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PEKOHCTPYKIISI ABTOPCHLKUX ACOMIAIIN OO0 XYIOKHHOTO KOHIEINTY
APTE®AKT B AHINIOMOBHHUX XYI0KHIX TBOPAX JKAHPY ®EHTE3I
(HA MATEPIAJI TBOPIB JIK.P.P. TOJIKTHA, K.C. JIbIOICA, V.K. JIE TViH TA JIK.K. POJITHT)

AKTyanbHicTh 00paHOi TEMH BU3HAYAETHCS 3araJIbHOIO CIIPSMOBAHICTIO CYy4YacHOI JIIHIBICTUYHOI HAyKH HA BH-
BUCHHS KOTHITHBHUX aCIIEKTiB MOBH 1 TIOB’S3aHUX 3 HIMH CIICI(IYHUX MMPOIECiB MUCICHHS, Mi3HAHHS Ta KOHIENTYya-
Jmi3amii JIHCHOCTI.

MeTor0 1aHOi PO3BIJKH € BUSBIICHHS ClielM(iKH aBTOPCHKOTO TIIyMadeHHsI apTeakTy MUITXOM PEeKOHCTPYKIIT
00pa3HO-aCOIIaTUBHOTO IAPY XYI0KHBOr0 KoHIeNTyY APTE®AKT B aHTJIIOMOBHOMY (DEHTE3I.

00’ €KTOM J10CTIDKEHHS € XyI0KHIH KoHIenT APTEDAKT, npeMeToM BUCTYIIa€ 00pa3HO-acoOI[iaTUBHUH IIap Ta
HOT0 KOHCTUTYCHTH, aKTyalli30BaHi B aHTTIOMOBHOMY (heHTe31.

MartepianoM goc/IiKeHHs CIYTYIOTh HaWsACKPaBilli TBOPH aHTIIOMOBHOTO (heHTe3i: «I'00iT» Ta «Bomomap Ilep-
creniB» JIx.P.P. Tonkina, «Xponiku Hapwuii» K.C. JIptoica, muki pomasis mpo 3emuaomop’st ¥V.K. Jle I'yin ta cepis poma-
HiB npo ["appi [Torrepa [Ix.K. Posinr.

MeToanka Ta MeTOOJIOTisI HoCTHiTKeHHsI. OO’ €KTOM JIOCIIKCHHS € KOHICNT, SIKHI KITaCU(PIKY€ETHCS K Xy I0K-
Hiit (C.O. AckospoB [1]), TOOTO Takuii, IO OTPUMYE CBOIO PENPE3CHTALII0 y XYI0KHBOMY TBOPI 1 BTUIIOE aBTOPCHKE
OCMUCIICHHS SIBHII JificHOCTI. PekoHCTpyKITit0 00pa3HO-acomiaTHBHOTO MIAPY XYA0KHBOTO KOHIIENTY 3/iHICHEHO 3a Me-
TOJIMKOI0, 3ampornoHoBaHo npod. B.I'. HikoHoBo10 [4], 10 YMOKIUBHIO MOJETIOBAHHS CTPYKTYpPH IIApy Yy BUTIIAII
CHCTEMH CKJIAJIHUKIB, KOMIOHEHTAMH SIKOT € Ha0lp KOHIIENTYJIbHUX CXEM.

