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Mera Hamoro AOCHIIIKEHHA — OXapaKTepU3yBaTH OCHOBHI KaHald HEBEpOAJIbHOIO CIIJIKYyBaHHSI, perpe-
3€HTOBaHI y Cy4acHOMY aHITIOMOBHOMY XyAOXXKHbOMY AMCKypci. Peamizauis mocraBienoi Metu nependoaqae
BUKOHAHHS TAaKHX 3aBAaHb: PO3MNIAHYTU CYTHICTH HeBepOaJbHOI KOMYHIKallii; MpoaHali3yBaTH ONTHYHHH,
aKyCTHYHHH, TAKTHIBHO-KIHECTETHYHHI Ta oNb(aKTOpHUI KaHaau HeBepOanbHOi KoMyHikamii. Marepiaiom
JOCIII/DKEHHS CIIyTyBaJId JTUCKYPCHI ()parMeHTH, 1110 BinoOpakaroTh HEBepOalibHYy KOMYHIKAI[il0, BUOKPEM-
JIeHI 13 CY9aCHHUX aHTIIOMOBHHUX XYIOKHIX TBOPIB.

Metonn. AHaii3 (aKTUIHOTO MaTepiany 3IiHCHIOBABCS 13 3aTyYEHHAM TAaKUX METOJIB: METOAY CYIIBHOT
BUOIpKHU, KOHTEKCTYaJIbHOTO aHaJi3y Ta OMHUCOBOTO METOY.

Pe3yabTarn. Sk mokasano npoBeneHe TOCIiIKEHHS, YCi elTeMeHTH HeBepOaIbHOT KOMYHIKalii 1eMOHCTPY-
I0Th TICHUH 3B’ 130K OJTUH 3 OTHIM, BOHH MOXKYTh B3a€MHO JIOTIOBHIOBATH OIMH OJHOTO 200 BCTYMATH B IPOTHU-
piudsi ovH 3 OMHUM. XapaKTepHOI 0COONMBICTIO HEBEPOATEHOT KOMYHIKAII{ € Te, 0 BOHA 3MIHCHIOETHCS 32
YYacTIO BCIX OpraHiB YyTTs: 30Dy, CIIyXy, IOTHUKY, CMaKy, HIOXY, KOJKEH 3 SIKHX (DopMye CBiil KaHaI KOMYHiKaIlii.
Jlo OCHOBHMX KaHaJIiB HeBepOaIbHOT KOMYHiKallii HaJeaTh: ONTUYHHUH, aKyCTUYHUH, TAKTWIBHO-KIHECTETHY-
HUH Ta ob(aKTOPHUH, SKI PENPE3eHTOBaHI y Cy4YaCHOMY aHIJIOMOBHOMY XyIOKHBOMY AHUCKYPCi.

BucnoBku. CeHCOpHI KaHaIM HeBepOaIbHOT KOMYHiKallii 3a0e3MeuyloTh MOKIIMBICT CIPUHHSITTS JIIOANU-
HOIO MPAKTUYHO BCIX O10JIOTIYHO 1 COLIadbHO 3HAUMMHUX BUIIB iH(pOpMAIlii, 110 HAIXOAUTH 13 30BHIIIHLOTO
CBiTYy. B aHTIIOMOBHOMY XyZIO’)KHEOMY JHCKYPCi BiToOpakeHa B3a€MOJIis BCiX BUIB HeBepOanpHO1 iH(popMarii,
10 TIEPEAETRHCS TT0 KaHajlaX Pi3HOI CEHCOPHOI MOAABHOCTI, 1 11 B3a€MOJIis 3 BIacHE BepOabHOIO iH(pOpMa-
uiero. KoMyHiKaHTH BUKOPHUCTOBYIOTh HeBepOabHI 3acO00M JUIA 3[MiCHEHHS CBOIX HamipiB, SK-OT: BCTAHOB-
JICHHS! TIEBHOTO TICHXOJIOTIYHOTO KOHTAKTY, BUpa)eHHs eMoliil Tomo. HeBepOanbHi 3acobu 6epyTh akTHBHY
y4dactb y (opMyBaHHI 00pa3y KOMYHIKaHTa, pO3KPUTTI HOTO BHYTPIIIIHBOTO CBITY.

KurouoBi cjioBa: onTHYHUMN, aKyCTHYHHUM, TaKTHIIbHO-KIHECTCTUYHUHN, 0JIb(AKTOPHUH, KaHaJ, KIHECHUKa,
MIPOKCEMiKa, XpOHEMIKa.
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Purpose. Our research aims to characterize the main channels of non-verbal communication represented in
modern English-language fictional discourse. Realization of the set goal involves the following tasks: consider
the essence of non-verbal communication; analyze optical, acoustic, tactile-kinesthetic, and olfactory channels
of non-verbal communication. Discourse fragments reflecting non-verbal communication, selected from
modern English-language fictional works, served as the research materials.

Methods. The research was carried out with the involvement of the following methods: continuous sampling
method, contextual analysis, and descriptive method.

Results. As the research has revealed, all elements of non-verbal communication show a close relationship
with each other, they can either complement each other or contradict each other. A characteristic feature
of non-verbal communication is that it is carried out with the participation of all senses: sight, hearing, touch,
taste, and smell, each of which forms its own channel of communication. The main channels of non-verbal
communication include optical, acoustic, tactile-kinesthetic, and olfactory ones which are represented in
modern English-language fictional discourse.

