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CEMAHTHYHI TA TIPATMATUYHI OCOBJIUBOCTI
NNPEJUKATUBHUX IPUKMETHHUKIB

CeMaHTHYHI 0COOIMBOCTI MPUKMETHUKIB Y (PYHKIII] TPEeAUKATHBA HIKOJIN HE 3aJIUIIAICE 11032 YBAaror SK BiTIM3-
HSHUX, TaK 1 3apyODKHUX AOCTiTHUKIB. [IpoTe BapTO 3a3HAUNTH, 110 IPH ITHOMY YBara B OCHOBHOMY 30C€pe/KyBaslach Ha
CHOJIy4YBAHOCTI NIEBHUX IMPUKMETHHUKIB 13 BIAMOBITHUMH JIIECTIOBAMHU-3B’SI3KaMH Ta Ha 3MiHI 3HAUEHHS BCI€l CTPYKTYypH
y pa3i BXMBAaHHS TOTO YM HIIOTO JIIECIOBA-3B’I3KH Y1 IIPEUKATHBHOTO MTPUKMETHUKA. Hanpukian:

— Well, there’s no point in getting angry about it.

—1I ‘m certainly not angry.

—You sound angry (P. Cornwell, “The Body Farm”, p. 175).

BapTto Tako ckasaTw, IO SKIO MOBA #/1e PO 3MiHH 3arajbHOTO 3HAYCHHS BCI€T CTPYKTYypH Vcop+Ad] (3anex-
HO BiJ] Tl KOMIIOHEHTIB), TO HAHCYTTEBIIIMMHU BOHU € Y TPYIH JIECITIB-3B’ 530K, 10 BUPAYKAIOTh «CTAHOBJIICHHS O3HAKWY,
LEHTP siKoT hopMyIOTh JieciioBa “become”, “go”, “grow”, “get” “fall” “turn”. Y Bumazky aieciiosa “become” Haroiomry-
€ThCSI Ha TPUBAIOCTI 3MiHU. Pe3ynbTaTti HeCyinbHOTI BUOIPKHU 3aCBiTIYIOTh, 10 HAYACTOTHIIIIMMU MTPUKMETHUKAMH, K1
CIIOTYYaOThCA 13 JiecoBoM “become” € aware, conscious, self-conscious, unbearable, intolerable, irritable, significant,
intimate, apparent, visible, different, general, serious, furious.

CrpykTypH 3 “get” BKa3yroTh Ha 3MiHY JI0 TipIIoro ado » BUpa)KaloTh HEraTHBHY OLIHKY 3MiHM: get drunk, mad,
angry, hungry, soaked, wet, light-hearted, tired, bored, not any younger, not any better, sick, worse.

Peuenns 3 1iecI0BOM-3B’S3K0I0 ‘g0’ 3arajioM MO3HAYal0Th 3MiHY JI0 MOTIipIIeHHS (Di3NYHOTO0, ICUXIYHOTO 41 (i-
HAHCOBOTO cTaHy marieHca / 06’exra: go blind, hungry, loose, white, pink, dry, sour; go mad, crazy, silly, wild, insane; go
finally, literally, a little mad; go broken, bankrupt, bust, penniless.

3 TOYKH 30py CEMaHTHYHOTO HAIIOBHEHHSI CIUILHUM JJIsl CTPYKTYp 13 JIi€CIioBaMy go/turn € Te, o B 000X BUNA/I-
Kax 3MiHa BiZIOyBaeThCs 1032 BOJICKO areHca: go blind, go hungry, go mad; turn grey/ white ( of hair), turn sour.

KoHerpykuis i3 i€cioBoM “grow” BKa3ye Ha MOCTYIOBICTh 3MiHHM 1 JIy’K€ YacTO BKHMBAETHCS 3 NMPEIUKATH-
BOM y BUIIOMY CTyIeHi nopiBHsSHH:A: “You will be less unpleasant and I’m afraid less talented as you grow older”
(I. Shaw “Beggar Man. Thief”, p. 286).

OpHaK BUBYCHHS MPUKMETHHKIB Y (DYHKIIIT TPEIMKATHRA, SIK 3aCBIAYYIOThH YCI BUIIE MEPETiueH] PUKIIAIH, 3BO-
JUIIOCH IO aHai3y iXHbOT KOMOIHATOPUKHU 3 TUMH UM HIIUMH JI€CIIOBAMHU-3B’sI3KaMH, ajic He (POKYCyBajaoCh Ha CEMaH-
TUYHUX, CAHTarMaTHYHMX Ta [IParMaTUuHUX 0COOIMBOCTSIX MPEIUKATUBHUX PUKMETHHUKIB.

