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CTBOPEHHS HOBOI IIIHHICHOI MAPAJITUTMMH B « CYTIHKOBIH CA3I» C. MAMEP

IocTanoBka mpodaemu. [IpobiemMa repMEeHEBTHKH iHAMBIIA, 30KpeMa TIYMadeHHS i po3yMiHHA iHAMBIA, € Of-
Hi€ro 3 ocHOBHHUX Yy «CyTiHKOBi# ca3i» C. Maiiep. Lle moB’s13aH0, TIepIr 3a Bce, i3 IEHTPATBHIM aCIIEKTOM CXOKHX TEK-
CTIB — cepiiHuX (eHTe31HNX poMaHiB, sk-oT «norrepiana» Jx.K. Poninr, «Ilicus npoxy i nomym’si» J[x. Maprina,
«BoBkogaB» M. CeMeHOBOT TOIIO — POOIEMOr0 caMoiieHTUDIKaITii.

Amnaui3 nmyoaikaniii 3a TeMo10. Xy10)KHIX TEKCTIB, sIKI pO3pOOIISIOTH BaMIIPChKY TEeMaTHKy, HAaclpaBsai Oararo:
BiJ kimacuaHoro bpema Crokepa 3 ifioro pomanoMm «Jlpakyina» 0 CydacHUX MOJIOAIKHUX JIIOOOBHUX 1/9W TPUTOJHNIIBKIX
tekcTiB («onerrnkn Bammipay JI.J[x. CMIT, 3a SKUMHU 3HATHH TOMYJISIPHIHA OTHOMMEHHIH MOJIOAKHIH cepian, «Craa-
xoemini Hodi» Y. [IIBalikepTa, r'yMOpHUCTHYHO-QeHTe3iiHa TeTpajioris mpo BigpMy Bombxy Penny O. I'poMuko To1m1o), 10
SIKHX, 30KpeMa, HaJIeKuTh 1 «CyTiHkoBa cara». OHaK HayKOBUX JIOCIIDKEHb, SIKI CTOCYIOThCs pomany C. Maiiep, B ykpa-
iHCHKOMY JTiTepaTypO3HaBUOMY JMCKypCi Hebarato. MeThes, Hacammepes, Ipo KypcoBi, GakanaBpchki 4i Maricrepehki
pobotu. OkpeMi cTarTi, SKi CIIopaindHO IyOIIiKyIOThCS, CTOCYIOThCS 3A€01IBIIOT0 MPOOJIeM MepeKIIal03HaBCTBA YU MO-
Bo3HaBCTBa (Hampukiaz, «[Ipodremu xynoxxHBOTO Mepeknany (Ha marepiam pomany C. Maep «Cytiakm»)» M. bepexnoi
g «CeMaHTHYHUH Ta CHHTaKCUYHUH cTaTyc anmmo3uiii (Ha Marepiani pomany Credani Maiiep «Cytinkm»)» O. 'HaTkoB-
cpkol, I Canoxxnuk Ta T. Cyponeiikinoi). TparuistoTbesi, 0OJHaK, poOOTH, sIKi IPALIOIOTH i3 TEMaTUKO-IIPOOJIEMHUM MOJIEM
«CyTiHKOBOI carn», Hanpukia, «PenpeseHraris koxanus y terpanorii «CyTtinkosa cara» Credeni Maepy I'. Bunachsik,
y sIKili aBTOpKa OKPECIIIOE IIPUHIMITOBUH 3B’ 30K MIXK KOHIIETITAMU KOXaHHs Ta cMepTi B Tekcti C. Maiiep.

