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OCOBJIMBOCTI BEPBAJIIBALI ACHIEKTIB IHTEPMEJIAJIHOCTI
B POMAHI JUKOHA ®AVJI3A “THE COLLECTOR”

IMocTraHoBKa mpo6JjeMn B 3arajibHOoMy BULIsAi. [IuTaHHS PO HEOOXIAHICTH BHPOOICHHS CrelupigHOrO
YHIBEpPCAJIILHOTO METOJly aHaji3y Oy[b-sSKOTr0 TBOPY MUCTENTBA MiAiiiMaeTbcs OararbMa HayKoBIsIMH. ChOTOJHI BUEHI
AKTHBHO MOJIEMI3YIOTb 1010 3aIIPOBa/KEHHS HOBOT TEPMIHOJIOTIT, sIKa 3/1aTHA TOBHOIO MipOIO BIIOMTH CKJIaIHICTh B3a-
emozii pi3HUX MUCTEUTB. Tak, HanmpuKIaa, Yaspix Balicmraiin, cieniansicT i3 KOMIIapaTHBHOI JIiTEpaTypy Ta Kopropa-
THBHOTO MHCTEITBA, IIICAB PO MOKJIMBICTH MOSBU HOBOI «cynepaucumiinm — “Comparative Arts” («IlopiBHsIEHA
HayKa PO MHUCTEIITBOY), METOIOJIOTIS sIKO1 6a3yBajacs O Ha CHHTE3I JIiTepaTypo3HaBCTBa i ecteTuku [ 1, c. 372-392].

[Toka30BUM y IbOMY IIAHI € TAKOXK 3aIPOBA/PKEHHUH Y HAyKOBHUI 00Ir TEPMiH «IHTEPMEIIalIbHICThY, M SIKUM
PO3YMIIOTh: a) OCOOMUBHUI CIOCIO oprasizailii TEKCTy, B SKOMY Pi3HI BHUAM MHUCTCITB B3a€MOIIIOTh OJHE 3 OJHUM;
0) MeTO/OJIOT IO aHaJIi3y, SIKa JJO3BOJISIE BUBYATH Pi3HI CIIOCOOM KOPEJSLii pI3HOPITHUX XYIOXKHIX (MHCTEIBKHX) JNC-
KypCiB, BHSBIISATH TOYKH «IIEPETHHY» CMHCIOBHUX 1 00pa3HUX IHTEHIIH KHBOIUCY, My3UKH H JIITepaTypH; ONMUCYBaTH
«KaHaJM 3B A3KiB» y TBOPAX i3 MOJIXyIOKHBOIO CTPYKTYporo [2, c. 169].

3aB/sIKM PO3BUTKY CYy4acHOI MOBH, JIITEpaTypu i MUCTELITBA ChOTO{HI HA0yBalOTh HOBOTO OCMHCIICHHS (peHOMe-
HU MUCTELTBA i JIiTepaTypH, i uepes 11e BAHUKAE HEOOX1IHICTh CTBOPEHHSI HOBUX CIIOCOOIB aHaIIi3y Xy/JI0KHBOTO TBOPY.

