTH BHKOPHCTAHHS aBTOPOM CIIOBOTBIpHOI KOHOTAIlii, 6a30BaHOI Ha JEMiHYTHBHHUX
cydikcax -envk-, -ouk- (Cmapenvra nezenvra Ilapacouka / B enuboky kpunuyio 6iopo sanypioe / I kagice 6 Kpunuyio sx
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6 cmaputl Mikpoghorn). MOKEMO 3 YIIEBHEHICTIO CTBEPKYBATH, IO I1i 3aCO0M BUKOHYIOTh Y TEKCTI 00pa30TBOpYY (DyHK-
1[I0, aJpKe CIPUSIOTh CTBOPEHHIO B YSIBI PEIHITIEHTA ILIICHOTO EMOIIIHO-EKCITPECUBHOTO 00pasy BKe HE MOJIOJIOI, alle
YKBaBO1, METKOT J)KIHKH. Bask/IMBy polib y 1IbOMY KOHTEKCTI BiJIirpae W emiter «enubokay. Hezakaroun Ha CTHIICTUUHY
HEUTPaJbHICTh aHATI30BAHOTO NIPUKMETHHUKA, B ITOETHYHOMY TeKcTi [Bana [Ipaua BiH 0OpocTae JOIaTKOBUMH CMHUCIIO-
BUMH HalllapyBaHHAMH 1 MOXKE TPAKTYBaTHCS K NOSTUYHA TinepOoa, aJuke KPHHULS INTMO0Ka HACTIIIBKY, 110 Yepe3 Hei
€ TIPSIMHUA BUXIJ] 10 OKCaHy.

3BepHIMO yBary i Ha Te, 110 aHAII30BaHl BHIIEC KOHICITH «KPUHUYSLY T «MIKpOGOH» Y TIPEACTABICHOMY CEIMEHTI
NOE/IHAHI HE TaK, K Y Ha3Bi: SKIIO B 3aroJIOBKY KPMHHIIA € MiKpO(bOHOM TO y TEKCTI BOHA SIK MiKpO(bOH Take 1BOsIKE
BHKOPHCTAHHS CIliB- o6pa3113 MIPOAYKY€E i pl3HOBeKTOpHy iHTepIpeTanito: MmeradopuiHe abo noplBHsmLHe 3HAYEHHS BiJI-
ToBiJae napasnenbHoMy ICHYBaHHIO y BipIlIi IBOX CBITiB — peasbHOro i Migooriynoro. YBara peLuIieHTa (boxycyen,ca
1l Ha CIIOBOCIIONYYCHHI «cmapuil MiKpogony: Hi B aBTOpa, Hi B afpecara HeMa BIEBHEHOCTI, 110 Lel 3aci0 KOMyHiKamii
IPALOE KOPEKTHO.

Hacrymmuii cerMenT, sKoMy MH Jaji yMOBHY Ha3BY « Kpunuys, ujo 3'€0nye 3 Mopeiy, BAKOHY€ POITb BCTABJICHOT KOH-
CTPYKIII, siKa nepepuBae X1J1 O/1i{, O/IHAK € BYKJIMBOIO JUISl PO3YMIHHS MEXaHi3My KOMYHIKallii Mix Hapacxoro Ta CHHOM.
BuManboByeThCS IOMIHAHTHUH CMHCIIOBHHN JIAHIFOXKOK MAMU — KPUHUYSA-MIKPOGDOH — MOpe — AMOMHULL YOBEH — CUH, —
SIKMH JIOT1YHO BIIOPS/IKOBYE HEIOEJHYBaHI Ha PN OIS pedi i (popMye 3aBepIICHUH TOIIK.

CHopiTHEeHICTh i3 Ka3KOBUM JHCKYPCOM JIEMOHCTPYE PALOK A Mope 3a MinvlioH Kinomempie (HOPIBHANMO y Ka3Kax:
3a TpUAEB ATh 3eMenb). [IpuKMeTHO, M0 aBTOP BUKOPHUCTOBYE JIEKCEMHU «Mope» W «okeany K TOTOXHI, B3a€EMO3aMiHHI
HOHSATTA, a[PKe MaeMO HApOIHOIIOCTHYHE «MOpe-OKifAHY, IO aCOLIIOETHCS 3 BEIMKOIO BiICTAHHIO, CHMBONI3Y€ JKUTTS
i cMepTh, 30mKyeThest 3 Hebom (JKaitBopok, 2006: 414). Ileii cermMeHT peatidye eeKT ONIYKaHOTO OYiKYBaHHs, TOOTO
MOPYILEHHS Cy0’€KTUBHOI IPOCHEKIii, CTBOPEHOT aJjpecaroM B IPOLEC PO3rOPTaHHS XyAOKHBOTO LIIOT0: MiCsl HIIKO-
BUTO «Ka3KOBOT'O» BCTYIy PELMIIEHT FOTOBHH JI0 BUKJIAJy Marepiaiy MEBHOTO XapakTepy, OAHAK MAaEMO OIOBi/b IIPO
peaNbHi MOl 3 )KUTTS CLTBCHKOI JKIHKH. BukoprcTanHs rimepOonu «4 mMope 3a MinblioH Kilomempiy, OKpiM aKkTyai3amii
Ka3KOBOTO JUCKYpPCY, BMOTHBOBAHO iHTEHITI€I0 aBTOpA HATOJIOCHTH Ha PO3ITYIIi MOpsiKa 3 YKpaiHOO Ta MaTip 10, IOKa3aB-
[T BOJHOYAC, 1110 BiJICTAHb HE € TIEPENIOHOIO IS CIIPABKHBOT JIIOOOBI.

Hactyni psinku A 6 mopi na amomnomy woeni / [lapacuun Ilempo kanimanom npuxoOumscs e OUTBIIOK MIipOIO
YBHPA3HIOIOTh aBTOPCHKUH 3a/lyM Ta MiIKPECIIOI0Th Ka3KOBO-Mi()OJIOTUHHI XapaKTep MOSTUYHOTO TeKCTy. Tak, HoMiHa-
List «amommuuil 4oeeny € npodecionanizMom, SIKUH, OfHaK, y APYTii moaoBUHI XX CTOMITTS TPAaKTyBaBcs 1 K HEOJIOT13M,
JIEKCeMa XK «NpUXoOumsbcs» y CIIOBHHKY TPAKTYEThCS K po3MOBHA (hopma. Take KOHTpacTHE BUKOPHCTAHHS B OXHOMY
PAAKY MOZEPHOI podeciifHOT Ta PO3MOBHOI JIGKCHKH TPU3BOIUTH 10 (hOpMYBaHHS XYIOKHBOTO €(peKTy MPHUCYTHOCTI
B 00pa3HO-TIOETUYHIN CTPYKTYPi TEKCTY JIBOX CBITIB — peallbHOTO Ta Ka3KoBOTO. [IpUKMETHO, 10 1HITMX XyJ0XKHIX 3aC0-
0iB y nMX psiKax HeMa, OCKIJIbKM HaBiTh HasBHI 3[aTHI IMILTIKYBaTH y TIOSTHYHOMY TEKCTI Psiji IPUXOBAHUX CMUCIIIB:
MIPEAIMETH Ta SIBUIIA, 1110 € (haKTaMH HayKOBO-TEXHIYHOTO IPOrpecy (amomuuil 4o6er), KOHTPACTYIOTh Y TEKCTI 3 HaiBHO-
IHTYITUBHMM CBITOBIAYYTTSM 3BHUYAMHOI CUIBCHKOI JKIHKH, sika y XX CTOJITTI HPOJOBKYE BIpUTH B uyneca. KaskoBuit
JIMCKYPC aKTyali3y€eThCsl 1 B HACTYIHUX PSIKaxX TEKCTY: [ Kagwce 6 Kpunuyro Kk 6 cmapui mikpogoH, I kadxce Iapacka
6 KpuHuyio cunosi, Kasce mamu cunogi y 6iopo, ajpke TpUpa3oBe MOBTOPSHH Iil (kajice), XapaKTepHe HacaMIepesn s
Ka30K Ta (OIBKIOPY, 3MaTHE BUKJIMKATH MO3aTEKCTOBI 3/I0Ta/IKH, pi3HOMaHITHI acorialii. Tak, B yKpaiHCBKiil eTHOKYIb-
TYpi YHCIIO TPHU «BiJirpae 3HauHy MiidHy, MiCTHUHY i Mariuny posb» (XKaiiBopok, 2006: 604): mpu kpunuuenvku, mpu
OIBUUHOHbKY, MpU Opamu, mpu 0opo2u mowjo.

KonTpoBepciiiHuM Jutst TpakTyBaHHS € 1 00pa3 «kpunuyi, cnaposanoi 3 okeaHomy, SIKUA THTEPIIPETYEMO HacaMIepe,|
SIK CHMBOJI 3JTUTOCTI Mi()i9HOTO 1 peanbHOTO Yacy. [HIMUME clioBaMH, MOJKHA CTBEPIDKYBATH PO HEBIIAIIBHICTE Midy,
Ka3KH i peabHOCTI, [0 TIeperuienucs B TeKeTi [Bana Jlpada, OCKITBKH y CBITOBIH KyJIBTYpPi BOZIa CHMBOJII3Y€ Hac.

Hacrtynauii cermeHT — «Po3mosa 3 cunom» — € HacIIpaB/li MOHOJIOTIYHIM MOBIIeHHsM [lapacku, sike TOBHOIO MipOIO
BijloOpaxkae peaii CiJIbCHKOTO HTTS: BIYHA 3aKJIONOTAHICTh, Ba)KKa IMpalls, MOCTii{Ha HecTaya 4acy, 3BiIICH — YpPUB-
YacTICTh MMOBIJIOMJICHB, TICBHA HANPYKEHICTh, OAXKAHHS 3a JIOTIOMOTOK0 KUIBKOX CITIB IEpeJaTH MakCUMyM iH(opmarrii.
LIst po3MoBib XapakTepu3yeThesi MEBHUMHU ocobnuBocTamMu. Tak, metadopa «zanapunacey (3anapunace xono oimeil
ma Oypsxie) KBalipiKyeThes SIK Taka, [0 HAJIGKHUTh HacaMIIepell 10 PO3MOBHOTO MOBJICHHS, TOOTO € MapKepoM 3HHKe-
HOTO CTHUTIO. Y TEKCTi Moe3ii TIeKceMn «Odimuy i «6ypAKu» CTOATH TIOPYd, TOOTO BUCHOBYETHCS JIOTIYHA IMITTIKAIis, SKa
CUTHAITI3Y€E PO METYILIUBICTh KUTTS, HEBMIHHS PO3CTaBUTH MPIOPUTETH, BUIIJTUTH OCHOBHE Ta ApyropsaHe. HacTym-
HUH pAnok (Jupexmop naxazyeae i npocus) MiCTUTH JBa B3aEMOBUKJIFOYHHUX JIIECIIOBA, SIKi, OJJHAK, HE € HECIIOIyYyBaHH-
MH B KOHTEKCTI CLIIBCBKOTO YKHTTS, /K TUPEKTOp — LIIaHOBAHA JIFOJIMHA, 3 PILICHHSIMH SIKOT HE MPUHHATO CIiepevyaTHcs
YM CTaBUTH iX I/l CYMHIB, TOX Y MOHOJIOT'TYHOMY MOBJIEHHI 1 IPOXOIUTIOETECS «Haka3y6asy. Onpasy K CIIOXONUBILIHUCH,
[Mapacka yTo4HIOE: «npocusy. [l MOBICHHS (GOIBKIOPHUX TBOPIB TaKe IMOEIHAHHS NMPOTHICKHUX 32 3HAYCHHSAM CIIiB
€ MBUIIE TPAANILIIEI0, HIXK JUBUHOIO, IO 3HOBY K TaKHW CUTHATI3YE PO PONBKIOpPHE, Ka3KOBO-Mi(OIOTIYHE MiATPYHTS
Bipia. AKIIEHTYEMO: Y MOHOJ1031 [Tapacku, Ha BiIMIHY BijI IIOYATKy 1oe3ii, Ai€ciioBa BXUTO Y (POpMI MUHYIIOTO Yacy, YuM
LIJIKOM OOIPYHTOBAHO PyWHYETBCS 1TH031s1 MPUCYTHOCTI Ha MicCLl MOIT, aJKe Y IbOMY CErMEHTI HIIeThCs PO Te, 1110 Bij-
OyBasiocst paHillle, YuTay Xe UII030pHO NMPHUCYTHINM Ha Micli Mol mig yac po3MoBH [lapacku 3 CHHOM.

BipryansHy po3MOBY IiepepHBaEe OHYK, PO SKOI'O BiJJOMO JIMIIE T€, IO BIH «3aceimus i3 kabinu 3yoamuy, T00TO
oOITaXKITUBO-TITY3JIMBO OIliHIOE 0A0MHY HAiBHICTH Ta Bipy B dyAeca. BHIiIEHHS IbOr0 CerMEHTa BMOTHBOBAHO 3MIICH-
HSM aKIEHTIB ¥ TEKCTi 3 (DOTBKIOPHO-KA3KOBOTO CBITOCHPUHHSATTS CTAPCHBKOI 0 IIJTKOBHUTOI PEaiCTUYHOCTI OHYKa,
SKWH, Xoua i He OyB MPUCYTHIM Tij 9ac CHiIKYBaHHA 0a0W 3 CHHOM, YK€ YiTKO JOMUCIIOE CHUTYaIlif0, 3HAIOUH PO il
BJIauy Ta 3BUYKY FOBOPUTH O11st KpuHUII. Hackpi3Ha ipOHIUHICTE POCTEIKYETHCS B paKax: [ onosy tiomy ne posoutime /
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obepedicHo 3 8i0pom, SIKUMHU OHYK IiJIKPECIIOE, 0 HEe BIpUTh y 3MaTHICTh BOJM INepenaBaTy iH(GopMallito, 30J1uKyBaTH
JIIONIEH, ToJIaTH 3HA4YHI BijicTaHi. Y HaCTymHOMY peueHHi (Konosopom adic cuuume) ICKCEMa «KOI08OPON» TPAKTYEThCS
SIK CHJIBHUI 00epTalbHUM PyX BOAM B piuKax, OKeaHaX Ta MOPSIX, SIKOTO IPOCTO HE MOXKe OyTH B KPHHUIII, 10 I pa3
BKa3y€ Ha KOHTPACT CBITOPO3YMiHHS JIFONEH Pi3HUX TOKOJIHb.

HacTtynHi psaky TEKCTY € 32 CBOEIO CYTTIO aBTOPCHKOIO PEMApPKOI0, OCKUIBKY B HUX BiACYTHI 1 fis, 1 po3MoBa: {ugy-
emuvcs 6aba Hapacka / Ipamomui onyxku ne 3uaromo / [L]o kpunuyi cnaposani 3 oxeanom. GyHKIIOHATBHE TPU3HAYCHHS
1BOro (hparMeHTa TeKCTy — Bijyi3epkainuTu [lapacunne OayeHHS CBITY, SKa PO HE PO3YMi€, SIK MOXKHA HAacCMiXaTHCs
3 iCTWH, BIIOMHX Yy Hapomi 3 JaBHiX-naBeH. [lopiBHsANMO mmie: y (parMeHTi CIOCTepiraeMo IMOBTOPEHHS BHCIIOBICHHS
«KPWHHMIISA CIIAPOBaHa 3 OKEAHOM», METa SIKOTO — MiJKPECIUTH Bipy CTAPEHBKOI Ta i IEpEKOHAHICTh B TOMY, 1[0 PO3MOBA
3 CHHOM CIIpaBJi BiJI0YBa€ThCsI, BOJHOYAC [TPOTUCTABUBILYN 00pa3Ho-Mi(osioriune cBitopo3yMiHHs [lapacku 3 KOHKpeT-
HO-3a3€MJICHUM ii TPaMOTHOTO OHYKA.

PosropranHs TEKCTy penpe3eHTOBAaHO HACTYITHUM BHIUICHHM CEIMEHTOM — «Posmosa 3 cunomy. Briagae y Bidi Te,
110 Ha BiIMiHY BiJ MOHOJIOTiuHOTO MOBJeHHs [lapacku BiamoBias IleTpa momano omnocepeakoBaHo, y YMEMYCh BUKIIA]],
MOXJIMBO, camoi [Tapacku, OCKiNbKM criocTepiraeMo po30i>KHOCTI MIXk Xy/IOXKHBOIO IIPABJIOI0 Ta PEAIbHICTIO (BIAKPUTHI
KaliTaHCHKHH MICTOK Ha ITiJIBOJIHOMY YOBHI, BIZIpO IIaJa€ y CoJIOHY Boay ToIo). Panok «Cam kasase», o4eBUIHO, MaB 01
MiATBEPIUTH JOCTOBIPHICTh BUKJIAJICHOTO, OHAK y XYAOKHIN TKaHHWHI BipIIa Horo QyHKIS iHIIa — BUKIHKATH CyMHIBA
y TIPaBIUBOCTI CKA3aHOTO, OCKIIBKHM TEKCT PSCHIE AIECTOBAMH PO3MOBHOTO CTHIIIO, IO CIIPUHAMAETHCS aJIpecaToM-unTa-
4eM SIK MapKep Halle)KHOCTI MoBiieHHs camiid [Tapacii (IopiBHSMMO: 338 CTHIIICTUYHO HEHTPaJIbHUM JIIECIOBOM «PO3KdA-
3y€» WIYTh CTUIIICTHYHO MAapKOBAHI «PO3406NYEY, «PO3MONKosyey). MeToHIMIYHE NepeHeceHHs «/ 010cC ... 2080psawUM
HNUCLMOM PO3ZMONKOBYEY, Y IKOMY BKUTO CTAPOCIIOB’SIHI3M «2080psAuyUM», OYEBUIHO, € BKAa3iBKOIO Ha T€, 1[0 CTApEHbKA
HaMaraeTbCsi TOBOPUTH TaK, 00 CBOEIO MOBOIO JOPIBHATHUCS JI0 OCBIYEHOTO CHHA, SKUH 3aiiMae BUCOKY IMOCaTy KamiTaHa
Ha MiJBOJHOMY aTOMHOMY 4OBHI. [IpuKMeTHO, 10 BCi Ji€ciioBa aHaJIi30BAHOTO TEKCTOBOIO CErMEHTa BXKHUTO Y (opMi
TENEepPILIHBOT0 Yacy (cmoims, naoae, po3xkasye TOIO), WO (GOPMY€ BIAUYTTS NPUCYTHOCTI Ha MicIi Iii, IPUYETHOCTI 10
TIOIi#i, 110 BiIOYBAIOTHCS B MOMEHT MOBJICHHS. Take TPaKTyBaHHS ITiITBEPIKYETHCS i BAKOPUCTAHHSAM CITOTYYICHHS CIIiB
«aoic 2ynvky». MozanbHa 4acTKa «adic» 1 KOPOTKe BIJIIECTIBHE YTBOPEHHS «2)/1bK» TPOEKTYIOTh CEMAaHTHYHE HAIIOBHEHHS
TEKCTY, BKa3ylOTh Ha IIPOIOBKEHHSI Ka3KOBO-Mi()OJIOTIHHOTO CIOKETY, 3aKJIaJICHOTO B ITONEPEAHIX CerMEHTax, BijoOpaxka-
I0Th HECTIO/IIBaHICTb, panToBicTh Aii (CIOBHUK yKpaiHcbkoi MoBH, 1970—-1980).

OcraHHIll cerMeHT — «Mamepurcvka 8ipa» — NOBOJI CIICIU(IYHUHN, OCKIIBKH 3a 3MICTOM Ta CTPYKTYPOIO Haraaye
KIHIIIBKY Ka30K, [I¢ BCl yMHUPOTBOPEHI i maciuBi: Bepmae cmapenwvka [lapacka / Ha kopomucni pyku poskpununa / A 6io-
pa sk oui eenuki cunosi / 3opsimu noui 00 Ona. SIKIIO MepIinil psAI0K 3ByYUTh JIOTIYHO Ta MPO3aidHO, TO YXKE B HACTYII-
HOMY TOHAJIBHICTB PIi3KO 3MIHIOETHCS: BIiH 3BYYHTH IEPEMOXKHO, pagicHo. Hactpiii [Tapackn nepenano meradopruuHuM
00pa3oM pO3KpHIICHUX HA KOPOMHUCIHI PYK, IO TPAKTYEMO SIK HeaOHsIKe TyXOBHE ITiTHECEHHS, CIIOKIH B AYIIi BiJ| CITIIIKY-
BaHHA 3 cuHOM. OCTaHHE PeYEeHHs OETUYHOTO TEKCTY CBIAYMTH NP0 CIIa/laHHs HAlpPYTH, IPUITMHEHHS Aii; BOHO MICTHTh
XyJOKHI 3aco0u (mopiBHsIHHS, MeTadopa) Ta cuMBOIH («30pin, «ouiy). Tak, «30pi» B yKpaiHCHKIN KYJIBTYPi € CHMBOJIOM
HOBHUX 3BEpIICHb, BIYHOCTI, «0ui» — 3HAKOM BIIKPHUTOCTI J10 Mi3HaHHSA HOBOro. Came ToMy (iHajbHa YacTHHA TEKCTY
BHTIIyMauy€ThCs SK TOCSITHEHHS PiBHOBArM, YMHPOTBOPEHHS B AYIIi CTAPCHBKOI JKiHKH, BECh 00pa3 KOl € CBOEPITHUM
CHMBOJIOM HEBMHUPYIIIOCTI HAPOIHHUX TPAIUIIIH, BipyBaHb, HACTYITHOCTI TIOKOJIiHb.

[oernuHuii TEKCT HarMcaHuil BepaiOpoM, 110 HakIIaae BiJOUTOK Ha Croci0 BUKIIa[y Marepiany Ta HOro CIpHiHsT-
TSl peUUIi€HTOM. BaxuBy poiib y TEKCTi Biairpae i MyHKTyalisi, TOUHime ii BiACYTHICTH (32 BUHSATKOM OJHOTO 3HaKa
MMUTaHHSA): BOHA HAOIMKY€E XyTOKHE MOBJICHHS 110 (POIBKIIOPY, IO YCHOTO BapiaHTy (PYHKIIIOHYBaHHS MOBH SIK IIPUPOTHOT
CIIOBECHOI TBOPYOCTI, 1110 37aTHA HECTH MAaTEPUHCHKY JIFOOOB 32 MiJIbIOHU KiJIOMETPiB y BIUHICTb.

4. BucHoBkH

Otxe, MOBHI 3ac00M pI3HMX PIBHIB, a TAKOX JICKCUYHI, CJIOBOTBIPHI, TpaMaTH4Hi MapKepH TEKCTOTBOPEHHSI € JIOMiHaH-
TOFO 00Pa3HO-XYIOKHBOTO CBITY TIOSTUYHOTO TeKCTy [BaHa J{pada. JIIHTBOCTIITICTHYHIIA aHAITI3 TEKCTY 3aCBiTYHB OCOOIHIBY
OB €ETHOCUMBOJIIB Y (POPMYBaHHI MaKpo- i MIKpOOOpasiB TBOPY i iHTepIpeTallii XyJ0>KHbOTO ITiJIOTO 3arajoMm.
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Merta. Y crarTi npeacTaBieHU KOMILICKCHHUIT aHai3 ermicToysipHOT KpuTuku Jleci YikpalHky, 10 JaB 3MOTY BUSIBUTH SIK 1HHBI/Yy-
QJIBHO-aBTOPCHKI MPIOPHUTETH, TaK 1 3aTaJIbHI TEHCHIIIT PO3BUTKY JIITEPaTypHO-KpUTHIHOT qyMKH Ha Meki XIX—XX cromite. [IpocTe-
JKEHO 3HAKOBI PEleNii MMCbMEHHHUII MIOI0 OIIHKH YKPaiHCHKOTO JIITEPaTypHOTO MPOIeCy aHaTi30BaHOTO Mepiony. APryMEHTOBAHO
TIOTVIST TIOETECH Ha CTAHOBJICHHS 3acaJHUYHMX MPUHIUIIIB CBITOBOTO MOJIEPHI3MY Ha TepeHaX HalliOHAJILHOT KYJIBTYpH.

Meronu. JociimkeHHs 0a30BaHe Ha 3arajilbHOHAYKOBIH METOHLI CHHTE3Y, aHAJIi3Y, CIIOCTEPEKEHHS, 1000PY Ta CHCTeMaTH3allil MaTe-
piaiy. YacTKOBO 3aCTOCOBAHO €IEMEHTH Mi(OJIOriYHOr0, IICHX0AHATITHYHOTO, TePMEHEBTUYHOT0, aHTPOIOLEHTPUYHOTO MixoxiB. Kyib-
TYPHO-ICTOPUYHMH METOJl BUKOPUCTAHO ITiJl Yac aHajli3y KyJIbTYpPHO-MHUCTEIbKHX KOHCTAHT B €MICTOJISIPIT; OMMCOBHH METOI — i3 METOI0
aHaNI3y 1HIMBIAYaJIbHO-aBTOPCHKHUX MPIOPUTETIB 1 3arajJbHUX TEHACHIIIH PO3BUTKY JITEpaTypHO-KPHTHYHOTO TUCKypey Jleci YikpalHku.

PesyabTaTn. 3’sicoBaHo, 110, aHAI3YIOYM THIIOJIOTIUHI SIBUINA B HAI[IOHAJIBHOMY JIITEPATypHOMY IIPOLECI, MPOCTEKYIOUH iXHI
BUTOKH, B JIMCTOBHI# KOMyHiKallii yKpaiHChKa IoeTeca BUsIBUJIA OCOOMCTICHE CTABJICHHSI JI0 XYZA0XKHBOTO CBITY TBOPYHX OCOOMCTOCTEIA,
BU3HA4YMIIA TXHE 3HAYCHHS B 3aralIbHOKYJIBTYPHOMY HPOCTOPI.

BucnoBku. YHacminok aHamizy emicronsipito Jleci YkpalHKH MM IIHIIIH BHCHOBKY, IO MHCBMEHHUIIS UyJOBO Opi€HTYyBaacs
B JTITEpaTypHOMY MPOCTOPi CYy4aCHOCTI, YITKO pO3pi3HsJIa CTHIBOBI Tewii Ta iXHI MMTOMI O3HAKH, HABITh Ti, K1 JEBE MiATaBaIUCS
nudepenmianii. AKIIGHTOBAHO yBary Ha KIIFOYOBIH XapaKTEpUCTHII JIITepaTypHO-KPUTHYHOTO JHMCKYpCy emictomsipito Jleci Ykpain-
KM — TPEJCTaBICHH] Ta aHali3i JOpoOKy YKpaiHCHKMX MHTIIIB CIIOBAa B KOHTEKCTI HAHKpaIlIUX €BPOMEHCHKUX 3pa3KiB, pyHHYBaHHI
TpaaMIiHOTrO Midy PO «IPOBIHLIHHICTE) HALIOHAIBHOI JIITEpaTypH, BUPOOJICHH] IHIUBIyaJbHUX PUC KyJIBTYpHOI aBTEHTUYHOCTI.
3ayBakeHO, 10 aHAJI30BaHHUH EMICTOJSIPiil He TUIIE OKPECIUB 3arajibHi TEHACHIIIT pO3BUTKY YKPaiHCHKOI TiTEpaTypH Ha MEXKIi CTOJITD,
a i perpe3eHTyBaB MOIISL IOETECH Ha XyHTOXKHIi CTIb 1 (inocodito TBOPUOCTi.

KurouoBi c1oBa: stiTepaTypHO-KpUTHIHHUH AUCKYPC, INCTOBHA KOMYHIKAILisl, YKpAaTHChKI TUCEMEHHHKH.

OVERVIEW OF THE MAIN TENDENCIES OF THE NATIONAL LITERATURE DEVELOPMENT
IN THE EPISTOLARY OF LESYA UKRAINKA
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of the Bila Tserkva National Agrarian University
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Purpose. The article presents a comprehensive analysis of Lesya Ukrainka’s epistolary critique, traces the writer’s characteristic
perception of the Ukrainian literary process evaluation, reveals both the individual priorities of the author and the overall development
of literary criticism at the turn of the 19th-20th centuries, argues the basic principles of the world modernism within the national culture.
The problems associated with this kind of research are described.

Methods. In the process of analyzing the epistolary of Lesya Ukrainka, both general scientific and special literary methods were used.
The research is based on the general scientific method of synthesis, analysis, observation, selection and systematization of the material. The
elements of mythological, psychoanalytic, hermeneutic, anthropocentric approaches have been partially applied. The cultural and historical
method was used in the analysis of the critical narrative of history and cultural and artistic constants in the epistolary; descriptive method —
in order to analyze individual-authorial priorities and general tendencies of development of Lesya Ukrainka’s literary-critical discourse;
structural-semiotic method - when constructing a chronotopic paradigm of critical thought. Results. While analyzing typological
phenomena in the national literary process, tracing their origins, it was found that primary in the epistolary the author revealed her
ideological-aesthetic attitude to the world of each creative personality, determined her position, the own attitude to her role in the cultural
space. Conclusions. Taking into account the content metric of the analyzed letters, it was concluded that the author was quite well oriented
in her contemporary literary directions and styles, clearly distinguishing the specific features of each of them, even if those features were
barely differentiated. Attention is focused on the key characteristics of Lesya Ukrainka’s epistolary and critical literature discourse —
presentation and analysis of the work of Ukrainian writers in the context of the best European models, the destruction of the traditional
myth of the “provincialism” of national literature, the elaboration of individual features of cultural authenticity. It was noted that Lesya
Ukrainka acknowledged the unprofessionalism of literary criticism as a key problem that hindered the development of Ukrainian literature.
It was concluded that the writer’s epistolary not only outlined the general tendencies of the development of Ukrainian literature at the turn
of the century, but also represented the poet’s view on the artistic style and philosophy of creativity.

Key words: critical literature discourse, letter communication, Ukrainian writers.
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1. Beryn

JlucToBHAa KOMYHIKaIlis MACAMEHHUKA MPEICTABIsiE€ HAYKOBUH IHTepeC He TUIBKM SIK Marepiai I BUBYEHHS Oio-
rpadii, ane i sk IHTeJeKTyaJbHUI TPOAYKT OCOOIUBOTO pojy. BUTICHEHHS eMicTONSPil0 CydyacCHUMH 3aco0amu 3B’S3Ky
CIIOHYKa€ Hac i3 OIIBLIOI0 yBarolo OIIHUTH 3HAUSHHS JINCTa B MUHYJIOMY SIK KYJBTYPHOTO ()eHOMEHA Ta HEITOBTOPHOTO
JIOZICBKOTO NoKyMeHTa. ChorofHi smctyBanHs Jleci YkpaiHKi Mae He JIUIe BaKJIMBE CYCIHUTLHO-ICTOPUYHE 3HAYCHHS,
aJe ¥ JiTeparypo3HaBue, OCKUIBKH € TaM SITKOIO0 CTAaHOBJICHHS JITepaTypHO-KPUTHYHOI TyMKH B YKpaiHi Ha Mexi XIX—
PO3BUTKY 3 IEBHUMH IPIOPUTETAMH Ta OLIHKOI0. OCcOOIMBOT aKTyaIbHOCTI I TTpobieMa HaOyBae B yMOBAX BiJICYyTHOCTI
KBaNi(hiKOBaHOT PEryssipHOT KPUTHKH, CIPUYMHEHOT Oe3/1epyKaBHUM CTaTyCOM HAIlol HaIll Ta KyJIbTypH aHaJIi30BaHOTO
nepiomy.

3’sicyBaHHS XyJOKHIX ocoOnuBocTel emictossipHoi craamuan Jleci YkpaiHKH HEOJHOPA30BO CTaBajO MPEIMETOM
HayKOBHX jgociikens. Lo mpobnemy BucsimmoBaim B. Areea (Areesa, 2003), T. I'yanoposa (I'yamoposa, 1991),
B. CaaroBens (CsaToBens, 1981) Ta in. HeoOximHO 3a3HAYUTH, 1[0 CHOTOIHI B HAYKOBHI O0IT IOTPAIIISIOTH HOBI MaTepi-
anu (3Hago6u apxiBy y CioB’sHCBKIH 6i0mioTeri y [Ipasi), BIOCKOHATIOETHCS METOOIOT A NocTimkeHH. e cpuanHioe
TIePErIsi/L ISSIKUX TOJIOKEHb Y JIOCIIKEHHSIX PaSIHCHKOTO Tiepiony. [103uTHBHNM y CydacHii JliTeparypo3HaByiil cuTya-
i1 MO’KHA BU3HAUUTH BIJJKPUTICTh AUCKYCIT, HASBHICTh PI3HUX METOJMK aHAaJi3y TEKCTY Ta BUIbHHI TX BUOIp 1OCHiIHUKA-
Mu. Lle cTBOpro€E niepeyMOBH JUIsl KOMITIEKCHOTO MepeunTyBaHHs emicrossipito Jleci Ykpainku. JIuctu nuchMeHHHI SIK
JITEepaTypo3HaBUUH TOKyMEHT ctanu 00’ ektom anamizy B. Kyssmenko (Kyzemenko, 2003), JI. Onsanep (Onsauep, 1997),
JI. Heuenoperko (Heuenopenxko, 2008), JI. Jopomko (Hopomrko, 2005) Ta in. [IpoTe Taki mpami MaroTh (pparmMeHTapHHAN
XapakTep 1 CTOCYIOTHCS MTePEeBaXKHO oKpeMoi mpodiemu. [1o3a yBaroio 3aauImuBCs CHCTEMHIH aHAMI3 JTITepaTypHOTO IIPO-
Liecy Cy4acHOTI'0 I IIOETECH NEPiomy.

MeTa cTaTTi — KOMIUIEKCHUI aHaJi3 enicToispHOi KpuThku Jleci YikpaiHku. Y X0/l TOCIiKEHHS TPOCTEXEHO 3Ha-
KOBI pelentii MMCbMEHHHMII I0/I0 OLIHKM HAI[lOHAJIBFHOTO JIITEpaTypHOTO IPOLECY, IO JI03BOJISIE BUSBUTHU SIK 1H/IMBI-
JyaJIbHO-aBTOPCHKi MPIOPUTETH, TaK 1 3arajbHUI PO3BUTOK JIITEPATYPHO-KPUTHIHOT JyMKH Ha MeKi XIX—XX CTOIITS.
APryMEHTOBAHO TOTJIsIL aBTOPKH HA CTAHOBJICHHS CBITOBOTO MOJEPHI3MY Ta 3[iHCHEHO OMKC Pi3HUX PiBHIB KPUTHUHOT
XapaKTEePUCTUKY JIiTepaTypHoi AistbHOCTI. Matepianom ciryrysamu 10-it (muctu 1876 1897 pp.) (Ykpainka Jlecs, 1978),
11-# (omuctu 1898-1902 pp.) (Yrpainka Jlecst, 1978) 1 12-it (1903—1913 pp.) (Vkpaiuka Jlecs, 1979) tomu B 3i0panHi
TBOPIB y 12-TH TOMax, 1110 MICTSITh JIUCTYBaHHS IOCTECH JI0 HAHOIMIKIOTO POJUHHOIO Ta JIITEPATyPHOTO OTOUYCHHS.

2. Poznin 1

CpOroHi JIMCTH MUCHMEHHMKA MAlOTh LIKOBUTE IPaBO HA BU3HAYEHHS X OKPEMOIO ()OPMOIO JIITEpaTypHOI Jisib-
HOCTi. BOHHU € miTepaTypHUMH [DKepelaMH, IO JOMOMaraloTh Kpalle 3pO3yMITH TBOPUICTh, CBITOINIAI, OCOOIHBOCTI
1HMBiTyaTbHO-aBTOPCHKOTO CTHITI0. OCOOIHMBE MicCIle Cepest eMiCTONAPHOI CIaAIINHN YKPATHCHKIX KIACHKIB HAJICKUTh
JMCTOBHIHM KoMyHikauii Jleci Ykpainku. BoHa oHOUaCHO MiCTHTBH 3HAKOBI ()parMeHTH MUCbMEHHHUIIBKOT aBToOiorpadii,
YHCJICHHI aBTOKOMEHTAapi, CBIMYEHHS PO CaMy TICHUXOJIOTII0 MMCbMEHHHUIBKOT TBOPYOCTI, @ TAKOXK BAXKIIUBY aBTOPCHKY
XapaKTepUCTHUKY LI0JI0 PO3BUTKY YKpaiHCHKOI JliTepaTypn Ha Mexi XIX—XX cTomiTh. Y IMCTOBHOMY CIIJIKYBaHHI OETe-
ca mparHyia 3pyiHHyBaTH TpaJuliiHuNA Mi() PO «IIPOBIHIIKHICTEY JITEpaTypH CBOET KpaiHM, BUBECTH ii 3a MEXIi KOJIO-
HIATBHOCTI, CIIOPiTHUTH 3 €BPOICHCHKOIO KyIbTypoto. BucHoBKH, ski Jlecst Ykpainka 3poOuiia B IUCTOBHI KOMYyHIKaIIii,
HAJ3BUYAHO TOYHI, BOHU 0a3yBaJiCs i HA TNIMOOKOMY 3HAaHHI O0COONMBOCTEH PO3BUTKY YKpPAiHCBHKOI JIiTEpaTypH, 1 Ha
BJIACHOMY ecTeTHYHOMY uyTTi MUTI. B. Cobonb ctBepkye: «Kputuimsm Jleci Ykpainku copmyBascst B arMochepi
HalliOHAJIBHOI T'IHOCTI 1 BUCOKOT KYJIBTYpH MI>KHALlIOHAIILHUX CTOCYHKIB 13 HEMPUUHSATTSIM HALlIOHAIBHOT TUXH Ta 3BEPX-
Hocrti» (Cobonb, 2003: 13).

Hackinbku pizkoro Jlecss Ykpainka Moria OyTd B OLIHIN THX JIITEpaTypHUX JAiSHiB, SIKI MIPUMEHIITYBAJIH POJIb yKpa-
THCBKOI JTEpaTypH SIK SIBUINA, HACAJDKYIOUH KYJIBT BEIMKOPOCIHCHKOTO €JIEMEHTY, MOKHA CYJUTH 3 JIMCTa A0 Mare-
pi (26. 03. 1906), y ssxkoMy aBTOpKa KpuTHKyBaiza M. UepHumieBcrkoro (He 3a ioro pomaH «11{o poOutm», sIK y BIacHiH
cTarTi «YTOnus B OEJUIETPHUCTHUECKOM CMBICIIE», @ 38 MPOIIAaroBaHi HUM O3HAKH 3BEPXHbO-BEIMKOPOCIHCHKOr0 MEHTATI-
tery). [loeteca mucana: «4 32000cyiocs, wo npo Yepruuescoko2o ckasano 6 mere KOpOmKo (ma ce i minbKu KOHCHeKm
0Y8) i € noMUnIKY 8 OYiHYi OEAKUX PUC 11020 enoxi, aie po Hb020 Camo2o AK npo belempucma, mo s maxk oymar — pioko
Xmo 3 Oerempucmis max Opamyeag MeHe c80iM HAXAOHUM NPe3UPCMEOM 00 HAUO20 OIA20POOHO20 XUCY, 5K Cell CaMO-
38aHeyb 6 berempucmuyi, i 1 Ybo2o He moxcy cxosamuy (Ykpainka Jlecs, 1979, T. 12: 48).

B emicTomsapaux po3mymax Jleci YkpaiHkn BiIKpUBCS IIUIKOM 3piNui, BiIMOBIMANBHUHN 1 MATPIOTHYHUN MOTVIAN Ha
JITEepaTypHy TBOPUICTh Ta 0cO0y NMHchbMEeHHHKA. CBITOINISA/HI MO3UIIIT TMCHbMEHHHMII 1I0JI0 PO3BUTKY YKPaiHCHKOT JIiTe-
parypu 0a3yBajuCs Ha JIOJYYCHHI ii 0 €BPOMEHCHKOI0 KOHTEKCTY Ta BUPOOJICHHI 1HAMBIMYaTbHUX PHC HAI[lOHAIBHOT
aBreHTH4HOCTI. [T0CIiIOBHICTE 1 TiaJIOri3M enicTOIIPHOT KPUTUYHOI JYMKH IIOAO L€l MpoOIeMu IpyHTYBaBCs Ha Ipar-
HCHHI 3pyHHYBaTH yCTaJIeHy AyMKY ITpO yIIepOHICTh 1 HEOBHOLIHHICTh YKpaiHCBhKOI siTeparypu. Ha nqymky moerecw,
OCHOBHA ITpOo0OIeMa Kprjiacs B MPOIaryBaHHI HeIKICHUX 3pa3KiB BITYM3HSHO]I JIITepaTypH pi3HOMaHITHIMH YaCOMTHUCAMH.
VY mucti o MLIT. [Iparomanosa (TpaBens 1893) Jlecs Vikpainka koHcTatyBana: «/Ipasda Bawa, uo 6 «30pi» ockyoenue
BUOHO, KOTU HC TAM AKOCL MAK 3ANAHY8ANA NeBUYLKO-YAUUEHKIBCLKA WKONd, WO Ul NPOMUCHYMUCH KPi3b Hei mpyOHO.
Yu mo mu we cmoimo Ha maxKomy HU3bKOMY CHIYNeHi pO36UMKY JimepanypHo20, Wo 6 HAC iue NUWYMbCA | YUmaromscs
i Hagimb dexomy nodobaromucsi maki peui, sk «Ha posnymmiy [nosicte b. ['pindenka), «[lomioic eopoeamuy [TOBICTH
I. Heuysi-JleBunpkoro] etc.? Yu 00620 sic mu cmosmumem na coomy cmyneni? » (Yxpainka Jlecs, 1978, T. 10: 151).

Jlecst YkpaiHKa JTOCHTH CKETITHYHO CTABWJIACS /IO YJCUIYBaHHS Ta CIPHSIHHS, OCKUIBKM JHIIE 00’ €KTHBHA OIiHKA
TBOPYOCTI YKPaiHCHKUX JITEPATOPiB TO3BOIUTH BU3HAYUTH MOAAJIBIII TIPIOPUTETH PO3BUTKY: «A 5 6ce-maKu He 868aicaro
Hawoi rimepamypu 3a HceOpayxy, i Koau 6 MeHe suxoOums wo He2apaso, mo edxce Xiba uepes me, wWo He eMilo Kpauje
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3pobumu. Borock 5, wo Hawi KpUMuKY OUGIAMbCA 1A HAWLY JiMepamypy medic i3 GUKIIOUHO20 NO2lA0Y, WO GOHA, MOG-
JIS18, MOJI0OA, MO He Ci0 i1 max cyeopo cyoumu, a HaA8NaKu — mpeoa Xeaiumu i 3a0Xouyeamu xXou 00 sKoi-nedyob npa-
yi» (Yxpainka Jlecs, 1978, T. 10: 155).

3100yTTs MpaBa OyTH caMHUM CO0OI0 y TBOPUOCTI, Ha TyMKY Jleci YkpaiHku, BU3HaUeHE HE CTIJIBKH CIIPUSTIIMBICTIO YU
HECTIPUATIIUBICTIO YMOB, a, HAHMEPIIE, XyT0KHIM TAIAHTOM: « A makxu i menep 0ymaio, wo Koy Yuim ipuamu adconiom-
HO MicYys He 3HAX00UMbCS, Mo Xiba ce uepes me, wjo mi giputi noeati, a Ax 6y0yms 006pi, Mo 8i0 Mo20 He 3INCYIMbCA,
wWo AKUI Yac nonedcano, Koau exice menep na nux pano» (Yrpainka Jlecs, 1978, T. 10: 130) (;muct qo M. I1. [IparomanoBa
15.03.1892).

KirowoBoto izeeto, sika 6 cripusiiia po3BUTKY yKpaiHChKoI noesii, Jlecs Ykpainka BU3HauuI1a HAIoJIeIMBY IPAIo HaJ
(dopmoro Tekcty, ajpke oxHiel inel st Bipia 3amano: «ILo oic 0o mene, mo s MinbKu 2eHIEGI MOJICY NPOCMUMb KENCbKO
30y006arnull 8iput, ma i Mo He 3a624cou. YKpaiHCoKum e noemam ciio Ou Ha AKULl 4ac 3a00poHUmMU RUCAmu HaAYiOHA b~
HO-nampiomuyHi 8ipuii, mo, mModxce 6, 60HU CKopiuie 8epcuixayii UEUUIUCD, NPUMYULEH] 00 MO0 JIPUKOIO Md NepeKila-
damu, a mo menep 80HU HAUOIIbULE HAOTIOMBCS HA NAMPIOMUZM CBOIX YUMYIB, A He Ha 81ACHY pudmy ma posmip» (YKpa-
Taka Jlecs, 1978, T. 10: 130). [ToeTreca cKkeNTHYHO CTABUIIACS JI0 COIIAJIbHO 3aaHTaKOBAHOT JIITEPATOPH, 10 KBCE3HAIOUO20
aemopay, 10 NEePCIIEKTUBY ITUCATH Ha 3a7aHy TeMy: «Myuty npusHamucs, 6npodim, wo i nepcnekmuea NUcamu Ha 3a0aHy
memy (y Cmapuybko2o yoice 3102cenutl niam) i 6 Cninyi 3 1100UHOI0 306CIM THUO2O0 TTMePamypHO20 NOKOIIHHI I He CXOICUX
3 MOIMU TiMmepamyprux nputiomie — meHi He oysice oyna muaa...» (Yrpainka Jlecs, 1978, T. 11: 149).

JocnimKyoun THTIONOT19HI SBUIIA B YKPAaTHCHKOMY JIITEpaTypHOMY MPOIIECi, MICEMEHHUIIST aKTHUBHO BUCTYITHIIA TTPO-
TH aHAIi3y MOETHYHOTO TEKCTY Kpi3hb Mmpu3my Oiorpadii aBropa: «Cnpaesodi, e ciio yeajicamu KONHCHOL aipuunoi noesii
3a cMopiHKy 3 agmobioepaghii, 60 uacmo 6 MaKux noe3isx 3aUMEeHHUK 51 BHCUBAEMbCSL MITbKU O/l OLIbUOT 8UPAZHOCMI.
3euuaiino, wo ce He 3a6acoU MAxK €, aie mpeba nam smamu, wo max oysae» (Yrpainka Jlecs, 1978, T. 10: 154) (;uct
1o O. C. Maxosest 09.06.1893). IIpore aBroGiorpadiuyHuii eleMEeHT NMUCHbMEHHHUII TO3UTHBHO OLIHMIA B IPO30BOMY
TBOpi. AHamizyroun pomaH A. Kpumcekoro «Anmpiit JlaroBecekuit», Jlecst YkpaiHka o3Bydmia BIacHe OadeHHS TBOPY
1 MOTHBAIIIF0 BUMHKIB TOJIOBHOTO Tepost yepe3 aBrodiorpadiday cy0’eKTUBHICTB: «... 88adcaro écto Bauty berempuc-
muxy (i noesiio), Kpim 080X-mpbox OpiOHUYOK, HACKPI3b cyo’ckmuenoto [niakpecnenus Jleci Ykpaiuku], aze nimpiwku
He asmobioepaghiunoro, a Oyno 6 Hasime Kpawe, akou ona dyia asmodioepadiunoio, 60 modi cyb ekmueHicmos OyIa»
(Ykpainka Jlecs, 1979, T. 12: 153-154)

Oco01BO TOCTPO MUCHMEHHUISI KPUTUKYBAJIA B JIUCTaX JISUIBHICTh YKPAaiHCHKHUX JpaMaTypriB, OCKiJIbKH B perepry-
api TearpiB ImepeBaxalld po3BaXKallbHi, TaK 3BaHI TPAJUIIIHO KaCOBI 1T’ €CH Ta MEJIOAPAMH, 1[0 MaJIM YCIiX y HeBHOATIIH-
Boro msinava. [IpoBuny y ripomy Jlecst Ykpainka mokiiagaia Halmepine Ha cTary 3aHeA0aHICTh YKPaTHCEKHUX TeaTpiB, M0
HE CIIPOMOXHi Oy OpraHizyBaTy Ha HAJIEKHOMY PiBHI IOCTAHOBKY HABITh 100pe BioMuUX 1 €ec: «4doce ix [Boponozco]
mpyna, K 4y1o, 3aX00umv Ha NCu, npunHatimi, kpim «Biiey, «llponawux epamomy i m. n., «geepiiiy 3 KozaKamu, Hopmamu
ma giobmamu, 601U Hivo20 ne cmaesismvy (Ykpainka Jlecs, 1978, T. 11: 23). HerarBHO NMCbMEHHHIIS XapaKTepU3yBaJia
1oOyTOBI I1’€CH, BIJIIAIOUH IIepeBary iCTOpHYHAM 1 POMaHTUYHHUM clokeTaM. 3okpema, B jmcTi 10 O.}O. Kobunsaepkol
Bin 26 rpymaasa 1900 p. moeteca mucana: «Axkocs 6yia Ha Hogiti Opami Kponusnuyvrozo «3atiouconosay ma i 0yxce auxa
sepnynacs 3 moeo. LlIkooa meni 6yno 3aHbKo8eybKoi, Wo MAPHYE C8itl mananm Ha makux peuax. He xouy onucyeamu cei
wmyku, 60 cnpasdi He sapm. JKanw mene epuze 3a ykpaincoxkuit meamp» (Yxpainka Jlecs, 1978, T. 11: 200).

Henopo3yminns ta Hesroay Jlecst Ykpainka BUCIIOBITIOBaJIA 111010 POCIHCHKOMOBHHX TBOPIB yKPaiHCHKUX aBTOPIB: Oaum-
JIa y OMY 3pajy — 31a4y MMO3MIIii Ha KOPUCTh «JIACKABUX MEPEMOXKIIIBY». Y JHCTI 0 Marepi Bix 3 kBiTHS 1908 poky much-
MEHHHIS aHalli3ye BUHHUUYEHKIB TBIp Y KOHTEKCTI POCIHCHKOI JiTeparypu: «Yopyuae 6 pociticokiil aimepamypi Hagimb
He CmiNbKU NopHoepais, CKibKu cymOypHicms i besnomiunicms OymKu i panmasii, 6e3nopaduicme y piuieHHi HA8imb
elleMeHmapHux NCuxono2iunux npobnem. Imento ye Haudinbw NPUKpo meHi i 8 ocrasnenux «LLlaonax scummsy (Yxpainka
Jlecs, 1979, T. 12: 151). IlinnaBana KpUTHIN TOeTeca TAKOXK CIIMe HACTITYBaHHS YKPaiHCBKUMH MPO3aikaMH yCTaJCHUX
mwabioHiB: «Yumas Kononenko 0062y nogicmo, WKooa minbku, WO 60HA CKyYHA I MeHOeHYilHa 00 OCMANHbOT KpaHOCHi
(a la Yauuenko) i 0o 36ipnuxa timu He mooice» (Yrpainka Jlecs, 1978, T. 10: 176) (suct mo marepi 5.11.1893).

[I{ono criBBiHECEHHS YKPATHCHKOI JIiTEpaTypy 3 €BPONEHCHKHM KOHTEKCTOM, TO B EIICTOJSIPIl YITKO MPOCTEKEHO
HaKpEeCJIEHy OIO3MII0 «HAPOAHUITBO — MOACPHI3M». Jlecs YkpaiHka BIJKPHUTO MOYMHANA «IIEPEOIiHKY LIHHOCTEH»
3 o6rOBopeHH;[ HAPOJIHUITBA SIK IIMPOKOTO JIyXOBHOTO PYXy ritoro XIX cromittsa. Unmaro 1i TUCTIiB 10 OMU3BKUX 1 3HA-
HOMHX MICTHIN BIILBepTy peuem_mo HAPO/IHHIBKHX HOIVIAZIB Ha JIIOICBKY OCOOUCTICTB, )KUTTS 1 MUCTELITBO, 3aCHOBAHUX
Ha MIPUHITHITAX Mopaiizmy i yTI/IJ'IlTapHOCTl 3peIJ_ITO}O MUCbMEHHUIIS 3aKpiliia TepMiH «HAPOJHMLITBOY JUISl XapaKTe-
PHUCTHKH II1JIOT HU3KU O3HAK, 110 HE CyMlCHl 3 mTepaTypmo SIK BHJIOM MUCTEITBA. BoHa 3acBiumia 4iTKy MO3MLIIO Y Bij-
ME)XyBaHHI HAPO/IHUIIBKOT CHCTEMH LIHHOCTEH BiJl HOBHMX IOIJISIB 1 leOpI/ITCTlB cy4yacHMX i nmucbMeHHHKIB. [Ipar-
HEHHS /10 «EBPOINEHKOCTI» HalllOHAIBHOI JIITEpaTypH BUCYBAJIO TIepen J'IlTepaTOpaMI/I 0COONNBI BUMOTH: «...NOBUHHICTNb
KOJCHO20, XMO nuuie sipuii He 01 3a6a80uKku minvku, oobupamu Kpawoi oopmu. Ilpasoa, wo y Hac u;e He 8Ci nuuiyui
3pO3YMINU CIO NOGUHHICMb | OYMAiomb, wjo 01 Makoi yoo2oi nimepamypu, AK HAWwd, «6CAKOE Oesnue Onazoy i uepes ce
OPYKYIOMb MAKL peyl, AKUX 3aneéHe He 008adCUIUCh OU NOKa3amu JHCoOHill pedaryii kol uyscozemnol uaconuci» (Ykpa-
taka Jlecs, 1978, T. 10: 155) (suct no O.C. Maxkoses 9.06.1893).

3. Pozpin 2

LikaBuM y JHCTOBHIA KOMYHIKAIlil TIOGTECH € TOIIAN Ha (eMiHICTUYHE TUTAaHHS B YKpalHCHKIH miTeparypi. Bona
CKeNTUYHO cTaBmiacs 1o mo3utii H. KoOprHChKoi BCro yKpalHCEKY JTiTepaTypy AUTUTH HA YOJIOBITY Ta BUKIIOYHO )KIHOTY.
VY amcri 1o M. [IparomanoBa 3ayBaxyBaia: «Te, ujo Bu nuweme npo Kobpuncoky 3 ii «/[pibroio srcinouoio 6ibriomexoior,
ona mene 3106 Hoee. LlJocb meni 30aemvcs, wo 60HA NPOSANUMb CEOI0 CNPAGY OMUM NIOYEPKYEAHHAM «HCIHOUHOCHIY
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ceoco sudannsy (Yxpainka Jlecs, 1978, T. 10: 159). Okpemo Jlecs VkpaiHnka KpUTHKyBaia IMTYIHUH, HEAOBEPIICHUH,
HEJIOJIYyTHI XapaKkTep HaTypalliCTHYHUX TeHJCHIIH B YKpaiHCBKIiH npo3i: «Humana st oye nosenu Jlyx snoeuua — “gans
scaudet hafle Gescheten aus den suthenischen Leben” [30BCIM CTpaXiTJIHBi iCTOpIi 3 pyTEHCHKOTO KUTTS (HiM.)]. Hesorce,
bodice mitl, canuybka wnaxma maxa ouxa? (Tpeba npusnamu, wo JIyk smosuy i cmuib cooi 6UOPAB AKPaA3 Osk MAKUX MEM,
yumaew max, Hemos 0yosxu icu, abcontomuo ne emic nucamuy (Yxpaiaka Jlecs, 1978, T. 10: 205).

AKTyaJbpHOIO TIPOOIIEMOIO, IO 3yMHHSIA PO3BUTOK YKPaiHCHKOI JiTepaTypH, Jlecs YkpaiHka Bu3HajIa Hempodecio-
HaJIi3M TOTOYACHOI JITepaTypHOi KpUTHKU: «Hawii aimepamypi 6azamo 1020 Opaxye, ane Haubitvule opakye 0o0opoi
i mananosumoi kpumuxu» (Yrpainka Jlecs, 1978, T. 10: 155) (muct mo O. C. Maxkoses 9.06.1893). JluneranTcTBO KpH-
THUKIB BoHa KoHcTaryBana B jucti 1o H. K. Kubansunu: «Kpumuxa nawa, npasoa, dysce giocmana, ma ce momy, wo
63a2ai 6 MENHCAX «POCICLKOT KYIbMypu» 00ell 1imepamypho 0C8iyenux 0yaice Mauo, a OJis KpUMuKU He O0CUmb maiamy
i 2POMAOAHCLKUX YHOM, MITbKU Mpeda KOHeuHe CheyianrbHol oceimu, iHaKule guiide epemosiyuna abo XomKeguyigyu-
nay» (Yipainka Jlecs, 1978, T. 11: 241).

