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YACO-TIPOCTOPOBI TPAHC®OPMAIIIT
B CYUACHUX AMEPUKAHCBKHUX KABKAX-IIEPEBEPTHAX

3BEepHEHHS JIIHTBICTHKH J0 LUIICHOIO TEKCTY SIK 00’€KTa JIOCII/DKEHHS Pa3oM 31 CTAHOBJICHHSM KOTHITHBHOI
JIHTBICTHKH SIK OKPEMOTrO HANpsMy JIHTBICTUYHHX JOCIHI/UKEHb 3 aHTPOIOLCHTPUYHOI CHPSMOBAHICTIO 3yMOBHIIH
HEOOXiHICTh BHBYCHHS KOHIIETITYAIBHOTO 3MICTY TEKCTY, XyAOKHBOTO 30KpemMa. KokeH XymoxKHIN TBip yTildo€e B co0i
IH/IUBI/lyaIbHO-aBTOPCHKHUIT CHIOCIO CHPUHHATTS 1 opraHi3aiii HaBKOJHUIIHBOT JIHCHOCTI, TOOTO PUBATHHUIT BapiaHT KOH-
Lenryanizanii cBiTy. Y 1ii cucTeMi ysBIEHb aBTOpa MPO CBIT, NOPS] 13 YHIBEpCAILHUMH 3arajbHOJIIOACEKUMH TTIOHSIT-
TSIMH, iICHYIOTb YHIKQJIbHI, YacOM IapaJoKCalbHi, 0 € XapaKTepHUM JUIs Cy4acHOI aHITIOMOBHOI JITEpaTypHOI Ka3KH.
ABTOpPCHKA TIO3UITiSl BTUTFOETHCS B TEKCTI JIITEPAaTyPHOTO TBOPY 3a OITOMOTOIO Pi3HOPIBHEBUX XYI0XKHIX 3ac00iB. Jl0Iib-
HICTh NIETAIFHOTO aHAJI3y CYYacHHX aMEpUKAaHCHKUX aBTOPCHKUX Ka30K, 30KpeMa Ka30K-TIepeBEpTHIB, AKi, Oyaydn Ha
MKy TOMYJISIPHOCTI y YNTadiB HE JIMIIE aHTIOMOBHHX KpaiH, ajie i yChOro CBiTYy, e HE ITiAaBaJIiCs MUIHBHOMY BUBYECH-
HIO JIIHTBICTIB; BU3HAYCHHS IXHBOI I[IHHOCTI MOPIBHSIHO 3 OaraTuM (ONBKIOPHUM HaI0AHHSIM MUHYIIOTO KPi3b MPU3MY
ABTOPCHKOI 1110CHHKPAa3ii i 3yMOBIIIOE aKTYaJIbHICTh 3aIIPOIIOHOBAHOT JIIHTBICTUYHOT PO3BIAKH.

VY cBoiii poOOTI MU CIMPAEMOCH Ha Pe3yJIbTaTH JOCITIPKCHb YISHUX-JIIHIBICTIB Ta JIiTepaTypo3HaBIiB, K 3aiiMa-
JUCS 3a3HAYEHUMH Ta TOTUIHUMHE mpobiaemamu: M.M. baxrina [1; 2], B.A. [Ipomma [§; 9], I.M. [TaBkina [7], K.I1. €cu-
nosuda [4], I1. CagoBebki [11], JIx.P.P. Tonkina [13] Ta iHmmx. 3aBaaHHSAM CTATTi € BU3HAYEHHS JIHTBOKOTHITHUBHUX
Ta JIIHTBOKYJIBTYPOJIOTTYHUX OCOOIMBOCTEH 4aco-IIPOCTOPOBOT ITOOYI0BH CYy4aCHUX aMEPUKAHCHKUX Ka30K-IIEPEBEPTHIB.

CydvacHa ka3ka (hopMy€eThCs TIiJ1 BILITMBOM ITOCTMOZIEPHI3MY, a OT)KE, BOHA YCBIZIOMIIIOE 1 CBOIO (hOpMY, 1 3MiCT, aje
Oepe BiJl TOCTMOEPHI3MY BIIUYTTSI CBOOOIH 1 po3KyTOCTi. Uepes BIUIETEHHsI B TOCTMOAEPHICTCHKUI AUCKype MidiB abo
X (hparMeHTiB y TBOpax Mo-HOBOMY Peali3yroThCs MOJCII CBITOCHPHHUHSTTSA, IO CIPHsI€ BHHUKHEHHIO OJaTKOBUX BiJl-
TiHKIB CMHUCITy TBOPY Ta PO3LIMPEHHIO Jiarma3oHy foro inTepmperarii [3, c. 152].

BigMOBIIEHHSI TIOCTMOJICPHI3MY BiJl YCIX BIZOMHX CHUCTEM IOSCHEHHS CBITY, cepell SKHX Mi(oJIoris Ta peiris,
3yMOBJIIO€ TaK 3BaHE MAPOJIIOBAHHS SIK OJIHY 3 BU3HAYAJIBHUX PUC TIOCTMOJEPHICTCHKHUX MPO30BUX TBOPIB. TirymMaueHHs
JIMCHOCTI, sIKe OYyJI0 €JMHO MOXIIUBHMM JJIsl MipOJIOTIYHOT CBIZIOMOCTI, B JIiTEpaTypi MOCTMO/IEPHI3MY € 00’ €KTOM Mapo-
niit. Jlesike CIIOTBOPEHHS IIEPBUHHOTO TEKCTY BiAIOBITa€ irpOBOMY ITiIXOAY aBTOPIB-TIOCTMOICPHICTIB 10 TIIyMa4eHHS
TIMCHOCTI IIIAXOM ipOoHii Ta BUTankd. Y TBOPAxX IMOCTMOEPHIZMY CTBOPIOETHCS HOBHIL CBIT, IO CKJIAAETHCS 3 IIUTAT,
PEMiHICIICHIIIH Ta aro3ill, COCTEPIra€ThCs MOCTIHHA OPIEHTAIIS HA «IyXKEe CIOBOY», IKa CTOCYETHCA K CIOKETY, Tak 1
KOMITO3HIIii, CTUIIEO [6, C. 368].

