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KOMITO3UIIMHO-MOBJIEHHEBA ®OPMA «PO3IOBIIb»
TA if PEIPE3EHTAIISA Y POMAHAX IIAPJIOTTH BIHIXEM

IMocranoBka npodaemu. XyqoKHII TEKCT — e CKJIQJIHE KOMYHIKaTHBHE YTBOPEHHS, MOBJICHHEBUI aKT, SKUH 311M-
CHIOETBHCS. MIDK aBTOPOM-TBOPILIEM 1 YMTaueM-iHTEPIIPETaTOPOM, i3 IEBHUMHU IHTEHLIsMH Ta HUIAMH. KomyHiKaTHBHE
3aBIaHHs XyHIOXHBOTO TekcTy, 3rimHo 3 C.II. CremanoBum, nepeOyBae «B cepi €CTETHUHUX CMHUCIIB, TOOTO B cepi
CTaBJIEHHSI TBOPISI TEKCTY 210 JiiicHOCTI» [7, €. 7]. @YHKIIHHO-CEeMaHTHYHUMH OJIOKaMH, IO Y MeKaX TEKCTY, 30KpeMa
XyAOKHBOTO, HAWO1ITBIIT YiTKO BHPa)KalOTh aBTOPCHKE OaYeHHS HABKOJIWIIHBOI JICHOCTI Ta CTaBIEHHS 0 Hel, Ha JYMKY
nu3ku MoBozHasliB (H.C. Baurina [3], O.1. 3aiinesa [5], B.A. Kyxapenko [6], M.I. MakapoBa [5] Ta iH.), € KOMIIO3HITi#i-
HO-MOBIIeHHEBI hopmu (ani — KM®D).

VY JHTBICTHYHUX JOCII/PKEHHSX Bi3Ha4yaeThes, 1o KM® — e neBHOTO pojty Moziesi KOMyHIKalii y Mexax TeKCTy,
SIK1 CITIBBITHOCSITBCS 13 MUCJICHHEBHMH Ta KOMYHIKaTUBHUMH Kateropismu [3, c. 47-48; 2, c. 74]. TpaaumiiHO y MOBO3-
HaByMx cTyaisx KM® noniisioTs Ha po3IoBiib, OIHC Ta PO3LYM, KOTPi, BUCTYNAIOUN CKIIaJHIMHI CHHTaKCHIHIMHI KOMIT-
JIEKCaMH, B3a€EMOJIIIOTh Ta PEaJi3yI0Th 0COOIMBOCTI 3B’ I3HUX XyJOKHIX TEKCTIB [1].

AHaJi3 ocTaHHiX gociaigxeHb i my6aikaniii. OCHOBHE CIOKCTHE HaBAaHTAXEHHS y MeXax TeKCTy BHKoHye KM®
«po3MoBiaby» [6, c. 224], po3mIsLay SKOI IPUCBSIYEHO HAYKOBI Ipalli TAKNX MOBO3HABLIB, sik: M. . biox [1], M.II. Bpannec
[2], H.C. Baurina [3], C.X. T'onoBkina [4], O.1. 3aiiuesa [5], M.M. Koxuna [8], B.A. Kyxapenko [6], M.I. Maxkaposa [5],
C.M. CmomnbaukoB [4], H.[I. Tamapuenxko [9], O.I1. Uynakos [10] Ta iH. [IpoTe, He3BaXkarouu Ha HASBHICTH JOCIIPKCHb
uiei KM® y MoBo3HaBYii HayKOBiil mapaaurmi, pparMeHTH-PEIPEe3CHTAaHTH PO3MOBIi Y pOMaHaX aHIJIOMOBHOI aBTOP-
ku-cydacHuti [lapmorTa Biarkem 1oci He BUBYATUCH Hi BITYN3HSAHUMH, Hi 3apYODKHIMH MOBO3HABISIMH, III0 3yMOBITIOE
AKTYaJIbHICTb I[OTO JIOCIIIKCHHSL.