JlocuTb aKTUBHO MUCTKHHS AUCKYTyBaJla 1040 (PYHKIIOHYBaHHS yKpaiHCHKUX YacOIMCIB Ta IXHBOI posi y mpomnary-
BaHHI yKpaiHChKOI JliTepaTypu. O6’ekTaMu 0OroBOpEHHsI HaifuacTilie craBaia AisubHICTh BuaaBHUITB «Ciuy, «Hapomy,
«[IpaBna», «/lenb», «/I3BiHOK», «JliTepaTypHO-HayKoBHI BicHUK», «Pigunii kpai». Y neBuuit nepiox Jlecs Ykpain-
Ka Opaina Oe3rmocepeqHIo ydacTs y (OpMyBaHHI Marepiany Juisl pefakiii «/[3BiHKa», Ipo 110 € CBIIYEHHS B JIUCTI 10
M. Komrobmacrskoro (25.11.1893): «Mu ckaradaemo epomady cmapuux i MOL0OUX NUCbMEHHUKIE YKPATHCOKUX | MAEMO HA
Memi niompumysamu po3eumox YKpaincokoi nimepamypu kpactoi. O0Hum 3 po30inie Hawioi disieHocmi i Oyoe pedacy-
eanns «/{z6inka» (Yxpainka Jlecs, 1978, T. 10: 192).

OTxe, enmicToNsIPii MMCHbMEHHHUII OKPECITIOE 3arajibHi TeHICHIIIT PO3BUTKY YKPaiHCBKOT JTiTepaTypy Ha MEXi CTOJITS,
LTIOCTPYE IYMKY LIOJO MOJAJIBIIOTO i PO3BUTKY, OLITBII 3pUMO OKPECIIIOE OIS aBTOPKHM Ha XYJAOKHIH CTHIIB 1 (iso-
coito TBopuocTi. L{islkoM 04eBHIHO Te, 1110 JMCTH HOETECH AAI0Th MOMKIIMBICTD ITPOCTEKUTH JIMCTOBY IOJIEMIKY IL[O0
IHMBiTyaThbHOT MaHEPH MMICEMa KOHKPETHOTO aBTOPa, BIATBOPUTH MPOIXYKTHBHI MOZIETi Y BUOOPI TEMHU Ta TepoiB.

4. BucHOBKH

Amnani3 emicronsapHoi KpuTukH Jleci YkpaiHKHU 110710 OCHOBHUX TEHJICHIIIH PO3BUTKY YKPATHCHKOI JIITEPATYpPH HA MEXKi
XIX—XX cromiTh penpe3eHTye HOBY KYJIBTYPHO-AYXOBHY €IOXy B OCMHUCICHHI MHUCTEITBA CJIOBa, IPUPOAN TBOPUOCTI
3arajiom, OpraHiqHoOi €JJHOCTI HAaI[lOHAJIBLHOT KYJIBTYpH Ta ippalioHaIbHOT OCHOBH TBOPUYOCTI, 3iCTABICHHSI «CBOE / UYKe».
JlirepaTypHO-KPUTUYHUH IOTEHIaJl JINCTOBHOI KOMYHIKaIlill MUCHbMEHHHUII BIIKPHUBAE IEpe/] HAyKOBLSIMH YHIKaJbHI
MOYKJIMBOCTI: JTO3BOJISIE BUSBUTH MaJIOBiJOMi Ha CHOTOIHI (PaKTH IMIOMO peaxilii 3aray Ha TOM Y IHIIUH TBip, MPOCKTYE
PETIeMIif0 «i3 MepIINX BYCT», OPi€HTOBaHY HE JIWIIEC Ha HAyKOBY TyMKY, a Ha Cy0’€KTHBHO-UyTT€BI IHTEHIIi YnTada.
ITepcieKTHBHUMU y IIbOMY HAMPsSMKY HAYKOBHX JIOCIIKEHb MOXYTh CTAaTH CTYIii, MPUCBSIYCHI aHAII3y €IiCTOIIPHOTO
ocmucienHs Jlecero YkpaiHKoIo BIaCHOTO TBOPUOTO ITPOIIECY, & TAKOXK JIITePaTyPHO-KPUTHIHOTO TUCKYPCY JHUCTIB MHCh-
MCHHHIII B KOHTEKCTI OI[IHKU TBOPIB CBITOBUX MUCHhMCHHUKIB.
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MeTta. MeToto CTaTTi € aHali3 0cOOINBOCTEH nOpadu K KOHIENTa Ta MOBJICHHEBOTO KAHDY.

MeTtoan. JlociimKeHHs 31iICHEHO 3a JOMTOMOTOF OIMCOBOTO METOMY, AMCKYpPC-aHalli3y Ta BUILHOTO aCOIIaTUBHOTO MICHXOJIHIBIC-
THYHOTO CKCIICPUMEHTY.

Ormnuc KOHIENTY B HAYKOBi# KapTHHI CBITY IPYHTYEThCS Ha JIEKCUKOTpadiuHKX JKepenax, a B HaiBHIl — Ha Marepiaji BiIbHOro aco-
LIaTHBHOTO IICUXOJIIHI'BICTHYHOTO €KCIIEPHUMEHTY, IIPOBEICHOTO B CTYACHTCHKHX aynuTopisx y 2019 poui. Onuc MOBICHHEBOTO KaHPY
3IiIICHEHO 3aBISIKH aHaJIi3y TEKCTiB TAKHX CYYaCHHUX YKPaiHCHKHX ApaMaTypris, sik A. barpsmna, I. Jlerka, A. Haymos, €. I[leTpydenko,
K. Conogienxo, H. YBapona.

PesyabTarn. Y nporeci 1ociiKeHHS OYyJI0 BUSIBICHO, 10 B KOHIENITYali3allil nopadu B HAyKOBI KapTHHI CBITY NMEPEBaKAIOTh
(bpeiiMu «po3MOPSIKEHH», «IIOBYaHHS». B HAIBHIN KapTHHI CBITY akTyanizyroThesi (peiiMu «agpecanT», «eMOLIMHHIT KOHTEKCTY,
1110 MPEACTABICHHH MEPEBAKHO 3 MO3UTHBHUMH KOHOTALISIMHU, «3MICT HOPau», «CHOCIO 4n KaHa Tepe/adi mopaim», «HEeIpUHHATTS
TIOpaany.

[IpencraBieHHS MOBICHHEBOTO JKaHPY 70pada B MPOIIECi BiATBOPEHHS KOMYHIKATHBHOT B3a€MOIi1 BUSBUIOCS Pi3HOMAHITHIIINM
(B 0COOMCTICHO-OPIEHTOBAHOMY AMCKYPCI IIepeBaXkae CEMaHTHKA MPOXaHHs, IEPEKOHAHHS, B 1HIINX BUIA/IKaX aKTyaJi3yeThCs CTpare-
Tist cyrecrii, HaBilOBaHHS).

ITpe/cTaBlieHHs MOBICHHEBOTO JKaHPY 10padd B CTaTyCHO-OPIEHTOBAHOMY JIUCKYPCI aKTyasli3y€e HepeBaKHO KOHIENT 3ucK. [HIIUM
HanpsiMoM (DYHKIIIOHYBaHHS nopaou B CTATYCHO-OPI€HTOBAHOMY AMCKYpCi € ImyOsliuHe BHKPUTTS, /i€ MOBJICHHEBHI JKaHpP MiCTUThH
KOMYHIKaTUBHY CTpaTerito IPOBOKAIlii.

ITonpu cemMaHTHYHE Ta (yHKIIOHATIEHE PO3MAITTS! MOBJICHHEBOTO JKaHPY B CyYacHiil Apamaryprii, Bil3HaYaeMo CIIIbHI rpaMaTHy-
Hi 0COONMBOCTI, 30KpeMa, HasIBHICTh PeIUKaTy B pOopMi iMITepaTHBy.

BucnoBku. Orxe, cCeMaHTHYHI PI3HOBHIM KOHIIETITY Ta MOBJICHHEBOTO JKaHPY MalOTh IIEpEeBaYKHO BiaAMiHHI prucy. KoHnenryaniza-
LSl TSOKIE 10 CTPYKTYPHHUX CKJIaJHHUKIB KaHPY, @ BIITBOPEHHS KOMYHIKaTUBHOI B3a€MOJIT — 710 crtoco0y BIUIMBY Ha agpecara.

KurouoBi ciioBa: KoHIeNT, KOMyHIKaTHBHI (QyHKIIT, KOMYHIKaTHBHI CTparerii, MOBJICHHEBHI JKaHp, {paMaTypriiiHUi AUCKYypC.

MEANING AND FUNCTIONS OF THE ADVICE IN MODERN UKRAINIAN DRAMA
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Purpose. The task of the article is the analysis of the specifics of advice as concept and speech genre.

Methods. The research uses descriptive method, discourse-analysis, and free psycholinguistic experiment. The concept
description in scientific picture of the world is based on the lexicographical sources and in naive one — on the material of free
associative psycholinguistic experiment which was conducted in students’ auditoriums within 2019. The speech genre is described by
the way of the text analysis of modern Ukrainian playwrights: A. Bahrianoi, A. Lehkoi, A. Naumova, E. Petruchenko, K. Solovienko,
N. Uvarovoi.

Results. It was found out that the frames of “orders” and “instructions” dominated in the conceptualization of the advice in
scientific concept of the world. The frames of “addresser”, “emotional context, presented mainly with positive connotations”,
“content of the advice”, “the way or the channel of the advice transmission”, “advice rejection” were actualized in the naive picture
of the world.

While reconstructing the communication in personality-oriented discourse the dominant position has semantics of petitions,
conviction. In some cases — the strategy of suggestion. Presentation of speech genre of advice in status oriented discourse actualizes
mainly the concept “benefit”. Another direction of functioning of the advice in status-oriented discourse is public disclosure, where
speech genre includes communicative strategy of provocation.

In spite of semantic and functional diversity of speech genre in modern drama we find some common grammar peculiarities such
as imperative for example.

Conclusions. Thus, semantic diversity of the concept and speech genre have mainly different features. Conceptualization gravitates
to the structural parts of the genre, but reconstruction of communicative direction — to the way of influence on the addressee.

Key words: concept, communicative functions, communicative strategies, speech genre, drama discourse.
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1. Beryn

AHTPOMONIOTIUHE CIPSAMYBAaHHS CY4acHOI JIHTBICTUKH 3yMOBIIO€ HEOOXiJHICTH TIMOOKOTO BHCBITIICHHS MPOOIeM poli
MOBH B JKHTTI OCOOMCTOCTI Ta cycriibeTBa. L1iil TeHaeHiT Cripusie BAOKPEMIICHHST JIIHTBOIIEPCOHOJIOT 1T, IMCKYPCOJIOTii, Teopil
MOBJICHHEBHX YKaHPIB, CIIPSIMOBAHUX Ha BUBUCHHSI «JIFOIMHH, SIKa TOBOPHTH» Y PI3HUX KOHTEKCTaX, KOMyHIKATUBHUX CHTYalli-
SIX, JIACKypCax, JKaHpax.

AxmyanbHicms 3aIpOIIOHOBAHO] CTATTI MOSCHIOETHCS 11 BIIITOBIIHICTIO 3a3HAYEHNM BHIIE HAIPsIMaM Cy94acHOTO MOBO3HaB-
CTBa: PO3MISIAIOTHCS THACHIIIT KOHIENTyai3alii Ta pO3ropTaHHS MOBICHHEBOTO XKaHPY nopadd TIEPCOHAKAMU I1°€C, 3MOJIC-
JIbOBaHUMH CyYaCHUMH JpaMarypramu.

Hoeusny nociipkeHHs BOaYaeMo B TOMY, 1[0 aBTOP BIIEPIIE 3BEPTAETHCS 10 MOPIBHSUIBHOTO aHalli3y KOHIENTyasi3allil
nopaou Ta MOJEIIOBAHHS MOBHOI OCOOMCTOCTI IepCOHaXka, 1i JKaHPOBOI peajtizallil B JpaMaTypridiHoMy JIMCKypCi.

Memoro cTaTTi € aHaJ3 MOBJIEHHEBOTO KaHPY 10padd, IO 3yMOBIIOE TaKi 3a60anHs: OKPECIEHHS HOr0 KOMYHIKaTHBHOT
(yHKIIii, KOTHITUBHOTO MOTEHIIiaTy, BUCBITIICHHSI CTPYKTYPH Ta PI3HOBHJIIB BKa3aHOTO XKaHPY, XapaKTCPHCTUKA MOBHHX OCO-
OucrocTell KOMyHIKaTHBHOTO aBTOpa 1 afpecara.

KomrmrexkcHmiA mimxig A0 TOCTIPKEHHS 3yMOBIIIOE BUKOPUCTAHHS TaKHMX Menodig: ONMICOBUMA, KOMIIOHEHTHOTO aHAII3y,
JIMCKypC-aHai3y, eKCIIepUMEHTAIbHHH (3aJTy4eHHs! BUIBHOTO aCOLIaTHBHOTO IICHXOJIIHI BICTHYHOTO EKCIIEPUMEHTY ).

2. MoBHa 0cOOUCTICTH | MOBJICHHEBHI JKaHP

MoBHa 0COOHCTICTB SIK 00’ €KT JOCIHIPKeHHS MTprUBalIIl0€ MOBO3HABIIB IepeyciM y KOHTEKCTI (haxoBoi peajizarii.
Taxk, BiTOMHMU cTaJIU Mpalli, NPUCBIYCHI MOBHUM ocobucTocTsM nojituka (Ciasosa, 2010), naykosis (Cunuis, 2007),
muchMeHHnKa (Kocmena, 2006) Tomro. AHai3 MOBHOI OCOOHMCTOCTI 3IifICHEHO 1 3 ypaxyBaHHSM BIKOBHX, TCHICPHUX
(baxTOpiB TOIIO.

[NoenHaHHs JBOX JIHTBICTUYHUX raty3eit Oyio 3anpornoHoBaHo Ha oyarky X XI cTomiTTs Ta HalsICKpaBillle IPEICTaBICHO
B cTyaisix B.B. Jlementhea Ta K.®. Cenona. «IIpobiema «MOBJICHHEBHH KaHP — OCOOMCTICThY BUIUIABAE 31 CIIPOO BUPIIIICHHS
LEHTPAIBHOTO I Cy4acHOI JIHTBICTHKH 3aBJaHHSI CTBOPEHHS MOJIETi KOMYHIKaTHBHOI KOMIIETEHILiT, [0 CTaE MiAIPYHTSIM
HOBOI TeopeTnyaHoi napaurmm» (Cenos, 2011: 25). Haykoselis Bii3HauaB, 110 «ONaHyBaHH HOPMaMH )KaHPOBO-MOBJICHHEBOTO
MUCJICHHS BIUTHBAE HA IIPOIIEC CoMiai3amil iHauBiaa. <...> Y CBIIOMOCTI JFOAWHH YSABICHHS ITPO >KaHPH 30€piracThCs y BUTIIS-
Il ppeiMiB, ki OepyTh akTHBHY y4acTh Y poOOTI MeXaHi3MiB IOPOHKEHHS Ta cipuitMaHHs MoBieHH» (Cemos, 2011: 27).
OTKe, MOBHA OCOOHCTICTD peajtizye ceOe B MPIOPUTETHHX ISl HET MOBJICHHEBHX YKaHpaX, sIKi CBOEO YCPror0 HAOyBaIOTh YHC-
JICHHUX BapiaTUBHHUX (OPM 3aB/SIKH MHOYKUHHOCTI BUKOPUCTAHHS PI3HUMH MOBLISIMH.

3. KorniTuBHi Ta ncuxominrBictuyni 3acagu konuenty [IOPAJIA

VY HayKoBiil KapTHHI CBITY, IO BiJUI3EpPKAIIOE TPAIHLii JiekcukorpadiuHoi iHTepnperTaltii, MPONOHYEThCSI TaKe BH3HA-
yenns: [lopanma, u, orc. 1. TIpomo3mitis, BKa3iBKa, SIK JiSTH B SKUX-HEOyIb 0OCTaBHHAX, TOMIOMOTa JTOOPHM CIIOBOM y CKPYTi;
pama <...> // IloBuanus, Hamy4deHHs <...> // CrnpusHHS, ZOTOMOra B sKid-HeOynb crpasi <...>. 2. CribHe 00rOBOpPEHHS
SIKUX-HEOy/Ib MUTaHb, 0OMIPKOBYBaHHS Y0T0-HEOY/Ib 3 KUMCh; paza <...> 3. poau. Te, 1110 3aCTIIOKOIO€, CIIOBHIOE PaJIiCTIO; BTiXa,
Bigpana. <...> (HTCYM: 803).

Orxe, B HAayKOBIii KapTHHI CBITY CIIOCTEPIraéMo CHHOHIMIYHE MOEAHAHHS TIOHSTTS «II0Paaa» 3 pO3MOPSAINMH (BKa3iBKa,
TIPOTIO3HIIis) Ta TUNAKTUIHUMI (TIOBYAHHS) JKAHPAMHU.

TenneHIIii BUSBY KOHIICNITY B «HATBHIID MOBHIH KapTHHI CBITY IPOAHATi30BaHO HA MaTepialli BUTBHOTO aCOI[IaTUBHOTO TICH-
XOJIHTBICTUYHOTO €KCTIEPHUMEHTY, B sIKOMY Opanu ygacts 50 iHpopmaHTiB BikoM Bif 18 10 25 pokis. Taka HeBemmka BUOipKa,
0e3repevHo, He € TI0Ka30BOI0, IIPOTE MOXKE CBITUUTH TIPO NIEBHI TEH/ICHIIIT KOHLIENTYaTi3allii TOHSITTS B CY4aCHOMY COLyMi.

HaiinommpeHinmm BUSBUBCS (peiiM «aipecaHT opaan», e KOMyHIKaTHBHUI aBTOp MPEICTaBICHUH acoLiaramu: opye,
Opysi, mama, 6amvko, 6amvku, cecmpu, O1U3bKi, poouul, onuzbka aoouna. Moxanso, iHGopmaHTH (QOKyCyBalll yBary Ha
THX «TIOPaJHUKIBY, 10 SIKMX Haif4acTillle 3BepTalOThCSI, XTO HAICKHTH JI0 «CBOiX». JlomoBHIOOTH (hpeiim acowiartii /1cuxonoe,
sikap. OperM «eMOIIHHIN KOHTEKCT MOPaIi) MICTUTE BepOAbHI peakIii: dosipa, mypooma, nikiy8arHs, 3 000pumMu Hamipa-
MU, 3110008 10, menioma, KopuyHesuti. Y BiIIIOBIISIX TIepeBakae MO3UTHBHA OIIHKA. Y (hpeiiMi «3MicT Topa iy BiaI3epKaieHl
acoriarii: 00csio, sKull nepedacmucst; 00nomoaa, Ypox, 3HanHs , a GpeiiM «crociod 1 KaHall HaJaHHs TOPaI» MICTUTh BEp-
OaJbHI peaxuii: poavosa, cninkyeanns, menegonnuti 036inox, CMC. HaiiMeHII MOIMPEHUM BHUSIBICHO (QpeiiM «HEpUIHATTS
aJipecaHTay, 1e Jisl CIIPUIMAEThCSl HETATUBHO 3 MO3HUINN ajipecara: muck, 6mpyyarHs. Y BIICOTKOBOMY BiTHONICHHI Qpeim
«aJIpecaHT MOPAIN» CTAHOBUTH 29%., «eMOIIIMHINA KOHTEKCT opaamy — 26%, «3MicT mopamm» — 5%, «cnociO i kaHa HaIaH-
Hi iopaam» — 9%, «HenpuAHSTTA afapecantay — [1%.

BinmosizHo, B HAYKOBIH KapTHHI CBITY BAXTHBOIO YMOBOIO € TO3UTHBHE HAJIAIIITYBAHHS, TOOPO3MYWINBE CTABICHHS aBTOpa
JI0 CITIBPO3MOBHHKA, TIEPEKOHAHHSI B BAYKITMBOCTI ISl HBOTO «JI0OPOTO CIIOBay. 3 THIIOr0 OOKY, PELMITIEHT MOpal He 3aBKIn
BOayae B HUX JIOPEUHICTh Ta BAXKIIMBICTh, a YACTILIE CIIPUIMAE SIK CIIOCIO CTBEpIPKEHHS Julsl ajpecaHTa. B HaiBHIN KapTHHI
CBITY IIepeBaka€e MO3UTHBHA OLIIHKA KOHIIENTY Ta JKaHpy.

4. Ilopaoa sixk MOBJICHHEBHI KAHP

Tlopada € omHUM 13 HAWTIOIIMPEHIIINX MOBJICHHEBHUX KAHPIB Y MDKOCOOWCTICHIN iHTEpaKIii, SKHil B OMHUX CHTYAaIIisX
Moske OyTH iHIIifoBaHMIA afpecaTtoM, a B IHIINX — BTUTIOBATH iHTEHIII] Ta MparHeHHs MOBL. besnepeduno, 3a3Ha4eHi (akropu
HE BUKJIIOYAIOTh OINH OJTHOTO.

I'HyukicTh Ta OaraTo3Ha4HICTh MOBJIEHHEBOTO JKaHPY nopada Tiependadac po3MairTss HOro KOMYHIKaTHBHHX (YHKIIIH.
VY #esiknxX KOHTEKCTax »aHp nopadu HaOIKY€EThCS 10 TTPOXaHHS 3 IEBHUMU BiIMIHHOCTSIMH.

Tak, 3MaITbOBYI0UN CTPYKTYPHY MOJIENb YKaHpPy NMpoxaHHs A. BexOnIipKa 3arpornonyBaia Taki KOMyHiKaTHBHI KOMIIOHEHTH:

ITIPOXAHHA

Xouy, w06 mu 3podus 0na mere wjoce xopouie (X)

Kaoicy ye, 60 xouy, wob mu ye 3poous
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Bunycx
lssue  ~ LXKX

He 3naio, uu 3poouw mu ye, 60 31aro, wo mu He 30008 S3aHULL poOUmu me, Wo s Xoyy, uwjoo mu 3poous

VY pazi [TOPA /1Y 3MiHIOIOTHCS TICBHI aKIICHTH:

Xouy, w06 mu 3podus ons cebe (hac) ujoce xopoute (X)

Kaoicy ye, 60 dymaio (3naro), wo mooi ye neodxiono (Bexounukas, 1997).

CemaHTHYHI p0301KHOCTI MK ITOPAIOF0 1 POXaHHIM HAYACTIIIIE TOJSATAIOTH CaMe B TOMY, IO ITOPajia CTOCY€EThCS iHTep-
€CiB KOMYHIKaTHBHOTO anpecara. CKIaIHICTh Ta HEOTHO3HAYHICTh MOBJICHHEBOI IHTEPAKIIii MOJSATae B Pi3HUX MOIISAIAX Ha
CHUTYyaIlIF0 KOMYHIKAaTHBHUX aBTOpa Ta aJipecara, a, BiAMOBIHO, i Ha CITYIITHICTh Ta JOPEYHICTh ITOpal

5. MoB/1eHH€EBMIA JKaHP nopada B cy4acHii apamaryprii

MoBJIeHHEBHH KaHP nopadd 3MaTbOBY€ETHCS TIEPEBAYKHO B MOZICITIOBAHHI 0COOMCTICHO-OPIEHTOBAHOIO HCKypey. Haityac-
Tille BiH HAOIMKY€ETHCS 10 TOHAIBHOCTI IIPOXAHHSL:

Jorconix. XKyni, s mebe npoury, Ha yiti pobomi no00bcst NpUcmotito. Lle coniona KomMnaris, 3apnaamHs 8euKd, moic npd-
yroti 3a ixuivu ymosamu. JKynora. Jlooutl, Axa pisHuysa y wo s eoseHena? Jpiconix. <...> Ane y maxkux KOMRAHisx € Opec-Koo.
Jlompumyiicst tioeo. A mebe pexomenoysas, i s e Xouy, wob nomim mere suyumysanu sk osicunuxa. JKynoka. Joope, dobpe.
Byoy cmapamucs. <...>[[oconik. I cniokyi 3a cnosamu. JKynoka. Hikoeo ne kpumuxysamu? /[oiconix. Cnene ma cypocux basxca-
Ho He euxopucmogysamu. (H. YBaposa, «1Iaxpaiikny).

MoBIIeHHEBHH KaHP nopadu HAOIKAEThCS HE JIMIIE 10 NpOXauHs, e il nepekonanus. 3 omHOro OOKY, OYEBHIHO, L0
Jiajor BimOyBa€eThCS MK 3aKOXaHUMH, SIKi, BIIIOBITHO, JOOPO3WWINBO HAJAIITOBAHI OMH Ha OIHOTO. 3 iHIOT0 60Ky, J[o0-
HiK 00Mpa€e KOMyHIKaTHBHY CTpPATerio, TTOi0Hy O MEHTOPCHKOI. B MomanpHiit TOHATBHOCTI (3 BAKOPUCTAHHSAM BiIIOBITHOTO
MPEIUKATa) 3ByYUTh HECBIOBOJICHHS OyTH B POJIi 00 €KTa IOBYAHb (He XouY, Wob nomim MeHe UHUnty8aiu sik O8IEUHUKA).

KomyHikatiBHA MeTa aBTOpa MOJITAE B JOBEICHHI JI0 CBIIOMOCTI KOXaHOI KOMYHIKATHBHOIO MHHYJIOTO (BTpara poOOTH
HEOPJMHAPHOIO Ta HE3AJIIKHOIO JIBYMHOIO, IO 3yMOBJIIOE 3aHEIOKOEHHS YUYaCHHUKIB KOMYHIKaTHBHOI CHTYyallii Ta CKiajiae
ii momieBnii 3mict). [lopasa mounHaeThCs 3 MPOXaHHS, B SIKOMY JOKJIAIHO 3MajIbOBAaHO IPHYMHHO-HACIIIKOBI BIJHOIICHHS
(coniona xomnanis, 3apnrammus eenuxa, moosic npayou 3a ixHimu ymoeamu). Pernikn anpecara, 00’eKTa MpoxaHHs i mopaj
JIOTIOBHIOIOTB Ti CTOPOHH MOYKITBOTO COLIIATIBHOTO KOH(ITIKTY, SIKi CTIOYaTKy B TIPOMOBI KOMYHIKaTHBHOTO aBTOPA 3AJTUIIAI0TH-
Cs1 IMIUTIITUTHAMH, X044 ITOTIM MiATPUMYIOTHCS Ta PO3BUBAIOTHCS.

[Nopana 3 eneMeHTamMy HaBilOBaHHs TPUTaMaHHA i OCOOMCTICHO- OPIEHTOBAaHOMY JMCKypcy. KomyHIKaTuBHI cuTyaril
riependayaroTh MiATPUMKY CHIBPO3MOBHHKA!

Hensa. Ipununu, ne naxpyuyii cebe. Jau pyxy. Oco mak, ousuce meni 6 oui. I nosmopioil 3a muor. Bee 6yoe dobpe.

Inona. Tax, mu macw payiro. Bee 6yde 0oope. [iticHo, s ujoce cebe Hakpymuna. Xyx... (€. IletpydeHko, «JleHb mpem’epm»).

MikocobucTiCHa iHTEpaKIlisi MICTUTH HE JIUIIEe BepOaTbHUNA PiBEHb. Y KOMYHIKATUBHUX PO3BIIKAX OCTAHHIX ECATIIIITH
BaKJIMBOIO 3HAYCHHsI HAOYBAFOTh JOCIIHKCHHS €IICMEHTIB HEBEPOAIbHOI CEMIOTHKH, 110 3HAYHO PO3IIUPIOE YSBICHHS PO
KOMYHIKaTHBHI iHTEHIIii MOBHOT 0co0ucTOCTI. JJ00po3nuIiiBe HalamTyBaHHs OO aJipecara CyIpOBOIKY€ThCS TAKTHIBHUMHI
JISIMU Ta eJIeMEHTaMH OKyJiecuky. KoMyHikaTHBHA MeTa, 1110 30iracThCs 3 KOHLICIIIISIMH aBTOpa Ta ajpecara, ClpsMOBaHa Ha
JIOCSTHEHHSI ITO3UTHBHOTO PE3YJbTary B KOMyHIKAaTUBHOMY MaiiOy THEOMY.

Tlopaoda-npono3suyisa OUTHII TpUTaMaHHA CTaTyCHO-OPIEHTOBAHOMY JUCKYpCY. TparuiseThesi BOHA TAKOK Y KOHTEKCTI 00Mi-
Hy JIyMKaMH B Pi3HUX JHUCKypcax:

3aropynbko Bu 3posymitime mene, Apocnage Mukonaiiosuyy, ys poamosa cmocyemocs éac nepedycim. Onexcanopy léa-
HOBUYY He 0006 SI3K060 3HAMU NPO e, XO4 MYM i He MAc Hiv020 maemnozo. 1Ipocmo s xouy eam 3pobumu 00Hy NPONO3UYIIO.
Cnodisaiocs, o 6u H0200UmMech 3i MHOI0, MOMY Wo OJIsL HAULOT CPAsU ye — BU2IOHA NPONO3UYIs .

Taoamauenko. A — secw ysaza.

3azopynero.  Buopa st poamosnsie 3 00HI€I0 8NAUBOB0IO TOOUHOIO, 51 i3 3A0060IEHHAM NOZHAUIOMIO 64C 3 HUM. Y Hb0O2O
Mmonoda Kpacusa opyircuna. Bin eenomu koxae ii. Benomu! Posymieme, wanosnuti nane Hpocnase, wo a maro Ha yeasi? I 6in
baoicae il 3pobumu wocsy npuemie. A 60HA 3a8AHCOU MPISIA 3HAMUCH 8 KIHO, Hexall I 8 eni300uynil pori... Lle — dyaice cepiiosna
JHOOUHA... Bin Mie Ou Ham 4umocs 0OnoMo2mu MamepiaibHo abo npocmo PIHAHCOB0, SIKUO OISl U020 OPYHCUHU 3HAUOEMbCs
manenvra pons ... Tax, muue enizod negenuuxuil... (I. Jlerka, «Momomuii pexxucepy)

B3aeMo03B 5130k 11Opajiul 3 IIPOIIO3HIIIEI0 JOTOBHEHO MEPEKOHAHHSM Ta apryMEHTAIl€I0, 3aB/ISIKH YOMY IEePCOHAXK IparHe
JIOMOTTHUCS BUTITTHOI TSt ce0e yromu. Y KOHTEKCTi IHCTUTYIIIHHOTO TUCKYPCY OCOOIMBOTO 3HAYCHHS HAOyBAIOTh CYTCCTHBHI
310HOCTI MOBHOI OCOOMCTOCTI, IO BUSBILIIOTECS B TIEPCOHAXKa 3aropynbKo. [Ipemroniero 70 KOHKPETHOI MOpaan BHUCTYIIAe
CTBOPEHHSI KCEHOJIOTTYHOTO TIOJIS, JIe YBUPA3HEHO BHTIIHICT TPOIIO3HUIIT T aapecata (s xouy am 3pooumu 001y npono3u-
yit0), 10 YOTO MOCTYIIOBO JOMYYAETHCS 1 CaM MOBEIb (0/151 HAULOl cnpasu ye — su2iona npono3uyist). BimTBOPHBIIY CBOEPITHUI
CEMaHTUYHUI KapKac, /e IPIOPUTETHIUMH € MOCTaTi CHiBPO3MOBHHUKIB, 110 (DOKYCYIOTHCSI 0COOOBUM Ta TIPUCBIIHUM 3aliMeH-
HHUKaMH, Ta KOHLIENT 3UCK, MOBEIb IEPEXOIUTh 10 ICTOPIl «BILUTMBOBOI JIIOIMHIY», HOTO KOXaHOI Ta cyTi npobnemu. Takum
YHHOM, i/Iest COIiaTbHOI KOMOIHAIIIT, [0 BUCTYIIA€ KOMYHIKATHBHIM MHHYJIFM Ta KOHIICTIIIIEIO aBTOpa, TPOTIOHYETHCS 1 5K
(hakTOp KOMYHIKaTHBHOTO Maii0yTHHOTO.

ITopanma Moke cTaBaTH €JIEMEHTOM CKJIaJHOT KOMYHIKaTUBHOI CUTYallii, 30KpeMa, BUKPUBAIILHOI. Y TMOKa30BOMY BHUKPHUTTI
BILTMBOBOI TI0CTATI Y IOy — IMyOIiYHOMY JMCKYPCI ITOpa/ia CIIOYaTKy BUIAETHCS SIK KOMYHIKAaTHBHA TPOBOKALLIS:

Beoyuuii. Iane Ipesudenme, sik Bu 3azeuuaii cnioacme?

Tpesuoenm (30usosanuii). ... Aeuns, kasa abo uaii. CHioanox neekui. <...>

Beoyuuii. Cmaoicensn? Hezooposa isca. Kpawe 6yno 6 siiye 36apete 6 Miuieuxy.

Ipesudenm. Buims xoeocw inwozo. /[akyio, s He 2on00Hutl. 3abepims ye. (Bin siocysae mapinky 6io cebe.) Lo 3a yupk?
A croou nputiuios 3a inuum.

<..>
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Beoyyuil (36epmarouucsy y 3an). «3abepimo ye. A nputiuios 3a inuumy, — kaxcyms 00iznani moou. Illanosne nancmeo, 300-
Ppose, 30anancosaie XapuyeanHs — ye me, 4020 Max He GUCTNavae HawuM smydenum yuginisayicio opeanizvam. <...> (K. Cono-
BieHKO, «Cy/1»)

[Nopana sik TToBUaHHS apecoBaHa K Oe3MOCEPETHBO PELMITIEHTY, TaK 1 IIMPOKOMY 3arajoBi.

B oco0ucTicHO-OpieHTOBAHOMY JIMCKYPCi aKTyasli30BaHO HE JIMIIE BIaCHE MOBJICHHEBHIA KaHP 70paou 3 Oro YUCICHHUMH
BapiamisiMu, ase i 00roBopeHHs caMoro (hakTy Topaay Ta Horo HachinkiB: Mapeowa. He xeuniotics, ckopo 3a168umsbcs. <...>
Ho moeo o y mebe maxi se npuxonvHi Oproku, sAK y mere. Tu 8 Hux — AK Henpucmynua, ane oysxce baxcana gopmeys!

Tans. Meni nopadunu ix y éioomoi uzaiinepu.

Mapeowa. 3adosonena?

Tans.. He oyorce. Tym suasunocs cmineku 3acmiook, wjo susamu ix matidice nemooicaugo. Ta we it womycs 06a noscu. He
oproku, a kamepa nonepeoHvoeo v saznenns. (A. Haymos, «Miii ymroonenmii Po606i»)

Komn mxepero mopaau He akTyalli3yeThes, 0 BHABISIETHCS Y HEO3HAYEHO-0CO00BOMY pedeHHi (Meri nopadunu ix y 8ido-
MOT uzatinepu), TEMOIO OOTOBOPEHHS Ta MOBJICHHEBOI TP CTA€ BXKE PE3YNILTaT KOMYHIKATHBHOTO BILIHBY.

[Nopana sik KOMyHIKaTHBHHUI aKT Y KOHTEKCTI MOBJICHHEBOTO JKaHPY WUpa po3Mo6a MOYKE MaTH CYTeCTHBHHUI Xapakrep:

Anna. A npocmo xouy 6ymu €ournoio sicinkoro booi. Posymiew, eouror?

Mapuna. He nocniwaii npuiivamu donenocnux piwens. Ilnueu 3a meuicro. Tobi 0obpe 3apa3z — Haconooxcyucs scummsim!
1 200i ckuenumu! «bodiuka, bodiuxa...» Ta makux «DOOTHOK» OH, 2lsAHb, CKIIbKU NO 8YIUYAX X00Umyb. OXOYux mamu mMonooy
i Kpacugy Koxauky 3aexcou bazamo... (A. barpsaa «PomoneHnpon»).

6. BucHoBKkH

HarrapyBaHHs1 iMnieparHBiB IIPEICTaBICHO K HU3Ka HacTaHOB. KOMIIO3HI1isi MOBJIEHHEBOTO YKaHPy MOXKE MaTH IOpa, 10
CTOCYIOThCS Pi3HHX cep KUTTs anpecara. EnemenToM koresii BUctynae rpamarnaHa (popma rpeuKary.

Otxe, MOBJICHHEBHH KaHp 10padu Pealli3oBaHO y BIITBOPEHHI SIK CTaTyCHO-OPIEHTOBAHOIO, TaK 1 OCOOMCTICHO-Opi€H-
TOBAHOTO JUCKypcy. DyHKIIOHYBaHHS KaHPY B CTaTyCHO-OPIEHTOBAHOMY JUCKYpCi Iependadae KOHLIECNTYali3aliio TTOHSTTS
<«GHUCK» a00 «KOPUCTBY, JIe 3MICT BIIACHE JIFOICHKHUX CTOCYHKIB 3pEIyKOBaHO, CEMaHTHKa MOBJICHHEBOTO YKaHPY HaOIIKEHA 10
npono3utlii. B 0cOOMCTICHO-OpiEHTOBAaHOMY JMICKYPCi, Jie MependadeHo T0OpO3UUINBE CTaBICHHs J0 ajpecara, CeMaHTHKa
YKaHPy CHHOHIMI3Y€ThCsI 3 HaBIFOBAHHSIM, IPOXaHHSIM, TIepeKOHaHHsIM. KOHIIemnIIis aBropa MOBJICHHEBOTO JKaHPY 10paoa MOs-
ra€ B pO3yMiHHI HEOOXITHOCTI MOJUIMTHCS BJIACHUM JIOCBIJIOM, MIPKYBaHHSIMH 3 IPUBOY ITEBHOI KOMYHIKaTHBHOI CHUTYalil
Ta poui B Hiif anpecara. [TozieBuM 3MiCTOM BHCTYIIa€ peanbHa 4i CTBOPEHa (MOMKIIMBO, H cCaMUM aBTOPOM) ITpo0ieMa ajipecara.
[TpuiHATTS Y1 HEIPUHHATTS TIOPAIN € OTHUM i3 (haKTOPIB IMTOMIEBOTO 3MICTY JKaHPY.
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MeToro crarti Oylio AOCHIPKCHHS POJIi TyMOpPY B IIPOMOBAX IMOJITHKIB, SIKE MPOBOIUIOCS HA OCHOBI METOMIB CITIOCTEPEKEHHS,
MOPIBHIHHS, aHaJi3y, PyHKIIOHATIHHOTO Ta OITUCOBOTO METOIIB.

Pe3yabraTn. BussiieHo, 1o TyMop BHKOPUCTOBYETBCS [UIsl IPOBOKYBAHHS OIIOHEHTA Ha arpecito, po3psIKH HaIpyKeHoi oOcTa-
HOBKH, HiJKPIIUICHHS KapTOM MUPOJIOOHOTO HACTPOIO Ta J03BOJISIE CTOPOHAM 3HAWTH KOMIPOMIC. BiH BUKOPHCTOBYETHCS VIS TIPO-
BOKYBaHHsI OMIOHEHTa Ha arpecito abo iHmI Aii, 10 THM CaMHM CTaBUTh OMOHEHTa B HEBUTiHE CTAHOBHIIE. 3a3HAYCHO, LIO IYMOpP
BHBYAIOTH 13 TIO3UINA TPHOX MIiJXOMIB: TeOpii mepeBary, Teopii HEBIAMOBIMHOCTI 1 Teopii mosiermenHs. OcoONUBY yBary 3BEpPHEHO
Ha IPOMOBH KOJIMIIHBOTO aMEPUKaHCHKOro npesusieHTa bapaka O6amu. 3’sCOBaHO, IO MOMITHK HE HEXTY€E 1 TAKHUM CTHIIICTHYHUM
puitoMoM, sIK ipoHist. [pOHIYHUIT KapT, HABMAKH, TTOCHITIOE €()EKT KOMIYHOTO, POOJISTYM BUCIOBIIOBAaHHS OLbII excrpecuBHUM. [Ipo-
JIEMOHCTPOBAHO, 110 JKapTH MOXKYThb MaTH MO3UTHBHHUI 1| HEraTUBHUH BIUIMB Ha ajpecara. [ ymMop edexTuBHHI y MexkaxX CIIOHTaHHOI,
a He MArOTOBJICHOI KOMYyHiKalii. Y KOH(QIIKTHUX CUTyalisX pojb TYMOPY € HEOLIHEHHOW. BYacHO ckazaHe jKapTiBIMBE CIIOBO PO3-
psikae armocdepy, I03BOJISIE CTOPOHAM 3aCHOKOITUCS Ta 3HAWTH KOHCEHCYC, HEe BiI4yBalOuu TUCKY. [ yMOp € cBO€epiHO0 (HOpMOIO
HedopManbHOT KOMyHiKamii B 6aratbox cgepax comianbHol AisIbHOCTI. SIk BUA He(opMaIbHOI KOMYHIKAI] BIH HE Ma€ TaKHX JKOp-
CTKUX paMOK IIEH3YpH, Ha BIIMiHY BiJ Ti€l iHpOpMaIii, IKy comiym oTpumye 3 oiniiHux miepen. CaMme «Hecepio3HICT» 1 MPOCcToTa
CHPHUUAHSTTS ONIOMAarae IpUBEPHYTH MUJIBHIILY yBary 10 MOJITHYHUX MUTaHb OIIbLI IIKPOKOI aylTUTOPii, HIK CTpOra TePMiHOJIOTIs
(opMaNIbHUX JDKEpel COLiaIbHO-TONIITHYHIX KOMYHIKAIlii, y TOH 4ac sIK MOJITHK, SKHH 3aCTOCOBYE I'yMOp NPOTH OIOHEHTa, Hail-
YacTillle 3BepTAETHCS 10 MyONiKH, MMiKPECITIOIYHN CITUTBHICTD 13 HElo, ii iHTepecamu, motpedbamu. e BucTymae cripoOoro nepeTsarayTu
ayIUTOPIiI0 Ha CBill OiK, MOCIAOUBIIH, TAKUM YHHOM, HO3HULIIO CyIIepHUKA.

BucnoBku. [ToniTHki BUCOKOTO PiBHS 4acToO MOOOIOIOTHCS OyTH KJIOYHaMH 4M JOTemHHKaMHU. [IpoTte Tpamumis ryMOpHCTHYHOL
MOBEIIHKH IOJITHKA B aMEPUKAHCHKIN KYJIBTypi iCHY€E, OCKIIBKU MOJITHKA €, B TIEPIIY YepTy, YIPABIiHHAM JTIOAbMH, TIEPEKOHAHHAM
1 y4acTio, a He CWJIOIO Ta NpUMYIIyBaHHAM. bapak O6ama HMPOKO BUKOPUCTOBYE Yy IPOMOBAX JKapTH IJIs yTPUMaHHS BIajU, 3aBOKO-
BaHHS JIOBIPH ajipecariB, MATPUMKHU TXHBOI CHMIIATIi.

KurouoBi cjioBa: noniTik, HeopMaibHa KOMYHIKAIlis, KOMi9HE, KapT, ipOHisL.
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The purpose of the article is to investigate the role of humour in the speeches of politicians. The methods of observation,
comparison, analysis, functional and descriptive methods are employed. The article provides the variants of humour conveying in
translation.

Results. It has been revealed that humour is used to provoke the opponent to aggression, to remove the tension, to be supported by
a joke of peace-loving mood, it allows the parties to find a compromise. Humour is also used to provoke an opponent to aggression or
other actions, thus putting the opponent at a disadvantage. Special attention is paid to the speeches of the former American president
Barack Obama. The politician is found not to neglect such a stylistic device as irony. The ironic joke reinforces the comic effect, making
the joke more expressive. The most important goal with which politicians generally use humour in politics is to remove the tension
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or to reinforce a joke with a peace-loving mood. Humour is effective within spontaneous rather than prepared communication. In
conflict situations the role of humour cannot be exaggerated. In time, the funny word lightens the mood, allows the parties to calm
down and find a compromise without pressure. Humour is a form of informal communication in many areas of social activity. As
a kind of informal communication, it does not have such a rigid framework of censorship, unlike the information that society receives
from official sources. It is the so-called lack of seriousness and simplicity of perception that help to draw attention to political issues
of the wider audience than the strict terminology of formal sources of socio-political communication while a politician who uses
humour against an opponent often appeals to the public, emphasizing community with them. This is an attempt to attract the audience
to his / her side, thus weakening the position of the rival.

Conclusions. High-level politicians are often afraid of being clowns or witty persons. However, the tradition of humorous behaviour
of politicians in the American culture exists because politics is primarily about governing people, beliefs and participation rather than
force and coercion. Barack Obama uses jokes in his speeches extensively to retain the power, to earn trust of the addressees, to maintain
their sympathy.

Key words: politician, informal communication, comic, joke, irony.

1. Betyn

I'ymop i nosniTrka, ABa He OB’ sI3aHUX MK c00010 (peHOMEHH, HAacTIpaB/Ii € colialbHUMU siBUINAMH. [TomiTHKy noTpio-
Ha THYYKICTh JYMKH, I[00 BIDKHTH B MOJITHYHOMY CBiTi. TOMy BBa)Ka€MO aKTyaJbHUM IIPOAHAIII3yBaTH IIPOMOBH CyYac-
HUX aHIJIOMOBHHUX TONITHKIB Ta BUSBUTH, SKi (PYyHKIII BUKOHY€E TYMOp Y MOTITHYHOMY IUCKYPCi 1 32 JOMOMOTOIO 9OTO
CTBOPIOETHCS (KT KOMIYHOTO.

[IpoGnemaruiii 1OCIIKEHHS T'YMOPY B Cy4aCHOMY aHIJIOMOBHOMY IOJIITUYHOMY JAHMCKYPCI IPUCBATHIIN CBOT pOOOTH
A. Imutpies (Imutpies, 1998), O. Ileiiran (Hlef/’lran 2000) ta inmi. [ToxiTnaHwMiA TUCKypc MOXKHA PO3IIISLAATH, K MiHi-
MyM, y TPhOX aCTeKTax: q)lnonorquOMy, K 1 6yzu,—sn<1/m IHIHIA TEKCT, TPH LHOMY Tpe6a 3BaKaTH Ha «(OH» — MONITHYHI
Ta 1ICONOriYHi KOHLENLIl, 110 MaHyKTh Y CBiTi 1HTepnpeTaTopa COLIlOHCI/IXOJ'IlHFBlCTI/I‘IHOMy — MiJ Yac OLIHFOBaHHS
JOCSITHEHHS IPUXOBAaHHUX YH YiTKO BUPAKEHUX IIiJIel MOBIIA, 5IKi €, 0€3yMOBHO, ITOJiTHYHUMH; iHIUBITyaJIbHO-TePMEHEB-
TUYHOMY — ITiJT YacC BHUSBICHHS OCOOMCTICHUX CMHUCIIB aBTOPa 41 iHTepnpeTaTopa JWICKYPCY B TIEBHHX YMOBAX.

AKTyaJIbHICTh TeMHU T0B’A3aHa 3 ITiIBUIICHHSM 1HTEpecy HayKOBI_IlB JI0 JINCKYPCY NoMiTUKIB. Mema MPOTIOHOBAHO]
CTaTTi — JIOCIIINTH POJIb TyMODY SIK OTHOTO 3 0a30BHX KOHIICITIB 6yzu>—sn<o1 €THIYHO{ CITIIEHOTH B HOJ‘IITI/I‘IHOMy JICKypCi
(na marepiani npomoB bapaka O6amn). [{nst 11 qOCSTHEHHS CTiJl BUPILINTH Taki 3@80anms: 3’ACyBaTh CYTHICTh SIBUILA
TYMOpY Ta IpoaHalli3yBaTH HOTO OCHOBHI (DyHKIIIT B 3a3HaUEHOMY JHCKYPCI.

2. TaymadyeHHsI HOHATTS «KTYMOP»

Bynp-skuit tucKypc, y TOMy 9UCIi ¥ TOMITUYHAHN, 32 CBOEIO MPUPOJOI0 CIPSIMOBAaHUI Ha BIUIMB Ha ajpecara, Bpa-
XOBY€ CHUCTEMY IOIIISIIB TMOTEHIIHHOTrO IHTEpIpeTaropa 3 MeTor MoAM(DIKyBaHHS HaMIpiB, yMOK Ta MOTHBYBaHHs
niit aymuropii. CiioBo “Aumo(u)r” NpUANLIO IO aHDIIHCEKOI MOBH BiJl JIATHHCBHKOTO CJIOBA “umor” — pinuHa Tija uepes
(dpanIy3bKe cloBO “humor” — piguHa TBapuHU uu pociuHu (cepeanHa XIV cr.). ¥V cepeaHbOaHIIIMCHKINH MOBI CIIOBO
“humour” BUKOpHCTOBYBajocs y cepi (izionorii Ha MO3HAYCHHS ONHIET 13 YOTUPHOX PIAMH Tija, IMPOIOPIIIT IKHX BBaXKa-
JIUCSI HeOOX1THUMU JUTsI BU3HAUeHHs qyrieBHoro ctany monuan (eiram, 2000: 39).

VY cydacHHX TIIyMa4HUX CIOBHHUKAX JEHOTAT humo(u)r BKIIOYa€ 6 IMCHHUKOBHX Ta 2 Mi€CITIBHUX 3HAUYCHHS: 1) SKICTh
CMILIIHOTO; 2) 3[aTHICTh 0aYMUTH CMIIIHE 1 cMisITHCS; 3) KyMeHa cutyallis; 4) HacTpiif; 5) npumxa; 6) pirHa JIHOICHKOr0o
TiJa; 7) MPUCTOCOBYBATHUCS 10 Oa)kaHb 1HIINX; 8) 6yTI/I Jn00puM Ta TEPILIAIUM (Online Collins English Dictionary, 2007).

[MoniTHaHMIA TyMOp Majio YUM B1,up13HﬂeTLc;1 Bif ryMOpy B3arajiy Horo po3yM1HH1 Ta QyHKIISAX. Y BUBYEHHI T'yMOpY
BUJUISIOTH TPU BHAM MiJAXOMIB: TEOPis IEpeBaru, Teopis HEBIAMOBIIHOCTI 1 TEOpisl MOJIETIICHHSL.

BinmnoBigHO 70 Teopii mepeBary roJOBHAM [DKEPEIOM 330BOJICHHS € OYYTTS BIIACHOI IepeBart: MmijHeceHHs cebe
HaJ 9y’KHUMH HEJOTIKaMH, TIOPiBHAHHS OHOTO 00’ €KTa 3 iHIINMH, ITiABUIICHHS BIACHOI CAMOOIIHKH. Y IIbOMY BHITAAKY
CMIX — I1¢ HEOJMIHHO CMiX HaJ KUMOCh, HaJl BaJaMH Ta HEIOCKOHAIOCTSMH, 3 MTO3MIIIT [IepeBary.

Teopist HEBIMOBITHOCTI BKa3ye Ha KOMIYHICTb CUTYallil, y sIKiif repoil a00 00’€KT «KapTy» BUSBISETHCS B 00CTaBHHAX,
HEBI/INOBIIHUX HOTO CTarycy, CTaHOBHUIY a00 abcypHuX Oe3nocepenHbo uist Hporo. [Iprposa cMmixy 3riTHo i3 1i€ro Teopieto
TIOJIATAE B TOMY, IIIO JIFOIFHA CMIETHCS HE TUTHKH KOJIM Oa4UTh y TYMOPI BIIacCHY TIepeBary, a i Koy po3ymie abCypIHiCTh CUTY-
artii, HeBIAMOBITHICTh CTEPEOTUITHOTO 00pa3sy i peabHOTO (aKTy. 3BiICH Taka MOMYJIAPHICTh TYMOPHCTUIHIX KaJaMOypiB.

Teopist monermeHHs MOSCHIOE TYMOpP SK CIOCIO 3aXHCTy Biff arpecii, MOXINBICTh MOCMIATHCS HaJ SKUM-HEOYIh
HENPUEMHUM SIBUIIIEM, IEPETBOPHUTH I'HIB, 3JIICTh 1 HEraTUB Y MPHBIJ JUIsl sKapTiB. BiAnoBigHo 10 1iel KOHUenil pajaicTh
1 cTpax — OJM3bKI 32 MPUPOIOIO CBOEIO €MOIIiT, 110 MArOTh TUILKHU Pi3Hi (i310JI0TIUHI peakil y BUIVISI TPEMTIHHS 1 CMIXY.
[Ipu oMy 00’ €KT, SIKUH € JKepeioM MOYaTKOBOTO HETaTUBY, Hafali cTae 00’ ektoM xxaptiB (dymap, 1987: 124).

Kpim mocimimkeHs polli TyMOpY B NIEpeKOHAHHI, BUBYAIOTh, SK IOJITHYHUN T'yMOp BIUIMBAa€E Ha OTpUMAaHHA iH(pOp-
Mariii — mpsaMo Ta omocepenkoBaHo. ChOTOIHI JTOCIHIKEHHS TOKA3yIOTh, IO BIUIUB MOJITHYHOTO TYMOpPY MOXe OyTh
OB’ sI3aHUH 13 po3Mmi3HaBaHHAM iHpopMarlii Ta nmoinpopMoBaHicTio misaada / untada (bopooteko, 1989: 103).

Bxittoyaroun ryMop y CBOi HOJIITHYHI BUCTYITH, TIOJITHKH NEPECIIIYIOTh TaKi Il

3aBOIOBaHHS JIOBIPH €JIEKTOPATYy;

yTPUMaHHS cCUMIATIi 710 cede;

YCYHEHHSI OTIOHEHTIB.

I'ymop 3a3Bu4ail eheKTUBHUN Y MeXaxX CIIOHTAHHOI, a HE MiATOTOBICHOI KOMYHIKarlii. ['ymop, ipoHis, capka3m Ha-
3BHUAfHO HeOe3MeyHi, OCKITBKM 3a37ajieTihb 3aroTOBJICHI XKApTH B TEPEBAXKHIM OLNBIIOCTI BUMAIKIB 3aKiHUYIOTHCS
HeBnauero ais oparopa (Parmaiip, 2007: 223).

(1) On other debates I was more energetic. After all, I slept very well at the first (First Presidential Debate: Obama
vs. Romney NDC, 4.10.2012).
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(2) Ha inwux oebamax s 6y8 6inbut enepeiinutl. Adce a oyrce 000pe 6UCNABCA HA NEPULLX.

OOpasnuBi KapTH, HABIIIYBaHHS SIPJIMKIB y BUCTYIIAX MOJITHKIB Maike 3aBKAM BUKIMKAIOTh HE MIATPUMKY, a Bi-
Yy>KEHHSI.

(3) As for bowling, I have begun to train and even I have progress, but so far 1 feel as the participant of the Olympic
Games for mentally retarded (The Tonight Show with Jay Leno, 19.03.20009).

(4) Lo cmocyembca Ooyniney, s nouae mpenyeamucs i Hagims npozpecyio, aie NOKu iouyeaio cede AK YUaAcHUK
Onimniadu 015 po3ymoeo giocmanux.

VYei popMu rymMopy MOJIITHKIB € CBOEPITHOO apryMEHTAIIIE0 Ha KOHKPETHI PeaibHi CUTYAIIIT, [II0 € apryMEHTAMH YU
KOHTPapryMEHTaMHU KOHKYPYIOUHX MOJITHKIB.

BigkpuTa arpecuBHICTh OCTaHHIX NTEPETBOPIOETHCS HA MUPHY (OpPMY, SKa JUIs HUX, 3PEIITOI0, € OUIBII IIPUHHITHOIO.
OKpiM TOTO, TIOJIITHK, IKAN 3aCTOCOBYE TYMOP IPOTH OTIOHCHTA, HAMYaCTIIIe 3BePTAETHCS 0 MyOIiKH, MiAKPECIIOI0UN
CHUTBHICTP 13 Heto. Lle BucTymae crpoboro 3aayduTi ayquTopito Ha CBill Oik, mocmabuBmm mo3utito cyneprauka (Kymm-
Huy, 1999: 65).

(5) Is this dinner too tacky for The Donald? What could he possibly be doing instead? Is he at home, eating a Trump
Steak — tweeting out insults to Angela Merkel? What's he doing? (Obama’s Speech at the White House Correspondents’
Dinner, 8.11.16)

(6) IIn seueps, uwio, 3anaomo Kpuuywia ora /lonanvoa? Axi inwi cnpasu 6 Hbo2o moxcymos oymu? Moace, 6iH
cuoumsp 80oma, icmo «mpamnoscoKuil cmeiik» i nyonikye y Teimmepi obpasu Ha adpecy Aneenu Mepkeno? Hum 6in
saumaemoca?