SlckpaBUM IPUKIAZAOM MOCTMOEPHHUX Ka30K € Ka3KH-IEPeBEPTHI. 3a OCHOBY IX aBTOpU OEpyTh CIOKETH abo
MOTHBH KJIACHYHHUX JUTSYMX a00 HApOJHUX Ka30K, ajie HAMOBHIOIOTH iX OUIBII CydacHUMH CMHUCIAMHU. ABTOpH
Ka30K-TIEPEBEPTHIB IMOCTIIHO MOCIIIAIOTHCS Ha Pi3HI JiTepaTypHi TBOPH, 3aCTOCOBYIOUH IPHUHIIHI iHTEPTEKCTYyalIb-
Hocti. Tak, y xasui Becoming Charise Kerit Komka BUUTENb TOTOBHOI repoiHi, o0 miadaabopuTH OiBIMHKY, Ha-
rajaye i icTopiro npo OpujKe KaueHs, JO0Jis SKOTo HiOW Binzepkairoe noito camoi Yapis: “You know the story of
ugly duckling? ... he never was a duckling ... He was going to become a swan. No matter where he went, no matter
what he did — it was in his genes, Charise, you understand what I'm saying?” Y it e ka3ui xkymupom Yapi3 €
EitHinreiin, Ha sikoro BoHa xo4e Oyt cxoxoio: “She had read everything she could find about Albert Einstein: how
he had decided, at age twelve, to solve the riddle of the ‘huge world’ all around him ... Charise thought he might be
a kind of saint, a saint of knowing ...”"

[TopiBHIOIOYM Taki Ka3ku 13 OaratuMm (OJIBKIOPHHM HaJ0aHHSM MHUHYJIOTO, MOTOJUKYEMOCS 13 JIYMKOIO
JUk.P.P. TonkiHa, SIKHi 3aCyIKY€ Ty TOUKY 30pY, 11O JBi iCTOPii, 32aCHOBaHI Ha OJTHOMY i TOMY X (DOJIBKIIOPHOMY MO-
THBI1 200 X SBISIOTH COOOIO 3arajoM CX0Xy KOMOIHAIiI0 ITOIiIOHIX MOTHBIB, — 1€ O/{HA 1 Ta cama icTopis. AJpKe came
KOJIOPHT, aTMOc(epa, OKpeMi AeTai, o He MiAJalThes Kaacugikalii, a ToIoBHE, 3aTallbHANW CMHCII, [0 CTIOBHIOE
KUTTSAM KICTSIK CIOKETY — OCh II[0 HACTIPaBJi BAXINBO. BiH BBakae, M0 MepeiHaKIIeHI Ka3Ku HabaraTo IiKaBimi,
aJKe 3aBISIKK IM MOXHA CIIpOOYBaTH 3p0O3yMITH, 1110 BOHU TaKe, YUM JJIsl HAC CTAJM 1 SIKUX IIHHUX SKOCTEeW HaOyJIH
3aBISIKU «3aTSHKHUM aJXiMIYHUM Tporecam dacy» [13, c. 337].
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[Ipoctip pa3om i3 yacoM € OIHUM i3 HAHBaXKJIMBILIHMX €JIEMEHTIB y MOOY/I0BI XyA0KHBOT MOJIENi CBITY. XyIOKHIH
gac 1 XyIOXKHIH MpoCTip — HAWBAXKIIUBIII XapaKTePUCTUKA XyAOKHBOTO 00pasy, 0 OPTaHi3yI0Th KOMITO3HIIII0 TBOPY i
3a0e3MevuyoTh HOr0 CIPHHHATTS SK HUTICHOI i caMoOyTHROI XyaokHBO1 miticHocTi [10, c. 772]. Takuii B3aeM03B’ 30K
YaCOBHX 1 IIPOCTOPOBUX BIIHOCHH Y XyAOKHBOMY TBOP1 HA3MBAKOTh XPOHOTOIOM [2, . 141].

XPpOHOTOI PO3MISIAITH SIK (hOPMATIbHO-3MICTOBY KaTEropiro, 110 HaOyBa€ CHOXKETOYTBOPIOOYOT (QYHKIIT i Mae
emoniiHo-1iHHicHe 3a0apsuenHs [1]. Kpim Toro, 32 M.M. baxTinnm, Xy10)kHbO-CMHCIIOBI MOMEHTH HE IiIAaI0ThCS MTPO-
CTOPOBO-YaCOBUM BH3HAYCHHSM, ajie BOJAHOYAC OyIb-sKe JOMYYCHHS 70 Cepr CMHCIIB BiIOyBaeThCs JIHIIE Yepe3 BO-
pora xponororiB. JKaHp 1 )kaHPOBI Pi3HOBUAN BU3HAYAIOTHCA CaMe XPOHOTOIIOM, YHACIIOK YOTO TICBHUN XPOHOTOII 3a-
KpIMUBCS 32 TUM 200 1HIIIMM MOBHHM >KaHPOM 1 MPOJIOBKYBAB iICHYBAaTH B HbOMY, HaBITh SIKIIIO BTPAYaB CBOE PEATICTHIHO
MIPOyKTUBHE i ajiekBaTHE 3Ha4eHHS [1].