[Tornubnene BuBYeHHS crenniku BHYTPIIIHBOTEKCTOBHUX 3B S3KIB 3aCBITYMIIO, IO B XYJTOKHBOMY TBOPI MO-
JKYTb B3a€MOJIISITH Pi3HI 00pa3Hi psiIn, SKi MOPOKYIOTH TaK 3BaHHUH MOJTIXYIOKHIH TBip, TOOTO TBip i3 BUKOPUCTAHHIM
BHpaXallbHUX 3ac00iB MOBH PI3HUX BHIIB MHUCTEITBA. Y TaKOMY TBOPi 4acTO BUHUKA€E ePEKT CBOEPITHOI XyTOKHBOT
monioHii, Kou 3acO0M XyI0KHBOI BUPA3HOCTI PI3HUX BHIIB MHUCTELTBA, B3AEMOIIOUN W TPaHC(HOPMYIOUHCH, CTBO-
PIOIOTH 00’ €MHHUH, 0araTOBUMIPHUIT, CHHTETUYHHUI Xy0XKHIA 00pa3. Y MHUCTENTBI el IPUHIIMIT HA3UBAIOTh IHTEpMe-
JIaJIBHICTIO — TEPMiH, SIKUIl 3alIpOoBaJUB aBCTpiichKkui JiTeparypo3nasens O. XanzeH-JIboBe. Y By3bKOMYy 3Ha4€HHI
IHTepMeIialbHICTh — OCOONUBHUH THUII BHYTPIIIHEOTEKCTOBUX B3a€MO3B 3KIB Y Xy/JI0KHBOMY TBOPI, SKHI IPYHTY€ETHCS
Ha B3a€MOJIii MOB Pi3HHUX BHIIB MUCTEITBA. Y MIUPIIOMY 3HAYCHHI IHTEpPMEIianbHICTh — II¢ CTBOPEHHS ILTICHOTO TI0-
JXyO0KHBOTO TIPOCTOPY B CUCTEMIi KYIBTYpH (200 CTBOPEHHS XyHOKHBOI «METaMOBI» KYIBTYpH) [2, ¢. 168].

Baaum MixaneB cTBep/KyBaB: «Y JOCIHIPKEHHI CHHTE3y B MUCTEIITBI MalOTh CEHC yC1 3HAYEHHSI [IbOTO MOHSIT-
1s1. [1i7 cCHHTE30M MarOThCsI Ha yBa3i 1 B3aEMOis, 1 TOE€HAHHS, 1 3JIUTTS, 1 CKiIagaHHs» [3, ¢. 59].

B3aeMogist — HOHATTS MHPOKE, 3arajibHe, SIKE MICTUTh y c00l KiJIbKa KOHKPETHHUX ITOHSTh, CEPE] HUX — CHHTE3.
KoxxeH cuHTe3 — B3a€MOIis, alie He KOKHa B3aeMopis — cuHres. Jimurpo Hanupaiiko y crarti «JliTeparypa B cuctemi
MHCTEITB SIK Tay3b KOMITAPaTHBICTHKID MOCIYTOBYETHCS TEPEBAKHO 3arallbHUMH, MMUPOKUMH Ne]iHIMIAME, SK-OT
B3a€MO3B’SI30K, B3aEMOBIUIHB, B3aeMois: «[IpobmeMu B3aeMO3B’ 3Ky 1 B3a€MOBILIUBY JIITEPATYPH U iHITUX MUCTEIITB,
MepeayCiM JIiTepaTypy | )KHUBOIIKCY, JITEPaTypH i My3UKH, JIITEpaTypH i TeaTrpy Ta KiHO, BUXOASTh HAa NEpIINi TU1aH
y apyrii nosnoBuHI XX CT. 1 B JIiTepaTypO3HABCTBI i MUCTENITBO3HABCTBI HAOYBaIOTh MepuopsiiHoi Barm» [4, c. 16].

[HTepMenianbpHICTh Tepe0dayae opraHizalio TEKCTy 4epe3 B3a€MOJII0 Pi3HUX BH/IB MHUCTENTBA, TOOTO uepes
BKJIFOYCHHSI PI3HUX CEMIOTHYHUX psAiB. ToMy B cucTeMi iHTepMeIiadbHIX BiTHOCHH CIIOYATKY, K IMPaBHIIO, BiTOyBa-
€THCS IEPEX1 OMHOTO XyJOKHBOTO KOy B IHIIHH, a IOTIM — B3a€EMOJIis, aJleé HE Ha CEMIOTHIHOMY, a Ha CMHCIOBOMY
piBHi. Hanpukiai, BKJIIOYSHHS €IEMEHTIB 1HIIMX BU/IB MUCTELTB Y HEXapaKTEPHUH JUIsl HUX BepOaIbHUI PsiJl CyTTEBO
Mo (]iKye caM IPUHIMI B3aeMozii MuctenTs [2, c. 172].