MeTa noc/IiizkeHHsI — PO3IVISIHYTH KOMITO3HIIIITHO-MOBJIEHHEBY (DOPMY «PO3IIOBIIB) SIK KATETOPil0 CTHIIICTUKU TEK-
CTy, THITOJIOTI3yBaTH Ta OXapakTepu3yBarH ii GpopmasbHi MapkepH, onucaru ¢pparmeHTu-peripeseHTanTd KM® «posno-
Bigp» pomaniB IllapinorTtn Binrxem.

Marepianom gocmipkeHHs cayryBann 3962 tekcToBi (parMeHTH-penpe3eHTanTd KM® «po3mnoBiaby, nibpani MeTo-
noMm cyninsHOI BuOipkH i3 10 pomaniB apnortu biarxem (“In Sunshine or in Shadow” (1991), “Stardust” (1993),
“Change of Heart” (1994), “Grand Affair” (1997), “The Kissing Garden” (1999), “Distant Music” (2002), “Magic Hour”
(2005), “Out of the Blue” (2006), “The White Marriage” (2007), “The Daisy Club” (2009)).

Buxknajx ocHoBHOTo Matepiaiy mociaigkeHHsi. Po3noBiib y TepMiHOJIOTIT pi3HUX aBTOPIB HA3WBAETHCS MO-PiIZHOMY:
Hapais (S. Sierotwinski), naparus (G.A. Prince), noBigomiuenns (H. Shaw, G. von Wilpert), mo 3ymoBieHo mepemycim
0araro3HaYHICTIO 0OTOBOPIOBAHOTO TepMiHa [IIHUT. 3a: 6, ¢. 224-225]. Tak, y MOBO3HABUI JIiTepaTypi pO3MOBiIb BU3HAYA-
KM 30py BUCTYIIa€ CHHOHIMOM TE€pMiHa «HapaTuBy; 2) ocobirBa opma opranizaliii Ipo30BOro TEKCTY, 1110 IPOTHCTABIISIE
foro m’eci i ApamMaTnyHOMY TBOPY [6, ¢. 224-225]; 3) Bech TEKCT €MIYHOTO JIITEPaTypPHOTO TBOPY 33 BUHITKOM TPSIMOT
MOBH (TOJIOCY NEPCOHAXKIB, SIKI MOXKYTh BKJIFOUATHCS B PO3IOBIb JIMILIE Yy BUIVISII HEBJIACHE aBTOPCHKOTO MOBIeHH:) [ 10,
c. 813]; 4) dyHKIIHHO-CMUCIIOBUIT THII MOBJICHHSI, IPU3HAYCHNH /IS 300payKeHHsI TTIOCITITOBHOT HU3KH TOAiN abo mepe-
XOIy 3 OHHOTO cTaHy B iHmmiA. Jii, moxii, 300pa)kyBaHi B pO3IOBi/Ii, TOCTIIOBHO 3MIHIOIOTh OFHA OIHY, BiZ0Opakaroun
MMOeTaHIH nepedir croxkery [8, c. 288-289; 2, c. 79]. Hamu npuitmaeTsest octanHe Bu3HaueHHA KM® «po3moBiaby, ske
TPaIMIIITHO BUKOPUCTOBYETHCS B IOCIIHKEHHSIX 13 JIIHTBICTHKH TEKCTY.

