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MPUNOM KOHTPACTY ¥ I’ECI TEHHECCI BLUIBSIMCA «CKJISHWM 3BIPUHEIb»

IMocTanoBka mpodaemu. TerHecci BinbsMc — BUIATHU aMEepPUKAHCHKUH IpaMaTypr, TBOPYICTh SKOTO ITOCITA€ BaXK-
JMBE Micue y po3BHUTKY Tearpy B Cromyuenux Illtarax Amepuku. B ictopito cBitoBoi miteparypu TeHnecci Bimbsimc
YBIWIIOB SIK aBTOP YHIKAJIBbHOI KOHIEMNII] «IIJTACTHYHOTO TeaTpy». TBOPUMH CHaJOK BEJIMKOTO JpaMaTypra TeMaTHYHO
30araTuB Tearp, PO3KPUB Y HHOMY HOBI MOXIIMBOCTI 1 IiTHIC 1OTO Ha HOBUH piBeHb. Briepie CBOIO KOHIICIINIO «IIIac-
THYHOT'O TeaTpy» BiH BTIJIMB y IPOLECi MOCTAaHOBKH 1" ecH «CKIIsTHUHN 3BipuHeLb» (1945).

AHaJi3 ocTaHHIX HocaimxkeHb i myOmikamiii mokasaB, mo TBOpUicTh TeHHecci BimbsiMca mocmikyBamacs sk
BITUM3HSIHUMH, TaK 1 3apyOikHIME JiTeparypo3HaBisiMu (I 3mobun, b. Henbcon, K. T'uan, B. I'aescbkuii, A. Iponina,
B. Illamina, P. Xeiiman, B. Hemenun, /1. [Tapkep), aie yBara Ipuaisisuiacs B OCHOBHOMY TE€OPii «ITACTHYHOTO TEATPy»,
IICUXONIOTi3My I1’ec Binmbsimca Ta cuctemi oOpasis. I. ["alimam, nociiKyr09n 0COOIHBOCTI XKaHPY 1 €CH-CIIOTay, Bij-
3Hadae, mo TeHrecci Binmbsimce mepmmii, XTo BBIB el TepMiH y apamarypriro [1]. B. [llamina, K. IIpocrosa-IlokpoBchka
MIpoaHaJi3yBaJil JIEKCUKO-CEMAaHTHYHY cucTeMy Y Jipuili TeHHecci BinbsMca. ABTopH Bi3HAYarOTh, MO CXOXKI 00pasw,
MeTa(opH, CHMBOJIH IIPUCYTHI SK Y BipIIax, Tak i y 1m’ecax Bimomoro npamarypra [4]. JIx. IlitepcoH y cBoilf HaykoBii
npani “Tennessee Williams as a social critic” mmboko Ta BcebiuHO XxapakTepu3ye repoiB « CKIISTHOTO 3BIpHHIIS», @ TAKOXK
HaroJouye Ha ToMmy, o TeHHecci Binbsime Hagae neBHy oniHKy comianbHoMy OekrpayHy B Crionydenux lltarax Ame-
pukH Toro 4yacy [6]. M BiutinrtoH y cBoiif crarti “Tennessee Williams: the quiet revolutionary” Bin3Hauae 6ararorpas-
HicTh TeHHecci BinbsMmca sk mpamatypra: “He is most often dubbed a “psychological” dramatist, but this ignores his
social and political radicalism — as well as his rich talent for comedy” [5].

