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CrarTs IpUCBAYEHA BUBYEHHIO €THIYHUX 0COONMBOCTEH KOHIENTyali3amii AiiCHOCTI, 00’ €KTHBOBAHUX Y KYJIBTYPHO MapKOBaHUX
JIEKCUYHUX OJJMHUILIX Ha TI03HAYCHHSI J)KIHKH-BJIOBH, 1110 YTBOPIOIOTH BIIIIOBI/IHI ()parMeHTH YKpaiHCHKOI Ta aHITIHCHKOI HalliOHAJIBHO-
MOBHHUX KapTHH CBITY.

MeToro poGoTH € 3icTaBHuUiT aHaui3 3aco0iB BepOaizanii koHuenty BJJOBA/WIDOW B aHDmiiChKiil Ta yKpalHCBKii JTIHTBOKY/IBTYpaX.

MeTtoan. Y poOoTi 3aCTOCOBY€ETHCSI KOMILICKCHA METOJIMKA, SIKA TIOEIHYE TaKi METOJTH: 3iCTaBHUIA — JIJIsI BUSIBIICHHS CITUTBHHEX 1 BIZIMIHHHX
puc xoruenty BJJOBA/WIDOW Yy 3icTaBiroBaHUX MOBAX; KOHIIENTYaJIbHO-CEMIOTUYHHUI aHAII3 — I PO3KPUTTS KOTHITUBHUX MEXaHi3MiB
YTIIEHHSI KOHLIETITY; KOHTEKCTYaIbHO-IHTepIPeTAlliHHIIA aHaTi3 — JUTsl 3°ICyBaHHs OCOOIMBOCTEH pernpe3eHTallii KOHIENTY Y MapeMisx.

Pe3yabrarn. Kpi3zs npusmy 3iCTaBHOI JIHIBOKYJIBTYpOJIOTii Ta Teopii KOHIENTya bHOTO aHANI3y 3iH{CHEHO CTPYKTYpHO-CEMaH-
TUYHY pekoHCTpyKuito koHnenty BJJOBA/WIDOW Ta BUSBICHO PUHLIUIK HOTO CEMaHTHKO-KOHIIENTYa IbHOI OpraHi3amii B aHIIiH-
CbKill Ta YKpaTHCBbKilf MOBHHMX KapTHHAX CBIiTy. Bu3HaueHO Habip KOHLENTYaJIbHUX Td CEMAaHTHYHMX O3HAK aHAJII30BAHOTO KOHIEHTY
3 ypaxyBaHHSM CKJIaJJHUKIB HOTO CTPYKTYpH (IOHATIHHOI, acONiaTUBHO-00pa3HO1, IIHHICHOT), BUSBIEHO OCHOBHI CEMaHTHKO-1/1e0rpa-
¢iuni chepu koHenty BJIOBA; 3’sicoBaHO akCioNOridyHy MapKOBaHICTh T4 BU3HAUYCHO aCOLIATUBHI 3B’ 3KH JOCIIIKYBaHOTO KOHIICTI-
Ty 3 ypaxyBaHHSAM HOTO KOHLENTYaJIbHUX KOPEJIATIB; NPOaHaTi30BaHO B3a€EMO3B 30K OLIIHHOTO, KYJIBTYPHOTO if HIIMX KOMIOHEHTIB
KOHOTAIIIT y CEMaHTHII (hpa3eoIOriTHUX OMHHII; PO3IISIHYTO CEMIOTHYHI MEXaHi3MH CTEpEOTHITI3allil YsIBIEHb YKPaiHCHKOTO €THOCY
TIPO BIIOBY, BUSBJICHO IXHIO JIETEPMIHALIIO KYJIBTYPHHMH Ta ICUXOMEHTAIbHUMU YHHHHKAMH,

BucnoBku. AHaiiz ocobnuBocteit 06’ exruBauii konuenty BAOBA/WIDOW B anrtilcbKiil Ta yKpalHChKii JITHIBOKYJIBTYpax JaB
3MOT'y 3p0OMTH BHCHOBOK PO CTEPEOTUIHICTH CHPHHUHSTTS JKIHKHU-BJIOBH BiJIIIOBITHUMH JIIHI'BOCOIliyMaMH Ta IOKa3aB anoMopdizm
HaIlOHAJTBHUX 0COOIMBOCTEH KOHIIENTYyali3amii TiHCHOCTI, Ha SIKi BIUTMBAIOTh iICTOPHYHI Ta KYJIBTypHI peaii. JloBeneHo, o B yKpaiH-
cpKiit Kynbrypi KoHIenT BJJOBA € TaOyiioBaHHM, 3MiCT SIKOTO BiJ3Ha4a€ThCsl HErAaTUBHUM aKCIOJOTIYHHM CTaTyCOM.

Korouosi ciioBa: HarioHaapHO MapKoBaHa JIEKCHKA, Taly, €THIYHA MEHTAJIBHICTh, 00pa3 BIOBH, KOHIIENTYyaJIbHA O3HAKA.
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The article is devoted to the research of ethnic peculiarities of reality conceptualization, objectified with the help of culturally
marked words denoting a widow, which form the corresponding parts of the Ukrainian and English language world models.

Purpose. The purpose of the research is to give a contrastive analysis of the verbalizations of the concept WIDOW in Ukrainian
and English linguocultures.

Methods. The paper uses a comprehensive methodology that combines the following methods: contrastive — to identify
common and distinctive features of the concept of WIDOW in the languages under comparison; conceptual-semiotic analysis — to
reveal the cognitive mechanisms of the embodiment of the concept; contextual-interpretive analysis — to clarify the peculiarities
of the representation of the concept in paremiae.

