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CHUMBOJITYHE HAITOBHEHHSA KOHLIEIITY «FEAR»
Y POMAHI-AHTAYTOIII BEPOHIKH POT «DIVERGENT»

IMocTanoBka npo0iemMu y 3arajJibHOMY BHIVIA/L Ta 1i 3B’S130K i3 Ba)KJIMBMMHU HAYKOBUMH YU NPAKTHYHUMHU
3aBHaHHsIMH. 3a Bu3Ha4eHHsM akagemika J[.C. JIuxauoBa, KOTHITHBHA KapTHHA CBITY 3a(hiKCOBaHA Y BUIIISI KOHIICITIB,
SIKi yTBOPIOIOTH KOHIIeTIToc(epy Hapoxy. Buennit 6yB mepimm, XTo IO9aB BUKOPHUCTOBYBATH TEPMiH «KOHIIETITOC(Epay
B Haywi. Ha fioro nymky, unm Oararia KyinbTypa Hamii, 1 (oibKIIop, JiTeparypa, Hayka, MUCTEITBO, iICTOPUYHUI TOCBi,
TUM Oararima koHuenrocdepa Hapony [4, c. 5]. Iopsiz i3 KoHnenTocdeporo BUAIISIOTH MOHATTS «KOHIICITY», BU3HAUYCHHS
SIKOTO € NMPOOJIeMHHUM MTUTAHHSIM Y Pi3HUX JIHTBICTUUHUX HAIIPSIMKaX.

AHaJi3 ocTaHHIX T0cTiaKeHb i myQaikaniii. Baromnii BHECOK Y PO3BUTOK KOTHITHBHOI JIHTBICTUKH 3IiCHAIH
SIK 3apyOiXHI, TaK 1 BITYM3HsHI BUeHi. JlocmipKeHHIO Teopii KOHIETITONOTI] MPUCBSTIIIN CBOT Tpalli Taki BiJIoMi HayKOB-
i, sik C.O. Ackosbiaos, O.I1. Bopo6iioBa, M.M. Bonmupes, B.1. Kapacuk, B.A. Macnosa, B.I'. Hikonoga, 3./]. [Tomosa,
M.A. Crepuin, O.0. Cenisanosa, I.T. Crmmkin Ta inmi. Hes3paxaioun Ha 3HaYHy KilbKiCTh TPaKTyBaHb Ta Bapialiii Tep-
MiHa «KOHLIETIT», 3arajbHa TEOpisi KOHLENTY JI0 IIbOTO Yacy HEe0CTaTHLO PO3POOJICHa, 1110 i € AKTYAJIbHOI0 TEMOIO JUIs
JOCIIIDKEHHS.

O0’€KTOM HAIIOTO JTOCIIHKEHHS € XYJOKHIH IPOCTIp Cy4acHOro MOJIOJIKHOTO poMany Beponiku Pot Divergent.

IIpeqMeToM pO3BIIKH BHCTYIIAE XyAOKHIH KoHIENT FEAR, excrurikoBanuil y pomaHi Beporiku Pot Divergent.

MeTa nocCImipKeHHS MoJIsirae B 3’CyBaHHI CHMBOJIIYHOTO HAallOBHEHHs KoHLenTy FEAR y pomaHi-anTuyTomnii Be-
pouiku Pot Divergent. Iyt HOCSTHEHHSI METH MOTPIOHO BUKOHATHU PsiJl 3aBIAAHb:

1) 3’sicyBaTi CyTHICTh MOHATTS «XyAOKHIN KOHIICTITY, BU3HAYUTH HOTO CTPYKTYDY;

2) BUOKPEMUTH 1HANBITyaTbHO-aBTOPCHKI TITyMaueHHs CHMBOJIB Y pOMaHi;

3) oCHiIUTH CUMBOJIIYHE HAIOBHEHHS! Xy/I0KHBOTO KOHLENTY FEAR.

Bapro 3a3Ha4uTH, 110 OJIHUM 13 3aCHOBHHKIB BYCHHS PO KOHIENT BBaxkatoTh C.O. ACKOJb/I0BA, KOTPUH Y CBOIH
mpami «KOHIIeTT i CITOBOY IIiJT UM MOHATTAM PO3yMi€ «MHUCICHHEBE YTBOPEHHS, SIKE 3aMIIlye HaM Y TIPOIeCi AyMaHHS
HEOo3HaYeHy MHOXHHHICTB ITPEAMETIB TOTO camoro poxy» [1, ¢. 269]. Konuenrt, Ha Horo IyMKy, HE 3aBXK/IH € 3aMIHHUKOM
peasbHUX NPEeIMETIB, BIH MOJKE 3aMIHATH [IE€BHI YaCTHHU MIPEAMETa M peasibHuX Aiid [1, c. 270].

