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CTPYKTYPHO-KOMIO3UIIMHI OCOBJIUBOCTI OIVISAAY TEJECEPIAJIIB
B AHIJIOMOBHUX OHJIAWH-ME/IIA

OJHUM 3 aKTyallbHUX MUTaHb CYYaCHUX JIIHIBICTUYHHUX JIOCIHIJKCHb € BU3HAYCHHS )KaHPOBHUX OCOOIMBOCTEH
omnaitH-menia. Omrsan cepianis (anrt. TV recap), sikuid myOiKyeThest micist BUXoxy cepii B edip abo Ha MOTOKO-
BHX cepBicax (Amazon, Netflix Tomro), 3’ IBUBCS K BIATYK TIISIIa4iB HA CHEIiali30BaHUX BeO-caiitax y 1990-x pp.
3a ocTaHHI AECATUIITTA OMIAN cepiif MOCTYmoBO HaOyB MOIMKPEHHS B Mepexi [HTepHeT Ta copmyBaBcs B OKpe-
MU JKaHpP TEJNEKPUTHKU. AKTYallbHICTh TEMH JOCHIJDKCHHS 3yMOBJICHa aKTHBHUM DPO3BUTKOM oOHIaiWH-3MI Ta
OB’ SI3aHOIO 3 IIUM HEOOX1IHICTIO BUSBIICHHS Crien(iKU OHJIaiH-KaHPIB.

Merta cTarTi HoJsATaE B TOMY, 1100 IpOaHai3yBaTH TEKCTOBY CTPYKTYpPY OINISy cepiay, 3yIHHHBIIUCH Jie-
TaJbHIILIE Ha CTPATETisAX PO3TOPTAHHS IepeKasy CIKETy sk 6a30Boi 3MicToBOI yacTuHHU. OO ‘€Kmom HAIIOTO NOCHi-
JUKCHHS € OTJIANIN cepiaiiB B OHNAWH-Mexia. [Ipedmemom NOCTIIKEHHS € CTPYKTYpPHIi, 3MICTOBI Ta (YHKITIOHAIBHI
XapaKTePHUCTUKH KAHPY «OTJIS] TEJIEBI3IMHOTO cepiany». Mamepiaiom TOCITIKEHHS CTaIN TEKCTH OTJISIB cepiaiB
Ha caliTax aMepHKaHChKUX OHJIaWH-BHUIaHb, MPUCBIUEHUX KiHO Ta TeiebaueHHio, The Vulture i TV Line. 3aranom
Oyno npoaHaiizoBano 60 perensiii 3a 2014—2016 pp.

TekcTH TeneBi3iiHOT 1 KIHO3HABYOT TEMATHKH BXKE HEOHOPA30BO MIPUBEPTAIIH YBary AOCTITHUKIB. bymn nerans-
HO TIPOaHali30BaHi Taki JXaHpPH, K perensisa [1—3], kiHoaHoHc [4; 5], Tpeitnep [6]. TenesiziiitHi orIsAaN pO3TISIAATUCST
B ACMEKTI HAPATOJIOTi] Ta CEMIOTHKH SK BKIMBHH €JIEMEHT OpPI€HTYBAaHHS IIAadiB y HAPATHBHOMY IIPOCTOPi cepiaiy.
VY Mekax Takoro MmiJX0oay CTHUCIHH BiICOONISII MONMEPEIHBOI cepil po3MISIAlOTh SIK BUJ HapaTekcTy (orienting para-
text), SKMWA aKTHBI3y€ CIIOTAAM IVIsIIAa4iB MPO Miclle, Yac, MEepPCOHaXKIB Ta KIIIOUOBI moxii Munynux cepiid [7]. IIpore
CTPYKTYpHI Ta 3MICTOBI XapaKTEPUCTHKH OISy cepiaiy e He Oy 00’ €KTOM OKPEMOTro JOCIiKeHHS.