3 TOUKH 30py HAsIBHOCTI 1 (PyHKIIOHYBAaHHS B Hill IpUHOMY KOHTpAacTy I’ eca « CKILSTHUH 3BipHHENb)» HE PO3IVIsIanach.
CnoBuuk “The American Heritage Dictionary of the English Language” BucBiT/IIO€ TOHATTSA KOHTpACT sIK: 1) BiqMiHHOC-
Ti, SIKi TOPIBHIOFOTHCS; 2) WiTKE BUOKPEMIICHHSI PI3HUI B 3HAYCHHSX; 3) BiIMIHHICTB, OCOOIIMBO CHIIbHA TIPOTHIICKHICT
MiX TIpeIMeTaMu, 00’ €KTaMu, M0 JOCTIDKYIOThCS [§]. Benmkuil eHIuKIoneInIHui CIIOBHHK 3a penakiiero A. [Ipoxo-
POBa BITHOCHUTH KOHTPACT A0 SBUIL ICUXOJIOTTYHOTO BIUIMBY Ha CIIPUUHATTS JIIOAMHH, BU3HAYAI0UN HOTO: SIK KOMITO3HIIiH-
HO-CTWJIICTHYHUI TIPUHIUIT PO3TOPTAHHS MOBH i Pi3KO OKpeciieHy NpOTHIeKHICTh [2, c. 630]. ¥V Jlireparypo3HaBdomy
CJIOBHUKY KOHTPACT BU3HAYA€THCS SIK: MPOTHIICKHICT, OKPECIIEHA Y YOMYCh: PHCAX XapaKTepy, BIACTHBOCTSIX MPEIMETIB
YW SIBUI. B OCHOBI KOHTpAcT Ma€ aHTUTETUYHUHN TPUHIIHIT CBITOCTIpUUAHATTA [3]. KOoHTpacT mmmpoKo BHKOPUCTOBYETHCS
y JiTeparypi, aJpke MICTUTh Y 001 TTHOOKHUI BUPaKaTbHIA TOTSHITIA.

MeTo10 10CTiIZKeHHSI € aHAJI3 I1'€CH 3 TOYKH 30py (YHKIIOHYBaHHS B Hill IPUIOMY KOHTPACTY SIK JIITEPaTypPHOTO
3ac00y, MaliCTEpPHO 3aCTOCOBAHOTO AMEPUKAHCHKHUM JIPaMaTyproM. AKTYaJIbHICTh IIOTO JOCIIHKEHHS MOJIATae B TOMY,
10 aHaJI3 I’ €CH B TAKOMY paKypci BiICyTHIH. BilmoBiIHO O METH TOCTaBIICHO TaKi 3aBIAHHS:

— MOCHITUTH KOHQIIIKTH 11" €CH;

— MpoaHai3yBaTH XapaKTepH IepoiB;

— MPOJIEMOHCTPYBATH CIIelM(iKy 3aCTOCYBaHH ITpuiioMy KOHTpacTy TeHHecci BimbsimMcom;

— BU3HAYHUTH POJIb IPUHOMY KOHTPACTY B LIbOMY TBOPI.

BukJjag ocHOBHOTO Matepiaiay aociaimkenns. Y m’eci « CKISTHUHA 3BIpHHEIB» IpaMaTHIHA KOJi3is BHOYIOBY€ETHCS
IIJISIXOM TIePeIUIeTeHHs 30BHILIHIX 1 BHYTPIMIHIX KOH(IIKTIB. 30BHIIIHIM KOHIIIKT BUHUKae Mix Jlaypoto Ta 11 Marip 1o
AMaHZ1010, SIKI € KOHTPACTHUMH TICUXOTHIIAaMH. AMaH/a — eKCTPaBepT, eKCIPECHBHA I aKTMBHA JKIHKA, SIKA CXMJIbHA
BHIUIECKYyBaTh cBOi emorrii. Jlaypa — iHTpOBepT, THXa, CHOKIii{HA, 3 TCHIITHOI HATYypOI, CXHMJIbHA IO OC3MisUTHHOCTI 1
3arubieHa B cebe. KOHTpacTHICTB IXHIX XapaKTepiB 9acTO MPU3BOAMUTE 10 KOHGITIKTIB y cim 1. [Ipukiagom Moxe ciyry-
BaTu cBapka Mixk Amanzoro i JIayporo uepes Kypceu crenorpadii. Marip po3dapoBana gepes Te, 1o ii JouKa IporyioBaia
KypCH, Ha/Ial0uH IIepeBary MUCTEIILKUM My3esiM 1 30011apKy. byneHHicTh i MOHOTOHHA poboTa B ouax Jlaypu pi3ko KOHTp-
acTye 3 YapiBHUM CBITOM TPOIIIYHUX POCIINH, A€ JIyHAa€ NTAINHUHN CITiB. AMaH/1a He pO3yMi€ MOBEIIHKH JOYKH, TOMY 110
1Ie cyrnepeyuTs ii OaueHHto IxHporo MaiOyTHporo: “AMANDA [hopelessly fingering the huge pocketbook]: So what are
we going to do the rest of our lives? Stay home and watch the parades go by? Amuse ourselves with the glass menagerie,
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darling? Eternally play those worn-out phonograph records your father left as a painful reminder of him? We won’t have
a business career — we’ve given that up because it gave us nervous indigestion! [Laughs wearily.] What is there left but
dependency all our lives?” [7, c. 12].