Conclusions. Sensory channels of non-verbal communication ensure the ability of people to receive
biologically and socially significant types of information that come from the outer world. The English fictional
discourse depicts the interaction between various forms of non-verbal information, transmitted through
the channels of sensory modalities, and the interaction with the verbal information itself.

Communicants use non-verbal means to express their intentions, like, establishing a psychological contact,
expressing emotions etc. Non-verbal means take an active part in the formation of the communicant’s image
and the revelation of his/her inner world.

Key words: optical, acoustic, tactile-kinesthetic, olfactory, channel, kinesics, proxemics, chronemics.

1. Beryn. ChinkyBaHHA, mpals, rpa € Pi3HUMH CIOCOOAMHU B3a€MOJil JIIOAMHHU 31 CBITOM
Ta 3 IHOIMMU JIIONbMU. B3aeMojiisi BUCTyIA€ IHTETPYyIOUUM YMHHUKOM, 33 JIOIIOMOTOIO SIKOTO Bij-
OyBaeTbcs 00’ €JHAHHS YAaCTUH Yy MEBHUN TUN IiTicHOCTI. Kareropis B3aeMoiii € METOAONIOTTUHUM
MIAIPYHTSM AJIs Mi3HAHHS 0araTthboX MPHUPOIHUX 1 COI[IaNbHUX SBHIL, 10 SKUX HAJEKHUTh KOMYHIKa-
1[Il — CMUCIIOBHH acIeKT COIiaibHOI B3aemoii. [laroun posmipeHe BU3HAUCHHs KOMYHIKaIlii, ame-
pukancekuii gocaiaauk Y. Kyni mig koMyHiKaliero po3yMie MexaHi3M, 3a JOTIOMOTOIO SIKOTO iICHYIOTh
1 pO3BHBAIOTHCS JIFOJICHKI B3a€EMHUHHU, — BC1 CHMBOJIM CB1ZJOMOCTI pa3oM i3 3acobamu repeaadi ix y npo-
cTopi 1 30epexkeHHs B uaci. KomyHikailist OXOIII0€ BUpa3 00a14uys, MO3H 1 Ke€CTH, TOH rojocy, CI0Ba,
MMCHMOBI Ta APYKOBaH1 JOKYMEHTH, 3aJII3HUIIIO, TeNedoH 1 Oyab-aKi 1HII TOCATHEHHS B Taly3i mij-
kopeHHs npoctopy 1 yacy (Cooley, 1998: 48).

CHinkyrouuch, JrOId OOMIHIOIOTHCS AyMKaMH, 1esIMHU, 1HTepecaMmH, HaCTPOSMH, MOYYTTIMU
TOIIIO0, TOOTO THM, III0 HA3WBaIOTh iH(OpMaIliero. I Tozi cam mporec KOMyHIKaIlii y3araJbHEeHO MOXKHA
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po3mIsAaTH K OOMiH iH(QOPMAIIEIO: «KOMYHIKAIlsl — IiIeCHpIMOBaHUN Mpouec iH(opMaiiftHOTro
0oOMiHy MK JBOMA i OUSIbIIE CYTHOCTSIMHU 3a JOMOMOTOIO MEBHOI ceMioTn4HOoi cuctemu» (CeniBa-
HOBa, 2011: 274). OgHak nponec KOMyHiKalii He MOYKHa 3BECTH TIJIBKH 710 epenadi indopmariii. Bin
BUKOHY€ ¥ 1HIII HE MEHII BaXJIMBI (DYHKIIi: perylIsITHBHI (CTaTyCHI YW YIpPaBIiHCHKi), EMOLIHHO-
adexTrBHI (OOMIH MOYYTTSIMH, EMOLISIMH), (paTH4HI (BCTAHOBIICHHS KOHTAKTIB) TOIIO.

HeepOanbHi 3Haku pa3oMm i3 BepOarbHUMH 3HaKaMH (hOPMYIOTh KOMYHIKAIIO SIK OaraToKaHaIbHUHA
nporiec corianbHoi B3aemoii (CepsikoBa, 2012: 223). [TigBuieHwid iHTEpeC 1O BUBYCHHS HEBEpOAIh-
HUX KOMIIOHEHTIB KOMYHiKallii 3yMOBHB aKTyaJbHicTh BUOpaHoi Temu. [liqTBEpIKEHHSAM TOMY CITy-
T'YIOTh YUCJICHHI JOCIHIPKEHHS PI3HOTO CHPsSMYBaHHS OCTaHHIX JECATHIITH (Hanpukian, KommonuHo,
2015; JIstouc, 2016; ITi3 A, I1i3 b., 2017; CepsixoBa, 2012; Conomyk, 2009; Crapuibka, 2006).