Bepyum no yBaru mpuUHIUIIN MOMLTY TEKCTIB KiHeMaTorpadidyHOI CIpsIMOBAHOCTI Ha (YHKIIOHATHHO-TEMa-
THYHI OJOKM, IpoaHajizyeMo ornsan cepiamy [1, c¢. 13; 2, c. 2]. [aBapiaHTHa KOMIIO3HUIlIHHA CTPYKTypa OTJIAAY cepi-
amy, sika sIBJsi€ COOO0I0 MOJIEINb JIIHIMHOTO PO3TOPTAHHS TEKCTY, CIIUPAETHCS HA TPAIUIIIHHY KiIacupiKallito KOMIIO3H-
MIMHUX YaCTHH 1 BKIIOYAE 3ar0J0BOK, MiJ[3ar0JI0BOK, BCTYI, OCHOBHUN TEKCT i BUCHOBOK. KOXEH 13 IIMX €JIEMEHTIB
Ma€e CBOK KOMYHIKATHBHY CIIPSMOBaHICTh Ta CBOI criocoOuM MOBHOI peaiizaiii. OcoONMHUBICTh OISy SIK OHJIAWH-
KaHPY BU3HAYAETHCS MOXKIIHMBICTIO O€3MocepeHbOoro BiAryKy 4uTaqdiB y GpopMi KOMEHTapiB Ha caiiti. Jlo THOBHUX
3aco0iB, sIKi BHKOPUCTOBYIOTh aBTOPH OTIISIiB, HAJIEKATh KBECUTUBH, IO CIMIOHYKAIOTh YATA4Ya MOIUTHTHCS CBOEIO
nymkoto (What did you think of this week's episode? What are your new theories?), Ta THPEKTUBH y (HOpPMi HaKa30-
Boro croco0y (Sound off in the comments!) 13 3aKIIMKOM 3aJUIIATH KOMEHTApP1 Ha CAMTI.

VY KOMYHIKATHBHOMY acCIEKTi BUIIIMMO CHOXKCTHHUH 1 OI[IHOYHUIN OJIOKH, IO BIAMOBiJa€ TOJOBHUM KOMYHi-
KaTUBHUM 3aBJaHHIM OIVISAY Cepiaiy: mepeka3aTH CIOKET Ta JaTH OLiHKY cepii. Takok Mo)KHa BUAUIMTH OJIOK J0-
JIaTKOBOI iHpopMaii [2, ¢. 2], e MICTUTBCA iHPOPMAIlisS TTIPO aKTOPIB, CIIEHAPUCTIB, PEKUCEPIB, HOBUHHU KACTHHTY,
nepeadaveHHs MO0 HACTYITHUX Cepii, pO3AyMH aBTOPA TOIIO.

Bapro 3a3Ha4nTH, 110 OIS TeliecepialliB He HAIEKHUTH JI0 YiTKO CTaH/IapTU30BAHUX JKaHPIB, TOMY KOMITO3MI[IHHO-
CTPYKTYpHIiil OpraHi3aliii TeKCTy BIaCTUBA 3HaYHA BapiaTHBHICTh. HassBHICTh KOMIO3UIIIMHUX Ta KOMYHIKAaTUBHUX OJIOKIB,
ix 00’eM Ta MponopuioHaJIbHE CITIBBITHONMICHHS 3aJ]€XaTh Bijl PIBHS JeTanizalii orsiay. 3 KOMIO3ULIHHOI TOUKH 30py /10
000B’SI3KOBHX KOMIIOHEHTIB HAJIe)KaTh 3aroJIOBOK Ta OCHOBHA YacTHHA. Ha KOMyHIKaTHUBHOMY piBHI 6a30BUMH KOMITOHEH-
TaMH € CIOKETHHUH OJIOK, TTOAaHMA B OCHOBHIN YaCTHHI TEKCTY OTIISTY, Ta OIiHKA, SIKa MOYKe OyTH TIpe/ICTaBIeHa y BCiX Jac-
THHAX KOMITO3UIIIHOT CTPYKTYpHU. XapaKkTepHa 0COOIUBICTh OIVISIIIB TOJIATAE B TIOEAHAHHI CIOKETHOTO Ta OIIIHHOTO OJIOKIB.