3. ®yHkuii rymopy

@OyHKIIOHANBHO MOJITHK-)KAPTIBHUK MOXE IepeciliayBaTH JieKuibka 1ieid. [To-mepiie, MokHa BU3HAYNTH CIIa0Ki
1 CHIIBHI CTOPOHM ONOHEHTA.

(7) Look, I've said how much I admire Hillarys toughness, her smarts, her policy chops, her experience. You've got
to admit it, though, Hillary trying to appeal to young voters is a little bit like your relative just signed up for Facebook.
“Dear America, did you get my poke?” “Is it appearing on your wall?” “I’m not sure I am using this right. Love, Aunt
Hillary.” It's not entirely persuasive (Obama’s Speech at the White House Correspondents’ Dinner, 8.11.16).

(8) A eco6opus, nackineku zaxonmorocs cunow Linnapi, it posymom, maiicmepricmio 6 noaimuyi i 0ocgioom. Ane
nompibHo euzHamu, wo 36epHerts iniapi 00 Mono0i Haeadye KapmuHy, KOau XMoch i3 6AUUX CIMAPUWUX POOUYIE 3A60-
oumb cobi cmopinky ¢ Facebook. «/lopoza Amepuka, uu ompumana mu miit cmycan? Bin 3’a6ueca na meoiu cmini?
A ne enesnena, uu npagunbHo ece 3poduna. 3 110606 10, mimxa I'innapiy. Lle ne dysice nepeKoHIUBo.

[To-npyre, 3a HEOOXITHOCTI MOYKHA HESIBHO MIJKA3aTH OMY BHUPILICHHS KOHQIIIKTY.

(9) Even some foreign leaders, they 've been looking ahead, anticipating my departure. Last week, Prince George
showed up to our meeting in his bathrobe. That was a slap in the face. A clear breach in protocol. Although while in
England I did have lunch with Her Majesty, the Queen, took in a performance of Shakespeare, hit the links with David
Cameron — just in case anybody is still debating whether I’'m black enough, I think that settles the debate? (Obama’s
Speech at the White House Correspondents’ Dinner, 8.11.16)

(10) Hasimw oesiki inozemui nidepu 3a30a1e2iob 2omyomucs 00 Moci giocmasku. Mumynoco mudichs npuny Jocopoic
nputiuios Ha nauty 3ycmpiy y nisgcami. Lle 6ys cnpasocnitl asanac. fene nopyuwenns npomoxony. Xoua nio uac c6o2o nepe-
6yeanus 6 Anenii 5 noobioas 3 I senuunicmio xoponesoio, nooususcs n’ecy Llexcnipa i nozpag y 2onve iz Jesioom Kemepo-
HOM — Y€ HA UNAOOK, AKUL0 XMO-HeDYOb CyMHIBAEMbCA, Yl 00CMAmMHbO A YopHuil. /Jymar, menep numanns supiuiene.

[To-Tpere — cpoOBOKYBaTH OIIOHEHTA Ha arpecito abo iHmIi il Y BiANOBigh, IO CTABIATH OIMIOHCHTIB y HEBUTiTHE
CTaHOBHIIIE.

(11) Of course, unlike you, Volodymyr, I do not edit the articles before they are published (VOA, 28.03.2015).

(12) 3suuatino o, na 8iominy 6io mebe, Borooumup, s He pedazyto cmammi 00 iXHbOI nyoOniKauii.

[o-ueTBepre, MUPOIIOOHMI HACTPIH, MIAKPIIUICHUH JOOPO3UWINBUM KApPTOM, MOXKE IIPUBECTH JI0 PO3PSIKU HAIIPy-
JKEHHSI Ta, 3pEIITOI0, 10 B3aEMHOTO 3a70BoseHHs ([ImuTpies, 1998: 132).

(13) Meanwhile she has not aged a day. I asked her what secret and she said fresh vegetables and fruits. Probably
worth to fence the garden? (Obama’s Speech at the White House Correspondents’ Dinner, 8.11.16)

(14) Tum uacom 6ona ne nocmapina i na demnw. A sanumas ii,  vomy cexpem, i 6ona ckazana. « Ceixci osoui ma Gpyx-
muy. Haneeno, éapmo 3azopooumu cao?

Y KOHQUIIKTHUX CHTYalisIX POJib T'yMOPY € HEOLIHEHHO0. BuacHo cka3aHe »apTiBIMBE CIIOBO PO3pspKae armochepy,
JI03BOJISIE CTOPOHAM 3aCIIOKOITHCS Ta 3HAUTH KOMIIPOMIC, HE BiITyBaIO4YN THCKY.

[TomiTHKM BUCOKOTO PIBHS 9acTO MOOOIOIOTHCS OyTH KJIOyHAMH UM JOTEITHHKaMH. [IpoTe Tpamumis TyMOPHCTHIHOT
MTOBEiHKY TOTITHKA B aMEPHUKAHCHKIH KyJIBTYpi iCHY€, OCKUTBKM TOJITHKA €, B MEPIIy Yepry, YIPaBIiHHAM JIOAbMA
MEPEKOHAHHSM 1 yuacTIo, a He CHJIOI0 Ta MpuMyiyBaHHsIM. Came Tepiie NpuIlyckae BUKOPUCTAHHS THX UM 1HIINX (GOpM
rymopuctuuHoro BruBy (JIyk, 1977: 65). Taky moBemiHKy HOJNITHKH Ha3UBAIOTh TTOIYJII3MOM.

(15) Worse that I took this weekend from Michael Bahman that I am the end of our days in the Biblical sense.
That's what I understand my big act. I mean that no Lincoln, no Washington, don't do such things (Obama’s Speech
at the White House Correspondents’ Dinner, 8.11.16).

(16) I'ipwe mozo, wio s nouye na yux euxionux io Maiikna baxmana, — wio a € Kinyem nawiux onie y o6ioniino-
Mmy cenci. [ ye, sx s posymiro, mitl genukuil 64uHoK. A maio na yeasi, wjo Hi Jlinkonvw, ni Bawunemon ne pooisime maKux
peuetl.
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BukopucTanHs ryMopy € cnoco0oM cTaT momyisipHuM. [IpoTe MOXKyTh iCHYBaTH i iHIII IUJIi: MPUBEPHYTH yBary
ayanTopii, po3caaduTH Ti, 3HU3UTH HANPYKEHICTh, [T0KAa3aTH BIIEBHEHICTh y cO0l, 3aJIy4UTH B CyIepeylli OTOUYIOUHX Ha
cBiii Oik. BrumBaroun Ha ajpecara, rymop y Tiit a0 iHIIIH KOMYHIKaTUBHIH CUTYyallil BUKOHY€E OJIHY 200 JieKiibKa (QyHK-
il Ta CITy>KUTH JAiI09UM 3ac000M nparmaruyHoro BiuuBy (Parmaiip, 2007: 61).

[MoniTryHi KapTH YacTo HAIIJICHI Ha 00irpaBaHHs B )KapTiBIHBIH (HOpMi CydacHHUX MOJITHYHHX TOiH (BUOOPIB, 3MiH
B ypsni, HOBUX pedopm). [omoBHIMHI TeposiMu TOAIOHUX JKapTiB CTAIOTh BiIOMI IMOMITHYHI Iisf9i: MPE3UIACHTH, TIPEM €p-
MIHICTPH, CEHATOPH, T'yOepHATOPH, TTAPTIHHI JiepH 1 T.1H. Y TaKHX jKapTax CHOCTEPIracThCsl MOPYILEHHS JIOTTKO-MOHSIT-
TEBHX 3B SI3KIB.

(17) And there’s one area where Donald’s experience could be invaluable and that’s closing Guantanamo. Because
Trump knows a thing or two about running waterfront properties into the ground (Obama’s Speech at the White House
Correspondents’ Dinner, 8.11.16).

(18) I € e oona obracme, 6 axiu 0oceio [Jonanvoa 6yoe nezaminnuii. I mosa npo 3akpummas I'yanmanamo. Tpamn
3HAE, AK 3HOCUMU HEPYXOMICHIb i3 6UOOM HA Mope.

OTxe, BUKOPUCTOBYIOUH T'YMOP Y CBOEMY BHCTYIII, TOJITUK HAMAraeThCsl JOCATTH TaKUX I[iJICH: BU3HAYUTH CIa0Ki
1 CHJIbHI CTOPOHHM OIOHEHTA, HESIBHO MMiZIKa3aTH BUPILIEHHs! KOHQIIIKTY, CIIPOBOKYBATH OIIOHEHTA Ha arpecito, CTBOPUTH
MHUPOIIOOHUH HACTPIH AT PO3PSAKH HAMPYXKEHHs. Y Tepekiai eeKT KOMIYHOTO BiITBOPIOETHCS 3ac00aMi TbOBOT
MOBH.

4. BucHOBKH

JlocniaMBIIM POMOBH KOJHIIHBOTO Npe3ueHTa AMepuku bapaka O6amu, MOXHa JIIHTH BUCHOBKY, 10 Y TIPOMOBAx
BiH IIMPOKO BUKOPHCTOBYE TYMOP JJIsl TAKMX IIIJICH: yTPUMaHHS BJla ¥, 3aBOIOBAHHSI JIOBIPH aJ[pecariB, MiATPUMKA IXHbOT
CHMIIaTii, aK[IEHTYBaHHS [lepeBar Ta HeJ0MiKIB OIIOHEHTA, POBOKYBAHHS OCTaHHBOTO, 30€pEeKEHHS CBOET MOITYJISPHOCTI.

[epcriekTHBY MOJANBIINX JIOCTI/DKEHb MOKYTh OyTH TaKOXK 30CEpe/KEHI Ha 0COOIMBOCTIX caMONpE3eHTallil mpo-
MOBIISI B IUCKypCaX OIMO3MIIHHUX 1ICONOTIYHMX CHCcTeM abo IMiHHOCTeH. OcoOIMBOi yBaru 3acIyroBye€ BUBUCHHS IIHIC-
KypciB aBTOPUTAapHAX MOBHHX OCOOHCTOCTEH, a TaKO)K BUSBJICHHS poIli 3aco0iB MacoBoi iH(opmarii B iHTepmpeTarii
cTpareriii i TAKTUK aJpecaHTa MoJiTHYHOI IPOMOBH.
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The article deals with the current difficulties of legal terms translation. Nowadays the issue of accurate legal terms translation has
become of utmost importance due to the integration of Ukraine into the world community. Consequently, legal terms translation faces
many difficulties, as it should be adequate, clear and authentic. There is a need for translation transformations, in particular, lexical
ones, since the language of the law has a specific vocabulary and certain terminological content.

The objective of the article is to study features of English legal terms being transmitted in Ukrainian.

The major methods applied in this research are the comperative analysis method of various Ukrainian and foreign authors’ study
works and of the legal texts chosen to exemplify the legal terms classifications, as well as the distributive and the descriptive methods.

The results of the research are defined as an overview of existing legal terms concepts, definitions and classifications as for terms
structure and syntactical method of formation. At the same time, the article presents the Ukrainian traditional ways of legal translation,
including examples in point.

Conclusions could be stipulated as follows. Despite its high relevance the translation process from English into Ukrainian
still faces a number of difficulties accompanying it. They include both structural terms’ peculiarities (simple, compound, terms-
word combinations) and requirements for the term to meet. Finally, often the equivalent of the term is determined by pragmatic
reasons.

It should be noted that, despite the main ways of legal translation presented above, translators often face difficulties translating
a particular term in a specific context which is to some extent determined by specific nature of legal terminology. The issue of adequate
legal terms translation needs to be further studied.

Key words: legal terminology, translation challenges, legal terms’ classification, legal concept, ways of translation.
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CrarTs mpucBsSYeHa 0COOIMBOCTSIM ITEPEKIIaly IOPHIMIHOT TEPMIHOJIOTI] 3 aHITIHCHKOT Ha yKpaTHChKY MoBU. ChOTOIHI BHACTIIOK
iHTerpamii YkpaiHu B CBITOBY CIIIBHOTY OCOOMHMBOI BayKIMBOCTI HaOyBa€ MUTAHHS TOYHOTO MEPEKIAay IOPUANIHOI TEPMiHOMOTII.
IOpunnunmii mepekiaz npaBoBoi JOKYMEHTAIIIT SBJsie COO0K HEMPOCTE 3aBAaHHS, OCKUIBKU JJIsI a[cKBATHOI Tmepeaadi pHIddHOl
iHdopmarii MoBa IOPHIMYHOTO NepeKiIaay MOBUHHA OyTH OCOOJIMBO TOYHOIO, SICHOIO i mocToBipHOI0. [lepex nmepekiamgadeM mocrae
mpobnema aeKBaTHOI Mepeaadi 3MiCTy MPaBOBHX JOKYMEHTIB MijJ Yac MepeKiaay 3 OaHi€i MOBHM Ha iHOTY. SIK HAcliZOK BHHHKAE
HEOOXIi/IHICTh y MepeKIaialbKuX TpaHchopMallisix, 30KpeMa JISKCHUHHX, OCKLUIBKH MOBa IIpaBa BOJIO/IE€ 0COOIMBOIO JICKCHKOIO Ta Ma€
TIeBHE TEPMiHOJIOTIYHE HATIOBHEHHSI.

MeTo10 cTATTi € JOCTi/KEHHS OCOOIMBOCTEH IMepemadi IOpUAMYHOI TEPMIHOJOTIi y mporeci mepeknaay 3 aHDIiichkoi Ha
YKpaiHCBbKY MOBY.

OCHOBHMMH MeTOJAaMH, 3aCTOCOBAaHHMH B POOOTI, € METO/{ KOMIIAPAaTUBHOTIO aHAI3Y PI3HOMAHITHUX JOCIHIIKEHb BITIM3HIHIX
Ta 3aKOPJOHHHUX HAYKOBIIIB, @ TAKOXK IOPUANYHUX TEKCTIB, 10 MICTATH MPHUKIIAIH, SKi LTFOCTPYIOTh Kiacuikalii FOpUANIHUX TEPMiHIB.
Takox BUKOpUCTaHi TUCTPUOYTHBHUHN Ta JECKPUITUBHUI METOMN.

24



Bunycx
lssue  ~ LXKX

Pe3yabTaTramm qociizkeHHs € OIS KOHIICTIIIH, 10 iCHYIOTh, BU3HAYCHB Ta Kiacu(iKaliil OpUINYHHX TEPMIHIB 13 TOYKH 30py
IXHBOT OyZOBH. Y HOCHIIKEHHI PO3IIAHYTI TEPMIiHM, YyTBOPEHI CHHTAKCHYHHM CIIOCOOOM, a TaKoX MOJaHl YKpaiHCBKi TpaaMIiiiHi
CrocoOu Mepekyaay IPUANIHAX TCPMIiHIB i3 HABEIACHHIM MPUKIIAJIIB.

BucHoBku. He3Baxaroun Ha BUCOKY aKTyaJbHICTh TAKOTO MPOLIECY, K MepeKiiaj 3 aHNIiHChKOT MOBH Ha YKpaiHCHKY, IOHHHI iCHY€
3HAUHUH CHHCOK CKJIQJHOLIIB, sIKi CYNpPOBOKYIOTh Iel mpouec. Jlo TaHMX CKIAJHOLIIB BiIHOCATHCS SK CTPYKTYpHI 0COONMBOCTI
TEPMiHIB (IIPOCTI, CKJIa/Hi, TEPMiHH-CIIOTYYESHHS), TaK 1 BAMOTH, SKUM Ma€ BiJIoBigaTH TepMiH. Hapemiri, 4acTo eKBiBaJeHT TepMiHa
BU3HAYAETHCS [IPArMaTHYHUMH TIPUYHHAMH.

Crin 3a3Ha4YMTH, 110, HE3BAXKAIOYM HA PO3MISHYTI BHIIE OCHOBHI CIIOCOOM Mepekyiaay TEpMiHIB MpaBa, MepeKsiagadi Hepiako
CTHKAIOTBCS 13 TPYIHOILAMH HIepeKiIay KOHKPETHOTO TepMiHa B KOHKPETHOMY KOHTEKCTI, III0 JIESKOI0 MIpOI0 3yMOBIIEHO CIEH(iKo0
tepminosorii. [Togaboro BUBY4EHHS MOTpeOye BUBUCHHS MUTAHHS aJICKBATHOCTI NIEPEKIIaLy FOPUANYHNAX TEPMiHIB.

KorouoBi ciioBa: ropuanuti TepMiHK, OpoOIeMH Mepekiany, Kiacudikaiis IOpUANIHUX TEPMiHIB, TIOHATTS TepPMiHa, CIIOCOOH
nepeKay.

1. Introduction

The integration of Ukraine into the world community raises the issue of the importance of knowledge of terminology,
reflecting legal concepts, not only by lawyers but also by translators. The translation of documents of individuals and legal
entities can be characterised as “translation of texts related to the field of law and used to exchange legal information
between people who speak different languages”. Despite the considerable amount of research works into this problem,
the number of scientific papers devoted to the study of features of legal terms translation is insufficient.

Problem statement. Since the law is a subject area connected to socio-political and cultural peculiarities of the coun-
try, legal documents translation is not an easy task. It is considered to be as one of the most difficult translations since
the language of legal translation should be very accurate, clear and authentic to provide legal information adequately.
An inadequately translated legal document could lead to misunderstandings and breaking contracts. Legal texts transla-
tion is one of the pressing problems of translation theory and practice, which is determined not only by the requirement
to possess perfect knowledge of terminology, but also by the necessity to understand the linguistic realities of native
speakers.

A translator faces the problem of adequate conveying of the content of legal documents while translating from one
language to another. Consequently, there is a need for translation transformations, in particular, lexical ones, since the lan-
guage of the law has a specific vocabulary and certain terminological content.

The relevance of our chosen topic is determined by the fact that the problem of translation of specific terminology, in
particular legal, has not been covered enough by scientific literature. In particular, a system of rules providing support in
translating specific legal terminology has not been developed yet.

Analysis of recent studies and publications. Legal translation emerged as a separate branch of professional transla-
tion studies in the late 80s — early 90s of the twentieth century. The legal translation difficulties was a subject of studies
made by a number of Ukrainian and foreign scholars. The aspect of translation and interpretation of legal documents was
investigated by such scientists as, S. Vlasenko, V. Karaban, L. Chernovaty, V. Vinogradov, A. Fedorov, V. Komisarov,
V. Slepovich, R. Zorovchak, M. Korzhansky, T. Kiyak, M. Polyuzhin, E. Schepotina and others. Nevertheless, the issue
of the adequacy of legal terms translation needs to be further studied.

The task of our article is to research the features of English legal terms translation.

The objective of the article is to study features of English legal terms being transmitted in Ukrainian.

2. Difficulties of legal terms translation

From ancient times, the translation of texts from one language to another has been one of the most important issues
in applied philology. The development of science and technology has contributed to the emergence of sectoral terminolo-
gies. This, in its turn, resulted in the emergence of new features of translation, related directly to the search for equivalents
for not just words of the common language, but for specific linguistic units — terms.

A.G. Anisimova pointed out that “the distinction between scientific and everyday interpretation of a concept and a word
is fundamentally important for the study of terminologies and to a large extent for the terminology of the humanities.
The terminological qualities of some humanities’ terms are not sufficiently expressed and in some cases may not be
observed at all” (Anisimova, 2002: 10). The author stresses that the main difference between the terms of the sciences
and the humanities is the more specific nature of the former and, therefore, the less divergence in opinions of different
scholars. Thus, the terms of the humanities are often characterized by instability due to the confrontation of opinions
about their notions. S.V. Grinev draws attention to the fact that “the struggle between ideologies, as well as the subjective
interpretation of concepts, lead to the emergence of emotional colour in terms”. He also emphasizes that the most stable
connotations can be kept, i.e. the term becomes independent of the context (Grinev-Grinevich, 2008: 54-55).

V.M. Leychik distinguishes two important concepts: “spontaneously comprised set of terms <...> can be called termi-
nology and consciously formulated set of terms is a terminological system” (Lejchik, 2006: 105).

Thus, the term is an emotionally neutral word or a word combination that is used to accurately express the con-
cepts and names of objects and has a well-defined definition. When translating legal terms from English into Ukrainian,
the interaction of the term with the context is important, which makes the term more meaningful. (Shumylo L.I., Kar-
pushyna M.H., 2017; 275-278).

From a theoretical point of view, the possibility to translate a term from one language to another means that the term in
source language has a clear equivalent, i.e. invariant in the target language. At the same time, ideally neither the meaning
nor the translation of the term should not depend on the context. However, completely different situation often occurs in
practice: dictionaries provide numerous variants of translation for a term, which, of course, contradicts to the requirement
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of having one meaning. This is explained primarily by the fact that the terms of the humanities are often given an author’s,
individual understanding. And the choice of equivalent can depend on the context.

According to the Encyclopedic Legal Dictionary, legal terms are divided into three types based on their “comprehen-
sion” by one or another part of the population:

1. General terms are characterized by the fact that they are used in everyday life and understood by all. This group
includes, for example, refugee, witness, employee, accomplice, accreditation. 2. Special legal terms possess a specific
legal content (and, apparently, are not understood by all, but only by experts in the field of law). They include, for exam-
ple: necessary defence, claim satisfaction; coerced acquiescence, this retaliate accusation. 3. Special technical terms
reflect the area of specialized knowledge — technology, economics, medicine, etc. (apparently, these terms should be
understood by a lawyer specializing in another field as well). They include, for example, defective products, safety rules,
non-patentable, nuclear-free (Encyclopedic Legal Dictionary, 2001).

The emergence of new branches of law and the discovery of new phenomena entails considerable difficulties in defin-
ing general scientific, general technical sectoral and specialized terminology. General scientific and general technical
terms are terms used in several fields of science and technology.

Sectoral terms are terms that are used only in one branch of knowledge.

For example, legal rules, adopted the law, nugatory.

Specific terms are terms that relate to the speciality of a particular sector. For example, lawsuit, nunciature, chaplain,
charge-sheet (Mostovyi, 1993: 182—185).

In general, there are different theories as to how terms can be translated. “Western science offers several methods
of translating terms that have specific connotations of the relevant foreign language: the use of a functional equivalent
inherent in the cultural and linguistic traditions of the country (cultural / functional equivalent); literal translation of each
word (translating literally/word by word); borrowing the original term of the source language (transcribing (i.e. borrowing
the SL term)); creation of neologism (neologising)” (Anisimova, 2002: 139-143).

3. The Ukrainian tradition includes the following ways of terms translating

The Ukrainian tradition includes the following ways of terms translating:

1) translation based on lexical equivalent, for example: legal case — cynoBa crpaga, forensic medical examination —
CYJI0BO-MEJIMYHa eKCIepTu3a, common law — 3arasisHe npaBo, family law, family law — cimeiine npaso, corporal punish-
ment — TIECHE TIOKapaHHs; assassin — yOuBIs);

2) calque — the reproduction of not a sound but a combinatorial composition of a word or word combination, when
the constituent parts of a word (morpheme) or phrases (lexeme) are translated by the relevant elements of language, for
example: accomplice of attempt — crmiByyacHHK y 3aMaxy Ha *HTTs; according to law — BiamoBiaHO 10 3akoHy, multiple
accredit — MHO)KHHHE aKpeIuTyBaHHS;

3) transcription — the formal reproduction of the original lexical unit with the help of language of translation phonemes,
for example: securitization, lex scripta — mucanmii 3aKoH, ultra vires — m03a KOMITETCHITI€0 200 32 MEKaMHU IOBHOBAKCHB;

4) transliteration — the formal reproduction of the original lexical unit using the language of translation alphabet, for
example: solicitor — commcuTop, barrister — Gappucrep, legitimism — merurumusm, vice-chancellor — Bine-xanIyiep, vice-
consul — BuIIe-KOHCYI);

5) descriptive translation is a lexico-grammatical transformation whereby the lexical unit of the source language
is replaced by explaining or defining word combination, for example: official accusation — odiniiiHe 3BUHYBa4YCHHS
(y 3nilicHeHHI 37104HHY);

6) approximate translation — when translating basic meaning of the word is retained, but its meaning in target language
differs from that of the source language by lexical background, for example: police photographer — cymoBuii hotorpad,
notary public — nep>kaBHHI HOTapiyc;

7) translation using analogue — when one of several possible synonyms are used, for example: claim — o308,
[paBOJJOMAaraHHs, MPETEeH3is, BUMOra; notice — MONEPE/PKCHHs, MOBIIOMIICHHS, 3asBa, CIOBILICHHS, MOMEPEIKaTH,
3asBIISITH CIOBIIIATH; CIIOBIIICHHS ITPO TOTOBHICTH Cy/IHA JIO 3aBaHTAKCHHS; HOTiC; 3HAHHS, 00I3HAHICTE;

8) neologizing translation. A neologism in legal linquistics implies the presence of a word or word combination that
does not exist in the legal system of the target language, for example: stay-in — miketyBanHs; has-been — momiTnaanit aisd,
skl yTparuB cBiii BiumB (Karaban, 2004: 472).

We can often come across cases of combination of these transformations when translating one terminological unit.
Due to some differences in the grammatical, syntactic and morphological structures of English and Ukrainian languages,
the translator should use various transformations.

According to the theory proposed by V.N. Komisarov as for their structure, all terms can be divided into three groups:

1. Simple, consisting of one word: punish — Haka3aTn.

2. Compound, consisting of two words and written as a single word or hyphenated: the High Court — Bucoxkwuii cys.

3. Terms — word combinations, consisting of several components: specific performance — peanbe Bukonanss (Komis-
arov, 2008: 83).

Since legal terms are mainly presented by terms-word combinations, their translation is considered to be a major
problem.

In the framework of legal terminology there is a significant number of terms, formed by the syntactical method. As
for the number of components we can distinguish: 1) two-component terms, such as ropuaryHa MpakTUKa, KPUMIHAIBHE
cymounHCTBO, nonprejudicial character, law charge;
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2) three-component — 3arajJbHOACPKABHE aBOKATChbKE 00’€IHAHHS, OPTraHi30BaHEe 3j710unHHE (opMyBaHHs, judge’s
finish charge;

3) poly-component — 100poBiIbHA BiJIMOBA BiJi BAMHEHHS 3aMaxXy Ha 3JI0YHH; CIIPO0a 3aCTOCYBAaHHS BOIHEMAIBHOL
30pofi; to acknowledge recognizance in false name, acquisition by discovery and occupation (Kaliuzhna, 1982: 47).

M.I. Mostovy emphasizes that the legal term should meet the following requirements:

1. The term should be as short and accurate as possible. And the term is not just a label; it must clearly and to full
extent convey the characteristics of the concept. Not all the terms describe a structure, anomaly, process, or function, but
in general, each term has brief indicative or descriptive characteristics.

2. Specific nature. This feature is a very desirable quality for the term in every field of science. Ideally, the terminolog-
ical name should be unambiguous within the specific field terminology and not have synonyms.

The term is also required to be emotionally neutral, targeted on an object in the system or set and conform to
the word-forming language regularities. At the same time, the term is required to serve as a ground for derivatives, but
only within its own system (Mostovyi, 1993: 187).

4. Conclusions

Despite its high relevance the translation process from English into Ukrainian still faces a number of difficulties accom-
panying it. They include both structural terms’ peculiarities (simple, compound, terms-word combinations) and require-
ments for the term to meet. Finally, often the equivalent of the term is determined by pragmatic reasons.

It should be noted that, despite the main ways of legal translation presented above, translators often face difficulties
translating a particular term in a specific context which is to some extent determined by specific nature of legal terminol-
ogy. Besides, the complete list of fixed expressions to be used while translating such units has not been developed yet.
Finally, legal terminology is developing its spectrum and is being replenished with a big number of new terms which do
not have any translation equivalents that is a problem for the translator. The issue of adequate legal terms translation needs
to be further studied.
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The purpose of the research is to analyze the contracted elements in the feminist literature of Great Britain of the postmodern era
of the early 21st century.

The research methodology is based on a comprehensive analysis of the object of study — sentences with contracted elements
in British fiction at lexical, grammatical, semantic and communicative-pragmatic levels. The sentences were analyzed in
terms of valence, transformational, component and intent analysis. The study of the valence of predicates that can be found in
the novels written by women has shown that both verbal and nominative predicates are the basic syntaxemes of the sentence.
Transformational method was used to identify the typical features of contracted elements in textual functioning. Component
analysis helped to determine the structure of sentences with contracted elements. The method of Intent Analysis was aimed
at identifying the intention that motivate communication and is implemented in speech acts and expressed at the language level
through contracted elements of the sentence. The scientific novelty of the article is based on the analysis of the contracted
components in British women’s novels of postmodern era at the text level. A complex approach is applied to the study of sentences
with contracted elements; semantic and communicative-pragmatic features are highlighted and their interaction is emphasized.
Conclusions. Gender models are well described in the texts, the characters appear in a new system. Gender aspect is visible
in an extensive system of different parameters that show the female features in the literary works: an emotionally coloured
picture of the world is accepted by readers through women’s perception. The plot is based on a romantic love story. Events
take place either in foreign countries, or in the castle, on the ranch, or just in some forgotten places. Openness of text on
the basis of multicomponent series, syntactic repetition, syncretic constructions are the means that help readers to enter the inner
world of heroes. Since each novel is special and new components are introduced to the image of the woman, the specific
features of women’s prose cannot be fixed models, but vary from novel to novel. The contracted elements used by writers add
expressiveness to the description of events.

Key words: postmodernism, valency, intent-analysis, syncretism, grammatical marker.
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MeTa po6oTH — npoaHalizyBaTH yCideHI eleMeHTH y (eMiHiCTH4HIH siteparypi Bemukoi Bputanii moctmonepHicTnanHOl
no6u mouatky XXI cromitrsa. MeTomomorisi A0c/IiAKeHHsI CIIUPAETHCS HAa KOMIUICKCHUN aHali3 00’€KTa MOCIIIKEHHS — peYeHb
3 yCIYCHUMHM €JIEMEHTaMH B aHIOMOBHOMY XYJO’KHBOMY THCKYpPCI Ha JIEKCHKO-TPAMAaTHYHOMY, CEMAHTHYHOMY Ta KOMYHIKaTHBHO-
NparMaTU4yHOMY piBHSX. PedyeHHS mpoaHai30BaHO i3 3aCTOCYBaHHSM BAaJEHTHOTO, TpaHc(OpMaIiifHOro, KOMIIOHEHTHOTO
Ta IHTEeHT-aHami3y. JlochiKeHHs BAJIEHTHOCTI IPUCYIKA, IKHI HASSBHUN Y TOCIIDKYBAaHOMY MaTepiali, 3aCBi YN0, IO Ti€CTiBHAN
Ta IMCHHUH NPHCYJIKH € OCHOBHOIO CHHTAaKCEMOIO pedeHHs. TpaHcdopmMauiiiHuil MEeTos ciyryBaB BUSBJICHHIO XapaKTEPHUX O3HAK
yCIYEHHX EJIEMEHTIB B TEKCTOBOMY (yHKIIOHYBaHHI. KOMITIOHEHTHUIT aHaIi3 CIIPHSIB BU3HAYSHHIO CTPYKTYPU PEUeHb 3 YCIUCHUMHU
eleMeHTaMH. MeToll iHTEHT-aHami3y OyJIo CIpsSIMOBAaHO Ha BWSBICHHS IHTCHIIH, SKi MOTHBYIOTh KOMYHIKAIlil0 1 BTUTIOIOTBHCS
B MOBJICHHEBHX aKTaX Ta BUPAXAIOThCS HAa PiBHI MOBH uepe3 yCideHi wieHu pedeHHs. HaykoBa HOBM3HA cTaTTi mosArae y cnpodi
LTICHOTO aHaJli3y yCIYeHUX KOMIIOHEHTIB B aHIVIOMOBHHX XKIHOYMX pOMaHaX Ha PiBHI HOCTMOJEPHICTHYHOIO TEKCTY. 3aCTOCOBAHO
KOMIUIEKCHHH MiIXiZ 10 PO3MIsAy PEYeHb 3 yCIYCHHMHM YICHAMH, BCTAHOBJICHO CEMAaHTHYHI Ta KOMYHIKaTHBHO-TIparMaTH4HI
XapaKTepUCTHKH Ta BHU3HAYCHO iX B3a€EMOAII0. BHCHOBKHM. Y TEKCTaX YiTKO MPOCTEKYIOTbCA TEHIEPHI MOJEINi, MEPCOHaxXi
[OCTAIOTh Y HOBIH CHCTEMi KOOpAMHAT. [eHjaepHuil acleKT CTAHOBUTL COOOK) PO3Tajly’)KEHy CHCTEMY PIi3HHX IapaMeTpiB, sKi
YBHUPA3HIOIOTh O3HAKM JKIHOYHOCTI y TBOpax: eMOLiifHO 3abapBiieHa KapTHHA CBITY, sIKa IIOCTA€ IEpe]l YMTA4aMH Y JKIHOUOMY
CIIpUUHATTI. B 0CHOBI crojkeTy — poMaHTH4Ha icTopis koxaHHsA. [loxil BinOyBaroTbes abo B 3aMOpPCHKUX KpaiHax, abo B 3aMKy, Ha
paH4o, YU IPOCTO B SKUXOCH 3a0yTHX yciMa MiclisiX. BiAKpUTiCTh TEKCTy Ha OCHOBI 0AaraTOKOMHNOHEHTHHX PsiB, CHHKPETHYHI
KOHCTPYKIii, CHHTAKCHYHI TOBTOPH — 3aCO0M, 10 JONIOMAraloTh YNTAYEBl 3aHYPHUTHUCS Y BHYTPIIIHIN CBIT repoiB. OCKIIBKHA KOXKEH
poMaH € 0COOIUBHM 1 10 300pasKeHHS KIHKH BBOAATHCS HOBI KOMIIOHEHTH, CTELU(iuHi 03HAKM JKIHOUOI MPO3H HE MOKYTh OyTH
(iKCOBaHNMH MOJIEIISIMY, @ BUIO3MIHIOIOTBCS Bl TBOPY /10 TBOPY. YCIU€HI €I€MEHTH, SIKi MMCHbMEHHHUIII BUKOPHCTOBYIOTb, TOAAI0Th
CKCIIPECUBHOCTI i BUPa3HOCTI OMHUCOBI MOIIH.

KurouoBi ciioBa: ocTMOziepHi3M, BalICHTHICTh, IHTEHT-aHai3, CHHKPETH3M, IPaMaTHYHUI MapKep.
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1. Introduction

Feminist literature is connected with important questions about the role of women in a family life, reconsideration
of women’s values and priorities, creation of a concept “woman as a centre of the society”. A woman is not an addition
to a man anymore. She is a personality with her own viewpoints, advantages and disadvantages of her nature. A woman
enters the Universe, struggles for her place in the world community. The topic is implemented in the novels whose authors
are women. A great interest in women’s fiction makes scholars classify novels in accordance with the topics described in
the literary works, as well as to distinguish between types and subtypes of women’s novels. Nowadays, feminist literature
has not achieved a proper acclaim yet. The novels have not been analyzed at all linguistic levels; sentences with repetition,
syncretism, contracted elements at the text level have not been paid attention to. But to understand linguistic phenomena,
we have to take into consideration the background on which lexical, semantic, pragmatic properties function — literature
of the postmodern era and its distinctive features.

2. The analysis of sources and recent researches

Among scholars that started the theoretical background of Postmodern Literature, I. Hassan plays a special role (Has-
san, 1982). D. Head continued the traditions of theoretical framework and studied the problems of Great Britain of 20th
century and helped to understand the British literature of that period (Head, 2002). But he did not distinguish between
the specific features of postmodernism. These features became a centre of linguistic interests for H. P. Wagner, though he
did not offer the genre and thematic variety of the British postmodern novels (Wagner, 2010). Not long ago, characters in
novels became brighter and more open, women turned up in the centre of the stories, the truth was taken from the details
of life realities (Huddle, 1991). To denote love story or novel written by a woman, created for a woman and about a wom-
an, new terms Romance, Frauenroman, Dameroman, Liebensroman appeared in the Western world (Lodge, 2000). Differ-
ent forms that described the movement in the novels were dependant on aesthetic intention of a writer to direct the efforts
through own system of rules (Bekhta, 2018: 15 — 30).

The aim of the paper is to describe the sentences with contracted predicates in the texts of British women’s fiction.

3. Statement of the basic material

The feminist movement which caused the processes that helped women to play a significant role in the society
became a pivot in creation of a new trend in literature — women’s writing. From the beginning, novels have become
full of suspense. Dialogues prevail over monologues. The inner world is described in details. Contracted or homo-
geneous parts of sentences help the authors to achieve the aim of narration in a better way. The contracted elements
extend the structure of the sentence, enrich the vocabulary. They can function as a message, a desire, a command to
characters and through characters to us. When using structures composed of two or more elements, the writer creates
a special effect of influence on the readers. Events that take place in foreign lands, some hotels or summer houses are
more stylistically marked. The reader waits what is next and wants to know if the marriage will survive in difficulties
that the couple goes through.

Research algorithm of syntactic, semantic and communicative-pragmatic features of sentences with contracted
elements involves the methods that add and correct each other at lexical and grammatical, semantic, and communica-
tive-pragmatic levels that are interconnected.

Valency can be described as a semantically predictable connection of words. The predicate is a centre that attracts
other words which add to the contents of a story. The analysis of valency of predicates shows that the predicate is the basic
syntaxeme that forms the structure of the sentence:

She glanced at Hugh, then looked down at her glass. Her eyes looked strangely bright, as though some strong emo-
tion had come to the fore, and Philip wondered what was wrong. A sudden surge of affection for Sam, or recognition that
her son was nearly an adult. Perhaps she was still upset by their argument earlier. Or maybe it was just the drink. He
reached for his own glass and took another swig, then reached for the wine. If he was going to get drunk he might as well
get plastered (Wickham, 2010: 117).

Contracted elements are connected with the same subject; hence, they function as homogeneous parts, too. The sen-
tences are extended by means of grammatical markers which show that the reader immediately waits for the next action.
However, having the same subject, the contracted elements have different objects. In the second group of contracted
elements, we come across the with three-component series of verbs. The conjunction and adverb as markers add expres-
siveness to the narration. Besides, the repetition of the same verb is a stylistic device that the author uses to emphasize
the action, to prolong it, to add more weigh to each element. Every action is separate, with new meaning, though functions
as one unit.

While using the transformational analysis, we can see the primary role of the predicative unit. Transformational anal-
ysis is based on the perception that every complicated syntactic structure consists of a simple one. Therefore, by means
of consecutive transformations, simple structures originate from complex ones. The syntactic language system has several
sub-systems from which one is primary and the rest are dependant. The simplest sentences that denote the simplest sit-
uations belong to the primary sub-type. Complex types of sentences are formed in the basic (primary) sentence through
different transformations:

The boys were a welcome port in the storm that was Emily. They loved her and seemed to understand her, and she
was sweet with them, and chatty, and revealed things in a way she never would with Andi, choosing instead to shut down
whenever Andi was with them too (Green, 2012: 31).

Every sentence with contracted verbal or nominative predicates can be transformed and changed into a simple one,
but to avoid the abundance of words, the writer uses contracted elements. The narration appears more colourful. The
conjunction adds more and more information to the description.
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The component analysis reveals the components that function as parts of one unit. This coordination is expressed by
means of grammatical markers; every marker has its own function within the sentence. The components coordinate as
meaningful units and they create a special semantic type of a sentence. The elements are combined as structural units on
the basis of arrangement of the whole sentence. The sentence structure is extended. In a linear location of components,
next element responses or does not response to the requests of the previous one with the regard to the relations of Agent
role and Accusative Case in clause structure where all parts are well organized (Poole, 2011: 334). In the same way, parts
in sentences with contracted elements are strictly arranged:

I froze as he [Kyle] dragged his hands down his face and ran the palms of his hands across his eyes. Then, slowly, like
he was moving with a heavy heart, like he didn 't want to do what he was about to do, he stood and turned to the door. He
stopped when he saw me. Stopped, stared. His face was a mass of blotches, his eyes shot through with red, the tip of his
running nose also a pinker shade of scarlet (Koomson, 2007: 411).

Contracted elements are used in a logical order. The change of an order can shift the semantics of each component.
Conjunctions pair the actions that follow each other. Punctuation mark slows down the tempo of the story. Moreover,
syncretic models separate actions from each other; the author intentionally pauses the narration. The character stopped,
stared. The list of verbs can be continued. Syncretism is implementation of language economy on different levels. The
principle of language economy plays a significant role in a text. The author wants to express some ideas in the text, she has
the right to omit a word, a phrase. The text is minimized. By means of less words, more ideas are presented to the reader.

Intent analysis can help to identify intention which motivates the usage of contracted elements and is expressed
at the language level:

Sadie looks appalled. ‘How are you going to forget him [Josh] if you keep talking about him? Darling, when things
go wrong in life, this is what you do.’ She adopts a knowledgeable tone. ‘You lift your chin, put on a ravishing smile, mix
yourself a little cocktail ... and out you go.” (Kinsella, 2010: 107).

Every contracted element in a series requires a logical order. The order of actions can be changed but it won’t make
sense. The character advises to take steps to relax, to cheer up. The verbs are used with the specific intention.

Communicative intention is the central component of communicative-pragmatic structure. It is a communicative-prag-
matic index that directs an action. It functions as a speech action of different types; its role is to implement expressiveness,
directness (Carston, 2002).

Both structural and semantic features should be taken into consideration while studying the sentence. Lexical “con-
tainer” of the predicate takes part in semantic construction of the sentence. Lexemes of specific semantic types can
be selected for the syntactic positions in the sentence. Lexical semantics of sentence components is coordinated with
the semantics of the structural scheme:

She [Annie] had been polite, attentive and coolly well-mannered, but the look in her eye had suggested more violent
feelings. Those Annie did fathom. She had served a Sunday lunch of roast beef with trimmings in a dining room fur-
nished as if it was a miniature stately home, which was a little ridiculous for a tiny cottage ... Did Tom's mother knit?
Or cook using recipe books? Appreciate flowers? To Annie, she appeared a woman without form or vanity or hinterland
(Buchan, 2010: 246).

The first part of the contracted elements is expressed by means of adjectives, though verbs are used in the second
group. The intention is clear. We come across comparison that differentiate the features of behavior of Annie from actions
of Tom’s mother. Annie served the interests of the family. The middle part of the text shows what activities she is involved
in. That is what her husband wants from her. But she cannot be a slave in her own house. Did Tom have all these from his
mother? Annie does not want to stand her status. She protests as any woman does in the era of postmodernism.

4. Conclusions

Contracted predicates extend the sentences, cause additional element in an object perception. Writers use contracted
elements to describe emotional state of the characters in their novels. Grammatical markers make a story tempo either fast
or slow. By means of contracted elements, we identify the pragmatic subtype: a message, a promise, a gratitude, a request,
a command, a desire. A complex approach enables to study the object of our research completely. Lexical and grammati-
cal level of research enables to define the sentences with contracted elements as syntactic units that are made up of prin-
cipal and subordinate parts of sentences that are connected with each other. Semantic level adds to an understanding
of parts of sentences; a meaning (direct or figurative) takes part in construction of a speech unit. On the basis of analysis
of the communicative and pragmatic level, sentences with contracted elements are implemented into the speech acts
which are analyzed as communicative-pragmatic units of speech activity that is directed at the implementation of inten-
tion in the communicative situation described in novels.

Repetition of syntactic structures, syncretic models, a series of two- or polycomponent elements help to enter the world
of characters, co-experience their life.

Further research will be based on a thorough observation of typology of the constructions with contracted elements,
their functional and pragmatic characteristics.
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Merta. ¥V gocnimKeHHI IIpoaHai30BaHO 3alIMTaHHs, SIKi IOPUCTH BUKOPHCTOBYIOTH ITiJT Yac MPSMHX Ta MEPEXPECHUX JIOIHUTIB CBIJI-
KiB y Cy/li 3 METOIO BU3HAYEHHSI CTIeU(iKH IXHBOTO (yHKIIOHYBaHHS. CTaTTs 30cepePkeHa Ha KOHIETITyalli3alil pi3sHUX THITIB TUTaHb
Ta IXHIX (QYHKLISX B aHDIIHCEKOMY IOPUAWYHOMY JUCKypci. Po3misiHyTO BU3HAueHHs, BUAM Ta (YHKLIT MHTaHb Y CBITJII CydacHOI
JIOTiKH, CEMaHTHKH Ta IIParMaTHKH.

Metoau. Meta mociiukeHHs Oyiia TOCATHYTA 32 JOMOMOTO0 TAKUX HAyKOBHX METOJIB: JIIHIBICTHYHE CIIOCTEPE)KCHHS i aHaJIi3,
METOJ KOHBEpCaNiifHOToO aHai3y, METOJ] KpUTHYHOTO aHaJIi3y JHCKYpCY.

Pe3yabTaTn. ABTOp CcTarTi BHAUAE I’ SATh QYHKIIH 3aUTaHb, SIKi € XapaKTePHUMH UIS aHIJIOMOBHOTO IOPUANYHOTO JTUCKYPCY:
BBEJICHHS HOBUX (DaKTiB, HepeBipka OTPUMAaHOI Bif CBijKa iH(opManii, AMCKpeuTAaLlis CBiAKA, IMIUTIUTHA PEIIPE3EHTALlisl TOUKY 30py
aBTOpa 3alMTAHHS, 3[iHCHCHHs CyreCTUBHOIO BIUIMBY Ha CBijIKa i cyq. Y CTaTTi TakoX PO3NISIHYTO TEXHIKM IOCTAHOBKH HAaBiJHUX
3alUTaHb, 110 BUKOPUCTOBYIOTHCS IiJ] 4ac MEePEeXPEeCcHOro AOIHTY.

Bcranosneno, 1mo nopsij i3 KOTHITHBHOIO (yHKITi€I0, sika Nepenbdadae oTpUMaHHs HOBOI iH(pOpMAIil, Y IOpHIHIHOMY JUCKYypCi
MUTAHHS BUKOHYIOTh HM3KY KOHKPETHUX (YHKIIH, BKJIIOYAIOUM BBEICHHS HOBOI iH(opMarlii, mepeBipKy MeBHOTO (aKTy, MEepeBipKy
MIPaBIMBOCTI CBiJIKa, IPUXOBAHE BHPAKCHHS CTaBJICHHs aJBOKATa /IO CUTYyalii Ta BIUIMBY Ha CBIJIKIB Ta Cyd sIK 3aci0 HaBIIOBaHHSI.
V crarti npoaHanizoBaHO AESKI METOM JOMUTY JUISl TIEPEXPECHOTO JIONUTY CBiJKa Ta iXHi MOBHI BUSIBICHHS. ABTOP CTBEPIUKYE, IO
JIesIKi KOHKPETHI TUIH MTUTaHb, TAKi K aJbTePHATHUBHI MUTAHHS, PO3/I1IIOBI MUTAHHs, 3alIePeYHi MUTAHH Ta 3alIMTAHHSI 3 IPOCOANYHOIO
peaiizarieio, MOKHa Ha3BaTH IIPOBITHUMH. B 0CHOBHOMY BOHHM BHKOPHCTOBYIOTECS MiJl 4ac IePeXpecHoro JOMHTY cBinka. | HaBmakw,
BHUKOPHCTAHHS BIIKPUTUX Ta 3aKPUTUX MHUTAHb € OLTBII XapaKTEPHUM IJIS IEPBICHOTO JOIUTY.

BucnoBku. J[0ciiPKeHHS IIKPECITIOE TOH (aKT, 110 OCBOEHHS TEXHIKH IIOCTAHOBKH HABIJHUX ITUTaHb, sIKi, K IPABHIIO, IIOCTAB-
JICH] eKCIIPOMTOM ITi/] 4ac MEPEXPECHOr0 JOIHTY, € VIS FOPHCTa OE3L[iHHUM. 3pO0JICHO BUCHOBOK, 1[0 THIIH TUTaHb, SIKi BAKOPHCTOBYE
aJIBOKAT Y CYAi, @ TAKOK METOJM JIONUTY BU3HAYAIOTHCS TUIIOM JOITUTY, 4 caMe MepBiCHUM abo mepexpecHuM aorutoM. Lle Mmoxxe OyTtn
TIOSICHEHO METOIO JOIHUTY, IPUYNHAMH e(DEeKTHBHOCTI Ta crnenudikolo 3aKOHOJAaBCTBA, IO Ieperdadae BUKOPHCTAHHS MEBHUX THIIB
MUTaHb i Yac NePBICHOTO JAOIHTY.

KorouoBi ciioBa: iHTeporaTHBHI TEXHIKH, IOPUINYHA apTYMEHTALisl, CyOBHI JTUCKYPC, TUTAIBLHO-BIANOBIIHUH KOMIUIEKC, CyTrec-
THBHHII BIUIHB.
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Purpose. The article focuses on different types of questions and their functions in English legal discourse. The definition and types
of questions in the light of contemporary logic, semantics and pragmatics have been reviewed.

Methods. The following research methods have been employed in the paper: linguistic observation and analysis, conversational
analysis, critical discourse analysis.

Results. It has been established that alongside with the cognitive function which implies receiving new information, in legal
discourse questions seem to perform a variety of specific functions including introduction of new information, verification of a given
fact, checking credibility of a witness, implicit expression of a lawyer’s attitude to the situation and influencing witnesses and the court
as a means of suggestiveness. Some interrogation techniques for cross-examining a witness and their linguistic manifestations have been
analyzed in the paper. The author maintains that some specific types of questions, such as alternative questions, tag questions, negative
questions and questions with prosodic realization, may be called leading questions. They are mainly used when cross-examining
a witness. By contrast, the use of open and closed questions is more characteristic of direct examination.

Conclusions. The research highlights the fact that mastering the technique of making leading questions which are typically posed
impromptu during cross-examination appears to be invaluable for a lawyer. It has been concluded that types of questions used by
a lawyer in court as well as interrogation techniques are determined by the type of examination, namely direct or cross-examination.
It may be accounted for by the purpose of examination, reasons of effectiveness and specifics of legislation, which proscribes the use
of certain types of questions during direct examination.

Key words: interrogation techniques, legal argumentation, judicial discourse, suggestiveness, linguistic means.
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1. Beryn

CyTHICTB CIIITIKyBaHHS TIONIATae B 00MiHi iHopmamiero. [ oTpuMaHHs iHGOpMAIlii BUKOPUCTOBYIOTh 3alIUTaHHS, Bij
Croco0y MOCTAaHOBKH SIKUX 3aJICXKUTH SKICTh OJICPKaHOT BIIIOBI/I. YMIHHSI CTAaBUTH NPAaBUIIbHI 3aIIUTAHHS € 3aII0PYKOI0
e(eKTUBHOT KOMYHIKallil B [[JIOMY Ta € HEOOX1IHUM IHCTpyMEHTOM npodeciiiHoi nisuibHOCTI. OCKUTBKH IOpHCTaM JI0BO-
JUTHCSI IPUMMATH pillIeHHs], ITPYHTYIOUNCh Ha OTPUMaHIH Bijl CIIiBpO3MOBHHKA iH(pOpMaIlii, a TAKOX y 3B SI3Ky 3 OUIBII
IIMPOKUM 3aCTOCYBAaHHSIM €JIEMCHTIB 3MarajbHOCTI y Cy/l BOJIOJIHHS IHTEPOTaTHBHOIO TEXHIKOIO € BKpal HEOOXiTHUM
JUTSA TIPEICTaBHUKIB 1i€l mpodecii. OTke, BAKIUBICTD TOCTIHKEHH QYHKIIH, SKi 3aIIUTaHHSI BUKOHYIOTH Y FOPUAHIHOMY
JIMCKYPCi, 3 METOIO O1IBII I€TAIBHOTO BUBYECHHS apIyMEHTaTHBHUX BIACTHBOCTEH OCTAaHHBOTO 3yMOBIIIOE aKTyallbHICTh
[IOTO JTOCHIUKEHHS.

2. AHaJi3 OCTaHHIX 10CTiIZKeHb

KomyHikaTBHUIT MOTEHIIA IHTEPOraTHBHUX KOHCTPYKIIH BHBYAETHCS B paMKax Teopii apryMeHTaril sk 0coOu-
BICTh IOPUANYHOI apryMEHTalli1, JOCIIPKEHHIO SKOi IPUCBSIYCHI Mpalli BITYN3HIHNX Ta 3aKOPIOHHUX BYCHUX-MOBO3HAB-
1B, JIOTIKiB Ta TEOPETHKIB IpaBa, 30kpema H. KoBans (MOBHI Ta mparMakoMyHiKaTHBHI ocoOmmBocTi), B. YKepeOkina,
B. TutoBa, O. FOpkeBn4a (0COOIMBOCTI IHTEPOTATUBHOI JIOTIKH B IOPHIUYIHOMY AucKypci), 1. PaGiHoBruva (mpaBoBi
acriekTH opuauuHoi aprymenraiii), X. [Tepensmana, A. Kpoic-Jlinanep (A. Krois-Lindner) (putopruuna epekTuBHICTH
apryMeHTy sIK 3ac00y MCHXOJIOTIYHOTO BIUIMBY). Ha BaKIMBY pOJIb BOJIOIHHS MACTEPHICTIO TIOCTAHOBKU 3alIUTaHb JIJIS
IOpHCTA 331 peasizanii IPUHIUITY 3MaraibHOCTI BKaszytoTh . [onmyOounchkuii, K. MeTniep Ta iHIII JOCITIIHUKH.

Mema cmammi — Bu3HaunTH crienudiky (QyHKIIOHYBaHHS Pi3HUX BUJIB 3alUTaHb B AHIJIOMOBHOMY IOPHIAMYHOMY
TUCKypci. 3aBIaHHIM JOCITIHKEHHS € aHali3 0COOMMBOCTEH (DYHKIIOHYBaHHS 3aIllUTaHb, SKi BUKOPUCTOBYIOTh FOPUCTH
ITiJ] 9ac MPSIMOTO Ta MEPEXPECHOT0 JIOMHTY CBIAKIB Y CYIi.

3. Buk/ag ocHOBHOIO MaTtepiajy A0C/izKeHHA

3anuTaHHs BU3HAYAIOTh SIK «BHCJIOBIICHHS, SIKE MA€ Ha METI YCYHYTH HENOBHOTY a00 HEBH3HAYEHICTh BUXIJIHOTO
3HAHHS 100 AKOroch npeamera gyMkn» (FOpkesny, 2015: 159). [HmmMu cioBaMu, 3anMTaHHS € BAMOTOIO a00 TPOXaH-
HSIM YTOYHUTH, TOTIOBHUTH a00 (hopMaitizyBaTH HassBHY iH(pOpMaIiio 3a/U1s JTIKBijanii HEeBU3HAYCHOCTI TIEBHOI CHTYaIlii.
JlocnimHUKY HaBOAATH Pi3HOMAHITHI KTacu(iKallil 3auTaHb 3aJIeKHO Bifl IEBHUX KIACH]iKamiiHUX 03HAK. Y CydacHil
€pOTeTHIIi, a00 JIOTII 3aNUTaHb (BiJ TPEUbK. erotheme — 3aUTaHHSA), PO3PI3HAIOTH 3aIIUTAHHS 32 METOIO Mi3HAHHS (OCHO-
BHI, HEOCHOBHI), 332 CTYIIEHEM BHPA3HOCTI (SBHI 1 MPUXOBaHi), 32 CIOCOOOM 3alMTyBaHHs (YTOUHIOKOUI i JIOTIOBHIOIO-
4i), 32 KUJIBKICTIO MOMKJIMBUX BIANOBiZCH (BIAKPUTI W 3aKpuUTIi), 32 CTPYKTYporo (IPOCTi i CKiajHi), 32 NPaBUIbHICTIO
TIOCTAHOBKH (JIOTIYHO KOPEKTHI ¥ JjoriyHo HekopekTHi) (babaeB). 3a ceMaHTHYHUM KpUTEPIEM 3allUTaHHS MOIUISIOTH
Ha KaTeropu4Hi, MOAAJbHI, EK3UCTEHIIANbHI Ta PessLiiiHi. [3 mparMaTn4Hoi TOYKM 30py MUTAaHHS MOXKHA TTOJUTUTH Ha
TaKi, 0 y3arajJbHIOIOTh, KOHKPETH3YIOTh, HAaraJyloTh, YTOYHIOIOTh, HONINOMIOIOTH (TYHEIbHI 3aIUTaHH ), CKEPOBYIOTb.
VY norivHii TiTepaTypi omMcaHi Taki crienu(ivHi BUAN 3aIUTaHb, SK PUTOPUYHI 3alIUTAHHS, SIKi JTUIIE (OPMATIBHO CXOXKI
Ha 3alUTaHHs, aJic HACTIPAB/Il € TBEPIKCHHAMHU, 1[0 HE MOTPEOYIOTh BIAMOBI/I, Ta JOCITITHHUIIbKI 3aIIUTAHHS, SKI MAlOTh
paHr npooem.

