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EMOTUBHE 3ABAPBJIEHHSA XYIOXKHBOI'O TEKCTY
(HA MATEPIAJII POMARY JI.I. IOYPEHCA «KOXAHEIIb JIEJI YATTEPJIE/»)

HesBaskaroun Ha Te, 1110 po3po0Ka MUTaHHS EMOTHBHOCTI € HaJ3BUYAHHO aKTyaJbHOIO y paMKaX Cy4acHOI aHTpPO-
MOLEHTPUYHOI MTapauIMu JIIHTBICTHKH, JEsKi aCHEKTH TEKCTOBOI EMOTHBHOCTI 3aJIMIIAIOTHCS 111 MasIOI0CIiKEHIMH,
MoTpeOyIOTh MOJANBIIOr0 YTOUHEHHS 1 O17BII TIMOOKOTO aHami3y. AKTyal bHICTh HAIIOi CTAaTTI 3yMOBJIEHA caMe HEeIo-
CTaTHIM, Ha HaII MTOTVIS/I, MOBO3HABYMM Ta JITEPAaTyPO3HABYMM OIPALIOBAHHIM IPOOJIEMATHKH, ITOB’A3aHO] 13 cienndi-
KOIO aHaJIi3y eMOTHBHOTO 320apBIICHHS XyA0KHHOTO TEKCTY.

AHani3 ocTaHHIX poOIT, IPUCBSIYEHNX TEKCTOBIH EMOTHBHOCTI, 1aB 3MOTy 3pOOMTH BUCHOBOK, 1110 €MOTHBHE 3a-
OapBIICHHS XyHOKHBOTO TEKCTY PIIKO CTAaE OKPEMHUM 00’ €KTOM HAyKOBHX JTOCIIIKEHB 1, K MPABHUIIO, PO3TISAAETHCS Y
TaH/IeMi 3 IHIIUMH PiBHSMHU aHAJIi3y TEKCTOBOI EMOTUBHOCTI, TAKUMH SIK EMOTUBHHHI (JOH, EMOTHBHA TOHAIBHICTb TOIIIO.
Tak, pocilicbKka ZOCIIAHUIISL, TPEICTaBHUIS BOJITOTPaACHKOI KoM JiHrBicTuky emouiit C.B. lonosa Brepiie Bkazana y
CBOTi po0O0TI Ha HEOOXITHICTh YITKOTO PO3MEIKYBAHHS TAKUX MOHSTh, SIK EMOTHBHE HABAHTA)KCHHsI, CMOTUBHUI TOH, EMO-
TUBHE 3a0apBJICHHS, EMOTUBHMH TIaH Ta iH. Came ii poOoTa, Ha Hallly TyMKy, CTaja MOITOBXOM JUISl TTOSIBY TTOJANIBIINX
PpoOiT, MpUCBSTYCHUX pO3poOIIi ITboTo MUTaHHA. Tak, iHma pociiiceka mocmigau ['M. JleHpKo, cimparodrch Ha poOoTH
C.B. IonoBoi, aHami3zye eMOTHBHE 3a0apBJIeHHs, EMOTHBHUH (DOH, EMOTUBHY TOHAJIBHICTh, EMOTUBHY CIIPSIMOBAHICTh Ta
€MOTHBHY MOJAJBHICTh Ha Pi3HUX PIBHAX TEKCTOBOT EMOTHBHOCTI. Takox po3poOili 1[bOT0 MUTAHHS NPUAUISIOTH YBary
Taki 3apyoixkHi Bueni: E.W. Kneepkens, R.A. Zwaan, Katinka Dijkstra, A.C. Graesser.

MerToro Hamoi cTarTi € gociipkeHHs crnenudikn emoruBHOro 3abapsineHns pomany JI.I. Jloypenca «Koxanenp
neni Yarrepiein».

Crerrdpika T0CIIIKYBaHOTO 00’ €KTa 3yMOBHIIA BUKOPUCTAHHS KOMITOHEHTHOTO, MICHXOJIHIBICTUYHOTO Ta KOH-
TEKCTYaJIbHOTO METOIB aHATi3y TEKCTOBOTO MaTepiaiy.