OpranizaniiHui HEHTpP OIJISAY CepialliB CTAHOBHUTD MEpeKa3 CIOKETY cepii 13 pO3KPUTTSIM CIOKETHOT IHTPUTH
Ta ONKC Bpa)XCHb aBTOpa BiJ nepersiHyToi cepii. CriocoOu BBeEeHHS 1 pO3ropTaHHs NepeKka3y 3yMOBIICHI CTpaTeri-
€10, BUOpaHoto aBTopoM. I1ig KOMyHIKaTHBHOIO CTPATETi€I0 PO3YMIIOTh CYKYITHICTh MOBJICHHEBHX JIiH, CIIPSIMOBAHUX
Ha JOCSATHEHHS KOMYHIKaTUBHOI MeTH [8, c. 54]. [IpoanaizoBaHMiI MaTepian BKa3ye HA Te, IO MOYKHA BUIITUTH JIB1
OCHOBHHUX CTpaTerii, ki 00MpaloTh aBTOPU OTIISAY cepiaiy, MepeKa3ylodu CIOKET: MOCIiTOBHUN MepeKas CIOKETy
Ta MepeKas CHKETHHUX JIIHIM 32 TeMaTHYHUM NpUHIUIIOM. [locnioBHUI Mepekas CloKeTy mepeadadae onuc mojii
BIIMIOBITHO IO TX MOCIIiOBHOCTI y cepii. [HIa cTpaTeris mosisirae y po3KpHUTTI OCHOBHUX JTiHIH, KOJIH ITepeKkas Oyay-
€THCSI HABKOJIO OKPEMHUX IEPCOHAXIB a00 KJIIFOYOBHX IMOJiH, HE 000B’SI3KOBO y MOCIIIIOBHOMY MOPSAKY. 3aJI€XKHO Bij
BHOpaHO1 KOMYHIKaTHBHOI cTpaTerii aBTop Oyaye TEKCT, HAOBHIOIOUN HOTO HEOOXiTHUMHE eneMenTamiu [9, c. 11].

VY mpoaHanizoBaHUX OIIAIaX cepialliB aBTOPH MEPEBaYKHO BUKOPHCTOBYIOTH CTPATETIIO MepeKasy cepialy Biaro-
BIJIHO JI0 MOCJIiJIOBHOCTI MoAil y cepii. JloTpuMyrounch 1iei crparerii, onisaad onucye noiii, o Bialymaucs y cepii y
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«lligoennuit apxie» (36ipnux Haykosux npays. Dinonociuni Hayxu)
wPivdenniy Arkhiv” (Collected papers on Philology)

xpOHonorquOMy TOPSZIKY, J0/1a€ KOMeHTapl Ta BUCJIOBJIIOE CBOE 0COOMCTE CTABJIEHHS 10 CIOXKETHHX JITHIH, JiH nepcoHa-
XKIB Ta IHIIMX acleKTiB cepiamy. Y pa3si IIOCIIJOBHOIO IIepeKasy CIOKETY BXIUBHME CISMEHTAMU € MapKepu TOYaTKY i
3aKiHYEeHHS IepeKasy. ABTOPH OIVIsIy BKa3ylOTh Ha II0YaTOK/KiHELb IlepeKa3y cepii, BUKOPHCTOBYIOUH CTaHAAPTHI (pasi,
SIKI MOXKHA PO3IIISTHYTH SIK MOBHI KJTIIIE.