[Tpu ToMy, 1110 CBOEPITHICT NPETUKATHBHUX MPUKMETHHUKIB 3a3Ha4Yalach yKe y CaMHUX Ha3Bax, SKUMH IIOCITyTOBY-
BaJmch gocmigHuky “predicative adjective” [12], “predicated” [5], “adjectival” [7], Bce sk Masio BUBYCHUMH 3aJIHIIAINCH
BHIIAIKH, KOJTM IPUKMETHHK y (DYHKIIIT TpeTUKaTHBa HEe 3aliMaB KiHIIEBOI TIO3HIIi1, TOOTO 32 HUM CJIiTyBaB IPUHMEHHUKO-
Bl 3BOpOT, to+Infinitive abo that clause — iHake Kaxy4u, Maia Miciie MPUKMETHUKOBA KOMIUIEMEHTAPHICTh. Y podoTax
3apyOKHUX JIOCIIIHUKIB 3a3HAYAETHCS, 1110 Cepe/l IPUKMETHHKIB y (yHKIIT IpeJuKaThBa € LUTHHA psJ| TaKnX, 32 SIKUMHU
MYCHTB CIIilyBaTH IpUHMEHHUKOBA (paza uu iHiHiTHB [6, p. 383]. locuTh NOKIaHNI NTepellik NIPUKMETHHKIB, 3a SIKH-
MU CITiye TOW UM iHmui npuiiMeHHUK, mofae rpamaTtuka Collins COBUILD English Grammar [8].

Merta cTarTi — IOCHIANTHA CEMaHTHYHI Ta IparMaTH4IHiI 0COOIMBOCTI CTPYKTYpH Vcop+Adj, e y mo3utii Kommie-
MeHTa 1epeOyBaloTh TPUKMETHHKH 13 PI3HUMHU IPUHMEHHHKAMH, @ TAKOXK MiJPsIHE peYeHHs Yn 1H(IHITHB.

UM He mepuM y BITUM3HSHIM JIHIBICTHII Ha OCOOJIMBOCTI MPEAMKATUBHUX IPUKMETHUKIB 3BEPHYB yBary
I'. ITouenoB. BinmosigHo 10 TOTO, UM 3aiiMaliv MPUKMETHUKH KiHIEBY ITO3MIIIf0, BYSHUH MMOJITTUB 1X HA TPUKMETHH-
KM HECHPSMOBAHOI 1 CIpsIMOBAHOT O3HAaKH. B paMkax 3ampornoHoBaHOI KiIacudikalil 10 IPUKMETHUKIB HECIIPIMO-
BaHOI O3HAKM HaJIC)KAIM IPUKMETHHUKH, SKI MOIJIM JOCTaTHHO IIOBHO OXapaKTEpHU3yBaTH HpeaMeT 0e3 MpueIHaHHS
3aNeXHAX ciB. J{o miel rpynu BXOAsSTh MPUKMETHHKH Ha mo3HaudeHHs kombopy (dark, light, yellow, green, red),
po3mipy (small, big), remneparypu (hot, cold, warm), Baru (heavy, light), a Takox meski BiTHOCHI MPUKMETHH-
ku (wooden, iron, Indian). IlpukMeTHHUKH 1i€l TPYIIM MOXYTh BKMBATHCS SIK aTpUOyTHBHO, TaK 1 NPEAMKATHBHO
[3, c. 60]. Hampuxman: He too had changed; a pale summer coat, a white shirt, a purple bow tie ( J. Fowles “The
Ebony Tower” p. 58). Her face went white (J. Fowles “The Ebony Tower”, p. 148).

[IpuKMETHHKHN HECTIPAMOBAHOT O3HAKH MOXKYTh IPHEIHYBATH 3aJICKHI eIeMEeHTH (HaifgacTimre e oocTaBuHU
cTyImeHs 1il), OHaK TaKke NpuegHaHHs Mae GaKkynbratuBHuM Xapakrep. Hanpukian: That’s why [ was so crazy to get
this job ( S. Maugham “Theatre” p. 17). That would be terribly kind of you (S. Maugham “Theatre” p. 17). You’re
simply wonderful in it (in the play) (S. Maugham “Theatre” p. 16). Cf.: That’s why I was crazy to get this job.
That would be kind of you. You’re wonderful in it.