AHaJmi3 ocTaHHIX gocaimkens i myomikaniii. Huui iHTepMenianbHICTh € OJHUM 13 HOBITHIX Ta HalmIepCIieK-
THBHIIIUX TIOHATH Y CyYacHi# TyMaHITapHIA HayIli, PO IO CBiIYaTh YUCIICHHI ITyOJiKaIlii BITIM3HIHUX Ta €BPOTICH-
CBKHX JOCHigHUKIB. OTHUM i3 acTeKTiB AOCIiIKEHHS Ta 0OTOBOPEHHS, SIKi CHOTOIHI € aKTyaJbHUMH 1 MPHUBEPTAIOTh
MUJIBHY yBary HayKOBI[iB, € TUTAHHs B3a€MOJI] pI3HUX BUIIB MUCTEIITB y MEXKaxX XYyIOXKHBOTO TEKCTY. JloCiiKEeHHIM
bOTO MUTAHHS 3aiiManucs Taki HaykoBii, sk FO. Jlorman [S], H. Timynina [6], 1. Bopucoga [7], 1. Pamxkeschki [8],
V. Baiicmrraiin [1] Ta iH. L{e 00yMOBIIOETECS THM, 1110 TPOOJICME KOITYyBaHHS i IIEPEKOAYBaHHS TBOPIB YCEPEIUHI Pi3-
HUX CEMIOTHYHHX (3HAKOBUX) CHUCTEM, SIKHMH € TBOPH JKHUBOIIKCY, My3UKH Ta apXiTEKTypH, HaOyBarOTh 0COOIMBOTO
3HageHHs. OcoOmmMBOCTI BepOaizalii HeBepOaTbHUX BUIIB MUCTEIITB JI0CI 3aIHIIAIOTHCS HEOCTaTHRO BUCBITICHUMU,
1 caMe IIe MOSICHIOE AKTYaJbHICTh HAIIO1 PO3BIKH.

Merta i€l cTaTTi MoJisirae B BUSIBJICHHI 0COONMBOCTEH BepOaizalii iHTepMeiallbHOCTI B XYJJO’)KHbOMY TEKCTI,
110 3/11HCHIOETHCSI METOJJOM HAPaTUBHO-CEMIOTHYHOT'O aHai3y.

Buxiag ocHoBHOro Matepiaity. [HTepMeialIbHICTB € XapaKTepPHOIO 03HAKOIO TBOPYOCT] aHIVIIHCHKOTO MUChMEHHH-
ka J[xona @ayn3a. Marepianom nocmimkerHs ctaB pomad “The Collector”, sikuii BBaYKa€ThCs OJHUM 13 TBOPIB i3 BEITUKOIO
KIJIBKICTIO IPHUKJIA/IIB IHTEPMEAiaTbHOCTI, TOMY III0 aBTOP YaCcTO 3BEPTAETHCA 10 TBOPUOCTI PI3HUX MUTIIIB MUHYJIHX €TIOX.

Jiist cTBopeHHs XynoxkHbOI mounidonii B Texkcti Jxon dayn3 BUKOPUCTOBYE BHpaskalbHI 3aCO0M MOBHU Pi3HUX
BHJIIB MUCTEITBA, SIKi 3HAXOJSITh CBOE BiJ0OpakeHHs Ha piBHI BepOanbHOro koay. Ha nipomMy piBHI BOHM MOXYTh BH-
paxaTHcsl JIeKCeMaMH W JISKCHYHMMH OJUHMISIMH, SIKI IIPEJICTABISIOTh Pi3HI BUAM MHCTENTBA, SK-OT apXiTEKTypa,
KuBomuc, hororpadis, ned3axHUIA OMUC, IKUI MOXKe PO3MIISAATHCS SIK CTajla HaMalboBaHa KAPTHHA OTOYYHOUOTO Ce-
penoBuILa.
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3a cmoBamu Anokenu Kaprep, TBopuicts [[xona Daynza — 11e «(hoabKIOp OCBIYSHUX JIIO/IEi»; almo3ii cripuiiMa-
I0ThCS SIK MOCUIIAHHA Ha 3aralbHUi (GOHI 3HaHHS ynTada [9]. ABTOp NpsiMO a00 OMOCEPEIKOBAHO IIEPEILTITAE B TEKCTI
KOIH pi3HUX MUCTEeNTB. Cepesl HUX CIOCTepiraeMo Taki BUAH.