[oxinsroun KOHIENTH HA nizHasanvHi Ta xyooocHi, C.O. AckonpioB OyB MepIInM, XTO MOYaB JETATBHIIIE pO3-
ME)KOBYBATH I1i /IBA MOHATTA. TepMiH «XyIOXHIH KOHIIETIT», Ha HOTO JyMKy, Haiikpale BizoOpaxae pe3yabTar CKIaJHOTO
nporecy iHTepnpeTanii AiiiCHOro cBiTy moeToM abo mpo3aikoM y Gyb-SKOMY KaHPi XyI0KHBOI tiTeparypu. Moro Bu-
KOPHCTOBYIOTh sIK 0a30By OIMHUIIO 1HIUBIAyabHO-aBTOPCHKOI CBIAOMOCTI. 3MaTHICTh A0 XYIOXKHBOI acOI[iaTUBHOCTI,
SIKYy BUCHHH TIOPiBHIOBAB i3 3aKOHOM PO3BHTKY MY3HMYHOI MEIOIi1, € OJHI€I0 3 XapaKTEPHUX O3HAK XYIOKHHOTO KOHIIETITY,
OCKUIBKHM BU3HAYa€ HOTO XyIOXHIO IIHHICTh. 32 CBOEIO MPHPOAOIO XyIOXKHI KOHLENTH 03HAYaI0Th OijblIe TOJAaHOTO B
HUX 3MICTY, 1 caMe Taka acolliaTHBHA [M03aMEeXHICTh HaJa€ iM XyJOKHIO cruty. YHKISI 3aMiIIEHHST BBAKAETHCSI OJTHIEI0
3 rOJIOBHUX (yHKII#. Ha 1yMKy mocCimigHHUKa, XYI0XKHIH KOHIENT «HE € 00pa3, ad0 SKIIO 1 MICTUTh HOTO, TO BHITAIKOBO 1
gacTkoBo. [IpoTe BiH, 6€3CYMHIBHO, TSDKi€ HacaMIiepe 10 MOTEHIIIMHNX 00pa3iB 1 TAKOXK CIPSMOBAaHUH HA HUX MOAIOHO
JI0 TOTO, SIK 1 Mi3HABaJbHUI KOHIENIT CIIPSIMOBAHUN HAa KOHKPETHI YSIBJICHHS, 110 IiINaar0Th I1iJ] HOTO JIOTIYHHUHA «POI0-
Bui» 00csr» [1, ¢. 275]. XynoxkHii KOHIIENT Ha4eOTO 3amiiae o0pas, TOMy MPHUPOAA XYIOKHBOI'O OCBOEHHS CBITY BH-
PI3HSAETBCSA EMOIIHO-eKCIIPECHBHOIO MapKOBaHICTIO, 0COOINBUM CIIOBECHUM MAaJIOHKOM, B SIKOMY SICKPAaBO BHCTYIAIOThH
00pa3wu, eKCIUTiKoBaHi BepOaTbHUMU 3HAKAMU.

Jnst Xymo)KHBOTO KOHIIETITY XapaKTepHUH MEHTaJIbHUN XapakTep, iHAWBIIyaIbHICTb, ICHXOJOTIYHA CKIIA/IHICTB,
JIMHAMIYHICTh Ta MOTEHIIHHICTD, sIka HampapieHa Ha cdepy 3aminieHHs. 1{i KOHIENTH CHMBOJIIYHI, aJKe «Te, 1110 BOHU
MTO3HAYAI0Th, OLTBIIE JAHOTO B HUX 3MICTy Ta mepelyBae 3a ixaHiMu mexxamm» [ 1, c. 276].

B.I". HikoHoBa nonoBHIo€ Tumnosorito koHuentis C.O. AckonbaoBa, TOBOPSIUH, IO «XY0KHI KOHLIETITH € 0a30BH-
MU OZMHUIISIMHU KOHIICTITYaJIbHOT KAPTHHH CBITY MMCHbMEHHHUKA. .. 1 TOMY BiIPI3HSIOThCS BiJI KOHLIENTIB KYJIBTYPH Ta MOB-
HUX KOHIIETITIB 32 KiJIbKOMa IapaMeTpaMu: 3a 3MICTOM 1 CITOCOOOM eKCTUTIKaIlii, 00CSATOM Ta ICTOPUYHOIO MiHITHBICTIO»
[7,c. 115].