3a 3MICTOM 1 BHYTPIIIHBOIO OpraHi3ali€lo po3mnoBijib K (QyHKIIITHO-CMUCIOBUI THII MOBJICHHS ITPOTUCTABIISETHCS
pO3IyMy i OITHCY, BIAPI3HSIOUUCH BiJl OCTAHHHOTO HHM3KOIO O3HAK: 1) BUKOPHCTaHHSM BHI0-4acoBUX (OpM JieciiB (B
OITHCI 371€01IBIIIOTO BXKUBAIOTHCS (POPMHU HEJTOKOHAHOTO BHJLY, y PO3IIOBI/II — JOKOHAHOTO); 2) BUKOPUCTAHHSM JIBOCKJIA/I-
HUX peueHb — BKUBAHHS 0€30c000BNX, HOMIHATHBHHUX PEUCHb, MPEICTABICHUX B ONMMCOBUX KOHTEKCTAaX, ISl PO3IIOBII
HetumoBe [8, c. 289]; 3) mpeBarOBaHHSAM JIAHITIOKKOBOTO (TIOCTITOBHO-4ACOBOTO) 3B’ 53Ky (Ha BiAMIHY BiJ Xapakrep-
HOTO JUISL ONHKCY HapalielIbHOTO), 110 3yMOBJIEHO KOMYHIKaTHMBHO-IIPArMaTHYHOIO cripsiMoBaHicTio KM® «po3mnoBinby,
OB’ s13aHO1 3 BiJOOPaKEHHSIM 4acoBOI MOCIIIOBHOCTI MO, AuHAMIUHOT 3MiHU (a3 Ta o3HaK y 4aci [1; 3, c. 52].

VY niHrBiCTUYHIN JTiTepaTypi BiJ3HAYAETHCS, IO HASBHICTH 3a3HAYCHUX BUIIIC XapaKTEPUCTHK y MEKaAX YCIX PO3IMOBIJI-
HUX TEKCTIB € HEO0OB’ I3KOBOIO I 30CEPE/KYETHCS yBara Ha MPUHIMIIOBOMY 3HAYCHHI XapaKTepy PO3TOpTaHHs TEKCTY, 0
BiTOOpakaeThCs B MPOTUCTABIICHHI cTaTHKK nuHaMimi [4, ¢. 80; 5, c. 31]. BukoHyro4n cBOI0 OCHOBHY (DYHKIIiFO — TIOBi-
JOMIIAIOYH TIPO Aii UM CTaHU — PO3MOBiNG BHCTyMAe AMHAMI9HOI0O KM@ XymoKHBOTO TBOPY, IO CIYTYE aKIiOHATHHUM
LIEHTPOM, y MEeXKax SIKOrO PO3IOJIIJICHO OCHOBHI JIAHKH CIOKETY, TOMY Y MOBO3HABYMX CTY/IsIX BUBEACHO Taky (Gopmyity
posmnosizi: “Es war ... und dann ...” (Gyno0 .., a motim) [2, c. 79]. JluHaMiuHuMil Xapakrep po3noBial OOIPYHTOBYE BU3HA-
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yanbHu# craryc niei KM® Ta ii npeBasiroBaHHs 371€01IBIIOT0 Y MEXaX XyI0KHbOT'O TBOPY, /XKEe PO3BUTOK Ta 3ITKHEHHS
TEM Bi10OpaKAETHCS uepe3 3MiHY MO/Iii, 110 YTBOPIOIOTH OCHOBY po3moBii [6, ¢. 134—143].

Cnmparounch Ha kiacudikanito M.I1. Bpanaec, Hamu BuIiIeHO siaepHUil (epBUHHMI) Ta niepudepiiiHuil (BTOpHH-
Huit) pisHoBuan KM® «posnosias» [2, ¢. 75-83]. [lepmmit npeacraBneno KM® «po3noine», a npyruit — KM® «po3-
MOBiIb-KoHCTaTarisk». 3riqHo 3 M.II. Bpannec, Ha BiaMiny Bin simepHoi KM® «po3mOBigh», OB’ SI3aHOT 3 TIPHPOIHOIO
MOBoOI0, iepudepiiina KM® «po3moBiap» pernpe3eHTye aHaIITHIHO 00po0IeHy MOBY, ika 0(OPMITIOE BTOPHHHY 1H(OP-
MalIlito, 110 mpoiiiuia pedaekcuBHy 00po0OKy. BropruHa iHdopMarliis Mae OiIbIII JIOTI30BaHUN XapaKTep, SIKUi 3MIHIOE THIT
BUXIJIHOTO BHYTPILIHBOTEKCTOBOTO 3B’ 513Ky, ToMy repudepiitna KM® «po3mnoBiib» CHHTE3Y€ JIaHII0KKOBHIT 1 apasesb-
HUM 3B’s13KH [2, c. 77-80].