XynoxHs JiTeparypa.

OnHuM i3 BUJIIB IHTEPMEIIAJIbHOCTI € TOHSTTS IHTEPTEKCTYaIbHOCTI, SIKE BUKOPUCTOBYETHCS JUIsl TIO3HAUCHHS
3araJIbHUX BJIIACTHBOCTEH TEKCTIB, 10 BUPAKAETHCS B HAIBHOCTI MIXX HUMH 3B’S3KiB, 3aBJISKH SIKUM TeKCTH (abo ix
YaCTHHH) MOXXYTh PI3HOMaHITHUMH crioco0aMu siBHO ab0 HESBHO MOCWIIATUCS OIWH Ha OmHOTO [8, c. 44]. Lle sBume
CITOCTEpIraeThes 3 HAHMEPIINX CTOPIHOK POMaHy, [Ie aBTOP MPE3CHTYE YUTAYCBI iMEHA TOMOBHUX TepoiB. Tak, aBTop
Jla€ TepoiHi poMany iM’s MipaHa, Haraayrdu dnuTadeBi mpo go4ky IIpocnepo 3 pomany Binbsima [llekcripa «Bbyps».
BinnosigHo, 1e# 3B’5130K IPOCTEKYETHCS B XapaKTepax MepCoHaXiB, OCKIIbKH O0MBI BOHM JIy)e MOJIOI, 3aMpisiHi,
BHUTOHYEHI.

JiBumnHa, cymsian Depainania — roJIOBHOTO T'eposi pOMaHy — 3a HOTO BUMHKH, MUCIICHHS Ta TTOBE/IIHKY, BUPIIIY€E
natu oMy mpizBuckko Kamniban, depe3 10ro HeoCBiUeHICTh, TPyOicTh Ta KOPCTOKICTh. I have to give him a name. I'm
going to call him Caliban” [10, c. 60]. Lle mpi3BuIIe € iHTEPTEKCTYaTHHIM ITOCHUIAHHSIM Ha TBip Binbsama lekcmipa
«Byps», ne Kanidan — e rpyOuii, 31mii, HEOCBiYeHUI TUKYH; BiH HE IPOCTHIA, Y HOMY € IPUPOJHA, NuKa cuia. [IpoTs-
TOM BChOTO TBOPY aBTOP MiIKPECIIIOE Pi3HICTH JIBOX JtoJei. MipaHa — TBOp4a, OCBiYeHa 0COOUCTICTh. “‘there was the
bit in the local paper about the scholarship she’d won and how clever she was, and her name as beautiful as herself,
Miranda ™ [10, c. 10], kit my’e CKJIaTHO 3HAHUTH CIIUITFHY MOBY 3 IIPOCTHM, TparmMatuaHuM DOepainangom: “They still
treated me behind the scenes for what I was” [10, c.14].

Kusommc.

YuTaroun poMaH, MOKHA HaTPAIUTH Ha BEJIHMKY KUIBKICTh NOCHJIaHb HA POOOTH BIJIOMHUX MHTIIB, My3HKaHTIB,
XyJAOKHUKIB. ABTOP JKOJHOTO pa3y He J0Ja€ 10JaTKoBOI iHpOpMaIlii Mpo HUX, CIIOIIBAIOYUCH, 1[0 HOTO YUTAY 3MOXKE
CaMOCTIHHO 3p03yMiTH KOHTEKCT. I remember he once said about a Mondrian...” [10, c. 173]. Binomo, mo ITit MoH-
IpiaH OyB TaJJAaHOBHUTUM HiJIEPIaHACHKUM XYIOKHUKOM, SIKHH ITOKJIAB II0YaTOK aOCTPaKTHOMY JKHBOIIHCY.

“Piero. ['ve spent the whole day with Piero, I've read all about him, I've stared at all the pictures in the book.
I've lived them . 3raganuii Mipaugor [1’epo — XyI0KHHUK, PEACTABHUK ITATIHCHKOTO BiapomKkeHHs.