IcTopudHe 1110, B YMOBaX SKOTO JKUB i TBOPHB nereH/:[apHI/H“d aHTITidchKuil muchMeHHUK J[.T. J'[oypeHc Xapakre-
PU3YETHCSI PO3BUTKOM MAIIMHHOTO BUPOOHMITBA Ta 1Hz[yCTp1an13au11 pO3KB1TOM MarepiajiizMy Ta parioHai3my, sKi,
y CBOIO 4epry, CylpoBOKYBAJIUCH TIEBHUM 3aCTOEM CIPaBKHIX 1 HMPUX eMoliil. CaM MUChbMEHHMK Y CBOIX pOMaHax,
HOBeEJIaX, Hapucax Ta ece He pa3 KPUTHKYBAB CydacHE HOMY CYCIIUILCTBO 3a MiAPOOKY eMOIIiii.

®inin Pi¢ HaBiTh 3a3nauaB, mo /1.I. Jloypenc OyB HalTalaHOBUTIIIMM MPIHHUKOM, SIKMH /10 KiHIII BIpUB y niepe-
Mory ippamioHaJibHOTO (TOOTO eMolliii 1 TOUyTTIB) y Cy4acHii oMy panioHanbHiH KynbTypi [1, c. 2]. .. Jloypenc 6yB
YIEBHEHHUH y TOMY, 10 PO3BUTOK MAaIIMHHOI IIUBLTI3aMi] MAaIUTIOKUTE HE TUTBKU MIPUPOAY, a i eMOLIHHHUHA CBIT JIOIMHH.
“To discover again a free flow of the passionate life became for him almost a mystical ideal” [2, c. 277]. Came 1ie BiH Ha-
Marascst 3po61/m/1 Y CBOIX poMaHax — BIZIPOINTH IUPI JIFOJCHKI €MOLIii Ta ITOYYTTsI, 3SMyCUTH JIIOJHHY 3HOBY BiJJUyTH BECh
CHEKTp PI3HOMaHITHUX €MOIIil, HaraJaTi KO>)KHOMY, 1110 eMOLIIHUH CBIT JIIOJMHU € HE MEHIII Ba)KJIMBUM 32 1HTEJIEKTyallb-
nuii. [eppi Myp 3a3nauae: “In the modern day world Lawrence had discerned and was trying to correct the present-day
imbalance between intellectual and emotional elements, not only in sex but in all other phases of human life. He stressed
passion and the emotions because humanity had so long neglected them: he was not trying to destroy the intellectual
processes, but merely to bring them into their proper relationship with the emotions™ [1, c. 43]. Yciero CBOXO TBOPUICTIO
JI.T". JloypeHc HamaraBcs epeKOHATH CydacHe HOMY CyCIIJIBCTBO y TOMY, IO «OKUTTS TiJIa — II€ YKUTTS MOIYTTIB 1 EMOIIiH.
Tino BiguyBae cripaBKHil TOIO, CIIPABKHIO CIIPAry, CIPaBKHIO PaIiCTh Bil COHIII a00 CHITY, CIIPaBKHE 3aI0BOJICHHS BiJ
3amaxy TposiHJ abo Oy3Ky; CIIpaBKHIl THIB, CHPaBKHIH CyM, CIPaBXHIO JFO0O0B, CIIPaBKHIO HIKHICTB, CITPAaBKHE TEILIO,
CHPaBKHIO TIPUCTPACTb, CHPABKHIO HEHABHUCTh, CIIPaBKHE Tope. Bei emorii Hanexars Tity...» (nepeknan Haut. — A.11)
[1, c. 46]. Haiikpame mpoeMOHCTpYBATH Iie oMy BIaoch y pomani «Koxanens neni Yarrepriein», HacHIeHe eMOTHBHE
TIOJIOTHO SIKOTO CIIPHSIIO TOMY, IO came 1eit pomaH OyB 0OpaHMid HaMH JUIS aHAJI3Y CIEeU(iKK eMOTHBHOTO 3a0apBICHHS
Xy/IOXKHBOTO TEKCTY. AJle TIepI HiX NepeiiTn 0e3nocepeiHbo A0 aHalizy, Cllijl 3’ sCyBaTH BU3HAYECHHS 1 CYTHICTh CaMOTO
TIOHSITTS] «EMOTHUBHE 3a0apBIICHHS».