MapxkepaMu nouatky repekasy € JiecioBa 31 3HaYeHHSIM «3pOOUTH KOPOTKMH OIS, aHOoTallilo» (recap, recount,
g0 over, summarize) a00 IMCHHUKH 3 TAaKMM CaMUM 3Ha4eHHsM (recap, rundown, summation), Harpukian: Let’s recount
how the Good Wife's latest hour played out. / With that said, let’s recap the action from “Winning Ugly”. / Let’s go over
what happened in The Whispers * second episode. / But first, a quick rundown of this seasons main players and the
murder that ties them all together [10]. OckinbKu BUPOOHHUIITBO Ta MTOKA3 Cepili MAIOTh PSIJT 0COOTMBOCTEMH, 30KpeMa Tese-
Bi3iliHMIA hopmaT, KoH cepii BUXOSTh pa3 Ha THKACHB, TO aBTOP MOYKE [TOYATH OIVISI 13 HAaralyBaHHs YnTa4aM Mpo IeBHi
mofIit 3 MUHYIOT cepii abo cepiit: If you'll recall, at the end of last week's hour, Alicia found herself accused of election
fraud by TV journalist Petra Moritz [10].

SIK TIOKa3aB aHaIi3, MApKEepaMH [I0YATKY T 3aKiHYCHHS [TePeKasy CIOKETY € BUCIIOBH, 110 IONIOMAraroTh DisiaqamM
30piEHTYBATUCS y YACOBHUX paMKax cepii, aKIEHTYIOUH Ha CIIeHaX, SKi TIsaa4 OauuTh Ha IIOYaTKy Ta HAPUKIHI: the hour
opens with / the hour kicks off with / as the episode opened / but as the hour progresses / elsewhere in this hour / by the
end of the episode / by the close of the episode / at the end of the hour/ as the hour neared its conclusion.

Ha nexcuuHOMy piBHI BHAUIMMO TaKOXX HU3KY HaHyXKUBaHIIINX TENEBI3iHUX TEPMiHIB, sIKI BUKOPHUCTOBY-
IOTBCS IS TIepeka3y i oOroBopeHHs cepiaiiB: episode (cepis), hour (cuHOHIM episode, OCKINBKH CEpeNHS TPUBa-
JicTh OUTBIIOCTI cepiajiB CTAHOBUTH MPHUONIH3HO TOAMHY), installment (Bumyck abo cepis), season (Ce€30H — IeBHA
KUTBKICTh Cepili moka3aHa 3a BU3HAUYCHU vac), pilot (miyoTHa ab0 Tak 3BaHa Hy/IbOBaA cepist), premiere (mpem’epa),
season finale (octanHnst cepist B ce30Hi), hiatus (mepepBa y mokasi cepiaily Mik CEpisiMU OJJHOTO CE30HY), Story arc
(cro’keTHa apKa — MOCIIIJIOBHICTH Ccepiil, MOB’sI3aHUX MK CO00I0 3arajbHOIO CIOKETHOIO JiHie), clifthanger (npama-
THYHUH 1 3aXOTUTIOIOYHHA KiHEUb cepii, IKUW TPUMAE TIIsAaqdiB y HAPYy3i).

JKanp MoxHa oxapakTepu3yBaTH MEBHAM HAOOpOM (pOpPMaIbHUX CTPYKTYP — KOMIIO3HIIIHHO-MOBICHHEBHIX (POPM,
SIKi, BUCTYTIAl0YX MPUHITUIIAMA OpTaHizallii MOBHUX OJWHUIIb, JOTIOMAaralTh JOCATTH LUTICHOCTI Tekcty [11, c. 153].
[1i7 KOMITO3UIIITHO-MOBIICHHEBUMHU (POPMaMH PO3YMIIOTh CKJIaaHI (DYHKIIOHATbHI TEKCTOBO-MOBJICHHEBI OIMHUII, SIK1
CTPYKTYPYIOTh JTyMKY, YIOPSIIKOBYIOTh ii PO3BUTOK, HaJaroTh il 1ijlicHOCTI Ta 3aBepuieHocti [12, c. 76]. OcCHOBHOO
KOMITO3UIIIHHO-MOBJICHHEBOIO ()OPMOIO y CIOKETHOMY OJIOII € PO3MOBi/Ib 3 €JIEMEHTaMH OMHCY (B SIKUX ONUCYIOTHCS
MIEPCOHAXI Ta MicIle il) Ta po3ayMy (A€ aBTOp AUTHUTHCS CBOIMH JyMKaMH IIOJO OKpeMoi cepii abo ycroro cepiaiy).
Po3moBias — 11e KOMIO3HUIIHHO-MOBJICHHEBA (hOpMa, 1110 Ma€ Ha METi epeIaT MOCTiTOBHICTh PSAY MMOii BiIOBITHO 10
JIOTIKHK 33ayMy aBTopa. Jl0 rOJIOBHHX JIOTIKO-CEMaHTHYHUX BiIHOIICHD Y PO3IOBI/II HAIEKATh YacOBa IOCIIIIOBHICTS 1
BiJJHOILICHHS 3yMOBIICHOCTI (IPUYMHHO-HACIIIKOBI, yMOBH, METH TOILIO).