Jist ipe/icTaBiIeHHsI 3MICTY XyJ0)KHBOT'O KOHIIENTY HEOOX1/THO IpOaHalizyBaTH TeKCTOBI (DyHKI[IOHYBaHHS MOBHUX
pernpeseHTanii KOHIENTY, SIKi MOXKYThb JIaTH YSIBJICHHS PO aKTyaJbHICTh THX UM IHIIMX O3HAK KOHLENTy [3, c. 271-272].
CIOBHUKOBI CTAaTTi Pi3HUX THUMIB, 0€3yMOBHO, BiJOOpakalOTh OaraTo rpaHeill 3MICTy KOHIIETITY, OJHAK YacTO Ba)KJIHBa
JUTS pO3YMIHHA 3MICTY KOHIIETITY iH(pOpMAIIist eMOIIITHOTO Ta OIIHHOTO XapaKTepy 3alUIIA€ThCS 32 MEKaMHU CIIOBHHKOBOL
crarTi. TakuM YMHOM, KpIM y3arajibHeHO-3MICTOBOIO IIapy, KOXKHA JIFOJIMHA y 3aJIe)KHOCTI BiJ 11 JOCBIY Ta 1HUBIyallb-
HOTO CHPUHHATTS BKJIAJIA€ Y TOW YW IHIIMI KOHLENT JOAATKOBUH 3MIiCT — 0co0iMBI acouianii, GOpMyrOur THM CaMHUM
OKpEMHU, IHIUBIlyaIbHO-4yTTEBUI a00 00pa3HO-acoLiaTUBHU 1ap. Y TaKOMy BHIIQJKy MK 3MICTOBHM Ta acOL[iaTHB-
HUM IIapaMH iCHy€ 3Ha4YHEe po3pisHeHHs. UynoBuii mpukimaa Takoi BigMiHHOCTI HaBeneHO [xopskem HOmewm B Horo kam3i
"The Study of Language": «/lo OCHOBHIX XapaKTepPHHUX O3HAK 20.IKY B AHTJIIHACHKIN MOBI BiIHOCATH: TOHKICTb, TOCTPOTA,
MeTtaneBuid puia. OnHak, y pi3HUX JIFOJIeH Y 3B’sI3KY 3 IIMM CJIIOBOM BUHUKAIOTh Pi3Hi acorianii. Bona Moxe acoiritoBa-
THCS 3 6051eM, XBOPOOOI0, KPOB’ 10, HAPKOTHKAMH, HUTKOIO, B’ I3aHHSM a00 BTPATO0 / HEMOXKJIMBOIO 3HAX1/IKOIO (Y BUIIAIKY
31 ctorom ciHa). 11i acorriariii Bapiror0ThCs 3JICXKHO BiJl 0COOHU 1 HE € YACTHHOKO 3MiCTOBOTO IIapy KoHmenty» [13, c. 113].

VY cyuacHiil JIHIBOKOTHITUBHIN TapaJurMi acomiamii ciIyryioTh TIyMadeHHIO i pO3YMIHHIO MOHATTA (3a3BHYal
HEBIZIOMOT0), SIKe BiIOYBa€ThCS Ha OCHOBI iHIIOTO, OLTBII BiTOMOTO Ta 3pO3YMLIOT0, TOOTO OCMHUCIICHHS OIHI€T Tamy3i
3HaHB BiIOYBa€ThCA KPi3b MPHU3MY I1HIIOI, [0 HA3UBAETHCS METAPOPUIHOIO KOHIENTYali3aIliel0 a00 KOHIIENTYaIbHOIO
metadoporo [10, c. 10].

Y KOTHITHBHIH JITHTBICTUIII 331151 OCMUCIICHHS 1 YIIOPSAKYBaHHS 3HAHb ICHYE U PsIJ] IHIIMX KOHLENTYaIbHUX TPO-
TIiB, Cepe/l SIKNX BUPI3HAIOTH KOHIIENTYaJIbHY METOHIMIIO Ta KOHIIENTYaJIbHUI OKCIOMOPOH, OJTHAK, SIK TIOKa3yIOTh JOCITi-
JoKeHHS [2; 5; 65 7; 8; 9; 10; 11; 12], oOpa3He ocMUCIIEHHS Ha iX OCHOBI € MEHIII TIPOTyKTHBHUM 3aCO00M penpe3eHTamii
3HaHb. Y TUTaHi MeTaOPUIHOTO OCMHUCIICHHS TBOPH JKaHPY (EeHTe31 € HaA3BUIaHO OaraTMU IS TOCTiKSHHS aBTOP-
ChKHX acoriamiii. ApredaxT y XyJ0XKHIH JiTepaTypi kaHpy (eHTe3i — Lie piAKICHUH, YHIKAIbHUN TPEAMET, 1110 Ma€ CBOIO
iCTOpIitO i 0COOJIMBOCTI Ta HAJILISIE FIOT0 BJIACHUKA BArOMUMHM MarivHUMH 3/1i0HocTsiMU. HaBe/ieHa XxapakTeprcTiKa craia
BH3HAYAIILHOIO MTPH PO3IIISAL MaTepialbHUX 00’€KTIB Y 3a3HAYCHUX TBOPaX Ta iX Kiacudikarlii B sKOCTi apTedaKTis.

