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OB’€EKTUBALISA PECIIOHAEHTA B AHIVIOMOBHUX IHTEPB’IO
IVISHIEBUX )KYPHAJIIB: ®PENMOBE MOJEJIOBAHHSA

HocTtanoBka mpodaemMu. [0JOBHUM (aKTOPOM PO3BHUTKY CY9aCHOTO CYCITUIBCTBA € HOTO aHTPONOIECHTPUYHICTD.
BexTopu CKepOBaHOCTI JIHTBICTHKH B MIJIOMY Ta MacMEAIHHOTO AMCKYpPCY 30KpeMa BH3HAYAIOTh BUKOPHUCTAHHS MOBU
JUTSE peatizamii iHTEeHIiH MOBIIS, PO3KPUTTS HOTO 0COOMCTOCTI, BILTUBY Ha aapecara. lle Hakiagae BiTOMTOK HA MOBHO-
KOMYHIKaTHBHUX XapaKTEePUCTUKAX JKaHPIB MacMe/iiHoro auckypey. OnHuM i3 Haif3arpeOyBaHININX KaHPIB MacMeiii-
HOTO JIMCKYpCY 1 J0Ci 3ayMmaeThes iHTeps’1o. OfHaK aHali3 TEKCTIB JKaHPY 1HTEpB’I0 OCTAHHIX POKIB 3aCBIIUYE, IO
AKICHT B HUX 3MIIIY€THCS 31 CIPUHHSATTS PECIIOHACHTA BUKIIIOUHO SIK JpKepesia iH(popMalii, CiIKyBaHHS 3 SIKAM CIpHsIE
3aIIOBHEHHIO iH(OPMAIIiifHOI TaKyHH B CBIIOMOCTI JKypHaIicTa Ta YuTada, Ha PO3KPHUTTS OaraTorpaHHOCTI 0COOMCTOCTI
iHTepB’10li0BaHOTO. 3 OTIIAY Ha IIe I[iKaBoio BUAaeThCs 00 ektuBaris cnoty « PECIIOH/IEHT) B aHIITOMOBHUX 1HTEPB 10
IJISTHIEBUX JKYyPHAJIIB, 1110 1 CTAHOBUTH aKTYaJbHICTH HAIIOT PO3BIIKH.

AHaJi3 ocTaHHIX JoCTiIKeHb i mybaikamiii. B3aemomis sKypHasicTa Ta peCOHICHTA JOBIUI 9ac MOCIiKyBa-
Jach y pakypci COIIONIOTIYHUX PO3BIIOK, aHANI3Y MiIJaBajach MOBICHHEBA ITOBEIiHKA KOMYHIKaHTIB, BUBYAIHUCEH CTO-
CYHKH afIpecaTiB y MOJITHIHOMY Ta XyIOKHBOMY IHCKypci. OmHaK mparli BICHUX 31e0iTbIIOr0 CTOCYBAJHCS MPEICTaB-
JICHHS OMUTYBAaHOTO B KOMYHIKaTHBHO-TIparmMatnyHoMy actekti. O6’extuBamnis cioty «PECITOHJIEHT» xpi3s npuzmy
(bpeiiMOBOTO MOJIEITIOBAHHS, 1110 MOXKE 3/1HCHIOBATHCS 3 TIO3UIIIT )KypHAJIICTa YM CAMOTO PECIIOHICHTA, I[e HEe CTaBaia
00’€KTOM OKpPEMOTO0 JIOCII DKEeHHs. MeToro Hallol po3BifKK € PO3KpUTTs ocodiauBocTeit 00’ exktuBanii ciory «PECIIOH-
JEHT» 3 mo3umii >xypHajicTa 3a JOMOMOIOI0 aHaJIi3y Marepially aHITIOMOBHHX IHTEPB IO TIISTHIIEBUX JKypHAJIB Kpi3b
pu3My (pperiMOBOTO MOJEITIOBAHHS.

IHocTaHoBKa 3aBAaHHS Ta BUKJIAJ OCHOBHOIO MaTepiajy goc/igkeHHs. Bukoprucranas ¢ppeimiB g aHami-
3y KOMYHIKaTHBHUX CHUTYyalliii He € HOBUM siBHIIeM. OCHOBOIOJIIOKHUKOM (peiiMoBoro minxony € M. MiHCbKUM, sIKHIA
me Ha nmoyatky XXI cTodiTTS BKa3zyBaB Ha Te, IO Mi3HAHHS JIIOAMHOIO CBITY MOJXK/IMBE HAa OCHOBI HalllapyBaHHS HOBOT
iHpopMmanii Ha y)xe HasiBHI B mam’siTi GpeiiMu-o0Opasu [3, c. 114]. [Toganbmmii po3BUTOK BHUCIIOBICHI 1711 OTpUMai B
KoHIenii ¢ppeiimoBoi cemanTuku Y. @inmopa Ta nparax miHreictiB B.3. JlembsakoBa, B.B. KpacuHux, C.A. XXabotus-
cpKoi Ta iHmMX. DpeiiM nomomarae mMoOyayBaTH KOTHITHBHY CXEMY, IIIO BiATBOPIOE€ KOMYHIKATUBHY CHTYAIliI0 iHTEPB 10 Y
BHIJISIIII CHCTEMH CJIOTIB, SIK1, HAITOBHIOKOYMCH 1H(POPMAIIIEI0, CTPYKTYPYIOTh HAIIll 3HAHHS PO TEKCTH IHTEPB O SIK KAHPY
[JISIHIICBUX XKYPHAIIB.

3actocyBaHHsl Teopil (peiiMOBOrO MOJIETIOBAHHS JUIsi PO3KPHUTTS MEXaHi3My KOMYHIKaTMBHOI IHTEpakiii B
IHTEPB 10 BHUSBIISETHCS BUIIPABIAHNUM 3 OTVISLY Ha MIPUPOAY QpeiiMy, 10 € CTPYKTYPOIO JaHUX, TPU3HAYCHOIO JIS OTIUCY
crepeoTunHol cutyamii [4, ¢. 7]. OCKiIBKH 3 MO3UIi CTPYKTYPH iHTEPB’ IO € JOT19HOI0 KOMOIHAIli€l0 THTaHb Ta BiAIO-
BiJIeH, ONMC 3a3HAYCHOTO KAHPY 3 MO3HUIIT PpeiiMOBO] CEMaHTHUKN BUSBISAETHCS IIIKOM BHIIPABIAHIM.

3 METOI0 aHaji3y 0COOMCTOCTI PECIOHACHTA B IHTEPB'F0 CKOPHCTAEMOCS METOAMKOK (HPEHMOBOr0 MOJICIIOBAH-
Hs C.A. JKaboruncpkoi. 3acTocyBaHHS 0a30BMX (DpelMIB Uil pO3MNIsiAy KOMYHIKATHBHOI iHTEpaklii B aHali30BaHUX
IHTEpPB 10 3aCBIIYMIIO, 1110 Y CTPYKTYPi BKa3aHOTO MOBJICHHEBOT'O JKaHPY JJOMiHY€ KOMOiHalisl TPEAMETHOLIEHTPHYHOTO Ta
aKI[IOHATBFHOTO (peiiMiB, MO (HAKTHYHO TPEICTABIAIOTh KOTHITHBHY CXEMY peanisauil’ TOJIOBHHUX CTpaTeriI‘/'I IHTEpPB’10 —
CTpaTerm iH(OpMyBaHHs Ta PO3KPUTTA 00pasy PECOHAEHTA. 3 OISy Ha L€ KOTHITHBHA MOJIENb IHTEPB 0 IIAHLEBHX
KypHanis pursaae tak: [XTOCb, TAKUU, oie (3anumye) TYT 3APA3 KOI'OCb [e XTOChb, TAKI/H/I die
(nosioomnsie) TYT 3APA3] ons LIOF OCb, s

Cnor «XTOCD » mosnadae arenca Jii (y OIBIIOCTI aHAII30BAaHHUX IHTEPB’I0 HUM € mypHach BI/II[aHHSI) SIKUH
00’ €KTHBY€THCS O3HAKAMH cTari, crarycy Ta mpogeciifHoi AisIbHOCTI, 110 Blz[06pa>1<eH1 B SIKICHOMY CIIOTI «TAKI/II/I ».
KomyHikaTuBHa 1isl, IO MPOAYKYETHCS areHCOM, PO3TOPTAETHCSA Y MEKaxX aKIIOHAJIbHOTO Ta Hpez(MeTHoueHTquHoro
(peiimiB i 10B’s13aHa i3 3aNMTOM KypHajicToM iHpopmarii y penunienrta/pecnonzienta (cnor «kKOI'OCb,») y curyauii
«TYT» 1 (3APA3» 3 metoro (citot «dist YOI'OChy) 3amoBHEHHS MPOTaIMH Y 3HAHHSAX 1HTEPB I0Epa Ta ayIUTopii.