Bincortkose criiBBiiHOIIEHHS siiepHOi Ta tepudepiiinoi KM® «po3noine» y pomanax [lapiorti binrxem 300paske-
HO Ha puc. .

KomnosnniiiHo-MoBJIeHHEBaA popMa «PO3MOBIALY» ¥
pomanax IlapaorTn binrxem

1,5%

H KM® "posznosiap" (anepaa KM®
"po3moRBiIE")

U KM® "po31oB1Ib-KOHCTATAIA"
(mepudpepiitma KM® "posmosias")

Puc. 1. CniBBigHomenHns siaepHoi Ta nepudepiiinoi KM® «po3nosiab» y pomanax lapaorTu Binrxem
(3arajibHa KiIbKiCTh TEKCTOBUX (pparMeHTiB-penpe3eHTAHTIB — 3962 onuunui, 100%)

Poznosins (98,5%) — ne ssnepaa KM®, 110 BimoOpakae JOTIUHY IMOCTIOBHICTh HU3KHU MOiH ab0 JIOTIYHUHN MTOCITi-
JIOBHUH TIepexi/T 3 OJHOTO CTaHy B IHINHH y TaKui crociO, mo 300paKyBaHi Jii, TO/ii SBIAIOTH €TAIH, CTalii B PO3BUTKY
ciokeTty [8, c. 288]. Y pomanax Hlapnortu biarxem saepaa KM® «po3moBiib» BUKOPHCTOBYETHCS ISl TBOPEHHS CIOXKET-
HOT JTiHIT ¥ BimOOpaskeHHs TUHAMIYHOTO mepediry momiid. Kpim Toro, xapakrep nmpeaMeTHO-CMHUCIOBOTO 3B’ SI3Ky PO3II0-
BiJll MOXKE CITIBBITHOCUTHCS HE JIMIIIC 3 MOJI€I0, ajie i Mepe)KUBAHHAM, CTaHOM, HacTpoeM. Hanpurkian: That particular
morning had passed so pleasantly for Mary that she took the rest of the day off to potter in the conservatory and to tidy
up her workroom. She even made a pie, something that she normally never had time for, but the following morning reality
struck as she waved John off in the perfectly polished Vauxhall, while all the while crossing mental fingers that his car
would not conk out before he arrived at Maydown [16, c. 152—153].

HaBeniennii npukniaja LIIOCTPYeE, 10 HEHTPaJIbHE MICIIE Y 3MICTI PO3MOBIIHUX TEKCTOBHX (PparMeHTiB 3aiiMae MopsaoK
nepediry Jiii, a KOXKHE PEYCHHS YU MOr0 YaCTHHA BUPAKA€E MICBHY CTAIiI0 i PO3BUTKY, PyXy CIOKETY. Beluky posib y Mekax
KM® «po3noBip» Biirpae yacosa CIIiBBITHECEHICTh MPHUCYIIKIB, III0 MOXKE IPOSIBISITHCS SIK YacOBa OJHOTHUIHICTE (100k,
made, had, struck, waved off, arrived) un pizHotunnicts (had passed, would not conk out). OCHOBHE CMHCIIOBE HaBaH-
Ta)XCHHS BUKOHYIOTH Ji€CIIOBA, SIKi BUKOPHUCTOBYIOThCS Ha MO3HAYCHHS HAWOLTBIN BaKIMBUX MHid, IO 3MiHIOIOThCA. [Ipn
FOMY BOHH MOXXYTh HaOyBaTH pi3HHX (POpPMaIFHUX XapaKTePHCTHK: BUKOPHUCTOBYBATUCS y TIEBHIN 9acoBill (fook, made,
had, struck, waved off, arrived, had passed, would not conk out), inpiniTUBHIH (0 potter, to tidy up) hopmi, BUpaKaTucs
CTIHKMMMU JIECTIBHUME BHpa3aMu (crossing mental fingers), Crioy4eHHSIMH JII€CIIB 13 3aJIGKHUMU clloBaMu (waved John
off) Tomo. IlparmMariynnii epeKT CTIMKNUX AI€CTIBHUX BUPA3iB MOXKE 3yMHUCHO IIJICHIIIOBATHCS Yepe3 PO3IIUPEHHS iXHBOTO
KOMITOHEHTHOTO CKJIaJIy: [0 cross one s fingers — to cross one s mental fingers, 30CepepKyIoun yBary yiTada Ha BHYTPIIIHIX
MIepe)KUBAHHSX TIEPCOHAKA. AKIICHTYAIIiA TIepeOiry Moii 3aiiCHIOETHCS 3a TOTTOMOTOr0 00CTaBUH Yacy (before, now).