Hap’s3nuBa ij1est BUJATH JIOUKY 3aMiX 1 MOCTIHHUE ysSBHUI 00pa3 Bi3uTepa He JaroTh CIIOKOI0 Awmanzi. Bona e
MK€ 3BUKHYTH J0 Pa3l04Oro KOHTPACTY MIXK ii MUHYJIMM i TEHEPIlIHIM CTAHOBHIIEM y CYCIUJIbCTBI. 3aMOXKHA 1 MpUBa-
OmmBa niBunHa 3 [TiBIHS, sSika KOPUCTYBAJIACh MOMYISIPHICTIO Cepell XJIOMIIB Y MUHYJIOMY, 1 TOKUHYTa MarTip JBOX JITEH,
sIKa HAMAraeThCsl 3BE€CTU KiHII 3 KIHIEIMH Terep. MuHyse, sike BillyBasio macts i 6e3TypOOTHICTb, MPOTHUCTABISETh-
Csl KOPCTOKIH peasibHOCTI, B SIKIi repoiHs iCHye. AMaH/a 3HaXOJHUTh 33JI0BOJICHHSI TUIBKH y CIIOTajiaX Mpo POKU CBOET
FOHOCTI 1 PO JAMBYETHCS, IO 11 J0UKa HE )KMBE TAaKUM KHUTTSIM, sike Majia kouch BoHa: “AMANDA....My callers were
gentlemen — all! Among my callers were some of the most prominent young planters of the Mississippi Delta — planters
and sons of planters!...Not one gentleman caller? It can’t be true! There must be a flood, there must have been a tornado!
LAURA: It isn’t a flood, it’s not a tornado, Mother. I’m just not popular like you were in BlueMountain” [7, ¢. 5-6].