Asropceki acoriarmii J[xx.P.P. Tonkina, K.C. JIstoica, Y.K. Jle I'yin Tta Ix.K. PoiiHr cTOCOBHO XymMOXXHBOTO KOH-
enTy apredakT B IXHIX TBOpPaX MAlOTh BUTIIA HAOOPY HACTYITHUX KOHIeNTyalbHUX MeTadop (mam — KM). [Ipumipom, y
peuenni Not the wandering wizard that gave Old Took a pair of magic diamond studs that fastened themselves and never
came undone till ordered? (H, p. 8) mapa mariyaux JiaMaHTOBHX 3allOHOK, sIKi 3acTiOAIUCs caMi COOO0I0 1 He po3cTiOam-
csl, IOKU IM HE HaKaXXyTh, a TAKOXK KOIITOBHUM KaMeHeM y pedeHHi Is Jasper a precious stone?" Ged returned, grinning.
"O jewel among sorcerers, O Gem of Havnor, sparkle for us! (WE, p. 56) Ta nopororinnoro aiaieMoro, — MariqyHuM npe-
METOM KpecTpaskeM, B SIKOMY yB’s3HEHA 9acTouKa Ayl TEMHOTO YakKiyHa, — y pedeHHi But the diadem, once it became
his precious Horcrux, had not been left in that lowly tree. (DH, p. 617) peamnizytors KM ARTIFACT IS A JEWELLERY
‘APTE®AKT — IIE KOIUITOBHICTD’. 3 KOHTEKCTY HACTYIMHUX pedcHb: He possessed a secret treasure that had come to
him long ages ago, when he still lived in the light: a ring of gold that made its wearer invisible. (FR, p. 20) ta <...> this
thing [the Ring] is indeed what the Wise have declared: the treasure of the Enemy, fraught with all his malice; and in it
lies a great part of his strength of old. (FR, p. 267) 3’scoBaH0, 0 pigKiCHI MaridHi IpeAMETH YacTO BHCTYIAIOTh Y PO
ckapOiB, 0 YMOXIIUBITIOE peKOHCTpYKIifo KM artifact is a treasure ‘apredaxt — 1ie ckapo’.
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[Ile omna acomianisi, TOB’s43aHa 3 YHIKaJIbHUMH MaridHUMH npeameramyu ta npezactasieHa KM ARTIFACT IS A
POWER ‘APTE®AKT - LIE CUJIA / BJIAJIA’, Oyna oTpuMaHa y X0/Ii aHai3y HacTynHuX pedeHb: Clearly the ring had an
unwholeSome power that set to work on its keeper at once (FR, p. 57); He paused, and then said slowly in a deep voice:
‘This is the Master-ring, the One Ring to rule them all. This is the One Ring that he lost many ages ago, to the great
weakening of his power. (FR, p. 60); "At the Stone’s command, " said the book, "he did speak to raise up a dead spirit out
of the realm of the dead, but his wizardry being bent awry by the Stone’s will <...> (WE, p. 71), B skux 31¢01UTIIOTO
HIeThCs PO HA3BUYAIHI BIACTUBOCTI — CUITY Ta BIIay, IKUMU BOJIOJIIOTH apTeaKTy.