Bigoma nmocnigauns B.A. MacioBa roBoputh npo Xy[IOXKHIH KOHIeNnT y takomy pycii: «Ilo-mepimie, B ocHOBI
3B’SI3KY HOTO JISKUTH acOLliallist;, To-apyTe, XYIOXKHIH KOHIICTIT BKIIOUYA€E B ceOe HE JIUIIIE MTOTEHIIIIO 10 PO3KPUTTS 00pasis,
a ¥ pi3HOMaHITHI eMOTHBHI CMHCJIH; TTO-TPETE, XyAOKHIA KOHIETT TSDKi€ 10 00pasiB 1 BKiIrodae B cede ix» [5, c. 33]. Sx
6aunMo, B TPETHOMY ITyHKTI BOHA CTIMpaeThes Ha TyMKy C.A. AckonbioBa. B.A. MacioBa BBaxae, 1110 XyZ0XKHI KOHIICTITH
«IHIUBIAyalibHI, 0COOUCTICHI, PO3MHUTI 1 IICUXOJIOTTYHO OLIBII CKJIA IHI; 11 KOMIUICKC MOHSATh, YSBJICHb, IOYYTTiB, €MOIIii,
1HOJII HABITh BOJILOBUX MPOSIBIB, 1110 BUHUKAIOTh HA OCHOBI XyJOXHBOI acoriiaTuBHOCTI» [5, ¢. 34]. 11i KOHIIENTH MIiCTATbH
IHAMBiTyaTbHAN XapaKTep, KU MPOSBIETHCS B IHIAMBITyaThbHO-aBTOPCHKOMY CBITOOQYCHHI MMCEMEHHHKA, a TAKOXK B
IH/IMBI/TyaIbHO-eMOIIHHOMY CIIPUHHATTI Xy/IOKHBOTO TEKCTY UHTAYEM.

O.I1. BopoGiioBa po3yMi€ Ii1 XyJJOXKHIMH KOHIIENTaMH «0araToBUMIipHI YTBOPEHHs rojiorpadiaHol MpUpoIH, 110 BOJIO-
JUFOTH MTOTYKHAM €HEPTeTHYHNM TIOTEHITIaJIOM K PKEPETIOM EMOIIIITHOTO Pe30HaHCY B XYIOKHBOMY COPHUHSTTD [2, c. 60].
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IcHytroun B nieBHii igiocgepi, 110 € YACTHHOIO XyIOKHBOI KAPTUHHU CBITY, 3yMOBJICHIH KOJIOM acolialliii MUTIISL, XYJI0XKHI KOH-
LIETITH Ha/IJICH] IEBHUM CTarycoM. BOHM BHHHKAIOTH SIK HATSIK HA MOXJIMBI 3HAYCHHSI, SIK BIATYK HA IOTIEPEHI MOBHHI Ta
KyNBTYPHUH TOCBIJT JIFOIMHA, BUPA’KAIOTh TIPH IIbOMY 1HIWBITyaIlbHEe OCMUCICHHS TIPEIMETIB Ta SBHII] aBTOPOM [2, ¢. 62].

B.I. Kapacuk, po3nisgaioun KOHIETH SIK TyXOBHI LIHHOCTI, BUJUISE B TX CTPYKTYpi 00pa3sHMi, NOHITTEBUH Ta
LIHHICHO-OIIIHHAN KOMITOHEHTH [3, c. 118]. OOpa3Huii KOMIIOHEHT MUCIHUTECS K YYTTEBHU 00pa3, BUKIMKAHUHA MeTa-
(hopHYHUME 3HAYCHHSIMU KOHIETITY. 3BiJICH 00pa3Huii OiK KOHLIENTY — I1€ 30POBI, CITyXOBi, TAKTUIIBHI, CIIPUHHSTI HIOXOM
XapaKTePUCTUKU TIPEAMETIB, SBHII, TOMIHA, BITOOpaKEHHIX Yy HAIIH mmam’sTi, e PeJICBaHTHI O3HAKU IPAKTHYHOTO 3HA-
HHst. [TOHSTTEBHIT CKIAAHUK € CYKYITHICTIO 3HAYYIIMX 03HAK 00°€KTa un sBHIIA. M0ro MoHATTEBHI Oik — Ii¢ #0ro MOBHA
¢ikcarisi, MO3HAYEHHS, OIKC, CTPYKTYpa O3HAK, Je(iHilisl, TOPIBHIOBaHI XapaKTEPHCTHKH JAHOTO KOHIIENTY II0/I0 TOTO
YW {HIIOTO PSAY KOHIENTIB, SKi HIKOJIH HE ICHYIOTh 130J60BaHO, IXHS 0COONMBICTH — ronorpadigynaa OaratoBumipHa BOy-
JIOBaHICTh Yy CHCTEMY HANIOTo JOCBiAy. Ha OmiHHUI CKIaHUK BILIMBAIOTH, BIIIOBIHO, OMIHKK Ta TIOBEIIHKOBI HOPMHU
MOBHOI CIIITFHOTH. LliHHICHUI OiK KOHIIETITY € BU3HAYAIBHUM IS TOTO, 00 KOHIIENT MOXHA 0yi1o BHOKpeMuTH. [ToBHa
BIJICYTHICTh KOHIICNITY B Tiil UM iHILIH JTIHIBOKYIBTYpI, Ha AyMKy B.1. Kapacuka, — siBuIiie 10cuTh pifikicHe, OLbII pijKic-
HE, HIX BIJICYTHICTB OJTHOCTIBHOTO BU3HAUCHHSI JUTSI ICBHOTO KOHIeNTy [3, c. 120].