Results. In the highlight of contrastive ethnolinguistic studies and theory of conceptual analysis, is there performed and revealed
a structure-semantic reconstruction of the concept of WIDOW, as well as the principles of its semantic-conceptual organization in the English
and Ukrainian language pictures of the world. The set of the conceptual and semantic marks is determined, due to the concept structure
constituents (conceptual proper, imagery-associative and value), the main ideographic conceptual domains are revealed, the analyzed concept
being axiologically marked and its associative linkage, due to the scope of its conceptual correlates are determined. Factors that influence on
the conceptualization of the objective reality by the given ethnic groups are determined. Certain ethnocultural and ethnolinguistic peculiarities
and general characteristics of verbalization of the concept WIDOW peculiar to both languages are found out.

Conclusions. The analyses of widow nominations showed the allomorphism of national peculiarities of reality conceptualization,
which are influenced by archetype types, historical and cultural actuality. It is shown that WIDOW in Ukrainian culture can be
viewed as a taboo concept which content is marked by negative axiological status due to the socio-cultural views formed in the period
predetermining the inadmissibility of its direct naming in relevant social situations.

Key words: culturally marked words, language world model, taboo concept, ethnic mentality, widow’s image, conceptual mark.
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Beryn. JlociimkeHHs TTHTBOKYJIBTYPOIOTTYHOT B3aEMOJIIT TICUXOJIOTIYHUX, KYJIBTYPHHUX Ta ICTOPHYHUX YMHHHUKIB, 110
OepyTh y4acTh y BepOaizalii KOHLENTIB, IPOBOAUTHLCS y PYCIIi 3arajbHOi aHTPONOLEHTPUYHOI TEHJCHIIT Cy4yacHOTro
IYMaHITapHOTO 3HaHHs, sika copMyBasia HayKOBI IEPEAYMOBH JUIS METO/IOJIOITYHO HOBOTO (DYHKI[IOHAJILHO-KOMYHIKa-
TUBHOTO ITiAXOTY JI0 aHaJi3y MOBH SIK YAHHHKA PETYIAIIIT COIliaTbHOT TOBEAIHKH 1 BiIKPHIIa HOBI IEPCIICKTHBY BUBYCHHS
(yHKIIH MOBHU Ha TJIi B3AEMHH MK MOBOIO Ta CYCIILIECTBOM.

AKTyaJIbHiCTh PO0OTH BH3HAYAETHCS 3arabHOIO CIIPSMOBAHICTIO CY9acCHMX MOBO3HABYMX CTYIIHM Ha JOCHIHKEHHS
CMUIbHUX 1 CHEUU(IYHUX PHC y MOBHUX CHCTEMax 3 ypaxyBaHHSM BIUIMBY MCHXOJOTTYHHX MEXaHi3MiB, IO BiOHBaE
0COOJIMBOCTI €THIYHOT CBIJIOMOCTI, pUCH HAI[IOHAJILHOTO XapaKTepy, MEHTAIITET HApOy. 3iCTaBHE JIOCIIIPKSHHS KOHIICTI-
Ty BJIOBA € BaxkMBHM JUIsl pO3yMiHHSI HalliOHAIBHO-KYJIBTYPHOT IIEGHTHYHOCTI KO)KHOT'O Haposy.

MerTor0 10cizKeHHS € BUSIBIICHHS oco0mBocTei 00’ exTrBanii konnenty BOBA/WIDOW B anrmiiicekiii Ta ykpa-
THCBKIH JTIHTBOKYJIBTypax.

O0’€KTOM AOCTIIZKEHHA € JEKCHKO-CeMaHTH4HI 3acobm BupakeHHA koHIenty B/JIOBA/WIDOW B aHmiichKii
Ta YKpaiHChbKili MOBax B OHOMACIOJIOTTYHOMY 1 CEMacioJIOriYHOMY acHeKTax.

IIpeameTom po6oTH € JIIHIBOKYJIBTYpPOJIOTiYHI 0coOIMBOCTI BepbOaizauii konuenty BJJOBA B anmiiicbkiii Ta ykpa-
THCBHKil MOBaX y 3iCTABHOMY acCIIEKTi.

JlinrBokyastypHuii konuent BJOBA/WIDOW B acnexkTi MOBHHEX i KOHIIeNTyaJbLHUX KaPTHH cBiTy. B3aemonis
MOBH SIK CIIOCO0Y peTpe3eHTallii CyCIiIbHO-ICTOPHYHOTO JOCBITy HAPOAY Ta KOJCKTHBHOI ETHOKYIBTYPHOI CBIIOMOCTI
Moxe OyTH BimoOpakeHOr0 y (GopMi HaIliOHATHHO-MOBHOI KapTUHU CBITY, i SKOI PO3YMIIOTh MPUTAMaHHY KOJKHO-
My C€THOCY, BepOasli30BaHy HHMM IHTEpPIIPETaIlil0 CBITY i cebe camoro Ha ioro Tii (H.J[. ApyrtionoBa, A. BexOwuibka,
1.O. Tony6oBcrka, O.0. KopHisios Ta iH.).