Amnaiiz Marepiaixy JOCHI/PKEHHS 3aCBIIYMB TIEBHUM BIIX1/1 BiJl TPANULIHOTO PO3MOALITY poJiei B iHTepB 10. K0
paHilie poib areHca 3aKpiIuTioBaIacs BUKIIOYHO 32 )KYPHATICTOM, TO B CyYaCHHX IHTEPB IO BiIOYBA€THCS 301TbIICHHS
cB00OIM iHTEPB IOHOBAHOTO. PeCIOHACHT MOKe BUKOHYBATH POJIb areHca y pasi MOCTaHOBKH BJIACHUX IMHTAHb, IO 3Mi-
HIOIOTh XiJ pO3MOBH B IHTEPB’IO.

3i cBoro 6oky ciot «KOI'OCb,», 110 103HaYa€ PELMITIERTA, TOOTO iHTEPB IOHOBAHOTO (PECTIOH/IEHTA), PO3KPUBAETCS
y Mozieni [ XTOCb, TAKUU, oie (nosioomnac) TYT 3APA3], sxa peanisyeTbes B MexkKax MPeIMETHOLEHTPHYHOTO Ta aKIlio-
HaJILHOTO (BpeiimiB. 3a3HaueHa MOJIENb BKIIFOYAE iH(POPMALIIKO PO PECTIOHIEHTA, 110 XapakTepu3ye ioro 3a skicaumu (PEC-
IMTOHJEHT € TAKI/II/I BIK, CTATb, PACA, ETHIYHA ITPMHAJIEXKHICTb, 30BHIIIHICTb, OCOBUCTI SIKOCTT)
Ta aKIiOHAIBHO- 6yTT€BI/IMI/I (PECHOHI[EHT ICHY€E TAK: CIMEWHUI CTAH, ITPO®ECIA, COLIAJIbHUI CTATYC,
CIIOCIB XXUTTSI) napamerpamu i peatizyeTbesi y IIEBHOMY JIOKaJIbHO-TeMropaibHoMy BuMipi (cnot « TYT» i «3APA3y).
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OnHaK, OCKUIBKM METOIO0 HAIIOTO JOCIHIKEHHS € Perpe3eHTallis 0COOMCTOCTI PEeCIOH/IeHTa, 3yIMHUMOChH Jie-
TaJIbHILIE Ha SIKICHUX Ta aKLIOHAJIBbHO-OYTTEBUX MapaMeTpax 00’ eKTHBaLil CIOTY <<TAKHﬁ2>>, IO XapaKTEPU3YIOTh CIIOT
«PECIIOHZAEHT».

IMapametp «BIK» orpumMye BepOaibHy Ta HeBepOaabHy SKCIUTIKAIiF0. BepOaabHUMHU MapKepaMu MPsIMOi BKa3iBKU
Ha BIK PECIIOH/ICHTA € YMCJIIBHUKH HAa MO3HAYEeHHs TOYHUX LUdp 3 Oiorpadii onutyBaHoro, o BXHUBAKOTHCS Y QyHKIIT
MIPUKIIAJIKY, TIpeIMKaTa Y1 O3HAUCHHs Yy KOMOIHAIT 3 JIEKCHYHUM JOMOBHEHHSIM ‘‘year-old”: “She [journalist Tatiana
Sorokko] recently visited the 76-year-old jewelry designer to discuss the spirit of Codognato and the elan with which he
lives and works.” [20, c. 258]; “In three short months, Michelle Rejwan, 33, went from Hollywood assistant to coproducer
on box office Juggernaut Star Wars: The Force Awakens, in theatres this month.” [29, c. 119].

Henpsivumu BepOaibHUMU MapKepaMH € JIGKCEMH, IO IMIUTIKYIOTh )KUTTEBY 3pUIICTh 1HTEPB’IOHOBAHOTO, CBIJI-
4ark PO HASIBHICTH POOOTH, CiM 1, 3000B’s13aHb, OKJIAICHUX CYCIIUILCTBOM TOIIO: “‘come of age, working woman, at the
height of the pop stardom: "Tracee Ellis Ross, star of ABC's groundbreaking sitcom Black-ish, is redefining what a smart,
beautiful, successful working woman really looks like on television finally.” 31, c. 81]; “What advice would you give the
vounger you?” [42, c. 106]. Y npencTaBieHuX A aHATI3y (pparMeHTax BiK PECIIOHJCHTIB HE 3a3HAYAETHCS, OJHAK 1MII-
JIIMTHUM MapKepOM KIHKH CepeIHbOr0 BIKy € )pa3oBa XapakTepucTuka “working woman”, a 00pa3s JIIOIUHN CTAPIIOTO
BIKy 3MaJIbOBYETHCSl KOMOIHAIII€I0 IPUKMETHUKA 1 3aiiMEeHHUKA “‘the younger you .

Penpesenranis Biky MOXKe JOCATaTHCs IMIUIIKOBAHO 3aB/SIKM IOPIBHSHHIO 1HTEPB’IOMOBAHOTO 13 IHIIUMH OCO-
0aMu, 9nii BiK BKA3y€ThCs CKCIDTIIMTHO. AHAII3 MaTepiany JOCTIKEHHS 3aCBIIUMB, IO B OKPEMHUX BHITAJKaX BiK pec-
MTOHJCHTOK MPUMEHIIYETHCS, IO MiAMOPAAKOBYETHCS peati3amii TAKTHKH KOMILTIMEHTY CTOCOBHO 30BHIIIHBOTO BHIJISLY
3aMpOIICHUX T'epoinb: “<...>A4 chance meeting with Dance Mom's infamous coach, Abby Lee Miller, was especially
jarring. She [Jenna Dewan Tatum] says Abby compared her to the reality series’ now-14-vear-old breakout star, Maddie
Ziegler. “She was like, ‘I knew you were the Maddie! Come to my studio! Bring yvour daughter!” Jenna recalls, “I was
like, absolutely not.” [14, c. 84]. Ilinka3ka CpaBXHBOTO BIKy T'€pOiHI HABEICHOTO BUIIE (PAarMEHTY KPHETHCS B CIIO-
HyKaIbHUX pedeHHsIX “‘Come to my studio! Bring your daughter!”, mo Bka3ye Ha CiIMCHHHUI CTaH aKTOPKH 1 TaHIIIBHUTI
[xennnu JleBan Tarym.

Henpsimumu BepOaibHUMH MapKepaMH BiKy CIYI'YIOTh TakoX YMCIIBHUKU Ha MO3HAYECHHS PIYHUIL CIMEHHOTOo
JKHUTTS, TBOPUOi YW NMPOQeCciiHOI AiSITBHOCTI, 10 BKa3ylOTh Ha BIKOBY Kareropito (MOJIOJb, JIOAMHA y PO3KBITI CHII YU
MTOBAYKHOTO BIKY), IO SIKOT HAJIS)KUTH 1HTEpB oiioBanuil: “Now, 20 years after the debut of Stefani’s band No Doubt and
a successful solo career, the singer-songwriter has released her third solo album — This is What the Truth Feels Like.”
[45, c. 64]; “Neeson has been acting since he was 11, when he took a part in a school play to impress a girl. That was in
Northern Ireland. His first movie role was in 1977, when he played Christ in a movie produced by an American evalge-
list. The past thirty or so years, you probably know<...>" [17, c. 180]; “After more than 30 years in office, the cunning
congressman from Massachusetts is retiring.”’ [15, c. 166].