Binmomo, 110 icHY€ AeKkinpKa piBHIB aHaJi3y TEKCTOBOI €MOTHBHOCTI, SIKi TIOB’SI3YIOTh 13 IJIAHOM 3MICTY Ta IUIAHOM
BUpakeHHs. Hac y miif crarti Oyne [MikaBUTH caMe IIaH BHPAKEHHs, OCKUTPKU caMe BiH MOB’s3aHUI 13 JIHTBICTHIHUM
piBHEM aHaJIi3y TEKCTy 1 € CHCTEMOI0 MOBHHX 3ac00iB, 110 €KCIUTIKYIOTh €MOIliiHe 3HaYeHHsI Ta ()OPMYIOTh INIIBHICTh
€MOTHBHOTO NosioTHa TeKCTy [3]. CyKymHICTh MOBHHX 1 TEKCTOBHX 3aC001B, SIKI BUKOPUCTOBYIOTBCS JJIsl KOJyBaHHS €MO-
LIfHOTO 3MiCTy, IX BapiaTHBHICTh 1| MOXKIINBICTh BHOOPY 1 € EMOTHBHAM 3a0apBICHHIM TEKCTY [4].

VHIKaJIBHICTH €MOTHBHUX 3acO0IB MPOSBISIETHCS HACAMIIEPET Y TXHBOMY JICKCHIHOMY pi3HOMaHITTI, crienudi-
i (POHETHYHOTO BUKOHAHHS, OCOOIMBUX CHHTAKCHYHUX KOHCTPYKILSIX Ta CTHIICTHYHUX (dirypax. [Iponec cipuiHATTS
eMOIIIiHOT 1H(OopMAIIiT roJIsIrae y 1eKoyBaHHI eMOTUBHUX 3HaKIB [5].

HaiiBayxmmBinmmM eIeMeHTOM €MOTHBHOTO 3a0apBICHHS TEKCTY € HOTO eMOTHBHO-IIPOCOANYHE 0(opMIIeHHS [6].
[HTOHAMI€I0 BUPAXKAETHCS KOMIUIEKC €MOTHBHUX CMHUCIIB. 3HIKCHHS 1 ITIIBUIICHHS OCHOBHOTO TOHY TOJIOCY, YHOBLIb-
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HEHHsI TEMITY, [I0sBa [ay3 — YCe Li¢ CIPSIMOBAHO Ha IHTEHCH(IKALIif0 IIJIOKYTHBHOT CUIIM BUCIIOBIIOBAHHS. Y MHCHMOBOMY
TEKCT1 IHTOHAIIiS, SIK TIPaBHIIO, IEPEIAETHCA 3a JOMOMOTOI0 aBTOPCHKUX KoMeHTapiB [3] (came the man’s angry voice; in
a hot, impulsive voice; she said in a wondering voice; he spoke cold, good English, and there was anger in his voice; he
replied in the cool, slightly mocking voice; she heard the curious satisfaction in his voice) [7]. Takox iHTOHALIST MOXE
TiepesiaBaTHCh 32 JI0TIOMOTot0 rpadiqHOro 0OpMIICHHS, SIKE BiJirpac HaA3BHYAHHO BAXKIIMBY POJIb Y XYIOXKHIX TEKCTaXx,
OCKUTBKH JIITEpaTypHi TBOPU MU, SIK MPABHUIIO, YATAEMO, a He ciyxaemo. Cepel Haily>)kKUBaHIIINX TpadigHIX €TeMEHTIB
eMOTHBHOCTI y poMaHi «Koxaners sieni Yarrepiuiei» MokeMO BHOKPEMHUTH Taki: Kypcus (why, in God’s name?; ‘I asked
you,” she panted; ‘Of course she had to catch me in my coarse apron, and a dirty face!; So that’s that!/; But it mustn’t go on,
mustn t, 1 tell you, or I won’t be answerable for consequences; ‘But I’m not an invalid, and I will not have a manservant;
‘Let her try!’; ‘He! He! What name do you call him by? You only say %e) [7], 3nak oxuuky (Time! Time!; ‘He! He!; he
was acting! acting!; ‘Every sort of a good time, damn it, every sort!) [7], Tpu kpanku (Only Clifford and his books, which
did not exist... which had nothing in them!; The child, her child, was just an it’ to him. It... it... it!;) [7], 3HaK oxnuky (But
to let them breed a child on you! Ugh!) [7].