VY HamoMy JOCIHIPKEHHI, CIUPAIOYNCh Ha BHIE3a3HAYCHI TEOPETHUHI MiIXOIU, B CTPYKTYPl XYIOKHBOTO KOH-
uenty FEAR BUOKpEMIIIOEMO TIOHSTTEBUH, acOIiaTHBHO-00pa3HUH 1 IIHHICHUH CKJIaJHUKH, JOIOBHIOIOYH IO MOJIEINb
CHMBOJIBHUM KOMITOHEHTOM, SIK €JIEMEHTOM aCOLIaTHBHO-O0OPAa3HOTO CKIAAHNKA, OCKUIBKA CHUMBOJIIYHUH 3MiCT MOBHHX
OJIMHMIIb Pealli3y€eThCsl B KOHTEKCTI yepe3 o0pasu.

BukJian ocHoBHOro marepiaiy pocaigxenHs. Cheporo (GyHKIIOHYBaHHA Xy[JO)KHBOTO KOHIICNTY € XYIOXKHIH
TeKCT, o0paHuii HamKu poMaH-aHTuyTonist Beponiku Por Divergent, cuMBONIYHE HAllOBHEHHS XYIOXKHBOI'O KOHIICTITY
FEAR B siKOMy € 0COOJHBO IL[IKaBHM.

[epmr HiX MepedTH A0 OMHCY MOBHOTO Marepiaiy, 3 sICYEMO CYyTHICTh CHMBOJTY. 3a CIIOBaMHU yKPaiHCHKOTO JIiTe-
parypo3HaBusi P. MHuXa, npupoaa XyJIoXKHBOTO CHMBOJY Iependadae CIHiBBiJIHECEHICTh NMPUHAWMHI JIBOX CMHCIOBUX
LEHTPIB. SIKII0 ONTMH i3 HUX NaHWHA, TO IHIHN «3aJaHA aBTOPOM Y TeKCTi TBOpY. OTXxe, B XyAO)KHBOMY TEKCTi «IaHiCTh
CHMBOJIY IPYHTYETBCSI Ha 00pa3Hiil MpUPO/Ii XYI0)KHBOTO CJIOBA, BIJKPUTOTO ISl 3raJjaHoi CIIBBIIHECEHOCTI HE MPOCTO
JPYrOMy CMHCITY, @ MHO)KHHHOCTI cMHUCIiBY [6, ¢. 21]. Takum unHOM, iHTEpIIpeTamnis KOHKPETHOI CHMBOJIIYHOT Mapajnr-
MU niepe/i0ayae BUBYCHHS Ta TIIyMadeHHsI SIK CMHCJIIB, TaK 1 IIUIAXIB IXHBOTO cliBBiqHEeceHHs. CHMBOIIM OyBaIOTh SIK mpa-
ouyitinumu, KONy 300paXxyBaHUN aBTOPOM IIPEAMET BXKE caM IO c001 € CUMBOJIOM, TaK H iHOUGIOYAIbHO-A8MOPCHKUMU,
KOJIH 300pa’kyBaHUH IIpeIMET MOXKe HaOyTH CHMBOJIIYHHAX O3HAK Y TPOIIECi CAaMOTO 300pakeHHS.