KoxkeH 13 BUIIB 3anMTaHb Mae BiIacHy (YHKIIIO 1 IpakTU4Hy MeTy. SIBHI 3amuTaHHs, 1O cOopMyIbOBaHI B MOB-
Hill (opmi i3 3a3HaYEHHSIM YCiX MEPEIyMOB Ta BUKOHAHHSIM OCHOBHHMX BHMOTO JIO 3alIUTaHHS, BUKOPUCTOBYIOTH, 100
Ji3HATHCS MIOCh KOHKpeTHE. [IprXoBaHi 3anuTaHHs, BUPAXXEH] JINIIIE CBOIMH ITEPEAYMOBAMH, CIIOHYKAaTUMYTh CITyXada /10
OCMHUCIICHHSI IIUX TI€PEyMOB Ta IPOBOKYBATUMYTh BIIACHI 3alIUTaHHA. MeTa yTOUHIOIOUNX 32U TaHb, 800 «9N-3aTUTaHbY,
HOJISITAE y BUSIBJICHHI ICTUHHOCTI CY/DKEHHSI IIUISIXOM BUOOPY 3 KIJIbKOX aJIFTEPHATHUB. [HIIIOI0 KOPUCHOIO (DYHKIIIEIO TAKHX
3aIlUTaHb € T¢, 1[0 BOHHU JOIOMArarTh KOHKPETU3YBaTH 3MICT HEUiTKO C(HOPMYIILOBAHOT TyMKH IUISIXOM 11 riepedpasyBaH-
Hs1. J{o ckiany 3anmuTaHb-I0MOBHEHb BXOAATh TaKi MUTATBHI CIOBA: Xmo?, akutl?, koau?, ax?, wo? ta iHmi. OTxe, K0
BHHHKAE 1OTpeda B JOJAaTKOBiH iH(popMalii, caMe Taki 3alMTaHHs € JOPEeYHUMHU. BigkpuTi 3amuTaHHs nependoadaroTh
HEOOMEKEeHY KUTBbKICTh BIATIOBIACH 1 TO3BOJIOTH y BiNIbHIN (hopMmi HamaTH iH(opMaIlifo, SKHAHKpaIie JeMOHCTPYIOUN
CBOIi 3HAHHS Ta PO3KPUBAIOUH CBilf iIHTENEKTyaIbHUI TOoTeHian. [IpoTe 3aKpuTi 3anuTaHHS PErTaMeHTYIOTh BiAMOBIAb,
MCBHUM YMHOM OOMEKYIOTh 11 00CST, 4iTKO BKa3yrOUH Ha KaTeropito, 10 sIKOi BOHA Mae Hayexatu. L{eit Bua € mopeuHum,
SIKIIO HEOOX1JTHO MEePEeBIPUTH KOHKPETHI 3HAHHS, OTPUMATH MaKCUMAaJIbHO iIHPOPMATHBHY BiJIIOBI/Ib.

Bymyun Bkpaii BayKIMBUMU JUTst TPO(ECIHOT AiSTIBHOCTI IOPUCTA, 3aIUTAaHHSI BUKOHYIOTh HU3KY (QYHKIIIH, OKPIM ITi3-
HaBaJIbHOI, sIKa Tepedavae oTpuManHs HOBoI iH(opMmarii. Mu BBa)kaeMo, 1110 ITiJ] 9ac MpsMOro abo IMepexpecHOro JOMH-
TY B Cy/li IOPUCT 3a JJOIIOMOT'OI0 3aIIUTaHHS MOXKE:

1) mpexncTaBuTH NEBHY iH(POPMAITiIO;

2) miepeBipHUTH BiJioMi HoMmy (akTH;

3) BU3HAYUTH ICTHHHICTh OTPUMaHOI iH(OpMaIiT;

4) BUpa3uUTH BJIacHE CTAaBJICHHS JIO0 CUTYallii;

5) 3miliCHIOBATH BIUIMB SIK Ha JOMTUTYBAHOTO, TaK 1 HA CYI.

s mpsiMoro AOMUTY OLTBIN XapaKTepHI BIAKPUTI 3alUTaHHS, IO HAJAIOTh CBOOOIY MOAaHHS iH(OpMAIIii, 103BO-
JISIOTh BUKPUTH HOBi (DaKTH Ta CTBOPIOIOTH €()eKT MPaBIOMOAIOHOCT] B MOKA3aHHAX JOMUTYBAHOTO. TaKkoX TOpEIHIM
€ 3aCTOCYBAaHHS YTOYHIOIOUHX 3aIUTaHb, 10 JI03BOJISIIOTh «PO3TOPHYTH» BKE BIOMHI (aKT, BUSBUTH HOBI JIeTaJI.

Mpr. Darden: Did anything unusual happen that night in the Red Onion?

Ms. Brown: Yes.

Mr. Darden: What was that?

Ms. Brown: Well, we all started — well, we were all drinking and goofing around and being loud and dancing and having
a great time. And then at one point, O.J. grabbed Nicole's crotch and said, “This is where babies come from and this
belongs to me”.
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Y HaBeZieHOMY ITPUKJIAI, 00 CBIIOK 3HOB MEPEIKUB CUTYAIIi0, TPUTAAB SIKOMOT'a OLIbIIIE BXKIMBUX (AKTIB, IPOKY-
POp BUKOPHUCTOBYE TaK 3BaHI «TyHEJbHI, a00 CKepoByIoui 3anuTanHs». TexHika «tyHenbHol niliku» (funneling) (Canoxa)
TI0JIATa€ B TOMY, 1110 CIIOYaTKy 3aBXK/I1 CTABUTHCS 3aKPUTE 3alIUTAHHS, aJle B 3aJIEXKHOCTI BiJl Ha1aHOI BiNOBiAl (haxiBenb
BHUKOPHCTOBYE TTOCIIIIOBHICTD BIAKPUTHX 3alUTaHb, yce MIHOIIE 3aHYPIOOYNCH y AeTaii. OHaK 5 TEXHIKa MOXKE 3aCTO-
COBYBAaTHUCH 1 HA IIEPEXPECHOMY JOIHUTI 110 BiJHOLICHHIO JI0 CBiJIKa MPOTHIICKHOI CTOPOHH 3 METOO BKa3aTH Ha HETOYHOC-
Ti, BUSIBUTH CYIIEPEYHOCT] B IIOKA3aHHAX Ta JUCKPEIUTYBAaTH JONUTYBAHOTO B 04aX CYJII.

Ms. Clark: Do you recall exactly how long you 've been here today?

Ms. Pilnak: Umm, I arrived about 10:15, 10:30.

Ms. Clark: And you are wearing two watches?

Ms. Pilnak: Well, my first watch wasn 't working real well. So I just wanted to make sure with time.

Ms. Clark: So was it 10:15 or was it 10:30?

Ms. Pilnak: I didn't look at what time I arrived today. I'm a stickler with time when I remember things, when I look
at a clock and say it’s 10:18, and then it'’s very easy because I have a routine in my life. So I can very easily calculate how
long things take.

Ms. Clark: Was it not a big event for you to come to court today?

Ms. Pilnak: I wasn 't looking forward to it ...

[ITono ampTepHATHBHUX 3alUTaHb, Ki OOMEXKYIOThH BiIIOBiIF BHOOPOM MiXK JBOMA 3aIlPOITIOHOBAHUMH BapiaHTaMH,
TO Ha IXHE BUKOPHUCTAHHA IIiJ 9ac MPSMOTO JOMUTY MOXYTh HaKJIaJaTHCs TIeBHI OOMEKEeHHS, OCKUTBKH CY/Ii 3a3BUYal
KBaNMi(ikyloTh 1X SIK HaBi/IHI, a/)Ke BAKOPUCTAHHSI OCTaHHIX MiJI 4ac MPSIMOro JIOMUTY 3a00pOHEHO 3aKOHO/IABCTBOM JIesi-
KHX KpaiH.

IIpote HaBigHI 3anMTaHHs, TOOTO 3aIUTAHHS, SIKI MICTATh BiJIIOBIib, YACTUHY BiIIOBIIi a00 MiIKa3Ky J0 HEl, € IiI-
KOM MPUIHATHUMH, HaBITh O2)KaHMMU ITi/1 Yac TIEpEXpPECHOTO JOMHTY, METOIO SIKOTO € MepeBipKa JOCTOBIPHOCTI TOKa3aHb
CBiJIKa, IXHE JIOIIOBHCHHS.

Mpr. Kelberg: And doctor, you said in response to Mr. Shapiro s question that a knife could give the appearance of a cut
that you believe was due to glass; is that correct?

Dr. Huizenga: 1 think there are certain glass cuts that can mimic knife cuts.

Mpr. Kelberg: And there are knife cuts that can mimic glass cuts, right?

Dr. Huizenga: I think with a knife, if you re a surgeon, you can mimic a lot of things.

BukopucToByIOUHM HaBiHI 3alIMTaHHSA, IPOKYPOP HAMAraeThCsi KEPyBaTH CBIJIKOM 3aXHCTY, IparHe CXWIUTH HOro 10
CBO€1 TOUKH 30pY, CBOTO Oa4deHHS CHTYaIIii.

3a (opMoro HABIHI 3aTUTAHHS 3a3BHYail 3aKPUTi, TOOTO TaKi, III0 BUMArarOTh BIAMOBIAb «TaK» UM «HI», OCKIIBKH iX
BUKOPUCTOBYIOTH 3a]UIsl BUSIBJICHHS 1H(OpMAIIii, BXKJIMBOT JUIsi CTOPOHH, 1110 MTPOBOIUTH AOMUT. OCKIIBKK NepeXpecHnit
JIOIIUT BBAXKAETHCSI CIIOTYXHUM 3aCO00M JIMCKPEIUTALlil CBiZKA, 110 MOXKE MiAIPBATH MO3HUIIIO0 POTHIIEKHOT CTOPOHU
(T'omy6uncekuit, 2014: 215), BonogiHHSA MaHCTEPHICTIO MOCTAHOBKH HAaBIIHUX 3allUTaHb, SKI HEMOXIIMBO CIUTaHYBaTH
3a3/1aJIeTib Ta JOBOAUTHCS (POPMYIIFOBATH SKCIIPOMTOM IIiJI Yac JOIHTY, € BKpail BasKIIMBUM JUIsl FOPUCTA.

IcHye kimpka TexHIK popMyaroBaHHA HaBimHuX 3anuTaHb. Cagoxa O. (Camoxa) BKasye Ha Taki: 1) B 3amUTaHHS 3aKIia-
JICHO OYiKyBaHHS I[0/I0 NIEBHOI Bianoini: Mr. Kelberg: Now, if a person had an influenza and develops a fever, you would
expect to see chills initially as the fever escalates, right; 2) y popMyiroBaHHI 3aUTaHHS MICTUTHCSI 0COOKCTA TOYKA 30Dy,
Harp.:

Mpr. Kelberg: And would it be correct, doctor, that the more vigorous the physical activity, the more sweating one might
expect?

Dr. Huizenga: Given the humidity, given the patient s level of hydration, I think that that is generally a pretty reasonable
assumption.

3) 3anuranHs c(hOpPMYIIbOBaHE TAKUM YWHOM, 100 Jieriue Oyio nartu BianoBins «raky: Mr. Kelberg: Doctor, do you
consider yourself to be an advocate for Mr. Simpson?

Ha nymky nesikux gocnigaukiB (MeTuiiep), HaBiHI 3alTUTaHHS PEaTi3yrOThCs 3Ae€01TBIIOro y (GOpMi ambTepHATHB-
HHX, HETaTUBHUX, IPOCOAWYHHX 1 PO3AUIEHHX 3aIIUTaHb.

AJBTepHATHBHE 3aUTAHHS MPONOHY€E BUOiIp Mik aBoMa omiisimu: Mr. Cochran: Does your memory fade with time,
Miss Pilnak, or get sharper? HacnpaBi CKIIQIa€ThCsl JIHIIE 11103151 BUOOPY, OCKIJIBKH CIPABKHBOI0 METOI0 TOTO, XTO
3aIUTYE, € OOMEKHUTH BUOIP OMHUTYBAHOTO.

HeraruBHi 3anmuTanHist MOXYTb BUPa)KaTH MOAMB 3alIUTYIOUOTO BIIHOCHO IIOHHO oTpuManoi indopmaii: Ms. Clark:
So you can 't be precise about that time?

[IpocoanyHi 3anMTaHHA € TBEPKCHHAMH 32 IPAaMaTHYHOIO (POPMOIO, B SIKMX HATSK Ha 3allUTAHHS BUPAKEHO IHTOHA-
LiffHO a00 SIKi CPUIMAIOTHCS K 3aIUTAHH JIAIIE M1 BIUTMBOM KOHTEKCTY: Ms. Clark: Your memory was better seven
months later; is that right, ma’am? BUKOPHCTOBYIOUH TaKe 3alMTaHHS, FOPUCT IparHe JOHECTH JI0 Cyy, L0 BiH BIpUTh
B ICTUHHICTH MOBIIOMJICHHS, C(POPMYJIHOBAHOTO B 3alMTaHHI, 10 O3BOJISIE 3aMUTYIOUOMY MPHUXOBAHO BUPA3UTH CBOE
CTaBJICHHS 110 iH(popMaIlii.

PozninbHi 3anmTanHs (tag questions) CIIOHYKalOTh CITIBPO3MOBHHUKA JI0 04iKyBaHOI Bifmosini: Ms. Clark: Right. It was
a shocking event, correct?

Ci 3a3Ha4YMTH, 10 3aKOHOJABCTBO JEAKUX KPaiH, 30KpeMa YKpaiHH, HO3BOJISIE€ 3aCTOCYBaHHS HEraTUBHUX, IIPOCO-
JMYHUX 1 PO3MUIBHUX 3alIMTaHb JIUIIE ITiJ] 4ac ePEXPECHOr0 JOMHUTY, OCKUILKH 32 JIOTIOMOTOI0 TaKHX 3allUTaHb FOPHCT
MOKE OpraHi3oByBaTH (DakTH Ta KOHTPOJIIOBATH IOKAa3aHHs CBIIKIB. 3allUTaHHsS LUX THIIB 31aTHI CTBOPIOBATH e(ekT
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HaBIIOBAHHS, OCKUIBKM BOHU CIIPHSIOTH HEMPSIMOMY BHPaXCHHIO CTABJICHHS MOBIIS JI0 TIOBIJIOMJICHHS, BUPKEHOTO
B 3allUTaHHI, MaHIIyJIIOBAHHIO CBIJJKOM Yepe3 BHCIIOBJICHHS OYiKyBaHHs LOJ0 MOTeHLiHHOT Bixnosiai. Li 3annTanHs
TAKOXK JIO3BOJISIIOTH IOPUCTY NIEBHOIO MipOIO BIIMBATH HA CY/JIiB, IMIUTIIUTHO BUPAXKAIOUH Bipy IEPLIOTO y MPaBAUBICTh
3MICTy 3anUTaHHs a00 BUSBISIOYHM HEIIUPICTh CBIfKA.

4. BucHoBku

OTxe, 3aTUTaHHA 1 BIIMOBIIb CTAHOBIIATH €IMHUH IHTEPOTATUBHUI KOMIUIEKC, KOXKCH 13 €IEMEHTIB SKOTO TOTIOBHIOE
Ta PO3BUBAE OJIUH OJHOTO, CTBOPIOIOUM e(eKTHBHY KOMYHIKAIIiIO Ta peaizoByroun 1neBHy mety. OKpiM 3arajibHOBIIO-
MOi Mi3HaBaNbHOI (YHKIIT, B IOPUAMYHOMY JMCKYpCl 3allUTaHHs MOXYTh BUKOHYBAaTH Iy HM3KY ¢QyHKUid. FOpuctu
3aCTOCOBYIOTh IX JUIS TOTO, 1100 BUKPUBATH HOBI (DaKTH, NMEPEeBIpUTH OTPUMaHy BiJl CBiJKa iH(OpMaLito, HiATBEPIUTH
MIPaBANBICTh CBiTYEHHS a00 TUCKPETUTYBATH CBIJIKA, IMIUTIIUTHO PENPE3CHTYBATH TOUYKY 30pY aBTOpa 3allUTaHHS, 3/iH-
CHHUTH CYTeCTUBHUI BIUTUB Ha cBinka i cym. Lli GpyHKIT HAHOLIBIT eeKTUBHO peai3yIoThes 3a TOTIOMOTO0 BiIKPUTHX
Ta YTOYHIOIOYHX 3alIMTaHb IIiJ] 4ac IPSIMOTO JIONHTY CBiJKa i aJbTepHaTHBHUX, HETATHBHHUX, IPOCOANYHHX Ta PO3MIb-
HUX 3alUTaHb IiJ] Yac MePeXpecHOro HonuTy. [lepcrneKTuBy MoJabIInX PO3BiIOK yOadaeMo B JOCII/PKEHH] ITparMaTuy-
HHUX 0COOJIMBOCTEH 3alIUTaHb Ta BiIOBIJCH SIK €JICMCHTIB KOMYHIKATUBHOI CHTYallii 3MarajbHOTO CYI0OBOT'O MIPOIICCY.
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®PAEOJIOT'TYHI OAUHULI Y BUMIPI «I1O3ULIA - PYHKIIS B TEKCTI»
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Ipob6nema ananizy GyHKIiH i Micis Gppa3eosori3mMiB y MOBI Me/iia pi3HHX KpaiH MOCTa€ K akTyalbHe i JOCi He BUPIllIeHe MUTaHHs
CY4acHOro MOBO3HABCTBA. MeTOI0 NPONOHOBAHOI CTAaTTi € aHaji3 (QYHKIIOHAIBPHUX 1 MO3ULIHHUX XapaKTePUCTHUK (pa3eoqoriqHmx
OJIMHHUIIb Y TYPELBKOMOBHHUX IyOILMCTHYHUX TEKCTaX iIHTCPHET-BUIAHb.

MeTogaMu JOCIIKEHHS BUCTYIAIOTh OMUCOBUH (JIECKPUNTHBHUI), KOHTEKCTya bHUI Ta iHTeprnpeTauiiHuil aHami3 myomimwc-
TUYHHX TEKCTIB IHTEpHET-BUIaHb.

PesyabTarn. Y miid po3Bimi 31iHCHEHO PO3IVIAI Cy4acHOTO CTaHy JTOCIIKEHb MOBHU IPECH Ta 0XapaKTepU30BaHO HAsBHI Mparli
3 TypeubKoi (paseosorii. 3aifiCHIOETHCS XapaKTePUCTHKA BXKUTKY (pa3eosori3MiB Y MOBI Cy4acHHUX €JIEKTPOHHUX raseT TypequrHu
3 TOUKY 30py iX MO3HIii Ta GPyHKIT y CTPYKTYpi TEKCTY SIK IIUTICHOT OMHUIII MacCMe/IIHOTO TUCKypCy. Pe3ynbraTh 10CiiPKeHHS TTI0Ka-
3aJIi TIPEBATIOBAHHS MMEBHUX (DYHKIH (aTpakTHBHA, HOMIHATHBHA, OLlIHHA, EKCIIPECHBHA, KOMITO3UIIiliHA) (pa3eONOTIYHNX ONUHHIb
y KOHKPETHUX MO3MLIAX y TeKcTi. [Tij] yac po3misty NO3ULIHHUX XapaKTePUCTUK BUSABIICHO, 1110 BOHH MOXXYTb BBOAUTHCS Y TaKi YaCTH-
HY MyOJIIIUCTUYHOTO TEKCTY: 1) CTPYKTYypy 3aroyioBka; 2) 3a4nH; 3) cepeuHy TeKCTy; 4) GiHaIbHY 4acThHY; 5) 1Bi UM OUIbIIE Pi3HIX
MO3HLIH. 3arajJoM eKCIpecHBHa Ta aTPaKTHBHA MaPKOBaHICTh (hPa3eOoNOriYHIX OJMHHIb TYPELbKOI MOBH O1JIbIII BUPa3HA Y «CHIIBHUX»
YacTHHAX TEKCTy — 3arojIoBKY, 3a4rHi Ta KiHiBLi. J0BeAEHO, 1110 BUKOPUCTaHHS (pa3eoori3MiB aBTOPOM CIIYTYIOTh TaKHM LLJISIM:
1) BUCIIOBUTH BJIACHY OLIIHKY Ta ITO3MIIIO I[0/10 IEBHOTO NMUTAHHS; 2) IPUBEPHYTH yBary peluilieHTa (aTpakTHBHA (YHKIS) Ta 3MyCH-
TH HOT0 3yITHHUTHCS caMe Ha IIbOMY TEKCTOBOMY IOBIJJOMIICHHI; 3) y3araJibHUTH aBTOPCHKI aHAJTITHYHI PO3YMH y SKOCTI BUCHOBKY-
pe3toMe Ta HaJlaTH KOMEHTapIO eKCIIPECUBHOCTI Ta eMOLIHHOrO 3apsiy; 4) HaJjaTH TEKCTy CTATTi KOMITO3MIIHO 3aBEPIICHOT JOTIYHOT
CTPYKTYpH.

BucnHoBku. OTKe, BCTAHOBIICHO, 1110 (hpa3eonori3Mu 3a3Hal0Th YUCICHHUX TpaHChOpMalliil, SK CTPYKTYPHHX, TaK i CECMAaHTHYHHX,
3aB/SIKH YOMY aBTOP 3aI[iKaBIIIO€ YUTA4a 1 MPOSIBIISIE CBOIO JIIHFBOKPEATHBHICTb. AHaII3 BUSBICHNX MPUKJIA/iB BUKOPUCTaHHS (pazeM
Ta MPUCITIB 1B y TEKCTOBI# KOMITO3HIIIT IHTEPHET-CTAaTe MoKa3as, M0 (QYHI[IOHATBHICTh Ta €CIPECUBHUI MTOTEHINAM IIUX OJUHHUIIL MOBH
3aJICKUTD BiJ O3HUIIIT, y SIKili BOHU BXKHTI.

KurouoBi ciioBa: npuciiB’si, i1ioMH, TEKCTOBI JOMIHAHTH, CHJIbHI TTO3MIIT TEKCTY, 3ar0JIOBOK, BUPA3HICTh, MEiaUCKYyPC.

PHRASEOLOGICAL UNITS IN THE ‘POSITIONAL - FUNCTIONAL’ DIMENSION
ON THE MATERIAL OF TURKISH ONLINE NEWSPAPERS
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The investigation of functions and positions of phraseological units in media texts of different countries still remains as unsolved
issue in modern linguistics.

The purpose of this scientific article is to analyze the functional and positional peculiarities of phraseological units in Turkish texts
of online newspapers.

The methods which were used in this investigation include descriptive, contextual and interpretative analysis.

The results of this article. There is examined the current state of existing theoretical researches on publicistic language and there
are reviewed linguistic papers on Turkish phraseology. This article considers the question of functional and positional characteristics
of phraseological nominations in the texts of modern Turkish electronic press as a compound unit of media discourse. The results of this
article shows the predominance of certain functions (attractive, nominative, evaluative, expressive, organizing or structuring) which are
performed by idioms and proverbs in specific positions in the text. When considering the positional characteristics, it is revealed that
they can be entered in the journalistic text in the following parts: 1) in the structure of the headline; 2) in the beginning of the text (first
sentence or paragraph); 3) in the middle of the text; 4) in the final part; 5) in the structure of two or more different positions.

Moreover, there is stated that phraseologisms can undergo various types transformations, both structural and semantic, which
depends on author's creativity and pragmatic aim or intention. This research has shown that functional dimension of phraseological
units depends on the position which they occur in the text. Expressive and attractive marking of phraseological units in Turkish
language is mainly amplified in the “strong” parts of the text: headline, beginning and closing.

Key words: proverbs, idioms, textual dominants, strong positions of text, headline, expressiveness, media discourse.
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1. Beryn

O®pazeonoriuauil (GoHI SK eIEeMEHT KyIbTYPHO-MapKOBAHOI JIEKCHKH OKPEMOTO €THOCY TOCiae 0coOimBe MicIe
Yy MOBJICHHEBIH JiSUTHOCTI KOKHOTO MPEACTABHUKA [IbOTO €THOCY. Ha 1ie#l yac pisHOMaHITTS HOMIHATHBHOTO KOPITYCY
(pazeosoriyHUX 3BOPOTIB SICKPABO MPOSIBIIsiE ceOe He JIMIE B YCHOMY PO3MOBHOMY MOBJICHHI MEBHOTO Hapo.y, MpoTe
1l aKTUBHO NPOHMKAE y MacMeliiHni quckypc. Came ToOMy MOBO3HABII Y CBOTX HayKOBHX PO3BIJIKax BCECTOPOHHBO PO3-
IJISJAI0Th BUKOPUCTAHHS (Ppa3eosori3MiB y pi3HUX (YHKIIOHATBHUX CTHIIX. OcOONMBHH 1HTEpeC BUKJIMKAE BUBUCHHS
eKCIPECUBHUX OJMHUIb MOBH y MacMEAiHHOMY JAUCKYpCi, SIKMIl BUHHMK Ha HAIIUX OYax, 1 sIKMH € 1e He JJOCTaTHbO Mpo-
aHaJII30BaHMM, Ha BiIMiHY BiJ IHIIUX THIIIB TUCKYPCIB. 3 OISy HA MOCHJICHY yBAary JI0 MEPCya3nBHOTO BIUTUBY MOBH Ha
MOBIIIB BOKJIMBUM € aHaJI3 3aJICKHOCTI PYHKIIIH (hpa3eosoridynux onuHuIb (hpa3em Ta MPHUCIiB’IB) B MO3MIIT Y TEK-
CTax Cy4acCHHX EJIEKTPOHHHX iHTepHeT-ra3eT TypeudnHH.

Benuky pons y TeopeTnuHUX 3acanax (paseosorii TypelbKoi MOBH Bifirpay mpaili aBTOPUTETHUX TypPEIbKUX JIIHT-
BICTIB, TaknX K AcHM AKCOH (aBTOp-yKiaaad clIoBHHKIB (pazeMm Ta npuciis’iB) (Aksoy, 1988), Hycperrin Kou (Kog,
1996), Mexmet Xenripmen (Hengirmen, 1995). L1i BueHi 31e6inmpimoro po3nsiaanu o0csar Typelpkoi ppa3eonorii, aHa-
J3YIOYH CTPYKTYpPHO-CEMaHTHYHI 0COOMUBOCTI (hpa3eoIOriuHUX OAWHUIG. 3ayBaKUMO, IO BHUSIBICHI HUMH THIIH (pa-
3€0JI0T13MIB BIJIPI3HSIOTHCS BiJl THX, IO TPECTABICH] y BITUM3HsIHIN (pa3eonoriuniii Teopii, 60 3arajom rpamMaruyHi
Koy Ykpainu 1 Typedunnn 6a3yroThest Ha pizHUX 3acanax. Cepes CyuyacHUX YKpailHOMOBHHX TIOPKOJIOT1B-A0CIIAHUKIB,
SIKI BUBYAIOTH (h)Pa3eosIoTiuHi OUHMI, THTOMHN BHecok 3pobuia I.JI. [TokpoBchKa, sika He JIUIIe PeTeIbHO MpoaHalli-
3yBajia HasiBHI TEOPETHYHI JUKepena 3 TypelbKoi (paseororii, ane i yneprire gociianima oKpeMy rpymy (ppa3eororiaHux
OJIMHUITH 3 KOMITOHEHTOM-300HIMOM, BHJIABIIIH HU3KY IMyOJKaIliif Ta MMiAroTyBaBIIN JUCEPTALidHY poOOTYy 3 Ii€l TeMU
(IToxposcrka, 2000).

[ToBOPOT JIIHTBICTHKH BiJl CHCTEMHO-CTPYKTYPHHUX JOCII/PKEHb JI0 MUTaHb (DYHKI[IOHYBaHHS MOBHUX OJMHUIIb PO3-
HIMPUB KOJIO TIPO0OJIeM, NIOB’ sI3aHUX 3 BUBYEHHSIM (hpazeosorimis, 30kpema i y moBi 3MI. OcobnnBo MoBa JpyKoBaHOT
MIPECH CTajia IPeJMETOM MOBO3HABUMX TIOPKOJIOTIYHUX CTyAii. Y podorax B.B. [linuk npencraieHo teKCHYHNHN Ta rpa-
MaTHYHUH BUMIp ra3eTHO-IyOminucTuaaoro ctuto 3aranoM (ITimuk, 2007), /1. 3eiipek Ta O. Ko3zan BuBuamm MoBy 3aro-
JIOBKIB: TIEPIINH — Y CYTO JIHTBICTUIHOMY actiekTi (Zeyrek, 1992), npyra — y miarBokynsTyponorigaomy (Kozan, 2014).

Ocob6mmBoi yBaru 3acimyroBye npans «[Ipuciis’s Ta ¢ppasemu y MoBi npecn» (“Basin dilinde atasdzleri ve deyimler”),
aBTOPOM $IKOT € Typenbkuii giHrBict Mexmer Uesik (Cevik, 2006). Y wiit poboTi MaTepiaaom Auisi JOCIIPKSHHS CIyTyBa-
JI TEKCTH HAMMOMYIISIPHILINX ITEPIOJMYHNUX BUIaHb TypeuunHH, cepel skux razetu Zaman, Hiirriyet Ta inmi. locnigauk
MIpoaHaTizyBaB MyOiiKalii, Mmo-nepiie, BUIUIMBIIY Hal4acTille BXKUBaHi Gppa3eMu 1 IpUCIIB’S Ta, MTO-ApYTe, BUSBHUBIIN
aBTOPIB, SIKI ITMPOKO BUKOPHCTOBYIOTH (h)PA3EOIIOTI3MH y CBOIX aBTOPCHKHX KOJIOHKAX.

OCKUTBKH TPYHTOBHOTO JIOCIiPKEHHS, TIPUCBSYEHOTO MTPOOIeMi BUBYCHHS TTO3HUIIIT (Ppa3eonori3MiB y MOBI TYpEIIbKUX
[HTepHET-BHIaHB, [ He OYII0 PEICTABICHO, a ITi ITO3MIII] BaXJIMBI U1l TEKCTOYTBOPEHHS TA CIIPUHHATTS YUTA4eM, YOMY
y CYy4acHHX JIHI'BICTHUHHX POOOTaxX MPUALISETHCS BEJIMKa yBara, caMe Takuil aHaltiz HeoOXiIHO IIPOBECTH.

Memoto po3sioku € TOCHIKEHHST 0COOIMBOCTEH BUKOPUCTAHHS (Ppa3eosiori3MiB y MOBI Cy4acHOT €JIeKTPOHHOI nepi-
onukn Typeuunnu. [TocraBrnena MeTa BUMarae BUKOHAHHS HACTYITHHX 3aB/aHb: 1) mpoaHasizyBaru (DYHKIT 1 O3HIII0
(pazeooTiYHNX OAWHHIG BCEPEMHI OKPEMOTO MACMEIIHHOTO TEKCTY; 2) BCTAHOBUTH 3B’SI30K MK O3UIIIMHUM 1 TIpar-
MaTHYHUM aCHEKTOM 1X BXKHBAaHHS.

2. MeTaniHrBicTHYHHUIA amapar cTarTi

3BepTarou yBary Ha MEBHY CKIIAJHICTh Y BHAUICHHI KaTErOPIHHOIO amapary Typeubkoi (ypa3eosiorii, mepi 3a Bce
HEeoOXiHO BKa3arH, sIKi BUJIM CTAJINX MOBJICHHEBUX (DOPMYII TYpPELIbKOT MOBH MU BKITFOYA€MO JI0 CKJIaly (ppa3eosioriuHIx
onuHuIb. Sk 3ayBaxye [.JI. [TokpoBchka, «y TypenbKiil JITHIBICTHYHIHN JTyMIll HEMa€e caMoro TepMiHy ,,(pazeonoris’, 10
SIKOTO MOXKHA OyI10 O BiIHECTH YM HE BITHECTH NPUCIIB’ A Ta GppaseMu. 3amicTh TepMiHYy ,,(ppazeonoris’” BHKOPHCTOBY€ETh-
cs BUpas3 ,.kaliplagsmig sdzler” (crami Bupasm), 10 SKOTO TypelbKi MOBO3HABIII YaCTO BiTHOCATH ITAPHI CJIOBA, MIPOKIIATTS,
TATNBI CI0BA, 3aTaKH, KPHUJIaTi BUCIOBHU Ta cKOpoMoBKm» (ITokpoBcrka, 2006: 38). V miii po3BiAlLli MU ITOCITyTOBYEMOCS
koHuerniiero [JI. [TokpoBcbkoi. Bona, Beiiz 3a C.1. OxxeroBum, po3nisiiac KOpyc TypelnbkuxX (ppa3eonorivHuX OIMHHIb
y 1mupokomy cmucii (Oxeros, 1974), nonydaroun 10 HUX, HO-TIEpLIe, BUHOTPAIIBCbKY Tpiaay, ToOTO (pazeosorivHi
3poOIIeHHs, 3 €qHaHHs Ta croydeHHs (Bunorpanos, 1977), 06’ eqHytoun ix rinepoHiMoM ¢pasemMu, IiJ| IKHMH po3yMie
LUTICHI CTIMKI BIITBOPIOBaHI €KCIIPECUBHI OJJMHUIII MOBH, OPTaHi30BaHi 3a MOJEIIIIO CJIOBOCIIONYYCHHS; TIO-pYTe, IPH-
Ka3KH Ta NPHUCIIIB’ S y3araJIbHIOIOYOT0 XapaKkTepy, IO MAIOTh (HJOPMY CY/LKEHHS 1 CTPYKTYPY PCUCHHS.

3. Ho3uuii ¢ppa3zeosoriyHuX OAUHULb Y TEKCTi

BuBuatoun QpyHKIIOHYBaHHs (pa3eoNOrivHUX OJMHUIb PI3HUX THIIIB, YY€HI 3BEPHYIIN yBary Ha Te, 1110 BOHH MOXKYTh
BUCTYIIaTH TEKCTOYTBOPIOIOUMMHM 3acobamu. Ha mpukiajl mIMpoko BiZOMOro Typeubkoro mnpuciiB’st Ne ekersen onu
bigersin (flke nociew, make i nodcrewt) Po3TITHEMO TO3HIIIT, Y SKAX BOHO BUCTYIIA€ Y TEKCTI CTaTel 3 IHTEpHET-ra3er.
3ayBa)kuMo, 10 HaM{ OyJI0 PO3IISIHYTO SIK y3yallbHi, TaK i OKa310HaJIbHI PI3SHOBHIM IIOTO MPHUCIIB’S: BiJl TOYHOTO Bif-
TBOPEHHSI 32 CIIOBHUKAMHU CYYacHOI JIITepaTypHOi TypeLbKOT MOBH JI0 MaiiKe IIOBHOTO PYHHYBaHHS CEMAaHTHKH Ta CTPYK-
Typu Bupa3zy (y ¢opMax HaTsKy ab0 3 BUKOPHUCTaHHAM BCUIAKHX TpaHchopMmarii BHYTPIIIHBOI CTPYKTypH BHCIIOBIIO-
BaHHs). SIK BiIOMO, CTpyKTypHa TpaHchopMallisi CTaaux 3BOPOTIB (EKCILTIKALs, IMILTIKALlis, 3aMiHa KOMIIOHEHTIB TOIIO)
3yMOBJICHA MTOLITYKOM HPUHOMIB 111e OUIBIIOro yBUpa3HEHHs (pa3eoiori3MiB, sKi cami 1o coli € HOCISIMH eKCIIPECHBHOC-
Ti, 00pa3zHoCTi Ta / @00 OLIIHOYHOTO OKPACy, /ISl TIOCATHEHHS TIOCTABJICHOT )KypHAJIICTOM 1HTEHIII.

Tak, Bkazana (hypazeosoridHa OMHHMII 3yCTPIYAEThCS Y TEKCTaX TYPELbKUX IHTEPHET-Ta3eT:

1) y mo3wmiii 3aroJIoBKY: a) y 3aroloBKyY cTarTi: Ne ekersen onu bigersin (cumhuriyet.com.tr, 22.12.2016) — fxe noci-
ew, maxke i nodxcneut; Cilt toprak gibidir ne ekersen onu bigersin (www.milliyet.com.tr; 31.08.2017) — 6yks. LlIxipa naue
3emsi: wo dodacu, me U noxcunamumeut, 0) y GhparMeHTI 3aroJIoBKy CTaTTi (IPOMDKHHUI 3aroiioBok): Ne ekersek...
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(cumhuriyet.com.tr, 24.07.2016) — 6yxe. Il{o 6 mu nocisiu...; Ne ekersen... (cumhuriyet.com.tr, 03.03.2016) — Hxe 6 mu
nociss...;

2) y 3a4uHi cTaTTi (TMepiie peucHHs ado y mepioMy BXigHOMY ad3aili): Bugiin yaptiklarimiz, yarinimiz oluyor. Derler
va, “Ne ekersen onu bicersin!” Tiirkiye 80 yeni termik santral projesini hayata gegirmeye ¢alistyor (cumhuriyet.com.
tr, 12.05.2016) — Cvo200Hi me, ujo mu pobumo, cmae Hawum 3aempa. Kasicymo swce: «ke nocieuwt, make i nosycneut!».
Typeuuuna nHamazaemovcsa emiaumu y Hcumms npoekm 3 ycmarogienus 80 HO8UX Meniosux enekmpocmanyill;

3) y cepeauHi TEKCTy MmiJ yac Hapamii: Karaduman, gorvev siivesi boyunca her zaman halkla i¢ ice oldugunu, bir¢ok
kesimin takdirini kazandigini séyleyerek sdyle konustu: "Stire¢ icinde gériiyoruz ki bu kadar insamin sevgisini almak
birilerini rahatsiz etti. Atalaruimiz ne demis?; Ne ekersen, onu bigersin. Biz sevgi tohumlari ve samimiyetimizi ektik ve
karsihiginda da géniilden bir sevgi gordiik. Bu gururu bana yasatan tiim arkadas ve dostlarima siikranlarimi sunarim
(hurriyet.com.tr, 30.09.2017) — Kapaoymarn, kascyuu, wo y nepiod c8o2o nepeby8anHs na nocaoi 8iH 3a8acou 6ye Onuzb-
KuM 00 Hapooy i Ha8iMb OMPUMAB NPUXUTLHICINb HeMANO0I 11020 YaCMUHU, PO3N08i6 HACmYNHe: «3a yel mepmin bauumo,
HACKINbKU maxa 110606 niodetl 3asadicana deskum ocooam. Lo kazanu nawi npeoxu? ke nocieuwt, maxe i noycueut. Mu
nocisiu 3epHa 1ob06i I Hauy WUpicmo [ 63aMiH MAKONC NOOAUUIL wupy 10006. H 6UCL06TI0I0 8OAUHICMb YCIM OPY3sM
i mosapuwiam, siKi npodYOuIU y MeHi y1o 20poicmoby,

y ¢inampHIH YacTHHI TeKcTy (OCTaHHE pedeHHs abo B ocTaHHbOMY ab3awi): O halde soyle diyelim, ekmezseniz
bi¢mezsiniz (hurriyet.com.tr, 16.08.2013) — ¥V maxomy eunaoky ckascimo max: «He nocicme, He noxcuemey; Bu milletin
yasadigi topraklar dyle verimlidir ki, ne ekersen onun bin mislini sana geri verir. Irtica, dinci sémiirii ekene karanlik; 151k
ekene aydinlik bir gelecek... Kin, nefret, ofke, kavga ekene, bin kat elem... Sevgi, umut, dayanisma, siir, ask ekene, bin kat
mutluluk... (cumhuriyet.com.tr, 24.07.2016) — 3emui, na sixux nposicusac yeii Hapoo, HACMIIbKU POOIOHi, WO «uo du mu
He nociney, 6o0Ha 8idoacms mobi 63amin y mucsui pasie oinvute. Tomy, xmo cie cynpomue ma penieitiny ekcniyamayiio —
MemMpA8y; MomYy, Xmo ci€ C8imo — AcKpase Maoymue... Tomy, Xmo cie 31icms, HeHABUCNb, 2HI6, Y6aAPU — ) MUCAYY KPAT
eops... Tomy, xmo cie 110608, Hadit0, coNiOApHICMb, NOE3it0, KOXAHHA — Y MUCAYL KpAmM wacms...

y ABOX abo OinbIre mo3umisx ogHodacHo: Ne ekersen — Lo nociew; O halde séyle diyelim, ekmezseniz bicmezsiniz
(hurriyet.com.tr, 16.08.2013) — ¥V makomy eunaoky ckasxcimo max: «He nocieme, He noxycnemey (y 3arojoBKy 1 OCTaH-
HbOMY pPEYEHHI BiJITIOBIJIHO).

4. Oynkuii ppa3zeo0riyHNX OAUHULD Y CUJIBLHUX MO3ULIAX TEKCTY

VY niHrBiCTHUHIN TEOpil iCHY€ NOHSATTS “CHIBHUX MO3MLIHN TEKCTY, sike OyJI0 3alI03UUCHE 3 IICHXOJIOTTYHHUX y4eHb. Jlo
HUX BITHOCSTB: 3aTOJIOBOK, emirpad, moyarok TeKCTy (3a4rH) Ta KiHIIBKY; 30KkpeMa IuB. poooTy [.B. ApHonba (ApHOIBI,
1978). ¥V tekcrax iHTepHeT -BUJIaHb CaMe 3aroJIOBKY IpUTaMaHHE OJHE 3 HalBa)KJIMBIIINX 3aBIaHb, SKE CTABUTH TEpeN
co6o10 6yzu> -SIKHW KYPHATICT, — MPUBEPHYTH yBary unTada (Tak 3BaHa aTpaKkTHBHA ¢bynkis). 3 onsiay Ha 1e paszeosno-
ri3MH, sKi 3a CBOEIO MPUPOJIOIO € 3ac00aMu €KCIPECUBHUMHU, JJOBOJII YaCTO 3yCTPIYalOThCS y HiH MO3MUIIIT.

Y 3aroNoBKy CTarTi Ates olmayan yerden duman ¢ikmaz (hurriyet.com.tr, 18.09.2004) — Jumy 6e3 6ocHio e 6y6ae
aBTOp MijJa€ KPUTHUI 3BITHY JOKYMEHTAIiIO TPO pe3yJbTaTd TEHJEpiB, TMPOBE/ICHUX Y chepl HalllOHAJIbHOI OCBITH.
Kpim ocHOBHOT (hyHKIIIT, SIKY BUKOHYE 3ar0JIOBOK, a CaMe — Iiepeiada OCHOBHOT ifel, )KypHaJ'IlCT BUKOPHCTOBYE TIPUCITIB’ s
B aTPAKTHBHIN 1 eKCTIPECUBHIN (YHKIIIT, a TAKOXK Ja€ HATSIK Ha PO3KPUTTS TIEBHOT IOII1.

IToniOHa KpUTHYHA CTATTS 1HIIOTO aBTOPA, KA MA€ TaKy K Ha3By, HA el pa3 po3rsaac mpobdiaemu ekonomiku Typed-
yuHu: Ates olmayan yerden duman ¢tkmaz... (milligazete.com.tr, 29.07.2012). Y wuiii ctaTTi ayxe BIY4HO i KpEaTHBHO
00IrpyrOTHCSI aBTOPOM €JIEMEHTH BUKOPHCTAHOT y 3aroJIOBKY (hpa3eosioriyHoi HOMIHALIT y 1ie OfHii “CrulbHIN mo3uwii
tecty — ii KiHuiBui: Ne dersiniz etkili ve yetkili atesi mi sondiirmeye ¢alisiyor yoksa dumant ile mi ugrasiyor?.. — Bnaueosi
i YNOBHOBAJICEHI 0COOU HAMALAIOMBCA 3A2ACUMU 8020Hb YU OUMOM 3AUMAIOMbCA, WO HA Ye ckaxceme?.. 3aBISIKA TAKOMY
TIPUHOMY BTITTFOETHCS KOMITO3HUITIITHA 3aBEPIIEHICTH TEKCTY, a TOMY KPiM aTpaKTUBHOI Ta €KCIIPECUBHOI (PYHKIIIT BKUTHI
(hpazeostoriaM BUKOHYE ¥ OpraHizauiiiHy (CTpyKTypyBayibHy) GyHKIIIF0. TakoK BUALISEMO OIIHHY (QYHKIIIFO, a/PKE aBTOP
XapaKTepU3ye JiSUIbHICTh IEBHOT BEPCTBH HACEIICHHS 3 IPOHIEI0, JIMIIAI0YN MIepe]] YNTa4eM KiHIIBKY Y (OpMi MUTaHHS,
1110 30UIBIIY€E eKCIIPECHBHICTD BUCIIOBITIOBAHHS.

[HTeHLIs MiBUIIUTH aTPaKTUBHICTh HOBMHHOT'O IOBIZJOMJICHHS 3yMOBIIIOE 3aCTOCYBAaHHS JIIHIBOKPEATHBHOI JIislIb-
HOCTI, 30KpeMa Y peKIIaMHUX HOBUHAX: Afes olmayan yerden kahve ¢ikmaz (www.mediacat.com., 15.11.2018) — Kasu 6e3
soenio He Oysae. KOpoTKa cTaTTs, SKa PO3IOBiIa€ PO HOBY PEKIaMHY KaMITaHil0 BCECBITHRO BiIOMOI Mepeiki 3aKiIafiB
MBUAKOTO XapuyBaHHs Burger King, mo 3ampornye MoIiHOBYBaviB KaBU HACOJIOAMTHUCS PI3HUMU ii BUJAMU 3a JOBOJI
HU3BKOIO I[IHOIO.

VY nesikux BUmajkax (hpa3eoyorivyHa OJMHUIIL MOXKE BHUCTYIIATH OpraHi3aliliHUM €JIEMCHTOM YCi€l CTaTTi, TOMY IO
3yCTpIYaeThesl B Pi3HUX 1i CTPYKTYpHHUX YaCTHHAX, y He3MiHHIN (hopmi abo 3 obirpaBannsm wiei popmu. Hanpukian, y crarri
Yahudi uydurmasi: ‘Ateg olmayan yerden duman ¢ikarmak...’ (bursahayat.com.tr, 05.07.2019) Espeticora 6ucadxa: «8udo-
oymu/eunycmumu oum mam, oe 1020 Hemae (0oci. ‘3 micys 6e3 6oenio”’)» aBTOP 3aMIHIOE TIECIOBO ¢rkmak y miicHOMY
CTaHi Ha JI€CIIOBO ¢tkarmak y CTIOHYKaJIbHOMY CTaHi, 3MIHIOIOYM CEMAHTUKY BChOTO TpUCIiB’s. ITo cyTi, HOBOCTBOpEHMIA
ABTOPCHKUI BUCIIIB HAOyBa€ JiCIb HE AHTOHIMIYHOTO 3HAUCHHS, SIKMI MOYKHA OyJI0 OV BUPA3UTH CHHOHIMIYHUM (ppa3eolio-
Ti3MOM «POOUTH 3 MyXH CIIOHa», 110 TYPELLKOIO BiNOBiae ppaseMi pireyi deve yapmak (0CIIBHO yKpaiHCHKOIO «pOOUTH
3 O110x1 BepOIIIoa» ), TOOTO «I1epediIbITYBaTH. ABTOP HE 3aJIy4HB JIO CTAaTTI 110 (hpazemy, a MOCTYNUB OLIbII KPEaTUBHO,
3MIHVBIIM Ha aBTOPCHKUI BapiaHT, MO0 3aliKaBUTH YWTada. 3aralioM y CTATTi Y JTOBOJI HETaTUBHOMY IUIAHI ITiKPECITIO-
€TBCS Te, 1[0 TYYHOMOBHI 3aT0JIOBKH HOBHH, K 1 TEKCTH B I[IJIOMY, BIUIMBAIOTH Ha CBIOMICTB Jrrozieil. Tako miTHIMaeThCs
MMUTAHHS JEMOKPATIl 3 MPUXOBAHOK KPUTHKOIO BiIaan. ToMy Iieil 3arosloBOK MICTHTh Ii¢ i ominHy (yHkiiro. 1likaBo, mo
1S CTATTS B3araji HaCMYCHa Pi3HUMH (Ppa3eooriyHumMu onuHuiiMu mop.: “Kuyruklu yalan” denilen sey bu olsa gerek —
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Le mana 6u 6ymu piy, Ky HA3UBAIOMb «HPUKPAULEHOIO OpexHelon (Docl. «xeocmama Opexusy); “Ates olmayan yerden
duman ¢tkmaz” deyimini tireten Yahudi zihniyeti, tam anlamiyla ytkim politikasimin ¢igirtkanligini yapar oldu — Espeti-
CbKUlLL Hapoo, sikutli cmeopus gpaszy: “/lumy 6e3z socHio He bysae”, OyKeaibHO 3pobus azimayito noximuxu sHuwjenns, Oysa
ates olmayan yerden duman ‘aslanlar gibi’ ¢ikabiliyor. Ates olmayan yerden duman ¢ikaranlarin sayisi da az degil. Yalan,
iletisimim ana ekseni haline geldi. — Misic mum six oum modce, “sx nes”, uxooumu 3 micyb, Oe Hemae ochro. Kinbkicmeo
mux, Xmo URYCKA€ OUM 3 MiCYsl, 0€¢ HeMAE 802HIO, MAKONC HEMAA.

SIk110 3BEpHYTH yBary Ha MO3HIIIHHY XapaKTepUCTUKY HaBEIEHUX MPUKIIAIiB, TO BOHH IIJIKOM BiIMOBIJAIOTH aBTOP-
ChbKill 1HTeHIlli. dDpa3eonori3M y 3arojoBKy J0Ia€ SMOIIMHOT Ta eKCIPEeCUBHOI 3a0apBICHOCTI Hapallii, MPUBEPTAE 10
ceOe yBary uuTaya, Ja€ HaTsK a00 PO3KPUBAE MOAABINUI 3MICT TEMH ITyOTiKaIIii.

Otxe, BUKOpHCTaHHS (DPa3eosIori3MiB aBTOPOM CIIYT'YIOTh TaKUM LUISAM: 1) BHCJIOBUTH BJIAaCHY OILIIHKY Ta MO3HIIIO
II0/I0 TIEBHOTO MTUTAHHSA, SIKE OOTOBOPIOETHCS Y COIiyMi, Y HOBHHHOTO Marepiany (TOJITHIHOTO, CYCIUTBHOTO, PO3Ba-
YKAIIBHOTO TOIIO); 2) TNPUBEPHYTH yBary penuIieHTa (aTpakTHBHA (PYHKITIS) Ta 3MYCHTH HOTO 3yIIMHATHUCS caMe Ha IIbOMY
TEKCTOBOMY IOBIIOMJICHHI (BKa3aHa MOTHUBYIOYa (byHKmﬂ SIKHaI/IHpOHyKTI/IBHlLHe BTLTIOETBCS y q)ole SICKPABOTO 3aroIo-
BKY); 3) SIKIIO (ppa3eosioriuHmii 000pPOT CTOITh Y KIHIIEBIH MO3MIIIT y TEKCTi — y3aranbHUTH ABTOPCHKI aHAIITHYHI PO3IyMH
y BUIJISIJII BUCHOBKY-pPE3IOME Ta HaJlaTH KOMEHTAPIO eKCIPECHBHOCTI Ta EMOLIIHHOTO 3apsiay; 4) Ko ¢paseonoriyHui
000pOT CTOITh y CepeHii MO3MIIT y TEKCT]I — OpraHi3yBaTh TEKCT CTaTTl y KOMIO3HUIIHHO 3aBEPIICHY JIOTIYHY CTPYKTYpY.

5. BucHoBku

3a3Buyail, KON y JIHTBICTHYHHUX 1 CTHIICTUYHUX CTYMifAX HAETHCS MPO MOCWICHHS EKCIpecii BHKOPHUCTOBYBAHHUX
(bpaaeonori3MiB y TEKCTaX Pi3HOTO CHIPSMYBaHHS, 3BEPTAETHCS yBara Ha Te, y ki (hopMi BOHU TIOJAIOTHCS — y3yalbHIH
4YM OKa3ioHaNIbHIH (HeTpaHchopMoOBaHiit a0o TpaHC(bopMOBaHu/I) Opnak, sSIK TIoKa3ano TpoBe/IeHe JTOCITIKCHHS, (pyHK-
LiOHAJIbHE HABAaHTAXXEHHS CTAJIHMX BHpa31B 3aJIOKHUTH BiJl MO3MIIi, SKy BOHU 3aiiMarOTh Y TEKCTi. ¥ CHJIBHUX IO3HIIsAX
TEKCTY TXHIH eKCIPEeCHBHUI MOTEHIIIAN 3POCTAE, 110 AUKTYETHCS IHTEHIIIEIO )KypHAJIiCTa 31HCHUTH IIepCya3nBHUN BIUINB
Ha YHTaYa.
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BIIJIUB CTAHY A®OEKTY HA MUCJIEHHEBO-MOBJIEHHEBI IPOLHECH
(HA MATEPIAJII AHIVIOMOBHOTI'O JIITEPATYPHOI'O JTUCKYPCY)

Herasa Katepuna OnexkcanapiBna,

acnipanm

Ooecvroeo HayionanbHo2o yHisepcumemy imeni I.1. Meunuxosa
ekaterinalneglyad@gmail.com
orcid.org/0000-0003-0029-6078

Meta cTarTi — 10oCcHianTH aQ)eKTUBHE MOBJICHHSI IEPCOHAXKIB aHTIIOMOBHOTO JIITEPaTypPHOTO TUCKYPCY Kpi3h MpU3MY HOTO 1edop-
MyI040ro ab0 CHPHUATIMBOTO BIUIMBY HA MUCJICHHEBI Ta MOBJICHHEBI TIpoLiech. Marepianom JOCTiIKEHHS CIIyTyBajo aQeKTHBHE MOB-
JICHHSI TIEPCOHAXKIB aHIJIOMOBHOTO JIITEPaTypHOTO XyI0XKHBOTO JUCKYpCy. [0 yBaru 6paBcsi TAKO)K aBTOPCHKHI OIUC IXHIX eMOLiH, Bif-
YyTTiB Ta HEBepOAIbHOI MOBEIIHKH, SKI YMOXKITUBIIOIOTh OTPHMAHHS KOMIUICKCY BHYTPIIIHIX 1 30BHIIIHIX BUSBIB ()CHOMEHY a)eKTy.
JLiist BUpILIIEHHS TOCTABJICHHX 3aBAaHb BUKOPUCTAHO 3arajibHOHAYKOBI MeTOMH (OIMCOBHIA Ta yHKI[IOHAIBHUI METO/IN) Ta CIIeIianbHi
JIHTBICTHYHI JOCHIHAIBKI METOMH (TIparMaiHrBiCTUYHUN METO/, KOTHITUBHUAN METOJ Ta KOMIIOHEHTHUI aHaii3). ¥ poOoTi adekT
BUTIIYMAuy€ThCsl SIK HAafBUIIMIT 32 IHTEHCUBHICTIO CTYIIHb MPOTIKAHHS SIK HEraTHMBHUX, TAK 1 MO3UTUBHHUX EMOLIiH, IPU [IbOMY 3HAK
nporikaHHs adekTy (MO3UTUBHHI a00 HEraTWBHHUIT) He MOB’sI3aHHUN Oe3mocepeHbo 31 3MiHaMK B POOOTI CBiZOMOCTi. ¥ pe3yJbTati
JO0CTiIKeHHsI BCTAaHOBJICHO, 10 CTaH a)eKTy CIPUYMHSIE TPH OCHOBHI IICUXIYHI CTAHU: CTaH JUCOLallil, CTaH eBCTPEeCy Ta Mepexil-
HH, 200 MOIIYKOBHUI CTaH, KOXKEH i3 IKHX XapaKTepU3y€eThCs IEBHUMU MOBJICHHEBUMHU OCOOIMBOCTSIMH Ta IIEBHUMH HEBepOaIbHUMU
IPOSIBAMH, Ki B XYJ0OXXHbOMY JMCKYpCI OIMCaHI B aBTOPCHKHUX peMapKax. Takok BCTAHOBJICHO, 1110 CTaH aeKTy 3[4aTHUN 3aBaKaTH
a00 crpusATH (PYHKIIIOHYBAHHIO BHIMX MCUXIYHUX MPOIECIB, BUKIUKATHA aKTUBHI i1 200 MACHBHUHN CTaH | TAKUM YHHOM BILUTUBATH HA
MOBJICHHEBO-MHUCJICHHEBI TIPOLIECH. ABTOpKA CTaTTi JOXOAUTh BUCHOBKY IIPO T€, 110 a)eKT MOYMHAETHCS BiJ] MPHEMHOTO ab0 HEeNpH-
€MHOTO IMO/IUBY, a MOTIM IIiJ{ YaC HapOCTAHHS eMOLIIHOTO 30yKEHHS IIEPETBOPIOETHCS B Taki 6a30Bi eMOllii, sSIK CTpax, Bia4yai, rHiB
1 3aXOIUIEHHs. Y CTATTi aHAJI3YIOTHCS TPY NICUXIYHI CTAaHU, 3yMOBIICHI CTaHOM a)eKTy: CTaH JAUCOLialii, cTaH eBCTpecy (IKuil CTuMy-
III0€ pOOOTY CBIZIOMOCTI) 1 IPUKOPAOHHA (ha3a Mepexoy BiJ cTaHy AMCOLiallii Ha MPOMDKHY MporpaMy ananraiii. BcranoBieHo, 1o
y cTaHi aucouianii Ha MEPIINii IJIaH BUCYBAEThCsl EMOTHBHA iH(POPMALLis, [T0B’s13aHa i3 IPSIMUM BiOOpPaKEHHSM eMOLIITHOTO CTaHy
MOBIISI, MOBJICHHSI JTIFOZIMHY € IMITYJIbCHBHHM 1 He 3aB)XKIHN Iepedadac HassBHICTh CITIBPO3MOBHUKA. J|JIst cTaHy eBCTpecy XapaKTepHUM
€ YCBIJOMIICHE TIParHeHHS IOHECTH /IO CIIBPO3MOBHHKA BJIACHY €MOIIIHY OLIHKY (akTiB nificHOCTI. [lomykoBuii aganTaniitHuii craH
XapaKTepU3yEThCsI IPArHEHHIM MOBLIS TOA0ATH 1e(OpMyroUnii BIUTHB a)eKTHBHUX MPOLIECIB Ta 3HAUTH CJIOBA, SIKi BIPHO MEpelaloTh
KpalHil CTYIIHb eMOIIIHHOTO 30y/PKeHHSL.