2. llocTanoBka 3aBaaHHs. MeTa HAIIOTO JOCITIDKEHHS — OXapaKTepU3yBaTl OCHOBHI KaHAJIN
HEeBepOAIbHOTO CIUIKYBaHHS, PETIPE3ECHTOBAHI Y CYYaCHOMY aHIJIOMOBHOMY XYZIOKHBOMY THUCKYPCI.
Peamnizamist mocraBneHoi MeTH nepeadadyae BUKOHAHHS TaKHX 3aBAaHb: PO3IVISTHYTH CyTHICTh HEBEp-
0anbHOI KOMYHIKAIlil; MpoaHali3yBaTl ONTHYHHNA, aKyCTHYHHUH, TAKTUIHHO-KIHECTETUIHUIN Ta OJb-
(bakTopHHUI KaHaTM HeBepOalbHOI KOMYHIKalii. MaTepialoM AOCTIIKEHHS CIYTyBajH IHCKYpPCHI
(dbparMeHTH, 10 BiIOOpaKarOTh HEBEpOAIbHY KOMYHIKaIlil0, BHOKPEMJICHI 13 CydacCHUX aHTJIOMOBHHX
XyHAOKHIX TBOPIB.

Metoau. AHaii3z (pakTHIHOTO MaTepiary 31iHCHIOBABCS 13 3aJy4SHHSM TaKUX METO/IB, SIK METOJ
CYLTBHOT BHOIPKH, KOHTEKCTYyaJIbHII aHaIli3 Ta ONMMCOBUN METO/.

3. BukJsiajg 0CHOBHOIO MaTepiajly J0C/TIizKeHH s

3.1. Teoperuuni 3acaam gocaiIxeHHsi. Pi3HI BU3HAUEHHsS KOMYHIKallil BpaxoByIOTh: 1) pi3HO-
MaHITHICT 11 cITOCO0IB, JHIIE OMHUM 3 SKHX € BepOanbHa ¢ikcaris iHGopMmarlii, o nepenaeTbes;
2) cnemmdixy MeTH nepenadi iHpopmarii (iHpopMyBaHHS, 3a00pOHA, BUXOBAHHS, HaBYaHHS, €MO-
IHHUH BIUIMB, MAHIMYJIALIS TOMIO); 3) TUCKPETHICTH/HEIUCKPETHICTh TTOPOIKCHHS Ta CIIPUHHATTS
iHpopmarii, TOOTO HasSBHICTH BiACTaHI B Yaci Ta MPOCTOPi MiX KOMYHIKaHTaMH, MPOTHUCTABICHOT
KOMYHIKalii «TyT i 3apa3»; 4) crnocid axpecoBaHocTi iHpOpMalii (mepcoHanpHa, HaAEPCOHAIbHA,
akcianpHa, perianpaa) (CeniBaHosa, 2011: 274).

3aJeKHO BiJl CEMIOTHYHOI CHCTEMH, SIKOIO KOPHCTYIOTHCS KOMYHIKaHTH, BUOKPEMIIIOIOTH BEp-
OasbHy 1 HeBepOallbHy KOMYHiKaiio. [1i1 HeBepOaTbHO KOMYHIKAII€I0 PO3YMIIOTh B3aEMOJIIF0 MiK
yYaCHHKAMH CITUTKYBaHHS 32 JIOTIOMOTOr0 HeBepOanbHuX 3aco0iB (bamesuy, 2011: 287). Y HaykoBUX
JOCTIDKeHHAX € pi3Hi kinacudikamii HeBepOaIbHUX 3HAKIB KOMYHiKamii. OfHak, siki 6 HeBepOaibHi
3aco0M HE BUIULSIIMCA, BCI BOHM MOXYTb OyTH 3BEJCHI 70 KiHECHYHUX (PyXH Tijia), IPOCTOPOBUX
(oprani3zarisi TOBEIHKH, MI>KOCOOHMCTICHOTO CIUIKYBaHHS) 1 YAaCOBHX XapaKTEPHCTUK B3AEMOI.
[NosicHeHHSIM IIbOMY € TOH (PaKT, 110 B OCHOBI BiToMuX Kiacuikamiii HeBepOaIbHHUX 3aC00iB CIIIKY-
BaHHS JIXKATh OCHOBHI arpulyTH Marepii: pyX, mpocTip i yac.

CucremaTn3yioun HeBepOalbHI KOMIIOHEHTH KOMYHIKaIlii 3 OISy HA CTYIIHb iXHbOT KOMYyHIiKa-
THUBHOT 00OB’SI3KOBOCTI 1 (DYHKITIOHATLHOI HABAHTAXKEHOCTI, yKpaiHchka mocmiguauis 1.I. CepsikoBa
pamxKye iX 3a sifepHo-niepuepiiHUM MPUHIUIIOM Y BUTIISAI TIOJIS, B IKOMY SACpHY TO3HIIII0 3aliMae
MiKporoJie «rmorsiay. HaBkono sipa po3MillyroThCsi MOBHOIIHHI 30HUA (MIKPOIOJIE «KECT», «Bif-
CTaHbY», «TOJIOC», IOCMIIIIKa», «103a») W IHTErpaTUBHI 30HU, SIKI BUOKPEMJICHI Ha OCHOBI NPHH-
LUy CHHEPTETHYHOI B3a€MO/Iii CEHCOPHO-MOTOPHUX MOAAIBHOCTEH 1 yTBOPIOIOTH TaKi HeBepOaIbHi
3HAKH, K «BUPA3 OOMMYYSA», «IOTHK», «IUIAY», «CMIX», «KOHTAKT odei» tomo. [lepudepiro mons
3aiiMae 30Ha «apTedakTh». YCi 30HH IMOJS B3aEMOJIIOTH 3 SAPOM Ta OfHA 3 onHOM. Ll B3aemonis
MOJISITAa€ B TOMY, 1110, TIO-TIepIIe, B KOMyHIKaTHBHO-(D)YHKIIIOHAIbHOMY aCIEKTi — JIFOMUHA PO3MOBIISE,
KECTUKYJIOE i yCMIXa€eThCsl Maike OTHOYACHO, HEBEPOaJIbHO MEepearoyy CBOI eMOIii i KOMyHiKa-
TUBHI Hamipu. [1o-apyre, B3aeMoIisi BUSBISIETHCS y CEMIOTHYHOMY acIIeKTi 32 3aKOHAMH CHHEPTeTHY-
HO1 Teopii — KUIbKICTh JUCHIIATUBHUX CHCTEM, 110 B3a€MOIIOTh, 3yMOBJIIO€ BHHUKHEHHSI CHCTEMHOTO
SIBUINA HOBOI 30ara4deHoi skocTi. HakimamaHHsS OIHOTO MIKpOIIOJIS Ha 1HIIIE CTBOPIOE IHTETPATHUBHI
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30HM HOBHX HEBepOAJIbHUX 3HAKIB, yTBOPEHUX IIIJISIXOM 3JIUTTS XapaKTEPHCTUK Ta O3HAK JBOX a0o
o6inpire nonis (Cepsikosa, 2012: 104-110).