VY XyI0)KHBOMY CBITi IPOCTOPOBI 1 YaCOBI KOMIIOHEHTH 3JIMBAIOTHCSI B OCMUCIIEHE 1 IpUKMeTHe wine. Yac 3ryury-
€TBCSl, YIIUIBHIOETBCS, CTAE XyAOKHBO 3pUMHM. [IpoCTip IHTEHCH(IKYETHCS, BTATYETHCS B PyX 4acy, CIOXKETY, iCTOpil.
XynokHIH TIPOCTIp XapaKTepU3YEThCS PEUOBHM HANIOBHEHHSM, BiH NPEIMETHHUN H aHTpomomeHTpuyHui [14, c. 234].
[IpukmeTn gacy po3KpUBAIOTHECS B TPOCTOPI, 1 MPOCTIP OCMHUCIIOETHCS 1 BUMipIOeThesl 9acoM. [IpocTip po3kpuBae gac,
aJjie caM BiH CTa€ OCMHUCIICHUM Ta BUMIPHUM TUIBKH 3aBISKU Yacy.

3 omsi/ly Ha Te, 10 BHYTPINIHBOMY CBITOBI Ka3KH BIIACTHBHUI MaJIMi OT1ip MaTepialibHOTO cepenoBuia [ 5, c. 74—83],
B Hill HasIBHI BUHATKOBO CIIPUSTIIMBI YMOBH JUIsl PO3BUTKY MiH, sIKi BiIOYBAIOTHCS JIETIIE, HIXK B SIKOMYCh 1HIIIOMY >KaHpi
¢dompriopy. Cepen HUX BUAIIAIOTH O€3MEKHICTh TIPOCTOPY, KU OTHOYACHO TiCHO TTOB’SI3aHUU 13 €0 1 HE CTOCYETHCS
peaNbHOTO POCTOPY, Ta HECTIBBIAHOCHICTD Yacy Ka3KH 3 peaJbHuM dacoM [12, c. 184].

Yac ka3ku — 1ie sIBHO YMOBHE MUHYJIE, BUTaJanui yac (i npoctip) HeOyBaJbIIMHHU, YUM Ka3Ka BiIPI3HIETHCS BiJ|
Midy. Skiio MmidonoridHa po3noBiab 3aKiHYYETHCS ISl OMOBIIa4a CiBBIIHECEHHSIM IMOAIN 13 pealbHUM, CIPaBKHBOIO
o0YyIOBOIO CBiTY a0 10ro MailOyTHBOIO JI0JIEI0, TO Ka3Ka YacTo 3aBEPIIYETHCS iDOHIYHOIO KIHIIIBKOIO, SIKa pYHHYE€ 11110~
3ito (“... and if they didn t live happy for ever after, that s nothing to do with you or me ) 1 iIKpECIIOE, IO 3 Yacy Ka3Ku
HeMae peaJbHOTO BUXOMY B yac 11 ckazanHs [ 10, c. 774].

3BepTaounCh 10 TEKCTIB CYyYaCHUX aMEPUKaHCHKUX Ka30K-TIEPEeBEPTHIB, JOXOAMMO BHCHOBKY, 1110, HA BiIMiHY BiX
(ONBKIIOPHUX KA30K, IXHI HAIAJIKU-CYYaCHUKU TSDKIIOTh 10 KOHKPETHKH MICIIS Ta Yacy, NepeBakHO cydacHoro (77% ka-
30K). Le BupakaeThcst a00 Oe3mocepeiHbO Yepe3 Ha3MBaHHs MicTa, KpalHu, MicuieBocTi uu Oyaisni (Upper West Side of New
York City, Cape Cod, San Francisco, the Metropolitan Museum of Art, Rockefeller Centre, Central Park, Ballarat, Gold
Country of California, Jackson), ado x depe3 HeIIpsMi MOBHI MapKepH-cIieri(ikaTopy MicIid Iii Ta emoxu. Takumu Mapke-
paMu MOXYTbh CITyTyBaTH HOMiHAI{ Oy/Ib-IKHX apTe(aKTiB Ta MOHATH, SIKi ACOIHIOIOTHCS 3 IEBHIM KOHKPETHHM MicIieM a00
wacom. Hanpuknan, y kasui Cinder Elephant Jlxeiin Vionen Ha3su crioptuBHEX irop football, baseball, tennis HalToBXyoTh
Ha JIyMKY, 1110 [Iisl BiIOYBA€ThCS B Cy4acHOMY JijIst untada cBitTi. Y kasui Ali Baba and the Forty Aliens Jl)anin Beb Ha3zsu
tBapuH (kangaroos, koalas), xapakrepHux came Juist ABcTpaitii BKazytoTh Ha Micue aii. Jlekcema mullock («nopooicus eopna
nopoday) € DiaJeKTUYHOIO i XapaKTepHOIO TS aBCTPAJIICHKOI Ta HOBO3ENAH/ICHKOT aHITiichKol MoBH [16]. Ha Te, o mist
y i Ka31i BitOyBaeTHCS caMe B CyJacHOCTI, BKa3yIOTh JIEKCEMU: cola cans, robots, Doc Martens (OpeHI B3yTTA), interview
on TV, trendy bikes, skateboards. Kazka Swans Kemni JIink onoBijgae mpo moii, siki CIpUMaroThCS SIK TaKi, 1110 BiJ0yBalOTh-
cs1 B XXI abo x HanpukiHii XX CTOJITh, PO 110 30T lyEMOCS 3aBASKH TaKUM ETHOKYJIBTYPHUM HOMiHawiam: “The True
Confessions of Charlotte Doyle” (icTOpUYHUI pOMaH aMEPUKAHCHKOTO aBTOpa, omyoiikoBauuit y 1990 p.); Star Wars,
X-Wing Fighters, Death Stars (eniuna danracTuuna cara «30psiHi BifiHI», sika BKIIIo9ae 6 GutbMiB); Elvis (CriiBak).