Pesynbrary CpuiHATTS CBITY Ta Mi3HABAIBHOI MISUIBHOCTI JIIOAMHU BiZOOpa)KaroThCs Y BUINISAL BiJIOKPEMIIEHOTO
y MOBHHX KapTHHAX CBITY IIEBHOTO ()parMeHTa KOTHITHBHOI CHCTEMH, Yepe3 SIKMH peallizy€eThbest JOCTYI 10 CTPYKTYP CBi-
JIOMOCTI JIFOMUHA. BimOBITHO O CydacHWX HAYKOBHX TOIVISIIB CYKYIHICTh KOHIICMTIB Ti€i a00 iHIIO! KyIbTYpH BiOH-
Ba€ CBITOCHPUIIMAaHHS HOCI{B MOBH 1 CHIBBiTHOCHTBHCS 3 MEHTAIBHICTIO SIK 31 CTOCOOOM OaueHHS HABKOJIHIITHBHOTO CBITY.
OckinbKy I00Y/10Ba KOTHITUBHUX MOJIENIeH repea0adae po3riisi MOBH SIK ICHXOJIOTTYHOTO, MEHTAJILHOTO Ta KYJIBTYPHOTO
SIBUIIA, OTIMC HOMIHAIIIH, 1[0 PETPE3CHTYIOTh BIIOBY, 3MIHCHIOETHCS Yepe3 MOHATTS «KOHYyenmy. Y NOCTIIKCHHI i TepMi-
HOM «KOHYenmy po3yMI€ThCS MEHTAILHUN KOHCTPYKT, IO BiZIOOpaXkaeThCsl B ySABJICHHSIX 1 3HAHHSX, [1OB’SI3aHUH 3 €THIY-
HOIO KYJIBTYPOIO Ta 30epiraeThesi B HallioOHaIbHIH ITaM’sITi HOCIiB MOBH y TIO3HaYeHOMY BepOanbHo Buai (B.1. Kapacuk,
O.C. Ky6psxoBa, I'.I. Cumikin, FO.C. CtemnanoB Ta iH.).

VY ¢dopmyBaHHI TIHTBOKYIETYPHOTO 3MiCTY MOBH OZTHI€I0 3 OCHOBHUX CKJIQJIOBHX YaCTHH € 00pa3Hi eTaJOHHI CTePEOTHITH
CIIPUHHSATTS Ta OCMHCIICHHS AIHCHOCTI (JIIHTBOKYJBTYpPHI 200, 3a Bu3HaueHHsM [.O. [0my00BChKoi, HalliOHAJIBHI IHTENIEKTY-
anbHO-o11iHHI KoHIenTH) (IomyOoBekka, 2004). Taki KOHIICTITH BU3HAYAKOTH XapaKTep HAIIOHATBHOI MCHTAILHOCTI, peati-
3yIOYMCh HA JIEKCHYHOMY PiBHI MOBHOI CHCTEMH y BUIVISIII IIEBHUX 00pa3iB, €TAJIOHHUX CTEPEOTHUIIIB Ta CHMBOJIIB.

Konment BIOBA mopsin 3 xornentamu KIHKA, MATU HanexuTh 10 JTIHTBOKYIBTYPHHX KOHIICTITIB, 00 «KITIO-
YOBHUX CIIIB KyJIBTYPW», IO TIyMaqaTbCsl K KyJIbTYPHO 3yMOBIICHI MEHTaJIbHI YTBOPEHHS, KOTPI MaroTh Oe3rmocepenHin
JOTHUK IO I[IHHOCTEH, i/1ealiB i yCTAHOBOK €THOCIB, 1 Y SIKUX 3HAXOIATh CBOE€ HAWUIOBHIIIE BiOOpakeHHS 0COOIMBOCTI
HAIlIOHAJBHOTO XapaKTepy 1 CIPUHHATTS CBITY.

[Tix TepMiHOM J1iHe80KYIbMYPHULL KOHYenm PO3yMIEMO 0araTopiBHEBY MEHTAJIbHY OJIMHHUIIIO, 1[0 MICTUTh TPH KOMIIO-
HEHTH: MTOHSTTEBO-3HAYEHHEBUM, 00pa3Huii Ta HiHHICHO-OpieHTOBaHMH (Bopkauos, 2002).

JlocitipKeHHS ICUXOJTIHTBICTHYHUX aCHEeKTiB CEMaHTUKH MOBHOTO 3HaKa ITiATBEP/XKYIOTh 3BE/ICHHSI MOBH CIIPHIHST-
TS i BepOaIbHOI MOBH 0 IEAKOI «ITTHOMHHOD CEMaHTHKI, TOOTO J0 IESKOT0 00pa3HOTo KopenaTa. Y CBiIOMOCTI COIIi-
yMy HasiBHI TaK 3BaHI KOJIEKTUBHI 00pa3H, sIKi TPAHCIIOIOTHCS BiJ] MTOKOJIHHS IO TIOKOMIHHA Ta HE 3ajieKaTh Bif OyTTs
okpemoi stonuHuU. LI 3HaHHS BUCTYNAIOTh SIK €TaJOHH, 10 aKyMYJIOIOTh eMIIpHYHi 3HaHHs eTHocy. [lop., Hanpukian,
CTEPEOTHITHE YSBIICHHS TIPO 6006) K YOCOOJICHHS TOPIOBaHHSI, YOPHOTO Tpaypy Ta Oe3Hail Ta CTEPEOTHIT HapeueHol sIK
CBITIINIT 00pa3 macTs, KOXaHHS Ta HAJli HA MalOyTHE.

3 METOI0 BHSIBICHHS OCHOBHHX Bep0Oaii3aTopiB JOCIIIKYBAaHOTO KOHIIENTY MPOBEACHO aHaji3 CIOBHUKOBUX Aedi-
HIIi{, 10 MICTAThCA Yy CHHOHIMIYHHX Ta TIYMadyHHUX JEKCHKOTpapidHHX pKepenaxX. IM’sM KOHIENTYy € JeKcema
widow Ta BmoBa. Y cioBHHKax 3HaxoamMmo Taki Bm3HaueHHS: Widow (Latin vidua (feminine of viduus deprived),
Sanskrit vidhava) — woman whose husband died while she was married to him and has not since remarried.
BroBa (y1oBa) — xiHKa, sIKa MICJIst CMEPTI YOIOBIKa HE BHUIILIA 3aMiX yapyTe.