“I thought of Piero standing in front of a Jackson Pollock, no, even a Picasso or a Matisse” [10, c. 130].
JlxexcoH ITomnok — aMepruKaHCHKUH XyZOKHUK, OIMH 13 BU3HAYHHX TIPEJICTABHUKIB aOCTPAKTHOTO E€KCIIPECiOHI3MY,
IO BIUIMHYB Ha MHCTEUTBO Apyroi monoBuHM XX cromitts; [labmo Ilikacco — iCIIaHCHKHN XyNOXKHHUK, CKYJBIITOP,
rpadik, TeaTpanbHUN XyIOKHUK, KepaMicT 1 nu3aiiHep; AHpi Marticc — QppaHIly3bKUi XyIOKHUK 1 CKYyJABITOD, JiIep
Tedii (hoBICTIB.

“I want to paint like Berthe Morisot, I don't mean with her colours or forms or anyrhing physical, but with
her simplicity and light” [10, c. 131]. Bepra Mopi3o — ¢paHIy3bpKa XyI0>KHHII, 10 BXOAMIIA A0 KOJIA IMIIPECIOHICTIB.

OKpeMHM BUIOM JKHBOIIHUCY B XYJO)KHBOMY TEKCTI € CTBOPEHHS MEi3aKy, 10 3aBKAM TAaK YH iHAKIIE allelIfoe 10
00pa3iB, AKi Bi3yalli3ylOThCS Y TBOPI.

ABTOpP BUKOPHUCTOBY€E ONUC NPUPOIH IS TOTo, 00 Iepenaty BinuyTts repois. Ilpupona, onucana aBTopoM, BU-
KOPHCTOBYETBCS IJIsl IEpe/jadi CTOCYHKIB Mi>K TOJIOBHUMH IreposiMH. SIK TUIbKM BOHM 3HaXOAATh CHUIBHY MOBY — IIPHPOJIA
HIOU 3acTIOKOIOEThCs: ““If was a funny night, there was a moon behind the cloud, and the cloud was moving, but down
below there was hardly any wind. When we came out she spent a few moments just taking deep breaths” [10, c. 61].

Kopotki Muti mepebyBaHHS 3a MEXaMH MOXMYpOro OyauHKY Oy KOBTKOM Hafii Ta cBoOomm anms Mipanmou:
“That was so good, so good I cant describe it. So living, so full of plant smells and country smells and the thousand
mysterious wet smells of the night” [10, ¢. 137].

ApXiTeKTypa.

SIK BU MHCTENTBA apXiTeKTypa BXOAUTH y cepy AyXOBHOI KYJIBTYpH, ECTETUYHO POPMY€E OTOUCHHS JIOAWHH,
BHpa)kae CYCIIIBHI i1ei B XyIOoXKHIX 0oOpazax.

[Nounnatouu 3 onucy OyAMHKY, AKUi Tpuadas OepaiHaH s KUTTS, aBTOP MIPOBOAUTE MeTahopUUIHY IMapajiensb
13 KJIITKOFO JIJIs1 TCHAITHOT nTamky. MipaH/a, yB’si3HEHa B HbOMY, JIMIIIE Mpisita Ta 3rajyBajia cBooony: “Everything’s
locked. All the windows in the front of the house have indoor shutters. The others are padlocked” [10, c. 147].

dotorpadis.

Jast Toro, 106 3a10BONIBHUTH MipaHay Ta 30aBaTHCs X0 SKOCh JJOCBIIYEHUM Yy MucTenTBi, DepaiHnann Hamara-
eThes 3animatucs gortorpadiero. “I know why he likes the photographing business. He thinks it makes me think he’s
artistic. And of course he hasn’t a clue. No imagination” [10, c. 139].

ABTop migiiiMae mpoOIeMy CTaBJIeHHs a0 Muctenrsa. Yepe3 Mipanay BiH mepeaae MO Ha MUCTEITBO SIK
Ha JKUBUH, TMHAMIYHUN OpraHi3M, IKM{ CIIyrye JJIsl TBOpEHHsI, a uepe3 OauenHs depainania BiH TOBOPUTH PO aHTHU-
MHCTEITBO, SIKE BUpakae cebe B pyHHyBaHHI.