Oz TenecepialliB HAJIGKUTD JI0 MOXIJHUX TEKCTIB, TOMY IPEIMETOM OISy cepiaiy € He (aKTu JIHCHOCTI, a
X BimoOpaskeHHs B IHIIOMY AHUCKYpCi [4, c. 4]. 3 onsaay Ha 11e MOKHA BUAUTUTH KiJIbKa YaCOBUX IUTAHIB: CIOOKETHHI Yac
(TTocImiIOBHICTH MOMIH y cepiaii) Ta 9ac aBTopa (4acoBi POPMH, SKi BHKOPHCTOBYIOTHCS B OIS IS TIEPEKasy CIOKETY).

OcHoBHa (GyHKIIisI KOMITO3HIIIHHO-MOBICHHEBOT (DOPMH PO3IMOBIAb MOJISATa€ y mepeaadi MmociigOBHOCTI MOIIH, a
HAHBaKJIMBIIIC MICIIC HAJICKHUTH JIECIIOBAM Ta YaCOBUM cneumbiKaTopaM [TocnigoBHICTD Nili IEpEAAEThCS MEPEBAKHO
(bopMaMI/I MUHYJIOTO yacy. [Hkomm po3n031zu, BKJIIOYA€E (bopMI/I Tel‘[eleIHLOFO 4acy, Ki KOMOIHYIOTb Y CBOEMY 3HAuCH-
Hi Bl,I[O6pa)K€HH$I CIOKETHOTO Uacy 1 MUHYJIOTO HepCOHa)KIB Ta TENEpilIHbOTO yacy aBTopa. Take sBHIIE PO3IIANAIOTH
SIK OZIMH 13 CTIOCO0IB peaizamii cy0’ eKTHBHOT MomainbHOCTI [13, ¢. 96]. Y OUmbIIOCTI MpoaHali30BaHUX OTIISIB BHKO-
PHCTOBYIOTHCS YacoBi (hOpMHU TeepilIHBOTO IS MepeKasy MOii, o JoroMarae HabIM3UTH iX 70 ajpecara Ta «CTBO-
PIOE CBOEPIIHY 1TFO3110 — PO MUHYJIC PO3MOBIIAIOTh TaK, HIOM BOHO PO3TOPTAETHCS Mepe ounMa uutada» [ 14, c. 154].
Po3misiHeMo JieTasbHilIe YPUBOK 3 OIVISIY cepially, e IepeKa3y€eThesl CEOXKET cepii.

Looking to cement his status as Naz's attorney, Jack Stone visits Naz'§s parents and makes his pitch, but even in
their fragile state, they 're not sold on the snake-oil pitch. (Right after telling them the words “I guarantee” are always
a lie, Jacl “guarantees” no competent lawyer would work cheaper than him.) Jack makes some noise about how Naz
is facing life imprisonment (true), but its clear he's never had a case like this land on his desk. He asks for a flat fee of
875,000 — half that if it doesn t go to trial — then drops to 360K, $55K, and finally $50K as he learns the Khans have only
838,000 in their bank account. With the retainer still unsigned, Jack visits the hard-boiled D.A., who tries hard to humor
the grizzled courthouse vet, but finally loses patience when he keeps asking for some kind of plea. Instead, she_gives him
the number of a very reasonable tailor, and suggests he get himself a suit for the trial, preferably not in brown [10].