3a3HaunMo, 110 y 3apyOiKHOMY HayKOBOMY ITUCKYpCi cdepa HocmipkeHs 3HagHo mupma. Tak, C. Jkypik murmre
PO KaHPOBY cHHTeTHYHICTh «CyTiHKiB» C. Maiiep, akleHTYIOUH yBary Ha CHHTE31 )KaHpiB JJIFOOOBHOTO, BAMITIPCHKOTO Ta
TOTUYHOTO POMAHIB 1 Ka3KH, OIYCKalo4M HaJeKHICTh TeKCTy 10 (entesiiiHoro pomany (“The Use of Different Genres in
Stephenie Meyer’s “Twilight” [3]). A. Monaan y crarti “Representation of Posthuman Desire in Stephenie Meyer’s “The
Twilight Saga” [6] ananizye mocTIIOACHKUIA TPOEKT JF000BI, aKTyalli3yl0uH JUIsl IbOTO €POTHYHUH AucKype caru. Corio-
noriune pocnimkenns “Deadly love: Images of dating violence in the “Twilight Saga”, rpyHTOBaHEe Ha reHIEepHOMY aHa-
mi3i Tekety «CyTiHKOBOI carmy, 3niticamny B. Komine Ta [I.C. Kapmoni [2]. Ternepni ctyxii C. Pigmrenra (“Femininity
in “Twilight”: A literary analysis of Stephenie Meyer’s “Twilight” from a gender Perspective”) TpaHC/OIOTh CHCTEMY
XKIHOYHMX 00paziB poMaHy «CyTiHKN TOIIIO.

MerToro Haoi cTarTi €, o-Tepie, BU3HAYUTH XYJI0XKHIO aBTOPChKY KoHIemnio «CyTinkoBoi caru» C. Maiiep,
TI0-/IpyTe, AaTH IHTEpIIpETaliio NpooIeMr TepMEHEBTUKH 1HMBI/A, 30KpeMa IIEHTPAILHOTO IepcoHaXa TeTpajorii bern-
1 CBOH, OCKUIBKM caMe I'eépMEHEBTHKA IHAMBi/A € HEHTPAIBHOIO KAaHPOYTBOPIOBAILHOIO KATETOPIEIO VI CEPIitHOTO
(enresiitHOTO pOoMaHy.

Buxnan ocHoBHoro marepiasy. bema CBOH LiNKOM MOXe 3alporOHyBaTH HOBHUI MOPsIIOK y CBiTi. Bammipu-
TIEPBOJIITKUY € HACTIJIBKM arpeCUBHUMH, HEKOHTPOJIbOBAHUMH, aOCOIIOTHO TiJIBJIQJIHUMU CBOIM IHCTHHKTaM, 3aciirie-
HUMH JKarolo KpoBi HE TOMY, III0 BOHM € BaMIIipaMHM, OTXe, B IXHiil NPUPOAI IUTH JIIOACHKY KPOB Ta yOMBaru, a yepe3
HE3IaTHICTh IPUIHATH CBOIO TIPUPOLY 3 YCI€I0 BIAMOBINANBHICTIO 32 HEl, MPUUHATH ceOe He SK XIKaKa, a K HOBOT SIKOCT1
monuHy. Och AK pearye Ha HeTHUNOBICTh bemnmu-niepsomitka [xacniep: “He's wondering if the newborn madness is re-
ally as difficult as we 've always thought, or if, with the right focus and attitude, anyone could do as well as Bella. Even
now —/ perhaps he only has such difficulty because he believes it'’s natural and unavoidable. Maybe if he expected more
of himself, he would rise to those expectations” [4, c. 519]. 3BepHiMO yBary i Ha Te, o bemra xoue Oyt BaMIipoM i3
mo6oBi 1o EnBapna Kamnena i 6axkanHs OyTw 3 HUIM BiYHO; yci iHIII TepcoHaxi Oyiu 1mo30aBieHi BUOOPY — CTaBaTH Yd
HE cTaBaTy BaMITipoM (Tak, ExBapm mommpas, Konu Horo BpATYBaB i mepeTBOpuB Ha Bammipa Kapmaitn; Po3ani BpsatyBana
Bix cMepti EMMeta; Aica Mana ieBHI ICUXi14HI TPOOJIEMH, TOK TOBOPUTH PO CBIJIOMUIN BUOIp TE€XK HE MOKEMO TOIIIO).
Craru BamIipoM y TakoMy pasi ()aKTH4YHO PIBHO3HAYHO BTEYi BiJl CMEPTi, HABITh SIKILIO LSl BTeya 3JiHCHIOETHCS 11032
BJIaCHOIO BOJICIO a00 i came yepes Lie.