Orxe, B X0/ 31iHCHEHOI pO3BifKK OyJ0 3’5ICOBAHO, IO JKYPHAJICTH KOPHCTYIOTHCS apCeHAIOM IMPSMHX Ta He-
MIPAMUX 3ac001B A7 OHCy BiKy pecrioHaeHTiB. KinbkicHo nepeBaxatounmu (54%) y penpesenrariii pecrioHieHTa 3 00Ky
JKYPHAIIICTA € TIPsIMi BKa3iBKM Ha BIK Y BUIVISII TOUHHX HUQP, M0 00 €KTHBYIOThCS Oa)KaHHSIM HaJaTH MaKCHUMAIIbHY
iH(pOpMaLito Tpo iIHTEpB IOHOBAHOTO YNTALBKIN aynuTopii. OfHAK BUIIAJAKH ONMCOBUX XapaKTEPUCTHK € TAKOXK YHCIICH-
HuMH (39%) Ta TOMIHYIOYMMH TIEPEBaKHO B IHTEPB’IO 3 KIHKaMH. J{OTpUMYIOUHCH HOPM BBIWIMBOCTI, XYPHAIICT HE
Ha3MBa€e MPSMO BiK repoiB, HATAKOUYM JIILIE MiIKa3KH, SKi 3aUIIAI0Th 32 YUTAYEeM [PaBO Ha 3MiHCHEHHS IiIpaxyHKiB
JUTS 3°sICYBaHHS TpaBay. Bumaaky, y sKnx BIK pecIOHICHTA He HA3UBAETHCS B3araii, € MagodncenbHnmu (7%), a ix Ha-
SIBHICTb, Ha HAILy JYMKY, 3yMOBIIIOE€THCSI PO3BKAIBLHOIO METOI0 BUIAHHS Ta HEOOXIIHICTIO NMPEICTABICHHS JIMIIE Hali-
HikaBimoi iHopmallii y KOHAEHCOBAHOMY BUIJISIII.

[Mapamerp «CTATDb» orprMye nepeBaxHO HeBepOaIbHY SKCIUTIKAIlil0, 10 00’ €KTUBYETHCS Yepe3 CBITIMHU pec-
noHeHTa. BepOanbHO BKa3iBKa Ha cTaTh MAapKy€eThCSl Y BUIVISII BIIACHOTO IMEHI PECIIOHAEHTA, JIEKCEM 3 OYEBHMIHUM
TCHICPHUM HAIMOBHEHHAM “‘woman / man”, “girl / guy”, “male / female”, “actor / actress” Ta 0cOO0BUX 3aiMEHHHKIB
“he/she”: “As a female head of a major consulting firm, you're a rarity. Why do so few women make it to the top of your
profession? ” [24, c. 226]. Sk 3acBiq4ye HABEICHUI BHIIC IPUKJIA]l, CKCILTIIUTHHI HAr0JI0C HA CTaTi POOUTHCS Y BUITAIKY
JIOCSITHEHHS! J)KIHKOIO NIEBHUX BEPILUH yCyIeped CUTyallil sSIBHOT TeHIePHOI AUCKPUMIHALLIT.

Otike, NTaHi TPOBENEHOT PO3BIAKM TOKa3ajy, IO aKTyami3alis BepOajJbHUX 3aco0iB BHPAXKEHHsS HapaMmeTpy
«CTATb» BKa3ye Ha pyliHYBaHHS CTEPEOTHIIIB ITPO THUIIOBO YOJIOBIYi / xiHOYI podecii 1 poJti, O1IBIINIA ITPOSIB TBOPUYOTO
MTOTEHITIaITy KIHKH, peaji3alliio ii sk 0COOMCTOCTI Ta 3pOCTAOYHI BIUTMB JKIHKHA Y MacKyJIiHHOMY CYCIIITBCTBI.

ITomiTHO BUpakeHY ekcrutikaiito orpumye mapamerp «I[TPODPECIS», mo npeacrapieHnii iIMEHHUKaMH, SIKi TI0-
3HAYAIOTh aKTHBHY )KUTTEBY MMO3MILIII0 PECIIOHCHTIB. SIK reHJIepHO HeWTpasbHi Ta BOJHOYAC KiITbKICHO ITepeBakarodi pe-
IIpe3eHTy0ThCs podecii akTopa / akTopKH, Ju3aliHepa, TMCbMEHHHKA / TUCbMEHHHUIII, CIliBaka / criiBavykH, OizHecMeHa /
6izaec-neni: “With last fall s memoir she has cemented herself as not just an award-winning actress, but also an accom-
plished writer. Not to mention entrepreneur.” [30, c. 172]; “Jill Furman, one of the Tony-winning producers of the block-
buster Broadway Musical Hamilton, reveals her crucial role in bringing the epic show to the stage.” [31, c. 81]; “I've been
obsessed with music since I was 13,” says guitarist-songwriter-producer Mark Ronson, whose N. 1 hit “Uptown Funk”
(from his solo album Uptown Special) topped the charts for 11 weeks following its November release.” [44, c. 56]; “After
that, you joined Estee Lauder Companies as director of corporate communications.That's an unusual leap.” [26, c. 142].
I'ennepHo MapkoBaHUMH € mpodecii, moB’si3aHi 31 cheporo cnopTy, MO aKTyali3ylThCs, HacaMIepes, y IpeacTaBiIeH-
Hi gonoBikiB: “You re the defending champion at this summer$ Tour de Donut in Illinois. Do you feel the pressure?”
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[41,c.42]; “Didyour years as a BASE jumper help prepare you for this? ”[36,c.22]. Bep6anLHa aKTyasi3amis npoq)ecifxiﬂo'i
HpPIHaJ'Ie)KHOCTl JIOCATAETLCS 3aB/IAKH BUKOPHCTAHHIO )KypHaJ'IlCTOM a0pesiariif, TepMiHiB Ta IpohecioHani3MiB, 10 iMII-
JIKOBAHO UM €KCILTIKOBAHO BKA3YIOTh Ha PiJl 3aHATH PECIOHACHTIB: “director of corporate communications”, “defending
champion”, “a BASE jumper”, “producer”, “entrepreneur” TOMIO.

SIK miATBEpKYIOTH JIaHi HaIol PO3BIAKH, MPOQeCciiHUN CKIaJHUK Ta Pij AisUIBHOCTI PECIIOHACHTA BiAIrparoTh
OJIHY 3 KJIIOYOBHX pOJIEH Y 3MalllOBaHHI 00pa3y pecroHJIeHTa, IPO 110 CBiAYaTh HeBepOabHI MapKepH, TOOTO CBITIMHU
pecriorzienTa. Y 6inbmocTi (57%) npoaHani3oBaHUX HAMH iHTEPB 10 INISTHLEBHX XKYpHAIIIB TIpo(ecist iIHTepB I0HOBaHOTO
BragyeThes 3a p060‘{I/IM MICIIEM, OJISITOM, pedaMH, [0 HOTO OTOYYIOTH (TipCHKOMMKHE / CTIOPTUBHE CITOPSKEHHS, TEKO-
pariii, KOCMETHYHI 3ac00H, Hapd)yMH KOIIITOBHOCTI TOIIIO).

Amnarniz MaTeplany JIOCITIJKEHHST TI0Ka3aB, 1110 o6pa3 CHIIBHOT Ta BOJILOBOT OCOOMCTOCTI aCOILIIOETHCS 3 JIFOHHOIO,
sIKa TMPALf0€, OCKIJIBKH JKOJIEH 13 MPEJCTABICHUX B IHTEPB’I0 IISTHLIEBHX >1<ypHamB PECIIOH/ICHTIB HE € 0e3pOo0iTHHUM.
BincoTok pecrioH/ieHTiB, npquecm SIKHX HE BKA3y€ThCS, € HE3HAYHHMM, A BIJICYTHICTB TaKoi 1H(1)opMau11 00’ EKTHBYEThCS
aKICHTYBaHHSIM yBar >KypHajicTa i pefakiii BUIAaHHS He Ha PO3KPHUTTI 00pa3y repois, a HE TOBIIOMIICHHI JeTane ix
KHUTTEBOI ApaMu.

[Mapamerp «PACA» maHidecTyeTbesi, HacamIiepel, y pasi, KO 1IeThCsl PO NPEICTABHUKIB HEIPOiHOI pacu.
[TapameTp OTpUMYye€ JICKCHYHE BUPAKCHHS 3aBJSIKH BUKOPHCTaHHIO JiekceM “‘black”, “race” ta “racial”’, mo mo3uiiio-
HYIOTh TEMHOIIKIPHX JIFOJICH SIK MPALeTF0OHIX, HAMOJICTIMBUX OOPIIIB 3a CBOI ITpaBa, TOTOBUX 1TH JI0 CBOET Mpii. AKIIEHT
Ha IIbOMY TTapaMeTpi IMOKIMKAHUH T0aTh IM 0COONMBOI Bar B 04ax 4uTadiB: “Was race an issue for you growing up?”
[13, c. 108]; “At a time when there's still so much racial injustice and such a racial divide in America, do you see hope
in the Black Lives Matter protests?” [46, c. 122]. MeToto 3amiTaHb KypHaJIicTa € BOXHOYAC BUCIOBICHHS I ATPUMKH
PECIIOHJICHTaM Ta 3’siCyBaHHs TO3UIlii, Ky 3aiiMaloTh repoi IHTEepB 10 y CUTYallil iHTepHAI[lOHAILHOT 60POTHOU MPOTH
pacoBoOi TUCKpUMIHAIIIT.