CroBHEHHUM TIIHOOKUX CyliepedHocTeil € 1 00pa3 Jlaypu. JliBunHa cTpaskiae KOMILICKCOM HEMOBHOIIHHOCTI, SIKUI
crpudMHenuit Gizuunoro Baoro (oHa il Hora AoBIIA 3a iHuIy). [i 3aMKIeHICTh Ha il mpo6NeMi BaKKO He MOMITHTH:
“LAURA [in a tone of frightened apology]: I’'m — crippled! AMANDA: Nonsense! Laura, I’ve told you never, never to
use that word. Why, you’re not crippled, you just have a little defect — hardly noticeable, even!” [14]. BiacHe cipuiiHsITTS
Jlayporo camoi cebe KOHTPACTYE 3 THM, sIK 0auars 11 iHi Jiroau. HixkHa 1 ckpoMHa HaTypa JIBYMHU MICTHTh Y COO1 YHCTY
Kpacy, sKy JiBYMHA ITHOPYE Yepe3 BIACHY HECIIPOMOXHICTh BIJIKPUTH ceOe CBITY, SIKOTO BOHA, Ha ii lyMKY, HE BapTye.
KopiHHS 1IbOTO KOMIUIEKCY Csra€ MIKIJIbHUX POKIB, KOJIM JIIBYMHA BIIEpIIE MaJia 3HAUTH CBOE Miclle y KojekTusi. [leprie
LIKUTbHE KOXaHHsI JIBYMHH, MOMYJIIpHUE xionenp Jkum Ha3uBas ii pyxe He3BuuHnM imenem: “LAURA: He used to call
me — Blue Roses. AMANDA: Why did he call you such a name as that? LAURA: When I had that attack of pleurosis —
he asked me what was the matter when I came back. I said pleurosis he thought that I said Blue Roses! So that’s what
he always called me after that. Whenever he saw me, he’d holler, ‘Hello, Blue Roses!” [7, ¢. 14—15]. dns [ xuma Jlaypa
ACOIIOETHCSI 3 YUMOCH HE3BHUAIHNUM, Mai)Ke Ka3KOBHM, K CHHI TposiHau. CKyTicTh 1 Giznunuil Hepomik Jlaypu € nHe
HACTUIBKY TIOMITHUMH JUTS 1HIINX, SIK T8 3MA€THCS, TOOTO 11 CIPUUHATTS I[bOT0 HEAOJIIKY KOHTPACTYE i3 THM, SIK 10 HHOTO
craBisathest inmm: “LAURA: Yes, it was so hard for me, getting upstairs. I had that brace on my leg — it clumped so loud
I... JIM: I never heard any clumping. LAURA [wincing at the recollection]: To me it sounded like thunder! JIM: Well,
well, well, I never even noticed» [7, c. 84].

JIKuM Mae aKTHBHY KUTTEBY TO3UIIIIO, SIKA SICKPABO KOHTPACTYE 13 CHONISAAIbHUIBKOIO mo3ultieto Jlaypu. Bin Bia-
BiJIly€ paJlioOTeXHIYHI KypCH 1 BIpUTh B CBOE MailOyTHE, repoiHs K 3HAXOAUTH MPHUTYIIOK Y CBOIN KOJIEKIT CKIISTHUX irpa-
110K, TOJI SIK )KUTTS 3 OTO peaNbHUMH MpodiIeMaMy Ta BUKJIMKaMK TIPoXoaAnTh o3 Hel: “JIM: Because I believe in the
future of television! ...[His eyes are starry.] Knowledge — Zzzzzp! Money — Zzzzzzp! Power! That’s the cycle democracy
is built on. [His attitude is convincingly dynamic]. LAURA stares at him, even her shyness eclipsed in her absolute
wonder... JIM: Now how about you? Isn’t there something you, take more interest in than anything else? LAURA: Well,
I do —as I said — have my glass collection” [7, c. 95].

O0pa3 [xxuma, sikuM itoro nam’sitae Jlaypa 31 HIKIJIbHUX POKiB, 00pa3 CIOpPTCMEHa, BOJIOAAPs KyOKa, HaHIOImyJIsipHi-
IIIOTO XJIOTIIS IIIKOJIM, BIIMIHHOTO CITiBaKka KOHTPACTY€ 3 TenepimHiM J[PKUMOM — YOJIOBIKOM, SIKMH HaMaraeTbCs IOCIITH
YCIiXy, TSUKKO IMPAIioe Hall CO000, HE Maaae JTyXoM, ajie Ha MOMEHT 3ycTpiui 3 Jlayporo, B ouax OTOYCHHS, BUIIIAIAE
HEBJIAXO0l0, SIKMil HEe BUIMPAB/IAB OYiKyBaHb. AMEpPHUKaHChKa Misl JKEBpi€ B HbOMY, BIH HamaraeThcs JIoOHecTH 1o Jlaypw,
10 B KOXKHOT JIIOIMHM € TIpoOJIeMu 1 ipobieMu — He puBia 3amukarucs B codi: “LAURA: In what way would I think?
JIM: Why, man alive, Laura! Just look about you a little. What do you see? A world full of common people! All of ‘em
born and all of ‘em going to die! Which of them has one-tenth of your good points or mine ! Or anyone else’s, as far as
that goes — Gosh! Everybody excels in some one thing. Some in many!” [7, c. 94].