Breua Takox Haksazae BiJOMTOK Ha CIIPUHUHSATTS TAKOTO JKUTTSI, OCKUIBKM BOHA Iepeidoadae Mouryk ycix 3aco0is
i coco0iB, 00 BIKHUTH. YOUBCTBO (hi3WYHO CIAOMINX — JFOJICH — CTa€ OHUM i3 TaKuX crocoOiB. BinqnmoBigameHICTh 3a
TaKe KUTTA HEeMOBOU HE Tiepei0adaeThCs, a/ke BaMITipH K HE BIHHI, III0 CTaJIK TakuMU. bema x 3po0mra cimoMuii BU-
0ip (IPUKMETHUM Yy IIbOMY aCHeKTi BUAAEThCs po3ais 21 yerBeproi yactunu «CyTiHkoBoi caru»: “You should not have
been able to break off mid-hunt with the scent of human blood in the air. Even mature vampires have difficulty with that
<...>. Bella you're behaving like you're decades rather than days old. <...> But I’d known it was going to be hard”
(Buninenns Hame — 3. I7) [4, c. 467]), mpoTe BiH 3yMOBIICHUI He Oa)KaHHAM YTEKTH BiIl CMEPTi, a OakaHHAM drcumu 3
Tammm, st [ammoro. BogHodac MoykeMo TOBOPHUTH 1 TIpo ii 6a)kaHHS CTaTH 0€3CMEPTHOIO, YO0, TAKOIO K MOTYTHBOIO,
sk Kamnenu: “Virtual indestructibility was just one of the many perks I was looking forward to” [4, c. 9]. Tomy ii bakaHHsS
I[IJTKOM MO TIIYMAYUTHCS SIK CTOICTHYHE, 110 HEMOBOU CYIIEPEUUTh KEePTOBHOMY 00pa3ori bemn CBoH [6].
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Benna Hacnpasi poobuTs Te, o Xoue poOuTn: BoHa xoue EnBapyia — BoHa OTpUMYye€ HOTO, )KEPTBYIOYH CBOIM JIFO/I-
CBKHM XXHTTSIM, CIIIKYBaHHSM i3 OaTbKaMy, HaBiTh JYIICHO, TOTYIOYHCH 0 TOTO, IO IIEPBOIITKOM BoHa BOUBaTume: “You
only have to risk your life every second you spend with me <...>. You only have to turn your back on nature, on human-
ity<...> what's that worth?<...>Very little — I don't feel deprived of anything” [5, c. 157]. 3BepHiMO yBary, 1110 BOHa HE
rOTOBa MOYKEPTBYBATH JIUILIE OJHUM 13 1100CbKO2O KUTTS: BOHA Oakae IMPOBECTH MepIly IUIOOHY HIY SIK JIFOHHA, 11100
BiJIUyBaTHU éce, a HE JIMIIE XKary KpoBi, sIK BiadyBae nepBoiitok: ‘I wanted the complete experience before I traded my
<...> pheromoneriddled body for something <...> unknown” [4, c. 24]. Takox benna xo4e TUTHHY, i BOHa BUTPIMYE BCE,
o6 MatH ii. 3BepHIMO yBary, sk BoHa o3Hauye Penecme: “I’'ve held her all of one time <...> She'’s mine” (BumineHHs
Hamie — 3. 1) [4, c. 500], — Hade HiaeTbest mpo OakaHui 06 exm. Take k cTaBiaeHHs (Haue 10 00’ €KTa) MU CIIOCTEPIraeMo
i mono Exsapna: “Like I was the prize rather than outrageously lucky winner” [4, c. 26].