KoncrpyktnBHNME, Ha Hamry nyMKy, € TBepmkenHs H.C. Banrinoi, C.X. T'onoskinoi, @.K. IlItanmens, ski 3a3Ha-
YaloTh, 110 PO3MOBITHUM (hparMeHTaM TeKCTy MpUTaMaHHa peMaTuyHa JAMHaMiYHa (akiioHajbHa) ToMiHaHTa [3, c. 52;
4, c. 82; umt. 3a: 1], mo 3acBiguyerbes pernpesenTantamu KM@ «posmnosins» pomanis [lapinorti binrxem. Hanpuxmnan:
Boska dropped his half-smoked cigarette into the fire bucket, looked round the assembled company to make sure he had
made his point, and then turned and swept out of the viewing room. When he had gone, Charles Keyes took a small pair
of scissors from his top pocket and slowly began to trim his immaculate fingernails [14, c. 12].

HaBenenuit npukian 3acBigdye, M0 TIECTIBHOIO O3HAKOIO PO3MOBIl € AMHAMIYHICTB, TIOBHO3HAYHICTH Ji€CTiBHOT
(dopmu. PemarnuHa AuHaMiYHA JOMIHAHTA BUPAXKAETHCS JIIECTIOBAMU, KOXKHE 3 SIKUX BBOJUTH HOBY 1H(OpMAILito y KOopiyc
PO3MOBIIi if BAKOPUCTOBYETHCS Ha MO3HAYCHHS (Pi3UUHUX il (dropped, looked round, took, began to trim), pyxy (turned,
had gone, swept out) 1 T. 1., CTIHKAUMU JTIECIIBHUMHE BUPa3aMu (fo make sure) TOIIO.

XapaxktepHoto o3HaKoro TBopuocTi lllapnorTn biHrxem € KoHTaMiHaIis pO3MOBITHUX (ParMEHTIB eIEMEHTAMH THIIINX
KM®: Aurelia climbed into the passenger seat, and Clive shot off down the drive in his usual hurried way. Jessica
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watched the car for a minute. Clive was tall, handsome, blond, blue-eved and unmarried (KM® «omnvicy). With any luck
Aurelia would notice him instead of having eyes only for Guy, although she somehow doubted it [15, c. 169].

HiecniBHoto o03Hakor0 KM® «po3noBine» y pomanax llapnortu binrxem € nepeBakaHHst 4acoBUX (hOPM MHUHYJIOTO.
Bunanku BUKOpHCTaHHSI aBTOPKOIO Jli€ciiB y (opMi Tenepimnporo yacy y it KM® nooauHoki, a ixHs QyHKIisS M0J1s-
rae y ¢ikcarii HOTOYHOTO YacoBOro Binpiska. Hanpukmnan: It might be hard to believe but now as he stands at the open
windows in his hired English country house staring out across the quiet parkland he really has forgotten entirely how he
fell in love with her then, how he looked into the secrets that were and still are in her dark eyes and how his heart stopped
when he first heard her voice. Even though he knows her first name, even that doesn t ring any bells, certainly not the bell
that will bring him to her, not yet but that's because it isn t yet meant [11, c. 84].