CI10B0O 8006a 1 I03Ha4YyBaHUIT HUM KOHIIeNT kopeoe 3 koHienTamu [ OPE, CMEPTD, CTPAX, )KUTTS, CAMOTHICTb.

Konnent BJIOBA sik kBaHT 3HaHb 1 BIJOUTOK KyJIbTypH Oepe CBilf MOYAaTOK 3 MOKJIMBOTO CBITY apxaiunoi midomo-
riunoi cizomocTi. Moro GararopikoBe iCHYBaHHS IIPOCAKAE PI3HOMAHITHI Ky/IbTYpHi IIAPH JIOACHKOT IIaM’sITi, CATaloum
Cy4acHOI MacoBoi KynbTypH. JIIHTBOKyIbTYpHa crierudika JOCHIIIKYBaHOTO KOHIIETITY BHUSBIISIETBCS B MEXaX KOXKHOT
KOHKPETHOT KYJbTYpH.

JIiHrBoKyJbTYpONOTIYHMIT acneKT TiiymMadeHHs: koHuenty BJIOBA/WIDOW. Buxonsuu 3 te3u I. BexOurpkoi
PO «HEPO3PI3HEHHS» MOBOIO EKCTPAIIHIBICTHYHOI, IICUXOJIOTIYHOT Ta COLalIbHOI peasIbHOCTE!, MOJKHA TBEP/MUTH, L0
BCi MOBHI 3Ha4eHHSI € Cy0 €KTHBHUMU 1 eTHOIEHTpHYHUMH (BexxOnpka, 2001).

3icraBHe nociimkeHHs KoHenty BJIOBA y IiHTBOKYIBTYPOJIOTiYHOMY aCIIeKTi Mependadae HeoOXiTHICTh 0COOIHBOTO
TAXO/Y JI0 aHANI3Y, OCKUIBKH BiH ITOB’s13aHHUN 3 (DEHOMEHOM MOBHOI 0COOMCTOCTI, BiTOMBAE i1 eMOIIIHII 1 ICHXOIOT9HIN
cran. Ha moBHe Brinenns koHuenty BJIOBA 3Ha4yHMii BIUIMB MatOTh €THOKYJIBTYpHI, Teorpadiyti Ta icTOpHYHI YHHHHUKH.

Jlromu 3maBHA CTaBHIIHCS [I0 BiB HACTOPOXKEHO 1 HAaBITH 3 OCTpaxoM. Y 0arathox KpaiHaX CKJIaBCs 3BHYAH, 1[0 KOJIU
KIHKa CTa€ BJOBOIO, BOHA SK OM BHIAJa€ i3 cycmiybeTBa. J{o Hel 3MiHIOEThCsI cTaBieHHA. Ha Hel HakimamaroThest IEBHI
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3aboponu. KpiM Toro, He MOXKHa KOPUCTYBATHCSI PeYaMK BJIOBH, ii 00XO/STh, SIK MPOKaKEHY. 3arpoIyBaTi Ha BECI/UIs
BIIOBY BB@YKA€THCS IMIOTAHOIO MIPUKMETOIO 1 3apa3. Y 0ararbox KpaiHaxX BIIB TOJHMIIM HAroJ0. 3a 3BUYAsIMHA HU3KH HApOIiB
TICJIST CMEPTi YOJIOBiKa BIOBA 3aKiHUYyBaJa )KUTTS caMoryocTBoM. HaiiBimoMimuii iHIIACHKIHA pUTYaIl caTi, KOJH KIHKY
CHAITIOIOTh 32)KHBO MOPSIA 3 TLIOM 11 HonmoBika. J{eski )KiHKH iy Th Ha 11e T0OpOBIIBHO, ane OinbIIicTh mpy4daeTbesa. OcTaH-
HiX 0’FOTh, IPUKOBYIOTH OiJIs TiJIa HEOXKYMKA Ta IMiIIaJIOI0Th PUTYalbHE BOTHHIIIE.

CouianpHuii cTaTyc iHKA HEPO3PHUBHO OB’ I3aHUM 31 cTaTycoM ii YOJIOBIKa, 1 B pa3i 1oro cMepTi JKiHKa 11030aBIIs€Th-
Cs1 3aXHCTY 1 COIIaIbHOTO CTaHy. BiB HEpiKO BUTAHAIOTH 3 BIACHOTO OYIUHKY 1 MiAMAI0Th (i3NIHOMY HACHIBCTBY. 11100
BITHOBHUTH COIIIaJIbHUH CTaTyC, BAOBI TOBOIUTHCS BUXOIUTH 3aMiXK 33 OJJHOTO 3 POIUYIB YOJIOBIKa, HEPIAKO MPOTH BOJI.
Jnst Gararbox BTpara YOJIOBIKA CTAE JIMIIE EPIIMM YIapoM Y LTIl HU3LI BUITPOOYBaHb.

J1o KIHKH-BJIOBH 3aBX/IM BUCYBAJIHCS JIyXe BHCOKI BUMOTH. [IoBTOpHE 3aMiOKs B €BPOI 3aCy/PKyBalOCh: BBa)KAJIO-
Cs1, IO TICIIST CMEPTi YONIOBiKA JKiHKA Majia 30CePEANTHUCS Ha PEIIril 1 OaromiifHOCTi.