3.2. BinoOpaskeHHs1 kaHAJIIB HeBepOAJIbHOI KOMYHIKaLIl y Cy4aCHOMY AHIJIOMOBHOMY XY 03K-
HBOMY JHMCKYpci. Yci eneMeHTH HeBepOaabHOI KOMYHIKAIi TICHO TIOB’s3aHI OWH 3 OJHUM, BOHU
MOXYTh B3a€EMHO JIOTIOBHIOBaTH OAMH OJHOTO a00 BCTYMAaTH B MPOTHUPIUYs OnuH 3 onHUM. Ha min-
TBEP/PKEHHSI IbOTO HaBeIEMO MPUKIIAIN 3 aHIJIOMOBHOTO XyIOKHBOTO JUCKYPCY:

(1) Her voice and appearance were like those of an apparition, and for the first time Nora
wondered if there wasn t something in Polly s fancy that she was really a witch (Steinman, 1994: 125);

(2) His manner of wearing expensive, very conventional clothes contradicted his unconventional
conversation (Caponi-Tabery, 1998: 11).

VY npuknani (1) ronoc BiamoBigae 30BHIMHOCTI (i TONOC, 1 BUIVISA OyiH, SIK Y IPUBHJIA), & y TIPH-
Kiai (2) crocrepiraeMo HeBiAMOBIIHICTh MK 30BHIIIHIM BHIJISAOM, 30KpeMa, MAHEPOIO OZSTaTHCS
1 MaHepOIO TOBOPiHHS (MaHepa HOCIHHS JOPOTOT0 TPAAULIHHOTO OIATY IPOTUPIYNIIa HECTaHAAPTHIN
MaHepi CIiJIKyBaHHS).

Bynp-sika MOTOpHA 1 CEeHCOpHA 3MiHA TIOJIOXKEHHS TiJIa JTFOAUHA CTOCOBHO YyTTEBOI CHCTEMH Bif-
TiKy € HeBepOanbHUI 3HAK (3KECT, 1034, MOTJISAJ] TOMIO) SIK Pe3yIbTaT OCMHUCIIEHHS BiT4yTTiB, IIOPO-
JDKyBaHUX ceHCOpHUMU curHanamu (CepsikoBa, 2012: 74). Onni€ero 3 HalBaKIMBIIIUX 0COOINBOCTEN
HeBepOabHOI KOMYHIKAIIIi € Te, [0 BOHA 3[IHICHIOETHCS 32 YYaCTIO BCIX OPTraHiB YyTTS: 30Dy, CIIyXY,
JIOTHKY, CMaKy, HIOXY, KOJKEH 3 IKHX (OpMY€ CBili KaHaJl KOMYHIKaIlii.

3-noMik OCHOBHUX KaHaJIiB HEBepOaIbHOI KOMYHIKaIlli MO)KHAa BUOKPEMHUTH ONTHYHUH, aKyCTHY-
HUH, TAKTHIILHO-KIHECTETUYHUH, onbdakTopHuil. ONTHYHUN KaHal (PYHKIIOHY€E HAa OCHOBI 30py. 3ip
€ OCHOBHUM OPI€HTHPOM JIFOIUHH Y CBiTi, OCHOBHHM JDKEPEIOM iH(hOopMaii s JTFOIUHY 1 HATIHHIM
cniocobom ii Bepudikamii. BizyansHuii 00pa3 3abe3nedye CnpuiHATTS NPEIMETIB, 10 OXOIUTIOE Ha/I-
3BHYAHO BenuKy chepy ¢Gi3nyHMX SBHI, 30KpeMa, KOlip, CBITIO, GpopMy, po3Mip Ta iX JoKaii3a-
ito y npocropi. Opranom 30py i 0JJHOYaCHO OPraHOM Bi3yaJIbHOTO KOHTAKTYy € O4i, 5IKi, Ha JTyMKY
X. JIproica, € HaBaXJIMBIIIMM IHCTPYMEHTOM HEBepOaTbHOT KOMYyHIKaIlii, OCKIIBKH BOHH MOXYTb
nepenaT HaWTOHII HroaHCH emoliid 1 HacTporo (JIpromc, 2016: 114). L1 nqymMKa € CyroJocHOIO
BucioBineHiil I.I. CepsikoBoo mpo Te, 110 MOMIA/ 3-MOMiX HEBEpOaJIbHUX KOMIIOHEHTIB KOMYHIKAIi1
MI0CiJJa€ TOJIOBHE MiCIIE, 1[0 3yMOBJICHO MEPIENTUBHIUMH I KOTHITHBHUMH OCOOJIHMBOCTSIMH CaMOTO
IpoIIeCcy 30pOBOi aKTUBHOCTI. [lomisin MrOqMHNA CPSIMOBAHO Ha KapTHHY CBITY, BOHA iIEHTU}IKYe
00’€KT, CIIBBIAHOCHTH HOTO 3 IHIIUMHU 00’ €KTaMH, IHTEPIPETY€E HOro BiIMOBIAHO JO CUTYyallii abo
noxii. O4i He TUTPKK 0adaTh, a 1 BUPaXKAIOTh TyMKY Ta €MOLi0. BOHM akTUBHI HaBiTH TOI, KOJIU
JFOJITHA MOBYHTH 1 KOHTPOJIIOE CBOIO MiMiKy i pyxu (CepsikoBa, 2012: 104).