Po3znoBins-koncraranis (1,5%) — ue nepudepiiina KM®, xorpa peaiizyerbess peueHHIMH, [0 MICTIATh KOHCTaTalli,
TBEpKEHHS, (haKTH, TOOTO MaIOTh Pe3yIBTaTUBHUN XapakTep. JloridHa yacoBa MociiIoBHICTh momid y nitt KM® niBemnro-
€TbCs1, HAOyBarOYM JOJATKOBOTO BIiATIHKY mepernidyBaHOCTI. [lepenidyBaHicTh «IpUTHIUY€e» BUXITHUI THIT MOCTiTOBHOTO
4acoOBOTO 3B 53Ky, CTarouu HiOW momiHaHTor0. CTpykTypHi enemeHnTH 11iei KM® He BUPaXaroTh MOCIIJOBHOTO YaCOBOTO
3B 513Ky (X0ua il MOXKHA ITPOaHATI3yBaTH B ACIICKT] YaCOBUX BiTHOIICHD «JI0» Ta KIIICIIS»), @ MaHI(ECTYIOTh CITIBIIOJIOKCHHS
noztiii-¢akris. /unamika, BinacruBa KM® «po3noBifpy», y po3IoBiii-KoHCTaTallii 0CIa0I0eThCsl Ha KOPUCTh CTaTUYHOCTI
4yepes Te, 1110 PEUCHH-CKIIAI0B] BUPA)KalOTh 3aBEPILICHICTh YMKHU 1 BIJICYTHICTh HEOOXITHOCTI 1i pO3BUTKY, TOMY Lis IEpH-
(epiitna KM® manidecTye HaiiOLTBITy HAOMMHKEHICTH IO OITUCY. 3BIZICH PO3IIOBIIb-KOHCTATAIIII0 KBATI(IKYIOTh SK CHHTE3
JIBOX TUIIB BHYTPIITHBOTEKCTOBOTO 3B S3KY: «IIPOCTOPOBOTO CIIBIIOJIOKEHHSD) Ta «4aCOBOI MOCIIIOBHOCTI, III0 KCTPAIIO-
JIIOETHCS HA CHHTAKCHUC Y BUTIISA/I CHHTE3Y MapaJIeIbHOTO Ta JIAHITI0KKOBOTO 3B’ SI3Ky MiX pedeHHsMH [2, ¢. 78—80].

VY pomanax [lapnorru binrxem dynkuiroanss el KM® 3ymoneno HeoOXifHicTIO cTrCI0l nepenadi iHdopmartii ta koH-
crarauii nmoii-(pakTiB, TOMy pO3HOBIb-KOHCTATALliS HA0YBa€e (POPMHU KOPOTKOTO iH(OPMAIIHHOTO MOBIIOMIICHHS, BUKOPHC-
TOBYETBCSI JUIsI TIEPEKOHIIMBOTO BiI0OOpKEHHS ra3eTHO-IyOIIIUCTUYHOTO ITiICTUIIIO, 30KpEMa XKaHpy «cTarTsh». Harpukian:

New Love for Old?

Lady Florazel Compton, voted the débutante of the year during her Season, has remet a former love, one Thomas
O’Brien, co-founder of Bodel O Brien Inc., New York and London. Fingers are crossing for the ill-starred Duke s daughter,
everyone hoping that Cupid will finally hold sway and she will be hacking it up the aisle very soon. ‘I cant comment at
the moment. Let's say it'’s all going really rather well,” my source was coyly told by Lady Florazel. Let’s hope so indeed.
Lady Florazel has been a footloose filly for far too long [13, c. 401].