KM ARTIFACT IS A BURDEN ‘APTE®AKT — LIE TSITAP’ pekoHCTpyHOBaHa 3 KOHTEKCTIB Ha 3pa3zok Without any
clear purpose he drew out the Ring and put it on again. Immediately he felt the great burden of its weight, and felt afresh,
but now more strong and urgent than ever, the malice of the Eye of Mordor, searching, trying to pierce the shadows that
it had made for its own defence, but which now hindered it in its unquiet and doubt. (RK, p. 174), Tenar was tired too,
having not slept the night before, and having been much distressed; and also Ogion’s books had been a heavy burden.
(TE, p. 116), B sixuX iimeTscs mpo Te, MO apTedakT € crenudigHuM MPeaMeTOM TS CBOTO BIACHUKA — BiH € TATapeM,
10 3 9acOM BaXK4ae i cTae mMaibxke HecTeprmHUM. J[oBoi acTo y TekcTi 3ycTpidaeTses peamizamis KM ARTIFACT IS A
PROMPT ‘APTE®AKT — LIE TIIAKA3KA’, sik y HaCTYynHUX pedeHHsX: What you will see, if you leave the Mirror free to
work, I cannot tell. For it shows things that were, and things that are, things that yet may be. (FR, p. 377); Glamdring
shone with a pale light, and Sting glinted at the edges. (FR, p. 338) Ta iu., ne JIzepkano, meui XKano Ta Inamapiur mia-
Ka3yIOTh TepOsIM TIPO HeOe3IeKy, TIeBHI MUHYII Y1 MallOyTHI TOJIT.

KM ARTIFACT IS A HELP ‘APTE®AKT — IIE JOIIOMOI'A’ BU3HaY€HO Ha OCHOBI KOHTEKCTiB Would you like a
staff-like a wizard-to help you walk? (TE, p. 19) Ta And when you put this horn to your lips, and blow it, then, wherever
you are, I think help of Some kind will come to You. (CN, p. 160), ne apredakTs CayryOTh JOMOMOIO0 JIJIsl CBOIX Biiac-
HHKIB.

3 peuens How can it [the Sorting Hat] know if the school s in danger if it’s a hat? (OP, p. 209) ta About the hat
giving warnings? (ibid.) pexonctpyitoBano KM ARTIFACT IS A HINT (WARNING) ‘APTE®AKT — LE IMIJKA3KA’,
ockinbky apredakt CopryBanpHuii Kareniox mifkasye, nonepemkae npo MaifOyTHio HeOe3IeKy.

VY xomi ananizy BusisiiecHo KM ARTIFACT IS A HOPE ‘APTE®AKT - IIE HAJIISI’ Ta KM ARTIFACT IS A TERROR
‘APTE®AKT - LIE CTPAX’, 10 3HAWIIUTK CBOFO peattizailito y peucHHi It [the Ring] is his great hope and our great fear."
(FR, p. 61), ne apredaxt [TepcTeHb acoIiroeThes 31 CTPAXoM 1 HalIETO.

Ha ocHoBi koHTEKCTIB [ can put it no plainer than by saying that Bilbo was meant to find the Ring, and not by its
maker. In which case you also were meant to have it. (FR, p. 65) ta It so happens that the phoenix whose tail feather is in
your wand, gave another feather — just one other. It is very curious indeed that You should be deStined for this wand when
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its brother — why, its brother gave you that scar. (PS, p. 85), a came BiZHOLIIEHb MK TEMaTHYHUMHU CIIOBaMH the Ring,
this wand Ta CIIOBOCTIONYYCHHSAMU meant to, be destined for, sixi iHGOPMYIOTh YnTa4a MPO TE, IO MEPCOHAKY CYIUIOCT
3HAUTH MariyHUN apTe(aKxT, SKAi TOKOPIHHO 3MIHHUB HOTO 10110, pekoHcTpyiioBaHo KM ARTIFACT IS A DOOM / FATE
‘APTE®AKT - [IE JIOJISI’. Cxoxy peatizallito 3a3Ha4€HOI KOHIENTYaIbHOT MeTa(opu 3HaX0AMMO B KOHTEKCTI TBOPY 1H-
uioro nucbMeHuuka "And more," said Queen Lucy, "for it will not go out of my mind that if we pass this post and lantern
either we shall find Strange adventures or else Some great change of our fortunes." (CN, p. 195).