KurouoBi cjioBa: eMo1liss, eMOTHBHICTB, JHCOMIALIis, €BCTPEC, TIEPCOHAK.

AFFECT STATE IMPACT ON THE COGNITIVE AND SPEECH PROCESSES
(ON THE SAMPLES FROM ENGLISH LITERARY DISCOURSE)

Neglyad Kateryna Oleksandrivna,
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of Odessa I. I. Mechnikov National University
ekaterinalneglyad@gmail.com
orcid.org/0000-0003-0029-6078

The purpose of article is to analyze affective speech from the perspective of its deforming or beneficial impact upon the cognitive
and speech processes.

The material under analysis is presented by 225 speech episodes taken from English literary fictional discourse in which personages
experience the state of affect. Apart from the personages’ uttered speech, their inner speech, as well as the author’s comment providing
their thoughts, emotions and non-verbal behavior, have been subjected to a detailed analysis.

The linguistic analysis of the selected data has been based on the application of the following general scientific methods:
the descriptive method that was helpful to identify variant and invariant characteristics of the investigated data, the functional method
used to find out speech segments in action, as they fulfil certain functions, bearing in mind the purposeful nature of language units,
and specific linguistic methods: the pragmatic linguistic method which was helpful for establishing emotionally coloured speech
forms, cognitive method used to establish the relations between certain cognitive abilities of a speaker and the speech production,
as well as the types of their interaction, and the component analysis used to establish how certain type of affect is realized by verbal
and non-verbal means.

Affect is seen as short-time emotional outburst, characterized by vivid manifestation, accompanied by the speaker’s movement
control failure. Affect is usually provoked by pleasant or (more often) unpleasant astonishment which is later accompanied by fear,
despair, anger, or joy.

As a result of the study, there has been offered a functional differentiation of the affect state: the state of dissociation, the state
of eustress, and transitional, or search state, each of which is characterized by certain speech peculiarities, depicted in personages’ direct
speech, as well as certain non-verbal means described by the author of the literary discourse.

The conclusions are important because they prove the connection between emotions and cognitive-speech processes.

Key words: emotion, emotiveness, dissociation, eustress, personage.
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1. Beryn

[IpobnemMu eMOTHBHOCTI MOBJICHHSI HEOTHOPA30BO MPUBEPTAIH yBary (paxiBIliB pi3sHUX HAYKOBHUX IIAPHH, 3HAXOIFIN
BiZIOOpa)KeHHsI B HAYKOBUX TEOPIsSX, OKPECIIOBAIN HOBI OPIEHTHUPH JUISi CYyHaCHHUX JIOCIIJDKEHb 1, 3pELITOI0, CIPHUSIIN
po30ynoBi emorroiorii. Ha akTyaiabHOCTI TOCIIIKEHb eMOI[IOHAILHOT KOMYHiKallii HEOJHOPa30BO HArOJIONIYBAJI YK TO
B IIPHHATIIHAX HAYKOBHUX PO3BIZKAX, YU TO y CHELIAIbHUX HPaIsX, sIKi 0e3110CepeIHbO CTOCYBAIHCS EMOTHBHOTO KOPITY-
Cy BIJIITOBITHOT MOBH. 3arajbHOBHU3HAHO, 1110 €MOLIi] BiZIIrpaloTh BaXJIMBY POJIb Y ITPOIIecax Mi3HAHHS, JTIOJCHKUX B3a€MHU-
HaX; BOHH OPTaHi3yIOTh i HANIPABISIOTH CIPUIHATTS, MICICHHS 1 Iil; BOHH BiIOOpakaloTh €THOKYIBTYPHI CTEPEOTHITH
(AnoXiH, 1964; ®optyHaros, 1976; [3apz, 1980; Bitt, 1983; Bimronac, 1984; [lxeimc, 1984; Hymuksn, 1986; JIeBiHCcOH,
1992; Anpecsn, 1995; T'uesainosa, 2007; HuuTap, 2018 Ta iH.).

3 omIsy Ha 1ie eMOTHBHICTh PO3IVISIAIOTH SIK CTHIIICTHYHY Kateropito Tekery (anbnepin, 1981; Kyxapenko, 1988;
Apuonba, 1981; Koxkuna, 1983; MateeeBa, 1996; I'ne3ninosa, 2007; Bosk, 2016) abo sk ceMaHTUYHY O0COOIUBICTh TEK-
cty (bonoroB, 1981; [llaxoBcekwit, 1984; bunina, 1994; Tomamesa, 1995; lonosa, 1998; I'magro, 1999; lllesuenko, 2004;
Bopucos, 2005). JIiHTBicTH BHOKPEMITIOIOTH EMOTHBHICTD SK OIHY 3 MOJalbHOCTEH TekeTy (ApyTioHOBa, 1981; Bombd,
1985; T'ak, 1998; Kamap, 2015). B ocraHHi IecATHIITTS BUBYAIOTh IPOTOTUIIOBI CUTYyallii, B SKMX BHHHUKAIOTH eMOIIil
(Mopnanceka, 1984; Bex6uibka, 1999; dimimonosa, 2001; Bponuikosa, 2008), mpoBoisTh piBHEBHIT aHAIT3 MOTHBHOTO
mosinenns (Jlarina, 1991; Bopo6iiosa, 1995; Kpacascekuii, 1995; 1{ubina, 2005; Kucemtok, 2009; Pari, 2016 ta in.).
Emoriiina koMyHiKalisl Ioyajia BUBYaTUCS B paMKax IparMaruuHux jgociipkenb: C. [ammya (1994) nocnimpkye BuOip
cTpareriii BUpayKeHHsI eMOLill y pisHUX corianbHnux KoHTekcTax; K. Kaddi i P. [Hxenni (1994); T.M. Cuneoxoa (2004)
ta K.I. bensena (2018) po3poOnsaroTh JOCTITHUIBKIH anapar AJIsl BABYCHHS eMOTHBHOT KOMYHIKAIIii.

OcTaHHIM YacoM BUEHHX yce OUTbIlle TpUBEpTAE hyHKUionanvhuili nioxio 10 BUBYCHHA EMOLIHHHUX MPOSBIB,
OB’ SI3aHMH 13 BUBUCHHSIM 0COOJIMBOCTEH IXHBOTO BIUIMBY Ha 3arajibHy XUTTEIISUTbHICTD JIOAWHH, B TOMY YHCII HAa MOB-
JICHHEBY JIsUTbHICTB. Pe3ynbraru npoBeAeHUX AOCIIIKEHb JJO3BOJISIIOTH AIMTH BUCHOBKY TIPO T€, 1[0 OCHOBHHUM (hakTo-
POM, peJIeBaHTHUM I/l Yac JIOCII/DKEHHS BIUTUBY €MOLIHHOT cepu Ha MOBIICHHSI, € U8, decmpykmusHutl (nedopmy-
104nit) abo koncmpykmueruu (CIPUSTIUBUN), SIKMI aeKTUBHUH CTaH CIIpaBiIsie HA MUCIICHHEB] Ta MOBJICHHEBI TIPOIIECH.

OTXe, aKTyaJbHICTh HAIIOTO JOCHIHKEHHS BH3HAYA€THCS HEOOXITHICTIO IMONANBIIOT0 BHBYCHHS (DYHKI[IOHATHHO-
MIParMaTHYHOTO BIUTUBY €MOIIil HA MOBJICHHEBY JISUTbHICTD JIFOTUHH.

He mperenytoun Ha BU4epIiHe po3B’si3aHHs Mpo0ieMu a)eKTUBHOTO MOBJICHHS, MU TIOCTaBWIIN cO0l 3a MeTy J10CJi-
JIUTH aHIJIIOMOBHE a)eKTHBHE MOBJICHHS KPi3b MPHU3MY HOTO 1e(hOpMYyIOH0ro ado CIPUSTIMBOrO BIUIUBY Ha MHCICHHEBI
Ta MOBJICHHEBI MPOIIECH.

VY BIAMOBIAHOCTI IO METH CPOPMYIHOBAHO TaKi HAYKOBO-TOCIITHUIBKI 3aBAaHHA: |) HaIaTH BU3HAYCHHS aCKTY SIK
(hopmi eMoIIiitHOTO CTaHy; 2) JOCTIAUTH MOKITUBI BapiaHTH BIUIUBY aeKTUBHUX CHUTYAIIiil Ha CBiIOMiCTh MOBIIS; 3) i7ICH-
TH(IKyBaTH CIIOCOON MapKyBaHHA BUOKPEMIICHUX aeKTHBHUX CTaHIB Y JITepaTypHOMY AUCKYPCI.

Marepiasiom J0CHI/DKEHHST COyryBajiu 225 MOBJICHHEBHX €IMi30/(iB BUPaXEHHs a(eKTy, BUOKPEMJICHUX METOJIOM
CYLITLHOT BUOIpKH 3 75 XyIOKHIX TBOpiB aHINIOMOBHUX aBTOpiB XX Ta XXI cronite odcsirom 21050 cropiHok. Y mitepa-
TYPHOMY JIMCKYypCi 300pa)K€HO BHYTPIIIHE MOBJICHHS IIEPCOHAKIB, aBTOPCHKUH ONMKUC TXHIX eMOIiH, BIJUyTTIB Ta HEBEP-
0abpHOT MOBEIIHKH, SIKI YMOJJIMBIIIOIOTh OTPUMAHHS KOMIUIEKCY BHYTPIIIHIX 1 30BHINIHIX BHSBIB ()eHOMEHY a()eKTy.

Metonu nocaimxenHs. [y BUpINIEHHS MOCTAaBICHNX 3aBIaHb BUKOPHUCTAHO 3arallbHOHAYKOBI Ta CICIialbHi JIiHT-
BiCTHYHI TOCTiAHUIBKI MeToan. Cepen 3a2aibHOHAYKo8UuXx METOMIB Y POOOTI 3aCTOCOBAHO ONUCOBULL MemOO — IS TIIa-
HOMIpPHOI IHBeHTapu3allii Ta BAOKPEMJICHHS] IHBApIaHTHUX 1 BapiaTHBHUX O3HAK aHaJi30BaHOro (haKTUYHOTO MaTepiaiy;
@ynryionanvbHull Memoo 3aCTOCOBAHO ISl TOCIIKCHHS MOBHUX OJIMHUIIb Y i1, y Tipotieci yHKI[IOHYBaHHS 3 OTVISAY Ha
LJIECTIPSIMOBaHy IPUPOAY MOBHUX OJIMHUIIb 1 IBUIL. Y MEXaX cneyianbHux MOBO3HABUMX METOJIIB 3aCTOCOBAHO Npacmd-
JHeGICMUYHUL MemoO — JUTS aHalli3y BKUBAHHS MOBIIEM ITEBHHUX E€MOIIHO-3a0apBIeHIX MOBHUX (hopM; KocHimuseHuil
MemooO — JUIS TIPOCTEKEHHS 3B’ 3Ky MEBHNUX KOTHITUBHMX 3aTHOCTEH JIIOIMHU 3 MOBIICHHSM 1 (hOpM IXHBOT B3a€EMO/III;
KOMNOHeHMHULL aHali3 — IUIA BUBYECHH peatizallii IeBHOTO TUITY adeKTy BepOaTbHUMH Ta HeBepOaTh-HIMHU 3aCO0aMU.

2. Knacudikauii emouiiiHux siBUII y CUXOJiHTBicTH LI

EmorniitHi siBuina qudepeHiio0Th 3aIeKHO Bl IXHIX 30BHINIHIX MPOSBIB 1 CIIOCO0IB BUPAKEHHS: Bifl IHTCHCHBHOC-
Ti Ta TPUBAJOCTI NMPOTIKAHHS, CHPSIMOBAHOCTI (Ha Cy0 €KT a00 Ha 00’€KT), 00’ €KTUBHMX IOKa3HUKIB ((i310I0TIYHUX
Ta (i3MYHMX), 3aJeKHOCTI BiJl BIUIMBY CHUTYAIl i 0aratboX IHIIMX YHHHHUKIB. KpiM TOro, eMOIil MOAIISIIOTh HA BHUIII
1 HIDK4i, 0a3MCHI 1 MOXi/HI, TO3UTHBHI 1 HETATHBHI, TaKi, OO0 CIPHUAIOTh aKTUBI3aIlil iHIUBIAa a00, HABIIAKH, TaKi, 10
XapaKTepU3yIOTh HOTo MaCUBHUM CTaH.

Y KopoTkoMy IICHUXOIOTTYHOMY CIIOBHHKY i peaakiiero A.B. Ilerposcehkoro i MLI. SIpomrescskoro (1985) BuaineHi
Taki popMH NPOSIBY €MOLIH, SIK I0uymmsi, agexmu, nOuymmsi, RPUcCmpacmi, Hacmpoi.

VY ®inocoperromy ciioBHUKY mig pen. M.M. Posenrtans (1975) nHaBonsiThesl Taki BHAM eMOLiil: nacmpiil, agexm,
npucmpacms. A.H. JICOHTREB TIOMINSAE BC1 €MOIIIHI SBUIIA HA eMoyii 1 nouymms, 3 OMHOTO OOKY, 1 aghexmu — 3 THIIOTO
(JIeonTses, 1972). A.H. JIyk TOBOPHUTH PO YOTHPH OCHOBHI (hOPMH EMOIIIHUX CTaHIB: nouymms, agekmu, npucmpacmi
i nacmpoi (JIyk, 1982).

OCO0JIMBO 3HAYYIIMM Y TJIaHI TAPaMETPUIHOTO OMUCY EMOLIAHUX CTAaHIB 1 BUSBJICHHS IXHIX JIHTBICTHYHHX KOPEIs-
TIB BUJIA€THCSl BUBYCHHSI OCHOBHHX 3aKOHOMIPHOCTEH pOOOTH MEXaHi3My MTOPOIKEHHS MOBJICHHS IT1]] 4ac 3MiH (QyHKIIiO-
HaspHOTO cTany monuan (CrimBak, 1998). Taki 3MiHHM criocTepiraeMo, SIKIIO JTIOANHA 3HAXOIUTHCS Y CTaHi aeKTy.

A.T. ®opTyHaTOB CTBEP/IXKYBAB, 110 «SIKIIO EMOILIis — 11 JyHIEBHE XBIIIIOBaHHS, TO aeKT — 1ie Oyps. bynp-sxa emortis
MOXE JOCSTTH PiBHS a(eKTy, SIKIIO BOHA BUKIMKAETHCS CHIBHUM 200 0COOIMBO 3HAYYIIUM IS JIFOMUHN CTUMYIIOM)
(®oprynaros, 1976). Lo gymxy noxinge €.I1. Inbin, sxuil BBaxkae, mo adeKT € CHIbHO BUpakeHoo emorriero (MapuH,
2002).
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OnHak BiIMIHHICT MK €MOIIISIMU ¥ a)eKTaMU TOJISITa€ HE TLIBKU B PI3HOMY CTYICHI IHTCHCHBHOCTI. SIKIIIO eMOIiiiHI
TEMIU 1 T.J., TO B aeKTi 30y/KCHHS OTpUMye Oe3mocepenHii qoctyn no moropuku (Pyounmreiin, 1976). Came tomy
MOBHI 3aC00HM BUPa)KeHHsI a)EKTHBHHUX PEaKIiii MAIOTh 1HIITy CEMaHTHYHY IPUPO.Y. 3HAKOBUI 00pa3 HaUISE€THCSI MOBIIEM
Cy0’€KTUBHUM E€MOLIHAM 3HAUCHHSM 1 aKTyali3yeThCcs Ha TIEBHOMY piBHI MopomkeHHS MOBiIeHHA. CTaH adekry Oe3ro-
CepeHbO BIUIMBAE HA MICICHHEBO-MOBIICHHEBI MTPOIIECH 1 BENIE 110 3MiH Y POOOMI MeXAHIZMY NOPOOIHCEHHA MOBIEHHA.

3. TnymadenHst ageKTy sIK eMOLiiTHOTO SIBUINA

3riiHO 31 CJIOBHUKOBUMH JIeiHILIIMH a)eKT € KKOPOTKOUYACHUM CTaHOM CHJIBHOTO €MOLIIHHOTO TepeXUBaHHs (Kaxy,
JIIOTI, po3mady), sIKMi 3a3BHYall CYIPOBOJUKYETHCS BTPATOI0 KOHTPOJIIO HaJ cBOiMH AissmMu» (HoBBIH cioBapb pycckoro
si3b1Ka, 2000) a00 «IIPOTHIICKHICTIO CITOKOIO JTyXYy, TI03Ha4Ya€ Oy/ib-sIKe BUKIMKAHE MOYYTTSIM IPUITMHEHHS 200 yTpyaHCH-
HS Y 3BHYAHOMY, HOPMaJIbHOMY TIepeOiry mpeacTaBieHby (DHIUKIONEANISCKUH c1oBaps, 1993).

3aIl.M. SIko6coHOM, aeKT € pi3ko BUPaKESHOIO EMOIII€T0, STKa CTPIMKO po3BUBaeTheA (Axo0OcoH, 1958). I1in yac adex-
TY CIIOCTEPITa€ThCs MaliHHS aKTUBHOCTI BUILMX PIBHIB IICUXIKHU, PI3KO 3HUKYETHCS, FAJIbMY€EThCS 3ATHICTh J10 aKTUBHOT
PO3yMOBOT HisTIBHOCTI, BUSIBISIETHCSI IS(DEKTHICTD CIIPUHHATTS, 10 BUPAKAETHCS B TAK 3BAHOMY 3BY)KEHHI CBIZIOMOCTI:
CBIJIOMICTb (hiKCy€ThCS TUILKH Ha TOMY, 10 BUKJIMKaIO aeKT, a Bce iHmle crae junie poHom (Porayesckuii, 1984).

Hagezeni Builie BU3HAUCHHS CTBOPIOIOTH BPAXKEHHSI, IO aeKT Ipae BUKIIOYHO HETAaTUBHY POJIb Y KUTTENISITBHOCTI
JIFOMMHM 1 BIUIMBAE CYTO HETaTHBHO Ha iHTeNeKTyanbHi mporecu. [Ipore O.H. JIyk 1o apeKTUBHUX MPOSBIB BiTHOCHTB,
OKpiM ITOJUBY, pO3Mady, THIBY, 311001, CTPaxy 1 OTUIH, TAKOXK OJTaKEHCTBO, 3aXOIUICHHS, SIKi, 0€3MepeyHo, € TO3UTHBHUMHI
adpexramu (JIyk, 1982).

Hawm imMnonye Bu3HauenHsi, HajaHe [1.K. AHOXiHMM, 3TiHO 3 sIKMM a()eKT € HABUIIMM 32 IHTEHCUBHICTIO CTYTICHEM
MIPOTIKAHHS SIK HETaTHBHUX, TAK 1 IO3UTUBHUX €MOLiH, IPH IbOMY 3HAK MPOTiKaHHS aeKTy (MO3UTUBHUI ad0 HeraTHB-
HU) HE MOB’s13aHMI Oe3rmocepeiHbo 31 3MiHAMK B po0OTi cBitoMocTi (AHOXMH, 1964).

ro Touky 30py noxinsie i T.H. CuHeoKOBa, sika BBaXKae, 110 aeKT € HAHOIIbII ICKPaBOIO, KOHIIEHTPOBAHOIO (POPMOTO
MIPOSIBY BCiX eMOIITHAX pPeaxIliif, BiJ BIacHEe eMOIliil (Y By3bKOMY CeHCi) 710 BojeBusaBiIeHb (CuneokoBa, 2004: 30).

OT1xe, adheKT He MOYKHA OJTHO3HAYHO BIIHECTH 10 MO3UTHBHUX a00 HEraTUBHUX eMOIIii. Xo4a BiH MOXKe OyTH BUKIIH-
KaHMH 1 HECTIOIBAHOIO Pa/IiCHOIO 3BICTKOIO, B IEPEBAXKHIN OLIBIIOCTI BUMAAKIB a)eKT BUKINKAIOTh IEPEKUBAHHS HEra-
THUBHOTO XapaxkTepy.

Jlo adeKTUBHUX IPOSIBIB MMO3UTHBHUX EMOIIM BiJHOCSTH 3aXOIUICHHS, HATXHEHHS, €HTYy31a3M, HaraJ HeCTPUMHHX
BECEJIONIIB, CMiXy, a 10 aQeKTUBHUX IMPOSBIB HETAaTHBHUX €MOIII — JIFOTh, THIB, JKaX, BiAdail, IO CYIPOBOIKYIOTHCS
HEPIJIKO CTYIOpOM (3aCTHTaHHS B HEPYXOMiH T031).

M#u BBa)XXKaeMO, 1110 X04a TEOPETUYHO Oy/ib-sIKa EMOILisi MOXKE JIOCATTH PiBHS a)eKTy, SKIIO BOHA BUKIIUKAETHCS CHIIb-
HUM CTHUMYJIOM, OJIHAK Ha MPAKTHL, K IT0Ka3ye aHaii3 (aKTHYHOro Marepiany, aekT 3aBKIu «BIAIITOBXYEThCS» BiJ
MIPUEMHOTO 200 HENPHEMHOTO HOOUEY, a TIOTIM, I/l YaC HAPOCTAHHS EMOLIIHOro 30y/PKeHHS, IEPETBOPIOETHCS B TaKi
0a30Bi eMOIIil, IK cmpax, 6i0uail, 2Hi6 1 3axXOn1eHHA.

4. BniiuB adpekTHBHHX cHUTYyalill Ha CBigOMicTh MOBIIA

Oco0nuBHiA iHTEpEC CTAaHOBUTH BHBYCHHS BIUIMBY CTPECOBMX CHTYaIliif HA CBiOMICTH MOBIS Ta, SIK HACIIIOK, Ha
MMOPOJKEHHSI MOBJICHHS y cTaHi ctpecy. Jocmimkenns J[.JI. CriBaka cBiquaTh npo Te, IO BIUIUB CTPECOBUX CHUTYyaIlil
MOXKE CHPUYMHSTH JTUCCOIIOLII0 JTiSUIBHOCTI CBIIOMOCTI, Mepexifi Ha MPOMDKHY Iporpamy ajanTauii abo MOJiIeHHs
XapaKTEepUCTHUK ITOPOKEHHSI 1 CIpuiHSTTS MoBieHHs (CrninBak, 1998: 69).

[ro mymky po3suBae T.M. CuHEOKOBa, sIKa CTBEPIKYE, 110 CTaH aheKTy 3AaTHUH 3aBaKaTn ad0 CIIPUSATH QyHKIIOHY-
BaHHIO BUIIUX IICHXIYHUX MPOIIECiB (ITaM’ATi, M3HABAIBHIX MPOIIECIB, JOTIYHUX OIEpalil i T. iH.), BUKIUKATH aKTUBHI
nii abo macuBHUM cTaH (KpaifHe 30yIKeHHS a00 raJbMyBaHH:) 1, OTKe, BIUIMBATH HAa MOBJICHHEBO-MHCICHHEB] TIpPOIIECH
i Tan ouinku (Cuneokora, 2004, 37).

VY ncuxonorii po3pooieHi psun gynkuionansHux craniB (K.E. I3apa 1980; B.O. Imoxina 1986; CniBak 1998), Ha
mizgcrasi sikux T.M. CHHeOKOBa BHOKPEMIIIOE TPU OCHOBHI IICHXIYHI CTaHH, 3yMOBJIEHI CTaHOM a)eKTy: CTaH JucoLiaii,
CTaH €BCTPECY (KU CTUMYITIOE POOOTY CBIZIOMOCTI) 1 MPUKOPAOHHY (ha3zy MEepexoy BiJl CTaHy JUCOIIaLil Ha IIPOMIKHY
nporpamy ananramii (CuaeokoBa, 2004).

Cran nucoriamii (dissociation) Bu3HauaeThes y cnoBHUKY JIK. [IpeBep 5K «(yHKIIOHATBHA IHTEPIPETAIIis acOIliaIii
1 B3a€EMO3B’513KiB B MUCJICHHI, [1[0 BU3HAYA€E BIATBOPEHHS CIIOTa/liB Ta IICHHUX CHCTEM, @ TAKOXK MIPUBATHE KOHTPOJIFOBAH-
Hsl pI3HOMaHITHUX MOTOpHUX npoueci» (Drever, 1977: 71).

E. bepuureiin 1 ®. [TyTHeM BH3HAUAIOTh ANCOLALIIIO SIK «BIJICYTHICTH HOPMAJILHOTO IHTETPYBAHHS JIyMOK, OYYTTIiB
1 IepeXXrBaHb y TOTIK cBigoMocTi i mam’sti» (Bernstein & Putnam, 1986).

I3 mporo mpuBoxy J.JI. CriBak mutre, mo y ctaHi ahekTy MICICHHEBO-MOBJICHHEBA JisTbHICTD JTFOAWHU 3iHCHIOETh-
Cs B yMOBaX MPaKTHYHO T03aMEXHOTO 30yMKeHHS (icTeprKka, eKcTas i T. 1M.) abo T03aMeXHOTO TaJbMyBaHHS (CTYyTIOp,
TpaHc 1 T. 1.). Konu OypxsmBo mpotikatounii ahekT oTpuMye AOMIHAHTHHN XapakTep, CBIAOMICTh 3BYXKYEThCS JI0 KOJia
NOB’SI3aHUX JIMILE 3 HUM YSIBJICHb, & CIPUHHATTS 30BHIIIHBOTO CBITY Maie ITOBHICTIO BUKJIIOYAETHCS 200 CIOTBOPIO-
eTbest. U1t HbOoro CTaHy XapakTepHe TajlbMyBaHHsI HaWOUIbII MMi3HO 3aCBOEHUX, CKJIaTHUX (DOPM MOBEIHKH 1 THMYAcOBE
BIJJTHOBJICHHSI MEHIII CKJIQ/THHUX, OIIBII CTEPEOTUITHNX (POPM peakiiiid, BKirtouarodn MoBieHHeBI (CrimBak, 1998: 86).

VY BumnajaKy NPUKOPAOHHOTO ajanTaniiiHoro crany, skuii T.M. CHHEOKOBa Ha3MBAE «IIONIIYKOBHM», MOBEIlb ITPAarHe
OJ0TaTH 1e(OPMYIOUHil BIUTUB aQeKTUBHUX MPOIIECIB HA CBIAOMICTh. BUKOHAHHS KOMYHIKaTHBHOTO 3aBJaHHS yCKII -
HIOETHCSI TPYTHOIAMH Y BUOOPI CMHCIIOBHX 1 CTPYKTYPHHUX KOMITOHEHTIB BHCJIOBIIIOBAHHSI, a/ICKBATHUX METI KOMYHiKaIil
(Cuneoxosa, 39).

43



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

VY crani eBcTpecy aekT 01aroTBOPHO BILIMBAE HA MHUCICHHEBO-MOBIICHHEBI TporiecH. [Ipy 11boMy 3HaK HPOTIKAHHS
eMOIIIHOr0 30y/PKeHHs He Mae 3HadeHHs. OCKIJIbKY NO3UTHBHI a)eKTH CBIIYaTh PO 33/10BOJICHHS IOTPEO, a HeraTuBHI
aeKTH — 1po IX HE3aJ0BOJEHHS, TO MOBELb IparHe «MaKCHMi3yBaTu (IIOCHIJINTH, MPOJOBKHUTH, NOBTOPUTH) MEPIINI
cTaH 1 MiHIMi3yBaTu (mocmaduTy, nepepsary, 3anodirti) apyrui» (Cumonos, 1982: 46). SIkmio iHTEIEKTyalbHI eMoii,
MOYYTTs1, HACTPOI, IPUCTPACTI MOXKYTh 3a0apBIFOBATH BCIO JiSIbHICTD JFONUHHU MPOTIATOM 11 XKHUTTS, TO aQeKTH y CBOEMY
aKTUBHOMY ITPOSIBI BUMAraroTh HeralHux Aiil. TaKuM YMHOM, MOBIIIO Y CTaHi €BCTPECY BIACTUBE NIPArHEHHS I ATPUMATH
MO3UTHBHI 1 TOTACUTH HETaTHBHI aQeKTHUBHI CTaHH.

Takum 4MHOM, Y 3aJI€KHOCTI BiJ| XapakTepy BILIMBY aeKTy Ha MOBJICHHS BUALISIOTh TAKUH PsiJl ICUXOJIOTIYHUX CTa-
HIB: IUCOIIaTUBHUM CTaH, OUIYKOBHI CTaH 1 CTaH €BCTPECY.

BB crany aucornianii Ha MHCIICHHEBO-MOBJICHHEBI TIPOIIECH TOJISITA€ B TOMY, 1[0 HA MEPIHINI TUIaH BUCYBAETHCS
eMOTHBHA iH(OpMaIlis, TIOB’s3aHa 13 MPSAMIM BiTOOPaXCHHSM EMOIIITHOTO CTaHy MOBIL. MOBICHHS JIOAUHA y CTaHI
Jucoriamnii € iIMIyTECUBHIM 1 HE 3aBXK/IU Iepeadadae HassBHICTD CIIiBpO3MOBHUKA. [IprkizaqoM aheKTHBHOTO CTaHy, SKUN
CIPUYHHSIE AUCCOJFOLIO AISUTLHOCTI CBIJOMOCTI, MOKE CIYT'YBaTH TAKUH €I1i30/] aHIJIOMOBHOTO JIITEPATypHOIO AUCKYPCY,
B SIKOMY JiBYMHA 3HAXOIUTh MEPTBE TiJIO:

“Kirsty!” he said with a stab of alarm. “What's happened?”

“He’s dead!” she screamed.

“What happened?”

Her voice sank to a whimper. “Blood. Blood everywhere.” (Beaton, 2013: 78).

Hasmaku, sik ciymHo 3a3Hadae C.JI. PyOiHmTeiiH, Juis ctaHy eBCTpecy XapakTepPHHUM € YCBIJIOMJICHE IparHeHHs
«3apa3uTH» CIIBPO3MOBHHUKA IIEPEKUTUM CTAHOM, JIOHECTHU JIO HHOTO BIIACHY €MOIIIIHY OIIHKY (haKTiB JiiicHocTi. Bruus
Ha CITiIBPO3MOBHHKA BXOJIUTH JI0 IHTEHIIH MOBIISL, SKMI 3HAXOAUTHCS y cTaHi aekry. Lle miarBepKyeThes TUM, 110 BOJIe-
BUSIBJICHHS € HEBIJI'€MHOIO CKJIaJOBOIO YacTHHOIO aekTuBHOI chepu (Pyounmureiin, 1976). Iimroctparnieio ahekTHBHOTO
CTaHy €BCTPECY MOXE CIIyI'YBAaTH TaKUi eIi30/:

“But I don 't know what you re talking about”.

Her voice began to rise and tremble. She said fiercel., “You sonofabitch! Don’t give me this soft treatment. I know
all your fucking tricks”.

Then she shrieked. “This must stop! I will not have a dick tailing me!” (Bellow, 2012: 42).

5. InenTudikanisa apeKTHBHUX CTaHIB € JIiTepaTypHOMY AUCKYpCi

InerTndikamis craHy qucomiartii B IiTepaTypHOMY TUCKYPCi MOYKE 3IIIMCHIOBATHCS Ha 0a3i CIIHMCKY aBTOPCHKUX PEMapOK, SKi:

1) 6e3nocepeonvo nazusaroms popmu iiozo npoagy (stupor, trance, hysteria, hysterical, the anger flaring, a surge
of furious despair, ecstasy of panic, frenzy, almost lost consciousness, shocked and frightened, frantically, panic in his
eyes, With anger, shock, fear, and misery coursing through his body; His anger got the best of him, his dismay turned to
anger, gazing with shocked bewilderment at him; Panic exploded throughout his body i T.1.);

2) BKa3yrTh Ha THIIOBI JJI HBOTO @hizionoziuni npoaeu (burst into tears, tears spilled down his cheeks, shaken
into tears of impotence, The tears were now rolling down her cheeks, he began to cry, his knobby shoulders bobbing
up and down, hoarse breathing, his hands shook, with furious fists, and her whole body trembled; her bottom lip was
trembling; her round face contorted with hatred,; Ross began to shake, he was so angry, white-faced, Sweating with fury,
her face grey with shock, his face dark with anger, He became very pale, features twisted with defiant rage; All his blood
rose, and just as quickly and massively left his brain; A dim, sick, faint feeling came over him; His body seemed to shrink,
abruptly drained, hollow, numbed. He almost lost consciousness; Bales almost vomited in shock and the way his heart
surged he wondered if he was having a heart attack 1.1.);

3) BKa3yIOTh Ha THIIOBI JUTSl HBOTO 20710c06i mpancghopmauii (Her voice sank to a whimper, gasping between sobs, voice
was high with panic, he roared, he hissed, I yelled, she cried; he shouted, beside himself; she shrieked, her voice began to
rise and tremble; Rapp s entire body tensed as he let loose an agonizing scream; The voice crackled with a barely controlled
hysteria; Ross was too angry to speak; some jumbled words come from his lips, only harsh noises are heard, a high-pitched
choking noise gurgles out of his mouth, a howl which weakens into a moan, catches her breath in a shocked gasp 1 1.1.);

4) BKa3yIOTh Ha THIIOBI JUIS HEOTO Kinemuuni pyxu (collapses in chair, retreats haltingly as a blind person, sinks
back exhausted, punched her hard on the face, smacked him full across the face, He slammed his left hand down flat on
the table; savagely seizing her arm; banging the table with his fist, lifting his fist, She clenched her fists; He cracked Ross
across the left side of his head with it; he strikes her in the face i T.1.).

[MomrykoBuii aganTauiiHul CTaH XapaKTEPH3y€eThCs MPArHeHHSIM MOBISI O10IaTH Ae()OPMYIOYHi BIUIUB aeKTHB-
HUX ITPOIIECiB Ta 3HANUTH CJIOBA, SIKi BIpPHO Tepeaa yTh IXHiil KpaitHii CTyIIeHb eMOLIIIHOTO 30y/DKEHHS, SIK 11€ HAMAaraeTh-
Cst 3pOOMTH MaTH TOJIOBHOTO Tepost, sIKa IOIHO OTpHMaa 3BICTKY, IO B HEl pak:

She was silent, lost in her own thoughts.

‘Mum? I said, there’s plenty they can do, isn’t there?’

‘Oh yes. Oh yes. Lots they can do. I’m going to beat this thing. I mean it, Harry. People live with breast cancer. They
do. People live. It’s not like your dad. Can’t fight lung cancer. Can’t fight that. Bloody lung cancer. Bloody cancer.
Took your dad. It’s not going to take me. Bloody, bloody cancer. It’s a right... bastard.’ She glanced at me. ‘Excuse my
language’ (Parsons, 2010: 95).

ImenTH}IKAIiS TONIYKOBOTO CTaHY TaKOXK MOYKE 3/IIHCHIOBATHUCS 32 JOTTOMOTOI0 aBTOPCHKUX PEMAPOK, SIKi JEMOHCTPY-
FOTh TPYIHOII TIEPCOHaXKa 11010 miadopy ciiB (Her breathless voice momentarily falters and she makes a fierce gesture
as she struggles to speak; stammers, breaks down sobbing, her throat clogs with fear).
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VY cuTyalisix MouykoBoro CTaHy BiZICyTHIH CTYIOp, MOBIIIO BIA€ThCs MiZIOUPATH CII0BA, ajie BOHU XapaKTepH3YIOThCs
€KCIIPECUBHUM CHHTAaKCUCOM (TIOBTOPAMH, PUTOPUYHUMH NUTAHHSMH, EJIIIICHCOM) — TOOTO Ha MEepPe/Hii IIaH BUXOAUTh
IIpsSIME MOBJICHHSL.

InentndikyBaru cran eBcTpecy Joromarae HasiBHA y IPSIMOMY MOBJICHHI NEpCOHaXIB 3arpo3a (pi3uyHOI po3MpaBH,
HalpuKIaL:

— Agatha leaned across the table. “You bastard,” she shouted. “I’ll kill you and that philandering bitch!” (Beaton,
2016: 17).

— “Where’s my son?” I yelled, struggling to get past Reggie. “What did you do with him? Tell me, you little
motherfucker, or I’ll kill you” (Vance, 2011: 205).

SIK TeMOHCTPYIOTh HaBeACHI MPUKIIAN CTaHy €BCTPECY, BIUIUB Ha CIIBPO3MOBHHUKA BXOANUTH J0 IHTECHIIIH MOBI, TIPO
0 CBITYHTH IXHE EKCIPECHUBHE MpsIME MOBJICHHS (AraTa rparse, mo0 11 40I0BiK He BOIUB IO PECTOPaHIB IHIIAX KIHOK,
a Mapk xod4e [i3HATHCA, 1€ 3HAXOAUThCA Horo cuH). [1lomo HeBepOampHUX 3aC00iB, TO TYT, 5K 1 B IHIINX CTaHAX, HAsBHI
roJI0CcOBI TpaHc(opMallii: MOBIII T IBUIYIOTh TOJIOC (IO T€X MOXKHA MPOCTEKUTH Y TIOTIEPEIHIX MPUKITAIAX).

6. BucHoBku

Otxe, ctad adekTy CIpUYMHSIE TPU OCHOBHI NICHXIYHI CTAHM: CTaH AMCOLalii, CTaH eBCTpeCy Ta NepexijHuii, abo
TIOLTYKOBHH CTaH, KOXKEH 13 IKUX XapaKTEePU3YETHCS TIEBHUMH MOBJICHHEBUMHU OCOOIMBOCTSIMU Ta IIEBHUMH HEBEPOAITh-
HUMH TIPOSIBAMH, SIKi B XyAO’KHBOMY JHCKYPCi ONTMCaHI B aBTOPCHKUX peMapKax.

Jns cTaHy eBcTpecy XapaKTEpPHHUM € YCBIIOMIIGHE MPAarHEHHS «3apa3duThy CIIBPO3MOBHHMKA NEPEKUTHM CTAaHOM,
JIOHECTH JI0 HBOTO BJIACHY CMOIIi#HY OIIHKY (hakTiB HiCHOCTI. BIUIMB HA CIIBPO3MOBHUKA BXOAUTH 10 IHTCHIIIH MOBIIS,
SIKMH 3HaXOAMUThCA y cTaHi adekty. [J1s 1boro BKMBAETHCS eMOLIIIHO 3a0apBiieHa JIEKCHKA Ta eKCIIPECUBHI CHHTAKCUYHI
KOHCTPYKIIT.

VY crani auconianii Ha NEpIIM IUIaH BUCYBAa€ThCS €MOTHBHA iH(OpMaIlis, MoB’s3aHa i3 MPSIMUM BiIOOPaKCHHAM
eMOIIIfHOTO CTaHy MOBIIS. MOBIICHHS JIIONWHY Y CTaHI AUCOMIaIlii € IMITYIIECHBHIM 1 HE 3aBXKIX Nepeadadac HassBHICTh
CIiBpo3MOBHHUKA. ImeHTH(iKaMisA cTaHy IUCOIMIaIii B JiTepaTypHOMY IHUCKYpPCi MOXKe 3MiHCHIOBATHCS Ha 0a3i CIHCKY
ABTOPCHKUX PEMAPOK, SIKi O€310CepeIHbO HA3MBAIOTh (hOPMU HOTO MPOSIBY (stupor, trance, hysteria, panic, frenzy), BKa3y-
I0Th Ha THITOBI JJIsl HHOTO (Di310JIOT1YHI POSIBHU, TOJI0COBI TpaHCc(OpMAIiT Ta KIHETHYHI PyXH.

InenTHdikaiiis cTaHy €BCTPECY MOXIIMBA 3aBJISKH aHATI3y IHTCHI[IH MOBIIS: SKIIO HAsBHA 1HTEHIIISI eMOIIIHO BILTHU-
HYTH Ha CITIBpO3MOBHHKA, a)eKTHBHE MOBJICHHS CBIIYMTH PO CTaH eBcTpecy. Kpim Toro, /Ut eBcTpecy XapakTepHUMHA
€ 3arpo3u Gi3U9IHOI PO3MpPaBH y MPSIMOMY MOBJICHHI IIEPCOHAXKIB, SIKi 3HAXOAATHCS Y IIbOMY CTaHI.

[MomrykoBwii aganTamiiHUN CTaH XapaKTePH3YETHCS MPAarHEHHSIM MOBIS TOAONIATH Ae()hOPMYIOUH BIUTUB a(peKTHB-
HHX TPOLIECIB Ta 3HAWTH CIIOBA, SIKI BIPHO MepeaayTh TXHIl KpaiiHiil cTyrneHb eMouiiiHoro 30y/pKeHHs. [nenTudikaris
HOIIYKOBOTO CTaHy TaKOX MOKE 3/IHCHIOBATHCS 3a JIOIIOMOTOI0 aBTOPCHKHUX PEMapoK, sIKi JEMOHCTPYIOTh TPYIHOLII
NepcoHarka 110J10 MiI0opy CIIiB. Y CHUTYyallisX MOUIYKOBOI'O CTaHy BiJICYTHIH CTYIIOp, MOBIIIO BAAETHCS TiA0MpaTH CII0Ba,
ajie BOHU XapaKTEePHU3YIOThCS €MOLIIHNM 3a0apBIEHHSIM Ta €KCIPECHBHUM CHHTAKCHCOM (IIOBTOpaMH, PUTOPHYHUMH
MTUTAHHSIMH, EJIINICHCOM) — TOOTO Ha TIEpEHIN MIaH BUXOAUTH MPSIME MOBIICHHSI.

[lepcriekTHBOIO MPOIIOHOBAHOTO JOCIIKEHHS € BUBYECHHS IMapaliHIBaJIbHUX MPOsIBIB a)EKTUBHOTO CTaHy B aHIJIO-
MOBHOMY KiHOAHCKYPCI.
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Meta cTaTTi — 3AIHCHUTH PEBi3il0 peleniii mpamb i MOMIAAIB YUIPHOTO TEOPEeTHKA IOCTMOEPHI3MY, AMEPUKAaHCHKOTO HAYKOBI[S-
nHeomapkcucta @. [xelimicona. KirrouoBuM 06’ extom aHanizy € po3sinka B. UepHenpKoro (1110 € YaCTHHOIO KOJIEKTUBHOT MOHOTpadil
«MopepHi3M MiciIs HOCTMOIEPHY» ).

MeToau: repMEHEBTHYHHN aHAi3 TEKCTY.

Pe3yabraTn. Y cTaTTi OKpeciIeHO BEKTOPH peleriii moctmoaepHicTebkux normsini @. JxeiiMicoHa B cydacHOMY JIiTepaTypos-
HABCTBI; BU3HAYCHO MOTCHIIHY 3HAYYIIICTh NOMISIIB ISt JOCIIDKEHHS [OCTIIOCTMOACPHI3MY, CXapaKTEPH30BaHO MOXKIIUBI IPHYUHU
3BepHenHst @. JxeiiMicoHa /10 aHaITi3y MOCTIIOCTMOIEPHICTCHKOTO OPUTaHCHKOTO poMaHy «XMapHuii atiacy [I. MiTuesa, qocmimke-
HO aKTyaJIbHICTh IOCTMOIEPHICTCHKUX TiaxoaiB . JIxeiiMicoHa Jyist KpUCTaNi3allii TEOPETHUHKX YSBJICHB PO MPUPOY SIK MOJICPHI3-
MYy, TaK i HOCTIIOCTMOJCPHI3MY.

Teopernuni migxonu ®. /xelimicoHa PO3MISTHYTO B aCMEKTi iX aKTyalbHOCTI ISl BUBUCHHS CHEHU(IKHA MOCTIIOCTMOACPHI3ZMY,
30KpeMa Ha MaTepialii OpuTaHChKOTO poMaHy « XMapHuii atacy J[. MiTyernia, IKuil HaJIeKHUTh 710 3HAKOBUX TBOPIB JiTeparypu XXI cT.
AHaIi30BaHUIl POMaH € OTHUM i3 KJIIOYOBHX B ACHEKT] YTBEPUKCHHS TE3H IPO «KIHEIb OCTMOCPHI3MY» i OTpeOU BUBYCHHS HOBOI
JTepaTypH Micist MOCTMOAEPHI3MY B po0oTi «AHTHHOMIT peanizmy» @. [xeiimicona. HarosomieHo, 1110 okpeMi MOMIsSAN TEOPETHKA
TIOCTMO/IEPHI3MY DOLITBHO CXapaKTepH3yBaTH SIK TaKi, 110 3HANIUIN CBOE BiJOOPaKEHHS B IMTOETHIII OCTIIOCTMOEPHI3MY, 30KpeMa Ha
piBHI KoMIo3uIIi1 « XMapHOTO aTiacy» i 0COOIMBOCTEH XPOHOTOITY (& TaKOK HOBOI KOHIIETIIIi 9acy TOIIO).

BucnoBku. JIoBe/ieHo, 1110 yBara aMepruKaHChKOTO JIITepaTypO3HaBI it TEOpPETHKA KYJIBTYpPH 10 OpuTaHcbkoro pomany . Mituen-
J1a JIeTepMiHOBaHA CBOEPIHOIO MIPOTHOCTHYHOIO CyTHICTIO camol konnernii ®. /keiimicoHa, sika Ha BigMiHy Bifg Teopiit JK.-®. Jlio-
tapa, P. Bapra, I. I'accaHa Ta iHIIMX He 0OMEXeHa MOCTMOJICPHICTCHKUMHU HAPAaTHBHUMH TPAKTHKAMH 1 CBITOIIAAHUMH MO3HIISIMH,
a yKOpiHeHa y CBITONIAHO-(iocodChKOMY TUCKYpCi MaTepianiaMmy (MapKcu3My), TUCKYCis 3 SIKMM JISTepMiHy€e KpUCTaIIi3alilo mpo-
0JIEMHO-TEMaTHYHUX KOMIUIEKCIB OPUTAHCHKOTO MOCTIIOCTMOIEPHICTCHKOTO poMany. BrusHaueno nprannu 3BepHeHHs O. [xeiimicoHa
JI0 TIOCTIIOCTMOJICPHI3MY Ta OKPECJICHO JiHii MOETONOTIYHOTO Ta CBITONIAAHO-(PII0CO(CHKOTro Iiamory MiK IBOMa KyIbTYpHO-iCTO-
pUYHUMH miepiogaMu (MOCTMOACPHIZMOM i mocTnocT™MoaepHizmMoM). Kpim Toro, okpecieno gopmu peakryanizaiii MOAEpPHICTCHKOTO
CBITOIIIS/TY Ta MOJICPHICTCHKUX ITOETOIOT YHO-KOMITO3HIIITHUX 0COOIMBOCTEH y OPUTAHCHKOMY JITEPATypPHOMY ITOCTIIOCTMOJICPHI3MI.

Kuro4oBi cjioBa: MozepHi3M, TOCTMOEPHI3M, TOCTIOCTMOIEPHI3M, « AHTHHOMII peatizMmy», « XMapHUii atmacy, J{. Mituemr.
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Purpose of the paper is to revise the reception of the works and views of the leading postmodern theorist, American neo-Marxist
F. Jameson. The key object of the analysis is V. Chernetskyi’s study (which is a part of the collective monograph “Modernism after
Postmodernism”).

Methods: hermeneutic approach of text.

Results. In the article the vectors of reception of F. Jameson’s post-modernism views in modern literary criticism are outlined;
potential meaningfulness of views for the research of post-postmodernism is defined; possible reasons of F. Jameson’s appeal to
the analysis of the post-postmodernism British novel “Cloud Atlas” by D. Mitchell are characterized, actuality of F. Jameson’s
post-modernism approaches for the crystallization of theoretical ideas about nature of both modernism and post-postmodernism is
investigated.

F. Jameson’s theoretical visions are considered in the aspect of their relevance for studying the specifics of post-postmodernism, in
particular on the material of D. Mitchell’s “Cloud Atlas”, which belongs to the significant works of literature of the 21st century. The
analyzed novel is one of the key in the aspect of affirmation of the thesis about the “end of postmodernism” and the need to study new
literature after postmodernism in F. Jameson’s “Antinomies of Realism”. It has been emphasized that it is expedient to characterize
some views of postmodern theorist as having been reflected in the poetics of postmodernism, in particular at the level of composition
and chronotope (as well as the new concept of time) in “Cloud Atlas”.
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Conclusions. I proved that the attention of the American literary critic and theorist of culture to D. Mitchell’s British novel is
determined by the prognostic essence of the concept of F. Jameson, which, unlike the theories of J.-F. Lyotard, R. Barthes, I. Hassan
and others, is not limited to postmodern narrative practices and worldviews but is rooted in the philosophical discourse of materialism
(Marxism), a discussion that determines the crystallization of problem-thematic units of the British post-postmodern novel. The
reasons for F. Jameson’s appeal to post-postmodernism are identified and the lines of poetic and philosophical dialogue between two
cultural and historical periods (postmodernism and post-postmodernism) have been discussed. In addition, the forms of actualization
of the modernist worldview, poetics and compositional features in British literary post-postmodernism have been spotlighted.

Key words: modernism, postmodernism, post-postmodernism, “Antinomies of Realism”, “Cloud Atlas”, D. Mitchell.

1. Beryn

Biraniit Uepneupknii y crarti «IlocTMOmEpHI3M 9H KyJIbTypHA JIOTiKa TMOCTKOMYHI3MY? 3HaitoMcTBO 3 Jkeitmico-
HOMY (III0 € YaCTHHOIO KOJIEKTUBHOI MOHOTpadii «MoaepHi3M Micis TOCTMOIEPHY» ), aHATI3YIOUH 1CTOPII0 B3a€EMOCTIPHIA-
HATTS (TIOCT)paasHCbKOO («iHTenekTyaniB 3 ekc-CPCP 1 fioro konuiHixX cxiHOEBpOIeHChKUX caTeniTiBy (UepHelpkui,
2008: 231) i 3axi1HOI0 HAYKOBHMH CITLIEHOTaMHU IMOCTMOZIEPHI3MY (M, BIZIIIOBITHO, OJJHE O/THOTO), & TOYHIIIE, B3a€EMHOTO
HECTIPUHHATTS, TOOIKHO 3ayBaXkye, 110 OCTMO/CPHI3M JIaB MOJKIIMBICTD pelbe(HIIIEe YSIBUTH KOHCTEISALIIO KIFOYOBUX
MTOHATH 1 POPM MOACPHI3MY SIK JIITePaTypHO-MHUCTEIBKOI STIOXH.

AKTyadmizamis ToCcipKeHHs JeTepMiHOBaHa MPUIYIIEHHSM, IO KPUCTATi3aIlisd TOCTMOIEPHICTChKUX 1€, TIpe-
CTaBIIEHUX y 3HaKoBHX mparsx teopetukiB (JK.-®. Jliorapa, P. bapra, ®@. Jl)xeliMicoHa Ta iHIINX), YMOXIUBUIIA
Kpaile po3yMiHHS MOETOJNIOT1uHOT i CBITOMNISAHOI MPUPOAM MOJEpHiI3My. Xoda, Oe3lepedHo, caM IMOCTMOJIEPHI3M
HE CTaBUB TaKoOro 3aBlaHHs. PO3yMiHHS MOJEpHI3MY 4epe3 KpUCTali3allil0 OCHOBHHX BiX IMOCTMOAEPHI3MY BHUA-
€THCS TPUPOJTHUM TIPOLIECOM, JETCPMIHOBAHUM THM, 10 KO)KHA HOBA KyJIbTYpHO-ICTOPUYHA €M0Xa HE BUHHUKAE Ha
MOPOXKHBOMY Micli 3 BakyyMmy. B. UepHelbKHil HABOAUTH HU3KY aMEPHUKAHCHKUX JOCIIKEHb, 1110, Ha TYMKY JOCIi/-
HHKa, 3aCBIIUYIOTh «KOTEPEHTHE PO3YMIHHS Ta «OTBEPAIHHSI» KOHIIEINTIB MOICPHI3MY Ta MoAepHOCTI» (YepHerb-
kuii, 2008: 240), mo «cTaau MOKIUBUMH TiJIBKH B TOCTMOAEpHY enoxy» (Uepneupkuit, 2008: 240). HaBiTh gKImio
MOCTMOJIEPHI3M 1 II0CTaBaB 3allepPEUCHHSM MOJICPHI3MY, Or0 aHTHIIOAOM, TO 3 4YaCOM BaXJIMBO Oys10 iHTEHCU(IKY-
BaTH HE CTUIBKH PO301KHOCTI, CKUIBKH T€, 1[0, BIacHE, Ma€e OyTH 3amepedyeHuM. | Takuil pakypc po3rysiay 3B’ sI3Ky
MIDXK MOJIEPHI3MOM 1 MOCTMO/IEPHI3MOM LIJIKOM JJOPEUHUII: HA NEePUINX eTanax HOBUI HalpsM IparHe «ernaryBaTuy,
PeIpe3CHTYIOYHN KapIHHATBFHO HOBI (POPMU XYIOKHOCTI, crtoci® cBiTOBiMUyTTs Ta iHIIe. [IpoTe popmyBaHHS Haps-
My HE MOXJIMBE JIUIIE B IMApaguTrMi 3allepedeHHs, a i pO3BUTKY (Hexail i MoJIeMiYHOMY) THX TEHICHIIIH, 0 Maln
MicIle B IOTIEPETHBOMY TEPiOi.

Mema cmammi — na marepiaini cryuii «[locTMoIepHi3M UM KyJIBTYpHa JIOTiKa MOCTKOMYHI3MY? 3HaiioMcTBO 3 JIkeii-
MicoHOM» B. UepHEIbKOT0 3AIHCHUTH PEBi3it0 PEIeIil MOTIAIIB TCOPETUKA IIOCTMOICPHI3MY, aMEPHUKAHCHKOTO HAYKOB-
1si-Heomapkencta @. JhxeiiMicoHa B acreKTi iX aKTyalIbHOCTI JUISL JOCIIPKEHHS TOCTHOCTMO/ICPHI3MY.

Memooonozis ToCIiIHKeHHS Tiepeadadyae BUKOPUCTAHHS ITiX0/IiB TePMECHEBTHKH.