KaskoBwif XymoxHiH IpOCTip CydyacHHX aMEpUKaHCHKHUX Ka30K-TIEPEBEPTHIB, X0U 1 € (PaHTACTUIHUM, YepIIa€ IeTa-
JIi 3 peanbHOi AIHCHOCTI. A BOHH, Y CBOIO YepTy, 3/1aTHI MEepeaBaTH HALIOHATHHO-ICTOPUYHUHN KOJIOPUT MEH3aXKy, CBITY
apredakTiB Ta JIOICHKUX XapakTepiB. [HOI & 4aco-IPOCTOPOBI XapaKTEPUCTHKH € HEBIJI'EMHOIO YACTHHOIO CIOXKETY CY-
YaCHUX aMEPUKAaHCHKUX Ka30K-1iepeBepTHiB. Tax, y ka3ui The Months of Manhattan Jlenii lllepman Tononim (Manhattan)
y 3aroIO0BKy BKasye Ha Te, mo Hpio-Mopk e eninentpom mopiii. Lle Micto nepconidikyeTbes it cTae mopsit i3 migHATHME
npoOieMaMy, BHCOYi€ HaJl HAMU 1 CTa€ TXHBOIO HEBIJI'€MHOIO CKJIaJJOBOIO YacTHHOIO. [103a LM JIOKYyCOM Ka3Ka MEBHUM
yrHOM Oyrnia 0 1o30aBiieHa CBOro BIUIMBY Ha YHMTA4a, aJKe YTBOPIOETHCS BPAXKEHHS, 1110 HAIIICAHA BOHA CaMe UL LIbOTO
MicTa i macye nuie iiomy. Mo)kHa CTBEpXKYBaTH, 1110 OJIHUM 13 3aB/aHb Li€] Ka3KU € BUXOBaHHs JIFOOOBI /10 MicTa i 3He-
Ba)kKaHHs HEJIOJIKIB, BIACTUBUX HOMY.

OxpimM HOMiHaLi}# KOHKPETHUX MICIlb Ta pedyell Ha 0COOIMBOCTI YacO-IIPOCTOPY BKa3ylOTh alto3ii Ha KyJIBTYpHI i
comiabHi peanii, sk ue BinbyBaeThes y kasui Cinder Elephant Txeitn VoneH, sika po3ropTaeThesi HABKOIO POOIEMH
eTayoHiB Kpacu. Tak, 3araJbHONPUHHATHM CTaHAAPTOM € CTPYHKICTB, IO MTOBHICTIO BiNIOBia€ Cy9acHUM TEHACHIIISIM
y cdepi kpacu. Y Kaslli MOCTiJOBHUKAMH KyJIbTy CTPYHKOCTI € Madyxa Ta il JJOUKH, 110 BUCMIIOIOTh 3BEJIEHY CECTPY 3a
1l HagMipHY, Ha TX nymMKYy, Bary: “Cinder Elephant, this is all you will get for your dinner. Dieting will do you a world of
good, and you will thank me for it later”. Ananoriuno, B xasui Hansels Eyes I'apra Hikca KpiM HasiBHOCTI TaKkuX JIeK-
CHUYHHX OJJMHUIIb, III0 BKAa3yIOTh Ha Cy9acHHUH repedir noaii, sik Sony PlayStation, supermarket, cell phone, iinerbes mpo
aKTyaJbHI MPOOJIEMH CYy9aCHOCTI — irpOBY 3aJICXKHICTh Ta YOPHY TpaHCIDIaHTaIlit0. [ 0oBHMIA epcoHaxk Ha iM’ s [aHcens
MOTpAIUIsi€ i Yapy BiIbMH, CIIOKYCHBIINCH Ha KOMII I0TepHY Tpy: “Hansel ignored her, as if she had ceased to exist.
He swigged from the can and started playing a game. Gretel ran over and tugged at his arm, but his eyes never left the
screen”. Binbma norpokye ['ancens po3iOparn ix Ha opraHu Juis TpaHCIUIAHTAlii, 3a3Ha4ar0uH, M0 Ti, XTO TUIATATH 32
1l OpraHy, HIKOJIN HE LIKaBIATHCS IXHIM MOXomKkeHHsAM: “‘The path that ends in the end of Gretel. Pulled apart for your
heart, and lungs and liver and kidneys. Transplant organs are so in demand, particularly for sick little children with very
rich parents! Strange, they never ask me where the organs come from”.
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OcoOnuBICTIO CydyaCHUX aMEPUKaHCHKUX Ka30K-TIEPEBEPTHIB € T€, 110 BOHM YacTO IMILTIKYIOTh TEIEpIlIHil yac
PO3BUTKY MOJii, HE BKa3yFOUM Ha KOHKPETHE peajibHO icHytoue Micue aii. Tak, 3aunH yxe 3ragyBanoi kasku Cinder El-
ephant Jlxeitn Wonen e aGcomoTHo knacuunum: *“There was once a lovely big girl who lived with her father in a large
house near the king s park”. Tlpote nipu ii po3ropTaHHi BUHHUKAE BIIIyTTs, IO MOIT BiAOYBaIOThCs ChOTOaHI. BoaHouac
JesIKI Ka3KW MICTATh 3a4MH, 110 BKAa3y€ Ha KOHKPETHHM Yac Aii, TaKuii, 110 MaB OW BiJajJWTH YMTada, BITHECTH HOTrO
B naBHuHY. Tak, nonii y xa3ui 4 Wolf at the Door Tanitn Jli po3ropraroThCs B IbOAOBUKOBHUHN nepioxn: “It was summer
during the Ice Age”. Ane BiTHECEHHS B MUHYJIC HE BiIOyBa€ThCsI, 3AA€THCS, IO MTOTPANUB Y MailOyTHE. Takuit eekT BH-
HHKA€ 3aBJSIKH BUKOPUCTAHHIO aBTOPKOIO TAKHX JIEKCEM, SIK camera, music center, Walkman.