[IpoBenena HaMK HayKOBa PO3BiJIKa 3aCBIUY€ JOTPUMAHHS JKypHATICTAMU TIPUHIUITY TTOJITKOPEKTHOCTI y CTaB-
JICHHI 10 TEMHOIIKIPOTO HACEJICHHs, SIKe YOCOOII0e 00pa3 HECKOPCHUX OYHTIBHUKIB, HAMIJICHUX BPa)KarOdOK0 BHYTPIMI-
HBOIO CHJIOIO, Xapu3MOI0 Ta MarHeTu3MoM: “‘The image of Beyoncé seated among young black women, including Amandla
Stenberg, Chloe and Halle Bailey, and Zendaya, will forever be an icon of Black Girl Magic” [13, c. 104].

V pasi, SKIIO0 HeThCs PO OLIOMIKIpe HACEJICHHS Ta PEICTABHUKIB MOHTOJIOTTHOT PacH, €IMHUM MTOKa3HUKOM, 1110
IIIKPECITIOE PACOBY NPHHAICKHICTH, € HEBEpOaJIbHI €JIEMEHTH, TOOTO CBITIIMHH pecrnoHAeHTa. ToMy XapaKTepHCTHKa,
sIKa MIepela€ThCs 3a3HAYCHUM MTApaMETPOM, HE € CYTTEBHM IITPUXOM y 3MalIIOBaHHI 00pa3y BKa3aHMX I'PYI PECHOH/ICH-
TiB. /{0 TOTO X aHaNi3 pparMeHTiB iIHTEPB IO 3aCBiAUyE pearizallifo BkasaHoi cormionorom Kermin [[x. diTipkepansa TeH-
JICHITIT /IO 3MIIIICHHS aKIICHTY Bl TPAKTYBAHHS MTOHATTS «Pacay sIK BUKJIFOYHO O10JIOTIYHOTO YH COI[aIbHOTO ()CHOMEHY
JI0 PO3MIISAY HOTO SIK COIIaIbHO-010JI0TT9HOr0 KOHCTPYKTY [7]. ToOTO OinolKipe HaCEACHHS OLIbIIC HE PO3IIAIAETHCS
SIK Take, M0 3aiiMae JOMIHAHTHI MO3HIIIT TITPKU Yepe3 BiIacHE 010IOTiYHE MTOXOMKCHHS, OCKUIBKH CTaTyC, SIKU 3aiiMae
IHAWBI Y COIiyMi, € pe3yJIbTATOM HOTO BIACHHUX TOCSTHCHB.

[lig wac aHamizy iHTepB’I0 DISHIIEBUX JKypHAIiB HaMHU Oyia BHUBICHA TCHICHIIIS IO PO3KPHUTTS 00pa3y pecIioH-
neHTa 3aBnsaku peamizaiii mapamerpy «ETHIUYHA TTPMTHAJIEXKHICTby. Ockinbku MaTepiajaoM HAIIOro JOCIiHKSHHS
CIIyTyBaJId Bepcii monyJsipHUX misHieBuX Buganb CIIIA, BBakaeMo 3a IOLUIBHE PO3’ICHUTH OCOOIMBOCTI PO3TOPTAHHS
€THIYHOTO MUTaHHS YCEepeIHI 3rajyBaHOi BHIIE KpaiHU. ICHYBaHHS CyTTEBOI KIIBKOCTI HalliOHAJIBHUX MEHIIMH CHpPH-
YUHWIO KynbTypHe OararomanitTs CLIA, mo 3akpinuio 3a KpaiHOIO SIPIUK Kpainu iMmicpanmis, CBOEPITHOT mapiiku
canamy, B AKif KO)kKHA MEHIIIMHA iCHY€E Y BUIVISAI BKPAIUICHb Ta HAMAraeThCs BIICTOSTH BIIACHI iHTEPECH 3aMiCTh TOTO,
1100 aCHMITIOBATHCh 3 MICIIEBUM HAcCEJICHHIM. Lle BUK/IMKae IeBHE 3aHEMIOKOEHHS, TIOPOXKYIOUH IPHITYIIIEHHS, 110 3pOc-
TaHHS YMCIIa IMMITPaHTIB 3arpoXxye HijicHocTi kpainu [1, c. 9—11].

OnHak JaHi HaIIOl PO3BIJKH MiATBEPKYIOTh, 10 areJIIOBaHHS J0 €THIYHOI CKJIaJ0BOi YacTHHHU 00pasy pec-
MIOH/ICHTA B IHTEPB’10 MISHIEBHUX JKYPHAIIB Ma€ Ha METI IJKPECINTH HEe MEHIIOBAPTICTh IHTEpPB I0OHOBAHOIO, a HAIO-
JIETIIUBICTH Ta MPAI[LOBUTICTH 1HAWBIA, 10 3MIT HE 3aryOUTHCH Y Ty’)KOMY OTOYCHHI, TOPO0 3asIBUTH PO cede Ta TOBECTH
BJIACHY caMOOYTHICTh. Y Tporeci aHami3y iHTepB 0 yBary IpuBEpTae TOH (akT, mo iHTepB foiioBaHM Hagae iHpopma-
1[I0 MIPO BJIACHY HAJIGKHICTh J0 MEBHOI €THIYHOI IPyNHU y BIANOBIAbL Ha 3amuT iHTepB’toepa. OO’ eKTHBAlliS MapaMeTpy
«ETHIYHA TTPUHAJIEXKHICTb» BinOyBa€eThcs 3a JOMOMOTO0 JiekceM ‘‘immigration”, “immigrant”, “be born” Ta
MIPUKMETHUKIB Ha TI03Ha4Y€HHs HallloHaJbHOCTI: “‘You re a Hispanic woman. What do you think about the immigration
debate?” [26, c. 143]; “Your father was an Italian immigrant. What did that experience give to you? ” [39, c. 90]; “What
has America, a country of immigrants, forgotten about that experience?” [38, c. 122]; “You were born in Taiwan to Chi-
nese parents and moved to Seattle when you were 7. What was that like?” [28, c. 85]. IIpenctasneni Buiie GpparMeHTn €
MIPOSIBOM BUCIIOBJICHOT )KYpHAJIICTaMK ITOBAark 10 €THIYHOI HAJIE)KHOCTI PECHOH/ICHTIB, 1110 JIONIOMAarae IMiJIKpeCIuTH He-
TIOBTOPHICTh iHTEPB IOHOBaHUX, IUIECIPSIMOBAHICTD y JIOCATHEHHI JKUTTEBUX ILIJIEH, IIParHeHHs! BiJICTOIOBATH MIPaBO Ha
BJIACHY JIyMKY Ta BJIACHI I[IHHOCTI.

YMmiHHS OyIyBaTH CTOCYHKH B CiM’i Ta HECTH BiIOBiJANBHICTH 3 WICHIB POIMHU, Oa)KaHHS MIPOBECTH Yac i3 Mi-
TBMH Ta 3pOOUTH IPUEMHE OTU3BKUM, JTIOASHICTH Ta MIATPUMKA — II€ Ti SIKOCTI, SIK1 XapaKTePU3yIOTh CHIIbHY Ta MOPAIBEHO
3piily 0COOHCTICTB 1 3aBXK/IM 3aXOIUTIOIOTh YMTa4a. SIK MoKas3aso Hallle JOCIiKeHHs, e OHUM I1apaMeTpoM, SIKUi OTpH-
Mye€ CYTTeBE MPEICTABICHHS B IHTEPB’I0 [IAHIIEBUX KypHais, € mapamerp «CIMEMHUM CTAH». Voro excrumikartis
JIOCSITAETHCSI HU3KOIO O3HAK, SIK-OT: «3aMIKHSI / OJIPY)KESHUI», «HE3aMIXKHsI / HEOAPYKEHUI», «HASBHICTB / BIJICYTHICTh
TPHUBAJINX CTOCYHKIBY», «HAsIBHICTH / BIICYTHICTb AiTe#». 3a3Ha4eHHUH IMapaMeTp MOKIMKAHUHA JTOTTOBHUTH COLIaIbHE «S1»
0COOMCTOCTI, PO3KPUBIIIH HOBI TpaHi pecroHieHTa. BepOanbHO BiH IpeiCTaBICHIH eKCIUTIIUTHAMHA JIEKCHIHIMH OfIH-
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HULSIMU “wife”, “mother”, “husband” Ta cnoBamu, sIKi IMIDTIIUTHO BKa3ylOTh Ha CIMEHHMI CTaH iHTEpPB’IOHOBAHOTO:
“children”, “family”, “marriage”, “parenting”, “the same man /woman”, “wedding”: “People have such an imagined
version of your life. You ve been so daringly open about your personal life and have revealed intimate details about par-
enting and your_marriage that in some ways people feel like they have permission to speak personally about you?.. Do
you encourage your children to take risks?” [23, c. 234]; “You’ve been with the same woman for 27 years. How do you
make it work? " [43, c. 98]; “Whats a secret to a successful marriage?” [37, ¢. 138]. 3anponoHoBaHi is po3nsiay (par-
MEHTH MO3UIIIOHYIOTh 3alpPOLICHUX FOCTEH SIK CBIOMUX, HATIHHUX JIFOACH, IO BOJIOAIIOTE CEKPETOM YCIiXy CIMEHHHX
cTocyHKiB. [linTBepIKEeHHS ITi€]l TyMKH IOCITAETHCS BUKOPUCTAHHAM ermiTeTa “successful” Ta ppazemu “with the same
woman for 27 years” .