ABTOpKa B pOMaHi MOALISE JIFONCH Ha KJ1acH, Tak 3BaHi (paKilii, siki BiAMoBiAar0Th pucam monuau: Candor (Lu-
picTb), Abnegation (Anbrpyism (3pedenns)), Dauntless (be3ctpamHicts), Amity (dpyxemo6nicts), Erudite (Epynurtis).
JluBepreHTaMu y TBOPI Ha3UBAIOTh JIFOJICH, SIKI HAJICXKATh HE JIHIIC 10 onHiel ¢pakiii. Braga Hag3Bu4aitHO O0ITHCS TAKHX
JIOZIEH, TOMY HaMaraeThest iX 3HUIINTH, OCKUIBKH, 3a 11 CJIOBaMH, TUBEPTEHTH CXHJIBbHI JIO TOBCTaHb 1 CTAHOBIISATH 3aTPO3Y
cycrinbeTBy. JocmimKyBanuii HaMu KoHIENT FEAR HafOIbI TTOBHO €KCIUTIKYETHCS Y BUOIPII, 10 CTOCYEThCs ppakiril
BescrpamnicTs, 1s sIKOi XapaKkTepHI TaTyIOBaHHS, BUTOTOBJIEHHS 30poi, 60poTh0a OuH 3 OHUM 1S po3Baru (We can
work in the Dauntless compound, drawing tattoos or making weapons or even fighting each other for entertainment) [8].

[NonsTTeBMiA cKiTagHUK KoHIENTY FEAR TipecTaBieHnid iMEHEM KOHLENTy (JIEKCEMOIO fear), CAHOHIMAaMH IMeHi1
KOHIIENITY Ta aTpudyTuBaMu (panic, paranoid, scary Tomo): “You're paranoid” I say; He said the simulations weren t
even scary [8].

Crpax mpencTaBieHu y pomMaHi psaaoM (i3ioNoriyHUX O3HAK, TAaKUX SIK TPEMTIHHS, «Trycsda mKipa» (Hamnp., [
shiver, and goose bumps appear on my arms [8]), IpOTUCTaBICHHSI MO3KOBHX 30H, OJHA 3 AKHX BiAIOBi/Ia€ 3a BHUIBH
cTpaxy (sIK eMoIlii), a iHIIa — 3a parioHaibHe OCMHCIEHHS JicHOCTI (“It’s basically a struggle between your thalamus
which is producing the fear, and your frontal lobe, which makes decisions [8].

Kpim TOrO, CTpax penpe3eHToBaHO AeSIKMMHU (DI3MYHUMHM TPOSIBAMH, XapaKTepHUMHU sl nepelsiky. Hanpukian,
TepOiHs MIITHO CTHCKAE IMiUTOKITHUKH aK IO TOYEPBOHIHHS KiCTOYOK, 00 OTaHyBAaTH CBill cTpax: She stands behind me.
I squeeze the armrests so tightly the redness pulls away from my knuckles.

AcomiaTnBHO-00pa3HUil CKIaJHUK KoHIenty FEAR mpencraBiieHO, 30KpeMa, KOHIENTyaJbHUMH MeTadopaMu
EMOTIONS ARE ENTITIES (within a person), HEART IS CONTAINER FOR EMOTIONS, HEART IS MOVING
OBJECT, EMOTION IS MOTION, kotpi niexxaTh B ocHOBI BuciosnieHHs «lf I didn t feel like my heart had migrated to
my throat, I would ask her what it signifies. It must signify something». CTpax sik eMoIlisi MeTapOPHU3YEThCA K CYyTHICTD,
KOTpa MICTUTBCSI B CEpIi-KOHTEHHEPI 1 CIIPUYMHIOE «PyX CEpLs IO Topiay, 110, Y CBOIO Yepry, € NcuxodizioloriyHoo
O3HAKOIO CTPaxy, OIHC SIKOT IPYHTYETHCSI Ha METa(hOPHUUHOMY IIEPEHECEHHI.

AcoliiaraMy cTpaxy BUCTYIAIOTh OijIb, KaX, XBUJIIOBAHHS. Tak, KPICJIO CXOXKE Ha KPICJIO JaHTHCTA, SIKS B O1Ib-
LIOCTI JIIOZIEH acoLilOEThCS 3 O0JIeM, BUKIIMKAE B TEPOiHi CTpax mepes Npouenypoto: a reclined chair, like a dentist's, with
a machine next to it. It looks like a place where terrible things happen [8]. 3a3Ha4eHNI1 KOHTEKCT MICTUTH OIIHC TIE€pe-
JKUBaHb FOJIOBHOT T€POTHI, sIKa HE 3HAE, B YOMY caMme TOJIIraTUME POIIeaypa, 1 00iThest Ooito: “Don t worry,” the woman
says, “it doesn t hurt.” Clumsily I sit in the chair and recline, putting my head on the headrest. The lights hurt my eyes [8].