3 iHmoro 60Ky, HEoOXiIHO CKazaTH Mpo KEPTBH, clipuurHeHi Jr000B 10 bemnn 1o Ensapna, sika TpuBarume Bce
xuTTA. He3paxaroun Ha HenpuitHATTS EfBapsoM CBOET puposu sIK BamITipa i 3acTepekeHHs beiuti, BOoHa Bce )k ToToBa
CTaTd BaMITipoM, a0H TUTBKH OyTH 3 KOXaHUM. L{e 3yMOBJICHO 1 )KaHPOBOIO IIPUPOIOIO IIFOTO poMaHy [3], i BUMOTOIO JTt0-
0GOBHOTO POMAaHTHYHOTO JUCKYPCY, B MEKaX SKOTO I1eif poMaH (pyHKITIOHYE.

Taka rosiBapiaHTHICTh TJyMaueHHs IEPCOHAXKA BAXKJIMBA 1 3 MO3HIIIT €CTETUYHOTO CHPUIHSTTS TBOPY MUCTELTBA,
1 3 IO3HIIIi PO3rOPTaHHS ETHYHOI HOTO MPOOJICMATHKH.

SIK1110 TOBOPHUTH NPO JKEPTOBHICTH beun, To BoHa puTamMaHHa i 1 SIK JFOANHI, 1 SIK BaMIipy. 3 0HOTO OOKY, JIIojI-
CBKi SIKOCTI, TAJIAHTH MTOCHJIIOIOTHCS 3 TIEPETBOPEHHAM Ha BaMIIipa. 3 iHIIIOTo OOKY, IIe BKa3iBKa Ha Te, IO BaMIIip — II¢ HE
OKpeMuil BUJ iCTOT, BIIMIHHUH Bif JIIOAWHU, XWKaK, SKUHA Ha JIOAWHY Tomoe. Lle mpocto cuipHimA, ixeanpHima (pu-
HaiiMHI (i3ndHO) Bepcis moanau. OTke, CBIJOMHIA, BIAMOBIJAIbHUN BUOIp JIIOIMHK CTAaTH BaMITipoM, Ha NyMKy bemu, —
e Bubip craru kpaumM. Came 1ie Ma€e NoKa3aTd CBOIM MPHKJIIAIOM repcoHax Ha im’st besa CBoH.

MaeMo BiJI3HAUUTH, IO Jap/TaJlaHT, SKUM BOIOie bemra, — mUT — IUIKOM OpIUHAPHUKA JJIs BaMIipis: « <...>
you, Bella, are fairly easy to classify [4, c. 669], — ne Bka3dye Ha Te, 10 beyura CBOH € 4 pUHAWMHI MOXKE CTaTH LIIKOM
3BHUAitHOIO ceper HuX. OHAK MU MTOCTIHHO YUTAEMO TIPO ii HEOpAMHAPHICTH, HATIPUKIAA: “I’'ve never seen a newborn do
that <...>" [4, c. 449]. Came y 3B’513Ky 3 IUM MO>KEMO 3pOOUTH BUCHOBOK, IO IIEH MEPCOHAXK € HOCIEM HOBOI I[IHHICHOT
napajiurMu. 3BuuaiHicTh berum B HaanmpupoIHOMYy CBITI BaMITipiB IIUIKOM peaitizyeTbes 1 B 1i ineHtudikauii: “/t was like
1 had been born to be a vampire” [4, ¢. 588]. Toxi To# (akT, 1110 BOHA OYyBasIacs Yy»KOI B JTFOICHKOMY CBiTi ( “If wasn t
Jjust physically that I'd never fit in” [5, c. 7]) MOXHa BUTJIyMauUTH 4€pe3 MOTHUB ITOIIYKY BJIACHOI II€HTHIHOCTI, SIKHH €
OpraHi3ye CIOXKeT ISl TAKOTO THITY POMaHiB.

Ponmaa Kannenis moxasaia, 1o BaMITipi He MOHCTPH, SIKi BOMBAIOTH JIFOACH 1 IT'FOTh IXHIO KPOB, III0 MOKHA OyTH
JHOO0SIHUM, Yyusinizosanum Bamiipom (tak o3Hauye Kapnaitna Kamiena J[xeiiko0; Tak o3Hauye bemny Kamnen Emmer).
Benna » nokasaia, 1110 B IbOMY CHJIa, 1110 BaMITipaM, HaBiTh IIEPBOJIITKAM, IIPUTAMaHHI [IOMYTTs, SIKI TPaJULiHHO BBaXa-
I0TBCS CYTO J100CLKUMYU — TFO00B, B3a€EMOIIOKEPTBA TOIILIO.