XapakTepHOKO PHCOI0 CYYaCHHX aMEPHKAHCHKHX Ka30K-NEPEBEPTHIB € aOCOMIOTHA PISHOMAHITHICTh 3a4HMHIB Ta
KiHI[IBOK. TpaHJ'IHIOTLCH 1 KJTIIIOBaHI BapiaHTH, aJie 3/1e01IbIIOT0 3a4MHU Ta KIiHI[IBKH € OPUTIHAILHIUMHU TBOPIHHSMH aB-
TopiB. Yac y ka3 Olibllie He CHIPUIIMAETHCS SIK BUTAIaHUH Y JTABHOMHUHYJIMH. BibIIICTh Cy4acHUX Ka30K-1IEPEeBEPTHIB
CTBOPIOIOTH €(DEKT CIIBITPUCYTHOCTI, KOJIM YNTaY BiayBae cebe abo cBiKOM Mo, abo criBpO3MOBHHUKOM TOTO, XTO 0€3-
mocepeiHpO OpaB y HUX y9acTh, HABITH Y BUMAIKAX, KOJIM Ka3Ka EKCIUTIIIUTHO HisIK HE KOPEITIOE 3 CYYacHICTIO, HE MICTUTh
YKOITHUX MapKepiB dacy abo peanbHO HasBHOTO Micts. Tak, y xa3ui Mrs. Big: “Jack and the Beanstalk” Retold Maiikna
Kennama BeneTka OroBijae mpo 1mojiii MUHYJIOT0, O/IHAK rope BiJl BTpaTH i1 4OJIOBiKa THITHTS 11 i 10ci, TOOTO B Temepil-
HbOMY: “<...> my husband lay like a hill, a mountain shaped like a man, stretched out with his last glance bright with love
Jor me<...> Even then I spied the creature I wanted, <...> the single cause of all my grief”. KiHLlIBKM Cy4acHHX Ka30K Xa-
PaKTEepH3YIOTHCS OPiEHTALIEI0 HA MalOYTHE Ta MEBHOIO HEJJOCKA3aHICTIO, IO 3MYIIY€E YhTaya OyayBaTH 310TaJKH Ta ysiB-
JATH TOaneInit Xix Aiil. Y kasui The Twelve Dancing Princesses Iarpumii A. MaxKimin monpu HeBU3HAYCHICTh MiCIIs
it gacy nii (“One day long ago in a famway country ...”") TOJTOBHHUH MEPCOHAXK HATIPUKIHIII, OTPUMABIIH KOPOITiBCTBO, MAE
o0paru Ipy»KHUHY, TPo HOro BUOIp HE MOBIIOMIISIETHCS, JIUIIE POOUTHCS HATSIK Ha Te, 0 HOMY 10/100a€eThes HalicTapiia 3
cecrep: “He lifted his eyes, looked at Aster, for comfort, and for friendship. She smiled a little, through her tears, and he
saw that she agreed with him: There were worse things that could be than what he had: a kingdom and a choice of flow-
ers from A to M.” OTxe, y TaKOMy pa3i TaKOX CIIOCTEpIiraeThcs MeBHA MalOyTHICTH 3aBepiIeHHs icTopii. Taka cuTyartis
BiOyBa€eThCS 1 HAMPHUKIiHII Ka3ku Swans Kemmi JIiHK, e repoins, 3p03yMiBIIH, SK 3HATH YapH 3 JIOACH, YABIIAE, SIK BOHA
e 3poouth: “I think I'm going to finish the quilt that my mother and I started<...>It’s a blue quilt, a crazy quilt<...>I'm
going to patch in white birds with wide white wings<...> When I finish, I'm going to roll it up, and then throw it over all
the swans I can find. I'm going to turn them back into people. This quilt is going to be as beautiful sky. It s going to be as
soft as feathers. It’s going to be just like magic”. Taxum 9WHOM, BUPIIICHHS MPOOJIEMH TIEPCHOCUTHCS Y MaOyTHE, 3a-
BISIKM YOMY BUHUKA€E BPAYKSHHS, 110 MOI1 Ka3KH BiIOyBaIOTHCS Y 1€ MOMEHT.