Ananiz ocmannix oocniddcens i nyonikayiu. B. YepHenpKuil 30cepekye yBary Ha aHami3i peremnmii igei 1 mpanb
@. J)xefimicoHa B TOCTPAASHCHKOMY CBIiTi i TPOXH MEHIIIE HA CIPUHHATTI [)kefiMicoHOM (TIOCT)paasHCHKOI Bi3ii HOCTMO-
nepHizmy. UiIbHUE TEOPETHK MOCTMOACPHI3MY ChOTO/IHI, KOJIM MHHYJIO Mai)Ke JBa JACCATHIITTS BXKE HOBOTO CTOJITTS,
BB2)KAETHCS OIHUM 13 TEPIIHUX aHATITUKIB J00M, IO MpUiIuIa Ha 3MiHY ITOCTMO/IEpHI3MY. BaskinBo, 1110 10CITiTHUK HEe
TIparHe 3aKOHCEPBYBAaTH BJIACHY TEOPiI0 OCTMOJICPHI3MY, 1110 HAJICKUTH JI0 KIIIOYOBHX Ha Marli CBITOBOI TEOpii ITOCTMO-
JepHI3MY, IPOTE He Aajli B OCMHCIICHHI JIITepaTypHO-KYIBTYPHUX SBUMI (JIITEpAaTypHUX 1 KIHOTEKCTIB). MOXKIIHBO, TICIIS
Ixedpi Himona pobotu @. J[keiiMicoHa MOUITHHO BBAYKATH OTHUMHU 3 HAHOIIBII 3HAKOBHX Y IIaHI PO3BUTKY OCTMO-
JepHI3My B Te, IO #ae 3a HUM. J[11 aHIII0CaKCOHCHKOI apaJnTMy Teopii JiTepaTypu MOHITTS «IOCTIOCTMOACPHIZM
HE € 4aCTUM. 3pO3yMiJI0, IO IS I[bOTO € KiIbKA MPUYUH — BiJl CEMAHTHYHOI PO3MHUTOCTI TEPMiHA 0 HEBU3HAYCHOCTI
MOCTIOCTMO/IEPHI3MY Ha PiBHI BU3HAUSHHSI: €110Xa, HAIPSIM Y1 0COOJIMBE CBITOBIMUYTTS. [lymMaemo, 1110 Hapa3i JOLUIEHO
TOBOPUTH TIPO BCi1 TPH BEKTOPH 3a3HAYCHOTO MOHATTSA. THM HE MeHIe, npaiio « AHTHHOMIT peanizmy» @. J[xeiimicon
3aBepllye po3mIsLIOM poMaHy «XMapHuil amnacy /1. MiTdyernna, BBaXKarO4YM 1IEil TEKCT MPOJIOrOM JI0 HOBOT KyJIBTYPHOI
CHTYaLil, 1[0 IPUXOANUTH Ha 3MiHY IIOCTMOJIEPHI3MY. 3raJJaHiii pOMaH MPEICTABICHUH K KIFOYOBHH y IBOX HENIOJaBHO
Buaanux y Benmkiit bpuranii xomnenniymax cygacHoro pomany (The contemporary British novel since 2000; edited
by James Acheson. Edinburgh: Edinburgh University Press, 2017. 214 p.; The Routledge companion to twenty-first
century literary fiction; edited by Daniel O’Gorman and Robert Eaglestone. London-New York: Routledge, 2018. 474 p.),
LIOTpaB/a, B JIITEPaTypPHO-KPUTHYHMX CTATTAX HE 3TaJIaHO MOHATTS «IIOCTHOCTMOJIEpHI3M». [ToHATTS «mocTocTMonep-
HI3M» aKTyalli30BaHE B OpUTAHCEHKIH Teopil itepaTypu micis myomikariii J[x. HinoHa, sikoro qomiapHO BBaXKATH MTiOHE-
POM Y BUKOPHCTaHHI [IFOTO TEPMiHa.

[MuTanHg PO MOCTIIOCTMONEPHI3M BHHECEHO Yy BHUIUIAII OKpeMoi maHenbHOi auckycii “Postmodernism and After:
A Literary, Cultural and Theoretical Response to Postmodernism” na m’stHanusTiii koudepennii ESSE (€pomneii-
CBhKOI acomialii aHmIiCTHKH), 10 BiIOyneTbes y (paHily3pbkoMy JIioHI HampuKiHII CEepIHS — Ha I0YaTKy BEpecHs
2020 p. (15" ESSE-conference-2020) Opranizaropu i€l auckycii — anraictu 3 Pymynii lan Topariy [Momecky (Partium
Christian University) ta CnoBauunnu Spocnas Kymmnip (University of PreSov). B aHoTarii 1o Kpyrioro cToiy HOHSTTS
«IIOCTIIOCTMOZICPHI3M» HE 3TaIaHo, a BKUTO (POPMYITY, JOBOJI MPUUHATHY B OpUTaHCHKIN icTOpii i Teopii JmiTeparypu:
“Postmodernism and After”. JlocmiTHUKN TMparHyTh 3MIMCHUTH HAYKOBE OOTOBOPEHHS HA KIITAIT TOTO, IO BimOyio-
cs B HiMenbkomy LlITyTrapri Ha nouarky 1990-x. LlikaBo 3ayBaxkuTH, 110 B CBOTi po3Biaui B. UepHeupkuii aHamizye
IHIIMI 3HAKOBUI B aCIEKTi PO3yMiHHS JIBOX BEpCili MOCTMOEPHI3MY (3aXiHOT Ta (IIOCT)pasTHCHKOT) HAyKOBUH 3aXia —
koH(epeHLito B JlyopoBHHKY B 3k0BTHI 1990 p., 0 cTana, Ha AyMKYy HayKOBIL, (iacko B cripoOi MMOeAHATH JBa KpUiia
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noctMoiepHi3My. 3a cioBamu B. UepHenbkoro, 151 KOHQEPEHI[isl ONPUsSBHIIA «TpaBMaTHYHE (HE)MOPO3YMIHHS paJisiH-
ChKHX Ta aMEPHUKAHCHKUX IHTEICKTyalliB, cepen sikux 0yB Jxetimicon)» (Uepueupbkuii, 2008: 233).

I1. bappi B posaini «IloctmoaepHizm» «BcTyn 1o Teopii...» BU3HAYa€ OCHOBHI SMICTEMOJIOTIYHI Ta MOETOIOTYHI
LIEHTPU MOJAEPHI3MY, SIKi, IPOTE, 3HAXOAATH CBill OPraHIYHUAN PO3BUTOK 1 B IOCTMOAEPHI3Mi: « 1. HoBHif akIeHT Ha iMII-
pecioHi3Mi i cy0’€KTHBHOCTI, TOOTO Ha TOMY, SIK MH Oa4iMO, a He 0 (iHTepec, KU cTa€ OYeBUIHUM Y BUKOPHUCTaHHI
TEXHIKH MTOTOKY CBiIOMOCTI).

2. Biaxin (y pomaHax) Bij 6e3cyMHIBHOT 00’ €KTHBHOCTI, <...>.

3. Po3aMuBaHHs )KaHPOBUX MEX, TaK 110 POMaHU, HAIIPUKIIA, CTAIOTh OUIBII JIIPUYHUMHU i IOSTUYHUMH, <...>.

4. Hose 3axomieHHs (pparMeHTapHUMHU (OpMaMH, ITEpPEepBaHOI0 OMOBIUIIO 1 BUIAJAKOBUMH KOMOIHAIISIMU Pi3HOPiA-
HUX MaTepiaiiB.

5. CXmpHICTB 10 «pedraekcuBHOCTI», <...> (Bappi, 2008: 99).

3a3HavyeHa cxeMa, Ipe/CTaBlIeHa 5 MyHKTaMH, 3HAXOAWUTh CBOIO PEaKTyawi3allifo B MOCTMOJACPHI3MI #, 3abiraroum
Harepes, 3a3Ha4uMo, [0 TaKoX 1 B TOCTIIOCTMO/ICPHI3MI, B YOMY MU MEPEKOHAJNCS B HAIIMX IMOIMEPEIHIX PO3BiIKax
(dpoznoscekuii, 2019: 172—178). Cy0’eKTUBHICTD 300paKEHHs PEIPE3CHTOBAaHA B MMOCTIIOCTMOICPHI3MI MHOXHHHICTIO
iHTEpIIpeTaliid TOro caMoro sBUINA, MOAIOHO JI0 emi30y 3IBAITYBAHHSA B pOMaHi «CrnokyTa» 1. Max’1oeHa, SIKOro B JIBOX
3rajlaHux 6pI/ITaHCLKI/IX KOMnequyMax CY4acHOTO POMaHy mTepaTyposﬂaBm OZIHOCTAIHO 3apaXOBYIOTh /IO aBTOPA MEXIi
MIOCTMOJIEPHI3MY # HOCTHOCTMOI[epHISMy B OpuraHchekiit niTeparypi. [1oTik cBiIOMOCTI B HOCTIIOCTMOAEPHICTCHKUX
HapaTUBax MPE/ICTABICHUH CUTYaIli€l0 3MIiITyBaHHs (D iKTHBHOI pEarbHOCTI, CIPUYNHEHOI CUIIBHUMH JTyIIIEBHUMH TTOTPSI-
CIHHSIMH, CTpaxaMH, HEBpaJITIUHUMHU posianamu, sik y pomanax C. Borepc («ManeHbkuii He3HAOMEIbY), Ta CIIPaBK-
HBOIO JIIHCHICTIO, KA y SIKUIICh MOMEHT MOYHMHAE «BUCIIM3ATH» Bijl epcoHaxiB. pyruit myHkT Teopii [1. bappi mocrae
00’€KTOM JMCKYCIT B IIOCTIIOCTMO/IEPHICTCHKUX POMaHaX, MEPCOHAXKI SIKUX MPArHyTh AIWTH COPUHHATTS CBITY 3 MO3MLIT
00’extuBHOCTI (Heipoxipypr I'enpi Ilepoyn y «Cyboti» 1. Mak’toena, Kpucrodep y «/IuBHoMy BHmanky 3 cobakoro
BHOUI» M. 'enoHa), mpoTe BOHU PO3YMIIOTh, 1[0 Ha TEMEPIITHHOMY €Talll PO3BUTKY TEXHOJOTIH 1 HAsSBHUX 3HAHB IIPO
(yHKIIOHYBaHHA Tila (30KpeMa MO3KY) IIe HEMO)KJIMBO HAONHM3UTHCS IO Mi3HAHHS AIHCHOCTI B 00’ €KTUBHUI cIOCiO.
«Po3MUBaHHS KaHPOBHUX MEXk», 3a I1. bappi, moB’s3aHe 3 TAKUMH SBUIIAMH, K AA(y3ist i riOpuan3aiis, mpeacrasie-
HUMH B Cy4acCHOMY OpHUTaHCHKOMY POMaHi, HaIPHUKJIa/, y BXKe 3rajlaHoMy «XMapHOMY amiaci» abo 5K YUCICHHUX THIIHX
TBOpPAX, y SIKUX BiZOyBa€ThCs B3a€MOIPOHUKHEHHSI PI3HHUX JKaHPIB 1 JKaHPOBHUX PI3HOBUIIB JUIA (pOpMyBaHHS LUTICHOTO
HaparuBy. «Bunaakosi koMOiHarii pisHOpinHUX MarepianiBy (1. 4 y Teopernuniit mozeni I1. bappi) 3HOBY k Taku cTa-
FOTh 00’€KTOM OCMHUCIICHHS B MTOCTIIOCTMOJICPHI3Mi: HACKUTBKM TaKi KOMOIHAIi CIIpaB/i € BHMTAAKOBIUMHM, YU BCE-TaKU
JOLLTHHO TOBOPHTH PO JIETePMiHI3M 1 HEBHITQAKOBICTb, aJie 1HIIIOT0 TaTyHKY, TOOTO HAETHCS MPO aKTyalli3aIlio TPUBHE-
CeHUX Y pe3ym)TaT1 TpaHCKyJ'IBTypHOCTl MOHSTH OY/INCTCHKOTO CBITOCHPUIHSATTS TOMIO, SIKI AAI0Th YSIBIICHHS IPO CBIT SIK
NOCTIHHUI nepexig Marepii Ta eHepriii, npo cancapy u KapMy TOLIO. L1i siBuIIa penpe3eHTOBaHI B CIIOCiO CBlTOCl‘[pI/II/lHSIT-
Ts1, BIACTUBHI NEPCOHAYKaM poMaHy « XMapHHH aTiacy, siKi BHACIIIOK PI3HUX «BHIAJIKOBUX 30IT1B» 1 «BIJKPUTTIB) 10X0-
JSITh PO3YMIHHS TOTO, IIIO Y CBITI € BUIMH 3aKOH 1 BHII 3aKOHOMIPHOCTI, JeTepMiHOBaH1 Buimum Pozymom sk cuitoro,
MIPEJCTABICHOIO B CUCTEMI CBITOOYIOBH Ha MaKPOPIBHI.

2. O0MekeHHs eKOHOMII: BiJ MOCT 40 MOCTIOCT

Kpucrainizaniist el i KOHIENIiN MTOCTMOEPHI3MY B HapaurMi Cy4acHol KyJIbTypH, 1110 TPUXOIUTh HOMY Ha 3aMi-
HY, IONIOMarae JIeTajli3yBaTi HayKOBY KapTHHY 3B’513KiB MK MOJIEpPHI3MOM, IIOCTMOZAEPHI3MOM 1 MOCTIOCTMOJICPHI3MOM.
[MocTnocT™MonepHiCTCHKHUI HapaTHB 3allydae JI0 ce0e eIeMEHTH, sIKi 3HAXO/SITh CBIl BUSIB Y MOJIEPHI3MI, IPUYOMY 3a3Ha-
YeHa «HYJIHOBa» MO3MUISI TaKoK goBoui ymoBHA. b. [llamariHoB y HU3II PO3BIOK JOBIB, IO MOJAEPHI3M Ma€ 3B’S30K
i3 TpamumisMu Qinocodii HIMEIIBKOTO POMAHTHU3MY 30KpeMa W POMAHTHU3MY 3araioM. [iei MOTeHIiIoBaHHS, epEeXOmy
JIIOZICTBA 3 OHOTO IIA0Js B IHIINK Y pe3yibTaTi pO3BUTKY B 001 BIAUYTTS MPEKPACHOTO, PO3YMY TOIIIO MPEICTABICHI e
B JIMCKYpCI HIMEIILKOTO poMaHTH3My y npansix Kanra, [leminra Ta iHImX.

VY cBoemy anamnizi Teopii mocrmozaepHismy @. [xeiimicona B. UepHerpbkuil BHOKPEMITIOE [Ba KJIIOUOBI apameTpu
a0 X, MOXKJIMBO, OUIBII TOYHUM OyJie CIOBO «KOHIENTH»: oOMexeHi ekoHomii (UepHeuwkuii, 2008: 255) Ha Kmrant
«TereniBebkoi dinocodii un MapkciBebkoi momiTnaHoi exoHoMi» (Yepueusknit, 2008: 255). 3a cnosamu B. YepHens-
KOTO, «TaKi KJIaCH9Hi Teopil GOpPMYyIOTh CBOI 00 €KTH, Ta BIIHOUICHHS MiXXK HUMH SIK 3aBKIHM 3HAYYILI i IPETCHIYIOTh
Ha Te, IO MPEACTaBICHI HUIMHA CHCTEMH YHHKAIOTh HETIPOXYKTHBHOI BUTPATH €HEPTil, OCKUIBKH MICTITh OaraToMaHiT-
HICTh Ta HeBU3HaueHICTE» (UepHerpkuii, 2008: 255). OcTaHHE MOHATTS MA€ CBOIO IHTEPIPETAIliifHY i1CTOPIiI0 B poboTax
I. l'accana. J{pyruii KoHIIENT OB’ sI3aHMH 13 «IIPOEKTOM KOTHITHBHOI Kaprorpadii» (Uepreuskuii, 2008: 260). 3a3HaueHi
TIOHSITTS CTalOTh 0COOJIMBO aKTyaJIbHUMHU B KOHTEKCTI JlKeliMicoHOBOrO aHaiizy pomany «XMapHuii atinacy . Mituenia.
[epen TuM sik HAONMM3UTHCS O IILOTO MOMEHTY, 3HOBY K TaKd IOBEepHEMOcs 1o peuenuii B. YepHerpkoro npoBigHux
POCIHCBHKHX TMOCTPAITHCEKNX TEOPETHKIB KylnbTypH (sik H. ManbkoBcbka Ta B. InbiH), siki BogHOUaC € MpOAyKTHBHUMHA
(OinpIIOI0 UM MEHIIOIO MipOI0) B OCMHCIICHHI (3amepedeHHi, Kputuili) koHuentii ®. /[xefimicona. Tak, OKpecIroroun
nianor Mk MaHbKOBCHKOIO i II)KeﬁMiCOHOM B. qepHeuBKm‘& 3rajiy€ MipKyBaHHS JOCTIIHUIN, Y SKHX 1I€ThCS PO TaKi
KOHIICNTH, SIK csoepmm penepm TOYKM B cpuitHATTI [KeiiMicoHa, «aTpodis HOBAaTOPCHKOTO TOTEHIIATy MHCTELTBAY,
«3IeIHMBIyalTi3allisi TBOpUOCTI», «mu3odpeHizanis KyasTypu» (YepHeuskuit, 2008: 251; maerbest Ha yBa3i pobdora
H. ManbkoBcbkoi «cternka noctmonepunsma. CI106.: Anares, 2000. C. 196—-197). 3aranom ineTbcst po KPUTHKY KyJIb-
TYpH SIK aBTOHOMHOTO SIBUIIIA, SIKE HATOMICTh TIOUYMHAE PO3YHHATHCS B CTparTeTisX IHIIMX SIBUIL, 10 MOYNHAIOTh IHTEH-
CHBHO BILTMBATH Ha KYIIbTYDY, BHIO3MIHIOIOUH «ECTETUUHY CBiIoMicTh MUTIL (UepHeupknit, 2008: 251), MOZ[I/I(ble}OLH/I
HOro MUCTEIBKY 1IeHTHYHICT. OJJHUM 13 TakuX sBHUI, 1110 32 H. MaHbKOBCHKOIO HETaTUBHO BILIMBAE HA KYJIBTYPY 1 1O
npezncrasieHo B podorax d. JHxelimicona, € TenebadeHHsl, siKe IepeTBOpIoe (abo CrpHsie TAKOMY TIEPETBOPEHHIO) MUCTE-
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LITBO HA CUMYJISIKP, 110 YHEMOXKJIMBITIOE KOPEJISIiT MK MUCTEIITBOM i CBOOO/I010, BiIIOBIIaNbHICTIO ToI10. Came 11 pucH,
Ha JyMKY JOCHiIHUII, Main O (opmyBaTHCs B PELMITIEHTIB MUCTENTBA. 3pelToo, B iHTepnperanii B. UepHenpkoro
H. MaHbKOBCbKa € «ONOHEHTOM IoCcTMOIepHI3MY» (UepHeubkuii, 2008: 251). He 3ynuusTHMEMOCS Ha IHIIUX PELETITHB-
HUX MOJIEIAX, c(hOPMOBAHUX Yy JIOHI pocCiiichKoro Jiteparypo3nascTa (B. Inpinum, M. Enmrreitnom, M. Beprom) mono
morsigiB . J[xeliMicoHa, MPOTe 3ayBayKUMO, III0 IO OCTAHHIX IIpallh HAyKOBIIA HallekaTh Taki: “A Singular Modernity:
Essay on the Ontology of the Present” (2002); “Archaeologies of the Future: The Desire Called Utopia and other Science
Fictions” (2005), He kaxyuun Bxke Mpo 3rajany “Antinomies of Realism”. Inest «HaUTUIIKY» HE JIMIIIE B aCHEKTI KYJIbTY-
pH, a i nuBLIi3alii, IpencTaBieHii yepes pi3Hi CTBOpEHi CUCTeMH (IONITHYHA, EKOHOMIYHA TOIIO), HAJISKUTh 0 OJHIET
3 KIJIFOYOBHUX, 110 MPOXOUTH YEPBOHOIO HUTKOIO 4Yepe3 Oinpuricth npanpk O. /keiimicoHa. 3apa3 MEHI BaKHTh HE MapK-
CHCTChKa OCHOBA Ii€l Teopii (1110, O6e3mepedHo, € MpaBolo), a MeXi il MOMMpPEHHS B IIPOCTOPI JIITepaTypH.

3. CumMyasikpu KamiTamizmy

Poman «Xwmapunuii atimacy JI. MiT4eruia eKCIIpomnpitoe sIK OHY 3 KIFOUYOBHX, IO JeTePMiHy€e KOH(IIIKT Yy pOMaHi, i71et0
HAJUTUIIIKOBOTO BHPOOHMIITBA: TOYMHAOUH BiJl TOBAPIB 1 3aBEPIIYIOYH PEKIAMOI0, CHMY/ISIKPOBUME oOpasamu. Bupo-
OJICHHSI CUMYJISIKPIB 13 4aCOM CTa€ HACTUIBLKM IHTEHCUBHHM, 11O ITiIIOPSAKOBYE COO1 BCI 1HIII CUCTEMH, BIUIMBAIOYH HA
HUX. «XMapHUH arjiac» CTaB pOMaHOM, SIKMH, 110 CyTi, 3pIMO ONPUSBHMB Ti TeHJCHIII, ki J[keiiMicOH 3ayBa)KyBaB y CBO-
ix mparpix 1980—1990-x pp., MUIIydn Ipo «IOTIKY I3HBOTO KammiTamizMy» i «rocTMozepHizm». Jliteparypa, sk i rmpo-
CTip pexiamu (Mefia), IIOCIyTOBY€EThCS, MO-TIEpIIe, MOBOIO (3apa3 He HAETHCS MPO 0COOIMBOCTI Bi3yauizamii peKIaMHIX
MeceKiB Ha TeneOaueHHi, Xoda I CTpATeris JUIIe MOCHIIIOE {X BIUIMB), MO-APYTe, HIETHCS PO MOBY, sIKa 3aMiIIye
pEasbHICTD (3HOBY K TaKy MUTAHHS [P0 CTYIIHb 3aMIilICHHsI 3aJIMIIMMO Hapasi 3a Jy)>KKaMH PO3MOBH). Xy/I0XKHI TBOPH
IPOIIOHYIOTH TIEBHI 00pa3u, CTBOpeHi nucbMeHHHKaMH. 111 00pa3u Moy Th HaOJIMKATUCS IO PEaIbHOCTI, IPOTE HIKOJIN
Hero He OynyTh. Pexiiama nmponoHye 4nciieHHI KapTUHKY JIIO/ICH 1 MiCIlb, SIKi BUIAIOTHCS 1/1ealIbHUMH, TIPOTE B CIPaBKHIN
JIMCHOCTI 3yCTPITH «TaKy ifeanbHICTh» HEMOXKINBO, Ha YoMy Harojomye I1. Bappi. «Ckaximo, igearnmizoBani odpaszn
YOJIOBIYOTO # JKIHOYOTO B PeKJIaMi TaK caMO MOXKYTh CTAaTH B IIPUTOI, OCKUTBKH 1€ TAKOXK KOIIii a00 00pa3m 6e3 opuri-
HaiB, 00 KOTHA peasbHa JIIOIMHA TaKO0 HE €, X049a i MOKe MParHyTH TAaKOIo CTaTh. Y IeH crmoci0 3HaK TSDKi€E 10 mepe-
TBOPEHHSI Ha PEaNIbHICTh 1 Pa30M BOHH CTalOTh Hepo3pizHioBanumm» (bappi, 2008: 108). HaBenennit npuxian I1. bappi
3aBepIly€e CIOHYKAHHSAM YUTA4iB 10 peduiekcii 3 mpuBOLY 03HAYCHOT npobdiemu: «Jlai, K0 MU MOTO/DKYEMOCS 3 THM,
1110 peasibHe ¥ cripasii Oys10 BTpadeHe, TO MyCHMO BUPILINTH, K pearyBary Ha neit ¢paxm» (bappi, 2008: 108). 1. Mityesn
y «XMapHOMY amiaci» MOoKa3ye, K yNpoJIOBX TPUBAJIOTO iCTOPHYHOTO Mepiojy BiOYBAETHCS 3aMilIEHHS PEeaIbHOCTI
o0pa3aMu, 10 OCTaTOYHO BTPAYArOTh 3B’S30K i3 MiCHICTIO. MOXIIMBO, B PO3yMiHHI IIhOTO (PEHOMEHY HaM 3HOB-TaKH
Mormu © JomoMorTH MipkyBaHHA JlkeiimicoHa mpo Te, mo «PeampHe Jlakana moxke OyTH cmiBBimHeceHe 3 IcTopieroy»
(umT. 3a: Yepnenpkuit, 2008: 247; opuriHanbHe TBepKeHHs, sike poronye Jameson F. The Ideologies of Theory, vol. 1.
Minneapolis: University of Minnesota P., 1988, P. 104).

[Ipore JI. Mituest nporionye iHme 6aueHns Tpiaau «PeanpHe- YsaBHe-CuMBOIiYHE», 1 B HOr0 XyJOXKHIH iHTepIpeTarii
«IcTopist»y HaOMMKAETHCS 10 YSIBHOTO, OCKIJIBKH ITOCTAE KOHCTPYKTOM, ITO3HAYCHUM BIUTUBOM i/1eonorii. CHUMBOIIYHNM,
y3araJbHIOIOYH, B POMaHi IIOCTA€E iCTOPIs JIFOICTBA, TOOTO «XMapHUH aTiracy B 000X 3HAYCHHSX: 1 K TOTIK XMap, 10 3Mi-
HIOIOTH OfIHA OJIHY, IEPEXOT9N 3 MUHYJIOTO B MaOyTHE 1 TOCTIHO MPUCYTHI B MOMEHTI TETIEPIIIHBOTO; 1 SIK My3WIHHN
CEKCTET, 1110 € KOJIOM 1 3B’SI3KOM y BepBequi MO, SIK1 Bi)16YBa}OTBC$[ B pOMaHi Ha MOTEHIIITHO HEOOMEKEHOMY XPOHOJIO-
riYHOMY B1,up131<y [Tonii B nuBini3aninHii ICTOpll MOXYTb OyTH 3aMilieHi 00pa3amu, siKi MalOTh CUMYIISIKPOBY TPUPOALY,
IIPOTE JIMILE «ICTOPisi XMApHOTO amiacy» He IMiJJaeThCsl TAKOMY 3aMilleHHIO CHMYIISKpaMH. IHummit Crnoci0 YMHUTH OMip
B acriekTi nepeTBopenHs Ictopii 3 PeansHOrO Ha YsiBHE mossirae y NpoayKyBaHHI 1HIMBITyaJIbHIX HApaTUBIB, SKi OCTa-
FOTh OPMOTO TTaM’STi TIPO peajbHi MOAil, pUIOMy Taka GopMa rmam’sITi Ma€e OibIlle 3HAYCHHS caMe B aCTIeKTi aBTOHOMi-
3a1ii JTFOACHKOTO pecypey ¥ yHe3ale)KHEHHS Bl IHCTUTYTIB BIIAIH.

«XMapHHH aTIacy — pOMaH, KUl CTaB MPHUKJIAJI0M TCOPETHUHHUX MepeI0auCHb 1, SIKIIO TOIUILHO BXHTH 1€ CIIOBO, Bi3ii
@. Jxeiimicona. TBip Mae BUpa3He eHBalpEHTaAMEHTAIIICTCHKE CIPSIMYBAHHS: B HbOMY HIIEThCS IPO TIPOTHO3YBaHHSI Hera-
THBHOT'O BIUIMBY TEXHOJIOT1H Ha JOBKULI. [loyaTkoBa TOUKa I[OTO BILIMBY B POMaHi yMOBHa: O€3 CyMHIBY, 4acOBI MEKi TBO-
Py MOkHa OyI10 O pO3CYHYTH, HAIPHUKIIAJ, 10 TTOYATKy €MOXH BEIMKHUX reorpadiyHnX BiAKpUTTIB Xprctodopa Korymba, o
CTaJIH BYKJIMBOIO (SIKIIO HE (DyHIaMEHTAIBHOIO) BiX0I0 Y (hOpMYBaHHI ONITHKH 3arapOHUITBA, B POMaHi perpe3eHTOBaHii
y popmax kamitanizmy. Came 3 eroX0r0 BETHKHUX reorpadiqHuX BiIKPHUTTIB MOYNHAETHCS HE JIMIIE HOBA CTOPIHKA B iCTOIi
CBITOBOTO KOJIOHIaJI3MY, a i BUZOOYTKY HaJUTMIIIKOBUX OJIar i OPYIIEHHS MPUHIIUITY eKOHOMIT, BaxkiuBoro juist @. Jxeii-
micoHa. ['eorpadidni Mexi KpalHU CTalOTh yMOBHHMH, OCKLUJIBKY 32 YMOB ITOTY>KHOT apMii MO>KHA 37100y TH 1HILI 3eMJIi i po3-
LIMPUTH TEPUTOPIIO BUIO0OYTKY KOPUCHUX KOMAJIMH Ta iHIIUX Oiar. BogHouac joackkuii pecypce crae 00’ €KToM KOHTPOIIIO:
IHCTUTYTH BJIaJH, 0 (OPMYIOTH JEpKaBHY 1/1€0JIOTiI0, IEPETBOPIOIOTHCS HA IHCTUTYTH COLIAIILHOTO KOHTPOITIO.

4. «XmapHuii aTaac» sIK MOCTIOCTMOAEPHICTCHKHIT poMaH

Poman /. MiT4ena BUIAETHCS 3HAKOBUM B aCIIEKTi OKPECIIEHHS CBITOTISTHUX MTapaMeTPiB HOBOI €TIOXH IIe 3 OfHIET
MIPUYMHH: Y TBOPI BUPA3HOIO € KPUTUKA BCTAHOBIICHHS €/IMHOMOYKJIMBUX CEHCIB. Y TBOPI PENPE3eHTOBAHO TEJICONOTTUHUN
BUMIp HTTS KOXXHOTO 3 MEPCOHAXKIB y HOBOMY acnekti: aHi Axam 7103, ani Jlyiza Peii, ani CoHmi He 3HaIOTh gocCTe-
MEHHO MO Te, 10 iXHS JISUIBHICTh € YaCTUHOIO BEJIMKOTO MPOEKTY 3MiH, SIKMH JOLIJIBHO CXapaKTepU3yBaTu SIK BIHHY
MIPOTH CIIOKUBAIIBKOT 17IC0ITOTT, 0 € PyHIaMCHTaIbHIM YHHHUKOM Y MIATPUMIN KamiTai3my. [xeornoris cipsMoBaHa Ha
(I)OpMYBaHHH YCTaJIeHOrO MOMIsTy Ha 3MiCTH, 0 (DYHKIIOHYIOTb y CYCHiJIBCTBi (1)aKTI/I‘IHO cTaroui (hOpMOIO0 OOMEKCHHS
iHTeprperanii. Menia B ictopii npo Kapenuina (hopMyIOTh IIEBHI MEXi B CHPUHHATTI KHUKKH K TPOJIYKTY KyJIBTYpH:
aKIeHT HepeMIH_[yCTBCﬂ 3 BHYTPIIIHBOTO BUMIPY KHW)KKM Ha 30BHIIIHIN, TOOTO Ha 11 peremniito cribHOTamMu. KHmkka
Mae OyTH 1HCTPYMEHTOM ()OPMYyBaHHsI IIEBHOTO KYJIBTYPHOTO ICTEOIIIMEHTY, SIKMH 13 4aCOM JIUCTAHLIIOETHCS BiJ| ysiB-
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JICHHSI TIPO aBTOPA SIK TBOPIIS 3MICTIB 1 CEHCIB, 3IaTHUX 1HCIIIPYBaTH YMTAUYiB HA OCMUCIICHHS BJIIACHOTO KHUTTS ¥ mMocTa-
HOBKY €K3UCTEHIIIHHO BaXIIMBHX 3allUTaHb. Taki 3alUTaHHs € YUHHUKOM BIJIKPUTTSI HOBHX MOXJIUBOCTEH 1HTEpHpeTarii
peasbHOCTI, a OTKeE, € HeOe3MeUHUMHU JIJIsI 110101, siKa IMILTIIUTHO BU3HAYae Mexi inTeprperaii. [Ipoctip HagmipHOTO
CIIOKMBAIITBA B YSIBHOMY MaliOyTHROMY — PE3yJIbTaT caMe Takoi MOMITHKN (POPMYBAHHS CEHCIB y CYCIIUIBCTBI: 1HIYCTpis
po3Bar mocTae MO3UTUBHUM BEKTOPOM 1 CIIPUAMAETHCS SIK CYCIUTFHUNA TMO3UTUB (YHACIIIOK IMITIEMEHTAIIi]l Takoi Bi3ii
B 3arajibHy TONITHKY JIepkaBu-HeoimMepii). Xoua Heo-Ceyn y cydacHiit untarpKiit penenmii Bennkoi bpuranii, 6e3me-
pEUHO, acollitoeThes 3 nositukoro [liBHiuHOT Kopei, 1110 B MacOBOMY CIIPUHHSITTI € BUPa3HUKOM BOEHHOT JIOKTPHUHH, SIKa
Mae IUIaHeTapHy 3arposy, MpoTe 3 MOy HINPUIOT IePCHEKTHBY MOXKIIMBO TOBOPUTH TIPO PeaKTyasli3allilo Ha reomnoti-
TUYHIM Malli TaKoro sIBUILA, K «IMIIEpis», sike 3aHena ae Ha noyartky XX cr. pa3oM i3 OcMaHCHKOIO imriepiero (paHirie
BinOyBcst po3naz Pociiicbkoi iMmepii, sik 1 ABCTpo- YTOpchKoi MOHapXii, sika, IpoTe, 3 GopMaIbHOTO OOKY IMIIEpi€lo HE €).
Immepii € Bupa3HUM SIBHIIIEM aBHBOI ICTOPIi, 30KpeMa CTapOAaBHBOTO CBITY (IIOYMHAIOYH BiJl pUMCHKHX YaciB). OqHIM
i3 eJIeMEHTIB NOMITUKH B iMIiepii Oyiia AWCTO3MIISA IHCTUTYTIB BIAH, IO Tependavana makopenHs (padberso). [To cyri,
MOPEIUIABCTBO i reorpadivni BIAKPUTTS (PeCypCiB, MOKIUBOCTEI TOBAPOOOMIHY TOIIO) cTaIX (POPMOFO ITOOYI0BH iMIIe-
pii HOBOTO THITY: (POPMAIILHO HIETHCS PO PO3LIMPEHHS MEX KOMYHIKaI[il Ha MIXJIep)KaBHOMY PiBHI, IPOTE IMILTILIUTHO
MOKe UTHCS PO NOOY/I0BY MOJIITHKH HEOIMIIEPCHKOTO 3pa3Ka i BogHOYaC POPMYBaHHS HEOKOJIOHIATI3MY.

B. Uepnenpkuii y cBoilf Bi3ii penenTuBHUX Mozenel cnpuiHATTA ineid ®. JxeiiMicoHa Ha MOCTPaSTHCEKOMY IPOCTO-
pl OODKHO 3rajlye OAWH BaXIMBUH €Mmiz0f Y Hiil perenTuBHii icropii: M. EmmTeiiH «IIponoHye eKCIeHTPUIHY «TaOIHITo
TIEPIOIMYHNX €JIEMEHTIB POCIMCHKOI JIiTepaTypm», B AKiil TOCTMOIEPHI3M BUSBILIETHCS IPOCTO OCTAHHBOIO CTAJIIEI0 OTHOTO
3 LUKJIIB, SIKWI HE3MIHHO BUTICHSIETHCS 1111 Yac MMOBEPHEHHS JI0 HOBOTO ILIUKITY, SIKMI IIOBEPTAETHCS JIO CTaHY, CXOXKOT0 Ha BUpa-
JKEHHSI MOJIEPHICTUYHMX EHEpriii! — 3BiJCH HOr0 CHMIIATIS IO JENI0 3araJkoBOro TBep/pKeHHs JlioTapa, 110 mocTMOaepHi3M
MOXKE PO3IISIIATUCS SIK «IIPOTO-MOJIEPHE» BUPKEHHS 3araIkoBoi popMu MoaepHismy» (Uepreupkuit, 2008: 245). 3a3nadeHe
TBEPKEHHSI BUJAETHCS AJIOTTYHNM i3 TOUKH 30pY JIHIHHOTO YsIBIEHHS 1po nprpoxy dacy. [Tpore 1. Mitdemn, sikuif ekcrurya-
TY€ MUTKOBUTO HOBUI MTPUHIIUIT KOMITO3HIIIHHOT OpraHi3arii pomany, mpo mo ®. /Ixeiimicon mme B “Antinomies of Realism”,
(hopMye HOBY Bi3il0 Hacy sIK OHTOJIOTIYHOTO TTapaMeTpy MaTepii, IO Mae: a) OHTOJIOTTIHHUH IeTePMiHI3M, TOOTO BHIITY 3aKOHO-
MIpHICTh PO3TOPTaHHS, 1110 HA/ILISE MaKPOPIBEHb CBITY CEHCOM, YCBIJIOMHUTH SIKMH MOXKE yKMBa Matepis; 0) MaiiOyTHE 31aTHe
3MIHIOBATH CHIPUHAHATTSI MUHYJIOTO a00 % 1 came MuHyste. [ToctMonepHi3M sk pe3ynbrar KaiTadiCTUYHOT i1e0JIOoTiT € Y4eproBUM
oYaTKoM J1oou MogiepHy, sika Ma€e He JTiHIiHY, a UKIIYHY i HEOIHOBUMIPHY IPUPOLY.

5. BucHOBKH

OcCoONMBICTIO MONIEPHICTCHKOTO OaYeHHS CBITY € BCTAHOBIICHHS IMOPSIKY, 30KpeMa i B aceKTi (popMyBaHHS 3MICTiB,
a TaKOX YSBJIEHb IPO MEXi iX iHTeprperariii. MoaepHICTChKUHA MO Ha CBIT OiHApH3ye peajbHICTh, IO, MO CYTi,
€ BHPa3HUM YMHHHUKOM (1/1€0JIOTiYHO 3yMOBJIEHOT) MoiTHKH MaiOyTHhoro B Heo-Ceymi y «XmapHomy atnaci». Ypsn
3IIMCHIOE TOTAIBHUH KOHTPOJIb HAJl PO3YMIHHSM JIHCHOCTI, 1110 3arajioM BJIAaCTHBO YKaHPOBOMY MAaTTEPHY aHTHUYTOIIIMH.
CoHMi, Matouu B 001 YaCTHHY «T'yMaHICTHYHOTO», BIIMOBIISIETHCS Bijl 3aIIPOIIOHOBAHOTO CIIPUHHSITTS PEabHOCTI, CTal0-
g1 GOTOM-TepoeM JUTSI IEPCOHAXKIB MIOCTO] iCTOpii pomMamy.

VY Oynp-sikoMy pa3i IUCKyCis, SIKy 3armodarkyBaB B. UepHenbknil, OCMUCIIIOIOUN BEKTOPU CIIPUHAHSTTS (II0JIEMIYHOTO,
TTOMIJIKOBOTO, YaCTO HETIOBHOTO 1 CIIPOIIEHOTO) KOHIeMii @. JkeiiMicoHa, HAIITOBXY€ HA YCBIIOMJICHHS BiIOBI/ Ha
3anmuTaHHs mpo Te, yomy d. Jlxeiimicon obupae Juist aHai3y poMaH « XMapHHUil artiiacy siK TBIp, 1110 PEPE3CHTYE HOBY,
TIOPIBHSHO 3 IOCTMOJIEPHI3MOM, JIITEPaTypHY CHTYAIIIIO if, MOXIIMBO, HOBHII HampsaM. Moro aHani3 mokasye, mo Jitepa-
TYpHUI TanAmadT 3MIHIOETCS, @ YIJIBHUI TEOPETHK OCTMO/IEPHI3MY T'OTOBUH JJO HOBUX BUKJIMKIB, YK€ 3 HEPCIIEKTHBU
MOCTHOCTMO/ICPHI3MY. BiH HE BKMBa€ IbOTO MOHSTTS, SIK 1 OUIBIIICTH OPUTAHCHKMX TEOPETHKIB 1 ICTOPHKIB Cy4acHOT
miteparypu (kpiMm b. Hikoma (Bran Nicol), xotpuii ime 3a kmacukoM moctrnoctMmonepHisMy Jix. Himornom (J. Nealon),
Ta KUTBKOX 1HIIMX HAyKOBIIiB), IPOTE MOSCHIOE, 110 (POPMAaJILHUN PiBEHB OpPraHi3allil HapaTHBy B «XMapHOMY aTiaci» yxe
He nocTMozepHicTebkuil. [Torompkyrouncs i3 miero Biziero @. J[xeiimicoHa, 3ayBaKUMO, 110 HOTO IHTEpIIpeTallis pOMaHy
HarajJye CBOEPIIHY HOCTAJBIIIO 3a MOCTMOAepHi3MoM. [IpoTe mpupoaa Takoi HOCTAJbrii AOBOJI CreIU(pIvHA: 11eThCS
HE IO TYTY 3a MOCTMOJIEPHI3MOM 4H 33 BIACHUMH TEOPETUYHHMHU KOHCTPYKTaMH B PE3yJIbTaTi aHaii3y [bOTO SIBHIIA,
a 32 MOXJIMBICTIO MTPOEKTYBATH TEOPil0: KPUCTATI3AIlis TOCTMOJICPHI3MY HacIpasi Oyia cripoOoro 3a3UpHYTH 32 MEXKi
MTOCTMOJICPHI3MY, TPHHANMHI THX HOT0 Bepcil, mo npornonyBamu Jliotap, bapt, @yko ta iami. @. JxeiimMicoH, TOCTimKy-
09 MOJICPHI3M 1 TOCTMOAEPHI3M, 3yMiB Mepea0aunTH MOKIMBHNA Pe3yIbTaT TpaHCPOpMAITiil 1 riOpuan3aniii X Kyib-
TYPHO-ICTOPHYHHUX €IOX, 1110 ¥ BUILIUBIIO B MEPIIMX MOJACIISIX MMOCTIOCTMOACPHI3MY Ha Marepiaii « XMapHOro atiacy».

Jlirepatypa:

1. Yepnenpkwuii B. [ToctMonepHi3M 4n Ky/IbTypHa JIOTiKa HOCTKOMYHI3MY? 3HalioMcTBO 3 J[keiimiconoM. MozepHisMm micns
noct™oznepHy / 3a pen. T.I. I'yanoposoi. Kuis : ITI «@omianT». 2008. C. 231-260.

2. Bappi I1. Betyn mo Teopii: miTepaTypo3HaBCTBO Ta KyJIBTypoJoris ; mep. 3 anr. O. [lorunaiiko; Hayk. pex. P. CemkiB.
Kwuis : Cmonockum. 2008. 360 c.

3. Jlposnoscekuit 1.1 Momudikaiiist MictepiansHOro narrepHy y opurancbkomy pomani miciist 2000 p. 3axkapnamcewki ¢i-
nonoeiuni cmyoii. 2019. Bumyck 10. Tom 2. C. 172-178.

4. 15" ESSE-conference-2020 (Lion). List of seminars. Available at: file:///C:/Users/%D0%9F%D0%BE%D0%BB%
D1%8C%D0%B7%D0%BE%D0%B2%D0%B0%D1%82%D0%B5%D0%BB%D1%8C/Downloads/ESSE2020-
ListSeminars-v19SEP2019.pdf (nara 3seprenns: 28.09.2019).

1Tyt B. Yepnenskuii nurye «Jameson. Foreward. Jean Frangois Lyotard. The Postmodern Condition (Minneapolis: U of Minnesota P, 1984), p. xvi:
npormToBato B: After the Future. P. 333».

52



Bunycx
lssue  ~ LXKX

References:

Chernetskyi, V. (2008). Postmodernizm chy kulturna lohika postkomunizmu? Znaiomstvo z Dzheimisonom
[Postmodernism or the Cultural Logic of Post-communism? Introduction to Jameson]. Modernizm pislia postmodernu.
Kyiv : PTs “Foliant”. 231-260 [in Ukrainian].

Barri, P. (2008). Vstup do teorii: literaturoznavstvo ta kulturolohiia [Introduction to Theory: Literary Studies and Cultural
Studies]. Kyiv : Smoloskyp. 360 [in Ukrainian].

Drozdovskyi, D.I. (2019). Modyfikatsiia misterialnoho patternu u brytanskomu romani pislia 2000 r. [Modification
of Mystery Pattern in the British Novel since 2000]. Zakarpatski filolohichni studii. Vypusk 10. Tom 2. 172-178 [in
Ukrainian].

15" ESSE-conference-2020 (Lion). List of seminars. Available at: file:///C:/Users/%D0%9F%D0%BE%D0%BB%
D1%8C%D0%B7%D0%BE%D0%B2%D0%B0%D1%82%D0%B5%D0%BB%D1%8C/Downloads/ESSE2020-
ListSeminars-v19SEP2019.pdf [in English].

Cmamms naoitiuina 0o peoaxyii 17.10.2019.
The article was received 17 October 2019

53



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

YIK 821.112.2.09°06
DOI https://doi.org/10.32999/ksu2663-2691/2019-80-11

NEPEXIJTHICTh CYUACHOI HIMEIIBKOI JITEPATYPU (METOJIOJIOT TSI AHAJII3Y)
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CrarTst mpUCBSYEHA METOAOJIOTIT JOCIIPKeHHS. HOBITHBOI HiMenbKoi titeparypu 1990-2010-x pp. 3 omsiny Ha cnenn¢iky qoCii-
JDKYBaHOTO Tepiofy (XpOHOJIOTiUHY HEBU3HAYEHICTh, BIICYTHICTh KAHOHY, ITOTi()OHI3M CTHIIIB 1 KaHPIB) OOIPYHTOBAHO aKTyaJbHICTh
1 IOWiNbHICTS BUBYEHHs JiTeparypu pybexy XX-XXI cr. sk sBuma mepexigHoro, abo pyOibkHOro xapakrepy. MeTa I0CTiKeH-
HSl — OOTPYHTYBATH aKTyaJIbHICTh 1 JOIIIBHICTE PO3IISAY Cy4acHOI HIMEIbKOI JiTepatypu pyoexy XX—XXI cT. sk sBUIIA HECTIHKOTO
(mepexinHoro, pyOiKHOI0) XapakTepy; BU3HAYUTH OCHOBHI PUCH MEPEXiTHOCTI B HIMEI[bKOMOBHIH JiTeparypi 1990-2010-x pp.

MeToau: CHCTEMHOTO aHaIi3y, KpUTHIHOTO aHANI3y AUCKYPCY, aHAIITHKO-IHTePIPEeTaTUBHUN METO/.

Pesyabrarn. Y mepmriif 4acTHHI CTATTi AA€THCS OIVIAJ HOBITHIX TEOPETHYHHX 1 KPUTHYHHUX POOIT y raimy3i METOIONOTIi cydac-
HOT Jiteparypu. [TinkpeciieHo, 10 CiNBHOIO ISl OUIBIIOCTI HAYKOBLIB € JyMKa PO BHYEPNAHICTh CTapUX METOIB Ta MparHeHHs
TIONIYKiB HOBUX IIJIXOMIB 0 BUBYEHHS, cUcTeMaru3anii 1 kiaacudikamii siteparypu, Hanmcanoi micnst [ToBopoty. Jlpyra wactuna npu-
CBSYEHA JTOCTIHKEHHIO Cy4acHOI HIMELBKO1 JIiTepaTypH B KOHTEKCTI Teopii MepexiAHOCTI. Y3aralbHEeHO BUCHOBKHU MPOBITHUX BYEHUX
010 crenudiky MepexiIHUX KyJIbTYPHO-ICTOPHYHUX eroX. BHsBIEHO yHiBepCcasibHI PUCH MEPEXiIHUX eroX, XapaKTepHi Uil pi3-
HUX TIepioAiB MOIIYKY i mepeopienTanii. Po3miaHyTo cnenudivuni o3HaKy CydacHOi HIMEIBKOT JIITepaTypy B KOHTEKCTI MEPEXiJHOCTI.
[ToxazaHo, 110 TOMITOBXOM JI0 3MiH y KyJbTYpHill mapaaurmi HiMeuunHu crana TOKOpiHHA 3MiHA JepKaBHOTO ycTporo Himewunnu
y 1989 ta 1990 poxkax. [Taninus Bepnincekoro Mypy Ta 00’ eanansst HiMequnHu, 1110 BTUTHITHCS y CBIIOMOCTI HiMLIB sk Wende (IToBo-
POT), CTAJI CUMBOJIOM TJIHOOKOTO CYCIIUIEHO-TIONITHYHOTO Ta KyJIBTYpHOTO HoBopoTy. ITokaszaHo, o nmepexiqHi Mponecy 3HaX0oIsITh
CBO€ BiIOOpaKEHHS Yy 3MiHI MUCbMEHHUIPKUX TOKOJIiHB, XKAHPOBiil MOMi(OHII, €CTETHIHOMY IUTIOPAJIi3Mi, IHTepMeIiaTbHOMY CHH-
Te3i, KHOpMaJIi3alii» JiTepaTypy Ta Mepexoii BiJ cepifo3HOI 10 po3BaXKabHOI JiTepaTypH, OPi€HTOBAHOI HA MIXXHAPOJHOTO YUTaYa.
3-IOMDK TIEPCOHAXKIB «IIEPEXiTHOTO Yacy» CTAIX MEPEBAKATU Iepoi 3 TIOPUIHOK ICHTHYHICTIO (TEHIEPHOI0, KYJIBTYPHOIO, ITpode-
CiiiHOI0). Ba)XTMBOIO 03HAKOIO CydYacHOT JIITEpaTypH € TPAHCKYJIbTYypHA MEPEXiqHICTh, KA PEali3y€eThCs B MOTIKYJIBTYPHOMY BEKTOpi
PO3BUTKY HIMEILBKOI JIITepaTypH.

BucnoBku. 3po0ieHO BHCHOBKH, IO HEMOXIIMBICTH OIMCY CydYacHOI JITepaTypH y TpaJuMidHMX IapamMeTpax 3MiHH CTHIIB
1 HAIPSMKIB CBIIYUTH HE PO OE3CUCTEMHICTD, a PO «3CYB» CaMOi CHCTEMH B OiK KOIMBAJILHOTO KOHTYpY. OTKe, BUBYCHHS Cy4acHOT
JITEpaTypH sIK SBUIIA MTEPEXiTHOCTI € e()EeKTUBHUM, OCKIJIBKU J03BOJISIE BPaxXyBaTH BCi aCIEKTH MOMi()OHIYHOTO JITepaTypHOro Mmpo-
necy cydacHoi HiMmeuunHm.

KurouoBi cjioBa: nepexinHa enoxa, cy4acHa HiMelbKa JiTeparypa, [loBopot, MmeTomomnorist aHami3y.
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This article is devoted to the problem of research methodology of the contemporary German literature of the 1990-2010s. Taking
into account the specifics of this literary period, the author proposes to consider this literature in the context of transitional epoch. The
first part of the article gives an overview of the latest theoretical and critical works in the field of methodology of modern literature.
It is emphasized that common to most researchers is a statement of the exhaustion of old methods and a search for new approaches to
literary works written after the Turn (1989/1990).

Purpose of the paper is to justify the relevance and practicability of considering contemporary German literature of the turn
of the 20™ — 21% centuries as phenomena of unstable (transitional, borderline) nature; to identify the main features of transitivity in
the German-language literature of the 1990-2010s.

Methods: system analysis, critical analysis of discourse, analytical and interpretative method.

Results. The second part of the article is devoted to German literature in the context of the theory of transition. Initially,
the observations of scientists involved in the study of transitional epochs are summarized. The universal features of the transitional
era, characteristic for different periods of reorientation, are highlighted. Then, the specific features of modern German literature as
a transitional era are examined. It is shown that the impetus for changes in the cultural paradigm of Germany was the radical change in
the state system of Germany in 1989 and 1990. The fall of the Berlin Wall and the unification of Germany were embodied in the minds
of the Germans as “Wende” and became a symbol of deep socio-political and cultural turn. Transitional processes are reflected in
the change of writers’ generations, genre polyphony and aesthetic pluralism, intermedial synthesis, “normalization” of literature
and the shift from serious to entertaining literature, oriented toward an international reader. Among the characters of the “transitional
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period”, heroes with a hybrid gender, national-cultural, professional identity began to prevail. An important feature of contemporary
literature is its transcultural transition, which is realized in the multicultural vector of development of German literature. It is concluded
that the study of modern literature in the context of transition can be effective, since it allows you to take into account all aspects
of the polyphonic literary process.

Key words: transitional epoch, contemporary German literature, Wende, the Turn, analysis methodology.

1. Beryn

IaTepec unradis i nocuigHUKIB 10 miTepaTypu MexKi XX—XXI cT. MOSACHIOEThCS TAKIMHA IPUYUHAMH: 1) TTO-TIepIIe, siK
JiTeparypa, sika CTBOPIOETBCS 1 YUTAETHCS «TYT 1 3apa3», BOHA 3aBXK/IM aKTyaJbHA i CITIB3BYYHA CBITOBIAIYTTSIM Cy9acHOL
JIIONUHM, 2) TO-APyre, BOHA € PyXOMHM 1 IHHAMIYHUM SIBHIIEM, [0 MOCTIHHO PO3IIUPIOETHCS 1 JONOBHIOETHCS HOBUMH
TEKCTaMH.

BuBYeHHS MUCTEITBA HOBITHHOTO TIEPIOAY 3aBXK/IM MOB’s3aHE 3 HU3KOIO TPY/IHOIIIB: BiJICYTHICTIO KAHOHY, HE3Ha-
YHOFO TUCTAHITIEI0 MiXK 9aCOM CTBOPEHHS TEKCTY 1 HOTO PEleIi€l0, MIHIMBUM CKJIAIOM aBTOPIB i 3pOCTAIOYOI0 KiJlb-
KICTIO JiTepaTypHOi MpOAyKIii. Y HIMEIbKill KPUTHII Hapa3i iCHye Tpagullisi Ha3UBATH JITepaTypy, CTBOPEHY IiCIs
1990 poxky, cyuacnorw (Gegenwartsliteratur), Xo4a IIIKOM HMOBIPHO, IO 13 YacoM i IIe¥ TepMiH Oyae crpuitmarucs
3acTapiaum (MPUragaeMo, 1o cyyackoio B HiMeuunHi KOJKMCh HA3UBAIU MOBOEHHY JiTepaTypy). Ciix 3a3HaYUTH 1 111e
OJIHY OCOOJIMBICTH HOBITHBOI JTiTEpaTypH. SIKII0 HIYKHIO XPOHOJIOTYHY MEXKY MOYKHA BCTAHOBUTH (YMOBHHM ITOYaTKOM
cydacHoi yitepaTypu npuiHaTo BBakarn 1989/1990 pokwu, To6To naxinus bepmincekoro mypy i 00’eqnanns Himeu-
YUHH), TO BEPXHS MEXKa 3alUIIa€THC HEBH3HAYCHOIO, 110, Y CBOIO YepTy, (iKCye HE3aBEPIICHICTh i MOTCHINIIHY BiJ-
KPUTICTB IIHOTO TIEPiOy.