Jxeiiko0, KOMEHTYIOUH IMosiBy bermu-BaMItipku, BKa3ye, IO BOHA Taka cama, sk Oyia, ToOTO pi3HUII Mik bei-
JIOFO-TIOAWHOIO 1 bemmoro-Bammipom BukirouHo (isuuna: “I gotta say it, Bells. You're a freak show <...> The eyes are
really something, aren t they? ” [4, c. 482]. lymeBHOo, MeHTaIbHO berta uimaeTbes MpakTUIHO He3MiHHOW: “He (Jacob)
still looked like my best friend. What did I look like to him? <...>. He was just my friend, the way it was supposed to be. /
You still look like you — sort of- Maybe it's not the look so much as <...> you are Bella” [4, c. 482]; “<...> [ feel like
me. Sort of” [4, c. 439]. Lle npuKMeTHO, OCKIIBKK came (i3naHIH/(Hi310I0TI9HNI TUCKYPC HAHCHIIBbHIIIE TPOSBIISETHCS
Ut TpaHcIsIii 06pa3y bemmn CoH sik Bammipa: “The alien creature in the glass was <...> beautiful <...> her flawless
face was pale <...>. Her limbs were smooth and strong, skin glistering subtly<...>" [4, c. 447]; “I kept waiting to feel
winded, but my breath came effortlessly. I waited for the burn to begin in my muscles, but my strength only seemed to in-
crease <...>"[4,c. 459]; “What do you hear? / Everything, I could have said; his perfect voice, his breath, his lips brush-
ing together as he spoke<...>"[4, c. 461]. A nepen THM e AUCKYPC MPOSIBISETHCS JUIS ITOKa3y 11 CHPUHHATTS BaMITipiB:
“Every one of them was chalky pale, the palest of all the students living in this sunless town <...>. Though <...> all their
features were straight, perfect, angular[5, c. 11]; mna ButirymaueHsst cuiu 00081 1o Exsapna: “1 was stunned by the
unexpected electricity that flowed through me, amazed that it was possible to be more aware of him than I already was.
A crazy impulse to reach over and touch him, to stroke his perfect face <...> nearly overwhelmed me. I crossed my arms
tightly across my chest, my hands balling into fists " [5, c. 112]; “If it weren t Edward out there, if I didn t know in every cell
of my body that he loved me as much as I loved him <...>" [4, c. 94]. IIposiB ¢pi3uaHOTr0/ Pi310JIOTIIHOTO AUCKYPCY — IIe
OITMH 13 YMHHUKIB, 3aBAAKH KM «CyTIHKOBY cary» BiIIHOCSTB JO MacOBOTO JITEPaTypHOTO TUCKYPCY.

benna 3maTtHa GopoTHCS 31 CBOIMH iHCTHHKTaMH, YOTO HE pOOMB 110 HEl OJEeH BaMITip-epBoiTOK. KpiM Toro,
BOHA 3/1aTHA MOBCSIKYAC OyTH MOPYY 13 TUTHHOIO, IPOBOIUTH Yac i3 0aThKOM, HisK iM HE HAIIKOAMBIIN. BoHa MOXe BUM-
THUCSI, PO3CTABIISAITH IIPIOPUTETH, PO3BUBATH TAJIAHTH, a 11 TAJAHT — IUT — JIap 3aXUCTy — L€ Te, 1[0 CYNEePEYUTh IPUPOJI
TIepBOJTITKA, SIKUH yMi€ TUTbKM HamagaTH. Kpim Toro, bena koxae, 90ro Tak camo BiJl IEPBOJIITKA HE OYiKyBaJIH.