BoaHouac HaBiTh y BUITAJKY, SIKIO HA MOMEHT 1HTEPB 10 PECIIOH/ICHT He 1epedyBae y TPUBAIMX CTOCYHKAX, CiM’sI
Mae JUIs HbOTO TOJIOBHE 3Ha4eHHs: “/ think that the idea of finding another person to share your life with is the most fas-
cinating, beautiful quest you could ever be on in your life.” [10, c. 39].

SIK MOKa3yloTh pe3yJbTaTH HALIOrO JOCHTIIKEHHS, CIMCHHMI CTaTyC pecHOHICHTa MOXKE acOLIOBATHCS HE BH-
KITFOYHO 3 BiAMOBITANBHICTIO, @ e 1 CIyTyBaTH CHMBOJIOM XEPTOBHOCTI PECHOHACHTA, BUSABIISIIOYN MOPAIbHO-STHIHI
pHcH, sIKi BIUTITAIOTHCS B MATPHIIO MO3UTHBHOTO 00pa3y OCOOMCTOCTI Ta BHKJIHMKAIOTH 3aXOIUICHHsS aynauTopii: “Your
climbing partner Alex Lowe died in an accident in 1999, afterward you married his wife and adopted his three sons. How
did that change you?” [40, c. 106]. PeciongenT anamizoBaHoro ¢parmenty, Konpaag AHKep, HE BUXBAJISETHCSI CBOEIO
HaKOIIBIIO YECHOTOK — OAPYIKEHHSIM i3 BIOBOKO 3arHOI0r0 Apyra, Ha pyKax SKOI 3aJIMIIHIOCS YeTBePO JiTeH, 1 JuIe y
BIJIMIOBIIb HA 3aNIUTaHHS XypHauicTa “How did that change you? ”’ CKpOMHO TTOSICHIOE MOTHBH CBOTO BUMHKY.

IIpoBeeHuit HaMu anami3 peanisamii napamerpy «CIMEMHUI CTAH» 103BOIMB 3pOOHTH BHCHOBOK, IO JUTS
PECIIOH/ICHTIB CiM’sl € BOJJHOYAC €KBIBAJICHTOM MOPAJIbHOT MiATPUMKH, 3aTHIIKY, O€31eKH Ta BiAnoBigaabHOCTI. J]o Toro
K JIaHl HanIoi po3BIJIKM 3aCBIIYMIIN TEHJCHIIIO OLIBIIOT PO3KYTOCTI PECIIOH/ICHTIB JKIHOK, BIZIXOIY BiJl POJIi BUKIIIOYHO
TypOOTIMBOI rOCHOINHI, X04a PO3KPUTTS IX 00pa3y Oiiplie, HiX Yy pasi 3 pecoHACHTaMH YOIOBIKaAMH, MTO3HUI[IOHYETHCS
gepes 3B S30K 13 CiM €10, OCKITBKH 00pa3 40JI0BiKa 00’ €KTUBYETHCS 3ACOLTBIIOT0 Yepe3 Kap €pHi JOCATHEHHS.

Iapamerp «COLIIAJIBHUIM CTATY C» nipeicTaBiisie XapakTepHCTHKY PECIIOH/ICHTA, 1110 3yMOBITIOETHCS PHHATICHK-
HICTIO /10 eKOHOMIYHOT'O TIPOIIAPKY, COLIAIBHOT IPYITH, HASIBHICTIO MOJITHYHUX IHTEPECIB Ta CHIBBIIHOCUTHCS 3 OHSITTAMH
NPECTIKY 1 BIUIMBY 1HAMBIIA B CYCHiNbCTBI [8]. Y mcuxonorii NpuiHATO pO3pi3HSTH yCIaAKOBaHUH COLIaIbHUI CTaTyc,
0 HAaJIA€ThCS JFOAMHI BiJI HAPODKEHHS (paca, CTaTh, HAIllOHAJIBHICTD, PEJIriiHA Ta KJIACOBA MIPUHANICKHICTE) Ta HAOyTHI
COIIATBHAN CTATYC, KA JTOCITa€ThCS BHACTIIOK poOOTH Ham coboro [6, ¢. 82—83]. YcmaakoBaHUIA CTaTyC € IMAHCHTHOIO
XapaKTEePUCTUKOIO iHAWBIIA, a HAOYTHIA CTAaTyC PECIIOHIICHT 3100yBa€ CAMOTYKKH, PO3KPUBAIOYNCH K OCOOHCTICTB. Y CBO-
€My JIOCITI/PKEHHI TTOHSTTSI COLIAILHOTO CTATyCy 3BOAUTHMEMO JI0 XapaKTEPUCTHK, HAOYTHX MTPOTITOM TPYIOBOI IsTIBHOCTI
IHTEpB 10HOBAaHOT0, OCKUIBKHU CKJIaIHAKH YCIIaKOBAHOTO HMM COI[iaJIbHOTO CTAaTyCy OyJIH PO3IIISTHYTI HAMHU BHIIIC.

V Harmiii po6orTi 3micToBe HanosHeHHs mapamerpy «COLIIAJIBHUN CTATYC» cknamaiors o3naku «JOCTA-
TOK», «[TPECTUX», « COLIAJIBHA TTIO3ULIIA», «ITOJITUYHI BIIOAOBAHH 1.

Amnami3 peamizamii o3HaKH « JOCTATOK» BHUSBHB, 10 TEPOSMH iHTEPB 10 TIIAHIIEBUX KYPHATIB € MIPEICTaBHUKA
Pi3HUX €KOHOMIYHHMX MPOIIAPKIB, OJHAK HAHYACTIIIIE 11e JIIOAH, Kap €pHE 3pOCTaHHS SKUX MPSIMO TIPOTopITiiiHe iX ¢iHaH-
coBoMy 30aradeHH0. PO3KpHUTTSI 00pa3y pecrioH/IeHTa yepe3 CcTaTyc 00’ €KTHBY€EThCS BUKOPUCTAHHSM JIEKCeM “money”,
“success”, “brand”, “funding”: “With the success you both have, how conscious are you of your ““brands?” [22, c. 188];
“Your firm receives up to 1.000 pitches a year. How do you decide which are worth funding?” [25, c. 156]. 3 nutans
JKYPHAJIICTa CTa€ OYEBUIHO, IO PECIIOHICHTaMH HaBEICHUX (PparMeHTiB iHTEPB’IO € JIFONH, SIKi BOJOMIIOTH CEKPETOM
(himaHCOBOTO yCIiXYy, 3100yTOr0 NUIAXOM TSDKKO] 1 TPHUBAIOI mparti HajJ co0o10.

Osnaxka «ITPECTUX» sik cki1azioBa CTaTycy OB’ SI3y€ThCs 13 KOJIOM 3HAHOMCTB, BILTHBOM, BIIACHUMU JTOCSTHCHHSI-
MU PECIIOHJICHTA 1 € MApKEPOM HOT0 aBTOPUTETY Y cycniibeTBi: “What Ronson calls his “nerdy, encyclopedic knowledge
of pop-music history,” combined with years of hard work and a love of soul music and hip-hop, turned him into a big-time
Grammy-winning producer, who 8 worked with a wide range of artists — from Amy Winehouse and Bruno Mars to hot
new rapper Action Bronson.” [44, c. 56]; “You cut your teeth in what can only be described as tech s Ivy League: Google,
Facebook, Instagram and now Snapchat. How did you get your start?” [27, c. 77].