[TarpiapxanpHe CyCHUIBCTBO AWBUTHCS HA BHIB 3BEPXHBO. 99% BTpauaroTh Oynb-sSKy Halilo Ha Apyrui numo0. Bin-
MOBa BiJl MIOBTOPHOT'O 3aMIXOKS 37I€O1TBIIONO HE 3aJICXKHUTh BiJl IXHBOTO OaskaHHsI. 37eOIBIIOr0 POAMYi IIOMEPIIOTO YO0JI0-
BiKa, OTOUYIOUi 1 IiTH 3BMHYBAuyIOTh BJIB Y 3paji nmam’sTi IXHIX MOKIHHNX YOJIOBIKIB, TOMY BOHH, HOOOIOIOYHCH OCYILY,
BUOUPAIOTh CAMOTHE YOPHO-CIPE KUTTL.

Amnamiz xorunenty BJIOBA/WIDOW B aHDmHCEKIA Ta pralHCLKII/I MOBax TIPOAEMOHCTPYBAB SIK 130MOpQHI, Tak
1 anomopHi 3acobu BepOanisanii Takoi OHATTEBOT KATEropii Ta COLIOKY.IBTYPHOTO (CHOMEHA.

Tak, 10 CHITBHUX KOHLENTYaJbHHX O3HAK BIJHOCHMO «rope», «O0ima», «posmau», «Oe3Hamilo», «Tpaypy,
«CaMOTHICTbY». Hampukman:

Boogimu — eope mepnimu.

Boosune cope kodicen snae, a ne kodicern npo 6008y 0bac.

Yoisonvra — 6iona eonisonvka.

Colourless clothes, colourless world, and colourful pictures. Widow's life.

For many women, becoming a widow does not just mean the heartache of losing a husband, but often losing everything
else as well.

A widow is like a frigate of which the first captain has been shipwrecked.

VY crpykrypy konuenty BJIOBA BXOmsTh O3HaKH «BIOBa JKHBE IOTaHO», «BIOBA IUIAYe», «BIOBA SK CHPOTa,
«0or Oepexe BIOBY», III0 HE MAIOTh Mapajesei B aHIIIHCHKOMY KOHIICTITI 1 HaJIeXaTh /10 HaIllOHATbHO-CIEIH(DiaHIX:

JKuee 60osa Ha nodoni, ma i niaye ceitl 6ik no 2iPKitl QOJI.

Y 6azamux pocmyms 0imu — eepou npu 0onuni, a y 60061 0OHUM 00HO, ma i me, siK OUIUHA.

SIKxmio B yKpaiHCHKil MOBHIH CHITBHOTI TONOBHIMH 03HakaMu koHIenTy BIOBA € «rope» 1 «06e3Hamis», To B aHIIIi-
CBKilf MOBI IIe «BTpaTa MapTHEPa» Ta «MOXKINBICT MOBTOPHOTO IUTI00Y». Hanmpukia:

Drying a widow s tears is one of the most dangerous occupations known to man.

Widows comfort themselves when they remarry, widowers take revenge.

You must marry a widow while she is still mourning.

MOXITHBICTS TOBTOPHOTO NLTIO0Y, SIKA B YKPATHCHKiH KyIBTYpi 3aBKIU 3aCyKyBalack, B aHITIHCHKIA KyIbTypi € 3BU-
YaifHOIO MTPAKTHKOIO Ta HaBITh 320X04y€ThCs. Y CTpyKTypi KoHuenty WIDOW HasiBHI KOHIENTyallbHI O3HAKH «Oarara
BIOBaY, «3aMbxxks». Harpukian:

Widows are always rich.

Rich widows are the only secondhand goods that sell at first-class prices.

A rich widow weeps with one eye and signals with the other.

Widows weep but they look for another husband.

Moga BucTymae sk crocid ikcarlii comiabHOTO T0CBiTy CYCIUIBCTBA 1 IHIMBINA, TOMY STHOKYIBTYPHI MapKepH MOBHOT
CBIZIOMOCTI MOXKHA TPAKTYBATH 5K KyJIbTyPHI CHTHAJIH COLiyMY, 3a(hikcOBaHI B MOBHHX OXMHHILX. Taki KyTbTypHO IeTepMIHO-
BaHI OC3eKBIBAJICHTHI MOBHI OMHUII, Ha KinTaldT dowager (a widow with a title or property derived from her late husband —
LISIXETHA Ta Oarara BOBa), BUCTYIAIOTh CTHOKY/IETYPHHMI MapKePaMi MOBHOI CBIZIOMOCTI i 3yMOBJICHI PO3OIKHICTIO CTPYK-
TYp KOHLICTITYaJbHUX 1 HePLENTUBHHUX 3HAHB IIPO KOHKPETHI PEIMETH 1 TIOHSTTS B IIOPIBHIOBAHUX €THOJIIHTBOKYJIBTYpaXx.

HaiiBinomima BroBa B ictopii Ykpainu — kHsruHs Onbra — 11e BUHATOK, a He mpaBmio. Lle sckpaBuii iepcoHax, KOTpUid
npuBepTae OaraTo yBar, ajie cama 1o co0i BoHa He BioOpaxkasia BCbOro yKpaitHChKOro skiHOITBa. HamioHansHo-crierudiv-
HUMH B yKpaiHCBHKIl JITHMBOKYJBTYpPHIN TpaJIuLlii € HEraTUBHE CTABJICHHS JI0 BJIOBH, 110 MaHi()eCTYEThCS HASIBHICTIO KOH-
LCITYaIbHAX O3HAK «BiIbMaY, «HaKIYHKa», «aMOPalbHA MOBEIHKaY, «PO3ICTa» y CTPYKTYPi ﬂOCJIi,II)KYBaHOI‘O KOHLICTITY.