EmoTuBHE 3a0apBIICHHS TEKCTY MOXKE CTBOPIOBATHCS 32 [OITIOMOTOI0 BUKOPUCTAHHS MOP(OJIOTIYHHX 1 CIIOBOTBOP-
49X 3ac00iB MOBH. BUKOpHCTaHHS BHpakaTbHUX MOXKIUBOCTEH Cy(ikciB 1 mpedikciB, 30kpeMa cy(]ikciB cyd’ €KTHBHOT
OIIIHKH (IEMIHYTHBHUX, ayTMEHTAaTUBHHX, IEHOPATUBHMUX), €, HA HAIILY JYMKY, HAWOUIBII MPOIYKTUBHUM 3aCO00M CTBO-
PCHHS €eMOTHBHOTO 3a0apBIICHHS XYIOKHBOTO TekcTy. Y pomani «Koxaenp seni Yarepiuieil» HaiOiIbI y)KUBAaHUM €
nieifoparuBHui cydikce -ish (youngish gentleman, monkeyish, childish).

OnHUM i3 HAHYACTOTHINIMX JIGKCHYHUX 3aC00iB CTBOPEHHS €MOTHBHOTO 3abapBieHHs pomany «KoxaHeus nemi
UYerTepiei» € BKUBaHHA AialeKTu3MiB. Tak, Harmpukiaa, Komu Memnopce po3mosisie i3 Kiidopmom, BiH 3aBK U BKUBAE
“cold, good English” [7]:

Mellors: ‘Doesn’t seem anything broken,” he said. ‘There’s certainly nothing obviously broken.’

Lord: ‘I hope I have said nothing to offend you,” he added, in a tone of dislike.’

Mellors: ‘Nothing at all, Sir Clifford!” [7].

Aute i yac mobaveHsb 13 KOXaHOH JKiHKOK KOHi, KOJIi pO3MOBa CTa€ OLIBII IHTUMHOO Ta EMOIIHHOIO, BiH 3aBXK 11
MIEPEXOANTD HA JIaJIeKT:

Mellors: ‘Are yer cold?’ he asked, in a soft, small voice, as if she were close, so close.

Connie: ‘No! But I must go,’ she said gently [7].

Mernopc 3aBXI TIePEeXOanTh Ha TialIeKT, KOJH Horo mepenoBHIoTh emorii. Cam [I.I. Jloypenc y mepmriit Bepcii
pomany, sika Oyia omyOuikoBana y 1944 p. min nHazsoro “The first Lady Chatterley”, 3a3nauae: “He too was angry. She was
bedinning to know him — and to understand his changes into dialect. When they were merely two people together, quite
pleasant, he spoke more or less good English. When he really loved her and cooed over her in the strange, throaty cooing
voice of a man to his tender young wife, he said “thee” and “thou”. And when he was suspicious or angry, he used the
dialect defiantly, but said “you” — or rather “yer” — and not “thou” [8, c. 104].

B3zarani y mepiuux JBOX BEpCisSX poMaHy, sIKi € 3HAYHO MEHII momyiaspHumu Hixk tpets, J.I. JloypeHc noxae
0araro po3’sCHEHb OO0 JIAICKTU3MIB, SKi BXKUBAE roJOoBHUHN repoil. CaMe TOMY 3 JIHTBICTHYHOTO MOTIISIAY TEpIIi
JB1 Bepcii pomaHy € OLIbII IIKaBUMH Ta KOPUCHUMHM. Tak, y Apyrii Bepcii poMaHy aBTOp IOSICHIOE HE TUIBKK eMOIil,
SIKI TIEPEIKUBAE TEPOI, KOJIM BUKOPUCTOBYE TIaIEKT, a i eMo1ii, AKi ei qialeKT BUKINKA€E y TOJIOBHOI TepOoiHi TBOPY —
Koni: “Tha mun com’ ter th’ cottage for a naight, sholl ter?”, his speech getting broader. “Tha mun com an’ slaip wi’
me, afore tha goos wi’ thy feyther. Shall ter? When sholl ter?” Her mind flickered like a wavering candle, under the
sound of the curiously varied dialect, which sometimes said maun for must and sometimes mun: then sholl or shall
apparently indiscriminately. “We’n’ad summat fr’ us-selves!” he said, and all her skin turned, it was so unspeakably
intimate and stuck together” [8, c. 380].

Ha cuHTakcHYHOMY piBHI €MOTHBHE 3a0apBIICHHS CTBOPIOETHCS 3a JOMOMOIOK PUTOPHYHMX MUTaHb (But why
care, why bother? [7]), cuarakcuunoro napanenenizmy (What had he done, after all? what had he done to herself, Connie,
but give her an exquisite pleasure and a sense of freedom and life? [7]), inBepcii (And at the same time, never had she felt
so acutely the agony of her own female forlornness [7]), emintuanux koHcTpyKkmiid (How unspeakably humiliating![7]).