Onucani Bullle 3MiHM B Cy4aCHUX Ka3Kax MOSCHIOIOTHCS THM, 110, OKPIM reorpadiyHOro npoctopy (3aJiexuTh Bij
MEBHUX 1CTOPUYHUX YMOB, 3a3BHYail MIPEICTABICHUH Y BUIIISII KOHKPETHOTO MICIisl, 00)KUTOTO CEPEIOBHIIA: MICHKOTO,
CUIBCHKOTO Y MPUPOHOTO), COMIaIbHOTO MPOCTOPY (OIM3BbKUH LIS JIIOMHHU, OCBOEHHI HEI0, 00 B HBOMY ITPOTIKAE Maii-
JKe Bce 11 CBIIOME JKUTTS, BiIOyBaIOThCA MOII, IO MAIOTh COIIalIbHO-TPOMAJICHKUI XapakTep) Ta (paHTaCTHIHOTO abo
4apiBHOTO TPOCTOPY (AMHAMIYHUH, HEOOMEKEHO BETMKHI, HAMOBHEHHI HEpeaTbHUMH, K 13 HAYKOBOI, TaK 1 3 OyaeHHOT
TOYKH 30Dy, ICTOTaMH 1 OMISIMH, YYXKUH JUIs JTFOAUHHU), IO MPUTAMaHHI KIIACHYHUM Ka3KaM, 3’ SIBJISIE€ThCS ICUXOJIOTTUHUNA
MIPOCTIp, KUl BUPI3HAETHCS 3aMKHEHICTIO, 3aHYPEHICTIO y BHYTPILIHIN CBIT cy0'ekTa. Y MCUXOJIOTTYHOMY IIPOCTOPI pa-
KypcC 300paXKyBaHUX IMOAINH 3MIHIOETHCSI 3AJISKHO BiJI CBITOCIPUHHSTTS TepOsl, TOYKA 30py SIKOTO MOXe OyTH SIK CTPOTO
(hiKCOBaHOO, CTATUYHOIO, TaK 1 PYXOMOIO, TUHAMIYHOIO [ 14, c. 246].

OCKIJTBKH XyJOKHIA TIPOCTip HEPO3PUBHO TOB’I3aHUH 13 XyJOKHIM 4acoM, TO 31 3MiHAMH Y TIEPIIIOMY HEOIMiHHO
HACTAIOTh 3MIHHU y IPyTOMY 1 HaBMaku. Y 3B’S3Ky 3 THM, L0 y TICHXOJIOTI9YHOMY TIPOCTOpPi XapakTep 300pa)KyBaHHUX IO-
It Moke OyTH OyIb-SKUM 4epe3 Cy0 €KTHBHE CBITOCIPHUHSTTS MEPCOHaXKa, aHAIOTIYHO Yac MOXKE CIIPUHMATHCS I10-
pi3HOMY. Y Cy4acHHMX aMEPHUKaHChKMX Ka3KaxX-TIepEeBEPTHSIX MEPCOHaXI CXWIbHI 0 PAalTOBUX CIIOTajiB, 3a0iraHp Hame-
pell 4M BiACTYIIB, Ka3KH CIIOBHEHI PETPOCIEKLISIMH Ta pocIeKisiMu. CocTepiratoThesi BUIIaJKH CTHCHEHHS IPOCTOPY
HIIIXOM IPHUIIBUAIICHHS Yacy Ta PO3IIUPEHHS IIPOCTOPY IPH YIOBIIbHEHHI Yacy, XyI0KHIMU 3aC00aMH SKOTO € JIeTallb-
Hi orucH. J{y)ke Ba)ITHBOIO BiXOI0 CyJaCHHX aMEPUKAHCHKUX Ka30K-IIEPEBEPTHIB € 3BEPHEHHS JI0 TIaM 'SATi IIepCoHakKa sIK
BHYTPILIHBOTO POCTOPY AJIsl PO3TOPTaHHs MoAil. JMCKpeTHHI, peTPOCHEKTUBHUMN XiJT CIHO’KETHOTO 4acy MOTHBYEThCS HE
aBTOPCHKOIO 1HILIATHBOIO, & TICUXOJIOTIEI0 MIPUTaayBaHHs. Y 3B 53Ky 3 BIAKPUTTSIM KOMITO3HLIITHUX MOXKJIMBOCTEH «I1pH-
raJyBaHHs» HEPIJKO 3MIHIOETHCSI CIIOKOHBIYHE CITIBBIJIHOLICHHS 32 BJKJIMBICTIO MIXK PYXOMHUMH 1 «IPUKPITUICHUMH 10
MICIS» MepCOHaKaMHU: SKIIO PAHIIIe POBiIHI Tepoi OyIH, SIK MPAaBHIIO, MOOUTBHI, a CTATUCTH 3JTMBAIHCS 3 TOOYTOBUM
(OHOM y HepyXoMe LiJIe, TO TeIep MOPIBHAHO HEPYXOMHM YacTO BUSBISETHCS TepOif, IO IPHUTaaye, IPH BOMY BiH MOXE
HAICHKATH JI0 UCHTPATbHAX HepCOHa)KiB 1 000B’SI3KOBO HAJIICHUN BIACHOIO cy6’€KTH0}o cd)eporo PaBOM Ha JIEMOH-
CTpAIli}0 CBOTO BHYTPILIIHBOTO CBITY. Taka 1mo3uiis 1a€e 3Mory CTHCHYTH BITACHHII Yac JT 10 KiNBKOX JIHIB UM TOJTUH, MIXK
THM SIK Ha €KPAH NPUTalyBaHHA MOXYTh IPOEKTYBATHCS Hac i IpocTip 3Ha4YHOI yacTuHH XuTTs [10, C. 778]