OnTuyHui KaHaT nepeaae iHpopMaIliro Mpo KIHECUKY JFOIUHH, SIKa OXOIUTIOE KECTH PYK, TOJIOBH,
HiT, BHpa3 o0nuays (MiMi4HI XKeCTHn), mocTaBy, xoxy Tomo (banesuy, 2011: 283). Hanpuknan:

(3) Josh saw her smiling and asked, “What are you smiling about?”” (Wildheart, 2010: 180);

(4) I saw him wave his hand towards the Hindus (Steel, 2020: 126).

VY mpuknani (3) onTuyHMAN KaHaN mnepenae iHGOpMaIliio npo MIMIYHUHN KECT — MOCMIIIKy (Josh
saw her smiling), a B npukinaii (4) — npo xxect pykoto (I saw him wave his hand).

[HONI 10 KIHECHKH 3alTy4aloTh «BOKaJbHY MIMIKy» (IHTOHAIIiIO, TeMOp, pUTM, BiOpaIliro roiocy
TOWIO), €KCTPECii0 (BUPA3HICTh, CHIYy BHSBY IMOYYTTIB, NMEPEkKHBaHb), OKpeMi chepu dyTTEBOTO
CIPUHHSTTS KOMYHIKaHTIB 32 JIOTIOMOTOI0 HIOXOBOTO, CMaKOBOT'O, CITyXOBOTO, 30pPOBOTO i TaKTHJIb-
HOTO KaHaJIiB, MpokceMiku Ta xpoHeMiku (CemniBanoBa, 2011: 228-229). Po3risiHeMo mpukiam:

(5) The skin he nuzzled tenderly tasted salty from the days heat and smelled from the faint
tropical aroma of her sunscreen (Monaco, 2003: 109).

Haenenuil nmpukiag I1€MOHCTPY€ UyTTEBE CHPUNMHATTS 3a y4acTIO TakTWIbHOTO (he nuzzled
tenderly), cmakoBoro (fasted salty) 1 HrOXOBOTO KaHaMIB (smelled from the faint tropical aroma of her
sunscreen).
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[Mounnaroun 3 90-x pokiB XX cTOpiuYst pO3yMiHHS KIHECHKH PO3IIMPIOETHCS 10 MaHEPU OfsTa-
THcs, 3adicyBarucs tomo (Comomyk, 2009: 23). Jlo KiHeCHKH HaJekaTh 1 Taki pyxH, sKi OB’ s3aHi
3 BUKOPHCTAaHHIM IPEAMETA: TPIOKAHHS JIBEPUMA, TOCKPUITYBaHHS CTiIbLeM, modepK. Kinecuka — e
MIOHATTSI, IO BUKOPUCTOBYETHCS ISl TO3HAYCHHS PI3HUX PYyXiB JIOJMHHM, aJIe HalluacTime pyxiB pyK
1 00y4st. 3a TOTIOMOTOO OJHOTO JKeCTy, K 3a3Hadae M. KoromniHo, TroquHa MOXE IepeiaTH TaKy
KUIBKICTh 1H(OpMAIIii, SIKy BOHA 3MOTJIa O TIepeaT JIHIIEe 33 JOTIOMOTO0 IOCUTh BEJIMKOT KIJTbKOCTI
ciiB. Jlo Toro *x JtoanHI TOTPiOHO 3HAYHO MEHINE Yacy 1 KOTHITUBHUX 3yCHJIb Ha IMiJTOTOBKY KECTY,
HIX Ha MiITOTOBKY BiANOBiTHOTO BepOanpHOro moBigomiieHHs (Koumonuao, 2015: 100-101).

CrpuiiHATTS pyXy 3MiHCHIOETHCS, OKPIM 30pOBOTO, CIYXOBUM 1 KIHECTETHUYHUM aHAJIi3aTOPaMH.
Hamnpukian:

(6) I heard someone moving behind me and I turned to see who it was and it was William getting
up, I turned my head back to Wells and he came closer but he was injured (Hollinshead, 2010: 125);

(7) Then out of the ominous shadows, a hand covered my nose and mouth, and within seconds,
everything went black. I could feel my body being carried off in the darkness, then I felt nothing
at all... (French, 2021: 182).