YV po6oTax HIMEIBKMX KPUTHKIB CHOTOHI aKTUBHO CTABHTHCS MUTAHHS PO METOJOJIOTII0 AOCIiPKEHHSI HOBITHBOT
niteparypu (K. Kammiep, A. Knanmepr, JI. XeppmanH, 3. Xopctkorre, FO. Erunteen, T. Epaer). Maiike BCi 10CTITHUKH
KOHCTaTYIOTh ITPOOJIEMaTHYHICTh BUPOOJICHHS €IMHUX KPUTEPITB OLIHKH 1 CHCTeMaTH3allii TeKCTiB, CTBOPEHUX Yy el yac.
Po3mipkoBytoun npo crienuiky HOBITHBOI JiiteparypHoi ernoxu, K. Kammiep xoHcrarye: «UuMm MeHIIe BiJICTaHb, sSKa
BIJIIIJISIE CYYaCHICTh BiJI TIEPiOy, SIKUH MOTPIOHO OMHCATH, THM MEHIIE 3aCTOCOBHI 3aralbHONPUIHAITI KaTeropii omucy»
(Kammler, 2004: 19). Kpim Toro, nomosuroe 1. [llaifTnep, «aIBuaKe cTapiHHS HOBITHBOI JIITEPATypH» YCKIIAIHIOE IIPOIEC
JiTepaTypo3HaBYOro aHamizy ¥ kaHoHizamii (Scheitler, 2001: 5). 3. XopctkoTTe 1 JI. XeppmMaHH OCHOBHI TpyAHOII BOa-
YalTh Y TOMY, 1110 JIITEPAaTyPO3HABCTBO «3HAYHO 3AJIMIINIIOCS HAOAMHII 13 BIACHUM HPEIMETOM BUBYCHHS: MapaUrMu
i KaTeropi'i JUisl iHTepnperaii [...] BiacyTHi abo [...] TUIBKKH GOPMYIOTBCSI» (Horstkotte Herrmann, 2013: 2-3). Otxe,
B JIOCJIJTHHKIB 3aBXKIM € pU3MK rnoMunutucs. L{ikaBe 1 Take 3ayBa)KEHHS BUCHHX: JIITEPATYPO3HABCTBO «3HAXOAUTHCS
BCEpPE/IMHI CIOCTEPEXKYBAHOTO TIOJIsH», @ TOMY HE MOXKE HE BIUIMBATH Ha caMe JiTepaTypHE IOJIe 3a JOTIOMOTOI0 CBOTO
cnocrepesxenns i ominku (Horstkotte, Herrmann, 2013: 4). Yce ne Bkasye Ha He0OXiqHICTh MOMTYKY HOBUX ITiXOMIB 10
BHUBYCHHS, KJIacH]ikamii Ta cucTeMaTH3amii JiTepaTypHUX TBOPIB OCTaHHIX ABOX ACCATHIITS.

Jlana pobora siBjsie CO000 CrIpo0y y3araJbHUTH CIIOCTEPEIKECHHS CYYaCHUX TOCIITHHUKIB y Taay31 METOI0JIOTIT cyJac-
HOI JIiTepaTypH 1 po3MISTHYTH MOXKJIMBICTh 3aCTOCYBaHHS CUCTEMHOTO IIIXOY A0 CY4acHOI JIITepaTypy sIK eMOXH Iepe-
ximHoro Tury. Hanry memy Bu3Haua€MO TaKMM YHHOM:

— OOTPYHTYBaTH aKTYaIbHICTh 1 TOUITBHICTE PO3MIIALY Cy4acHOI HiMEIBKOI iTepaTypu pydexky XX—XXI cT. gk sBH-
II1a HeCTiKoTo (TIepexiaHoro, pyOi’>KHOTO) XapaKTepy;

— BU3HAYUTH OCHOBHI PHCH MIEPEXiTHOCTI B HIMEIIbKOMOBHii1 JiTeparypi 1990-2010-x pp.

2. Hogi migxoau 10 BUBYEHHSI CyYacHOI HiMelbKOI JiTepaTypu

[TutanHs Mpo HENPOAYKTHBHICTH CTAPUX METOJOJIOTIYHUX NPUHIIUITIB HEOJHOPA30BO MiIHIMATIOCs] OararbMa BYCHH-
mu. Tak, FO. ErunrteeH BBaxkae Maioe(heKTHBHUM TPUHITHIT Kiacu(ikallii HOBITHIX TEKCTIiB BIAMIOBIIHO IO BXKE BiJOMUX
Kateropiit omiHkd. SIkmo B mitepatypi XX CT., CTBEPIUKY€E BiH, TPAIUIIIHO BUIULIIACS JIITEPATYPHO-ICTOPHYHI STIOXU
1 aTpuOyTyBaJICh XapaKTePUCTUKN CTIMKIX (hOpM MECTEITBa (€KCIIPECiOHI3M, «HOBa 00’ €KTHBHICTHY, JiTepaTypa Beli-
MapchKoi peciryOiTiky, eMirparii ToIo), To ChOTO/IHI Taka CHCTeMaTH3alis pakTHIHO HeMoxuinBa. CTapa cucTeMa ITiIxo-
B 1 OIIIHOK, 0€3yMOBHO, JIONIOMAra€ BUSBUTH JICSKI BKE KAHOHI30BaH1 CEIMEHTH JIITEPaTyPHOTO MOJIsl, TaKi SIK TOKYMCH-
TanbHa mTepaTypa «HOBa Cy0’€KTHUBHICTBY, Tearp adbCypay, repMeTHIHa Toe3ist, ajie 1e — «InIIe OCTPOBH B HEO30POMY
OKeaHl TeKCTiB», a KOOPAMHATH I[LOTO TOJIS «BHSBISIOTHCS HEHAAIHHUMU rpu Omxdomy posrsiai» (Egyptien, 2006:
7-8).

K. Kammiep Tako)k IHIie mpo TPYyIHOIII, IOB’sA3aHi i3 CHCTEMaTH3aIli€l0 CETMEHTIB niTepaTypHoro MIOTOKY «Big (act-
cbyz[y JI0 aBAHTaPITy». BesyMOBHO BBa)KAa€ BUCHHH, Y HBOMY MOXKHa BUJIUINTH NIEBHI «TeMaTH4Hi i GopMasibHO-eCTeTHY-
HI acleKTh», sIKi «rpaju i TPOZIOBXKYIOTE TPATH POib y mTepaTypl OCTaHHIX JECATHIITh» (HAIPUKIAJ, 3BEPHEHHS JI0
MiQy, eKCIIepUMEHTH B JIyCl aBaHTap/IUCTiB, JTIOKYMEHTAJIbHICTh, HOBA 00’ €KTUBHICTb», «IIOBEPHEHHS PO3IOBIAadiB)
(Kammler, 2004: 19-20). MoxxHa BiI3HaUUTH 1 IIepeBary MocTMOIEpHi3My B Jiteparypi 90-X, i TEHICHIIIIO /10 30JIMKEHHS
cepitozHoi (E-Literatur) i po3BaxkassHoi1 siteparypu (U-Literatur). Yrim, BBaxae K. Kammitep, crimparounch Ha BijomMy
CHCTEMY OIIiHOK, y’K€ HEMOXIIMBO YSABHUTH CyTh 1 XapaKTep JITepaTypH i€l enoxn; HEMOXKIHBO ITOKa3aTH CIIPaBKHE PO3-
MaiTTs CIOKETIB 1 crtoco0iB muchma (Kammler, 2004: 21).

3. XOpCTKOTTe i JI. XeppMaHH HaragyroTh, 110 BIPOIOBK 0araTbox poKiB y J'IlTepaTypOSHaBCTBl )IOMlHyBaB TeMaTn4-
HUH MiaXij1 10 HOBITHIX TeKcTiB. OCHOBHA yBara MIPUALISIIACS TEMaTHI TBOPY 1 HIMEIBbKIN 1CTOp11 SIK OCHOBI BIATTOBITHUX
croketiB. Oco0nMBO 11e cTOCyBaoch icTopii XX CT., MMTaHb MOIIYKY 1IEHTUYHOCTI B KOHTEKCTI eMirpaiii, peakiii cyc-
migbcTBa Ha miobaizamito i 11 Bepecns (Ernst, 2010: 3). Taxwii miaXin TOCHIiTHAUKA HA3UBAIOTh «OOMEKCHIM» 1 «HEHA-
IiitHIMY», 0COONMBO SKIO BpaxyBaTH 3pPOCTAHHS KUTBKOCTI OmyOikoBaHUX KHUT (Omm3bko 15000 KHMKKOBUX HOBHHOK
IIOPOKY) 1 PO3LIMPEHHS KOJIA TEM, JI0 SIKMX 3BEPTAIOTHCS CyJaCHUKH.
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MeToo0riYHIM POOIeMaM Cy4acHOTO JIiTepaTypo3HaBCTBA MPUCBSIUCHNUH 301pHUK HAYKOBHX cTaTeH «SIKk TOBOPUTH
npo cydacHicTh? Po3aymu mpo METOIM CydacHOTO JiTeparypo3HaBcTBay. A. KianmnepT B ofHiil i3 cTaTell BUIaHHS Ha3H-
Ba€ TPYIHOIL, OB s13aHi 3 OCBOEHHSIM, a TAKOX 3 IHTEPIIPETALi€l0 Cy4acHO1 JiTeparypu. J1o HUX TOCIITHULS BiTHOCHUTS!
1) HasBHICTH PI3HOMAHITHUX IiJIXOMIB IO 00’ €KTa TOCIIIKCHHS;, 2) HEMOXIIUBICTh TOYHOTO JaTyBaHHS ITOYATKY 1 KIHIISI
eToxu; 3) 0OMEXEHICTh MEPCIIEKTUBH; 4) «CTPOKATICTY JITEPaTyPHOTO MTOTOKY B MEXaX JOCIHIKYBAHOT CTTOXH.

Jaii BoHa po3misgae 4 cydacHi MOZAETi aHai3y 1 IXHI MOXKJIMBOCTI ISl OMTUCY HOBITHROI JiTeparypu. Jlo HUX Haure-
KaTh: TPAAUIIMHUKA BiIOIp 1 cuctemaru3aiis; AudepeHIiloBaHH/CaMOONKC; 3aIic/epepaxyBaHHs; KOMOIHyBaHHs/
30/IMKEHHS.

Tpanuuiitauii Big0ip i cucTeMaTu3allis € KIIACHYHO MOICILUTIO Kiacu(ikallii XyJToKHIX TEKCTiB. Y KOHTHHYYMI CTa-
OIIBbHOCTI Yy Wil CHCTEMIi OLIHOK BCE CIPHHMAEThCS SIK BU3HAYCHE W JIOCTOBIpHE. AJe 1M03asK TOJOBHOIO BIACTHBICTIO
Cy4acHOI JiTeparypH € ii IUIMHHICTP i MIHIHUBICTh (das Fliissige), To BOHA anpiopi 3aJIUIIAETHCS «I103a MEKaAMH OTIACY Y,
OCKITBKH «YHOPSIIKYBaTH CydacHUH TOTIK» MOXHa Tinbku perpocnekTusHo (Klappert, 2010: 77-78).

Jani, xapakTepu3you 3aKOHOMIPHOCTI 1 MOXKJIMBOCTI OCBOEHHSI IEPBUHHOTO JIITEPATypPHOTO MOTOKY, XapaKTEPHOTO
Juist Hamoro yacy, A. Kunannepr npencrasise it iHIn mMozeni — JudepeHIiFoBaHHs/CaMOOITUC; 3aIuc/iepepaxyBaHHs;
KOoMOiHYyBaHHs1/30mmKkeHHs. [IpoTe NoXouTh BUCHOBKY, 1110 0OMEXKYBATHCS SKUMOCH OJJHUM MIIX00M HE Ma€ ceHcy. J1iii-
CHO, 3 ITO3MILi1, IKY MOXXHa Ha3BaTH NEPCIIEKTHBOIO CTATHKH, <OKOPCTKICTBY JIITEPaTypHOTr0 KaHOHY BUCTYIIA€ TIEPEBArolo,
OCKIIBKH 3aB/ISIKM CEJIEKIIi 1 CIIPOIICHHIO JIiTepaTypHE I0JIe 3/a€ThCs OUTBII JOCTYIHNAM ISl OIVIALY. Y IIbOMY BHII/I-
Ky MOJIENI TOPSAAKY BUSBIAIOTHECS KOPUCHUM 1 HAAIHHUM 3aC000M U Opi€HTYBaHHSA. BogHOUAcC HE MEHII BasKJIMBOIO
€ 1 TMHaMIuHa MePCIeKTHBA, Y SIKIH «IUTHHHOCTI» BiJIBOIUTHCS YibHE MicHe. I3 1iel TOYKH 30py CHPOIICHHS 1 peayKIlis
CIIPUIMAIOTBCS SIK HEJIOJIK, OCKIIBKHU 3 TOJIS 30py 3HUKAE Bee, 1o He npoitnuio Binoip (Klappert, 2006: 66—67). 3 orsiny
Ha TO# (haKT, M0 BU3HAYAILHOIO SIKICTIO HOBITHBOI JIITEPATypH € ii TUHAMI3M, IUIMHHICTb, PYXJIUBICTh, HAWOLIBII MPO-
JYKTHBHOIO, Ha HAIIy TYMKY, € caMe MePCIEeKTHBA INHAMIKH.

Bim3raunmo, o Ha 3aXUCT «METOJONOTIYHOrO IuTopanismMy» Buctymae i T. EpueT. «Ha T pi3HEX JiTepaTypHHX
JKaHPIB, pUHKIB, TOKOJIiHbB, 3pOCTAI0U0] iHTEpHAI[iOHATI3aMii Ta iHTepMeianizamii KHHKKOBOTO PHHKY |[...] Oymo 6 Hemo-
PEYHO BHKOPHCTOBYBATH OJIHY Kareropito anamizy», — nuiue BiH (Ernst, 2010: 144). Kpim Toro, BBaXkae BUeHHH, Cyyac-
HOMY JTITEPaTypPO3HABCTBY HEOOXIHO BPaXOBYBATH JOCBI/ KYJbTYypOJIOriB i (axiBiiB 3 media studies. OCKIIbKA HOBITHS
JITepaTypa Ma€ BiTHOIIEHHS 10 Oe3J1idi OKpEeMHX TeUii, 1110 KOHKYPYIOTh O/IHA 3 OJIHOIO, TO ii aHasi3 «HEMOXIIMBHHN 0e3
KyJIBTYpOJIOTIHHOTO TuTtopaiizMy meronis» (Ernst, 2010: 144). Bupimansnumn (akTropaMy Ha KOPUCTH TaKOTO MiIXOMY
ctanu: 1) cTupaHHs HaIllOHAJTHHUX KOPAOHIB, MOCTMOJEPH 1 ITo0atizaris; 2) CTUpaHHS KOPJAOHIB MK Mefia, Tpancdop-
Marlis «rajakTuku ['yrrendepray; 3) cerMeHTalis JTepaTypHOTo Mojs; 4) 3MIlIeHHS JIiTepaTypO3HaBCTBA B OiK KyJIBTY-
postorii Ta mezaiasHaBsctBa (Ernst, 2010: 140—-142).

i Ta iHIII JOBOAM JCTITUMI3YIOTh HAIIy CIPOOY MPEACTABUTH CyYaCHHU JITEPATyPHUIN NPOIIeC y Tilk CUCTEMI KOOp-
JuHat, ne Oynu O BimoOpaskeHi pi3HI XyJOXKHI SIBHINA 1 BEKTOPH IOIIYKY MOJIOAMX aBTOpiB. ONTHKA «IEpeXiJHOCTI»
JI03BOJISIE TOOAUUTH CHHTETU3M 1 €KJICKTHUKY Cy4acHO] JIITepaTypH HE y CTaTycCl HElOMIKIB, a SIK THITOBI SBUIIA PyOiKHOT
CBIZIOMOCTI, XapaKTepHi IS eroX IepeyioMy i epeopieHTyBaHHS. My BBa)KaeEMO, IO 0 PO3YMIHHS MPOIECIB, AKi Bij-
OyBarOTHCS B CyUacHi JIiTeparypi i Ha MEPIINA OIS 30aI0THCS HaM CTIOHTAHHUMH 1 XaOTHYHUMH, HAC MOYKEe HAOIN3UTH
PO3IJISLT 0O3HAYCHOTO TIEPIOAY B KOHTEKCTI TEOpii MEePEXiAHOCTI.

3. «IIepexinna emoxa» Ta ii pyHIaMeHTANbHI 03HAKH

[oHATTS «TepexiHa ermnoxa» BUKOPHCTOBYETHCSI B OIMHUCI PI3HUX IMEPIOMiB iCTOPHKO-IiTeparypHoro mpouecy. Oco-
6MBHiT BHECOK y po3pobieHHs wiel HaykoBoi Temu i Metozmonorii BHecnu H.I. Imbinceka, O.0. Kpusnyn, H.JI. Jlefinep-
MaH, ['}O. Mepexwunceka, H.T. [Taxcapssn, B.I. CunaateeBa, M.A. Xpenos, M. Enmreitn. Hocminauk H.JL. Jlefinepman
BH3HAYAE TICPEXiHI STIOXH K «BENUKI W MIJTKOM CaMOIIIHHI 1CTOPHKO-TITepaTypHi UK, SKi MAIOTh CBOIO TPAEKTOPIIO
po3BUTKY (BiZ 3apomkeHHs 10 3anenany)» (Jleitmepman, 2010: 562). BincToromwun 1110 CTaIialbHOCTI i IUKITIYHOCTI
JITEpaTypHOTO IPOIIECY, BUCHUI MPEICTABISE BECh iICTOPUKO-TITEPATYPHUN MPOIIEC K MOCHIOBHICTh TICBHUX CTaiid
(umkotiB) Ha «ctpini yacy». Kynerypai epu (Antuunicts, Cepennboivus, Penecanc, HoBuii yac) nocimijoBHO 3MiHIO-
I0ThCS TIEPEXITHUMHI eTtoXamHu (ITi3HIM eJUTiHI3M, Mi3HS ToTHKa, Oapoko, XX cromitTs). @yHIaMeHTaIbHUM IPHHITUIIOM
i€l IUKIYHOCTI BYeHUH HazmBae omosuiito Kocmoc-Xaoc (Jleiimepman, 2010: 504). Xaoc, sx BBakae H.JIL. Jleitnep-
MaH, TIpUBAOIIOE THM, IO «HATA€ BIMIYTTA PO3KYTOCTi, paliCHOTO 3BITFHEHHS BiJ HaB S3yBaHOI perIaMeHTarii, Bix
ckaM’siHITMX KaHOHIB 1 kmime» (Jleiimepman, 2010: 506). Y nepexigHuii mepio MOYWHAE TOMIHYBAaTH MOJCIL Xaocy,
BUTiCHsI0YM Ha nepudepito Kocmoc. [Ipore noBHOrO BUTICHEHHS, BBa)XKa€ JOCIIIHUK, HE BiZIOyBaeThCs — IHIIA MOJIEITH
3aBXK/IM ICHY€E IIOpYyY, X04a O y BUIVISII MapriHaJIbHOI CKIIa0BOT YaCTHHH.

Oco0nuBa npuBaOIMBICTh MEPEXiTHUX €T10X, 1110, K BBaXae O. KpuBIlyH, MOXYTh 3aliMaTH MMPOMIXKOK 4acy Bij KiJlb-
KOX JIECATHIIITH JI0 JCKUIBKOX CTONITh, MOJISTaE y «BapiaTUBHOCTI MOXIIMBOCTEH», SIKi 3apOKYIOThCS «B TOPHUII TIepe-
XimHOi emoxm». XaOTHYHI CIDICTIHHS 1 MOE€JHAHHS 3r0JIOM BHPOCTAIOTh Y JOMIHAaHTHY CHMBOJIKY H HaJOBrO BH3HAYa-
I0Th CTIHKICTh MOBH TOTO YH iHIIOTO THIy KyabTypmw» (KpusiyH, 2010: 321). Hanpukiazn, 6apoko Moxe po3riisiiaTics
HE TUIBKU SIK HepexiiHuid cTwib MK BinpomkenHsm i [TpocBITHUITBOM, aie i SIK «CHHOHIM KYJBTYpH, IO PYXa€Tb-
csi 1 TpaHcopMyeThes» B3arani. CTuxXiiHiCTh, BapiaTUBHICTb, OAYEHHS CBITY K MeTaMOp(O3H Jal0Th 3MOT'y BUCHOMY
cripuiiMaTi 0apoKo K «I103a4acoBe SIBUIIE, BIYHY aHTHTe3y KinacuimaMy» (Kpusmysn, 2010: 323). TakuM 4nHOM, «YyCIO
XyIOKHIO icTOpito €Bponu TifiCHO MOXKHA OMHCATH SK ITOYEPrOBY 3MiHY CTaHIB XYI0XKHBOI HOPMATHBHOCTI CTaHAMU
CIOHTAHHOCTI ¥ iMmynscuBHOCTI», — mamie O. Kpusiys (Kpusiys, 2010: 324).

Y3aranpHIOI0YH BUCHOBKH JAOCIIHUKIB, BUALIMMO OCHOBHI (YHIBEPCAJIbHI) PUCH HIEPEXITHOT SIIOXHU:

— HaJ[3BUYAiHA PI3HOMAHITHICTb 1 PI3HOCTIPSIMOBAHICTD XYJIOKHIX TCHCHIIIN;
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— 3pOCTaHHsI IrpOBOT0 Haualla, eKCIIEPUMEHTYBaHHS, IHTYITUBHUI NOIIYK. 3BiJICH — )KaHpoBa 0ararockia0BiCTh,
TSDKIHHS 10 CHHTE3y MHCTEILITB;

— «Xa0JIOTIYHA CBIZIOMICTBY: PO34apyBaHHsI i CYMHIB y peasibHOCTI, BIAYYTTsI KaTacTPO(I4HOCTI ICHYBaHHS;

— TOTTHONICHHS TICHXOJIOT13MY, TTOCHIICHHS yBark JI0 iHTYiTHUBHO-EMOIIIHOT cepH, TUCKpeAnTAaIlisl MaTepialbHOTO
CBITY K CIIPaBKHBOTO;

— aKTUBI3allis Miy i APXETHILY, KYJILT TBOPYOCTI;

— KpH3a KOJISKTUBHOI 1ICHTHYHOCTI, MapriHaii3alisi 0COOMCTOCTI, 3MIHH Y CTaBJICHHI JFOAMHH JI0 IPOCTOPY 1 4acy,
CTIPUHHSTTS 1CTOPIi SIK «BIYHOTO TOBEPHEHHS.

4. lepexinnicTs AK TOMiHAHTA cy4acHOI HiMeLbKOI JiTepaTypn

Jarytoun nouarok cyuacHoi miteparypu 1989/1990 pp., Mu pa3zom i3 OUIBLIICTIO JTOCIIIHUKIB BU3HAEMO TOH (aKT,
110 BIINPaBHOIO TOYKOIO JJIsl HOBUX IIPOLIECIB Y JIITEpaTypi CTaaM pauKalbHi 3MiHU B Jiep)kaBHOMY ycTpoi HiMeuunHu.
[Maninus Bepnincbkoro Mypy, ImiroToBieHe HAPOAHUMH ITPOTECTAMHU, MUPHA PEBOJIIOLIS 1 JOBroOYiKyBaHe 00’ €IHAHHS
nBox HimMeuunH yBIHIIIN y CBITOMICTH HIMIIB K Wende (C1oBO, 110 B TIEpEKIIai 3 HIMEIIBKOT 03HaYa€ IOBOPOT, IIBUAKY
3miny). [lorarts Wende acormitoBanocs i3 mepiogoM TIIHOOKHX COIIaNbHO-MOMITHYHUX 3MiH, KyJIBTYPHO-1ICOTOTigHO1
TiepeopieHTallil, i3 4acoM BOHO CTaJIO CUMBOJIOM IIEpEJIoMy 1 Kpaxy cTapoi KapTHHU cBiTy. CXiTHUM 1 3aXiAHUM HIMIISIM
JIOBEJIOCS 3ITKHYTHCS 13 CEpHO3HUMH TOJIITHYHUMH, COIIaJIbHUMH Ta MEHTAILHUMH IIEPETBOPEHHSIMH.

Bakyywm, y sixomy sxuteni HJIP icnyBanu nonazn 40 pokis, OyB roposianuii. TepuTopialibHy €IHICT KpaiHH BiIHOBIIE-
HO. OTHAK HA 3MiHY BEJIMKAM HaIisIM Ha MIACIIUBE CIITBHE JKUTTA THX, XTO «i TaK IIOBUHEH OyTH pa3oM», IPUHIILTN BEIH-
ki posuapysanmst. [Tuchmenmukam 3i CxigHoi HiMeddiHI 10BETOCS afanTyBaTHCS 10 yMOB PHHKOBOT eKOHOMIKH Ta KOH-
Kypenuii Ha 3axoxi. TlapanensHo posropinacs cynepeuka npo ponb muckMenHnKa B HJIP i xynoxuboi iHHOCTI Beiei
CX1IHOHIMELIBKOT mTepaTypn 15 BEJIMKa JIMCKYClsl yBiiuia B ICTOpIIO SIK HIMeYbKo-imepamypHa ()uCKycm T'onoBHuM
00’extoM ocyny crana ikoHa HJIP-miteparypu Kpicta Bomnbd i ii moBicts «Illo 3anuimaersest?». Y Hifl MHCBMEHHUIIS
OTIOBi/Ia€ TIPO CBOE JKUTTS «IIi/T KOBITAKOM» CIOCTEPEKEHHS IITa3i, MPo KOMIPOMIC, Ha SIKAN JOBOAUIOCS HTH MIPEICTaB-
HUKaM TBOpYUX Ipodeciit y comiamictuuHiil aepkasi. [logiona kputnka 3 Byct Kpictu Bonbd, sxa 3aBxam BBaXkanacs
3pa3koBUM nucbMeHHHKoM HJIP i rosioBHMM amosoreTom coriatizmy, CpuiiManacst HEO{HO3HAYHO.

3MiHu yekaiu i 3aXiTHOHIMEILKMX aBTOPiB. IM I0BOAMIOCS CTMKATHCA 3 HOBMMH BUMOTaMH JIiTepaTypHHX KPHTHKIB,
ki micist [ToBopoTy HamoJerMBo Yekau mosiBu poMany [loBopoTy — 3amoBiTHOTO TBOpY 00’ €qHaHO0i HiMeuunnu. 3aBu-
IICHI BUMOTH MaJId 3BOPOTHUH e(eKT — BOHM OJIOKYBaJIM TBOPUi 3yCHJIISA aBTOPIB 1 MPHU3BENN 0 TaK 3BaHOI «3arajbHOI
HIMOTH» (HOBOi TOIWMHY HYJb). | HaBITh KO poib momiii 1989/1990 pp. i Oyma gemo «apaMaTh3oBaHa» (K BBaXKae,
Hanpukian, K.-M. Boraai), Bce % o4eBHIHO, 110 Lel pyOiXK «OCTaTO4HO IOKJIAB KiHEIb MMOBOEHHIH enoci» (Bogdal,
1998). Ha nitepaTypHy CIICHY BUHIILJIO HOBE MTOKOJIIHHS MTUCHbMEHHHUKIB, AKUX y HiMeUunHi MpUAHATO HA3UBATH HOBUMU
omnoBimagamMu» (Neue Erzdhler). PazoMm 31 3MiHOIO TTOKOJiHB BiAOynack 1 «HOpMaizamis» niteparypu. «Cepiio3Hay mpo-
OneMaTHKa HIMEIFKOTO MUHYJIOTO, TeMa IIPOBHHU i BIAMOBINATBHOCTI CTalla TOEAHYBATHUCS 13 TPOIO, IPOHIEI0 i JOCUTH
JMCTaHIIHOBAaHUM CHIPUITHATTAM 1CTOPIT SIK BaKyyMy.

[epexiaHi mporecy 3HAMIITN BiJOOPasKeHHS 1 B THITOJIOTT Cy4acHHUX IepoiB, Cepejl IKUX MepeBaxatoThb repoi 31 3Mi-
HIAHOK/TIOPUAHOT IIEHTHYHICTIO — TeHICPHOI0, KYJIBTYPHOIO, HALlIOHAIBHOI, Ipodeciinor. TypucTu, KOCMOIOMITH,
TpaHCMITPaHTH, TPAHCTEHEPH 1 TPAHCXYMaHH — IIe TepPOi HOBOTO MOKOMiHHA. KoHCTaHTaMu IXHBOI «ITPUKOPIOHHO» CBi-
JIOMOCTI CTaJTd MOHAi3M 1 0e31OMHICTh. BOHM poOnaTh Iepexonn Mi>k MOBaMH, KpaiHaMH, KOHTHHEHTaMH, HE IParHydn
J10 HaOyTTst Oy/1b-sIKOT IIUTICHOCTI.

BaxiBuM napaMeTpoM CydacHOI JIiTepaTypy BUCTYIAE 1 1 TpaHCKyJIbTYpHA HepexinHicTh. s sKkicTh peanizyeTbes
B MYJITUKYJIBTYPHOMY BEKTOP1 PO3BUTKY HIMELIBKOT JIiTeparypH, il BIAKPUTOCTI 1 parHeHHi 10 B3aEMO/IIT 3 IHIIMMH KYJIb-
Typamu. TpaHCKYIBTYpHA IEPEXiTHICTh 3yMOBIIEHA, 3 OMHOTO OOKY, KPOC-KYJIBTYpPHUMHE OiorpadisiMu caMUX MTHCHhMEHHU-
KiB, SIKi 3aiIMalOTh MIPOBIIHI TTO3UIII] B JIiTepaTypHOMY Tiporieci. [{e mIChMeHHUKH-TIOCTMITPAHTH 3 «iHITAM)» KyJTETYPHUM
TJIOM, SIKi TMIIYTh HIMEIIEKOIO MOBOO. 3 1HIIOT0 OOKY, TPaHCKYJIBTYPHA HEPEXiIHICTh HIITBEPIUKYETHCS I i 0COOIMBOC-
TSIMHM CaAMHUX TEKCTIB, SIKI CTAIOTh 30HOIO IIEPETHHY PI3HUX KYJIBTYPHHUX TPAAMLIH 1 IIIHHOCTEH.

5. BucHoBKH

Mu BBa)Ka€Mo, IO 0 PO3YMIHHSA «CIIOHTaHHUX 1 XaOTHYHUX» IPOIECIB, AKi BiIOyBAaIOTHCSA B CydacHIH HIMEIbKiit
JiTeparypi, Hac MOXKE HAOMU3UTH PO3IVIS O3HAYEHOTO MEePioAy B KOHTEKCTI ITEPEXiTHOCTI.

JaHuii miaxin 103BoJsiE BpaXyBaTh Taki (paKToOpH:

— GKOJIMBaHHS» BCEPEIIUHI JIITEPaTyPHOTO MOJIs (KaHPOBHH 1 €CTETHYHMH TUTIOPAJIi3M, 3MiLlIaHHSI CTUJIIB — BiJl HOBOTO
peanizmMy 10 MOCTIOCTMOIECPHIZMY );

— IHTepMeniHuNA CHHTE3, 3aIy9YeHHS HOBHUX TEXHOIOTIH J0 MPOIECY CTBOPEHHS, MPE3CHTAII{ i pO3MOBCIOMKCHHS
TEKCTIB;

— MOJJ0JIAHHS HALlIOHAJILHUX KOPJOHIB, TPAHCKYJIBTYPHE MUCIICHHS TMCBMEHHUKIB 3 1HOKYJIBTYPHUM OEKIpayHIOM;

— IHTepHaIliOHAJTI3allisl HIMELBKOI JTepaTypH, Opi€HTOBAaHICTh Ha MIDKHAPOTHHH PUHOK ((eHOMEH MIKHApPOIHUX
Oectcernepin);

— 3B’30K JIiTepaTypu 3 pUHKOM KYJIBETYPHOI iHAYCTpil, Iepexis BiZl aBTOHOMHOTO MHCTEITBA /10 KOMEPIIIHHO Opi€eH-
TOBAHOI JTEpaTypH.

OTiKe, HEMOXKIIMBICTD OIUCY CY4acHOI JIiTepaTypH y TPaAMLIHHUX MTapaMeTpax 3MiHU CTHIIIB 1 HANPSIMKIB CBIIYUTH
He 1po Oe3CHUCTEMHICTb, a PO «3CYB» caMol CHCTeMHU B OIK KOJMBAJIBLHOTO KOHTYPY. SIK HACHIIOK — MiATBEPIKYETHCS
HEOOXiAHICTh MOITYKY HOBHX MapaMeTpiB 1 BUBYCHHS. TaKMM YMHOM, BUBYCHHS CY9acHOI JTiTepaTypH B KOHTEKCTI Iepe-
X1THOCTI MOXKE BUSIBUTUCS €(PEKTUBHHM 1 TIEPCIIEKTUBHUM, OCKUIBKH J]a€ 3MOTY BpaxyBaTH BCl aCTIEKTH 0araToBEKTOPHO-
TO JIiTepaTypHOTO TIporecy cydacHoi HiMeuunHu.
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MeTta — IpoCTEXXUTH CTparerii inTepnperanii MoTuBy “1’ennui de vivre” y moetnunux nepexianax @. Conorybda muIsixoM 3icTaB-
JICHHSI 3 OPUTIHAJIBHUMU TEKCTaMU (paHIly3bKHX CUMBOJICTIB.

MeToau: 3iCTaBHO-TUITOJIOTIYHUHA (IUITXOM TMOPIBHSUIIBHOTO aHaJi3y JOPOOKY IOETiB-CHMBOJICTIB BH3HAYAIOTHCS THIOJIOTIYHI
il OpUriHaIbHI PUCH XYAOKHBOI peaiizalil MOTHBHOTO KOMILIEKCY «TyrH »xuTTs» (“I’ennui de vivre”)), TeKCTONOTIYHMIT 1 KOHTAK-
THO-TEHETUYHHH (MOPIBHSUIBHUH aHAaJi3 TEKCTIB OPHUTIHATY i XYO)KHBOTO TIEPEKIIaly, BUSBICHHS BILIMBY II€PEKIaabkoi poOoTH Ha
OpUTiHAJILHY TBOPYICTH, CITIBCTABICHHS MiXK COOOFO KIIBKOX MIOCTUYHUX MEPEKITAIB 331711 3’ ICyBaHHsI 1HIUBITyaTbHUX 0COOIMBOCTEH
peuenii Ta Tpancdopmariii eIeMeHTiB MOTHBHOTO KoMILIekcy “1’ennui de vivre”).

Pe3yabTarn. Y cTarTi po3BHHYTO TE3y MPO CHHTE3 Y peatizallii MOTUBHOTO KoMIUIekey “1’ennui de vivre” KOHTAaKTHO-TEHETUYHUX
3B’s3KIB Ta TUMOJIOTIYHUX 30iriB. [IpoaHanizoBaHO MOSTUYHI TBOPU (paHIy3bKUX CUMBOIICTIB y iepekinanax @. Conoryba. BusueHo
cnenudiky peuenii Ta TpaHcdopmartii MoTHBHOTO KoMmIutekey “1’ennui de vivre” y noetnunux nepekiangax @. Conory6a, BuzHaueHO
nepeKsIaanbKi crparerii aBropa. /loBeaeHo, 1110 OCHOBHHM (DaKTOPOM MIKKYJIBTYPHOT KOMYHIKaIlii € TOSTUYHHHN MepeKa.

BucnoBku. Y nepekinanax @. Conory0a BUSIBICHO TaKi OCHOBHI cTparerii: 1) BUTbHHUIT IepeKIaa-iHTeppeTaris, Mo nepeadadac Makcu-
MaJibHe HaOIMKEHHS 10 aBTOPCHKOT CBIZIOMOCTI Ta BBEJICHHSI /10 CTPYKTYPH TEKCTY HEOMi()OJIOTYHOT KOMITOHEHTH; 2) OYKBaJIbHHIA TTepeKIiag
OpHTiHAJTY 3 BUKOPUCTAHHSM C€KBIBAJICHTHOI TIOCTHYHOI JICKCHKH Ta BIIMOBIIHICTIO 00pa3iB. OmHaK TOMIHY€E epeKIIaI-iIHTepIpeTaris, mpo
110 CBIUHTH pycH(iKaIlisi MOTHBY TYTH y TIepekiaax 3 (paniry3pkoi. OCHOBHI mpuitomu pycudikaii MoTuBy “1’ennui de vivre” — BBeneH-
HsI JI0 TEKCTiB 00pa3iB, CUMBOJIIB Ta Mi(osoreM, IPUTAMAHHUX POCIiChkoMY (DOIBKIOPY. 3a HAIIMMH CIOCTEPEKEHHSIMH, Y MEepeKiianax
@. Conoryba MOCHITIOETECS eIIETIHHII TOH, MeTaHXOJIIHHA pedIIeKcist TPHIHOTO Ieposl, aKIEHTYIOTHCS TAHATOJIOTIYHI MOTHBH.

Kuro4oBi c10Ba: cuMBOII3M, MOTHBHUH KOMILIEKC, MOCTHYHUHA TEPEKIaa, MiKKYJIbTYpHA KOMYHIKAIlisl, KOHTAaKTHO-TeHETHYHI
3B’SI3KH, MIEPEKIIAIAIbKi CTpaTerii.
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Purpose — to follow the strategies of interpretation of the “I’ennui de vivre” motive in poetic translations of F. Sologub by
comparison with the original texts of French symbolists.

Methods: comparative-typological (by means of a comparative analysis of the work of the poets-symbolists, the typological
and original features of the artistic realization of the motive complex “the melancholy of life” (“I’ennui de vivre”) are determined),
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textual and contact-genetic (comparative analysis of the texts of the original and artistic translation, revealing the influence of translation
work on original work, the comparison between several poetic translations in order to find out the individual features of the reception
and transformation of elements of the motive complex “I’ennui de vivre”).

Results. The article develops a thesis about the synthesis of contact-genetic relationships and typological coincidences in
the implementation of the motive complex “I’ennui de vivre”. The poetic works of French symbolists in the translations of F. Sologub
have been analyzed. The specificity of the reception and transformation of the motive complex “I’ennui de vivre” in poetic translations
of F. Sologub was studied, and the author’s translation strategies were determined. It is proved that the main factor of intercultural
communication is the poetic translation.

Conclusions. In F. Sologub’s translations the following basic strategies have been discovered: 1) a free translation-interpretation,
which implies maximum approximation to the author’s consciousness and introduction of non-mythological component into the text
structure; 2) a literal translation of the original with the use of equivalent poetic vocabulary and conformity of images. However,
translation-interpretation dominates, as evidenced by the russification of the melancholy motive in translations from French. The basic
technique of russification of the “I’ennui de vivre” motive is the introduction of images, symbols and mythologems, peculiar to Russian
folklore. According to our observations, the translations of F. Sologub intensify the elegiac tone, melancholy reflection of the lyrical
hero, and emphasize tanatological motives.

Key words: symbolism, motive complex, poetic translation, intercultural communication, contact-genetic connections, translation
strategies.

1. Beryn

[epexmaan BigirparoTs 0COOIHUBY PONb y MDXKHAIIIOHATIFHOMY KYJIETYPHOMY niano3i. BoHn Hepiako cTaioTh pepmeH-
TOM (hOopMyBaHHS y JIiTEpaTypi-peIUITi€HTI HOBUX XYIOXKHIX TEHICHIIH UM HaBiTh Tediil. [IpoTe mocmimkeHHs nepexiaaiB
HE MOXKe oOMexyBatucsi cheporo «BrutuBosoriiy. I ['aueunnaase ciayniHO 3a3Havyae, MO0 MiJ Yac X BUBUCHHS JOILIb-
HO PO3DJISIaTH TBOPUY IHAMBIAYaIbHICTh SIK aBTOpa OpHTiHATY, Tak 1 nepekiagada (['aueunnanse, 1980: 102). [Toetnu-
Hi nepeknaau ®. Comoryda nocniypkysanu B. barno (barno, 2005; barno, URL: http://sologub.literature-archive.ru),
A. I'pianrreit (I'punmreiin, 1987), T. MicuikeBna (Mucaukesud, URL: http://sologub.literature-archive.ru), A. Crpens-
HukoBa (CtpenpaukoBa, 2010), C. Daitn (DaiiH, 1994), A. Denopos (Pemopos, 2002) ta inmi. Ha Hamnry mymky, ocodmm-
BO1 yBaru 3aciyroBye 3ampornoHoBaHe A. CTpeTbHUKOBOIO «HETPaIUIliifHe) BU3HAYCHHS MIKTEKCTOBHX 3B’SA3KiB Iepe-
kianiB @. Cosory0a i3 moesiero (GppaHiy3bKoro CUMBOJI3MY SIK «iHTeprperarii-aianory» (Crpensaukosa, 2010).

[Iparni goCiAHNKIB MICTATH PSIJ] BKJIMBUX MOJIOKEHB IPO CHENU(IKY MEePeKIaaabKoro METoy MoeTa, sIKi MOXKIIMBO
JIONOBHUTH pe3ylbTaTaMy aHasizy perenuii Ta Tpancdopmarii motusy “I’ennui de vivre”. Tak, icHye NpuUIyIIeHHs, 10
Bipmr @. Cosory6a «J{ok1p HeyroMoHHBINY, Hanmcanuii 1894 p., To0TO y mepion HalOUIBII HaNpyKeHOI Horo podoTn
Hax niepeknanamu 3 I1. Bepnena (barao, URL: http://sologub.literature-archive.ru), 6e3mocepenHp0 HaBiSTHUH BipIieM
uporo (paniry3skoro cumpodicta “II pleure dans mon coeur”: “Il pleure dans mon coeur / Comme il pleut sur la ville, /
Quelle est cette langueur / Qui pénétre mon coeur? // O bruit doux de la pluie / Par terre et sur les toits! / Pour un coeur
qui s’ennuie, / O le chant de la pluie!” (Verlaine, URL: http://www.gutenberg.org). HaBeqeHuM Bullle psiikaM CyroyiocHi
conory6iBcbki: «/loxap HeyromonHslit / Kak Becerna ciryuaen / lllymuo B crekia Obet, / Bot u aToT niens, / Touno Bpar
6ecconnsli, / Koe-xak mpomaen / Bos ciesbl sibet. / Y orOpomien B TeHb» (Conory0, 2014: 146). Sk iy tBopi I1. Bepnena,
TYT BUHUKA€E aHAJOTIS «JIOID — «CIBO3M», M0 € BAYKIMBAM 3ac000M BHpaxxeHHS “1’ennui de vivre” sk 4yTTEBOTO IIepe-
JKUBAHHS JIPHYHOTO Tepost. 30epiraeThCsi TAKOK CEMAHTHKA BHUITAJKOBOCTI, PAalTOBOCTI SIK JOIIY, TaK 1 Cy0’€KTHBHOTO
BiAUyTTs TYrH: «J{0k b HeyromoHHbIi / Kak Bcerna ciyuaen» i 1oui/cibpo3u “sans raison” («0e3 nmpuunHmy»). Taka nopui-
OHICTh CBIMYMTH TPO BIUIMB, a HE JIUIIC PO TUIOJOTIYHMUNA 30ir MoTHBY “I’ennui de vivre” y TBOpYOCTI (paHIy3bKO-
ro 1 pociiicekoro noetiB. Posmsnytuii Bipm @. Conoryba Mae 03Haku He nepekiaiy, a nepecmisy noesii 1. Bepnena
“II pleure dans mon coeur” («lomr B MoeMy cepIti»).

2. BapiaruBnicTp nepexiaagiB @. CoJioryda Ta peneniisi MOTUBHOT0 KoMiiekcy “I’ennui de vivre”

Crin Bigznaunty, mo ®. ConoryOoBi mpuTaMaHHi KiTbKa BapiaHTIB MEPEKIAAANBKUX CTPATETid: y ACIKUX BHITAI-
Kax BiH Iepejiae opuriHan npaktuuHo pociiBHo (“C’est ’extase langoureuse” — «OT0 — Hera BOCXHIIEHBs», “Dans
I’interminable” — «B monsix kpyrom», “Dans les bois” — «B necax»), B IHIIMX — JAOIyCKae JIEKCUYHI Ta pUTMI4HI 3MIHH,
SIKI HE TPU3BOSTH J0 3HAYHNX CEMaHTHYHUX 3cyBiB (“Serenade” — «Cepenana», “Le foyer, la leur etroite de la lampe...” —
«TecHBIH, CBETIBIN KPYT MO JIAMIIOH...»), a IHKOJIH TEKCT OLTBIIO MIpOI0 TPaHC(HOPMYETHCS BHACIIIOK il aBTOPCHKOT
CBIIOMOCTI pOCIHCBEKOTO TI0eTa — 1 ToAl MOTHB “‘1’ennui” BIUCYETHCS Y KOHTEKCT CONOTYOIBCHKOTO HEOMi(oIIoTi3my.

Xapakrepanm a1 ©. Conmory6a € CTBOPEHHS KiJIBKOX BapiaHTIB IEPEKIATy OJHOTO i TOTO K TBOPY, Y AKHX BUKOPHUCTO-
BYIOTBCS Pi3Hi cTparterii. Tak, y nmepuromMy 3 #oro BapianTis nepekiany Bipma I1. Bepiena “Nevermore” BinOyaucs 3MiHU
Ha piBHI MOETUYHOT JIEKCUKH. 3BEpHEMOCS JI0 OpHTiHANY: “Souvenir, souvenir, que me veux-tu? L’automne / Faisait voler
la grive a travers ’air atone, / Et le soleil dardait un rayon monotone / Sur le bois jaunissant ou la bise détone” (Verlaine,
URL: http://www.gutenberg.org). Y naBeneHomy dparmenti “la grive” («apiza») Iuiie ogHOpa30Bo 3’ ABII€THCS Ha (OHI
meii3axy, 3MaJIh0BaHOTO 3 BUKOPHCTAHHAM XyIOXKHIX aetanei — “le soleil” («conmey), “I’air” («moBiTps»), ki He Hama-
FOTh 300paKCHHIO JKOJHOI KOHKPETHKH, TIPOTE CTBOPIOIOTH 3arajbHUN HACTPiH iMmpecioHicTuuHOI peduiekcii. HatomicTh
y nepeknanai ®. Conoryba 3aMiCTh Ipo3/a 3’ IBISETHCS BOPOH: 3 OHOTO OOKY — 1€ aTF03UBHE ITOCHIIAHHS J0 TBOPYOCTI
E. Ilo (He BUMaAKOBO B OJHOMY 3 BapiaHTIB MEPEKJIay 3aJMIICHO aHIJIOMOBHY Ha3By), a 3 IHILOIO — 3BEPHEHHS 10
(ONBKIIOPHO-MI(OIIOTTYHOT MOETHKH. 3 YBEICHHSIM 00pa3y BOpOHA BUHHUKAIOTh HOBI CMHUCIIOBI MOJISI: «3a4eM Thl BHOBb
MEHs TOMHIIb, BocTiIoMHHaHbe? / OCEHHHMI IeHb XpaHWII Ie4alibHOE MONYaHbe, / 1 BOPOH Heccs Ballb, U OJeHOE CHsi-
Hbe / JIoKMIIOCh Ha Jeca B uX kentoM onestabe» (Comory6, URL: http://sologub.lit-info.ru). OueBuaHO, 110 30epiracTbcs
OCHOBHHI MOTHB — MOTHUB CIIOTa]y, IIPOTE, SKIIO y BEPICHIBCHKOMY TEKCTi MOTHB “l’ennui” Ha JTEKCHYHOMY piBHI IpaK-
THUYHO BIJICYTHIH, TO y niepekiiai BiH 3’sBisieTbest. Croraj He MpoCcTO BUHUKAE — BIH MY4YHUTb, JIOBKOJIA HE IIPOCTO THIIIA,
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SIK B OPUTIHAJI, a «IeYajJbHOC MOJTUYAHBEY, 3aMICTh HEHTPAILHOTO 00pa3y Apo3/1a — BOPOH SIK CUMBOJ Tyrd. Peduekcis
JIPUYHOTO Teposi HaOyBae eJIeriiHoro, MeJIaHXoJIiHHOTO BIITIHKY, TOCKHITIOEThCS anto3is Ha Bipu E. [1o, sika Terep HasiBHa
He JIMIIe y Ha3Bi, ajie i Ha 00pa3HOMY PiBHI — Ye€pe3 CUMBOJI BOPOHA.

VY mepexmani M. Jlykama «api3m» 3 OpUTiHAIBHOTO TEKCTy HaOyBae (JOPMH MHOXXHHH 1 BinOyBaeThcs yKpaiHizamist
oOpaszHoro psany: «O croraan, MOBYITE!.. Y MiIsiBoMy ocoHHi / Jlo BUPItO APO3AM JICTITN HATIIBCOHHI, / A 3 JiCY, IO XKapiB
B OoCiHHBOMY BicoHi, / Xypumucs BiTpiB ¢arotu yriconHi» (Bepnen, URL: http://www.ae-lib.org.ua). Takox momaeTpcs
MY3WYHHH 00pa3 «BITpiB (aroTu yHICOHHI», KM BIICYTHIH y OpHTiHaJI, NPOTE MOBHICTIO BIAINOBIIAE HACTPOIO TBODY.
I". Kouyp, sik i M. Jlykarii, 30epir y cBOEMY Hiepekiiajii aBTOPChbKy Ha3By “Nevermore”, ajic HaUIMB 00pa3u OCCHI Ta IPO3IiB
OLIBIIO0 SKCIIPECIER0, MO0 aKIeHTye MOTUB “1’ennui”: «['Haa ociHb B 3aCTUIIIIM MOBITPi Apo3aiBy» (Kouyp, 1991: 299).

Amnriiiceka Ha3Ba “Nevermore” y BepJIeHIBCbKOMY TBOPi — CHIIbHA MO3HIIIsSI TEKCTY, aTF03MBHO OB’ s13aHa 3 pehypeHoM
“Nevermore” y Bipmi E. [o, sskuii Mae ceMaHTHKY (paTyMy: JTIpUIHAN TepPOi 3yCTPIidaeThCs 3 MOCIAHIIEM IHIIIOTO CBITY,
BOPOHOM, SIKHH Billye oMy TIpo BTpaTy KoxaHoi HaBiku. Lle nBocBiTTs, HasBHE B Oanaxi E. Io, cBOepigHO 3aM0MITIOETE-
cs1 B coHeti @. Cornory0a, sIKHii, IPOTUCTABIISAIOUH 1/1eajIbHE 1 peajibHe, palliOHaTbHE i ippallioHaabHEe, CTBOPIOE MOICIH
OyTTsl, BJIAIITOBAHOIO 32 3AKOHOM aHTHHOMIYHOCTI. Y mepekiai BUOyIOBy€EThCS CUCTEMa OMO3HIIIH: BOPOH ITPOTUCTAB-
JISIETHCSI «TOJIOCY AHTeIILCHKOMY», CyMHE MOBYAHHSI — «TOJIOCY HEOECHOT YMUCTOTIY, crioraan — Mpisim. OnHak, 3a @. Coso-
ryOOM, IPUHIIUIIOBA €JHICTD [IUX IPOTHIICKHNX Hauall CHMBOJII3Y€ €JTHICTh CBITOOYJOBH. Y CHCTEMY CMHCIIOBHX 3B’ SI3KiB
OpTaHIYHO BIHCYETHCS (POMBKIOPHO-Mi(hoIIOTiHHE TPAKTYBaHHS OPHITONOTIYHOTO CHMBOIY.

B inmomy BapianTi nmepexiany Bipmra I1. Bepiena “Nevermore” ®@. Conory0 3aMiHHB aBTOPCHKY Ha3BY CBOEIO POCIHi-
ChKOIO Bepciero «Hukornma BoBeKH», THM caMUM BHBOJISUM anto3ito Ha TBip E. ITo Ha piBeHB MIATEKCTY 1 3MIILyI04n
aKIEHTH caMme Ha (I)OJ'I]:.KJ'IOpHO Mubonorlqﬂun piBeHb. B ennmkionenii «Midu Haponis CBlTy» Ml(bonoreMa BOpPOHA PO3-
TIAIA€THCA Y TICHOMY 3B A3KY 3 TAHATOJIOTIYHUMU YSIBICHHSIMH 0araTtboX KyJBTYp SK «MeiaTopa MiX XKHUTTSIM Ta CMep-
TIO», «XTOHIYHMH Ta AeMOHIYHUI» 00pa3 (Mudsl HaponoB mupa, 1987: 245-247). OcKiIbKM TaHATOJOTIYHUH CKIIaj-
HUK 3arajloM XapakTepHuil [uis aBropcbkoi dipuku @. Cosoryda, o0pa3 BOpoHa y MepekiIazi AOMUIbHO PO3NIAATH SIK
eJIIeMEeHT HaONMKEHHS TEKCTy J0 BIACHOT KOCMOTOHIYHOI MOJelNi, OCOOIMBO 3Ba)Kal0ud Ha BiIICYTHICTH IIHOTO CHMBOILY
B OpHUTiHAJI: CTAE 3PO3YMUIMM CEHC MPOTHCTABICHHS «JIEMOHIYHOTO» MTaxa «aHrelbChKOMY Tosocy». MioTBopUicTh
noera-rnepeKiiazgavya TyT MONTHOIIOE Ta MOCHITIE PedIICKCI0 JIPUYHOTO repost, 30aradye TeKCT MepIIopKepea HOBUMHU
MOTHBAMH JUTS T1ICUJICHHS IOMIHAHTHOTO MOTHBHOTO KOMIUTEKCY “1’ennui”.

Mu noninsgemo 1ymMKy A. CTpelabHHKOBOI, IO MOSBa BapiaHTIB MEPEKIaay CBIIUUTDH IPO TePMEHEBTUYHHHN TONIYK,
3YMOBJICHHUH crien(ikOF0 OPUTIHATBHOTO MaTepiany i TBOpUOi iHAMBIAyanbHOCTI niepekinagada (CtpenpHuKoBa, 2010).
[ToBepTaro4rch A0 OAHUX i THX ke TeKCTiB, @. Conoryd HaMaraeTsCsi CTBOPUTH iJieallbHy BEPCilo, MAaKCHMAIIbHO HAOIH-
JKEHY JI0 nepiuojpKepena. Sk nmepekiaganbkuil mpuiloM BapiaHTH — 1ie, Oo-Meplie, MOXIUBICTh anpoOyBaTH Pi3HI HUIIXA
HAOJIMKCHHS 710 BEPJICHIBCHKOI MOCTUKH (BepOaltizallii HeBUMOBHOTO 1 HEIEPEIaBAaHOT0) Ta aJIcKBaTHOT Iepenadi cyrec-
TUBHOTO IHCHMA. CTBOpIOIO‘II/I pi3Hi Bepcii nepexiiajay, IMOoeT MparHe sIKHAHIOBHIIIE MepeaaTH pI/ITMiKO IHTOHALIHHY
CTPYKTYPY opnrn{any 1 30epertu MOTMBHO-00pa3Huil psin. [lo-apyre, BapiaTHBHICTH € KOMHpOMlCOM MDK NPUHINATIOM
TOYHOCTI 1 npncynncno 0COOMCTICHOTO Havasia mepekiagada y Tekcti. Li repMeHeBTqu TOLIYKH BUPAKAKOTHCS abo
y CTBOPEHHI BEPCiii, 3aCHOBaHMX Ha Pi3HUX JOMIHAHTaX, a00 y CMIBCTABICHHI BapiaHTIB MEpeKIIaLy 3 HE3HAUHOIO Pi3HH-
LICIO, SIKi TOTIOBHIOIOTH OJUH OJHOTO Y aiano3i. JJoCHiAHUKK BBaXKAIOTh YBECh KOMILICKC mepekianiB @. Comoryoa mimic-
HHUM TEKCTOM, 110 aKyMYJIIO€ 0e3J1i4 3MICTOBUX BapiaHTIiB, a TAKOK HATOJIOUIYIOTh Ha BUKJIFOYHO Cy0’€KTHBHOMY BHOOpI
HUM TEKCTIB ISl IEpeKIIaay: Ha IiJICTaBl BIAUyTTsl criopigHeHocTi 3 aBropom opurinaiy (barno, URL: http://sologub.
literature-archive.ru; CrpensaukoBa, 2010; @emxopos, URL: http://annensky.lib.ru).