Lo x cTrocyeTbcs MPUKMETHHKIB CIIPSMOBAHOI O3HAKHM, TO BOHH HE MOXYTb YTBOPIOBATH CTPYKTYPHO 3a-
BEpIlIEHY CHHTAKCHUHY KOHCTPYKIIiI0 6e3 00O0B’sI3KOBOr0 CHHTAKCHYHO 3aJIeKHOT0 OTO4YeHHs. Haiiuactime B poi
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000B’SI3KOBOTO 3aJIEKHOTO €JIEMEHTY BUCTYIAa€ MPUIMEHHUKOBHH onaTok [3, c. 61]. Kpim Toro, HaTparuisieMo Ha
to+ infinitive, a Takox that clause.

3MaTHICTB aKTyalli3yBaTH CIIPSIMOBaHY O3HAKY, SIK MIPABMIIO, PEATi3y€eThes y TpeAnKaTuBHIN mo3umii. Came TomMy
XapaKTepHOIO PUCOI0 MPUKMETHHUKIB APYTOi TPYIH € Te, 10 BOHH MEPEBAKHO (2 B ISSKUX BHUIAJIKAX — BUKIIOUHO) BXKH-
BalOThCS y (PyHKLIT MpeanKaThBa.

bararto npuKMETHHUKIB CIIPSIMOBAHO] J1iT IEMOHCTPYIOTh Mapaeni3M i3 aiecioBamu cripsimosaHoi aii. Cf.: be fond
of — love; be suspicious of — suspect; be envious of — envy; be appreciative of — appreciate.

VY nmesxux BUIAAKaX IeH mapaienizM MoKe JOTIOBHIOBATHUCS 1 MaTepialbHOIO CITUTBHICTIO MPUKMETHHKA 1 [Ti-
€CJI0Ba, TOOTO CHiNBHICTIO MOphemMHOTO cKkinany. [[pUKMETHUK CIIpsMOBAHOI /il B TAKMX BUIIaJIKaX BUpPaKae 03HAKY
OJM3bKY 32 3MICTOM J10 1ii. 32 TAKUX YMOB MPUKMETHUK KOMIIEHCYE BIJICYTHICTh Y JIEKCUYHIH CUCTEMI MOBH Bijro-
BigHOTO aiecioBa [3].

Tyt Bapro 3rajary, o B 0araTboX BHMAJKax NMPUKMETHUKN B NMPEAMKATUBHIA MO3UII pa3oM i3 /i€cIOBOM-
3B’A3KO0I0 € €IMHOI0 OONIraTOpHOI (OPMOIO BHPaKEHHS HAsIBHOCTI UM CTAHOBIICHHS KBamiikamii B aHTIIHCHKIN MOBI
[2, c. 19-20]. ITporiecu, o mo3HavalOTEC Mozemto Veop + Adj, konucs Mamu aiecniBHy ¢opmy Bupaxenus. Ctf.: Old
English ealdian — New English grow old; Old English adeafian — New English go deaf.

Sk cmymHo 3a3Hadae [ [Todenos, MpUKMETHUKH CIIPSIMOBAHOT O3HAKH MOYKYTh BYKUBATHCS SIK 3 000B’ I3KOBUMHU
3aJICKHUMH eleMeHTaMmu, Tak 1 0e3 Hux. Cf.: Jealous... she couldn’t help feeling angry and jealous. ... she was
jealous of his friends...(S. Maugham “Theatre” p. 29). jealous of the games, jealous of the the men’s luncen’s
(S. Maugham “Theatre” p. 47).

SIK IpaBUIIO0, MPUKMETHUKH CIIPSIMOBAHOI 03HAKH, a00 K MPUKMETHHKH, 1110 BUMAraroTh 000B’I3KOBOTO MPUIMEH-
HUKOBOTI'O 3BOPOTY, B)KMUBAIOTHCSA 3 BUSHAYCHUM HpHﬁMeHHHKOM, 10, B CBOIO 4YCPIy, KOHKPETHU3YE i JICKCUKO-CCMAHTHUYHC
3HAYEHHS [[bOTO MTPUKMETHHUKA B MO3MLII NpeaukaTuBa (a0o K, MOCIYroByIOYHNCH TEPMIHOJIOTIEI0 3apyOKHUX BYCHUX,
MPUKMETHHUKA 3 000B’I3KOBOO KOMIIJIEMEHTAPHICTIO).

BinmosimHo 1o crmckiB, Ha ski Harpamugemo y Collin’s COBUILD Student’s Grammar [9], ceMaHTHKa TIPUKMET-
HHKA 13 IPUHMEHHUKOBHM 3BOPOTOM IIEBHOIO MIPOIO BU3HAYAETHCS CaMe IIPUHMEHHHKOM.