VY npukinazi (6) BAETHCS PO CIPUHHATTS PyXy CIIyXOBUM aHamizaropoM (I heard someone moving
behind me), a B npuknani (7) — kinecrertuanuM (I could feel my body being carried off). CnpuitHATTIO
pyXy Iomomarae OCMHCICHHS 3MiH y HAaBKOJMIIHBOMY CEpEIOBHINI HAa OCHOBI iHIWBITYyaJbHOTO
JOoCBiAy 1 3HaHB ocobuctocti (Bapiii, 2007: 305).

OnTuyHMN KaHaJ TakoX repenae iHGOpMAIlilo IMPO MPOCTOPOBY OPIEHTAIlI0 KOMYHIKaIii (IIpo-
kcemiky). IIpokceMika mo3Hayae MPOCTOPOBI MapaMeTpH, SIKi BUKOPHCTOBYIOTh y KOMYHIKaIii SK
CYIIPOBIJIHI, 30KpeMa, IIe TCPUTOPis, /e BiIOYBAETHCS CIIJIKYBAHHS, JUCTAHIIIS MK CIIBPO3MOBHH-
KaMH; cTi0ci0 IXHBOTO PO3TalTyBaHHS, JIOKATi3aIlisi CTOPOHHIX 0Ci0, MPEIMETiB, SIBUII IPUPOIH TOIIO
(CemniBanosa, 2011: 601). Yci opranu 4yTTs — a HE JIHIIE 3ip — CIPUIMAIOTh 1 BU3HAYAIOTh IPOCTOPOBI
mucranmii (Hall, 1990: 75). 3mina aucraHmii 3a1ae COUIKYBaHHIO TOH, PO3CTaBIISIE aKIIEHTH, a 1HOI
HaBITh MMEepPEBaXKye 3a 3HAUUMICTIO cka3zaHi ciosa (Hall, 1980: 204). IIpokceMHa MOBEMiHKA JIFOAWHH
3aBXKIM peati3y€eThcs 3a JOMOMOTOI0 PyXOBOi akTuBHOCTI. Hampukima:

(8) She saw him turn towards Netherfield, leading away from the house. Impetuously, she called
to him, but he did not answer, simply moving ahead. (Jefters, 2009: 141).

VY HaBeseHOMY MpHKIIAAL iH(OpMaLis PO MPOKCEMIUHY MOBEIIHKY NePENAEThC Yepe3 ONTHIHHMA
kanaiu (She saw him turn).

Cayx BigmoBijae 3a aKyCTHYHHI KaHaJl HeBepOaIbHOI KOMYHIKaIlii, IT0 HbOMY HaJXOAWUTH Mapa-
BepOanbHa iH(OpMaris. s mo3HaueHHS HEBepOaJbHUX TOJOCOBHX CHTHAJIB BHKOPHUCTOBYIOTH
MOHATTS — MAPATIHIBICTUKA. 3-TOMIX MapaiHrBaIbHUX €JIEMEHTIB BHOKPEMIIIOIOThH €JIEMEHTH 3 €KC-
TpaJiHrBaJbHUMHU Ta TapayiHrBagbHUMH BiactuBocTaMu (Trager, 1958). ExcrpaninrBanbHi ene-
MEHTH — LI 1HJHMBIIyaJbHI BJIACTUBOCTI TOJOCY MOBIIS, SIKI aCOIIIOIOTHCS 3 MAaHEPOIO TOBOPIHHS.
BoHu mposBISIOTECS HE B OMHOMY 3BYKOBI, a B JOCUTH JTOBTiM HU3MI 3BYKiB (Koumonuno, 2015: 80).
[TapaniHrBanbHi BIaCTUBOCTI — I1€ aKyCTUYHI 3MIHM YacCTOTH, aMIUTITYI, TEMIY 3ByKY 1 MOXIIUBI
KOMOIHAITT IIMX XapaKTePUCTHK. BOHU BKIIFOUAIOTh TaKi YWHHUKH, K ITiIBUIICHHS 1 TOHUKCHHS T'y4-
HOCTI TOJIOCY, 3MiHY TOHY, TPHBAJIICTh I1ay3, IBHIKICTh MOBJICHHS 1 puTM. [lapaniHrBaibHi BIACTH-
BOCTI1 OXOILTIOIOTH TPY THUITH TOJIOCOBUX €JIEMEHTIB: TOJIOCOBI XapaKTEPUCTUKHU (CMiX, 3ITXaHHS, I11a4,
MO3iXaHHS), AKICHI O3HAKH T0JI0CY (IHTEHCUBHICTB 1 TeMOp) 1 roI0cOBi BCTaBKH (OypuaHHsI i 3BYKH Ha
3pa30K «0X», «XM» TOIIO).