®. Conory0oBi qyXxe IMIIOHYBaB BEpICHIBCHKHI MPUHIUI «MICTUYHOI ipoHil», kUil y ecei « MHCTEITBO HAIINX
THIB» BiH BH3HAYMB SK JOMIHAHTY TBOPYOi 0COOMCTOCTI (ppaHITy3pKOTO MoeTa: « Takoro MiCTHYHOIO ipoHi€ro Oyia moesis
Ions Bepnenax» (Comnoryo, URL: https://librolife.ru). 3a @. Conorydoom, «MicTUYHA ipOHIs» — 1€ IPUNRHSTTS KUTTS y BCIX
foro mposiBax. Y MOETHYHOMY MUCTELTBI MUCbMEHHUK PO3PI3HSB J[BA HAIPSIMU: JIIPUYHUI, «IKUH TOBOPHUTH 1IbOMY CBi-
TOBI1 “Hi” 1 UM CTBOPIOE IHIIKUHU CBIT, OaXKaHUW, HEOOXITHUY 1 HEMOXIIUBHUIT 0€3 0CTATOYHOI 3MIHH CBITY», Ta IPOHIYHHIA,
«SIKWH TOBOPUTH CBITY “Tak” 1 IIMM BiAKpHUBAE (haTaibHEe TPOTHPIUYS KUTTS». 3alIOPYKOI0 iICHYBaHHS y CBIiTi cTae Horo
(CBITY) aHTHHOMIYHICTB: «KOXKHE TIEpE)KUBAHHS BiIyBA€THCS y HOTO POKOBUX MPOTUPITUAX, <...> 32 OAPBUCTOIO 3aBi-
COIO BUIIAIKOBOCTEH XOBAETHCS BIYHUI CBIT cBOOOIH. Y KOXKHOMY 36MHOMY 1 IrpyOOMY SIBUIIII TAEMHUYO MICTATHCS Kpaca
i 3axomieHHs» (Comoryo, URL: https://librolife.ru). ¥V xuu3i fioro nmepekiaaiB o0Opa3 3HEBIPEHOTO MOETA, SIKHI Mepe-
YKMBA€E HEJIOCKOHAIICTD OyTTsI, IPOTHCTABISIETHCS 00pasy MoeTa IaCInBOro, 10 KUBE B TapMOHIi 3 c000I0 1 CBiTOM, aie
IIOTIM 3HOBY BTpayae ii1ro3ii. He3Baxxaroun Ha cripoOy BiTHAWTH Kpacy 1 3aXOIUIEHHs B OTOYYIOUOMY CBiTi, Tyra (“ennui”
3HOBY 3aIIOBHIOE JTyIITy MUTIIS.

3. Hepexnaganbka crpaterisa @. Cosioryda ik 3acid MiXKKyJIbTYpHOTO Tiajaory

XapakrepauMm s niepeknaniB @. Comoryba € BHUKOPHUCTaHHS BIACTHBHX POCIHCHKOMY CHMBONI3MOBI MOTHBIB
1 00pa3iB CIIOB’THCHKOT Miq)onori'f TaK camo B iHTepIpeTaii MoTHBY “I’ennui” mpocTexyeThes 1 BILIUB XpI/ICTI/If{HCBKO'l'
KyJ'H:.TypHOI Tpaguuii. Y Bipun «PeOeHOK-KEHIMHAY (“Chlld wife”) ©. Conory6 BUKOPUCTOBYE 11iOMaTUYHHUIA BUCIIIB —
«HECTH CBil Xpect, HaOJIM)KAI0YH TEKCT JI0 POCIHCHKIM MEHTAIBHOCTI Ta CHIBBI,HHOCH‘II/I HOT0 CEMaHTHKY 3 PEeNiriiHo0
TpaaMii€o. B opurinanrbHOMY TEKCTi XpUCTUSHCHKNI MOTHB BifcyTHii: “Et vous n’avez pas su la lumiere et I’honneur /
D’un amour brave et fort, / Joyeux dans le malheur, grave dans le bonheur, / Jeune jusqu’a la mort!” (Verlaine, URL:
http://www.gutenberg.org). 3HiMatouu emiTeT «Becena» (“joyeux”), Comoryd cTBOproe 00pa3 KepTOBHOI JTHOOO0BI: 311aT-
HICTh «HECTH CBill XpeCT» XapakTepu3ye ii BiKe He SIK IyIIeBHY, a SIK [yXOBHY Kareropito: «JIroOBU He 3HaNH BbI, — HECET
U CBeT, ¥ 4yecTh / bectpenerHo oHa, / CriokoiiHa B J0OpBIi 4ac, HO KpecT yMmeeT HecTh / 11 B CMEpTHBIH 4ac cuiibHa»
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(Cosory6, URL: http://sologub.lit-info.ru). ITocHIIOETCS TAHATONOTIYHNN CKIIQIHUK, IPUTAMAHHHI aBTOPCHKINA TBOP-
yocti @. Conoryda, 3’sIBISETHCS MOTHUB CTOTYHOTO MPUHHATTS CMEpTi, siIkoro B opuriHam Hemae. [1. Bepnen ocniBye
KOXaHHs, SIKe € y Jyun JipudHoro repost “Jeune jusqu’a la mort” («toHe 710 camoi cMepTi»), a mepekiiazad 30cepea-
XKy€e yBary Ha o0pasi JIpHYHOTO ajapecara — JKIHKH, sIKa HE 3a3Hajla TAKOTO MOYYTTS, JUIS SIKOI LIeH CrociO MopsATyHKY
Bin “I’ennui” HemoxxmBHii: «OBeUka IrpycTHasi, — BaM IDIaKaTh ObI TaitkoM, / OOHsABIH HexHO MaTh» (Comoryo, URL:
http://sologub.lit-info.ru).

Takoro pomy 3BepHEHHS JI0 POCIHCHKOT KyJIBTYPH IPYIYIOThCS 32 TPhOMA HaNpsiMaMu: «pycH]ikarist IEKCUKH; 3Mic-
TOBHI 3pYIICHHS B CUCTEMI 00pa3iB i MOTHBIB; €TUUHHI CKJIaJIHUK aBTOpchkoi nosutii» (CrpensHukosa, 2010). ¥ Coio-
ry0oBHX IepeKanax noaioHi Tpancdopmarii BUSBISIOTHCS SIK HA JIGKCHYHOMY, TaK 1 HA CEMaHTUYHOMY piBHI. 30Kpema,
y HarpsiMi pycudikarii JeKCUKH BiOyBa€eThCs MIEBHA «CJIOB’SHI3allis» 3ar0JOBKIB — 1HOJI 31 CEMAaHTHYHUMHU 3MiHAMH.
OpurinansHa Ha3Ba TBOPY “Marine” (TepMiH, SKAM TO3HAYAIOTh MOPCHKUH Tei3ax) nmepekianaeTsest @. Comorydoom sk
«MopsHa» (00pa3 cioB’ssHCHKOT Midororii). 3aronmoBok “Green” («3eleHb») PyCHUPIKY€ETHCS, 3aMIHIOETBCS COIOTYOIB-
CBhKOIO Ha3BOIO «MypaBay 1, BiiTak, yTpauae epeHoCHe 3Ha4eHHs “‘green” — «Monoicthy. [1i1 yac nepekiaay 3arojoBka
“La chanson des ingénues” 3 psiy 3Ha4eHb (QpaHIly3bKOro cioBa “ingénu” («HaiBHUI, NPOCTOMYIIHUH, IPOCTAYOK)
@. Conory6 obupae Toii, 1110 aKIEHTY€E HATBHICTb SIK CHHOHIM YHCTOTH, Ha3BaBIIM CBiil BapiaHT «IlicHs HaiBHUXY.

JloMiHaHTHUI B OpUTiHAJIBHOMY TEKCTI KoMIutieke “I’ennui de vivre” 30epiraeTbcs y mepekiaji, MpoTe CeMaHTHYHI
3MiHH BHHUKAIOTh 3aBASKH Tomy, o @. Conoryd yBOOUTH O HBOTO ICsKi 00pa3w i MOTHBH, TIOYEPITHYTI 3 XyHOXK-
HBO{ CKapOHUII CBOTO HAIlIOHATBHOTO CBiTy. Tak, y mepekmani Bipma “L’ombre des arbres dans la riviére embrumée...”
(«/lepeBbeB TEHB B pEKE yIaja B MpaK TyMaHHbBIN») 3’ IBJSIETHCS CIIOB’ SIHChKHI Midostoridauii 00pa3: BepiieHiBChke “Tes
espérances noyées” (Verlaine, URL: http://www.gutenberg.org) («TBoi moTOHYJII Mpii») MEPETBOPIOETHCS HA COIOTYOIB-
cbKe «Bcex TBoMX HaJex 1 pycasikuy. Takum 4nHOM, 30epiracThCsi CEMaHTHKA «YTOIUICHHS, TOJI SIK BIJIIIOBIIHA JIEKCEMa
IIpY 11bOMY 3HUKa€. Terep MOTHB 3HUIICHUX, «IOTOHYJIMX» MpIiH, 110 BXOAMTH JI0 MOTHBHOTO KoMIulekcy “l’ennui de
vivre”, 30aradqyeTscst Mi(OJIOTITHOO CyTecTi€0. Y CIIOB’STHCBHKIN Mi(oJorii 00pa3 pycalKku TiCHO ITOB’SI3aHUH 31 CBITOM
MEpPTBUX — PyCaJIKOI0 MOTJIa CTATH [[IBINHA-TTOTONEIBHAUIIA a00 HexpemmeHa autuHa (Mudsr HapomoB mupa, 1988: 390).
Ha piBHI miJTeKcTy Yepe3 BUKOPHCTAHHS BUILE3TaaHOi 3aMIHN TOCHITIOETHCSI MOTUB cMepTi, 1o y noesii ®. Comnoryda
€ HACKPI3HMM 1 TICHO ITOB’s13aHKM 13 KoMILIeKcoM “I’ennui de vivre”, 101a€eThCsi CyreCTUBHUIM eJIeMEeHT HaOJIMKeHHs 0111
MO1I0HO JI0 TOTO, SIK PYCAJIKH MOXKYTh ITOTOITUTH HEOOEPEIKHY JIIOMHY, TaK 1 Mpii, IKi CTaJIN «pyCaIKaMu», HE BILYIOTh
HIYOTO 100pOro TOMY, KOMY BOHH HaJIC)KaJIH.

[epexnax cyrectuBHOi 00pa3HOCTi g @. Conoryba € BaKIMBHM — TaK, ITOET MepekiaB Maibke Bei Bipri I1. Bepre-
Ha, JIe € 00pa3 MicsAI, IKH y CHMBOIICTCHKIN 10311 MOCTa€e BTUICHHSIM MPHUHIUITY 13€pKATbHOTO BiOOpaKeHHS: apKe
s TUTAHETa HE CTBOPIOE BJIACHOTO CBITIIA, a JIMIIC BioOpakae i mepemae cBITIIO COHIsE. MicsuHuil cBiT Oe30apBHHUIA,
cipuii, TBMsIHUI a00 X MPOCTO OLINH, IO BUpaXkae abCo0THE HEOYTTsI, CIIOBHEHE TYroo-‘ennui”. Y MiCSYHOMY CBITJII
BCE BTpayae CBOI CIIpaBkHI KOJIbOPH 1 cyTHICTh: «HouHoii myHoto / briennsl neca, / Y mox auctBoro / Bee ronoca / Hecyt-
cs, Tast...» (Conory6, URL: http://sologub.lit-info.ru). Lis ocobamBicTh He akneHToBaHa B opurinami: “La lune blanche /
Luit dans les bois; / De chaque branche / Part une voix / Sous la ramée...” (Verlaine, URL: http://www.gutenberg.org).
VY xynoxsiit iHTeprperanii . Conoryda MicsIlb aCOMIIOETHCS 3 TOTOHOITYSIM 1 IEMOHIZY€ThCS, IO YBUPA3HIOE MOTHB
“I’ennui”. Y nepekiani M. Jlykaiia 1ieii MOTHB TIOM SIKIIY€ThCsI, 00pa3 MicsIsi T030aBiICHUI MOTOPOIIHUX KOHOTAIIIH,
HOCHITIOETHCS 3HAYEHHSI 3BYKOBUX 00pa3ziB, 30Kpema 3’sIBISEThCS TPAAULIHHUI YKpaiHChKHI €THOOOpa3 CoJloB’THOTO CIti-
BY, IKMH B OpUTiHAII BiCYTHIN: «B MicstuHiM cBiTii / Muitotk rai; / B Houi po3ksitiniii / TuyTs cono’i / CniBu-y30pH...»
(Bepnen, URL: http://www.ae-lib.org.ua). SIxmo s ®@. Conory6a xapakrepHa pycudikallisi MOeTHYHUX MEPEKIaiB, TO
st M. Jlykaia — ykpaiHizamis.

B opurinansHOMYy TekcTi Ta mepexmani ®. Comoryba MiHIMBHHA Micsib BimoOpakae 3eMHHI CBIT CIIOTBOPEHUM,
3MapHiUIHM, 3HeOapBiaeHuM: “Le ciel est de cuivre / Sans lueur aucune” (“Dans I’interminable”) (Verlaine, URL:
http://www.gutenberg.org) — «Kak mneup meramna, / Jlasyps Tycknay («B momsx kpyrom...») (Comoryo, URL:
http://sologub.lit-info.ru). Taka Ge30apBHICTH HOCHIIOE ceMaHTHKY “I’ennui de vivre” uepe3 MPOEKLi0 BHYTPILIHHOTO
CTaHy TYT'W Ha IMIpeCioHICTHYHHUH neli3ax. OJHOYacHO MICSIb — CHMBOJI, OB’ SI3aHMH 13 MICTHKOIO, YapaMH, BiH ITOCH-
JII0€ Bpa)KEHHS HEMEBHOCTI, LTFO30PHOCTI PEaJbHOTO CBITY, BIICYTHOCTI YiTKUX OPi€HTHPIB.

s TBopuocTi sik I1. Beprena, Tak i @. Conory6a cTana 3acaJHAYOI0 TNIATOHIBChKA KOHIIEMIIiS (HeHOMEHAIBHOTO CBi-
Ty — IO OCOOJUBICTH JOLIJIBHO PO3MIISAIATH SIK THITOJOTIYHUHN 301r, 3yMOBJICHUI HAJICKHICTIO 000X MOETIB 0 CHMBOJII3-
My. 3a KOHTpAcToM i3 oopazom Mmicsiisg O. Conoryd yBoauTh 00pa3-CUMBOI OJIAKUTI, 10 BTUTIOE CBIT YHCTHX I[IHHOCTCH,
Buily cepy Ta MaHipecTye i1e10 CIpsIMOBAHOCTI 10 «HEOECHOT TBep/i», BTEUl BiJ] CBITY Tyru-"‘ennui”: «CXOANUT K HaM
niokoit / Hexxnwrit, 6eckoneunsiii / C Bepam roay0oid, / ['ne cusier Beunstit, / Tuxuii 38€3aHb1H cTpoil...» («benas yHa»)
(Comory6, URL: http://sologub.lit-info.ru). brakuTamit KOJIip CUMBOIII3y€e HaApeaNbHUH CBIT, KyIH JIipHYHINA TepOif TIpar-
HE BTEKTH Bij 6€30apBHOI, OMAaHJINBOI PeasbHOCTI.

Oco0mnuBo sickpaBo 1eit MoTHB TposiBisieThesi B CostoryboBomy mepexinaii 30ipku “La bonne chanson” (Verlaine,
URL: http://www.gutenberg.org), o BiITBOPIOE BHYTPILIHIA CBIT MOETa, SKHii CIIOIBAETHCS HA IACTS 1 OCIIBY€E CBOIO
moo6oB: “le ciel tout bleu” (Verlaine, URL: http://www.gutenberg.org) — «unedo Bce cune» (“Donc, ce sera par un clair
jour d’été ...”), “le ciel bleu” (Verlaine, URL: http://www.gutenberg.org) — «cune ne6o» (“L’hiver a cessé: la lumicre
est tiede ...”") mepexnagarotecss ©. Comoryoom sk «1a3ypby. Lleit MOTHB HasBHUH 1 B IepeKIIafax iHIINX BipIIiB, HAIIPH-
knaxa, «Crutiny 31 30ipku «Pomancu 6e3 ciiB». B opurinani: “Le ciel étaient trop bleu” (Comory6, URL: http://sologub.
lit-info.ru) («He6o Oyno 3anaaro cuHim»), y nepekiani @. Conorybda: «U1 cnumikom HexHas nazypb» (Comoryo, URL:
http://sologub.lit-info.ru).
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Kpim 00pa3iB ciioB’stHCbKOT MihoJiorii y BIacTMBUX POCIHCHKOMY CHMBOIII3MY KOHOTAIlisIX, B IHTEPIIpeTalii MOTH-
By “I’ennui” y nepekiagax ®. Cornoryba npocTexyloThcs aHTHUHI Ta 0i0umiiini amosii. Hacamnepen ne o0Opas pato
1 MOB’sI3aHMI 3 HUM MOTUB BUTHAHHS, 1110 3’SBJISETHCS y Horo rnepexnani Bipima “Je devine, a travers un murmure”
(“s1 yragpIBato CKBO3b IIENTaHbsI...” ), aJle BIZICYTHIH B opHriHaIbHOMY TeKcTi: “O mourir de cette mort seulette / Que s’en
vont, — cher amour qui t’épeures, / Balangant jeunes et vieilles heures! / O mourir de cette escarpolette!” (Comory6, URL:
http://sologub.lit-info.ru) («O, mOMEpPTH Li€I0 CAMOTHBOIO CMEPTIO, / SIKOI0 MOMUPAIOTH, — SIKOT TH TaK JITKAEIICS, MOS
Muta, / Momoauii Ta crapuii TOAMHHUKA KoynBaoThest! / O, moMepTH Ha Iiiil rodganiii!») — « YMeperb Obl Tak, Kak OTjIe-
tenu / Te wackl n3rnanus u3 pas, / Uro Amyp kauai, MHe yrpoxas! / Ymepers Obl B 910i1 Komb10esu!» (Conory0, URL:
https://royallib.com). O6pa3 pato y noeTHyHOMY IEpPEeKIIaai NOETHYETHCS 3 XapakTepHuM Juist TBopuocti @. Conoryda
MOTHBOM KOJIOOOITY: JIIO/IChKA ICTOPIsi HOYMHAETHCS 31 BUTHAHHS 3 PAI0 1 3aKiHUY€EThCS TOBEPHEHHSM JI0 BUX1THOI TOUKH,
Tyra-“ennui” y iboMy Ko HemepeOopHa.

VY noernmunux inTepnpetamisx TBopi I1. Bepnena ®. Comory0 HaifyacTimie MOTIHONIOE Ta TOCHIIOE MOTHB TYTHU-
“ennui”, 0IHOYACHO HAONMKAIOUHM TTOSTUYHY JICKCUKY JI0 CIIPUHHATTS POCIHCHKOMOBHOIO YMTa4a, MPOTE THKOIM ek
MOTHB, HaBIIaKH, IEBHOIO MipOIO HIBEIIIOETHCS y Horo nepekiaiax. Tparizm tBopy “Un grand soleil noir” («Benunyesunit
YOpHUI cony) 31 30ipku “Sagesse” («MynpicTb») aemo nom’sikieHo: «5 B uepHsie 1uu / He 1y npoOysxaenbs. / Haz-
exna, ycHu, / Yenure, crpemienss! / Cryckaercst mria / Ha B3op u Ha coBecth. / Hu Omara, nu 31a, — / O, rpycTHas
moBecth! // Tlox ubeit-To pykoii / S — 3610k kauaHbe / B memepe mycroii... / Momganbe, Momdanbe!» (Comoryo, URL:
http://sologub.lit-info.ru). Hactpiit 6e3Brx0/1i BUAA€THCS ACIIO POSMUTHM, Ha BiAMiHY Bix opuriHamy: “Un grand sommeil
noir / Tombe sur ma vie: / Dormez, tout espoir, / Dormez, toute envie! // Je ne vois plus rien, / Je perds la mémoire /
Du mal et du bien... / O la triste histoire! // Je suis un berceau / Qu’une main balance / Au creux d’un caveau: / Silence,
silence!” (Conory6, URL: http://sologub.lit-info.ru) (minpsnuuk: «Bennuesnuii yopuuii coH, / Bnaau Ha Moe xutTs. /
Cnm, Oyab-sika Haist, / Crim, Oyap-sike 6axanust! // 51 Ourbire Higoro He Oauy, / S Brpayaro mam’site / [1po 310 1 mo0po. .. /
O, sx xe e cymHoO! // 51 — xonmcka / SIky xonmuxae pyka / Y muOuHi cxireninss: / Tuma, tumaly). Y moeTuaHoMy mepe-
KJIa/1i BTpadeHo obpa3 4OpHOTO CHY, “tout espoir” i “toute envie” mepegaHo TPOXH MMOMIPHIIIAM KOHIIENTAMHU «HAIEKIIA,
«CTPEMIICHbEY, OJIHAK aJIf03is Ha HIIIIIEaHChbKUI IMMOpPATi3M HE 3HHKAE.

VY nepexmani M. Jlykaina 30epekeHo 00pa3 YOPHOIO CHY 1 3arajioM OOpa3HUil psiji € CKBIBAJICHTHUM JI0 BEPJICHIB-
cbKoro Tekcty: «['HiTaTh YopHi cHu / Moe icuyBanus: / baxkanns, 3acHu! / 3acHu, crniofiBanus! // 3HeMoxeHi cHOM, /
TemsHIIOTE 3iHKII — / Mix 310M 1 106pom / He Gauy piznumi... / Bee Temue # cymue... / A pyku Heuyni / Komunryts
mene: / Oi mromi, oif mromi!» (Bepnen, URL: http://www.ae-lib.org.ua). Crioci® HarHiTaHHS po3nady i TYTH TYT OMU3bKHN
JI0 IIepIIoDKepera.

4. ®. Cojoryd Ta A. PeM00 — HaGIMsKeHHS 10 TPaauiii OykBaaizMy

@. Conory0 nepexnanas jgipuuHi TBopu He Tinbku I1. Bepnena, a # iHmMX (paHIy3bKHX CHMBOJICTIB, ITPOTE I
CrIpoOHM He 3aBXkKIM OTpUMYBaM cxBajbHi Binryku. Tak, B. barno nume: «3niiicnena ®@. Conorybom cripoba BiATBOPUTH
3HAYHy YacTHHY BipIIoBaHoi criaquHn ApTiopa PemOo He yBiHUanacs TakuM yCITiXoM, K Mepexaj Jipuku Bepiaenay
(barno, URL: http://sologub.literature-archive.ru). B oco6ucromy apxiBi mucsMeHHUKA 30epemIrcs 3MIHCHEH]I HUM TIepe-
kiaan Maibke Beix “Derniers vers” («OcTaHHIX BipIIiB») (ppaHITy3bKOTO TOETA, a TAKOXK MIAPSIIHUKN BEIUKOi KITBKOCTI
oe3iii monepeHbOro nepiony. 3a npumnyuieHHsM B. barno, ®. ConoryOy Oyna 6iu3bka My3uuHa ocHoBa “Derniers vers”
(«OcraHHIX BIpILIBY»).

B. Barno ta T. MicHikeBnY, Npaioouy 3 pyKolucamy nepekianis i3 A. Pem0o, siki 30epiratorbes B apxisi @. Coio-
ry6a (barno, URL: http://sologub.literature-archive.ru), mocmiauiam aeski 0COOIMBOCTI MEPEKIIAAAIBKOTO METOy TIOETa,
«#oro BMiHHS y 0araTboX BHIIaJKaxX HaJ3BHYailHO TOYHO BIITBOPIOBATH OOpa3HY 1 CMHUCIOBY CTPYKTYpY OpHUTiHAIY»
(barno, URL: http://sologub.literature-archive.ru). Ilpuanay OMU3BKOCTI, aleé OJHOYACHO CMHCIOBOI Ta CHHTAKCHYHOI
3aIUTyTAaHOCTI OKPEMHUX PSAKIB 1 CTPOd MOPIBHSHO 3 MPO30PICTIO OPUTiHATY MPOSICHIOE TBOpYa Jlaboparopis noera. dop-
MaJibHa OJIM3BKICTh JOCSATAETHCS METOZOM XYIOXKHBOIO BIPIIOBAHOTO IMEPEKIIay, 3MIHCHIOBAHOTO HAa MaTepiaii 3podiie-
Horo nonepeanbo @. Conorydbom minpsianuka. Llei mpuiiom 103BOJISIB HOMY a/I€KBaTHO BiJTBOPIOBATH 3HAYYII eJie-
MEHTH OpHTiHATYy B IPSIMOMY, Maike J3epKaIbHOMY BiJOOpayKeHHI, SIK-OT y MEpeKiIaji Takux psaKiB TBopy A. Pem6o
“Chanson de la plus haute tour” (y nepexmani @. Conoryda — «IlecHst n3 camoit BeIcOKo# OamrHm»): “Oisive jeunesse /
Atout asservie, / Par délicatesse / J’ai perdu ma vie. / Ah ! Que le temps vienne / Ou les coeurs s’éprennent” (Pem6o, 1988:
198) — «¥Onocts Gecrieunas, / Bosto ciiomuBiast, / HexxHocts cepaeunast, / Kusup noryousiias, — / Cpok npuonmxaert-
cs1, / Cepauie miensiercs!» (Comnoryo, URL: http://sologub.lit-info.ru). Crioctepiraerhcst Maiixe 10CaiBHA BIAMOBIIHICTh
MIOETHYHOT JIEKCHKH, 30epiraroThCsi OCHOBHI MOTHBH Ta 00pa3u: BTpavyeHe JKUTTSI, TyTa, IIKOAYBaHHS 32 BTPaYEeHUMU MOXK-
JTUBOCTAMH. BoyHouac nepekiagay HabImkae TEKCT 10 MEHTAIITETy CBOIX YMTAYIB IIIIXOM BUKOPHUCTAHHS JIIECTIBHUX
(opm Ta iHTOHALIH, MPAUTAMAaHHUX POCIHCHEKOMY (DOTBKIOPY.

[opiBusiimo Takox psaaku A. Pem6o “J’ai tant fait patience / Qu’a jamais j’oublie; / Craintes et souffrances / Aux cieux
sont parties. / Et la soif malsaine / Obscurcit mes veines” (Pem60, 1988: 198) 1 nepexnan @. Cosnory6a: «9Tu TOMICHHUS /
Pazge 3a0butncs? / Crpaxu, mydenust / Ha Hebo ckpbutics, / XKaxnoit ncromuoro / Kposs crana temHoro» (Coiory0,
URL: http://sologub.lit-info.ru). Crocrepiraerbcs 3MiHa nepekia anbkoi CTpaTerii: SKII0 y CBOIX IHTENpeTAaLisX JipUKQ
I1. Bepnena ®. Comnory0 XymoXHbO IIEpeoCMHUCITIOBaB MOTHB “’ennui”, BCTyNaouy TAKUM YHHOM Y JIITepaTypHUH Jiaior
13 TIEPIIOKEPENIOM, TO B Miepekianax 3 A. Pem0o BiH Tskie 10 Maiike HOCITIBHOI repeaadi 3MicCTy.

Cmpob6a @. Comory6a BinTBopuTH JipuKy A. PemM00 Ha pociiichkkoMy IPyHTI yBiHYANacs YCIiXOM JIMIIE YaCTKOBO,
OCKUIbKH Ha/IPYKOBAHOIO BHSIBUJIACS JIMIIIE HEBEJIMKA YacTHHA nepekiafeHux HuM «Ocsisiap» ax 1915 poky, konu ecte-
TUYHI MTOUIYKH (paHIly3bKOTo IoeTa, KUl Habararo BUIEPEAMB CBIi 4ac, HApEIITI CTallk 3HAXOAWTH B aBaHTapANCT-
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chKHX Kosax €Bpornu cBoro yntaya (barno, URL: http://sologub.literature-archive.ru). Oanak asst pociicbkoi KylIbTypu
kinms XIX — mouarky XX cr. BaxiuBo, mo ®. Conoryd OyB OfHUM 3 MEPUIMX CEPE TUX POCIHCHKUX CUMBOJIICTIB, XTO
3BEpHYBCs JI0 TBOPiB A. Pem00, moOyj0BaHNX Ha NPUHIMIIAX CYyTeCTUBHOIO MUCTELTBA, OCHOBOIO SKHX € IIPO3PIHHS
i metapopuyHicTs acoriamiid. OCKUTBKH IIi 0COOIMBOCTI HE TUIBKH aneKBaTHO repenani y Coiory0oBuX mepekianax,
a IpUTaMaHHI i aBTOPCHKIN JIPHUII POCIHCHKOTO MOETa, TO MOYKHA TIPUITYCTHTH HAsBHICTH JATEHTHOT (POPMH «TiaJIOTy»
3 moe3i€ro (ppaHIy3pKOT0 CUMBOIII3MY B yCixX cpepax HOro TBOPUOCTI.

5. BucHoBKH

Xapakrepuum st @. Cosory0a € cTBOpeHHsI KUIBKOX BapiaHTIiB IEPeKIIaly OTHOTO i TOTO 5K TBOPY, B SIKUX BUKOPHCTO-
BYIOTBCSI pi3Hi crparerii. Tak, y nepuiomy 3 ioro BapiaHTiB nepekniaay Bipiia [1. Bepiena “Nevermore™ BijOyiucs TpaHc-
(opmartii mepmoTekcTy Ha piBHI noetuku. B inmomy Bapianti ®@. Conory0 3aMiHMB aBTOPCHKY Ha3BY CBOEIO POCIHCHKOIO
Bepciero «Hukorma BoBekn», THM CaMUM BUBOIYN airo3iro Ha TBip E. [To Ha piBeHb MiNTEKCTY 1 3MIIIYIOYH aKIICHTH Ha
(onpkIopHO-Midomoriuamii piBeHb. Con0ry0oBi IepeKIaai ppaHIly3pKHX CHMBOIICTIB BEpHU(IKOBAHO SK iHTEPIIPETAIIifo-
JIiaJIOT, OCKUIBKY KOYKHUH 13 HUX IIEBHOIO MipOI0 HAOMKEHHH /10 MEpIojKepelia Ta BOJAHOYAC MICTUTh BIIACHE TPAKTYBAHHS
i nepeocMucieHHs: Moty “I’ennui de vivre”. Lle BUsIBIIsIEThCSI, 30KpEMa, y TIPUBHECEHH] Y TEKCTH €JIEMEHTIB CJIOB’ THCHKOT
Midoiorii y moeaHaHHI 3 XPUCTHSIHCHKOIO KyJIBTYpHOIO Tpajuuieto. Hanpukian, y nepexiananpkiii Bepeii Bipma “Child
wife” («ntrHa-xinka») @. Conoryd BUKOPHUCTOBYE iIOMaTHYHUMA BUCIIB «HECTH CBOHM KpecT», HAONMKarouu TBIp 110
POCIHiChKOi MEHTaJBHOCTI Ta CITIBBIHOCSYN HOTO CEMAHTHKY 3 peniriiiHoro Tpaauiieto. Otxe, ComoryOoBi mepexiaim
(hpaHIy3pKHX CHMBOJIICTIB MO)KHA BepH(iKyBaTH K IHTEPIPETAIIO-i1aJI0T, OCKUTEKHA KOKHHUH 13 HAX Y Till 9M iHIIIH Mipi
HaOIKEHHH JI0 MepIIojKepelia Ta BOXHOYAC MICTUTD BJIaCHE TPAKTYBaHHS 1 IEpeoCMHCIIeHHI MOTHBY “1’ennui de vivre”.
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B3aemonist BUIIIB MHUCTEITBA IiKaBHIa MUTIIB Ta (iocodis mie i3 yaciB AHTHYHOCTI, a BucHiB Ut picture poesis i3
«[locnanns no Ii3oHiBY (Ars poetica) KBinra I'oparist dnakka mpoHIoB Kpi3b BiKH, HE BTPATUBIIN akTyaibHOCTI. [Tpo-
T JHIIe HANpUKiHII XX CTONITTSA B JITEpaTypO3HABCTBI BiZIOYBCS TaK 3BaHUHA «IHTEpMEIiadbHUI TOBOPOT», KU OyB
CTIPUYMHEHIH HU3KOI0 YWHHHKIB. 3-TIOMIDXK SKMX OCHOBHMM MOYKHA HA3BaTH MPOTOJIONICHHS KPU3HU TEOpil JIiTepaTypH Iic-
s 11 «3omotoi 700m» (1970-80-1i pp.) — KPUTHYHOI AiSTTBHOCTI (3HAYHOIO MipOIO 17ICOIOTIYHO 1 MOMITHYHO 3a0apBIICHOT)
Hpe)Z[CTaBHI/IKlB MOCT-CTPYKTYpaIIi3my, (HEO)MapKCH3MY, PECNTHBHOI eCTeTHKH, TEopii YUTAIHKOTO eryKy, (beMlHICTI/I‘IHOl
KPHUTHKH Ta iH., Ki BHCTYTIA/IH IIPOTH JIOMiHYBaHHs (popMaicTHaHOi HOBOT KPUTHKH Ta BChOTO MaTpiapXaibHOro i KaHOHi-
30BaHOTO. 3pemT010, 3MiHa napajnurM — 3 00’ ekTHBHOI Ha cy0’exTHBHY (/1. bieiix) — BinOynacs, aje npu3Besa J0 METO0MI0-
TIYHOTO TUTIOpai3My Ta aMOIBaJICHTHOCTI B aKaJIeMi9HiH CITUTHHOTI, IiCHICHIX II00aTi3aIli€f0 i ITOCTMOACPHOM.

[Tykaroun HOBUI iHCTpYMEHTApiH A7 aHATI3y Ta iHTepIpeTallii TBOPiB MICTEITBA Y YacH MOSBH HOBHUX MeJia, BCE
OispIIIe HAyKOBIIIB Ta MUCTEITBO3HABIIIB 3BEPTAIH yBary Ha MpoOJIeMH IXHBOTO B3a€MO3B’S3KY. SIKIIO iIHTEpTEKCTyalb-
HICTB neper0avyae BCTAaHOBJICHHS KOPEJIsIIii MiXK pi3HMMHU BepOaJIbHUMH MeJlia, TO IHTepMEiaibHICTh 3HAYHO posumproe
CeMAHTHYHE TOJIC 3aBSKH BHUKOPHCTAHHIO HeBep6am>an (Bi3yaJIbHMX Ta aKyCTHYHHX) 3HAKOBHX CHUCTEM JUIS PI3HHX
MeniarekcTiB. MoyKHa cKazaTH, 110 1HTepMezuanLH1 CTy,Hll CTaJM CIIPOOOI0 CHHTE3YBaTH 3,HOGYTKI/I CYMDKHHX HayK, 3pyH-
HYBABIIHU IITYYHO CTBOPEHI KOPIOHU MIXK CY4aCHUM ayiOBi3yaIbHUM MHCTEITBOM Ta JITEPaTypoIo.

3HavHOIO 32 00CSATOM Ta MAJOIOCIIIKEHOIO € CydacHa BITUM3HSIHA TEPiOIMKa, 30KpeMa JiTepaTypHi KypHaiu. Tox
CJIiJT BiIaTH HAJIC)KHE BiIBa3i aBTOPKH PerieH30BaH01 MOHOTpadii, sika B3su1acst 3a JOCIIHKEHHS TAKOT'O IIMPOKOTO i HEO-
JTHOPIZIHOTO CIIEKTPY JITEepaTypHHUX JKypHAJIB, BUAAHUX B YKpaiHi MpOTAroM 26 poKiB, 1ie i Kpi3b MPHU3MY JIOCI JHCKY-
CIIfHOT Ta HEOTHO3HAYHOT METOOJIOTIi IHTePMEIIaIbHOCTI.

Monorpadist ['annan BiTkiBChKOT € Bl1asioro cripo0oo He JIHIIE 3aCTOCYBaTH TEOPito IHTepMeialIbHOCTI /10 Cy4acHOTO
JITEepaTypHOTo XypHally (HEIO JOCIi/HKEHO TIepeBKHO BITUYM3HIHI YAaCOINCH, MIPOTE CYyTTEBA yBara TAaKOX INPHIiICHA
BuganHsaM [lomemi Ta Pocii), ane i o0TpyHTYBaTH TEOPETUIHY MOJIEITb CYyYaCHOTO YKPATHCHKOTO JIITepaTypHOTO Ky pHATY
AK IHTepMeaiabHOTO TeKCTy. 00’ €KTOM JTOCHTIHKEHHS CTaJIU JIiTepaTypHi KypHAJIH, sIKi BUJABAIUCS B YKpaiHi BIIPOIOBK
1989—-2015 poxiB (1ie monan 70 BugaHb).

CeMaHTHYHE 110JI€ IHTEPMEAIaIBHOCTI CY4acHOTO JIITEPaTypHOro )XypHaly BUXOANTH, HA MEPEKOHAHHS JIOCIITHHII,
3a MeXI TPaJuLiHHOTO JiaJory BUAIB MUCTENTBA (IIMTAHHIO ITPUCBSUEHO JIBA PO3/ALIM MOHOrpadii — TpeTiii Ta uyeTBep-
THH) Ta TMOMHMPIOETHCS HA Jiaor KyasTyp (Y II'ITOMY pO3MIiTi) — Ha MIPUKIAAl YKPATHCEKHX, TIONBCHKAX Ta POCIHCHKIX
MIEePIOIUIHUX JIITEPAaTyPHUX YacomuciB. ToMy JiTepaTypHHI )KypHAI pO3TIIAIAE€THCS K )KaHp, BIIMCAHUH Y ITUPOKHIA Te0-
MOJIITHIHUH Ta KyJbTYPHUN KOHTEKCT.

CrpykTypa mpaili JIOTi4Ha, Marepiall MOAIEHO Ha I’SATh PO3ALIIB, IO 3yMOBIEHO JIOTIKOIO JOCIIDKEHHS: BiJ| T€O-
PETUYHUX ACHEKTIB JIO MPAaKTUYHKUX. PON3HHKOIO € J0/1aToK — andaBiTHUH MepeiK, 0 MICTUTh 75 BITYM3HSHHX JIiTe-
paTypHUX Ta JiTepaTypHO-MUCTEIbKHUX MEPIOANYHUX BUJIAHb AOCHIiIKyBaHoro nepioxy (1990-2016 pp.) 3i crucnumu
KOMEHTapsIMH HOTO yKITaJIadKH.

xepenpHa 6a3a mposeneHoro [. BiTKiBCbKOIO TOCHTIIKEHHS IeTanbHa: MOHOTpadis MicTUTh 740 MO3UIIIHA y CIIHCKY
BUKOPHCTAHUX JDKEepeN (3-MOMIX SKHX 43 — BUJAHHS TMOIBCHKOIO, HIMEIIPKOIO Ta aHTITIMCHKOI0 MOBAMH).

Po3nin I «JlitepaTypHuii sxypHa y CBIT/II TEOpii iIHTEpMENiadbHOCTI: BiJ TUCKYPCY J0 TEKCTY» CKIAIAEThCS 13 TBOX
MiJPO3ALTIB Ta MPUCBSIYCHUIA OKPECICHHIO TCOPSTHYHOTO MiIIPYHTS AOCTIKCHHS. Y Hi[lpOB):[iﬂi 1.1. Jlimepamypnuii
Jrcypran y Mzofcc)ucuunﬂmapnwwy ouckypci: 2imepamyposHaecmeo, COYIanbHI KOMYHIKAYIL, MUCTMEYMEO3HAECME0 TIONA-
€TBCS PO3JIOTHH aHaNI3 yCiX Mpalb YKPaiHCHKHUX JIOCTITHUKIB, SIKi X04a O CIOpagndIHO Z[OCJ'IIJ:[)KYBaJ'II/I BITUM3HIHY nepl-
OIIMKY. 3a CIIOCTepPEKEHHSIM aBTOPKH, yBary HayKOBIIIB 3Ae0LIbIIOr0 mpuBepTany nepioandsi Buganag 20-30-x pokis
MUHYIIOTO CTOMITTSA. TakoX yci po3mISHYTI PO3BIAKH CIIOPiHIOE 3aCTOCYBAHHS «TPATUIIIHOTO IHCTpYMEHTapio» (C. 34),
tomy . BiTKiBChbKa HaroJyonrye Ha BayKJIMBOCTI O3HAHOMJICHHS 31 CTAHOM JIOCJII/PKEHHS JIITePaTypHUX KypHaIiB y chepi
CYMDKHHUX HayK, HacaMIIepeI Y JKypPHAICTHII, COIIaTbHUX KOMYHIKAIliX, MUCTCIITBO3HABCTBI, Ta MOJAE iX JCTATbHUI
anaii3. Lleit MacuB npaiip, Ha J{yMKy aBTOPKH MOHOTpadii, MO>)KHa CHCTEMaTH3yBaTH 32 TAKUMH HAalPSIMKaMH: POJIb i 3Ha-
YEHHSI OKPEMOTO IEPIOANIHOTO BHJIAHHS B MEBHUH MPOMDKOK JITEPAaTypHOTO MPOIECY; PEIEeNTHBHO-KOMYHIKaTHBHUN
MTOTEHITial JKypHAITy; Bi3yaJlbHI XapaKTepUCTHKH MEPiOauKH (c. 46—47).

! BitkiBewka [.B. CyuacHuil siteparypHuii )ypHai: iHTepMe/iansHuil iuckype : Monorpadis. Kuis : Kuiscbkuil yHisepcutet imeni bopuca ['pinuenka,
2019. 468 c.
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Migpo3nin 1.2. Inmepmedianvricms Kk HO8A NAPAOUSMA HAYKOBUX OOCAIONHCeHb 3HAHOMHUTH YMTaya 3 TCOPISIMH PO
cunre3 muctreuts BiTuususHux (O. [lorebns, 1. ®panko, O. Pucak, O. lnpHuubkuii, J[. Hanupaiiko, T. I'yamoposa,
B.CunanteeBa Ta 6araro inmmx) ta 3akopaoHuux (P. Bemnex i O. Boppen, VY. Baiiciuraiin Ta iH.) jiTeparypo3HaBIliB,
HalpalioBaHHs KX aBTOpKa MOHOTpadii BUKOpUCTaa I BUOY/IOBYBaHHS BIACHOI TEOPETHYHOT MOJIEN JTITepaTypHOTO
KypHay. TeopeTryHi 3acaan Ta crieudiKy iHTepMeaiadbHOCTI crepiry BukianeHo 3 no3uniii O. ['an3ena-JleBe, skuit
BBYKAETHCS ABTOPOM IIHOTO MOHATTS. Y TOCKOHAJIOCTI HEMa€e MEXK, ajie XOTiTocs 0, o0 Oomis KOHIENIIii/Teopiit iHTep-
MeJliaIbHOCTI B 3aX1/THOEBPOIEHCHKOMY HAyKOBOMY IPOCTOpI He 0OMexyBaBcs po3Binkamu 1. Paescbku, H. Tunryninof,
JI. T'enepamtok, K. Xmenenskoro, M. Mormkosuy, A. I'eiimes, O. IO(pepeBo'l'

Y 40THpBOX rnz[po3zunax P03a1ny II «MonenoBaHHSl YKpaiHCHKOTO mTepaTypﬂoro JKypHaILy sIK IHTepMeliaJIbHOTO
TEKCTY» JIOTIYHO 1 MOCHIIOBHO aHATI3ye€ThCSI TeMa MUTII Ta MHUCTCITBA B anepaTypHHx KypHaJIaX; YHPOBaKYETHCS
aBTOPCHKE MOHATTS «IHTEpMeIiaIbHUI TEKCT», OOTPYHTOBY€ETHCS HOTO JOLUIBHICTD Ta KOHTEKCT BUKOPUCTAHHS; OKpec-
JIIOETHCSI 3arajlbHa TEOPETHYHA MOZIEb CyJacHOTO JIITEPATYPHOTO JKypHAILY SIK IHTEPMEIIaIbHOTO TEKCTY, & TAKOXK BHO-
KPEMITIOIOTHCST MeTahOPHUHI MO BJIaCHE YKPATHCHKOTO JIITEPATyPHOTO JKypPHAITY.

I'. BiTKiBCBKa ITPOIIOHYE 3aCTOCOBYBATH HOHSTTS «IHTEpMeliaIbHUH TEKCT» ISl IO3HAYEHHS KOHCTPYKTY, 110 MOJIe-
JIIOETHCSI BHACIIJIOK PI3HOACHIEKTHUX 3B’S3KIB Ha pi3HHX piBHAX (. 94), a 3a poOoue BU3HA4YeHHS npuiiMae take: «lle
CKJIQJIHUH CEeMIOTHYHMI OaratopiBHEeBUI KOHCTPYKT, Y SIKOMY MO)KHA BHOKPEMHTH Xy/I0XKHIH 1 HEXyIOXKHIH CKIIaJHUK, 110
YTBOPIOETHCS BHACHIIOK TTOETHAHHS BepOAbHUX Ta IKOHIYHHUX (HeBepOalbHIX) 3ac00iB mepenadi inpopmamii» (c. 100).

ikaBUM € TAPO3ILT PO MOMEITIOBAHHS B JIITEPaTypO3HABCTBI, B SIKOMY Ha OCHOBI HU3KH TEOPETHKO-METOOJIOT Y-
HUX Npallb JOCTITHUI [0/Ia€ BU3HAYCHHSI JIITEPaTyPHOTO )KypHAIY SIK iHTepMeniam,Horo TEKCTY, T SIKUM po3yMie Oara-
TOpiBHEBY 1epapx1qHy CTPYKTYpY 3 HEJIHIHHMM MOPSIKOM BepOaJbHUX 1 Bi3yaJbHUX TEKCTIB, SKi B3AEMOJIIOTh Y JIHC-
KypcuBHOMY 1pocTopi. O0’€KTOM TaKOro MpOCTOPY BBaXKAETHCS JKYPHAJ SIK TEKCT, a cy0’€KTaMM — KOJIEKTHBHUH aBTOp
(aBTOp TEKCTY, pEIAKTOP, XyAOKHHK, BEPCTAIBHUK) 1 unTad. JXKypHai, Bi/IIOBIIHO, BUKOHYE POJIb IIOCEPETHUKA Y IPOLECi
KOMYHIKaIlii Mk aBTOpoM 1 untadeMm (c. 104).

3 iHTepecoM CIpUIIMAETHCS MIAPO3ILT, A€ Ha MPUKIAAl TEKCTIB 0araTboX YKpaiHCBKUX BHUIAHb HAETHCS MPO MeETa-
(hopuYHI MOIEI JTITEPATyPHUX KYPHATIB (ATIMIICECT, MOJILIOT, ICKCHKOH, JIITOITUC, KOJIaX ), SIKHM IPUTAMaHHE aKTHBHE
BUKOPUCTAHHS Bi3yaJIbHOTO Marepially, HaJaHHs HOMy caMOCTIifHOro iH(OpMaTHBHOTO 3HAYECHHSI.

Tperiit po3nin «TpancMenialbHICT: TEKCTH PO MUCTELTBO B KYPHAIBHOMY (OpMaTi» IPUCBIYEHUH JOCIIIKEHHIO
JIBOX 3HAUYHHUX «TPAHCMEAIaTbHUX) TEM — PI3HOBHIAM POMaHy PO MHUCTELTBO B paMKax YPHAJILHOTO BHJIaHHS (POMaH-
JOCTiKeHHS, OlorpadiYHUN poMaH, POMaH-KOJIaX, pOMaH-ece) Ta CIenudili XyIoKHIX TBOPIB, IO HAJEKaTb TEpy
XyIOKHUKA (OCOOMMBO aHAJI3YIOTHCS Bi3yalbHI KOAW TaKUX TEKCTiB). [IOHATTS TpaHCMeniadbHOCTI BUKOPHUCTOBYETHCS
y Bu3Ha4eHHi [. PaeBChbKi sIK peasizallisi «0OAHOTO MOTHUBY B Pi3HUX Meaiymax» (c. 153).

I'. BitkiBchbka MaiicTepHO po3misiae aHcamOIli TEKCTIB, 1110 YTBOPIOIOTHCS B )KypHalIbHOMY npoctopi. Ha ii mymky,
TaKWA{ aHali3 JO3BOJISIE BIOBUTH JIOJATKOBI CMHUCIH B TEKCTI TBOPY. 30KpeMa, Ha MPHKIIAAlI IHTEPMEIiadbHUX TEKCTIB
JTepaTypHHUX KypHaiB «/Himpo», «Ykpaina», «KoBreHb» 1 «BiTuM3Ha» MOPIBHSIHO OCOOIMBOCTI TBOPEHHS 00pasy
Mapii bamkuprieBoi. AHali3 eMITPHYHOTO MaTepiary aBTOpka MOHOTpadii MmiICyMOBY€e TEOPSTHUYHUM Yy3aralbHCHHIM:
«Po3mmpeHHss CeMaHTHKU aHCAMOIIO TEKCTIB HOMEpa W aKTyali3amis pelentii yuTada BigOyBa€eThCs 3aBISKH IaJIOTy
MDXK PI3HUMH CEMIOTUYHHMHU CUCTEMaMH, JI0 SIKMX HaJle)KaTh BepOaibHi i ikoHiuHi TekcTi» (c. 199).

Hacrtymauii po3nin — «IlHTepMetiaibHICTh: TEKCTOBI KOOPANHATH, cTparerii, QyHKIID» — 3HAHOMUTh YUTa4Ya 3 TEMII0-
paJIbHUMHU Ta JIOKQJIbHUMHU KOOPJMHATAMH 1 TEKCTOBUMH CTPATErisIMU BITYM3HSHOTIO JIITEPATypPHOTO JKypHAIIY, a JiBa Mijl-
PO3IITH IPUCBSYEHO MpoOJIeMaM MapaJnTMalbHAX 3MIiH CYy4acHOTO JIITEpaTypHOTO KypHAITY i/l BILIHBOM Pi3HUX MEIil
Ta BU3HAYCHHIO HOTO >KaHPOBOI CTIeIM(DIKH.

[IpocTexeHo 3MICTOBI i popMabHI JOMIHAHTH TOTIOCY cela i MicTa B XypHanax «Kuis», «Aainpo», «CydacHICTbY,
3’SICOBAHO, SIK CaMe IHTEpMe/IiaIbHICTh BIIMBAE HA BTIJICHHS MPOOJIEMH POBiHIIIaIi3MYy, ypOaHizailii, 300pakeHHs 00pa-
3y HOKOJIHHSA 1 06pasy Inmoro. [pyHTOBHO IPOBENIEHO KOMIIAPAaTHBHMI aHaJli3 IpoOIeMaTHKK, PEPE3EHTALlii TOMOCIB,
TBOpEHHsI KapTuHH cBiTy B noBicti I'p. LTonst «Ilactopans» Ta pomani «Emizoauyna nam’site» JI. Tonorh, ixHe Micue
B aHcaMOIIi TEKCTIiB BIINOBIAHUX YaconuciB. Benyka yBara npuiieHa BisyalbHOMY AUCKYPCY SIK CKIIQJIHUKY aHCaMOITIo
TEKCTIB, A1aJ0Ty HEXYIOXKHBOTO JUCKYPCY 3 XyAOKHIM Y HU3II JiTEpaTypHUX >KypHAJIB. SICKpaBO MPO3BYyYaB y I[bOMY
PO3ILTi OITKC Ta aHANI3 JOPOXKHIX HAPHUCIB PI3HUX aBTOPIB SK BAXKIUBUHN PETPE3EHTAHT KAPTUHH CBITY (€. 265) Ha cTOpiH-
Kax JIiTepaTypHO-MHCTCIbKUX BUaAaHb «BeecBimy, «Kyp’ep Kpusdacy», «I1oTsr-76», «UetBep».

Poznin m’stuii «'@oKyabTypHI TpaHcrpecii iIHTepMeialIbHOCTI: KOJIU, TEKCTH, CEHCU») MPUCBSIUCHUH BHUCBITICHHIO
0COOJIMBOCTEN Cy4aCHOTO «IIEBYCHKIBCHKOTO TEKCTY» Y BITUM3HSIHUX 1 YKPaiHCHKOTO TEKCTY» — B 3apyOKHUX 4acoIH-
cax, OPIBHSHHIO ITOJILCHKOTO TEKCTY» B YKPATHCHKHUX 1 POCIHCHKHX JIITEpaTypHUX JKypHAJIAX Ta PO3MISALY IHTEpMei-
ANBHOCTI KyJBTYPH SIK TEKCTY, il 11€0JIOTTYHUX KOJiB.

3aBepIIyeThCsl OCHOBHUHN TEKCT MOHOTpadii IOTIYHUMH Ta apTyMEHTOBAHUMH BHCHOBKAMU.

Jlesiki TeopeTHuHI MO3UIIIT perieH30BaHol Mpaili MOXYTh CIIOHYKaTH JI0 JMCKYCii, IpoTe aBTOpka MoHorpadii mae
BJIACHY apryMCHTOBAHY IMO3UIIif0, BUCBITIICHY Ha CTOPIHKAX KHHTH.

JlexinbKa cIliB XOTijocs O cka3aTu Mpo Au3ailH KHUTW. Bukopucrana mist opopmiieHHsT 0OKIaJMHKN KapTuHa Xya-
Ha [pica «lopmuk i3 repanafo» (1915) Oe3nepedHo BUKOHY€E CBOIO €CTETHUYHY (YHKIIIFO, IO TOTO K, CIpaBIi, OApa3y
BHKITUKA€E acolialii 3 mepioankoro (Hamuc Le Figaro Ha KIANTHKY OLIOTO JHCTKA 3 YOPHUMH CMYXXKaMH BiJICHJIA€ 10
TOTYJIsIPHOT (PpaHITy3bKOi Ta3eTH), a pparMeHTapHa KOMITO3HIIISI TIOJIOTHA TIEBHOO MipOIO CX0’Ka Ha TOCTMOAEPHICTCHKHN
LICHTOH, aJic, Ha MO0 TYMKY, HE 30BCIM y3TOKY€ETHCS 3 00 €KTOM JOCIIHKEHHS MOHOTpadii — CydaCHUM BITYM3HSIHUM
JITEpaTypHUM >KypPHAJIOM.

69



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

PyiiHyt0um NeBHI CTEPEOTHITHI YNTALIbKI OYIKYBaHHSI, 1110 TIPaLls PO iHTepMeTialIbHICTh Majia O MICTUTH BEJIUKY KiJlb-
KICTh Bi3yaJIbHUX 00pa3iB, y TeKCTi MOHOrpadii aBTOp HE BUKOPUCTOBYE LIFOCTpaTHBHOrO Marepiany. [Ipore ne 30Bcim
HE YCKJIQJIHIOE TPOLEC CHPUHHATTS 3aB/IsSKH MaliCTEpHOMY BOJIOZIHHIO cioBoM [. BiTkiBchkoi (okpemo O BiazHaumiia
MalCTepHO HamKcaHi Helo eK(pas3rch) Ta HassBHOCTI y Cy9acHOTO YHMTaya JIOCTYIy A0 pecypciB Mepexi InTeprer. Xoua
NIepeKOHaHa, 110 CTBOPECHHS EIECKTPOHHOTO JOJNATKY 3 ayliOBi3yallbLHUMM Ta NOBIIKOBHMH MarepiajaMH JO3BOJHIO O
MOHOTpadii 3arpaTn HOBUMH OapBaMH i caMilf TIEPETBOPUTHCEH, BUKOPHCTOBYIOUH 00TpyHTOBaHE I. BiTKiBCHKOO TIOHATTS,
Ha «IHTepMeiadbHUI TEKCTY.

Peren3oBana mparist akTyaiabHa HE JIUIIE ISl BITYUU3HSIHOTO HAYKOBOTO MTPOCTOPY, OCKIIBKH IMOPYIICHI B Hill mpo0ie-
MU, Oe3NepeyHo, 3aliKaBisITh CBITOBY HAYKOBY CIUIBHOTY TiJIHOIO PENPE3EHTAIIE€I0 Ta aHaJIi30M OCHOBHUX TEHEHIIN
PO3BHTKY CydacHOI yKpaiHCHKOI JIiTepaTypu (Ha Marepiaii TEeKCTIB JITepaTypHHUX KypHAIiB, OMyOITiKOBAaHHUX 13 MOMEHTY
3M00yTTA YKpaiHOTO CIIEpITy MONITHYHOI, TOCTYIIOBO — iZICOJIOTIYHOT Ta KyIETYPHOT He3aJIeKHOCTI).

Momnorpadis ['amman BiTkiBChKO1, 3Ba)katoun Ha crenniky MOZaHOTO MaTepiary, Oyae IIiKaBoo He JIHIIE JTTepaTy-
PO3HABIIM, aje i (axiBIsAM i3 CyMDKHHX raiy3ei 3HaHb — MHUCTCI[TBO3HABIIM, KyJIBTYPOJIOTaM, XKypHATiCTaM, CIeIi-
aJIiCTaM 13 COL[IaJIbHUX KOMYHIKAIliif, a TAKO)K CTaHE FAPHUM IMYTIBHUKOM CTYAEHTaM i BCIM, XTO LIKABUTHCSI Cy4aCHUM
BITUYM3HSHUM JIITEPaTypHHUM IIPOLiecOM. ToX 3BEpTaroCh JI0 MOTEHIIHHUX YUTAYiB PELEH30BaHOT TIpalli 1Ie 3 OJIHUM BiJ10-
MHM BHCJIOBOM Y’K€ 3Ta/lyBaHOTO Ha MOYATKy PELeH3il CIIaBHOTO PUMCHKOTO roeta — Sapere aude!

Cmamms naoitiuina 0o peoaxyii 16.10.2019.
The article was received 16 October 2019
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