JliTeparypHuii pUiiOM KOHTPACTY JOTOMAarae po3KpuTH BHYTpilHii koH)IiKT Toma, 000B’sI3KK SKOTO KOHTpAc-
TYIOTh 3 HOTO IParHeHHAMHU Ta MpisMH. Moro HymHa poGoTa y B3yTTEBOMY MarasuHi KOHTPACTye 3 HOT0 IparHeHHAM
caMOBUpPaXXeHHs 1 cBoOOM. ['epoii po3puBaeThCsi M’k 000OB’SI3KOM 3a0e3IeuyBaTH Matip i CECTpy, BUKOHYBATH POJb
roJIoBU CiM’1 Ta BJIACHUM Oa)kKaHHSM IOJO0POKYBATH, PO3BHBATHUCS 1 3HAWTH CBOE Miciie y cBiTi. L{i BHYTpimmHI mepe-
JKMBAHHS TepOsi CIPUYHMHSIOTh CBAPKM MK HUM 1 Marip’io, sKka BHUMarae BiJl HbOTO BIJIZIAHOCTI CBOEMY OOOB’SI3KY.
Kondumikr icuye i mixk Tomom i MaTip’to. AManjia 60iThCsI, 1110 BiH BYMHUTH TaK, SIK HOTO 0aThKO, SIKUH MOKHUHYB CiM 10!
“AMANDA: What right have you got to jeopardize your job — jeopardize the security of us all? How do you think we’d
manage if you were.

TOM: Listen! You think I’'m crazy about the warehouse? [He bonds fiercely toward her slight figure]. You think I’'m
in love with the Continental Shoemakers? You think I want to spend fifty-five years down there in that — celotex interior!
with — fluorescent — tubes! Look! I’d rather somebody picked up a crowbar and battered out my brains — than go back
mornings! I go! Every time you come in yelling” [7, c. 19-20]. Big nomamnix Herapasais Tom Tikae y kiHotearp. Kino-
Tearp — CBIT, Jie BiH IIEPESIKUBAE CTBOPEHI PEKHUCEPOM iCTOPIT 3 HEWMOBIPHUMH TIPUTOIaMHK Ta MIACTUBIMH KiHIIIBKAMH, €
KPHUYIIAM KOHTPACTOM JI0 3JIUIEHHOT OyJIeHHOCTI #oro peanbHOro ®UTTs. CBiil OiJIb, CHPUUMHEHUH HECTPOMOKHICTIO
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camopeaizyBaTHCs, BiH HAMAraeThCsl IIPUTYIIHTH 32 JIOTIOMOTOIO aJIKOroMI0. Moro mpodecis ekcrmicuTepa KOHTpacTye
3 migHeceHuM mpi3BucbkoM Toma — Ilekcrip. B ictopii, uepes sky Tom oTprMaB CBOE MPI3BUCHKO, TEK CIIOCTEPIraeMo
KOHTpAcCT — BipIiIi HamicaHi Ha OaHaJbHIN KOPOOIi BiJ B3YTTS.