CUMBOJIIYHUI KOMIIOHEHT CTPYKTYPH JOCIIPKYBaHOTO KOHIICNITY MPEACTABICHUI 1HANBITyaIbHO-aBTOPCHKUMHU
CHMBOJIAMH CTpaxy Ta JACSKUMH 3arajlbHOKYJIBTYPHUMH CHMBOJIAMH, IIEPEOCMHCICHIMH aBTOPKOIO, KOTPi, €CIUTIKYIOYHCh
Yy KOHTEKCTI, BUSIBIISTFOTh O3HAKHW KOHIIETITY. [HIUBIyaTbHO-aBTOPCHKI CHMBOJIM B pOMaHi perpe3eHTOBaHI TaTyIOBaHHIMHI
YUYaCHUKIB Pi3HMX (paKiiil i HeCYyTh CMUCIIOBE HaBaHTAXXCHHSI JIJIsI BTUICHHS 171e] poMaHy. Kpim Toro, Ko>keH 13 MaJIFOHKiB-
TaTyIOBaHb BTUTIOE PSJI CTICIIU(ITHNX O3HAK.
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Hanpuknan, taTyroBaHHs y BUIVISIII Kpyra 3 MOJymM’siM BcepeauHi € cuMBoiioM ¢pakuii bescrpaiHicts
(... a tattoo of the Dauntless seal. It is a circle with a flame inside it. <...> I don t have as many reservations about getting
tattoos. They are a part of life here, just as integral to my initiation as learning to fight) [8]. TaryroBauHs — 11e imeHTH(DI-
katop (pakiii, HeBiJl’eMHa yacTHHA 11 )KUTTS. BOTOHB, SIK 3arajlbHOKYJIBTYPHHUI CHMBOJI JIyXOBHOT €HEprii, CTae B poMaHi
CHMBOJIOM BiBaKHOCTI.

KonnenryanbsHi o3uaku (KO) FEAR BUsBISIIOTHCS Ha (OHI JBOX ONO3HIIH — MUHYJIE-TENEPIIIHE Ta 3MiHHU-
ctabinpHicTh. Tak, roJOBHA TepOiHs MEPEKUBAE CTPAX, OMUHIIOYNCH HAa TTOPO31 KUTTEBUX 3MiH, KOTPi BimoOpaxka-
10Th HeBimoMe. KO «cTpax 3MiH» 1 «cTpax mepes HeBiIOMUMY BUSIBISIOTHCS B KOHTEKCTaX, /1€ PIlICHHS MPUHHITH
3MIHH CYNIPOBOKYETHCS PU3MKOM, KOTPUI acOLIIO€THCS 3 HeOE3MEeKO0, HEraTHBHUMH HaclliJIKaMu, IIpo0ieMaMu B
MaiOyTHROMY. Hampukiaz, 300pakeHHst cuMBoy (pakiii AneTpyismy (Abnegation) — ABi pyKH 10J1OHSIMHU Bropy,
sIKe TTO3HAYa€ CaMoOBiaauy W B3a€MOIOIIOMOTY — Ha MPaBOMY ILjIedi JuBepreHTa Tpic — € CHMBOJIOM 0COOMCTOCTI,
HaraJIyBaHHSIM TIpO T, KUM BOHa Oyia, a 300paxkeHHs gpaxuii bescrpamHicts (Dauntless) Ha miBOMY TUIedi — 1€
HaraJyBaHHs PO Te, KuM BoHa ctana (1 felt safe getting the symbol of Abnegation — a pair of hands, palms up as if
to help someone stand, bounded by a circle — on my right shoulder. I know it was a risk, especially after all that's
happened. But that symbol is a part of my identity, and it felt important to me that I wear it on my skin) [8]. TonoBHa
repoiHs po3yMie, 110 TaTYIOBAaHHS, SIKE CBIAYUTH MPO i1 MPUHAJIEKHICTH [0 iHIIOT (paKiii, MOXKe MaTH HETaTUBHI 94X
HeOe3MeyHi HACiIK|, OJTHAK MpHiMae el PU3UK, THM CAMHIM BHSBIISIIOUYH TOTOBHICTH MOJONIATH CBill cTpax mepen
HEBIJOMUM MaiiOyTHIM.