VY nmocnipKyBaHOMY Matepiaii NPUKIAAN YHOBUIBHEHHS 4acy W pO3IIMPEHHs MPOCTOPY CIOCTEpIraeMo B Kasli
A Wolf at the Door Tanitu Jli. [onoBHa repoinst [71a3ina ine Ha KaHIKYITH 0 MOpS, Y TBOPI MOAAETHCS NETAIBHUI OITUC
IIFOTO MICIIS 3 ypaxXyBaHHIM O0COOIMBOCTEH emoXu (JIbOJOBUKOBHH ITEPioj), 3a TOTIOMOTOIO YOTO BAAETHCS TOCATTH e(hek-
Ty PO3TATHEHHs reorpadiuHoro npocropy: “It was a summer during the Ice Age, so Glasina wasn t at school. She spent
her holidays with her father and mother in a large house by the sea, whose water in summer unfroze and turned into
liquid, although the shore was still deep in snow. The sea and the sky were blue in summer, and the ice cliffs behind the
house shone and sparkled. The tall trees in the snowfields put out leaves like glass, which tinkled. They had changed over
the centuries of the Ice Age in order to survive, and their trunks were like thick sticks of hard, green sugar. Lions lived
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along the shore near the house, and they had had to change, too. The lions had developed long, heavy, grayish fur, and
huge orange manes (to show they were still fierce), which from the front made them look like chrysanthemums”.

Po3mmpenHs mcuxoiorigHoro mpoctopy y kasmi Swans Kemni JliHK BinOyBaeThCsl 3aBISKH MPHUTaTyBaHHIO.
TonoBHa repoiHs, po3MOBial0YHN PO Te, SIK Madyxa 3a4apyBaja ii OpariB, BiIBOJIKAETHCS, 3ra/lyl04d MOMEHTH 31 CBOTO
JKHUTTS, SIK1 BITKPUBAIOTh CIIPABXKHI, OLIbII ITHOOKI MEPSIKUBAHHS TIBYMHKH, TTOB’sI3aHi 31 CMepTIO Marepi: “Yesterday my
stepmother pointed her pinkie finger at my brothers and turned them all into swans. They were being too noisy. I'm never
too noisy. I don 't talk at all. This year I was failing choir. I opened my mouth to sing, and nothing came out. I hadn t being
able to say a word since my mother died. In my other classes, it was okay <...> Mostly if I just nodded, it was okay <...>
Last year I had a lot of friends. This year I didn t have any. What happened in between? My mother died. I stopped talking.
No more friends. Really, I've been too busy to have friends, I suppose”.

CTHCHEHHS IPOCTOPY LIISIXOM MPHIIBH/IILICHHS Yacy BiOyBaeTbes B Kasui The Months of Manhattan Jlenii Llep-
MaH, KOJIU TojloBHa repoins Jli3, mrykaroun B My3ei moTpiOHy 3aiy, BiT4yBae, sIK IIBUAKO ODKUTH BiJgBeneHa Ti aust miel
crpaBu ronuHa: “‘By the time Liz found a guard who wasn t busy with someone else, ten minutes of her hour were gone.
Then she turned left instead of right in the Medieval Treasury and got lost, and asked another guard and got lost again.
Precious minutes ticked away as she walked through rooms of paintings and statues .

Bapro 3a3HauuTy, 110 A7 KIIACUYHHUX Ka30K OLIbII XapaKTEPHUM € 3BY)KEHHS IIPOCTOPY IIUISIXOM MPUIIBUILICHHS
qacy. Y Cy4acHHX aMEePUKAaHChKUX Ka3Kax-MepeBEePTHIX 1€ SBUILE 3aIUIIAETHCS, ajie OLIBII YaCTUM NPUHOMOM € PO3IIH-
PEHHS IPOCTOPY LIIIXOM YIMOBUIBHEHHS Yacy, HACKIIBKH Lie € MOXKIJIMBHM ISl MaJIol IPO3H Ka3KOBOTO JKAHPY.