Y HaBeeHOMY TEKCTOBOMY (pparMeHTi BUKOPHUCTOBYIOTHCS Ji€CIOBA-NIPUCYIIKH, SIKI TIEPEAA0OTh MOCIiTI0BHI
mojii, 1o BiAOyaucs y cepii, 3a mornomMorow ¢popMu Tenepimuboro yacy Present Indefinite. Skiio croxxeTHmii 010K
1o0y/I0BaHM 13 BUKOpPHUCTAaHHSIM (POPM TENEepilIHbOTO Yacy, TO (OpMU MUHYJIOTO BXKMBAIOThCS B OIVISLAL JJIsl BiJICH-
JIAHHS 0 MOJiH, 1m0 BinOynucs paHinie y cepii abo y monepeanix cepisix. Y BepTHKaIbHUX cepiajiaX, ToOTO TakuX,
10 BUXOMSATH B e(bip pa3 Ha THKIICHB, CIOXKET PO3BUBAETHCS 3a JBOMA OCHOBHUMHU JIIHISIMHU: PO3PI3HAIOTH HACKPI3HUI
a00 3araJbHHUH CIOKET, IO PO3BHUBAETHCS MOCE30HHO, TAa OKPEMHI CIOKET y BHUIVISAI 3aKiHYeHOI icTOpii B KOXKHIiH
cepii: Meanwhile, Gene pulls out a soldier’s helmet, points out the dried blood, and slaps it on Bobby's head — both
to remind us of how ancientWorld War Il now seems, and so Don (who stole a dead man's identity) can deliver the
insanely ironic line, “Dont. It was a dead man’s hat” [15]. iecniBHi ¢opmu TenepinrHboro acy pulls out, points
out, slaps BUKOPHCTOBYIOTBCS IS IIepeKasy IMOTOYHOI cepii, a BCTaBHE PEUYCHHS 13 1i€CIIOBOM sfole y MEUHYIIOMY Yaci
€ MapKepoM PEeTPOCIEKTUBHOTO Xapakrepy [16, c. 14].
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[epekas CrKETy peani3yeThes 4epe3 perepryap 3aco0iB 3 aKIiOHATFHAMY JIIECTIOBAMU Ta JIECIIOBAMH, 10 TO3HAYAIOThH
MEHTAJIBHI Jii Ta CTAaHN TIEPCOHAXKIB cepiany. TeneBi3iiHIM cepiajiaM BIIACTHBA BETMKA KUTBKICTB JIaJIOTIB, SIKi TAKOXK BimoOpaske-
Hi y iepekasi cepii. J{ianoridHe MOBICHHS TEPCOHAXIB B OIVIAAX CepialliB MIOAAETHCS SIK TIpsMa MOBa, HEMpsiMa MOBa abo IMTara
y BCTaBHiil KOHCTPYKIIl. Y 3aBIaHHs CTATTi HE BXOIUTH IPOBECTHU JIETAIBHUN aHai3 L€l IPyN MOBHUX OIMHHUIIb. 3a3HAYMMO
JIMILIE IIMPOKUI CEMaHTHYHUI CIIEKTP JIECIIB MOBIICHHS Y IIPOAHAIi30BaHUX OIVISAX, 10 CTAHOBIISITH TPyITy 3 60 MOBHHX OIU-
HUIG. BoHM He nvIie BBOISITH NPsIMY MOBY, aJle TAKOXK XapaKTepU3YyIOTh IIEPCOHAXKIB Ta IepPeialoTh OLiHHE CTABJICHHS:

“The boys are very excited about finding this girl,” Peggy deadpans [15].

Still petulantly convinced he deserves the world on a platter, he whines: “Why can t I get anything good all at once? ” [15].

“The absence of ‘yes’plus time equals ‘no,’” he seethes — bringing to mind Crimes and Misdemeanors ‘ [10].