HaBenenuit nmpukiaa po3moBijii-KoHCTaTalll LTFOCTPYE, IO CKIagoBUMH eneMeHTamu 1iei KM® e peueHHs-KOHCTa-
Tarii, KOTpi MaHi(pECTYIOTh CTPYKTYPHY 1 iIHTOHAIIIHY OKPEMICTb, IPOTE 00’ €HAHI 3MiCTOBO, XapaKTePU3YIOTHCS Mij-
BUILEHUM KOMYHIKaTUBHUM HaBaHTaXEHHAM. YacoBuil 38’430k 0cs1ablieHo, HAOIMKEHO 10 MapasIeNIbHOT0, TOMY PEUSHHS
XapaKTePU3YIOTHCSI aBTOCEMAHTHYHICTIO Ta MOB’s3aHi OHE 3 OMHUM Jiuiie TeMaTnyHo. OpraHizailis peueHb He JiHiiHa,
a paJiaJibHa: BiJl IEPIIOr0 PEYCHHS BIAXOIATH 11 SITh JIOTTYHUX PaJiiyciB.

3B’30K MK pEYEHHSIMHU-CKIIAJIOBUMH PO3MOBifi-KoHcTaranii y pomanax lapnorti Binrxem moxe peanizyBarucs
Yyepe3 BUKOPUCTaHHS NPUCYIKIB y GOpMi TenepinHporo yacy, a cama KM® BHKOpHCTOBYBATUCS JUIsl PEaliCTUYHOTO BiJl-
TBOPEHHS O(IMiifHO-IIOBOTO CTHITIO, JKaHPY «AioBuit muct». Hanpuknan: Dear Miss Lancaster,

On Mr Cosgrove'’s instructions, I am sending you a copy of The Light in His Head translated from the French by
Timiny Morel. Mr Cosgrove hopes that you will enjoy reading it and will get back to him as soon as possible to tell him
what you think. It is proposed that you should consider the part of Francine [12, c. 117].

Kpim TOro, po3noBijib-KOHCTATALlISl TAKO)K BUKOPHUCTOBYETHCSI aBTOPKOIO JIUIs IEPEKOHIMBOTO BiIOOPAKEHHST PO3MOB-
HOTO CTHIIIO, KaHPY «Heodimiitanii miuct»: Have spoken to the chaps at Bramsfield about you, you minx. Cheque attached.
Best of British, but do make sure to get the hours in. At least two hundred and fifty hours logged will be necessary, so go
to, dear godchild . . . Your wicked godfather, Gervaise [15, c. 110].

BucnoBku. Y pomanax lapnortu binrxem KM® «po3noBifbp» BUKOHY€E OCHOBHE CIOJKETHE HAaBaHTAKEHHS, TOMY 11
BH3HAYaJBHOIO O3HAKOIO € peMaTH4Ha AMHAMIYHA JOMIHAHTa, BUPAKEHA JIECIIOBAMHU, 110 BBOJSITH HOBY 1H(OpMAIIiIO Y
KOPITYC PO3IOBIIHUX (PparMeHTIB JOCHTIKYBAaHUX XyIOKHIX TeKCTiB. [Ipy boMy mi€cniBHOIO 03HAKOIO 3a3HaueHoi KM®
y pomanax [llapmortu BiHrxem € mpeBairoBaHHS 9acoBHX (POpPM MHHYJIOTO ImOA0 Tenepimuboro. Anxepaa KM@ «pos-
MOBi/Ib» Y JOCTIKYBaHUX TBOPAxX aBTOPKH BigoOpaxkae NWHAMIUYHUH mepedir monii, (ikcye eTamu po3BUTKY CIOXKETY,
a nepudepiiina, HabyBarYu POPMU KOPOTKOTO iHPOPMAIIIHOTO MOBIIOMIICHHS, BAKOPUCTOBYETHCS IS PEAIiCTHIHOTO
BiZI0Opa)XeHHS KaHPIB «IUIOBUI JIMCT», «CTATTS», «HEODILIIHUIT JTHCTY.