Ha niteparypHoMy npuiioMi KOHTpacTy noOyjoBaHa i npodiaemarika TBopy. «CKISIHUI 3BIpHHEIbY — 1€ I’ eca
po BUOIp, BUOIp MIXK 17TH031€0 1 peabHICTIO, MK 0€3IisUTbHICTIO 1 Ai€F0, MIXK €CKEHITI3MOM 1 TOTOBHICTIO IPUAHSATH
BUKIHUK. L[efl KOHTpACT BiIUYBA€THCS B KUTTI KOXKHOTO 3 TepOiB. AMaH/a TiKa€ BijJ peanibHOCTI B MuHyJe, Jlaypa — 1o
KOJIEKIIT CKIISIHUX irpamiok, Tom — B kiHo. Jlaypa OykBaJibHO CTBOpHIIA CBili KPUXKHI CKIISTHHI CBIT, 3 SIKOTO BOHA HE
MOJKE BHHMTH. AJie Micas po3MOBH 3 JDKUMOM 3’SIBJISIETHCS HAllis, 110 JiBUMHA 3MOXKE BIIKPUTH ceOe CBITY 1 CBIT s
cebe: “JIM: Did something fall off it? I think. LAURA: Yes. JIM: I hope that it wasn’t the little glass horse with the
horn! LAURA: Yes. JIM: Aw aw aw — Is it broken? LAURA: Now it is just like all the other horses. JIM: It’s lost its.
LAURA: Horn!

It doesn’t matter. Maybe it’s a blessing in disguise... LA U R A [smiling] I’ll just imagine he had an operation. The
horn was removed to make him feel less — freakish !

[They both laugh.] Now he will feel more at home with the other horses, the ones that don’t have horns” [7, ¢. 101-102].
JliBunHa HEMOBOM HATSIKAE, 1110, MOXKIIUBO, He3a0apoM B T1 KUTTI IIOYHETHCS HOBA CTOPIHKA, B SIKii BOHA 3pOOUTH CIIPOOyY
coriarnizyBarucs. ToM BHpIIIye CTaTH MOPSIKOM.

Tennecci BilbsIMC € TEOPETHKOM «ILIACTHYHOTO Tearpy». OCHOBHU Ii€l KOHIEMIII BUKIAACHI B MEPEAMOBI 10
«CKJISIHOTO 3BIpHHI». ABTOD 32 JIOMIOMOTOI0 €KpaHa, My3UKH, a TAKOXK I'PU CBITJIA 1 TiHI CTBOPIOE OCOOIMBY aTMoOC-
(bepy Ha clieHi, sika HaBilO€ TIIsAJa4eBl MEBHUI HACTPIil, a TAKOXK JIOMOBHIOE KapTHHY Ha CIIEHI, BUOYJ0BYI0YH 00pa-
3M Ha OYax Isijada, MOrUOIIoUN PO3yMIiHHS TXHBOTO ICHUXOJIOTriuHOrO cTany. Expan BinbsiMc BUKOpHCTOBYE JUist
imrocTpatii Toro, Mpo 1o TOBOPSITH repoi ado 1o matoTh Ha yBasi: “LAURA: All sorts of places — mostly in the park.
AMANDA: Even after you’d started catching that cold? LAURA: It was the lesser of two evils, Mother. [[IMAGE:
WINTER SCENE IN PARK]” [7, c. 11]. Cuena B napky, sKy misiiad 0a4uTh Ha €KpaHi, KOHTPACTYE 13 TICHUM, CTaH-
JIApTHUM, HEBUPAa3HUM MOMEIIKaHHIM Ha ClieHi. byneHnuii ¢poH 3BUYaiiHOT aMepUKaHChKOT KBAPTUPH 3MIHIOETHCS TT1]T
BIUIMBOM MY3HKH Ta CBITIIOBUX e(ekTiB. L{i eJleMEHTH M0Mar0Th I1°€Ci Pi3KOCTI, HAMOBHIOKOTH 11 miarekcToM. KoHTp-
acT MPHUCYTHIN TaKkoXkK y Tpi CBITIA Ta TiHI HA CLEHI — 1€ BAIMBUII €JIEMEHT «IUIaCTHYHOTO TeaTrpy». KoHTpacTHa rpa
CBITJIA 1 TiHI CIIPHSIE HE TIJIBKU CTBOPCHHIO KOJOPHUTY I’ €CU-CIIOTaIy, ajie 1 PO3KPHUTTIO IICUXOJOTIYHOTO CTAaHy I'epoiB.
ABTOp CHIpSIMOBYE SICKpaBi CBITJIOBI IPOMEHI Ha Te€pOIB, TOAI K BCS IHIIA YACTHHA CIEHH 3aHYPIOETHCS Y TAEMHUYY
MPUITTYIICHY aTMocdepy, THM caMUM BunbsMc Haae O1bII0T 3HAYMMOCTI CJIOBAM T'€pOiB, 3MYIIYE IIsjada 30Cepe/in-
THUCSI Ha 3MICTI IXHIX CJIiB, IIYKaTH B HUX NMpuxoBaHuii 3mict: “Tom motions for music and a spot of light on AMANDA.
Her eyes lift, her face glows, her voice becomes rich and elegiac”[7, c. 5]. “Before the stage is lighted, the violent
voices of TOM and AMANDA are heard. They are quarrelling behind the portieres. In front of them stands LAURA
with clenched hands and panicky expression. A clear pool of light on her figure throughout this scene”[7, c. 16]. IIpu-
oM KOHTpacTy B po3niisiHyTii 1’eci Tennecci BinbsMca € 0IHUM 3 OCHOBHHX ITPUHOMIB, sIKi BAKOPHUCTOBYE JipamMaTypr
JUISL TOTO, MO0 BUIITUTH JJIS TIIsi[iaya BaXKJIMBI MOMEHTH Y KHUTTI T€pOiB, PO3KPUTH iXHIN CBITOIISII, PUCH XapaKTepy,
po0sIeMu Ta KOHMITIKTH.