VY npoaHanizoBaHUX OIVIsIaX MOXKHA BUOKPEMHTH J1€CJIOBA MOBJICHHSI, 1[0 MAIOTh CTHJIICTUYHY MapKOBaHICTB i
HaJIeKaTh J0 HEUTPaJIbHOI, KHWKHOI Ta po3MOBHOI Jiekcuku: On the way home, he and Theresa bump into Dr. Jenkins,
whom they ask about the need for reckonings. “Sometimes the best things require the greatest sacrifice,” the odd man
posits (posit (formal) — assume as a fact) [15]. There s a great scene at the end of the hour where Cary tells Diane that
“an apology is in order.” To which she zings (zing (informal) — attack or criticize sharply), “From whom to whom?” [10].

Taka cemMaHTH4HA PiI3HOIUIAHOBICTH JIONIOMArae TOUYHO MepeaTd eMOLIHHUN CTaH MepCOHaXIB, TOHAIBHICT Jlia-
JIOTIB Ta MIJIKPECIUTH aBTOPChKe craBieHHs. OmIsi cepially XapakTepH3yeThCsl BUSIBOM MOBHOI 0COOMCTOCTI aBTOpa,
SIKMH JITMTBCS CBOIMH BPXXEHHSIMHU 1 [yMKaMu 3 YuTadaMH. SIK y)Ke 3a3Haqaiocs, JJIsl OIVIS/IIB BIACTHBE MO€IHAHHS
OIIIHHOTO Ta CIOKETHOTO OJIOKIB, HASIBHICTH OKPEMOTO OIIIHHOTO OIOKY 3 JeTaJhbHUM aHATi30M OKPEMHUX acIleKTiB cepii
€ (hakynpraruBHOO. [101i6HO 10 TEKCTiB KiHEMaTorpadivHOI TEMAaTHKH, B OINIAIaX cepiasliB BAKOPUCTOBYIOTHCS Pi3HO-
piBHEBI 3ac00M OIIHKH: SIKICHO-OI[IHHA JICKCHKA, 3aCO0M EKCIIPECHBHOTO CHHTAKCHCY, CTHIIICTHYHI 3acobu [1, c. 24].
Ha piBHI nepeka3dy aBTOpcbKa MOJAJIBHICTh HEPEIAa€ThCsl y TOMY, IO aBTOP BHPI3Hs€ HaWBaKIMBILII MOAIl, ATaTIBLHO
3yNUHSIETHCS HA OKPEMUX CIIEHaX, EKCIUTIUTHO M IMILTIIUTHO BKJIIOYAE B MepeKa3 oniHouHy iHdopmarito [17, c. 88].

TakuM YUHOM, MOXKHA CTBEPPKYBATH, L0 KOMIIO3ULIHHO-CTPYKTYpHA OpraHi3allis OISy MiIIOpsIKOBaHA OCHO-
BHHMM KOMYHIKaTHBHHM 3aBIaHHSM JKaHPY: TIepeKa3aTh CIOXKET cepil Ta JaTH OLIHKY. Ik OCHOBHY MOBJICHHEBY CTpATETilO B
CIO’KETHOMY OJIOIIi aBTOPH OIVISAIB BUKOPHCTOBYIOTH CTPATET1I0 ITOCITOBHOTO IIEpeKasy CIOXKETy BiIMOBIIHO 10 XPOHOJOT1{
noztiit y cepii. OCHOBHOIO KOMITO3MIIHHO-MOBIIEHHEBOIO (DOPMOIO € PO3IOBI/Ib 3 €IeMEHTaMHU OITHCY Ta pO3AyMy. Y mepe-
Ka3i CKOKETy JJOMIHYFOTh (JOPMH TEHEPINIHBOTO Yacy, 0 AOMOMArae HaONMMU3UTH MO/l O YUTa4a Ta CHOHYKAaTH HOro OyTH
aKTUBHUM YYaCHUKOM 00roBopeHHs cepii. Cy0’€KTHBHICTB Ta eMOMLIHHICTB NepeKasy IMOCHIIIOIOTh BIUIUB Ha ajjpecara.