Jlo MOnONUX BB B yKPAaiHCHKOMY NaTpiapXaibHOMY CYCIiIbCTBI 3aCTOCOBYBAJTHCS NOABIIfHI CTaHAAPTH: 3 OLHOTO
00Ky, 320XOUCHHS i1 IO3BLJI Ipyroro Huioly; 3 iHIIOro — GpakTHYHa HEMOMJIMBICTB Horo peaiizauii. HatomicTb Oyub-siki
MIPOSIBU CEKCYaIbHOCTI a00 HATSKHM HA CTATEBE >KUTTS 11032 IIUTI0O0M CYBOPO 3aCyIXKYBaJIUCS, a «IOPYLIHULS» TaBpyBa-
nacst sk amopanbHa ocoba (Iraatenko, 2020).

3a TpanuIiitHIMK YKpaiHCHKIMH yCTOSMH BECTH CTaTeBE >KUTTS 1M03a IUTIOO0OM Oyio He mo3BoseHO. | HaBiTh cam
CTaTyC XIHKU-OIMHAYKU KHJIaB TiHb HA MOPAJIbHICTh BIOBHIII:

Lo na nebi xmapa, na 80i6oHbKY C1a6A

TuMm Ha HeO1 CHHS XMapa, 0 BITPY HEMae —

Tum na 8008y Xyoa cnasa, uo Mysxica He Mae.

Sk 3aci0 MPOHMKHEHHS B MCHTAJIBHHUI CBIT IOCIIIPKYBAHUX MOBHHX CIUIBHOT IUTITHUM € JOCIIKCHHS 3pa3KiB
HapOAHOI TBOPUOCTI, y KOTPHUX OIIOCEPEAKOBAHO BiJI3EPKAIOIOTHCS KOHIIENTYaIbHI TPAHCIIO3HILii, 110 MalOTh ETHOKYJIb-
TypHu# xapaxkrep. Hanpuknaz:

YV 6006u x1i6 2omos, ma He KosxrcHoMY 300pO8.

Xmo b6epe yOigoHbKY, 3CYUUmMb UOMY 20JI080HbKY.
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VY npukazkax Ta MicHIX JIOCUTh YaCTO KiHKa-BJOBUIIS 3MaJIbOBYEThCSI SIK aMOpaJIbHA, XTUBA CIIOKYCHHIIS, YaPiBHUIIA,
sIKa J1aJiHa 3pOoOUTH BCe, abK 3BaOMTH HATBHOTO Ta HenocBigueHoro napyoka (Iruarenko, 2020). Hanpuknan: Boosa emie
uapysamu: 4apysana Mys#ca c6020, NpULApye CUHA Moz2o.

VYkpaiHCbKH HAapox 37aBHa OyB YIEBHEHWH y HaANPHUPOIHIN 1 HaBiTh MPOPOUid CHIIl CIIiB BJOBH, a il HPOKIIATTS
000B’s3KOBO MMOBHHHI OyiH 3miicHUTHCSA. [CHyBasla HaBiTh MpUKa3Ka: «Bnadyme Ha 20108y 60068uHi cibo3uy. O0pa3uTi
BJIOBY — BEHMKHIA TpiX. HaBiTh 370UMHII HaMaraswcs He 3aroIisSTH 3710 BIOBi. B ykpaiHChKil HApOIHIN TiCHI HAETHCS:

Twina 60oea donumnoro

3 manenvko OUMuHoIO.

Cina 60osa o0ouxamiu;

Konu oic ioe mpu bypraxu,

Ooun kadice: yo’'em 6008y!

Jpyauii kaosice: we u oumuny!

Tpemiii kadice: He 80 ’em 008U,

Manenvkoi oumunu.

Jocimkenns 3aco6iB 00’ exruBauii konuenty BJIOBA y cydacHiil ykpaiHCBKii JIIHTBOKY/IBTYpi CBITUHTb, IO TAKUIA KOH-
LETIT HAISKUTH 110 TabylioBaHuX. TaOyHoBaHMH KOHIIENT PO3YMIEMO SIK KBAHT CTPYKTYPOBAHOTO 3HaHHS IIEBHOT JIIHTBOKYITb-
TYPHOI CIIIBHOTH, 3MICT SKOTO MO3HAYCHHI HEraTHBHHM aKCIONIOTTYHUM CTaTyCOM 4Yepe3 OLIHHMI XapakTep Mi3HaBaIbHHX
TIPOLIECIB €THOCY B PaMKaX YHIKaIbHOI IS HHOTO CHCTEMH KOOPIMHAT: BIACHOI CHCTEMH JTyMOK, OIIiHOK, IIIHHOCTEH, cTepeo-
THIIIB, 110 BU3HAYAE HEIPUITYCTUMICTB MPSIMOTO IMEHYBaHHSI [IEBHUX 00’ €KTIB 1 SIBUIIL Y BIIITOBIIHUX COLUIANBHUX CHTYALisIX.

3abopoHa Ha TadylOBaHMI KOHLIENT HE Ma€ JIHI'BICTUYHOTO OOIPYHTYBaHHS, OCKIIBKU € €KCTPAIIHTBICTHYHO 3yMOB-
JICHOIO, a JITHIBICTUYHE Ta0y BUSIBIISIETHCS COLIONIHIBAILHUM (DEHOMEHOM, 0 BapilOe€ThCS BiJl CyCHUIBCTBA JI0 CYCHIIb-
CTBa Ta BU3HAYA€E CTYIIHb CTUrMaTH3aIli1 TabyloBaHoro koHuenry (Pedraza, 2018).