SIK miATBEpKYIOTH JIaHi HAIIOTO JIOCIHI/PKEHHS, TIOHSTTS TIPECTHXKY aCOLIIOETHCS 13 OPMYBaHHSIM KYJIBTOBOTO,
IKOHIYHOTO 00pa3y JHOIMHU-JICTCH/IN, sIKa BITHCAaJia CBOE 1M s B icTopito HaWil: “That image of you clinging to Mourning s
leg in the 1998 playoffs says everything about why you — and those 1990S Knicks teams — are still so revered.” [36, c. 30].
3anmponoHOBaHUH TS PO3MIISITY (hParMeHT € MapKepOM aBTOPUTETY CIIOPTHBHOTO KoMeHTaTopa Jlkeda Ban [anmi, y Mu-
HylnoMy 6ackeTOOIBHOI 31pKH, 3TrajKa Mpo SAKY 1 10Ci BUKIMKAE TOYYTTS TNIMOOKOI oBaru cepen ¢anis. Ha nekcuanomy
piBHI (haKT BIUIMBOBOCTI KOJIHMIITHBOTO CIIOPTCMEHA TTiITBEPKY€EThCSI KOMOTHAIIEI0 TEMIIOPAJIBHOTO MPUCITIBHUKA “still”
y yHkuii inTeHcH]ikaTopa Ta NIpUKMETHUKA “revered ”, 10 BUKOHYE (DYHKIIIO emiTeTa.

Marepian Hamioi qucepTaniiHoi poOOTH 3aCBiTYMB, MO CTATYC IHTEPB IOHOBAHOTO HAKJIAIA€ BIIOUTOK HA yCTa-
HOBKY 1HTEpB’f0epa, TOOTO «Cy0’€KTHBHY OpIEHTAIlII0 iHIWBI/A SK YieHa TPYIMH B TePMiHAX OLIHHUX BHMIpPIB Ha Ti YU
1HIIII CTIOCOOH COMiaTbHOI MOBEMIHKI [2, ¢. 24]. SIk TOKa3yIOTh TaHi HAIIOI PO3BiIKHM, BPaXyBaHHS CTAaTyCy PECIIOHICHTa
3MyIIy€E KypHAIICTa rpaTy 3a NpaBHJIaMH IHTEPB IOWOBAHOTO Ta CIIJIKYBATHCh 3 HUM OJHIEI0 MOBOK. Y MPOLIIOCTPO-
BaHOMY HIDK4e (hparMeHTi iHTepB’10 3 Jerenor demH-inaycrpii — Kapnom Jlarepgensaom — KypHaIICT PO3IOYHHAE
PO3MOBY 13 BUpa)KEHHS CITIBYYTTSI CTOCOBHO CTaHy 3/10pPOB’s KIIIKH MOJIEIIHEPA, 110 PO3KPHBAE MOAPOOHUII PO KiJIbKICTh
00CITyrOBYIOYOTO EPCOHAIY, SIKi HAlHATI Ui gorsiny 3a TBapuHKoto: Kristina O’Neill: “I’'m sorry to hear that Chou-
pette [a cat] was sick last night<...>I am glad she has 24-hour medical attention.” — Karl Lagerfeld: “The doctor had
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never seen a cat with so many people taking care of her. You know she has two maids, and the driver takes care of her
too.” [19, c. 546]. lerani po3MoBH, siKa, Ha TIEPITHIA MTOTIIS, MAa€ TPUBIANBHUHN XapaKTep, XapaKTepu3yIOTh HE KIIlIKy, a
il BTacHMKa, momomararodn 3akpinutu 3a Kapiom Jlarepdensmom obpa3 TypbotrimBoro ¢erninonora. Mogensep BBaxae
[lymer 4ieHOM POIUHHM, CBITUYECHHIM YOTO € BUKOPHCTAHHS JKypPHAIIICTOM 3aiiMeHHuKa “she” y ¢pasi mpo kimky. [Ipo-
Te HaaMIpHA OIliKa, SIKYy JEMOHCTPYE PECIOH/CHT J0 JOMAIIHBOI YIIOOJICHHII, BUKPUBAE HOrO (PpiHAHCOBI MOXKIIUBOCTI
Ta 3MaJbOBYE HOTO SIK 3aMOXKHY JIIOIUHY, 10 MOXE JI03BOJINTH COOI Pi3HI 3a0araHKy Ta MapHOTPATCTBO, HE3PO3yMiJi
YUTANBKIA ayauTOopii.

VY Xofi IpoBEICHOTO HAMHU aHAIIi3y 3’ SICYBaJIOCH, IO MPECTIK PECIIOHICHTA Bilirpae OnHy 3 KIFOYOBHUX POJNCH y
BiIOOPI TepOiB A MPOBEACHHS 1HTEPB 0. BUTbIIiCTh 1HTEPB IOHOBAHNX — MPEACTaBHUKN OOTEMHOTO CBITY, IO CTAJH
BIIOMHUMH 3aBIISIKH [TOXO/PKEHHIO 13 3aMOKHUX POIUH UM HAIOJICTIIUBIH mpalli, sika MpHBesa iX Ha BepuIuHy ciaBu. OTxe,
aHaJ130BaHi 1HTEPB’I0 371€OUIBIIOr0 HAraJAyoTh PELENT YCIIXy PECIOHICHTIB, 110 CIPUUMAETHCS SIK MPUKIA] JUIs Ha-
CJIiTyBaHHS YUTAUYECM.

Osznaka «I[TOJITUYHI BIIOAOBFAHHS» BimoOpaxae 11e OAWH acleKT COIialbHOTO CTaTyCy O0COOMCTOCTI, II0
CKJIaJIa€ OCHOBY 11 COLIANBHOTO «SI», pO3KpUBAE 11 CTOCYHKH 13 COIlyMOM, € TIOKa3HUKOM HEOalIy»Koro, Cepio3HOro Ta
CBIJIOMOTO CTaBJICHH: 0 MaifOyTHROTO Hailii. He3Baxkaroun Ha 3arajibHy po3BakaJibHY 30pi€HTOBAHICTh IVISIHIICBUX XKYP-
HaJIiB, MaTepiaj Halloro AOCIIKEHHs BUSBUB 3POCTaHHS IHTEPECY JKYPHAIICTIB Ta PECIIOHACHTIB JI0 MMTaHb IOJITHKHY,
1110, Ha HAIly JIyMKY, TOSICHIOEThCS MoJIiTH4HOI0 cutyaniero y CIIIA — nepenBuOopuoio roHKkoro, MpoTucTosHHsIM Tpamma
Ta KIIiHTOH 1 HeCIOiBaHO PO3B’3KO0 KOH(IIIKTY HAa KOPHCTh HAWMEHII 0a)KaHOTO KaHauaaTa. [InTaHHS MO THIHUX
ynomo6aHs moctae 0coOIuBo roctpo y nepion 2015-2016 pokiB, migIITOBXYIOYH HABITH TAJICKHX BiJl MOTITHKH JIFOIEH 10
BHCIIOBJICHHS BJIACHOTO TIOTVISIAY Ta 0OTOBOPEHHS MMEPCOH KOJMUIIHBOTO 1 MaiOyTHIX kauaunatiB: “You met Hillary Clin-
ton recently, right?” [18, c. 59]; “Are you hopeful about Hillary?” [16, c. 22]; “You 've met Trump. What was he like?”
[43, c. 40]; “You 're pretty political. What are the most important issues for you? " [9, c. 122]. Iluranss ;xypHaicTa Imij-
KPECIIIOIOTh, 1[0 PECIIOHACHTH aKTHBHO JJOJyYarOThCS JI0 yYacTi y MOJITHYHOMY JKUTTI KpaiHH, 10 3aKPIIUTIOE 32 HUMHU
00pa3 MmaTpioTHYHO HATAIMITOBAHUX, CBIIOMIX TPOMAISTH.