TaryroBaHHS i3 300pa’keHHSIMH BCiX (DpaKIiid y XIOMIT Ha Tpi3BHCEKo YoTnpu (Y HBOTO JHIIE 4 CTpaxy) — I aB-
TOPCHKHUII CHMBOJI MaliGy THBOT'0, HAaraJlyBaHHs PO T, KM BiH Xoue OyTH, HaJlisl Ha Te, 110 JroAed He OyayTh AUTMTH Ha
(paxiiii, KoxkeH 3Moxe OyTH THM, KM xoue (“‘We 've all started to put down the virtues of the other factions in the process
of bolstering our own. I don t want to do that. [ want to be brave, and selfless, and smart, and kind, and honest.” He clears
his throat. “I continually struggle with kindness) [8].

TaryroBaHHS 13 300paXKEHHSIM SICTPYOa Mae B OCHOBI CHMBOIII3M COHIIS B ISTKAX YaCTHHAX CTAPOAABHBOTO CBITY
(In some parts of the ancient world, the hawk symbolized the sun. Back when I got this, 1 figured if I always had the sun
on me, I wouldn t be afraid of the dark. <...> I was afraid of the dark <...> Now it reminds me of the fear I've overcome)
[8]. Sk 3aranbHOKYJIBTYPHHUI CUMBOI SICTPYO O3HAYAE CHUITY, CHEPTil0, 3aXUCT, BIIPO/PKEHHSI, TOJII SIK aBTOPKa OCMHCITIOE
Horo SIK CUMBOJI Oe3cTpalHoCTi, BiBary. L{ikaBiUM € KopesLis COHI 1 icTpy0a B poMaHi, OCKIJIBKH COHIE € CHMBOJIOM
JKUTTS 1 CBiTIIA, TOMY TaTyIOBaHHA Y BHUINIAL SCTpyOa, sSIKMi MTO3HAYa€E COHIIE, BPATYBaJIOo O TEPOIHIO Bil TeMPSABH, sKa
ACOIIOETHCS 31 CTPAXOM, KOTPHUil MOTPiIOHO 1epeOopoTH.

Crpax y pomaHi MeTahOpU3y€eThCS SK TMEPEIIKOa, Ky MOTpiOHO momonatu (overcome). Y TpuKIani: her tattoo
representing a fear she overcame — a reminder of where she was, as well as a reminder of where she is now. Maybe there
is a way to honor my old life as I embrace my new one [8] 300pakeHHS SCTPyOa, SIK MOCTiIHHE HATayBaHHS PO MUHYIIUI
CTpax, SIKHH BAANoCs mepedopoTH Tenep, BUuABisic KO «cTpax 3MiH», «CTpax K MEePEIIKoay.

[Ile omHUM aBTOPCHKMM CHMBOJIOM y TBOPI BHUCTYyIAa€ pivuka, sKy 4acTo MeTa)OPUYHO MPHUPIBHIOIOTH 10 Yacy,
IIBUIKOTUTMHHOCTI JKUTTS, TOMY BHOIp aBTOPOM CaMe TaKOrO TaTyIOBaHHS HEBHUIAIKOBHH, OCKUIBKH piduka yocoOmoe
CTpax, sikuii OyB nepexxutuil y munymnomy it noponanuii (KO «crpax sk nepemkonar): I can see a tattoo of a river on her
right arm. Did she get it after her brother died? Was the river another fear she overcame?[8].

TaryroBaHHs 13 300pa)KCHHSIM BOpOHA TAKOX MAa€ CHMBOJIYHE HAaBAHTAKEHHS. TpH BOPOHU — TPU WICHH CiM’T
ronoBHoi repoini Tpic (Ravens. <...> Three of these flying birds.<...>One for each member of the family I left behind)
[8], axmx BOHa Bce Ie JTI0OUTH 1 BiAUyBa€e MPOBUHY 3a T€, [0 3aJIUIINIA iX. SIK 3araJpHOKYIBTYPHUN CHMBOJ, BOPOH I10-
3HAYa€ 3B’30K MIXK IIMM CBITOM 1 MOTOHOIYHNM. Y pOoMaHi BOPOH BHCTYIIa€ CUMBOJIOM ITOKMHYTOI CiM’1, sIKa 3aJTiIImiIacs
B MUHYJIOMY (B «iHIIIOMY» CBiTi)

Konuent FEAR 00’ €KTHBYETHCS TAKOXK KOHIICTITYaJIbHO 03HAKOIO «CTPax BTPATHy, Y IpuKiai: Every tattoo I got
with them is a mark of their friendship, and almost every time I have laughed in this dark place was because of them. [
don t want to lose them [8], TaTyroBaHHs — II¢ 3HAK APY)KOH, HarayBaHHS MPO T€, KUM TH CTaB MOPYY 3 JIFOAbMH, 1110 TeOe
OTOYYIOTh, IPOTE BUHHUKAE OOSI3Hb BTPATUTH T€, 1[0 MAEIII.