OTxe, y cydacHii yKpaiHCBKilf MOBHIH TpaauIlil BYKUBAHHS JICKCEMH «BJIOBa» € ICBHIM YHHOM TaOyroBaHuM. | cami
BJIOBH, 1 3ac00M MacoBOi iH(opMarii HaMararoThCsl YHUKATH BKUBAaHHS I[LOTO CIOBA. Y 3B’s3Ky 3 monisMu Ha JloHbaci
CydYacHi MacMme/ia JI0BOJIi 4acTo BHCBITIIOIOTh TEMH, MOB’s13aHi 3 3arubesuno yuacHukis ATO/OOC, i B Marepianax Tako-
I'0 3MICTY 3yCTPIiYarOThCsI CIOBOCIIONYUCHHS «IPY>KUHA 3arH0IOT0 BIICHKOBOIO», «ApYKKMHA 3aruoinoro yuacauka ATOy,
«apyxuHa 3aruomnoro ['epos», «pykuHa 3arudiIoro J0OPOBOJIBLS, KKOXaHa 3arn0I0roy, o CBIAYUTH Npo eBdemicThy-
HY JIGKCHKaJIi3alilo TabyHOBaHOTO KOHIENTY B YKPaiHCHKiN JIIHTBOKYAbTYpi. Hanpuknan: V JIeeo6i opyorcuna 3a2ubnozo
T'eposa ATO napoouna cuna. Mantox uwikonu He nobauums mama...

o pedi, i B oidiifHIX JOKYMEHTaX, IO PETIAMEHTYIOTh TpaBa, MUIBIH Ta COIiaJIbHI TapaHTil BIOBAM yYaCHHKIB
30poiiHuX KOH(IIKTIB, HAPUKIIA]], y 3akoHi «IIpo craryc BeTepaHiB BiliHH, rapaHTii IX COIiaIbHOTO 3aXHUCTY» BUKOPHUC-
TOBYIOTBCSI CJIOBOCIIONYUCHHS «JpYXKMHA y4yacHHKa OOHOBUX Ail», «apyxkuHa yuacHuka ATO», «uieH cim’i 3arudio-
ro BilickkoBoCTyX00BIs/yuacHuka ATO». B anniiiicbkiii MOBI y 3aKOHOAABYNX JJOKYMEHTAX BUKOPUCTOBYETHCS TEPMiH
widow. Hanpuxman: 4 widow has rights over her deceased spouse’s estate.

You may be entitled to War Widow's or Widower's Pension if your wife, husband or civil partner died as a result
of their service in Her Majesty s (HM) Armed Forces or during a time of war.

Ha BinmiHy BijJ yKpaiHCBKOI JIHIBOKYJIbTYpHOI Tpaaumiii, konrent WIDOW He € TabyiioBaHHi, PO 10 CBIIYUTH
3HAYHHUH CJIOBOTBOPYHMH MTOTEHIIIAI JIEKCEMH Widow Ta HOBOTBOPH OCTaHHIX POKIB.

Hanpuknan: widow’s weeds — the black dress and veil traditionally worn by a widow while mourning the death
of her husband (rpayp, Tpaypue BOpanns); widow’s benefit — (in the British National Insurance scheme) a former weekly
payment made to a widow (IoTrmxHeBa BUILIaTH BIOBi); war widow — a woman whose husband was killed while he was
in the armed forces during a war (BmoBa 3aru0mnoro Ha BiifHi BilickkoBoro); golf widow — (informal, humorous) a woman
whose husband spends a lot of time playing golf (xinka, uuii 4OIOBIK IPOBOAUTE Oarato yacy, rpatwoun y rosbsd); Internet
widow — (informal, humorous) a woman whose husband spends a lot of time in the Internet (>xiHka, 4nii 40JIOBIK ITPOBO-
muTh Oararo yacy B IntepreTi); widow’s cruse — an endless or unfailing source of supply (HeBuuepmauii 3anac); widow’s
walk — a railed observation platform atop a usually coastal house (orsoBHIt MaiilaHUMK 3 TIOPYYHIMH Ha J1aXy Oy/IUH-
Ky); merry widow — a woman’s undergarment combining a bra, often strapless, a corset ending just below the waist,
and garters for stockings (xopcert).

CJI0BOTBOpYY aKTHUBHICTH JIEKCHYHOI OJMHUII Widow B aHIIMCHKIN MOBI JIEMOHCTPYIOTh 1 HEOJIOTIYHI yTBOPEHHS
octaHHiX pokiB — trans widow ta Covid widow: A trans widow is a woman (usually heterosexual) whose male partner
or husband believes that they have a gender identity other than “man” or who cross dresses. Often women also report
having experienced that their husband or partner has autogynephilia (AGP). Women in this situation report feeling like
their male partner has died. This is particularly the case if their partner or husband came out as trans’ and decided to
transition. The transformation is usually so complete that their partner is unrecognisable as the man they married, both
in looks and in personality. The woman will be forbidden from calling her husband by his previous “dead name” (;xiHka,
YOJIOBIK SIKOT BAMHUB «IIE€PEXif», APY)KUHA TPAHCICHAEPA).

3a pik mangemii COVID-19 (2020-2021) B annioMoBHiil JiHrBocniibHOTI 3’siBUBCs HeonorisM COVID widow
(a woman whose husband died of COVID-19) (xoponaBipycHa/KoBiTHa B/IOBa).

Hanpuxnan: These young COVID widows are grieving during lockdown through a Facebook group.