VY Outsi, sika He BinOynacs Mix npuxmwibHuKamu Kamnenis i Bontypi, bemna nepemarae He Tak, sk Mana 0 sk mep-
BOJIITOK, TOOTO BEIMUYE3HOIO OE3MyMHOIO0 (Bhi3HTHOIO CHIIOI0, HATOMICTh BOHA KOPHCTAETHCS IIUTOM, ITEPEMararodn IIpo-
THUBHUKIB, SIKI HC MAlOTh BEJIMKHUX (DI3MUHUX CHJI 1 HE BOJIOAIOTH OOMOBUMH HAaBUYKAMH, [TPOTE MAIOTh TAJIAHTH HAIaTy.

YucneHHUMH KepTBamH, iMoBipHo, Kamnenu 6 nepemoru. Boarypi 6 3arunynu Bij ixHiX pyk. Piu y Tim, mo B
TakoMy pasi —y pasi (i3UuHOI mepeMoru — yci O roBOPHIIM PO HOBY IPABIISTYY BEPXIBKY, (DI3NYHO CHIIbHY HOTYTY cepell
BamipiB. OueBunHO, 111 «CyTiHKOBOT carm» He Ie € KIIOYOBUM. Biaga moBnHHA OyTH AMKTOBaHA HE (i3WYHOIO CH-
JIOT0, CTPaxXoM Tepe HEeTo, MiAMOPAAKYBAHHIM CIIa0IIoro cuibHImoOMY :« There is no thought for domination» [4, c. 808].
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IneTbest po 3apoUKEHHST HOBOTO TIOPSAKY, B OCHOBI SIKOTO CBOOO/a BUOOPY 1 BiANOBIAIBHICTD, JI000B 1 )KEPTOBHICTS.
Imerscs mpo Te, mo06 moKka3aTu: BaMIIip — JrOauHA: “<...> the ancient ones look and see something besides their strange
choice. They see power. / I have witnessed the bonds within this family — I say family and not coven. These strange golden-
eyed ones deny their very natures <...> the peacefull character of this life of sacrifice» [4, c. 807-808].

Bemta napomwia nutuny Bin ExBapna, a 1e, 3peIiuTor, He MEpHIdi BUMAAO0K 11070 (i3uyHOi ¥ (izionoriyHoi
CYMICHOCTI JIIOJJMHY H BamIlipa, OJJHAK IIe MepIle CBIYCHHS YCIIIIIHOTO MaTepUHCTBA, a MaTip — Iie OCpernHs, 3axHCT,
T000B, )KEPTOBHICTh; MaTip He BOUBa€, BOHA TBOPUTH HOBE KUTTH.

Cxoxuit MOTHB He-BOMBCTBaA 3HaX0muMO i B «tortepiani» /[x.K. Pominr: Iappi [ToTTep € Bomogapem cMepri, BiH
LIJTKOM MOke BOMTH BosmemopTa, ane cBiioMo He pOOUTH IbOTO0, ITepeMaraodn Horo, 00e330poiBiy. [ B iboMy mossirae
LIHHICTh HOTo mepemory, ajpke BiH He BOUBIE [1]. ¥V «CyriHKoBii ca3i» Boarypi BinMoBisifoThCs Bi 0010, 60 OGauars,
110 ITPOrParoTh (CTPax CMEPTI — BTEYa), IPOTE JIOTiKa TEKCTY, 110 ITPOIIOHYE HOBHI ITOPSI10K, HOBE OCMHUCIICHHS IIPUPOJIU
BaMITipa, HOro B3a€MOCTOCYHKIB 13 JIFOABMH, HE MOXKE PO3TOpHYTH BiacHe OuTBy. [Tonpu Te, mo norenniitno Kamnenn
i bemma mepemornu 6, Sk 1€ TOKa3aHO, HANIPUKJIAL, y QirbMi, 3HATOMY 32 pomanoM C. Maiiep, 1ie o3Ha4ano 6 mopasKy
ABTOPCHKOI KOHIICTIIIi.