Tak, Ha IPUUYMHY CTaHy, B SKOMY TepeOyBae IiJIMeT, BKa3yl0Th NpuiiMeHHUKH “of” Ta “with”:

Oh Jimmy? Dear? (I’'m) Wild with happiness and sick with anxiety (S. Maugham “Theatre” p. 44) > Happiness
was the reason for making her wild and anxiety was the reason for making her sick.

Even after all these years she was a little frightened of Julia (S. Maugham “Theatre” p. 120) > It was Julia that
made her a little frightened > Julia was the reason for making her a little frightened.

L5 5k cTpyKTypa TakoX BKa3ye Ha PUCH XapaKTepy JIFOJANHH:

That would be terribly kind of you. I’ve never been to a rehearsal in my life (S.Maugham “Theatre” p. 17)>
She was a terribly kind woman to allow an outsider to be present a the rehearsal. How clever of you to work it
out> He was a clever man to work it out. Y ipomMy 3Ha4cHHI BXKHBAIOTHCS IPUKMETHUKH brave, clever, good, kind,
nice, polite, sensible, stupid, wrong [9, c. 42].

Ipuknaau 3 mpuiiMenaukoM “of” € unciennumu. He’s always much more aware of what he’s doing than you think
(J. Fowles “The Ebony Tower”, p. 89). He seems suspicious of my movements ( E. Kostova “The Historian”, p. 138).
Besides, they were jealous of London (S. Maugham “Theatre”, p. 32). Julia was proud of his principles (S. Maugham
“Theatre”, p. 37). ... a plain girl, shy and convinced of the attractions of virtue ( K. Desay “The Inheritance of Loss”,
p- 91). She was conscious of their glances (S. Maugham “Theatre”, p. 72). Even after all these years she was a little
frightened of Julia (S. Maugham “Theatre”, p. 120). I got tired of waiting, so I’ve rung you up instead (S. Maugham
“Theatre”, p. 85)... now here she was — white pantsuit, bobbed hair, vanity case and capable of doing macarena (K. Desay
“The Inheritance of Loss”, p. 166).

BoxuBanHs npuiiMeHHHKA “at’” micisi MPUKMETHUKIB amazed, astonished, shocked, surprised etc., Bka3ye Ha mqyxe
cunpHi emortii. Hanpuknan: But if [ tried to get him on the subject when he was sober he got mad at me (S. Maugham
“The Razor’s Edge”, p. 107). Kosti was as sore as hell at my leaving him (S. Maugham “The Razor’s Edge”, p. 105).

Bapro 3a3HaunTH, 1110 5K BKa3yoTh aBropu “A University Grammar of English”, y Bunajxy BxuBanus y QyHKIIT
NpeIuKaTHBa a1’ €KTUBOBAHOTO JIEMPUKMETHHKA MUHYJIOIO Yacy CTPYyKTypa Mae aKTUBHMI eKBiBaJleHT, TOOTO ii aHaso-
TOM CIIYT'YIOTb PEUCHHS 3 JIIECTIOBOM B aKTUBHOMY CTaHi:

He was surprised at her behavior> Her behavior surprised him. We were worried about situation> The situation
worried us. [Tpu mboMy Ii€cioBa akKTHBHOTO CTaHY B aHAJIOTIYHHUX CUTYaIliIX MAlOTh Kay3aTUBHUH Xapakrep. Hampukia:
The situation caused us to worry [11, p. 309].

L5 5k CTpYKTypa BXKMBA€ThCs, KOJIM MOBA #Jie TIpO MEBHI HABUYKH, 31arHICTh, yMiHHsA: Well, you know when
people are no good at anything else, they become writers (S. Maugham “The Razor’s Edge”, p. 37). Very unskilled at
drawing borders ...( K. Desay “The Inheritance of Loss”, p. 143).

[puiiMeHHUK “t0” BKa3ye Ha:

a) cxoXiTh: My problems are very similar to yours. Y oMy 3Ha9€HHI 13 TPUHMEHHUKOM “t0”” BXKMBAIOTHCS MIPHU-
kMeTHHKH close, equal, similar, related, identical [9, p. 42];

0) BipHicTh/Bimnanicts: She’s been so different to me lately (S. Maugham “Theatre”, p. 120). I’ve been such a
loyal friend to her (S. Maugham “Theatre”, p. 120).