XPOHOTOIT Cy9acCHUX aMePUKAaHCHKIX Ka30K-TIEPEBEPTHIB TSIKI€ 10 CYIaCHOCTI Ta KOHKPETHKH MicIis, o 0e3mo-
CepeIHbO HOMIHYEThCS a00 IMILTIKYETHCS HEPSIMUMK MapKepaMu-crierudikaropaMmu Micil fii Ta ernoxu. TakuMu map-
KepamH 3a3BHUaii € Oy/b-siKi HOMIHAIIT apTe]akKTiB Ta HOHSIT, SIKI HA0YBarOTh (DYHKI[IH YTOUHIOIOYHMX XYOKHIX JieTajIeH.
danTacTHYHNI XyIOKHIH NPOCTIP Cy4acCHUX aMEPHKAHCHKHUX Ka30K-IIEPEeBEPTHIB CIIOBHEHHUH JICTAIISIMU 3 PEAJIbHOT J1ii-
CHOCTI, SIKi 3/1aTHI TIepeAaBaTH HAI[lOHAJIBLHO-ICTOPUYHHI KOJIOPHT TIeH3aKy, CBITY apTeakTiB Ta JIIOACHKUX XapaKTepiB.
OxpiM KOHKPETHUX MiCIb Ta peueii Ha BU3HAYCHHS 0COOIMBOCTEH Yaco-TPOCTOPY BILTMBAIOTH KYJIBTYPHI i comiabHi pe-
amii. BiTpIIicTh Cy9acHNX aMepPUKaHCHKUX Ka30K-TIePEBEPTHIB CTBOPIOIOTH €(PEKT CIiBIPUCYTHOCTI, KO YUTAY BiTIyBa€e
cebe abo CBIJIKOM MOJIiH, a00 CIIIBPO3MOBHUKOM TOT0, XTO Oe3mocepeiHbo OpaB y HUX y4acTh, HaBITh y pasi, KOJH Ka3ka
EKCIUTIUTHO HisIK HE KOPEJIIOE 13 CYy4acHICTIO, HE MICTUTB JKOIHUX BKa31BOK Ha yac abo peasibHO icHyloue Micte. Onwuca-
Hi BUILE 3MIHN B CY9aCHHMX Ka3Kax IOSICHIOIOTHCS THM, 1110, OKPIM reorpadiqHoro, comiaibHoro Ta paHTacTHYHOro abo
YapiBHOTO IPOCTOPY, 110 MPUTAMaHHI KIACHYHUM Ka3KaM, 3’ SIBISEThCS ICUXOIOTTYHUIA IPOCTIp, KM BHPI3HAECTHCS 3a-
MKHEHICTIO, 3aHYPEHICTIO Y BHYTPILIHIH CBIT cy0’ekTa. Yac 1 yci BUam mpocTopy y AOCTIHKYBAHUX Ka3KaX-TIePEBEPTHIX
HaOyBAaOTh 3IaTHOCTI PO3TATYBATHCS Ta 3BY)KYBAaTHCS: MIEPCOHAXKI CXUIIBbHI 0 PAITOBHX CIIOTaiB, 3a0iraHb Harmepe 4u
BIJICTYIIIB, Ka3KH CIIOBHEHI PETPOCHEKIISIMH Ta IIPOCIIEKIISIMU; CIIOCTEPIratoThCsl BUNAIKA CTUCHEHHS TIPOCTOPY HUISIXOM
TIPUIIBU/ILIEHHS Yacy Ta PO3MIMPEHHS IIPOCTOPY MPH YHOBUIBHEHHI Yacy, XyJI0XKHIMHU 3ac00aMH SIKOTO € JIeTalIbHI OIHCH.
VYei 3a3HaueHi 4aco-poCcTOPOBi 0COOIMBOCTI 3yMOBIICHI 3MiHAMH B caMoMy 00pa3i epcoHaa, SKUii BIAKPUBAE HOBY IS
YKaHPY Ka3KW TPaHb — IICUXOJIOTIYHY TIIHOHHY.

3 omaay Ha L€ TMEPCIEeKTUBHUM y0adaeMo MOCTiKeHHS TpaHchopmariii oOpa3y mepcoHa)ka B Cy4acHHX
AQHTJIIOMOBHHUX Ka3KaX-IEpPeBEpTHIX B aCMeKTi 1X KOH(IIKTOChep Ta AMHAMIYHOCTI BioOpakeHHs PI3HOPIBHEBUMHU
MOBHHUMH 3ac00aMH.
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AHoTauin
0. BATAIIBKA, B. KO3JIOBA. YACO-ITPOCTOPOBI TPAHC®OPMAIIIi
B CYYACHHUX AMEPUKAHCBKHUX KA3BKAX-ITEPEBEPTHSX

VY cTarTi 10CIUKYIOTHCS JIIHTBOKOTHITUBHI Ta JITHIBOKYJIBTYPOJIOTIYHI 0COOIMBOCTI YaCO-IIPOCTOPOBOT OOYI0BH
CY4acHHMX aMEpPHKaHChKHX Ka30K-1iepeBepTHiB. OCHOBHA yBara 30cepe/DkeHa Ha OPIBHSIHHI KIIACHYHHUX Ka30K Ta cydac-
HHUX aMEPUKAHCHKUX Ka30K-TIEPEBEPTHIB B ACIEKTI IXHBOIO YaCO-IPOCTOPOBOrO PO3TOPTAHHS.

Kuro4oBi ci10Ba: mocTMoepHi3M, Cy9acHi aMEepUKaHChKI Ka3KHA-TIEPEBEPTHI, XPOHOTOII.

AHHOTaNUA
E. BATAIIKASI, B. KO3JIOBA. BPEMEHHBIE U ITPOCTPAHCTBEHHBIE TPAHC®OPMAIIUN
B COBPEMEHHBIX AMEPUKAHCKUX CKA3BKAX-IIEPEBEPTBIIIIAX

B cratbe HCCIICAYIOTCA JIMHIBOKOTHUTHUBHBIC U JIMHIBOKYJIBTYPOJIOTUMYECKUEC 0COOEHHOCTH BPEMCHHOI'O U IPO-
CTPAHCTBCHHOI'O MOCTPOCHUS COBPEMCHHBIX aMCPUKAHCKUX CKa3OK-HCpCBGpTLIIHeI>'I. Ocoboe BHUMaHHE YACJICHO CpaB-
HEHUIO KJIACCUYECKUX CKA30K U COBPEMEHHBIX aMEPUKAHCKUX CKasoK—nepeBeprImeﬁ B aCIICKTE X BPEMEHHOTO U IIPO-
CTPaHCTBEHHOI'O pa3BOpaYrMBaHUA.

KuarwueBble ciioBa: IMOCTMOJACPHN3M, COBPEMEHHBIC aMECPHUKAHCKUE CKa3KU-IICPECBEPTHIIIN, XPOHOTOII.

Summary
0. BAGATSKA, V. KOZLOVA. THE TEMPORAL AND SPATIAL TRANSFORMATIONS
IN MODERN AMERICAN RETOLD FAIRY TALES
The article deals with linguo-cognitive and linguo-culturological peculiarities of temporal and spatial built-up
of modern American retold stories. Special attention is focused on the comparison of classical fairy-tales and modern
American retold stories in the aspect of their temporal and spatial unfolding.
Key words: postmodernism, modern American retold stories, chronotope.
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