3mict peduennst We can no longer be tempted to use the Ring. (TT, p. 104), B skoMy pO3MOBiIa€THCS PO CHOKYC-
JUBY II0 MariqHOTO MpeaMeTy, ciayrye peamizamii KM ARTIFACT IS A TEMPTATION ‘APTE®AKT — IIE CITOKYCA’;
3 pedeHns <...> for it was spoken of old among us that it should be made again when the Ring, ISildur § Bane, was found.
(FR, p. 260) BuruMBaE 111 0Ha aBTOPChKa acorriaisi, sika BinTBoproe KM ARTIFACT IS A DAMNATION ‘APTE®AKT —
LE IPOKJIATTSI’, ockinbku y peuerHi [lepctens Tpaktyetbes sk [cimaypose [IpokmsrTs.

PexoHcTpyKIii KOHIIENITYaJIbHOT METa(h)OPHUHOT CXEMH ARTIFACT IS A TRAITOR ‘APTE®AKT — IIE 3PAJIHUK  CITYTy-
BaJM peueHHsS But soon he was betrayed by it [the Ring] to his death, and so it is named in the North Isildur's Bane.
(FR, p. 256) Ta A Ring of Power looks after itself, Frodo. It may slip off treacherously, but its keeper never abandons it.
(FR, p. 64), B sixux apredakt 3MajgbOBYETHCS SIK BOJIOJAPIB 3paiHHK.

VY pesyinbrari aHalizy aHIJIOMOBHHUX XY/IOXKHIX TBOPIB jKaHPY (eHTe31 peKOHCTPpYHoBaHO 24 KOHIENITyallbHI MeTa-
(dopu, Ha OCHOBI SIKMX BiATBOpeHO 00paszHo-acouiatnBHui map XK APTE®AKT (puc. 1).

TakuMm 4MHOM, IPOAHAJII3yBaBIIH PsiJl PEKOHCTPYHOBAHUX KOHIIENTYaJIbHUX MEeTa(dOp XyAO0KHHOTO KOHIIENTY AP-
TEQAKT, JOXOANMO BUCHOBKY, III0 B aBTOPCHKiif CBITOMOCTI aHITIOMOBHUX MMCHMEHHUKIB jkaHpy denrtesi — J[x.P.P. Tonki-
Ha, K.C. JIsroica, Y.K. Jle I'yin ta [)x.K. Poninr — apredakT npeacraBiIeHuil ik )K1Ba 1CTOTa: 3paIHUK, 3aXUCHHK, IIPOBO-
KaTop, pyHHIBHHK; SIK HAAIIPUPOHE SIBUIIE: Maris; sk adCTpaKTHE sIBULIE: HeOe3IeKa, aTpulyT, J10Jisl, YHIKAIBHICTB, 3710,
CTpax, HaJis, Tsrap, Cuiia/Biaa; K JiSUIbHICTB: CIIOKYycCa, MiJiKa3Ka, JOIOMOra, IPOKJIITTS; SIK IpeaAMeT: 30post, ckapo,
KOMYHIKallisl Ta KOIITOBHICTh. PekoHCTpyiioBaHi MeTaopH 1MoB’s13aHi 31€0LIBIIOT0 3 MCUXOJIOTTYHUM CIIPUHHSTTSIM ap-
Te(akTiB, a TAKOX IX MPAKTUIHUM 3aCTOCYBAHHSIM.