BoxuBanns npuitMeHHuKa “for” momae mogatkoBy iH(GOpMAIIiro Ipo 0coly 9H pid, HaIiICHY IIEBHOO BIACTHBICTIO.
Hanpuknan: It’s difficult for young people on their own [9, c. 42].
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VY GararbOX iHIIUX BUIAAKaX, TOOTO Y BUIIAJKAX BXKUBAHHS PUKMETHHKIB 13 TPUAMEHHUKAMH, [TOIAETHCS XapakK-
TEPUCTHKA MIIMETa, 110 BU3HAYAEThCS O3HAKaMU <oKuBe/HexkuBe». Hampuknan: It’s difficult for young people on their
own. It was unusual for them to go on weekend. She was rude to him for no reason. It was rude of him to leave so
suddenly. They are getting pretty fed up with him. B HactynHoMy k pedeHHI B)XHBaHHS NPUKMETHHKIB “angry”, “ner-
vous” pasoM i3 IpuitMeHHUKOM “about” Tofae XapaKTepUCTHKY ImiaMeTa sk “Hexuse’ '[9, p. 42]: He was nervous about
his health (S. Maugham “The Razor’s Edge”, p. 107). I’d been feeling strangely nervous about my research there
(E. Kostova “The Historian”, p. 138).

lomo moneri, jie micisi IPUKMETHHKA BXKUBAETHCS 1H(IHITHB, TO CTPYKTYPHO BOHH XapaKTEePU3YIOThCS SIK MOJEIII,
B SIKHX ITi]MET TOJIOBHOTO pEYCHHS Ta iH(IHITHBA 30iratoThes.

CeMaHTHYHO — II€ CTPYKTYPH, LI10:

a) ONMUCYIOTh eMOIiiHMIA cTaH migMmera: He was ashamed to let anybody see his home (K. Desay “The Inheritance
of Loss”, p. 198); 0) Oaxanns uu HeObaxanus: They found her beautiful and she was willing to appreciate anyone who
would think so (K. Desay “The Inheritance of Loss”, p. 182); B) BUCTIOBIIOIOTH TYMKY CTOCOBHO KOTOCH UM YOTOCK: It was
wrong of him to have set all those ordinaries upon her (K. Desay “The Inheritance of Loss”, p. 119).

V BciX BUITQJKaX MH MaeMO aJpecaTHy CIIPSIMOBAHICTh MPESAUKATHBHUX MPUKMETHHKIB, IO TIPH AOKJIAHILIOMY,
PO3LIMPEHIIIOMY aHai31 MoXe KJIacH(iKyBaTH X SIK CKJIaJJOBI TOTO UM IHIIIOTO MOBJICHHEBOTO aKTYy.

Cf.:” She looked up and he felt a deep pang”.

“Back at the dining table, the mathematics books beetwen them, tortured by the graphs, by decimal points of mea-
surement, Gyan was conscious of the fact that a being so splendid should not be seated before a shabby textbook; it was
wrong of him to have forced these ordinaries upon her...” (K. Desay “The Inheritance of Loss”, p. 119).

VYest cutyartisi BUpaXkae IOKip, SKAH BiTdyBae aapecaHT Ta IMIUTIIUTHE BiTIyTTS BHHHU 3 OOKy ajpecata: “she
looked up and he felt pang”.

Posmisimaroun CTPyKTypH, B SIKUX 32 IPUKMETHUKOM CIIiAye iH(IHITHB, BApTO 3BEPHYTH yBary Ha TOH (hakT, 110
30BHILIHBO, 3/1aBAJIOCS O, IICHTUYHI CTPYKTYPH TNIMOMHHO IIJIKOM Pi3HATHCS 32 3MICTOM.

Tak, cepen II’ITH CTPYKTYP, JI€ 38 MPUKMETHHKOM y (GyHKIIT npeaukaTuBa ciiaye indinitus, (1) Bob is splendid
to wait; (2) Bod is slow to react; (3) Bob is furious to hear it; ( 4) Bob is hesitant to agree with you; (5) Bob is hard to
convince [11, p. 310] — misKoM BiIMIHHOIO 32 3MICTOM € OCTaHHsI CTPYKTYpa, Jie MiJIMET peueHHs € 00’ €KTOM iH(iHI-
THUBHOTO CIIOJIYY€HHS, @ OT)KE, JUI BIpHOT Iepe/adi 3MICTy PEUCHHS y CKJIaJli iH(pIHITHBHOTO CIOIYYCHHS MYCHUTH OyTH
nepexijiHe Ii€caoBo. Y BUNAIKYy HEMEpeXiHOTo Ji€ecioBa MaEMO rpaMaTHYHO HeBipHe peueHHs: ¥*Bob is hard to arrive.
Tpancdopmu, siKi BKa3yrOTh Ha Te, IO MIJMET PECUCHHS € 00’ €KTOM, a He IMIMETOM 1H(IHITUBHOI TPyIH, — II¢ TaKi, JIe
y podii miaMeTa BUCTynae iHGIHITHB 200 x O0e30co0oBuil 3aiiMmeHHuK “it”. Bob is hard to convince> To convince Bob is
hard > It is hard to convince Bob.