IlepcnekTHBHU MOAAJIBIIOTO OCTIAKEHHsI BOaUa€Mo y BUBUYCHHI siiepHOi 1 nepudepiiinoi KM® «po3noBijap» Tek-
CTIB IHIIMX aHIJIOMOBHHX aBTOPIB Y MeKax jKaHPy POMaHy, a TAKOXK 1HIINX KAHPIB XyA0XKHBOI IPO3U HE TIIBKK aHIJIO-
MOBHHX aBTOPIB, aJi¢ i MHCEMEHHUKIB YCHOTO TePMaHCHKOTO apeay.
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AHoTanis
10. FAFI)IEHKO. KOMHO3I/II.III7[HO-MOB.JIEHH€BA DOOPMA «PO3ITOBI/Ib»
TA 1i PEHPE3EHTALISI Y POMAHAX IHAPTOTTHU BIHIXEM

VY crarTi po3nIsSAaEThCsl KOMITO3UIIIHHO-MOBIICHHEBA (popMa «po3moBiab». Oxapakrepu3oBaHo (GopManbHi MapKepu
KOMITO3UIIHHO-MOBIICHHEBOT (hOpMH «po31oBiap» y pomanax Illapmortn binrxem. Buaineno spepuuii (epBUHHUMA) Ta
niepudepiiiHui (BTOPUHHMI) PI3HOBUAN 3a3HAYEHOT KOMIO3UIIHHO-MOBICHHEBOT (hopmu. OnmcaHo (parMeHTH-penpe-
3CHTAHTH SACPHOI Ta mepudepiifHol KOMITO3UIIIIHHO-MOBICHHEBOT (popMu po3moBini y pomanax Ilapmortu Binrxewm.
BcranoBneHo, mo HaWOIBII MOMKUPEHO0 Y TocipKyBaHux TBopax Illapmorti binrxewm € simepHa KOMIO3HIIHHO-MOB-
JIeHHEBa (popma «po3noBiap» (98,5%), koTpa 3HauHO IpeBaTtoe 11010 nepudepiinoi (1,5%).

Kuro4oBi c10Ba: KOMIO3UITITHO-MOBJICHHEBA (hOpMa, PO3IOBI/Ib, XYAOKHIH TEKCT, pOMaH.
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Summary
I. GAIDENKO. COMPOSITIONAL SPEECH FORM “NARRATION”
AND ITS REPRESENTATION IN THE NOVELS BY CHARLOTTE BINGHAM

The aim of the article is to study compositional speech form “narration” as the category of literary stylistics, outline
its types and formal markers, as well as describe the text fragments that represent compositional speech form “narration”
in the novels by Charlotte Bingham.

The term “compositional speech form” has been defined in the article as a specific communication model that within
the text correlates with certain intellectual and communicative categories.

It has been ascertained in the article that narration is the compositional speech form which carries the main plot load
within the text.

It has been revealed in the article that the researched compositional speech form is classified into nuclear (primary)
and peripheral (secondary). The former is represented by narration, while the latter by informative narration.

The term “narration” has been defined in the article as the nuclear compositional speech form which is aimed at
the depiction of a sequence of events or logical transition from one state to another; actions and events depicted in the
narration replace each other sequentially, thereby representing stages of the plot unraveling.

The term “informative narration” has been defined in the article as the peripheral compositional speech form which
is actualized by the sentences that include statements or facts, i. e. are resultative in nature. In informative narration the
logical time sequence of events, which is characteristic of narration and represented by the chain (temporal) bond between
its sentences or sentence parts, is nihilated gaining additional nuance of enumeration. Thus, unlike narration, informative
narration represents a certain synthesis of the chain (temporal) and parallel (spatial) bond between sentences or sentence
parts that constitute this compositional speech form.

The text fragments of the novels by Charlotte Bingham that represent compositional speech forms “narration” and
“informative narration” have been described in the article. Their quantitative correlation in the novels by Charlotte
Bingham has been revealed.

It has been researched that nuclear compositional speech form “narration” is prevalent in the novels by Charlotte
Bingham (98,5%), while peripheral compositional speech form “informative narration” is less frequent (1,5%).

Key words: compositional speech form, narration, literary text, novel.
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