Osnaka «COLIAJIBHA TTO3ULIS» nomomarae po3KpUTH KOJO COIiaIbHUX 1HTEPECiB, MOMISAN Ta YCTAaHOBKU
1HMBi1a, 10r0 TPOMAISTHCHKY MMO3MIII0, CTOCYHKH 13 couiymMoM. “Switching gears, women s media is in such a different
place now than when you started Ms magazine, which continues to evolve. How do you feel about the state of women s
media right now?” [21, c. 116]. Y mporneci ananizy JOCTIPKyBaHOro Marepianry Hamu Oyija IoMiueHa TEHJICHLIs 10
3’sICyBaHHS KYPHAIIICTOM TO3HIIii PECITOH/ICHTIB Y MUTAHHSIX BiJICTOIOBAHHS BIACHUX IIPaB, 00POTHOM JKIHOK 3a PiBHICTh
13 JONMOBIKaMH, JEKIapyBaHHS BIACHOI KUTTEBOI mporpamu. OOGTroBOpEeHHS COMiaIbHOI MO3UII] PECTIOHICHTIB BigOyBa-
€ThCsI TICPEBAXKHO 3 1HIIIATHBY KYPHAIICTA, IKHI IIJISIXOM YMIJIO TOCTaBJICHUX IMUTAaHb CKEPOBYE PO3MOBY y MOTPiOHE
pycito, 3 SICOBYIOUH MOMNISIIM NapTHEpa 10 CIUIKYBAaHHIO CTOCOBHO ITUTaHb, 10 BUSIBIISIIOTH TPOMAJISTHCBKY TIO3HIIIIO 3a-
MIPOIIEHOTO TOCTSL.

30pi€HTOBAHICTh INISHLEBHUX JKYPHAJIB HA IIUTAHHAX MOJAW Ta KPACH CHPHYMHHIIA AKTUBHE OOTOBOPCHHS NUTAHb
30BHIIIHBOTO BHIVISITY Ta CTIJIIO PECIIOHICHTA 1 B MEKaxX jkaHpy iHTepB’r0. [laHi mpoBeneHoi po3Bimku 3adikcyBain
TEHJIEHITiI0 710 To3uIlionyBaHHs xypHamicroM napamerpiB « 3SOBHIIIHICTb» ta « CITOCIb XXUTTS» pecionaeHTa sk
MPUKIIAAY JJ1s1 HACIiyBaHHs YATa4eM. 3 OIISAY Ha 1€ BBAYKAEMO, 110 JIOTTYHUM Oyie pO3IISTHYTH PEIPE3CHTAIlIF0 00pasy
iHTEepB I0HOBAHOTO KPi3b IPU3MY BKa3aHHX ITapaMeTpiB.

O06’extuBaris nmapamerpy «30OBHIIIHICTb» BinOyBaeThcsi NUITXOM BHKOPHCTaHHS HOMIHALIH, IO OMHCYIOTH
pucu obanuus, Qirypy, )KecTH, IIOCTaBy Ta OIAT PECIIOHJICHTA, IIAKPECIIOIYH HOro BHYTPIIIHINA CTPYIKEHb, BIA4y Ta
IHAMBiTyaTbHICTh. AHAMI3 (PParMEHTIB iIHTEPB 10 3aCBIAYUB, IO KYPHATICTH IIUPOKO TOCITYTOBYIOTHCS JIEKCEMaMH JIJIs
OIUCY 30BHIIIHOCTI pecron/ieHTiB. Haiibinbina KITbKICTh AECKPHUIITOPIB Ha MMO3HAYCHHS! 30BHIIIHBOTO BUIIISILY KOHIICH-
TPYETHCS Y BPi3i IHTEPB 10, 10 YIOI0OHIOE )KaHP MOPTPETHOTO IHTEPB 10 JI0 IHTEPB 10-3aMaNIbOBKU: “It§ I p.m. on a Sun-
day afternoon, and Kelly Clarkson is braless, bleary-eved, and recovering from a hard-core dose of NyQuil.” [11, c¢. 213];
“Men, women, tourists, residents, college students, and even a few AARP-eligible old-timers all stand frozen, staring at
the svelte tough guy in the black leather jacket, that unmistakable jagged hair dangling down to his collar.” [32, c. 66].
Onwuc 30BHINIHOCTI PECHOH/ICHTIB Ta MPUTAMAHHOTO M CTHIIO CITIJIKYBAHHS 1 TOBEIIHKH IMIUTIIIUTHO BiZ0Opa)karoTh
XapakTep iHTepB I0HOBaHMX, JONOMAraloTh YNTa4eBi Bi3yasi3yBaTH pO3MOBY Ta BIIUyTH ceOe YaCTHHOIO KOMYHIKaTUBHOT
cuTyanii B iHTEpB’10. 31 CBOro OOKY JIEKCEMH, 110 JTOOUPAIOTHCS JKYPHATICTOM JUIsl PO3KPUTTS 00pa3y 3alponIeHUX Toc-
Tei, € MPSMHM CBiTYCHHSM CTaBJICHHS IHTEPB 0epa 110 PECIIOHICHTIB.

BukopucTaHHsS HOMIHAIH B OCHOBHIH, MialOTOBIH, YaCTHHI IHTEPB 10 € MEHII BUPAKCHUM i MOXXE MaTH XapaKTep
KOMIUTIMEHTY, IO TTiITOPSAAKOBYEThCS (aTWUHi MeTi KOMyHIKaIlii, CTBOPIOI0YM KOM(OPTHY UIS CIIBPO3MOBHMKA aTMOC-
bepy: “Its hard to imagine you in I anything but an_impeccably tailored suit. Is it possible that even your pajamas come
with a tie?” [35, c. 121]; “There s something about your voice that s instantly calming. Do you get that a lot? " [33, c. 143].

HaouHo 00pa3 pecrioHeHTa pPO3KPUBAEThCS Yepe3 CBITIIMHM, 3 SKUX YHTad Yepriae Ty HeBepOaabHy iHpopMaIliio,
sKa He Oylia IIPeACTaBICHa CIIOBECHO. XapaKTePHOI O3HAKOK 30BHIIIHOCTI PECIIOHICHTIB JKIHOK, IO UTIOCTPYETHCS 3a
JIOTIOMOTOFO CBITIIHH, € 0€3J0TaHHUH MaKisDK Ta migiopaHnii 31 cMakoM rapaepoo, SKi MiAKPECTIOI0Th JOTTISTHY TiCTh KIHKH
Ta € CBIIYCHHSAM YMIHHS 3HAXOAUTH Yac HE JIMIIE UIT POOOTH 1 ciM’1, a i /IS BIACHOTO PO3BUTKY Ta MiATPUMAaHHsS ceOe
y dopmi. VY pasi npencrasieHss Gororpadiii YOIOBIKIB TOJOBHUN aKIICHT POOUTHCS HA XapH3Mi, 10 BUPAKAETHCS B I10-
IJISIIT, TIOCMIIIII, IEMOHCTPAIT KPacH Tija YM yMiHHI CTBOPUTH BJIaCHUI CTHIIb.

30BHIIIHICTb CIYTy€ NEBHUM CTEPEOTHIIOM ITiJl Yac OLIIHKY iHTEPB I0H{0BAHOTO YHTAYEM, OCKIJIBKH YHTAY HABIULYE
ApAuUKY 3 OTIIALY Ha OIAT OCTAaHHBOTO, «9E€KAI0UX BiJ HHOTO TICBHUX BYMHKIB, BiIIIOBIAHOT ITOBEMIHKMY [5].
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SIK mOKa3yIoTh pPe3ysIbTaTH MPOBECHOT PO3BIIKH, penpe3eHTalis pecronienra yepes napamerp «CITIOCIb XKUT-
TS» IHIIOETBCS KYPHANICTOM Ta €KCIUTIKYETHCS MUIIXOM PO3KPUTTS IHTEPB’IOMOBAaHUM CEKPETIB AOTIALY 3a COOOI0,
HaJaHHSA 1HGOpPMAIIl CTOCOBHO OpTraHi3allii peskuMy THs Ta XapayBaHH: “‘What led you to practicing yoga? Do you still
doit? " [34, c. 90]; “Do you ever hit the weights? What else do you do? " [34, c. 66], 1110 Ma€e xapakTep IMILUTIIIUTHAX TTOPAJ]
YUTAYeBl CTOCOBHO MOYJIMBOCTEH MiATpUMaHHs ceOe B rapHOMY HACTPOI Ta ieanbHil (i3ndHild Gopmi.