“The next thing I said was, I do photography too. I had some pictures of the woods behind the house, and some
of the sea coming over the wall at Seaford, really nice ones. They’re not much. They’re dead, she said” [10, c. 55].

My3uxka.

Mys3unKka y CTOCYyHKax TOJIOBHHX TI'epoiB Oyila TaKoX ICTOTHOIO MiJICTaBOIO JUIS HEMOpo3yMiHHs. MipaHja, sika
BiuyBasla KOKHY HOTY, Ta Depuinaunn, sskuil B3araii Ha Hill He po3yMiBcs. “I didn’t know anything about music but
1 saw a record with some orchestra music by Mozart so I bought that. It was a good buy, she liked it and so me for
buying it. One day much later when we were hearing it, she was crying” [10, c. 110].
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Mysuka Juist Mipauau Oyia MOXKIIUBICTIO BIJUyTH ITOYYTTS Ta IEPEKUBATH iX 3HOBY U 3HOBY. ‘It was the music.
The Goldberg Variations. There was one towards the end that was very slow, very simple, very sad, but so beautiful
beyond words or drawing or anything but music, beautiful there in the moonlight. Moon-music, so silvery, so far, so
noble” [10, c. 114]. Tyt aBrop nocunaerbcs Ha TBip M.-C. Baxa «ombadepr-sapiamii»: 30 Bapiamiii amst k1aBecHHa.

3rajyouu BiJIoMi My3U4HI TBOPH, aBTOP 3aBXKAM 3aIy4a€e eMOLIMHUI KOMEHTap MepcoHaxa, sIKuil repeaae ori-
HOYHE CYIDKCHHS PO My3uuHUil TBip. “Bartok’s Music for Percussion and Celesta. The loveliest” [10, c. 120]. My-
3MKa JUIS CTPYHHHX, yIapHUX 1 yenectn — TBip bena bapToka, BiZoMOro yropcbkoro KOMIO3UTOPa, OL[IHIOETHCS TYT
TIPUKMETHUKOM loveliest HAWBHUIOTO CTYTICHS MOPIBHIHHSA, TIEPEIAI0YN 3aXOIUICHHS Ta 3aJOBOJICHHS.

BucnoBku. Crierudiyna oprasisailis po3misiHyToro tTBopy JxoHa ®Daynsa penpe3eHTye CKPaBO BHPAKCHUN
IHTepMeIialIbHUI XapakTep, IHTEpMeAiadbHICTh TYT € KIIIOUOBHM YXKaHPOTBOPYUM (pakTopoM TekcTy. BukopucraHHs
IHTepMe/lialbHUX MapKepiB CBIAYUTH HE TUIBKH MPO 0ararorpaHHICTh, YHIKAJIbHICTb T4 €CTETUYHUH MOAYC MHTI.
[HTEpMEnianbHICTD y IIbOMY TBOPI CIYTY€ JJIsl CTBOPEHHS TIIMOOKOTO MOTEHIIially pO3YMIHHS IIATEKCTY TBOPY. ABTOp
BIAETHCA JIO 3aTYICHHS BEITMKOI KUTBKOCTI IHTEpMEIialbHAX acIeKTiB i3 METOI0 CTBOPEHHS XYI0XKHBOI 00pa3HOCTI Ta
(opMyBaHHS 0araTOBUMIpHOI XYIOKHBOT KAPTHHH CBITY.
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AHoOTaNis
0. IIEMKOBA. OCOBJIUBOCTI BEPBAJIIBALIIL ACOEKTIB IHTEPMEJIIAJTBHOCTI
B POMAHI 1) KOHA ®AYJI3A “THE COLLECTOR”