Omxe, BiitHa Mixx Kannenamu it Bontypi — ne e it BiliHa HIHHICHUX MapajJiurM poMaHy, BiifHa IBOX Pi3HUX i1€H-
TUYHOCTEH BaMITipa — JIIOIMHM Ta XWKaka. | e, mo Boarypi BincTynmim, € cBiueHHsM 1) MOTyrd HOBOT iIGHTHYHOCTI
LBUJII30BaHUX BaMITipiB; 2) HEMOMIMPEHOCTI i€l HIHHICHOT MapaurMu cepejl TPAJULIHHNX BaMITIpiB, a/Ke BOHA IIOHHO
akTyanizyBanacs Kaymurenamu. 3acobom Taxoi akTyamnizamii € bemra, sika BHHOCHIA i HApOIuiIa JUTHHY BaMITipa, a TaKoX
ii mutrHa PenecMme, sika € )KMBHUM BTUICHHSM Ii€l MapaJuTMHU IIHHOCTEH. Y TakoMy pa3i akIeHTyBaHHS Ha (pi3maHUX
BJIACTUBOCTAX benmnu Ta ii JUTHHU € CUMIITOMaTHYHUM, TOOTO 1AETHCS MPO CTBOPEHHS MEHTAJIBHO  MOPAIbHO HOBOTO
BaMIIipa, LIMBLII30BAHOIO BaMIIipa.

Taka omo3u1iifHa CTPYKTYpHO-CEMaHTHYHa OpraHizalis TekcTy «CyTIHKOBOi carmy, peajizoBaHa 4epes /Bl HiHHic-
Hi mapagurmu, npeacrasieHi Kamenamu # BonTypi, 3 ogHOro 60Ky, cripusie po3BUTKOBI IIEpCOHAXIB, 30kpeMa it bemm
Ceon. CaMe BHCXiTHHH pyX IEepCcOHaXka B MeKax IIi€i mapagurMu 3abe3nedye nepeTBopeHHs bemmm Ha Bammipa, yTBep-
JOKEHHS 11 MiCIIf y CBITI 1 11 iICHTUYHOCTI SIK BAMIIIPKH, APYKUHU, MaTepi. 3 iHIIOro 60Ky, Taka CTPYKTypa XapakTepHa i i
IHIIMX TEKCTIB kaHpy (eHTe3iitHoro poMany, Harpukna, 1ist «norrepianu» Jx.K. Pominr [1], a npuifom npoTrcTapieHHs
(oOpa3iB, MOTHBIB, iJIeli TOIIO) BUSBIISETHCS MPOAYKTUBHUM 3arajoM JUIs MacOBOT'O JIITEPaTypHOTO AUCKYPCY.

Bapro 3a3naunTy, mo Perecme He e 610JI0TIUHO €1HAE TIOAMHY 1 BaMITipa, aJie if mepeBepTHiB (0HAKOBA KiJIb-
KIiCTh XpOMOCOM), OZTHH i3 AKX — J[)Kelko0 — moouTs ii. OxgHaue ii BHHATKOBICTB, SIK i BHHATKOBICTH bem, — 11e Bka3iBKa,
10 HOBi BaMIIipH — IUBLITI30BaHi, 17004Hi — IIe HE BUHATOK 13 MIPaBWII, ajie e i He HOpMa, IIe 3pa30K, Ha SKHiA MOJKHA
PIBHSTHCS, BJIaCHE HOBA LIHHICHA NApaIUrMa, Ky MO)KHa po3aiuTy. Lle mapaaurma mo00Bi i €iHaHHS (HE TAPEMHO X Y
reapaii Boarypi € Bamnipka Yesnci, yuii TanaHT — nociadIr0BaTH eMOLIHHI 3B’ s13K1, 30KpeMa i poJuHHI): “<...> vampires
and werewolves could get along just fine <...>" [4, c. 13].

BucnoBku. Poman Credeni Maiiep «CitaHok», a 3a0mH0 H mina «CyTiHKOBa cara» po3ropTaeThCsi Ha OCHOBI
060pOTHOM TBOX MPOTHJICKHUX IIHHICHUX TTapaIiuTM, OHY 3 SKUX Ipe3eHTyoTh Kamrenn i bemna. 3a mieto mapaanrmoro,
BaMIIIp TIIYMa4HUThLCS HE SIK XMKaK, Oe3KaliCHUN yOUBII, a K Kpaia, (pi3uvHO JOCKOHAaIIa Bepcis aroquan. OYeBHIHO,
1110 aKIEHTYBaHHs BUKJIIOYHO Ha (I3UUHHUX UM (i310JOTIYHUX acreKTax OyTTs BaMITipOM y TakoMy pasi MiIKPECoe, sK
1ie He Mapa/IoKcaIbHO, CaMe Te, 110 BaMIIip — e YJI0CKOHAJIEHa BEpCisl JIOANHH, a HE XIKaKa.