Crpykrypa (1) nommyckae excrpanosutiiro Bob is splendid to wait > It is splendid for Bob to wait, a Takox TpaHc-
(hopmy, TIpH SKiN TO3MIIIFO KOMITIEMEHTA 3aiiMae iMeHHHUK Moan(dikoBaHUT pukMeTHHKOM: Bob is a splendid man to wait.

VY BUINAJKy IHIIUX CTPYKTYP, K yXKE 3a3Ha4aJI0Ch, HACThCS PO BUSIBJICHHS Oa)kaHHS UM HeOa)KaHHs BUKOHYBATH
TIEBHY A0, a00 X Jif0, sIka Ma€ CHIIbHE eMOIliifHe 3a0apBlieHHs. 3a TAKUX YMOB iH(IHITHB BKUBAETHCS MMiCIS TPUKMET-
HUKIB eager, keen, willing, reluctant.

Momo cTpykrypu ( 3), TO BOHA, 3a3BUYall, BXKHUBAETHCS 3 MPUKMETHUKOM, IO BHpa)ka€ eMoIii; iHQiHITHB,
SIKUH ciilye, Mae Kay3aTuBHHMH xapaktep: Bob is furious to hear that> To hear that made Bob furious. It has made
Bob furious to hear that.

VY crpykrypax (3) i (4) mopsia i3 Ji€cI0BOM-3B’s13K010 “be” "acTo HaTparuisieMo Ha Jiecioso “feel”.

Tpancdopmoro cTpykTypu (2) Moke OyTH PEUCHHS, PH SIKOMY MPUKMETHUK MEPETBOPIOETHCS HA TPHUCIIBHUK:
Bob is slow to react> Bob reacts slowly.

[omo moxemi (5), TO BapTO 3a3HAYUTH, IO AK 1 y BHMAAKy KOHCTpyKwii (1), BoHa mormyckae TpaHchopMH, /e
MTO3UIIIF0 KOMIUIEMEHTA 3aliMae iMeHHHK: Bob is a hard man to convince> Bob is a pleasure to teach [11, p. 310—-311].

VY Bumaaky ctpykrypu Veop + Adj + that clause mopsa 3 aHamizoM Ii€ciiB, IO BXUBAIOTHCS Y MIAPSTHOMY pe-
YeHHi, Ha 0COONMMBY yBary 3aciyroBye kiaacudikallis MPUKMETHHUKIB, MCHs SKMX BKMBAETHCS MAPSAIHE PeYeHHs. IX mo-
JUISIOTD Ha:

a) ¢paxTiuHi, TOOTO 1MOB’s13aHi 3 (akramu, ormmcoM. Hanpuknan: I am sure (that) you owe more than you said
(S. Maugham “Theatre”, p. 92). I felt sure stealing glances at his cheerful, unchanged profile that the message had reg-
istered in only one direction (E. Kostova “ The Historian”, p. 225). I’'m sure that there’s no one hiding in our church
(E. Kostova “The Historian”, p. 206);

0) NPUKMETHHNKH, 110 BUPakaloTh emonii. Hanpuknan: What Michael was saying made her so angry that she
recovered her self-control (S. Maugham “Theatre”, p. 120);

B) NMPUKMETHUKH,II0 BHPAKAKTH Oa:kaHHA 4u HebaxamHsa: [’m not very keen about acting any more
(S. Maugham “Theatre”, p. 17).

3 TOYKH 30py MOBJICHHEBHX CHTYAllill, B IKUX BUCTYNAIOTh MPEIUKATUBHI IPUKMETHHKH, BIZIMOBIIHO 10 OIHIET 3
HaWOUIBII MOIMPEHUX Kilacu(ikalliid, BOHU HAJIEXKaTh J10 eKCIpecHuBiB [4, ¢. 86], TOOTO nepenaroTh NCHUXOJIOTTYHUN CTaH
MOBIIS IIOJI0 PeaJIbHUX CIIPAB, XapaKTePU3YIOTh CTYIHb HOTO BiJBEPTOCTI, BKMBAIOTHCS JUIS BUPKCHHS BISYHOCTI,
NPUBITAHHS, BUOAYCHHS, CIIIBUYTTS, PO34apyBaHHsI TOIIO.
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Tax, IeBHOIO MipOIO CEMaHTHKA IPUKMETHHUKA “SOITy”” MiJIKa3ye, 110 B CUTYaIlii, 1110 CIITY€E, HIeThesl IPO BUOAYEHHSI:

“I’'m sorry. Her dark face hadn’t asked for pity but I felt it.” I wish [ had some clues for you here but you see how
itis. I can’t explain it either”.