[TepcriekTHBOIO TOCHIDKEHHS € BUSHAYECHHS PO 3aC001B €KCIPECUBHOIO CHHTAKCHCY B PO3TOPTaHHI IepeKasy cepii.
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AHoTanis
O. BOPUCOBUAUY. CTPYKTYPHO-KOMHO3HHIﬁHI OCOBJIUBOCTI
OIIsAAY TEJECEPIAJIIB B AHTIJIOMOBHHUX OH.JIAFIH-ME)];IA

VY cTarTi po3mIAOarOThCS KOMITO3HUITiHI Ta KOMYHIKaTHBHI OJIOKM aHTJIOMOBHHIX OIVISAMIB TEJNEBI3IMHUX cepialiB
(TV recaps) B oHnaifH-Menia. Y pe3yasTaTi JOCTIHKEHHS BH3HAYEHO, 1[0 OpPTaHi3aIliifHIM IIEHTPOM OTJISAY € CTHUCIUI
a0o JeranmizoBaHU Mepeka3 crokeTy. [IpoaHaii3oBaHO OCHOBHI CTparerii po3ropTaHHs CIOXKETHOTO OJIOKY Ta iX MOBHA
peadizauis. Po3missHyTi MOBHI Kitillie, sIKi CTPYKTYPYIOTh MepeKas 1 Mo3Ha4YaloTh Mepexisy MK KOMITO3HIiHHO-KOMYHIKa-
TUBHUMH OJIOKAMU OTJISIITY.

Kuaro4osi cioBa: cTpykTypa, OHIaH-Meia, OIS, TIepeKa3, KOMITO3HIIis.

AHHOTaLUA
0. BOPUCOBHUY. CTPYKTYPHO-KOMIIO3UIITMOHHBIE OCOBEHHOCTHA
OB30PA TEJECEPHUAJIOB B AHITIOA3BIYHbBIX OH.JIAfIH-MEI[PIA

B craree paccMaTpuBarOTCA KOMIIO3UIIMOHHBIE W KOMMYHHWKATHBHBIC 6J'IOKI/I AHIJIOA3BIYHBIX 0630pOB
TesieBU3HMOHHBIX cepraioB (TV recaps) B onnaiiH-menua. [Ipoanann3upoBaB TEKCTHI TEJIEBU3HOHHBIX 0030pOB, MOXK-
HO cJieNlaTh BBIBOJ, YTO OPraHM3AIlMOHHBIM ILIEHTPOM 0030pa SBISICTCS CHKATbIM WM AETAJBHBIA INEepecKas CroXke-
Ta. BBUIM TpOaHAIM3UPOBAaHBl OCHOBHBIE CTPATerHMU Pa3BEPTHIBAHUS CIOXKETHOTO OJIOKA M MX S3BIKOBAs peajn3alldsl.
PaccMOTpeHB! S3BIKOBBIEC KIIMIIE, KOTOPBIE CTPYKTYPHPYIOT Mepecka3 U 0003HAYAIOT MEPEexXo] MEXIy KOMIIO3UIIHOHHO-
KOMMYHHKaTHBHBIMH OJI0KaMu 0030pa.

KiroueBble cii0Ba: CTpyKTypa, OHIAHH-Meq1a, 0030, epeckas, KOMIO3ULHUSL.

Summary
O. BORYSOVYCH. STRUCTURAL CHARACTERISTICS
OF TV RECAPS IN THE ENGLISH ONLINE MEDIA

The article examines structural components of TV recaps in online media. The paper focuses on the distinction of
the structural and communicative parts of TV recaps. It has been established that a concise or detailed summary of a plot
is a key constituent of TV recaps. The main communicative strategies of presenting a summary have been analyzed. The
article provides examples of a range of clichés used in TV recaps to structure the recap and mark the boundaries between
different structural elements.

Key words: structure, online media, recap, summary, arrangement.
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