IMepcneKTUBHUM BBaXKAEThCs JOCHTIDKeHHsT acoriatmBHUX mpioputeriB Jk.P.P. Tonkina, K.C. Jlsoica,
VK. Jle I'yin Ta /Ix.K. Poninr Ha 6as3i yciei jgiteparypHol ciailiMHU MMCbMEHHUKIB 3a/1J1sl BU3HAUSHHS X POJIi y MOIo-
BHEHHI MeTa(OpUIHOI MTapaUurMu.
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AHoTanisa
H. YETOBA. PEKOHCTPYKIIISI ABTOPCbKUX ACOIIALI IIIOT0
XYAOXKHBOI'O KOHUENTY APTE@AKT B AHITTIOMOBHUX XYIOXKHIX TBOPAX J)KAHPY ®EHTE3I
(HA MATEPIAJII TBOPIB JI)K.P.P. TOJIKIHA, Y.K. JIE I'ViH, K.C. JIbFOICA TA JI’K.K. POJITHT)
CrarTs mpuCBAYCHA TOCIIKCHHIO CIEIU(iKM aBTOPCHKOi iHTepmperamnii apredakTy IIIIXOM PEKOHCTPYKIIT
CTPYKTYpH Ta 3MiCTy 00pa3HO-acOIIaTHBHOIO LIapy XyA0KHbOTo KoHLenTy APTEDAKT B aHIIIOMOBHOMY (heHTE3i.
Kurouogi ciioBa: enTesi, apTedaxT, XyI0xKHIN KOHIIEIT, KOHIIENTyalbHa MeTadopa, 00pa3HO-aCcOI[iaTUBHUI mIap.

AHHOTAIIUSA
H. YETOBA. PEKOHCTPYKIIASI ABTOPCKUX ACCOIIMATIMI
XYIOXECTBEHHOI'O KOHUHEINITA APTE®@AKT B AHITIOA3BIYHBIX XYIOXECTBEHHbBIX
NPOM3BEJIEHMUSAX )KAHPA ®3HTE3U (HA MATEPUAJIE TIPOU3BEJIEHUM JIXK.P.P. TOJIKUEHA,
K.C. JBIOUCA, Y.K. JIE I'VUH " JI7K.K. POYJILHTI')

CraTbs MOCBSIIIEHA NCCIIEIOBAHUIO CIICU(HUKN aBTOPCKON HHTEPIIPETalu apTe(aKkTa myTeM peKOHCTPYKIUH

CTPYKTYPBI H COJIEpKaHUsI 00Pa3HO-aCCOIMATUBHOIO CIIOS XY/I0)KECTBEHHOTO KoHIlenTa APTE®AKT B aHIIIOSI3bIYHOM
OHTE3H.

¥ KaioueBbie cioBa: (oHTE3H, apredakT, XyHOKECTBCHHBIH KOHIIENT, KOHIENTyalbHash Mmeradopa, oOpasHo-
acCOIMATUBHEIN CIION.

Summary
N. CHETOVA. THE REPRESENTATION OF THE AUTHORS’ ASSOCIATIONS WITH THE LITERARY
CONCEPT OF ARTIFACT IN THE ENGLISH FANTASY (BASED ON THE LITERARY WORKS
OF J.R.R. TOLKIEN, C.S. LEWIS, U.K. LE GUIN AND J.K. ROWLING)

The article is devoted to the revealing of the writers’ perception and interpretation of the artifact by means of the
reconstruction of the content and structural peculiarities of the figuratively associative (or image bearing) layer of the
literary concept of ARTIFACT in the English fantasy.

Key words: fantasy, artifact, literary concept, conceptual metaphor, figuratively associative (or image bearing) layer.
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