“At least we, believe each other” (E. Kostova “The Historian”, p. 202). HacTymHwuii nprkian IEMOHCTPYE BXKH-
BaHHsI NPEJUKATUBHOTO IPUKMETHHUKA JIJIsl BUCJIOBJIEHHSI KOMILTIMEHTY/TIOXBAJIH:

“... what I don’t know about acting isn’t worth knowing. I think you’re a genius”

“It’s sweet of you to say so” (S. Maugham “Theatre”, p. 24).

BastunicTb:

“What nonsense! You know I’ve got more money than I know what to do with. Can you grudge me the happiness
it gives me to get you out of a hole?”

“It’s awfully kind of you. You don’t know what a relief it is. I don’t know how to thank you” (S. Maugham
“Theatre”, p. 92).

Hoxip:

“God knows I don’t grudge her anything”, she sobbed. She’s been so different to me lately. She’s been so cold.
I’ve been such a loyal friend to her, Michael”.

“Yes, dear, I know you have”.

“Had I but served my God with half the zeal I served my King...” (S. Maugham “Theatre”, p. 120).

Hesxi gocmimanku [1; 10] He BHOUIAIOTE SKCTIPECHBH SIK OKPEMHH MOBJICHHEBH akT. Ha iXHIO MyMmKy, iX Bap-
TO KBaJi(iKyBaTH SK KOHCTaTHBH ab0 mepdopmatuBu. Hamri criocTepeskeHHS 3aCBiAUYIOTh, IO Take TBEPIKCHHS Ma€e
iICTaBH, KOJH y GYHKIIT NpeuKaTiHBa BUCTY A€ IMEHHUK, a HE PUKMETHHK.

[TizcyMoByIOUHM, MOXKHA CKa3aTH, 1[0 BUBYECHHS CTPYKTypu Vcop+ Adj, Mae 000B’I3KOBO BKIIFOYATH PO3ILUPEHI
BapiaHTH 1€l KOHCTPYKIIi, a came: BKUBAHHS PETUKATHBHUX MPUKMETHHUKIB 13 IEBHUMH IPUHMEHHUKAMHU, SIK 1 MOJIElTI,
Jie 3a MPEJUKATUBHUM ITPUKMETHUKOM CITiye iH(IHITHB 4M MiApsiiHe pedeHHs. Y MeplioMy BHIAIKy HEOOXiJHICTh BH-
BYCHHS NPEANKATHBHAX TPUKMETHHKIB pa3oM i3 pi3HUMH MPUITMEHHUKaAMH 3yMOBJICHA THM, IO 3MICT YCi€l CTPYKTypH
3JICKHUTH BiJl BXKHBAHHS TOTO M iHIIOTO MpuiiMeHHuKa. [11o % 10 Monerni 3 iHQiHITHBOM, TO BapTO TIaM’ATATH, 10 OTHA-
KOBa [MOBEPXHEBA CTPYKTYpa MOJKE MaTH CBOIMH BiJIIIOBIIHUKAMH Pi3HI IIMOWHHI CTPYKTYpH.

[epcrieKTHBOIO MONAIBIINX JIOCTI/DKEHb MOXKE OyTH 1 BUBYEHHS Kay3aTHMBHOTO 3HA4YEHHs, K€ JIEMOHCTPYIOThH
JIesIKl CTPYKTYpH 3 IPUHMEHHUKOBOIO KOMIIEMEHTAIII€EI0, SIK 1 cTpyKTypH Vcop+to+Infinitive Ta Vcop+that clause. Ka-
Y3aTUBHHH XapakTep LUX CTPYKTYyp MOXKE CIIyTyBaTH IiJICTaBOIO UISl BKJIIOUEHHS IX IO MAaKpOIIOJsS Kay3aTHBHOCTI SIK
nepruepifHIX KOMIOHEHTIB.