Tol, xT0 BMi€ ciryXaTu, po3yMie OibIle, HiXK 03HAYalOTh CJI0BAa MOBIA. BiH uye il omiHIOE CHITY
Ta TOH TOJIOCY, IBUAKICTH MOBIICHHS. BiH moMivae BiaxusiaeHHs y moOymoBi (pa3 (Hanpukiam, He3a-
KIHYEHICTh peueHb), 3ayBaxkye yacTi naysu. L{i BokajabHI BUpa3u pa3oM i3 BiZOOpOM CIIiB Ta BUPa3oM
O0IMYYsI KOPHUCHI JUIsl po3yMiHHS moBigoMieHHS (Mopo3os, 2014: 239). T'onoc — BaxkiuBuil 3aci0
Ui mepenadi iHdopmarii OTOUyrYMM PO Te, IO BHYTPIIIHBO MEPEKUBAE KOHKPETHA JIFOIUHA.
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Hamnpukian:

(9) As he got closer, I could hear him talking to the linesman in a pleading, childlike tone
of voice, asking whether Karpa was also getting a penalty. When the linesman told him the referee
had only given a penalty to him, things got ugly real fast. Standing in the penalty box doorway,
Gretzky began a stream of expletives that continued as he took his seat on the penalty box
bench. His face had contorted with anger, and the childlike voice had now become a raspy snarl
(Freeberg, 2001: 46).

VY 1npoMy NpPHKIIAAl CIIOCTEPIraeEMO TOJOCOBI MOIYIISALIi XOKeicTa, SKOro MEpernoBHIOIOTH Hera-
TUBHI emottii (the childlike voice had now become a raspy snarl).

TakTunpHO-KiHECTeTHYHA iH(OpMaIist Mpo (Gi3UYHUI KOHTAKT 1 pO3TalIyBaHHs Tila B MPOCTOPI
HAQ/IXOIUTh BiJl CECHCOPHUX PEIENTOPIB, IO 3HAXOAATHCS B HIKIpi, M 533X, CyXOKWIIAX, CyriIo0ax
1 y BHYTpimIHbOMY Byci. TakTHIIbHI 3aCO0M MIJACHIIIOIOTH €MOIIiiiHe 3a0apBiieHHs criiKyBaHHS. [0
HUX HaJIEKATh PyKOCTHCKaHHS, MOTIECKYBaHHS 110 TIedy, o0iiimu Tomo. Hampukian:

(10) Reaching for a shoulder to squeeze, he would sometimes pat me lightly on the back or take me
by the elbow and gently steer me toward the door, but that day he took my hand. The hand is fraught
territory, partly because it seems so innocuous with its relative distance from any of the textbook
dangerous places: breasts, thighs, ass. Still, someone taking your hand is crushingly intimate. He
held on to my hand a moment too long, enough to be fairly described as lingering, and I tightened
my grip, fearing he’d pull away (Dunlop, 2016: 23).

[puknax (10) imocTpye TaKTUIBHY NOBEAIHKY 3HAHOMUX JIIONIEH, sIKa MPUITYCKAE HASIBHICTh MiXK
HUMU TIEBHOTO 3B’SI3KY: YOJIOBIK 1HOI JIETKO IMOIUIECKYBAB JIiBUMHY 10 crivHi (he would sometimes
pat me lightly on the back), 6paB 3a nikoTs (take me by the elbow), Tpumas 3a pyky (He held on to my
hand). 1i peakuis cBig4uTH TIPO MEBHMIT CTyHiHb GIU3LKOCTI B3a€MUH 3 iHiniaTopom aii (I tightened
my grip, fearing he’d pull away).

OmnbdakropHi 3aco0M CHUNIKYBaHHS BiANOBIAAIOTH 32 MEPUENTHBHY CTOPOHY KOoMyHikamii. Ha
OCHOBI HIOXY TpaIfoe onbQpakTopHuil kanan. OnbhakTopHull iMiIpK niependoadae GopMyBaHHS Bpa-
KESHHS TIPO JIFOJMHY Ha OCHOBI CIIPUUAHSATTA 3araxy, SKuid i7e Big Hei. 3amax Moye MPUTATYBaTH a0o
BiJIIITOBXYBAaTH. 3amnax JIIOAWHYU BU3HAYAE, SIK 11 cripuiiMaroTh iHmmi. Hanpukman:

(11) She gaped at him. Gone was her friend who looked as if he ’d been pitchforked into his clothing,
and was commonly dusted with hay or horsehair. He wore tight biscuit-coloured breeches with long
stockings, a stiff white shirt with a chocolate-coloured waistcoat patterned in silver, and a fitted
jacket. He had evidently combed his hair.

The smell of horse was absent from these clothes, but now he smelled gently of fresh hay. She
didn 't comment on that, because she’d come to understand this was his personal scent.

No wonder horses liked him! (Westerly, 2022: 75).

VY 11poMy NMpHKIIAAL HIETHCS PO MO3UTHBHY 3MiHY OJIB(AKTOPHOTO iMiJKY IOHAKA, SIKHI Tpallo-
BaB y craitHi (The smell of horse was absent from these clothes). 13 HaBeneHOTO TEKCTOBOTO (Ppar-
MEHTY JI3HAEMOCS, IO paHimie Horo Opymnamii onsar (commonly dusted with hay or horsehair) OyB
JDKEPEeJIOM HETaTUBHUX OJIOPATUBHUX €MOIIIH, OCKIJIBKY, AK 3ayBaxye JI. CTaBHUIIbKa, KIHKH i 40JIO-
BIKM HETaTUBHO OI[iHIOIOTH 3amax TBapuH (CraBuipka, 2006: 74). Terep BiJ XJIOMIS yKe HE TaXJI0
KIHBMH, a JISJIb 9yTHO MaXJIO CBIXKOCKOIICHOIO TpaBoto (he smelled gently of fresh hay).