[lomo cTuicTHYHKUX 3ac00IB CTBOPEHHSI EMOTHBHOTO 3a0apBIIeHHS TEKCTY, TO y pomaHi «Koxanenp seai Yarrep-
nei» HaltyxuBaHimmMA € emiteTn (with the complicated and confused anger [7]), metadopu (heart simply stood still;
her heart sank; heart gave a little thrill; broke Connie’s heart; His heart melted suddenly; her heart was heavy; her heart
began to weep; her woman’s heart crying out; rebellion burning in her heart; blood sinks; all his face glimmering with
wicked laughter; yellow with anger [7]) Ta nopiusinast (And she looked as rapt as if I had said the heavens had opened
to you [7]).

Y3arajapHIOIOUM MPOAHATi30BaHUN MaTepial, MOXKHa 3pOOUTH BHCHOBOK, IIIO JIEKCHYHI 1 CTHJIICTHYHI 3aCO0H €
HAWOIIBII MPOAYKTHBHUMHU PECypcaMu JUIsl CTBOPEHHsI eMOTHBHOrO 3abapeienus pomany /I.I. Jloypenca «Koxanenp
neni Yarrepmneit». Takok ciif 3a3HAYUTH, 10 BOKIMBOIO OCOOIUBICTIO MOBHHX 3aC00iB BHPAKEHHS €MOLIIH € CHCTeM-
HUM XapakTep: «...KOJEH i3 3ac00iB BHPaKCHHS BHYTPIIIHBOTO MEPEKUBAHHS HE € CAMOAOCTATHIM, 1 TIJIBKM Pi3HI 1X
KOMOiHAIIii y BHCIIOBIIOBAHHI 1 TEKCTi 3 Pi3HOIO TIOBHOTOIO i BU3HAYEHICTIO MIEPEIAIOTh 3MICT EMOILIIHOTO CTaHy Tepos»
[9, c. 112]. bin3zbki 3a CBOIM €MOLIITHUM XapaKTepoM 3acO0U MPUTATYIOTH OIMH OJJHOTO, YTBOPIOIOUH LIl KOMIUIEKCH Y
CKJIaJIi TEKCTOBOTO YpUBKY [10], 1 BU3HAUarOTh ICKpaBe EMOTHBHE 3a0apBICHHS XyI0KHBOTO TEKCTY.

[pexcTaBieHi pe3ynbraTy TOCHIHKEHb € OYaTKOBOO JIAHKOIO BU3HAYECHHSI CIICHU(IKH eMOTHBHOTO 3a0apBIICHHS
TEKCTY 1 MOTPeOyIOTh MOJAIIBIIOT0 MOMTNOIEHOTO aHaJli3y Pi3HUX PiBHIB aHAJ3y TEKCTOBOI EMOTHBHOCTI.

135



«lligoennuit apxie» (30ipnux Haykosux npays. Dinonociuni HayKu)
wPivdenniy Arkhiv” (Collected papers on Philology)

Jliteparypa:

1. Rehan N. Rationalism and D.H. Lawrence: a 21st century perspective / N. Rehan [Enekrponnuii pecype]. — Pexxum no-
cryny : https://scholarworks.montana.edu/xmlui/bitstream/handle/1/2117/RehanN04.pdf?sequence=1.

2. Evans I. A Short History of English Literature / I. Evans. — London : Penguin, 1983. — 400 p.

3. KamsipxoBa 10.B. DOmormBHBIE NOOYIMTENBHBIC BBHICKA3BIBAHMA: IUTAH COACP)KAHUS W IUTAH BBIPAXKEHHS /
10.B. Kangpipxosa // Bectauk JII'Y um. A.C. [lymkuna. — 2010. — Ne 1. — [Enexrponnuii pecypc]. — Pexxum mpoctymy :
http://cyberleninka.ru/article/n/emotivnye-pobuditelnye-vyskazyvaniya-plan-soderzhaniya-i-plan-vyrazheniya.