He BapTo 3anumary no3a yBaroro i Toif (axT, 1110 B ISSIKMX BUNAIKaX CTPYKTYPH 3 TIPEIUKATUBHUMHU PUKMETHHU-
KaMH MOJIISIFOTh PUCH IPUCITIBHUKIB Ta € B3a€EMO3aMIHHUMU, 1110 3aCBiAYY€ HEUITKICTh YACTHHOMOBHHUX KOP/JOHIB aHIIiH-
cpKol MoBH. 1I{o70 mparMaTuKu NMpeAnKaTUBHUX MPUKMETHHKIB, TO TXHE JIOKIIAIHINIE AOCHIIKEHHS MOXE PO3LIIMPUTH
CHEKTp MOBJICHHEBHUX aKTIiB, B SIKUX BOHM BXXHBAIOTHCS: BOHW MOXKYTh LTIOCTPYBaTH KBECTUTHBU T4 MOBJICHHEBI aKTH
XapaKTEePUCTHKH, 110, B CBOIO UEPTY, MOIIISIOTECS Ha KBaIi(hiKaTHBU Ta KBAHTUTATHBH.
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AHoTanis
0. I[EﬁqAKIBCLKA. CEMAHTHUYHI TA IPATMATHUYHI OCOBJINBOCTI
NPEAUKATUBHUX IPUKMETHUKIB

VY crarti po3mITHYTO CEMaHTHYHI OCOOIMBOCTI NMpPEIUKATUBHUX MPUKMETHHKIB. [IpoaHaiizoBaHO BiAMIHHOCTI
3HAUEHHS CTPYKTYPH Yy pa3i BKHBaHHS NMPEANKATUBHOTO MPUKMETHUKA 3 PI3HUMH NpUHMEHHUKaMH. Bru3HadeHo ceman-
TUYHE HAITOBHEHHS CTPYKTYPH Y BHITQIKY, KOJH 332 IIPUKMETHUKOM CJIiy€e MiApsiaHe pedeHHs un iH(iHiTHB. BomHouac
PO3IVISIHYTO KOMYHIKATHBHI CUTYaIlil, B SIKUX BKHBAIOTHCS PEJANKATUBHI MPUKMETHUKH. PO3IISIHYTI cUTyaIii 3acBiquy-
I0Th PI3HOMaHITHI TUIX TIOBEIHKM a/IpecaHTa Ta ajijpecara, 1o peai3yloThesl uepes psiji MOBICHHEBHUX aKTIB.

KuarouoBi caoBa: mpeaukaTuBHI NPUKMETHUKH, CEMaHTHYHI OCOONMBOCTI, IparMaTH4yHi OCOOJIMBOCTI,
MOBJIEHHEBUH aKT.

AHHOTAIIUSA
0. JEHAKHUBCKAS. CEMAHTUYECKHUE U TIPATMATHYECKHUE OCOBEHHOCTH
MNPEIUKATUBHBIX ITPUJIATATEJIbHBIX

B crarbe paccMOTpeHbl ceMaHTHYECKHE OCOOCHHOCTH NPEIUKATHBHBIX IpHiiararesibHbIX. [IpoaHam3upoBaHbl
M3MEHEHHMs 3HaYCHUs] KOHCTPYKIMH Vcop+Adj npu ynoTpeOieHnu ¢ pa3audHbIMU TPEUIOKHBIMU rpynnaMu. Omnpesn-
€JICHO CEMAaHTHYIECKOE HAIIOJTHEHNE PACCMaTPUBAEMOM CTPYKTYPHBI B ClTydae, KOT/Ia 3a MMEHEM IPHJIararesIbHbIM CIIETyeT
MOAYMHUTENBHOE TIPETIOKEHNE NN NHPUHUTHB. PaccMOTpeHbl KOMMYHUKAaTUBHbBIE CUTYallud, B KOTOPBIX YHOTpeOs-
IOTCSl TIPEAMKAaTUBHBIEC MpujarareiabHbie. [IpoaHamn3upoBaHHBIE CUTYyalluH CBHETEIBCTBYIOT O PA3iIMYHBIX THUMAX IO-
BEJICHUS aJIpeCcaHTa U afpecara, KOTOphle PeaTU3yIOTCs B Pa3INUHbBIX PEUEBBIX aKTaX.

KaioueBble c10Ba: npeuKaTHBHBIC IIpHIIararesibHble, CEMaHTHYECKHE 0COOCHHOCTH, MTParMaTnieckKue 0cooeH-
HOCTH, PEUCBOH aKT.

Summary
O. DEYCHAKIVSKA. SEMANTIC AND PRAGMATIC PECULIARITIES
OF THE PREDICATIVE ADJECTIVES

The article deals with the semantic peculiarities of the predicative adjectives. The differences in the meaning of
the predicative adjectives depending on the use of the structure with different prepositions have been analyzed. Adjective
complementation with the “to+Infinitive” and “that clause” has been studied. The analyzed speech acts in which the
predicative adjectives are used prove the different roles of the addresser and addressee.

Key words: predicative adjectives, semantic peculiarities, pragmatic peculiarities, speech act.
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