BucHoBKH. Y pe3ynbrari JOCITIPKEHHS I1'€CH BUSBICHO, 1[0 3a JIOTIOMOTOI0 MPUIIOMY KOHTPACTy aBTOpP PO3KPHBAE
po0sieMaTHKy 1’€CH, PO3ropTae OCHOBHI KOH(IIIKTH, 3MaJIbOBY€ XapaKTepHI PUCH MEPCOHAXIB, BUCBITIIOE TXHI CBITO-
IS TO3MIT 1 mparHeHHs.. KOHTpacT € oJHAM 3 OCHOBHHX NPHHOMIB y 11iii 1m’eci. OOpa3u roJOBHUX I'epoiB € KOHTp-
ACTHHMH CTOCOBHO OJIMH OJTHOTO, TIPOTHCTABIISIFOTHCSI TAKOXK TXHI Mpii 1 peasbHICTh, B IKii BOHH ICHYIOTb.

[puiiom KoHTpacTy 3a0e3rnedye MPOTHCTABICHHS 1LII031i Ta peaibHOCTI, CIOMISIATBHUIIBKOT Ta aKTUBHOT )KUTTEBUX
TMO3HMIIi}l, MUHYJIOTO 1 TETEPIIIHBOTO, YSBJICHHS repoiB Mo cede Ta JYMKH OTOYCHHS MPO HHUX. 33 JOMOMOIO0 MpuiiomMy
KOHTPACTy PO3KPUBAETHCS IICHUXOJIOTTYHHUI cTaH repoiB. [IpuitoM KOHTpAacTy BUKOPUCTAHHM 1 Y TEXHIUHIH 4acTHHI IOCTa-
HOBKHM 11"ecu. Oco0iIMBa pOIb TYT BIABOJUTHCS Il CBITIA 1 TiHI.

IMepcnexkTHBYU MOJAJBLIINX PO3BiKoK. [IpoBeeHe NOCiPKeHHS BIAKPUBAE MOXKIIMBOCTI JUIsl OLIBII MOMTHOICHOTO
1 KOMIUIEKCHOTO BUBYEHHSI CTHIIBOBHX ocoOnuBoctei 1n’ec Tennecci BinbsMca, a TaKkox /ISl TEOPETHIHUX AOCIIKEHB 1
y3arajlbHeHb 1[0/10 BUKOPUCTAHHS MPUIIOMY KOHTPACTY B JITEPAaTypHHUX TBOPAX.
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AHoTamis
H. TEJIEI'THA, O. HACIYHHUK. TPUIAOM KOHTPACTY
Y I’ECI TEHHECCI BLIIBSIMCA «CKJISSHUM 3BIPUHEILb»