4. Honosa C.B. DMOTHBHOCTb TEKCTa KaK JMHIBUCTHYECKas npobiema : aBroped. Auc. ... KaHA. QWION. HAyK : CIICL.
10.02.19 «Obiee S3bIKO3HAHNE, COIMOIMHTBICTHKA, TICHXOMUHTBACTHKAY / C.B. Monosa. — Bonrorpan, 1998. — 23 c.

5. MacmoBa A.IO. Ilparmarmueckas (QyHKOHS SMOTHBHOTO KOMIIOHEHTa B KOMMYHHKATHBHOM o€ MOOYXHEHHS /
A.JO. Macrnosa, 10.B. Kagsipkoa // Bectauk Tomckoro rocymapcrteenHoro yauepcurera. — 2010. — Ne 339, —
[Enexrponnuii pecype]. — Pexxum nocrymy : http://cyberleninka.ru/article/n/pragmaticheskaya-funktsiya-emotivnogo-
komponenta-v-kommunikativnom-pole-pobuzhdeniya.

6. Ilaxosckwuii B.U. Jluareuctudeckas teopus smonnii / B.J. [llaxosckwuit. — M. : ['Ho3mc, 2008. — 416 c.

7. Lawrence D.H. Lady Chatterley’s Lover / D.H. Lawrence [Enexrponnmuii pecypc]. — Pesxum moctymy : http://gutenberg.
net.au/ebooks01/0100181h.html.

8. Lawrence D.H. The First and Second Lady Chatterley Novels / David Herbert Lawrence. — Cambridge : Cambridge
University Press, 2002. — 732 p.

9. bapanos A.I. ®ynkunonansHo-nparMarideckas konnennus Tekcra / A.I. bapanos. — Pocto-n//1. : ®ennke, 1993. —
512c.

10. MarkoBa E.JO. KormmtmBHas Teopus SMOIMH H WCCICIOBaHHWE SMOIMOHAmbHON nekcuku / E.FO. Msrkosa ;
Wu-1 s3eiko3nanus AH CCCP. — M., 1991.

AHoTanis
A. TIPOKOMYEHKO. EMOTUBHE 3ABAPBJIEHHSA XYJIOKHBOI'O TEKCTY
(HA MATEPIAJII POMAHY JI.T. JOYPEHCA «KOXAHEIB JEJI YATTEPJIE»)
VY crarTi noCHipKyeThes crienngika eMOTHBHOTO 3a0apBIICHHS Xy/T0XKHBOTO TeKcTy. OCHOBHA yBara 30cepe/ikeHa
Ha pomadi [I.I". JIoyperca «Koxanens nemi Yarreprein». [logatoThCs IpUKIaIi OCHOBHIX EMOTHBHHX 3aC00iB, IO OEPyTh
Y9acTh Yy CTBOPEHHI eMOTHBHOTO 3a0apBICHHS TEKCTY.
KJ1r04oBi cj10Ba: eMOTHBHICTh, EMOTHBHHI TEKCT, EMOTHBHE 3a0apBIICHHS.

AHHOTaNMS
A. TIPOKOMYEHKO. SMOTHUBHASI OKPACKA XYJIO’)KECTBEHHOI'O TEKCTA
(HA MATEPHUAJIE POMAHA JI.I. JIOYPEHCA «JIIOBOBHUK JIEJIA YATTEPJIE»)

B crarbe uccienyercs cnenuguka SMOTUBHON OKPACKH XylI0KECTBEHHOTO TekcTa. OCHOBHOE BHUMAaHHE COCPEIO-
toueno Ha pomane JI.I'. Jloypenca «JIro6oBuuK neqn Yatreprneit». [lomatoTcs mpruMepsl OCHOBHBIX SMOTHBHBIX CPEICTB,
Y4acCTBYIOIIUX B CO3JaHUN SMOTHUBHOMU OKpAaCKH TEKCTA.

KuroueBble €10Ba: SMOTUBHOCTb, SMOTHUBHBIN TEKCT, SMOTUBHAS OKPACKa.

Summary
A. PROKOICHENKO. THE EMOTIVE COLORING OF LITERARY TEXT
(BASED ON THE MATERIAL OF D.H. LAWRENCE’S NOVEL “LADY CHATTERLEY’S LOVER”)

The article deals with the specificity of the emotive coloring of the literary text. Special attention is paid to the
novel written by D.H. Lawrence “Lady Chatterley’s Lover”. Also the article provides the examples of the main emotive
means that create the emotive coloring of the text.

Key words: emotivity, emotive text, emotive coloring.
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