[Nomanus o6pa3y beru sik opauHapHOTO / HEOPJMHAPHOTO BaMITipa TEX € OJHUM i3 3ac00iB IPEACTaBICHHS caMe
TaKoi IIHHICHOT MapaaurMu, SKa aKTyallizyeThcs poanHoro KasreHis.

[onanerm HaykoBi cTymii TeTpasnorii «Cytiakm» C. Maifep, Ha HalTy AyMKY, JOLUTHHO PO3TOPTATH Y KaHPOJIOTIU-
Hiil oK HI (pUpo/a poMany sk GpeHTe31iHOoro, cepiiHOro), KOMIaparuBHil (KOMIIapaTUBHUHN aHai3 pomany / Gpiibmy;
IHIINX POMaHiB BaMITiPChKOT TEMaTHKH ), TEPMEHEBTUYHIH (TIyMaueHHs IIPUPOIU 1HAMBI/A) TOLIO.
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e

AHoTtanis
T'OAYHOK 3. CTBOPEHHSI HOBOI IIHHICHOI IAPAIMI'MU B «CYTIHKOBIH CA31» C. MAMEP
VY crarTi 371liCHEHO aHalli3 JBOX I[IHHICHMX MapaaurM, peanizoBanux y «CyTiHkoBili cazi» C. Maiiep. ¥V acriekTi
KOHIIETIIIT FepMEHEBTHKH 1H/IMBI/Ia aBTOpKa TiiyMauuTh 00pa3 bemmu Con (KayuieH) sik OCHOBHOTO HOCIs )KUTTECTBEP/I-
HOI MapaJirMu, B OCHOBI SIKOT 3arajioM TPaJuIliiHi CIMEWHI IIIHHOCTI: JTF00O0B, )KEPTOBHICTB, BIpHICTH TOIO.
KurouoBi ciioBa: GenresiiHuil poMaH, TepMEHEBTHKA 1HINBIA, IIIHHICHA ITapaurma.
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AHHOTAIUA
3. TOAYHOK. CO3JAHHUE HOBOM ITAPAIMT'MbI LIEHHOCTEM B « CYMEPEUHOM CATE» C. MAHUEP
B craree mpoBeneH aHanM3 OByX LEHHOCTHBIX MapagurMm, peanu3oBaHHbIX B «Cymepeunoil care» C. Maiiep.
B ximroue KOHIIETIIMY TePMEHEBTUKH WHAWBHA aBTOp TONKyeT obpa3 bemnsr Con (KamieH) kak OCHOBHOTO HOCHUTEIS
KU3HEYTBEP)KIAIOIIEH TapaiurMbl, B OCHOBE KOTOPOI HAXOMATCS TPAAUIIMOHHBIE CEMEHHBIC IEHHOCTH: JII000BB, )KepT-

BCHHOCTB, BEpHOCTD U T.II.
KiaioueBrnle ciioBa: (bSHTe3HﬁHLIﬁ pOMaH, TepMCHCBTUKA MHANBH /1A, ICHHOCTHA Mapaaurma.

Summary
Z. HODUNOK. CREATION OF THE NEW VALUE PARAGIGM IN THE “TWILIGHT SAGA” BY S. MEYER
The article analyzes two value paradigms implemented in the “Twilight saga” by S. Meyer. The author interprets
the image of Bella Swan (Cullen) as the main bearer of life-affirming paradigm, based on, in general, traditional family
values: love, sacrifice, loyalty, etc. — due to concept of hermeneutics of individual.
Key words: fantasy novel, hermeneutics of individual, value paradigm.
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