Jlo HeBepOaiKu TakoX BIIHOCITH PO3YMIHHS 1 BUKOPUCTAHHS Yacy — XPOHEMIKY, 5SIKa OXOILIIOE
9acoBi MapaMeTpHu, 30KpeMa, TPHUBAJICTh CIILJIKYBaHHS, YaCOBI MOKAa3HUKH PEIUTIK AiaJiory, peria-
MEHTOBAHICTh Yacy CIUIKYBaHHS, CIIPUAHATTS Yacy MapTHEpaMH KOMYHIKallii (CIi3HeHHs, TOUHICTb,
000B’SI3KOBICTb, TOTPUMaHHS periamenTy) Tomo (CeniBanosa, 2011: 783). Ha BigmiHy Big mpocTopy
1 pyxy, BIacCHE 4ac CHocTepiraTd HeMOMBO. CIIPUHHATTS Yacy — 1ie BioOpakeHHs 00’ €KTHBHOT
TPUBAIOCTI, IIBUIKOCTI Ta TOCIIJOBHOCTI SBHII TIHCHOCTI. 3aBISIKU CIIPUHMaHHIO Yacy BijoOpaxka-
IOTBCS 3MiHH, 1110 Bi/I0yBAaIOTHCS B HABKOJIMIIIHBOMY CBITi.
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SIK cTBEpKYBaNIM IPEBHI IPEKH, ICHYE JIBa aCIIEKTH 9acy — XpoHoc, ad0 peallbHui yac, Ta Kaupoc,
«4ac MoCepeInHI», BAKIMBUHA Ta 3HAYYIIHI MOMEHT 11032 YaCOM-XPOHOCOM. AHAIIOTTYHUNA PO3MOILIT
€ 1 HuHi. «O0’ €KTUBHHIA 4ac)» BUMIPIOETHCS TOAMHHUKOM 1 KajeHaapeM. Ha npotuBary oMy KOxXeH
13 Hac Ma€ yHIKaJbHE BITUYTTS Yacy, sIKe HEMOXKJIMBO BUMIPSATH YU PO3IUIMTH 3 IHIIMMHU JIIOABMHU.
Ie «cy0’eKTUBHUE Yacy, HaIle TPOKMBAHHS Yacy, sIKe BUXOAUTH 32 MEXi peanbHoro vacy (/IxeitH,
Jleropa, 2018: 106—107). IHomi MU Big4yBaEMO, SIK Yac JICTUTh; B 1HIII MOMEHTH BiH TATHETHCS
MOBUIBHO, SIK HIKOJIU, K BUJIHO 3 HABEJACHOTO HWKYE NpUKIany (time either passed like lightning or
stretched out forever). Bapialisi cy0’€KTUBHOTO 4acy, «4acy MOjii», BUILIUBAE 3 BIAUYTTS 4acy CTO-
COBHO sIKOich mofii. [Hoxi e moii, sk BigOyBarOTHCS B IPUPOIi, — TOPH POKY, IPUILTUBH 1 BIATUIMBH,
MOBEHI UM IITOPMHU TOIIO. Y IbOMY HPHUKJIAAI TAKUMH TOAISIMU € TIOPH AOOH — CBITAHOK 1 CYTIHKH
(Dawn and dusk were the only events that mattered).

(12) And then, time ceased to exist. It was as if the numbers had been erased from a sundial
and the sundial itself had grown pale, like the moon in the sky in full daylight. Without a clock (the one
in the little house no longer worked), without a watch (he had never owned one), without a shepherds
calendar on the wall, time either passed like lightning or stretched out forever. The sun rose, then
it set, in almost the same place it had yesterday, a bit earlier each evening, a bit later each morning.
Dawn and dusk were the only events that mattered. Between them, something flowed past which
wasn t so much time as life (Yourcenar, 1994: 112).

4. BucnoBku. [TonicencopHa nmpupoja HeBepOAIbHOT KOMYHIKAIIi1 3a0e31edye MOKITUBICT CITPHIA-
HSTTSI JTIFOJMHOIO ITPAKTUYHO BCiX 010JIOTIYHO 1 COIiaIbHO 3HAYMMUX BU/IIB 1H(GOpMAIIiT, 110 HAIXOIUTh
13 30BHIIIHBOTO CBiTY. AHaJi3 (paKTHYHOTO MaTepiany 3adikcyBaB B3a€EMOJIIO PI3HUX BUIIB HEBEP-
OanbHOT 1H(pOpMAIIii, 0 TepeaacThes Mo KaHamax Pi3HOI CEHCOPHOI MOMAIBHOCTI, 1 ii B3a€MOJII0
3 BlIacHE BepOabHOIO iH(opMaltiero. KoMyHIKaHTH BHKOPHCTOBYIOTh HEBEpOAIbHI 3aCO0M JIJIs 3/1H-
CHEHHS CBOIX HaMipiB, K-OT: BCTAHOBJICHHS MIEBHOTO IICUXOJIOTYHOTO KOHTAKTY, BUPAKEHHS €MOLIIN
toulo. HeBepOanbpHa noBezinka opmye 00pa3 KOMyHIKaHTa 1 pO3KPHUBAE HOTO BHYTPIIIHIN CBIT.
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