VY pesyabrari JOCHIPKEHHS TPOOIeMaTHKH, KOH(IIIKTIB, TepoiB Ta crieludikyu MOCTaHOBKHU I1'€CH BHUSIBIICHO, 1110 32
JIONIOMOTOI0 MPUHOMY KOHTPACTy PO3rOpPTAIOThCS OCHOBHI KOH(IIIKTH, PO3KPHUBAIOTHCS XapaKTepu IepoiB i IXHIH rcu-
XOIIOTIYHUH cTaH. [lpamMaTypr MpOTHCTABIAE LTIO3iI0 Ta PealbHICTh, MUHYJIEC 1 TeepillHe, OC3MisTbHICTD Ta aKTUBHY
KUTTEBY TO3UILIO, YABICHHS TEpOsi PO cede Ta CIPUHHATTSA HOoro oTodeHHsAM. KOHTpacT € He TiIbKH OJHHUM i3 OCHO-
BHUX JIITEpaTypHHUX HPUIOMIB, BUKOPUCTAHUX aBTOPOM Y MPOILIECi CTBOPEHHS 11"€CH, aJie 1 OJIHUM 3 KIIFOUOBUX TIPHIOMIB,
3anpornoHoBaHux TeHHecci BinbsiMcoM Juist mocTaHOBKY 11’ecH Ha ciieHi. Oco0imBa poiib TYT BiJIBelIeHa I'Pi CBITIIA 1 TiHI.
[Tpuiiom KOHTpacTy Jiae 3MOTY JpamMaTypry CTBOPUTH 0COOIMBY arMocdepy Ha CIeHI, aKIIEHTYBaTH BaykJIUB1 JJIs TIsi1ada
JIeTalli 1 HAMOBHUTH I’ €CY TIIMOOKHUM TTiITEKCTOM.

Kuro4oBi ci10Ba: KOHTpacT, KOHQIIKT, 1TF03151, peanbHICTh, MPOTUCTABICHHS.
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Summary
N. TELEGINA, O. PASICHNYK. CONTRAST
IN TENNESSEE WILLIAMS’ PLAY “GLASS MANAGERIE”

Tennessee Williams’ play “The Glass Menagerie” has not been investigated from the perspective chosen in this article.
On detailed investigating the problems, conflicts, characters of the play and the peculiarities of its staging, recommended
by the author, we discovered that contrast is one of the most important literary and staging devices used in this play.
Contrast is used not only to create and develop internal and external conflicts, but also to depict the characters’ traits.
Juxtaposition of the characters reveals their strong and weak points.

Amanda and Laura are presented as contrasting personality types. The conflict between them is inevitable. There
is also a conflict between Tom and Amanda, caused by the contrast between Tom’s plans and Amanda’s expectations,
concerning Tom’s doing his duty as the head of the family. Tom’s inner conflict arouses from the contrast between his
sense of duty and his desire of freedom. One of the reasons for Laura’s inferiority complex is the contrast between the way
her physical defect is seen by her and by her environment.

Amanda feels strongly the contrast between her past and her present. There is a contrast between Jim, a promising
young man in the past and Jim, a looser, though full of hope at the present. Still Jim is a man of action, so Laura’s inertia
contrasts with his attitudes. The contrast between escapism and readiness to meet the challenge contributes much to the
realization of characters’ plight. The contrast between illusion and reality is a characteristic feature of the characters’
existence.

The principles of the “plastic theatre”, created by Tennessee Williams, demand specific use of lighting. As a result light
and shadow effect helps to stress the details and reveal the character’s psychological state.

Thus, contrast in the investigated play gives an impulse to the development of both inner and outer conflicts, emphasizes
characters’ personal problems, deepens psychologism, makes the impression stronger.

Key words: contrast, conflict, illusion, reality, juxtaposition.
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