V pasi penpesenTanii pecnionaenta depe3 mapamerp «OCOBUCTI AKOCTI» akrneHT poOUThCs 31e01IIIOr0 Ha
MOPaJIbHO-BOJIBOBHX SIKOCTSIX IHTEPB I0HOBAHOTO, sIKi OYJIM IPOAEMOHCTPOBaHI HUM y KOHKPETHHUX JKUTTEBHX CHTYAIisX:
“Settling into her trailer during a break, she displays the mix of warmth, humor and smarts that have attracted 3.7 mil-
lion people to her Twitter feed. Breakup or no, she's full of smiles — even an occasional snort.” [12, c. 210]. I'epoins
(bparmeHTy, akTpuca dosnrapcbkoro moxomkenHs Hina JloOpeB, mocTae nepes untayaMu B 00pasi MpocToi Ta BiAKPUTOL
JKIHKH, IO MiJKPECIIOETHCS BUKOPUCTAHHIM TepellideHHs “‘warmth, humor and smarts” Ta meradopu “‘full of smiles”.
JlymeBHa IMPIiCTh i ONTHMI3M IPUKOBYIOTh yBary *ypHaJIICTa Ta KIHIIEBOTO aJipecara, CTBOPIOIOUH 3arajbHe MO3NTHBHE
BPAXXEHHS IIPO PECIIOH/ACHTKY.

BucHoBku. [IpoBenena HaykoBa po3Bijka € cripoO0i0 MPEACTaBUTH KOMYHIKATUBHY CHUTYAIiI0 B KaHPi iHTEPB 10
3a JIONIOMOI'OI0 METOJIUKH (PPEHMOBOrO MOJEIIOBAaHHS, IO Ja€ MOXKIJIMBICTh PO3KPUTH OCOOJIMBOCTI peasizalii cioTy
«PECIIOHZIEHT» kpi3s npusmy iHTepnperarii »ypHaiicta. Ha ocHOBI mpoBezieHOro qocimipkeHHs Oys10 CTBOPEHO y3a-
rajJbHeHHI 00pa3 PecIOHJICHTa B IHTEPB’I0 aHIIOMOBHHX IISTHLIEBHUX KypHAJTIB. BiAMOBITHO 10 HROTO THUIOBHH pec-
MTOHJICHT — II¢ YOJIOBIK / XKiHKA, SIKI JTOCSTIN IMOBHONITTS i IEMOHCTPYIOTH KUTTEBY 3pimicTh. Lle akTuBHI MOmu, camo-
CTBEpIKEHHA KX BiIOYBa€ThCS 34e01IBIIOT0 3aBISKH peatidamii B mpodeciiHoMy miaHi. 3HaYHY pojbh B 3MaJIFOBaHHI
MMOPTPETY TaKO1 0COOMCTOCTI Bimirpae ciM’si, OCKIJIBKH JKOJICH 13 PECITOH/ICHTIB HE MHUCIMTHLCS BiAIPBAHO BiJ CBOET poau-
HU. PecrionzieHT HalvacTime 3aiiMae NO3UIIIO JIijiepa, 10a€ PO JOCTATOK Ta CAMOPO3BUTOK 1 € JISUIbHUM Ta aKTUBHUM
y TPOMaJICBKOMY JKUTTI 1HJMBIJIOM, 1110 PO3BHBAE, TIEPEIYCIM, COLiaIbHY CKJIQJIOBY YaCTHHY CBO€i ocobucrocTi. Pecrion-
JICHTH JKIHKHA MHUCJISITBCS SIK OLTBII CXFIIBHI IO BIACTOOBAHHS MMATAHb COILIaIbHOI PIBHOCTI, 2 YOIOBIKH ITO3UIIOHYIOTHCS
c(hOKyCOBaHNMHM Ha MMUTAHHIX MPECTIKY Ta JOCTATKy. BogHOUAC pe3ynbraTn MpoBEAEHOTO HAaMH aHAJII3y 3aCBiIUyIOTh,
10 BOKJIIMBOIO CKJIQJI0BOIO YACTHHOIO CIIPUUHSTTS ceOe € 30BHINIHIN 00pa3, SKui € 4aCTHHOI0 (Pi3ndHOTO «S» 0coduc-
TOCTI Ta € Pe3yJIbTaTOM BUTPUMKH 1 poOOTH Haj cO00I0.

[epcriekTHBH TMOJANBINNX JOCIIKeHb BOauaeMo B 00 ektuBauii ciory «PECIIOHJAEHT» 3 mo3umii camoro
iHTEpB 10ii0BaHOTO.
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AHoTanis
0. KY3BMEHKO. OB’€EKTUBALISA PECITIOHJIAEHTA B AHIDIOMOBHUX IHTEPB’1O
IVIATHIOEBUX KYPHAUJIIB: ®PEVMMOBE MOIAEJKOBAHHSI

VY crarTi 3miiicHEHO crpo0y ONMHCY KOTHITUBHOI MOZETI iHTEpB’I0 IISHIICBHX JXXYPHAIIB Ha OCHOBI METONUKU
¢dpetrimoBoro momemoBaHHs C.A. JKaOOTHHCHKOI, 30KpeMa MPEeIMETHOIICHTPUIHOTO Ta aKIioHaIbHOTO (peitmis. [Ipo-
aHai3oBaHo ocobmuBocTi 06’ extuBanii ciory «PECITOHJIEHT» B iHTEpB’ 10 IISHIIEBUX KYPHAITIB, IO 3TIHCHIOETHCS
3 nosuwii xypramicra. O6’extugais ciory «PECIIOHJIEHT peanisyeThcs uepes Xapakrepuctuku cinoty « TAKH»,
110 PO3KPHBAETHCA AKICHUMH Ta aKIiOHaNbHO-OyTTeBMME mapamerpamu BIKY, CTATI, PACU, ETHIYHOI TTPUHA-
JIEXXHOCTI, IIPOPECII, CIMEMHOI'O CTAHY, CTATYCY, 30BHIIIHOCTI, CLIOCOBY XXUTTS, OCOBUCTUX
SIKOCTEM.

Kui04oBi cjioBa: iHTEpB’10, KOTHITHBHA MOJIEIh, MPEAMETHOIICHTPUIHHUN (HPEM, CIIOT, pECITOH/ICHT.

AHHOTaNMSA
E. KY3bMEHKO. OFBEKTUBAIUS PECIIOHAEHTA B AHITIOA3BIYHbBIX UHTEPBBIO
IVISTHIEBBIX )KYPHAJIOB: ®PENMOBOE MOJAEJUPOBAHUE

B crarbe npennpuHsATa MOMBITKA OMIUCAHUS KOTHUTHUBHON MOJICITH HHTEPBBIO TIITHIICBBIX )KYPHAIOB HA OCHOBAHHU
MeTonuku ¢ppeitmoBoro mopenuposanus C.A. JKaOOTHHCKOH, B 4aCTHOCTH MPEIMETHOIICHTPHYECKOTO U aKIIHOHAIFHOTO
¢peiimoB. [IpoananmznupoBans! ocobennoctr obbpexTrBarym ciaota «PECIIOHAEHT» B HHTEpBBIO INISTHIIEBBIX KypHA-
JIOB, 4TO COBEPLIAETCs € MO3MIMK KypHanucTa. O6bekruanms cnora «PECIIOHAEHT» peanusyercs ¢ HOMOIIBIO Xa-
paxrepuctuk cnora « TAKOM», kotopsiit PACKpBIBACTCsl B KAYECTBEHHbIX M aKIMOHATIBHO-OBITHHHBIX napamerpax BO3-
PACTA, TIOJIA, PACBI, STHUYECKON [TPUHAIJIEXXHOCTHU, IIPOPECCUN, CEMEMHOI'O TTOJIOXEHUSI,
CTATYCA, BHEIIHOCTH, CITOCOBA XM13HU, IMYHbIX KAYECTB.

KuroueBble €10Ba: HHTEPBHIO, KOTHUTUBHAS MOJIEITh, IPEIMETHOIICHTPUICCKIH (hpeiiM, CIIOT, pECTIOHACHT.

Summary
0. KUZMENKO. OBJECTIVIZATION OF THE RESPONDENT IN THE ENGLISH-SPEAKING
INTERVIEWS OF THE GLOSSY MAGAZINES: FRAME MODEL

The article presents an attempt to describe a cognitive model of the English-speaking interview in glossy magazines
on the basis of the frame model technique by S.A. Zhabotinskaya, in particular on the basis of subject-centered and
actional frames. In the focus of attention the peculiarities of the objectivization of the slot “RESPONDENT” in the
interview of the glossy magazines from the point of view of the journalist, are put. It is proved that objectivization
of the slot “RESPONDENT” is achieved through characteristics of the slot “SUCH”, represented by qualitative and
actional-existential parameters of AGE, GENDER, RACE, ETHNICITY, PROFESSION, MARITAL STATUS, SOCIAL
STATUS, APPEARANCE, WAY OF LIFE, PERSONAL CHARACTERISTICS.

Key words: interview, cognitive model, subject-centered frame, slot, respondent.
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