CrigpHAME TSI TOPIBHIOBAHUX MOB € TaKi 3aCO0M JIEKCHKaJi3allil JoCiKyBaHOTO KoHIenTy. Hampukian:

YOpHA BJIOBA — KiHKa, sKa MoxoBasa (BOmIa) Oararo cBoix 4yonosikiB. Ilop.: black widow — 1) a woman who kills her
husband or lover, especially one who kills multiple husbands or lovers. 2) a female suicide bomber, especially a Chechen rebel.
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€0JIOM’sIHA BIOBA — JKiHKA, K4 TUMYAcOBO 3allUINMIacs 0e3 JonoBika abo He xuBe 3 HUM. [lop.: grass widow —
a woman whose spouse is regularly away for short periods.

VY (¢pazeonoriyHuX OJMHUISAX aHIN. grass widow Ta YKp. coiom ’sina 6006a 30ira€TbCs CMHCIOBE 3HAYCHHS,
Cy0’€KTUBHO-OLIIHOYHA KOHOTALlisl, CTUIIICTHYHE 3a0apBIIeHHS, CTPYKTypHO-rpaMaTiuyHa Oy[0Ba, PI3HULIIO CIOCTepirae-
MO Y JIEKCHYHOMY CKJIaJl — JIEKCEMHU grass Ta COLOM SIHA.

BAOBHHA JienTa (BIOBHYMHA JienTa) — BUpa3 i3 bioumii, 110 cTaB KpHIaTuM; «BHECTH CBOIO JICHITY» 03HAYAE «3POOHTH
MTOCYIILHII BHECOK B SIKYCh cripaBy». [lop.: widow’s mite — a small monetary contribution from someone who is poor.

CumBoniunuii 3micT koHnenty B/IOBA moganwnii maHIIOKKaMA aCOLIaTHBHUX CMHCIIB, TICHO TIOB’SI3aHUX 3 TIOHST-
TEBUMH Ta 00pa3HUMH CMHCJIAMH, IO aKTYalli3yIOThCS y CBIJIOMOCTI NIEPECIYHOTO aHITIOMOBHOIO Ta YKPAaiHOMOBHOTO
innuBina sk FOPE, CMEPTb, CAMOTHICTD, TPAVYP. [ToryxHuM 3ac000M yTBOPEHHS HalliOHAJIBHUX 1HTEJICKTYyallb-
HO-OIIIHHUX KOHIIETITIB BUCTYIIA€ OLIHHO-EKCIPEeCHBHA MeTadopa, sika € HOCIEM MEBHUX HalliOHAIBHO JeTEPMIHOBAHUX
acoIiaTMBHUX cTrepeoThtiB. Hanpuknan:

A mu, mos Yxpaino, 6esmananna edoso (T. llleBueHko).

Boosa — ye minw cepeo arodeil, csiua, ujo dozopae (Jlina Kocrenko).

The winter sky is a widow’s sky, bedarkened and weeping.

Memory, in widow s weeds, with naked feet stands on a tombstone.

BusiBiieHi ceMaHTHYHI XapaKTEepUCTUKH Y CBOTH CYKYITHOCTI CTAHOBJISITH LIUTICHY CUCTEMY MoJIesel ysSBJIeHb PO BIIO-
BY, IPUTAMAaHHHUX E€THIYHIN CBIZJOMOCTI.

BucnoBku. OTxe, MOXXEMO 3pOOHUTH BHCHOBOK, IO B YKPAiHCHKIN JIIHTBOKYJIBTYpPi MOHATTS «8006a» OLTBII IIOTi-
BEKTOpHE Ta cynepewinBe. B ykpalHCBKil KapTHHI CBITY HOCTIKYyBaHOMY KOHIIENITY IIPUTaMaHHMAN MIITHIIINHN 3B’ I30K
3 apXeTHUIaMH, HK B aHIIIHCBHKIH, Ta OUIBIIMN CIEKTP HETaTUBHUX KOHOTALIiH, 1110 TIOSICHIOETHCSI apXETUITHOIO [aM SITTIO
PO CTaHOBHIIIE KIHKH y TpaJULIHHINA naTpiapXaibHiil yKpaiHChbKIN KyJIbTypi, (hakTaMy JUCKpUMiHaLii Ta HU3bKHM DiB-
HEM T'eHJIepHOT KyJIbTYpH. B aHDIIiHCHKif MOBI aKCIOJOTTYHHMI CKJIQIHUK JIOCII/DKYBaHOTO KOHIIENITY BUPAKeHNH 3HAYHO
MEHIIIE, M0 TOSICHIOE 3HAYHUH (MOPIBHSHO 3 YKPATHCHKOIO MOBOIO) CIIOBOTBIPHHM ITOTEHIIIA JIEKCEMH widow. AHai3
ocobmmBocTelt 00’ ektuBamii kounenty BJJOBA/WIDOW nae Ham 3MOry 3poOWTH BHCHOBOK IPO CTEPEOTHITHICTH iX
CHPUHHSTTS BIATIOBIAHUMH JIIHTBOCOLiyMaMi. MOBHI CTEpEOTHIIH KOKHOI OKPEMOI JIHIBOKYIBTYPHOI CIIUTBHOTH MicC-
TATh II0CTHIYHUI €JIEMEHT MOBHUX MOJIEICH KOHIICNTyali3amii CBiTy. [1i0eTHIYHICTh BUSBIISIETHCS Yepe3 amoMopdizm
MOBHHUX iHTepIpeTaniii peajabHocTi. Crienndika eTHIYHOT MEHTaJIBHOCTI HOCIiB aHIIIIHCHKOT Ta YKPATHCHKOT MOB Ta HU3Ka
eKCTPAJIHIBICTUYHHX (DAKTOPIB € TOJIOBHUM JDKEPENIOM ajloMOop(hi3My Y TOCHTIDKYyBaHHX JIIHTBOKYJIBTypax.
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