VY crarTi po3mIsAaeThCS aKTyallbHa TIpo0ieMa B3aeMOJIIT Pi3HUX BUIIB MUCTCITB Y MEKaX XYI0KHBOTO TCKCTY, sSKa
00YMOBITIOETBCS 3pOCTAIOYUM 3HAUCHHIM KOAYBaHHS 1 IMEPEKOYBaHHI TBOPIB SIK CEMIOTUYHHUX CUCTEM. METOIO CTaTTi €
BHSBJICHHS 0COOMHMBOCTEH BepOaizamii iHTepMeIiaTbHOCTI B XyIO)KHEOMY TEKCTi. 3MIHCHEHO 1HTEPIIPETAIiI0 TTONIKOI0-
BOTO TEKCTy IIUIIXOM JOCTI/DKCHHS 3HAYCHHS BepOabHUX 3HaKiB HA Marepiani pomany J[xona Paymsa “The Collector”.
Oprani3amnis TBOPY PENpe3eHTYye YiTKO BUPAXKEHUI 1HTEpMeniadbHUN XapakTep, sSIKUil CTa€e KIIIOYOBUM XKAaHPOTBOPUUM
(dakTopoM TekcTy. [HTepMeaiaabHICTh y 1IbOMY POMaHi CIYI'YE Ui CTBOPECHHS TIIMOOKOIO MOTCHIANY PO3YyMIHHS ITijI-
TEKCTY TBODY.

Kuaro4oBi ciioBa: iHTepMeIianbHICT, IHTEpMENiaTbHAN aHaIIi3, BepOai3allis, XyAoKHIH TEKCT, CEMIOTHKA, KO,

AHHOTAIIUSA
E. MEIIKOBA. OCOBEHHOCTMU BEPBAJIN3AIINN ACIIEKTOB UHTEPMEJIUAJIBHOCTHU
B POMAHE JKOHA ®PAYII3A «KOJJEKIINOHEP»

B crarbe paccmaTpuBaeTcs akTyajbHas podieMa B3auMOICHCTBUS pa3IMuHbIX BUJIOB HCKYCCTB B paMKax XyZo-
JKECTBEHHOT'O TEKCTa, KOTOpasi 00yCIIOBINBACTCS PACTYIIIMM 3HAYCHUEM KOTUPOBAHUS U TICPEKOANPOBAHHUS TPOU3BEIACHUI
KaK CeMHUOTHYECKHX cUcTeM. L[esbio HCCIIe0BaHUS SIBIISIETCSI BBISBICHHE 0COOCHHOCTEH BepOaIn3allii HHTEPMEIHAIb-
HOCTH B Xy/I0OX)KECTBEHHOM TekcTe. OCyIeCTBICHA HHTEPIPETAIIUS TIOJIMKOJOBOTO TEKCTA ITyTeM HUCCIISIOBAHNUS 3HAYCHUS
BepOaTbHBIX 3HAKOB Ha MaTepuasie pomana /xona ®aynsa “The Collector”. Opranmsanus Mpon3BEACHUS UMEET YETKO
BBIPOKCHHBIN MHTEPMEIHAIbHBIN XapaKTep, KOTOPhIH CTAHOBUTCS KIFOYEBBIM JKaHPOOOPa30BaTelIbHBIM (haKTOPOM TEK-
cta. IHTepMeTuanibHOCTh B pacCMaTPUBACMOM POMAHE CIYXKHT JUISL CO3aHMsI IITyOOKOrO MOTCHIIMATA TIOHUMAHHUSI TTO]T-
TEKCTa MMPOU3BEICHUS.

KioueBble cjI0Ba: UHTEPMEHATBHOCTh, HHTEPMEAUAIbHBIN aHAIN3, BepOaTH3alusl, XyI0KECTBEHHBIA TEKCT,
CeMUOTHKA, KOJI.
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Summary
O. PIESHKOVA. THE PECULIARITIES OF VERBALIZATION OF INTERMEDIALITY ASPECTS
IN THE NOVEL “THE COLLECTOR” BY JOHN FOWLES

The article represents the actual problem of the interaction of different kinds of art within the framework of a
literary text, which happens due to the increasing value of the encoding and transcoding texts as semiotic systems. The aim
of this study is to determine the characteristics of the verbalization of intermediality in a literary text. The interpretation of
the text field is made by examining the value of verbal signs on the material of John Fowles “The Collector” novel. The
organization of the literary text clearly defines intermediality character, which becomes a key factor of creating a specific
genre of the text. Intermediality in this text is used to create a deeper potential for understanding of the text.

Key words: intermediality, intermediality analysis, verbalization, literary text, semiotics, code.
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