BHCHOBKH Ta NepcleKTHBH NMOAAIBIINX JocTilxkeHb. [IpoBeseHN aHami3 J03BOINB 3MOJICTIOBATH TTOHATTE-
BUH Ta acoliaTUBHO-00pa3HU CKJIaJHUKK KoHUenTty FEAR, 3’scyBaTn CUMBOJIIYHE HAIIOBHEHHS KOHLENTY Ha MaTepi-
am pomany Beponiku Por Divergent, Buokpemutn ocHOBHI KO KOHIIETITY, BUSBUTH KOHIICNTYalbHI MeTadopH, KOTpi
00’ €KTHBYIOTbH IOCII/KYBaHUi KoHLeNT. [lepcneKTHBHUMM, Ha HAILY TYMKY, € IIOJAJIbIII JOCHIPKEHHS XYI0’KHbOI KOH-
nenrocdepn aHIOMOBHOTO poMaHy-aHTHyTomii X XI cTomiTTs.
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AHoTauis
X. MABJIOK. CUMBOJIITYHE HAITOBHEHHSI KOHUEIITY «FEAR»
Y POMAHI-AHTHYTOIIII BEPOHIKH POT «DIVERGENT»

CrarTs TpHCBSYEHA MOJIECIIOBAHHIO CTPYKTYpH XyAokHboro koHuenty FEAR y pomani-antuyrtomii Beponiku
Por «Divergent». Ha ocHOBI MOBHOTO Marepiairy 3’siCOBaHO CMHCJIOBE HAIIOBHEHHS! MTOHSTTEBOTO CKJIA/JIHMKA KOHIENTY
FEAR, BusiBieHO KoHIENTYyanbHi MeTadopH, KOTpi 00’ €KTHBYIOTh KOHIIETIT. Y CTATTi ONMUCAHO 1HIMBITyaIbHO-aBTOPCHKI
CHMBOJIH, KOTPi PENPE3EHTYIOTh KOHIIETIT, BUSBICHO HOTO KOHLIENTYaIbHI O3HAKH.

Ki11040Bi c10Ba: KOHIIENT, KOHIENTYaJIbHA 03HAKA, CHMBOJL

AHHOTAIUA
K. HABJIFOK. CUMBOJIMYECKOE HAITIOJTHEHUE KOHIEIITA «<FEAR»
B POMAHE-AHTUYTOIIUU BEPOHUKU POT «DIVERGENT»

Crarbs NoCBsIlleHa MOAEIUPOBAHUIO CTPYKTYPHI XyaoxkecTBeHHOro koHrenrta FEAR B pomane-antuyronuu Be-
ponuku Pot «Divergent». Ha ocHOBe sI3bIKOBOTO MaTtepHaja BBISICHEHO CMBICIIOBOE HAMOJHEHHE TIOHATHHHOTO KOMITO-
HeHTa KoHenTa FEAR, BbIIBIEHBI KOHIIENTYaIbHBIE META()OPBI, KOTOPEIE 0OBEKTUBUPYIOT KOHIENT. B cTaThe onucans
HMHAWBHYaIbHO-aBTOPCKHE CHMBOJIBI, KOTOPBIE MPEACTABISAIOT KOHIEIT, BBIABICHBI €r0 KOHIIENTYyaJIbHbIE TIPU3HAKH.

KroueBble c/10Ba: KOHIIENT, KOHLIENTYaJIbHBIN MPU3HAK, CHMBOI.

Summary
Kh. PAVLIUK. SYMBOLIC CONTENT OF THE CONCEPT FEAR
IN THE DYSTOPIAN NOVEL ,,DIVERGENT” BY VERONICA ROTH

The article deals with the symbolic content of the concept FEAR in the novel ,,Divergent” by Veronica Roth. On
the basis of linguistic material the semantic content of conceptual component of the concept FEAR is found out, the con-
ceptual metaphors objectifying the concept are revealed. In the article the authorial symbols that represent the concept of
FEAR are described, its conceptual properties are revealed.

Key words: concept, conceptual property, symbol.
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